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Abbey,  H.  R.  Burrows,  Oct  1970,  96 
Abbey,  St.  Maurice  (Valais)  -  see  Illus.,  Architecture 
Abbo,  goldsmith  (Limoges,  6/7  cents.),  Oct  1970,  81 
Ackerman,  Lawrence,  upholsterer  (USA), 

Sep  1970,  56 
Ackcrmann,  Arthur  (London),  Oct  1970,  147 
Acquavella  Galleries  (New  York),  Oct  1970,  2 
'Adam  and  Eve'  (Late  Gothic),  carving,  Sep  1970, 

10  -  see  also  Illus.,  Carvings;  Illus., 

Gold  and  silver,  Shrine  of  St.  Maurice 
Adam,  Robert,  Nov  1970,  153 
Adam  brothers,  Oct  1970,  140 
Adams,  Robert,  sculptor,  Sep  1970,  72 
Addis,  William,  watchmaker,  Oct  1970,  112 
Ader  &  Picard,  dealers  (Paris),  Oct  1970,  14s; 

Nov  1970,  222;  Dec  1970,  298 
Aertsen,  painter,  Nov  1970,  161 
Aesthetic  Movement,  Nov  1970,  165 
Agaune,  Switzerland,  Oct  1970,  77 
Aitchison,  George,  architect  (1825-1910), 

Sep  1970,  73 

Akhenaten  (Amenophis  IV)  (Egypt),  Sep  1970,  32; 

Dec  1970,  269,  270 
Alasiya  -  see  Cyprus 
Albert,  Prince,  Dec  1970,  242 
Alberti,  Leon  Battista,  Nov  1970,  216 
Alexander  the  Great,  Oct  1970,  109 
Alexander  I  Karagjorgevic,  King  of  Yugoslavia 

1921-34,  Oct  1970,  in 
Altoldi,  Professor  A.  (Hungary),  Oct  1970,  83, 

87n5 

Alfonso  II  (15  cent.),  Oct  1970,  140 
'Ali  Ekber  (Turk;  16  cent.),  Oct  1970,  100 
Aiken,  Henry,  artist  (1785— 185 1),  Oct  1970,  147 
Allestree,  Richard  (17  cent.)",- Sep  1970,  69 
Alley,  Anthea,  sculptress,  Sep  1970,  72 

-  Ronald,  Dec  1970,  299 
Allom,  Thomas,  Sep  1970,  i6ni2 
Allsopp.  Bruce,  Nov  1970,  216 
Almanzi,  Giuseppe  (Padua),  Oct  1970,  94 
Almeida  Prado,  Joao  Fernando  de,  Oct  1970,  128, 

130 

Alpais,  Master  G.,  Oct  1970,  86 
Alphabets: 

Gutenberg,  Nov  1970,  166  -  sec  Illus.,  Ceramics. 

Tiles,  Everard  Building 
Morris,  William,  Nov  1970,  166  -  see  Illus., 

Ceramics,  Tiles,  Everard  Building 
Alpheran  de  Bussan,  Paul,  Bishop  of  Malta, 

Nov  1970,  183 
Altar  cross  -  see  Cross,  altar 
Altarpiece,  Ghent  -  see  Ghent  altarpicce 
Altena,  Comte  de  Borchgrave  d'  (Belgium), 

Dec  1970,  294 
Altheus,  Abbot  of  St.  Maurice  (6  cent.),  Oct  1970, 

80 

Alvarez,  Jorge,  Nov  1970,  196 

Alvarez  de  Gouveia  (Cabral),  Pedro  (Portugal/ 

Brazil),  Oct  1970,  123 
Amedee  (Amadeus)  III,  Count  (Duke)  of  Savoy, 

Pope  Felix  V,  Oct  1970,  85,  87 
Amenophis  IV  -  see  Akhenaten 
'America',  yacht,  Oct  1970,  132  -  see  also  Illus., 

Paintings,  'Schooner  yacht  America' 
American  furniture  -  sec  Furniture,  American 
Amherst,  1st  Earl,  Dec  1970,  233/4 

-  Earl,  Dec  1970,  235,  236 
Amsterdam:  Nederlands  Historisch  Schecpvart- 

museuin,  Oct  1970,  125 

-  Rijksmuseum,  Sep  1970,  65;  Nov  1970,  217 

-  sec  also  Exhibitions,  Holland 

Ananuri  (Georgia),  Oct  1970,  106  -  see  also  Illus., 
Architecture 


Andersen,  Lundgard,  Sep  1970,  15 

Anderson,  Dr.  (Macao),  Dec  1970,  247 

Andrea  del  Sarto,  Dec  1970,  294 

Andrew  -  see  St.  Andrew 

Angelico,  Fra  Giovanni,  Dec  1970,  294 

Angerstein,  J.  J.,  Oct  1970,  150 

Annelyjuda  Fine  Art,  Sep  1970,  72 

Anspach  -  see  Porcelain,  Germany 

Anshutz,  Thomas,  artist  (USA),  Dec  1970,  286 

Anthony,  Joseph,  Jr  (1762-1814),  silversmith 

(USA),  Dec  1970,  275,  277 
Antinous  (sculpture,  copy  from  antique)  -  see 

Illus.,  Graphics,  Deepdene 
Antique  dealers  -  see  British  Antique  Dealers' 

Association;  Paris:  Biennale  des 

Antiquaires 
Antique  Dealers'  Fair,  Dec  1970,  293 
Antique  Porcelain  Co.,  Dec  1970,  260 
Antwerp,  Nov  1970,  I55ff. 

-  Banque  de  Paris  et  des  Pays-Bas,  Nov  1970, 

155.  '59 

Maison  Osterrieth,  Nov  1970,  issff. 

-  Societe  Immobiliere  Osterrieth,  Nov  1970, 

159 

Apocalypse  (Trinity),  Oct  1970.  94 
Appleby  Brothers  Ltd.  (London),  Oct  1970, 
13  "137 

Aranda,  Jose  Simenez,  artist  (Spain),  Sep  1970,  61 
Arbre  des  Batailles  (Flanders,  15  cent.),  Sep  1970,  44 
Archaeology,  Cyprus,  Sep  1970,  31-34  -  see  also 

Illus.,  Archaeology 
Archer,  M.,  Dec  1970,  237ni3 

-  Mildred,  '  "The  talented  Baronet": 

Sir  Charles  D'Oyly,'  Nov  1970, 
173-181 

-  W.  G.,  Nov  1970,  i8on5 

Archer  Gallery  (London),  Nov  1970,  223 
Architecture,  English,  Sep  1970,  63 
Arisman,  Marshall,  artist  (USA),  Oct  1970,  135 
Armchair,  ivory  (India),  Dec  1970,  229,  232,  237  - 
see  also  Illus.,  Furniture 

-  USA,  Sep  1970,  56  -  see  also  Illus.. 

Furniture,  American 
Armfield,  Maxwell,  artist,  Nov  1970,  225 
Armoires  (Louis  XIV),  Windsor  Castle,  Dec  1970, 

248  -  see  also  Illus.,  Furniture 
Arms  and  armour  -  see  Illus. ;  see  Sword 
Arnason,  H.  H.,  Nov  1970,  216 
Arnaud,  Francesco,  silversmith  (Malta),  Nov  1970, 

184 

Arp,  Sep  1970,  66 

Art  Consultants  Ltd.,  Oct  1970,  141 
Art  Deco,  Nov  1970,  224 

Art  Nouveau,  Oct  1970,  144;  Nov  1970,  165,  U»<>, 

169,  170,  171,  224 
'Arthur'  (Augustus John's  groom),  Oct  1970.  88 
Arts  Council,  Nov  1970,  214 
Arts  and  Crafts  Movement,  Nov  1970,  165.  166 
Asian  art,  Nov  1970,  198-200 
Askew  family,  Nov  1970,  223 
Aslin,  E.,  Nov  1970,  17011111,8 
Aspertini,  Amico  (1474-1552),  Nov  1970,  223 
Atkinson,  William,  Sep  1970,  14 
Audubon,  John  James  ( 1 785-1 85 1 ;  USA), 

Nov  1970,  210-21 1 

-  Lucy,  Nov  1970,  21 1 
Augsburg,  South  Germany,  Sep  1970,  22 
Augustine  -  see  St.  Augustine 

Augustus  II,  Elector  of  Saxony,  Sep  1970,  3° 
Auscher,  A.  S..  Dec  1970,  26411116.18 
Austria  -  see  Porcelain,  Austria 
Auvergne,  Nov  1970,  219 
Avars,  King  of  the,  Oct  1970.  79,  83 


Avarti.  Mario  (France),  Dec  1970,  290 
Avelin  et  Cic  (Paris),  Sep  1970,  35 
Avery,  C.  Louise,  Dec  1970,  283n4 
Avery  Brundage  Collection,  Nov  1970,  193, 
195,  196 

Avignon  -  see  Exhibitions,  France 

Ayers,J.  G.,  Oct  1970,  104112 

Ayres,  John,  'Ming  porcelain  at  the  China  House 

Gallery,  New  York,'  Nov  1970, 

189-197 

Aztec  sculpture  -  see  Sculpture,  Aztec- 
Bacon,  John,  Dec  1970,  291 
Baden-Baden:  Lichtenthal  Abbey,  Sep  1970, 
1.7,8 

-  Stittskirche,  Sep  1970,  6,  10  -  see  also 

Exhibitions,  Germany 
Bahamas,  painting  of,  Oct  1970,  141  -  see  Illus., 

Paintings,  'Cat  Island' 
Ball,  John,  silversmith  (USA),  Dec  1970,  280 
Baltimore:  Walters  Art  Gallery,  Sep  1970,  60,  61; 

Nov  1970,  190,  196  -  see  also 

Exhibitions,  USA 
Banque  de  Paris  et  des  Pays-Bas,  Antwerp, 

Nov  1970,  155 
Barbizon  School,  Dec  1970,  294 
Bardi,  P.  M.  (Sao  Paulo),  Oct  1970,  I3ini9 
Bardot,  Brigitte,  Dec  1970,  299 
Barker,  Benjamin,  artist  (Bath),  Dec  1970,  303 

-  Clive,  sculptor,  Oct  1970,  148 

-  Thomas  (1769-1847),  painter,  Oct  1970,  149; 

Nov  1970,  225 
Barlach,  Ernst,  sculptor,  Dec  1970,  284 
Barlaeus,  C,  Oct  1970,  127,  131111120,33 
Barnard,  J.,  'Some  work  by  W.J.  Neatby,' 

Nov  1970,  165-171 

-  M.  R.,  Sep  1970,  I5n3 
Barnes,  Dr.  (USA),  Dec  "1970,  287 
Baro,  Gene,  Oct  1970,  148 

'Baron's  charger,'  painting  (J.  F.  Herring,  Sr.), 

Oct  1970,  148 
Baroque,  Sep  1970,  21 ;  Dec  1970,  291 

-  English,  Sep  1970,  63 

-  see  also  'Late  Gothic  Baroque' 

Barry,  Joseph,  cabinetmaker  (USA),  Sep  1970,  56 
Bartolini,  Lorenzo  (1777-1850),  Sep  1970,  14/15, 

16111112,15 
Barwell,  General,  Dec  1970,  250 
Basel  (Switzerland),  Sep  1970,  1  1 
Baskett  John,  Ltd.,  dealers  (London),  Dec  1970, 

299 

Bask  in,  Leonard,  sculptor,  Sep  1970,  59 
Bass.mo  -  see  Porcelain,  Italy 
Bassermann,  A.,  Sep  1970,  64 
Bataille,  -,  Dec  1970,  301 

Baton  Rouge.  Louisiana:  Anglo-American  Art 
Museum,  Dei  1970,  288  -  see  also 
Exhibitions,  USA 
Batoni,  Pompeo,  painter,  Oct  1970,  149 
'Battle  between  Dutch  regulars  and  Indians' 
(Brazil),  painting  (Gillis  Peeters), 
Oct  t9~o,  128  -  see  also  Illus., 
Paintings 

Baudelaire.  Sep  1970,  -3;  Nov  197".  218 
Bauhaus  (Weimar.  Germany),  Sep  1970,  59.  66 
Baurschcit  -  see  Van  Baurscheit 
B.ivley.  W.  D'Oyly,  writer,  Nov  1970.  180112; 

Dei  1970,  24411 1  1 
Bayly, John,  silversmith  (18  cent.;  USA).  Dec 

1970,  277,  278 
Bayonne:  Musce  Bonnat,  Dec  [970,  294  -  see 

also  Exhibitions,  France 


in 


INI  >!  \ 


Bazin,  Germain  (France).  Dec  1970,  291-292 
Bearnes&  Waycotts  (Torquay),  Oct  1970.  145 
Beaumont,  Edouard  dc,  artist  (France),  Sep  1970, 
61 

Beckin.ui.  Max.  painter,  Dec  1970,  285 
Beckmann,  -,  Sep  1970,  66 
Bedford,  Gunning  (USA),  Dec  1970,  277 
Bedford  Master,  Sep  1970,  40 
Beer,  Miss  Alice  B.  (USA).  Oct  1970.  137 
Beerli,  Andre,  Oct  1970,  87ni2 
Been,  Osias,  painter  (16  cent.),  Nov  1970.  [6] 
Behnes,  William  (1795-1864),  Sep  1970,  14. 
1 6n  1  5 

Belbui,  Gian  Guido,  Oct  1970,  140 

Belgium  -  see  Exhibitions,  Belgium;  Porcelain, 

Belgium 
Bell,  C.  F..  Dec  1970,  290 

-  Leland,  Sep  1970,  59 

Robert  Aiming,  artist,  Nov  1970,  225 
Uellasis,  A.  F.,  Dec  1970,  2551115 
Bellini,  Gentili,  Sep  1970,  67 

-  Jacopo,  Sep  1970,  66,  67 
Bellmer,  Hans,  engraver,  Oct  1970,  147 
Benedict  -  see  St.  Benedict 

Benes,  Vlastimil,  painter  (Czechoslovakia). 

Oct  1970.  1 5 1 
Bengal,  Begum  of  -  see  Mani  Begam 

Nawab  of    see  Mabarak-ud-daula; 
Mir  Ja'far 

Benin  sculpture  -  see  Sculpture,  Benin 
Benoist,  pastrycook,  Dec  1970,  242 
Bensimon,  J.  P.,  Sep  1970,  36 
Bentley,  G.  E.,  Nov  1970,  216 
Berenson,  Bernard,  Nov  1970,  216;  Dec  1970. 
258 

Beringcr,  E.,  Oct  1970,  I3in2i 
Berlin:  Kunstbibliothek,  Sep  1970,  26,  27,  28,  29 
Kunstgewerbemuseum,  Sep  1970,  11,  22,  29, 
30m  1 

see  also  Books,  Goldsmiths  of  Berlin 
Berlin,  Peter,  goldsmith.  Sep  1970,  9 
Berling,  K.,  Dec  1970,  256nio 
Bermelin,  Robert,  artist  (USA),  Oct  1970,  135 
Bernard  -  see  St.  Bernard 
Bernard  of  Clairvaux,  Sep  1970,  37 
Bernard,  W.  W.,  Dec  1970,  255n8 
Bemat,  Mrs.  Elva  (USA),  Nov  1970,  192 
Bernhardt,  Sarah,  Nov  1970,  224 
Bernt,  Walther,  Oct  1970,  128,  I3in28;  Nov  1970, 
214 

Berry-Hill,  H.,  Dec  1970,  255111110.14 

S.,  Dec  1970,  255nmo,i4 
Besancon  -  see  Exhibitions,  France 
Beth  Alpha  synagogues,  Oct  1970,  94 
Beuckelaer,  painter,  Nov  1970,  161 
Beurdeley,  Michel,  Oct  1970,  142 
Biagi,  Guido,  Sep  1970,  64 

Bibi  Klianum,  wife  of  Tamerlane,  Oct  1970,  109 
Bidder,  -.  Oct  1970,  138 
Bidet,  Dec  1970,  264 
Bie,  Cornelis  de,  Oct  1970,  125,  I3ini2 
Bieber,  Margaret,  Sep  1970,  15115 
Birds  of  America  (J.  J.  Audubon),  Nov  1970,  210 
Birdwood,  G.,  Dec  1970,  2371122 
Birley,  Sir  Robert,  Nov  1970,  216 
Birmingham:  City  Art  Gallery,  Dec  1970,  303 
King's  Smoking  Cafe,  Nov  1970,  168 

-  Theatre  Royal.  Nov  1970,  169 
Blacas,  Comte  de,  Sep  1970  60 
Blackburn,  Joseph,  painter  (18  cent.,  USA), 

Oct  1970,  113 
Blackpool:  Winter  Gardens,  Nov  1970,  168,  169, 
170,  171  -  see  also  Illus.,  Ceramics, 
Tiles 

Blaeu,  Jan,  painter,  Oct  1970,  127 

Blake,  William,  Nov  1970,  216 

Blaue  Reiter,  Der  (The  Blue  Rider),  Dec  1970,  2X4 

'Blockade  of  Toulon',  painting  (Thomas  Luny. 

181 1),  Sep  1970,  71 
Blunt,  Sir  Anthony,  Nov  1970,  225 
Bo,  Lars  (France),  Dec  1970,  290 
'Boar  breaking  cover,'  ceramics  (Harrod's). 

Nov  1970,  167  -  sec  also  Illus., 

Ceramics,  Tiles,  Harrod's 
Boardman,  Langley,  cabinetmaker  (USA), 

Oct  1970,  122 
Bobbo  (France,  6/7  cents.),  Oct  1970,  81 


Bochum:  Stadtischc  Kunstgalerie.  Dec  1970.  294  - 

see  also  Exhibitions,  (iermany 
Boey,  Guillaume,  goldsmith,  Sep  1970,  38 
Bohan,  Peter  (USA),  Dec  1970,  276 
Boi/ot.  pottei .  No\  1970,  220 
Bokhara:  Oct  1970,  105,  109 

Citadel  of  Ark,  Oct  1970,  109 

-  Mosque,  Bolo  Khaus,  Oct  1970,  1 10 

-  see  also  Illus.,  Architecture 
Boleyn,  Anne,  Dec  1970,  264 
Bollingen  Foundation,  Sep  1970,  64 

Bologna:  Pallazzo  dell'  Archiginnasio,  Nov  1970, 

233  -  see  also  Exhibitions,  Italy 
Bologna,  Giovanni,  Dec  1970,  299 

-  Vitalc  de,  Nov  1970,  223 
Bolognese  art,  Nov  1970,  223 

Bolus,  Michael,  sculptor,  Oct  1970,  148 
Bomberg,  Daniel,  Nov  1970,  227 
Bondi,  Miss  Inge  (USA),  Dec  1970,  288 
Bonet,  Honore,  illuminator  (r.  1472),  Sep  1970,  44 
Boney,  Dr.  Knowles,  Dec  1970,  256,  25611 1 
Bonington,  Sep  1970,  63;  Dec  1970,  292,  294,  301 
Bonnard,  Pierre,  (Kt  [970,  88,  14!:  Nov  [970, 

21  r,  226 
Bonnat,  Dec  1970,  294 
Bookbinding  -  see  Illus.,  Bookbindings 
Books  -  see  Illus.,  Books  and  Manuscripts 
Books  (reviewed  and  received) : 

Alfonso  II  and  the  artistic  renewal  of  Naples, 

1483-1495  (George  L.  Hersey),  Oct 

1970,  140 

Artists'  pigments,  (.1600-1835  (R.  D  Hartley), 

Nov  1970,  2 1  5 
Artists'  safari,  An  (Ralph  Thompson),  Nov  1970, 

214 

Artist's  world.  The  (Daniel  Frasnay),  Nov  1970 
216 

Baroque:  Principles,  Style,  Modes  and  Themes,  The 

(Germain  Bazin),  Dec  1970,  291 
Blake  records  (G.  E.  Bentley),  Nov  1970,  216 
British  profile  miniaturists  (Arthur  Mayne), 

Oct  1970,  139 
Brush  with  life,  A  (Norman  Wilkinson), 

Nov  1970,  216 
Buildings  of  England  series,  Dec  1970,  291 
Caughley  and  Worcester  porcelains  1775-1800 

(Geoffrey  A.  Godden),  Nov  1970, 

215 

Central  Asian  rugs  (Ulrich  Schurmann), 

Oct  1970,  138 
Chardin  (Georges  Wildenstein),  Oct  1970,  139 
Civilisation  (Kenneth  Clark),  Sep  1970,  62 
Coins  and  archaeology  (Lloyd  R.  Laing), 

Oct  1970,  140 
Collecting  English  drawings  (Derek  Clifford), 

Dec  1970,  292 
Colour  in  Turner:  poetry  and  truth  (John  Gage), 

Dec  1970,  290 
Craft  and  design  of  monumental  brasses,  The 

(Henry  Trevick),  Sep  1970,  63 
Delft  ceramics  (C.  H.  de  Jonge),  Dec  1970,  292 
Deutsche  Bronzegeschutzrohre  1400-1750 

(Heinrich  Miiller),  Dec  1970,  290 
Dictionary  of  art  terms  and  techniques,  A 

(Ralph  Mayer),  Nov  1970,  215 
Drawings  of  Van  Gogh,  The  (Nicholas  Wadley), 

Nov  1970,  216 
Edged  weapons  (Frederick  Wilkinson), 

Dec  1970,  292 
Egypt  -  Architecture  -  Sculpture  -  Painting 

(Kurt  Lang  and  Max  Hirmer,  etc.), 

Nov  1970,  215 
Encyclopaedia  Dictionary  of  Heraldry ,  An 

(Julian  Franklyn  and  John  Tanner), 

Dec  1970,  292 
English  domestic  clocks  (Herbert  Ccscinsky  and 

Malcolm  R.  Webster),  Oct  1970,  140 
Fall  <>/  Venice,  The  (Maurice  Rowdon), 

Nov  1970,  216 
Flemish  School,  c.i6oo-c.igoo.  The  (Gregory 

Martin),  Dec  1970,  292 
Francis  Wheatley  (Mary  Webster),  Oct  1970,  138 
French  prints  of  the  twentieth  century  (Roger 

Passeron),  Dec  1970,  290 
French  watercolours  oj  the  nineteenth  century 

(Francois  Daulte),  Sep  1970,  63 
From  Van  Eyck  to  Bruegel  (Max  J.  Friedlander), 

Nov  1970,  216 


Gloucestershire :  the  Cotswolds  (David  Verey), 

I  )ec  1970,  291 
Gloucestershire:  The  Vale  and  the  Forest  of  Dean 

(David  Verey),  Dec  1970,  291 
Goldsmiths  of  Berlin,  The  (Wolfgang  Scheffler). 

Sep  1970,  62 
Hawksmoor  (Kerry  Downs),  Sep  1970,  63 
History  of  the  \  Eton]  College  Library,  The 

(Sir  Robert  Birley),  Nov  1970,  216 
Homeless  paintings  oj  the  Renaissance  (Bernard 

Berenson),  Nov  1970,  216 
Illuminated  manuscripts  oj  the  Divine  Comedy 
(Peter  Brieger,  Millard  Meiss, 
Charles  S.  Singleton),  Sep  1970,  64 
Illustrated  guide  to  Lowestoft  porcelain,  The 

(Geoffrey  A.  Godden),  Dec  1970,  292 
Illustration  of  the  liturgical  homilies  of  Gregory 

Narzianzenus.  Studies  in  Manuscript 
Illumination  No.  6  (George  Galavaris), 
Dec  1970,  292 
Iranian  art  (Gian  Guido  Belbui  and  Liliana 
Fedi  dall'Asen),  Oct  1970,  140 
Irish  art  in  the  Romanesque  period  1020-1170  A.D. 

(Francoise  Henry),  Nov  1970,  216 
Jacques  Lipchitz:  Sketches  in  bronze  (  H.  H. 

Arnason),  Nov  1970,  216 
Japanese  woodblock  prints  in  miniature,  Surimono 

(Kurt  Meissner),  Nov  1970,  216 
Jeux  des  images  et  de  la  pluie  (Michel  Beurdeley). 

Oct  1970,  142 
Kilns  design,  construction  and  operation  (Daniel 

Rhodes),  Nov  1970,  216 
Leon  Battista  Alberti  -  Universal  Man  of  the  early 
Renaissance  (Joan  Gadol), 
Nov  1970  216 
Life  in  Brighton  (Clifford  Musgrave), 

Oct  1970,  141 
Life  oj  James  Gaudou,  Esq.,  The  (James  Gandon 
and  Thomas  Milvany), 
Nov  1970,  216 
Lithography  1 800-1 85 0  (Michael  Twyman), 

Nov  1970,  216 
Mercator  (A.  S.  Osley;  designed  Berthold 

Wolpe),  Nov  1970,  216 
Metalwork  ( Hans-Ulrich  Haedake;  trans. 

Vivienne  Menkes),  Dec  1970,  292 
Mexico  country  of  light  ( Mexiko  Laud  des  Lichtes  > 
(Arturo  Garcia  Formenti), 
Oct  1970  138 
Michelangelo :  a  self-portrait  (ed.  Robert  J. 

Clements),  Dec  1970,  292 
Modern  architecture  of  Northern  England  (ed. 

Bruce  Allsopp),  Nov  1970,  216 
Netherlandish  painters  oj  the  seventeenth  century. 
The  (Walther  Bernt),  Nov  1970,  214 
New  York  painting  and  sculpture  1940-1970 

(Henry  Geldzahler),  Dec  1970,  292 
North-East  and  East  Kent  ( John  Newman), 

Dec  1970,  291 
One  hundred  books  in  Eton  College  Library 

(Sir  Robert  Birley),  Nov  1970,  216 
Origins  of  chintz  (John  Irwin  and  Katherine  B. 

Brett),  Oct  1970,  137 
Rembrandt's  Aristotle  and  other  Rembrandt  studies 

(Julius  S.  Held),  Dec  1970,  292 
Rose-garden  game,  The  (Eithne  Wilkins), 

Dec  1970,  291 
Ruskin  and  Viollet-le-Duc.  Englishness  and 

Freuchness  in  the  appreciation  of  Gothic 
architecture  (Nikohus  Pevsner), 
Nov  1970,  216 
Storia  della  pittura  Bizantina  (Viktor  Lazarev), 

Oct  1970,  139 
Time's  thievish  progress.  Autobiography  III 

(John  Rothenstein),  Nov  1970,  214 
Visible  words.  A  study  of  inscriptions  in  and  as 

books  and  works  of  art  (John  Sparrow), 
Oct  1970,  140 
West  Kent  and  the  WealdQohn  Newman), 

Dec  1970,  291 
Women  in  profile  -  a  study  in  silhouette 

(F.  Gordon  Roe),  Dec  1970,  292 
World  of  the  Impressionists,  The  (Hans  I..  C. 
Jaffe),  Nov  1970,  216 
lie  Ulster,'  lithograph  (Robert  Rauschenberg), 

Oct  1970,  134  -  see  also  Illus..  Graphics 
Booth,  Mrs.  (c.  1862),  Dec  1970,  290 
Boothroyd,  R.  H..  Nov  1970,  215 
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Borchgrave  d'Altena  -  see  Altcna 

Bordeaux  -  see  Exhibitions,  France 

Borghese  family,  Oct  1970,  150 

Born,  Byron  (New  York),  Dec  1970,  263 

Bosboom,  Johannes,  painter,  Nov  1970,  221 

Bosch,  Nov  1970,  163 

Bosschaert,  Abraham  (Ambrosius).  painter 

(16  cent),  Nov  1970,  159,  161 
Boston,  USA:  Museum  of  Fine  Arts,  Sep  1970, 

49,  50,  54;  Dec  1970,  262,  277,  279,  283 
Boucher,  Francois,  Oct  1970,  149;  Dec  1970, 

294,  297 

Boudin,  Sep  1970,  63;  Nov  1970,  210 

Boulle,  Andre  Charles,  cabinetmaker,  Oct  1970, 

143 ;  Dec  1970,  241 
Bourdalou,  Dec  1970,  258-264 
Bourdaloue,  Pere  Louis  (1632-1704),  Dec  1970, 

260,  261 

Bourdon-Smith,  Messrs  J.  H.  (London), 

Nov  1970,  187 
Boutet,  firearms-maker  (France),  Oct  1970,  144 
Bouttats,  Kasper,  engraver,  Oct  1970,  127 
Bovill,  E.  W.,  Dec  1970,  2551110a 
Bow  porcelain  and  pottery  -  see  Porcelain,  Bow 
Bowl,  stoneware  (Sung  period),  Oct  1970,  99  - 

see  also  Illus.,  Ceramics 
Bowring,  Sir  John,  Dec  1970,  254 
Boyd,  Graham,  sculptor,  Sep  1970,  72 
Boydell,  Alderman,  Oct  1970,  139 
Boys,  Thomas  Shotter,  artist,  Nov  1970,  221 
Bracken,  Dr.  Joshua  (USA),  Oct  1970,  118 
Bradford:  Cartwright  Hall,  Dec  1970,  299 

-  City  Art  Gallery,  Dec  1970,  299 

-  see  also  Exhibitions,  Britain 
Brancusi.  Constantin,  Sep  1970,  65 
Brandard.  Robert,  artist,  Nov  1970,  225 
Braque,  Georges,  Sep  1970,  66;  Nov  1970,  217; 

Dec  1970,  290 
Brass-rubbing,  Sep  1970,  63 
Brasses,  monumental,  Sep  1970,  63 
Bravington,  Charles,  Oct  1970,  91 
Brayley,  E.  W.,  Sep  1970,  i6ni2 
Brazil,  17-century  paintings,  Oct  1970,  123-13 1 
Breisach;  Kathedrale  Miinstergemeinde,  Sep  1970, 

9.  11 

Bremen,  Archbishop  of,  Sep  1970,  28 

Bresset  et  fils,  Sep  1970,  35 

Brett,  John,  painter,  Oct  1970.  151 

-  Katharine  B.,  Oct  1970,  137;  Dec  1970, 

230,237m 

Brickdale,  Eleanor  Fortescue,  artist,  Nov  1970,  225 
Brieger,  Professor  Peter,  Sep  1970,  64 
Brighton,  Oct  1970,  141 
Brisley,  Stuart,  artist,  Dec  1970,  300 
Bristol:  City  Art  Gallery  (Oriental  art),  Oct  1970, 
96;  Nov  1970,  227 

-  Everard  Building,  Nov  1970,  i65rF.  -  sec 

also  Illus.,  Architecture 

-  see  also  Exhibitions,  Britain 

British  Antique  Dealers'  Association,  Dec  1970,293 
British  International  Print  Biennale,  Dec  1970,  299 
British  Museum,  Sept  1970,  26;  Oct  1970,  94, 

141;  Nov  1970,  190;  Dec  1970,  236, 

250,  261,  262,  299 
Britton,  J.,  Sep  1970,  i6ni2 
Broadbent  Designs  (London),  Sep  1970,  74 
Brocade  print,  Japanese  (nishiki-e),  Dec  1970,  285 
Brod  Gallery  (London),  Sept  1970,  71 
Brodovitch,  Alcxcy,  photographer  (USA), 

Dec  1970,  288 
Bromley,  Mrs  D.  E.,  Dec  1970,  236 
Brosamer,  Hans  (Germany),  Sep  1970,  30 
Brotherton,  of  Wakefield,  Lord,  Sep  1970,  13, 

i6nn6,  8 
Brown,  Capability,  Sep  1970,  72 

-  Ford  Madox,  Nov  1970,  235 
Brown(c),  Dr  and  Mrs  Robert  M.  (Honolulu). 

Nov  1970,  209,  210 
Browne,  Mrs  (Calcutta),  Dec  1970,  246,  250 
Bruce,  Sir  William,  architect  (1630-1710), 

Dec  1970,  300 
Brucke,  Die  (The  Bridge),  Dec  1970,  284 
Brueghel,  Jan  ('Velvet'),  the  Elder,  Nov  1970, 

157.  159.  161,  215,  216 

-  (Bruegcl),  Peter,  the  Elder,  Nov  1970,  216 

-  Peter  ('Hell'),  the  Younger,  Sep  1970,  71 ; 

Nov  1970,  163 

-  family,  Nov  1970  157 


Brun,  Fredcrikke,  Sep  1970,  15113 
Brush-rest  -  see  Pen-rest 

Brussels:  Bibliotheque  Royalc,  Nov  1970,  2if> 
Bry,  Theodore  de,  Oct  1970,  123,  130111 
Bryant,  Miss  Muriel,  Dec  1970,  237 
Buchanan,  traveller,  Dec  1970,  237m  1 

-  W.,  Nov  1970,  159/160 
Buchanan-Jardine,  Sir  John,  Dec  1970,  247 
Bucharest:  National  Museum,  Sep  1970,  65 
Buckingham,  Marquis  of  -  see  Grenville,  George 
Buckingham  and  Chandos,  Duke  of,  Dec  1970,  229 
Buckingham  Palace,  Dec  1970,  240,  242,  244 
Buckland,  C.  E.,  Dec  1970,  237117 

Budapest:  Museum  of  Fine  Arts,  Nov  1970,  215 
Buddha,  Maitreya  (Korea),  Oct  1970,  99  -  see  also 

Illus.,  Sculpture 
Buel,  Abel,  silversmith  (1742-1825),  (USA), 

Dec  1970,  279 
Buen  Retiro  -  see  Porcelain,  Spain 
Bugatti,  Rembrandt,  sculptor,  Dec  1970,  303 
Bukowski,  dealer  (Stockholm),  Oct  1970,  146; 

Nov  1970,  221;  Dec  1970,  297 
Burckhardt,  Jacob,  Sep  1970,  37 
Burgoyne,  General,  Oct  1970,  120 
Burgundy  -  sec  Medieval  art  (France,  etc.); 

see  also  Male  figure,  Burgundian 
Burke,  Edmund,  Dec  1970,  232 
Burkhart  I  (Abbot,  St  Maurice  Abbey,  Agaunc, 

11  cent.),  Oct  1970,  77 
Burmantoft's  Pottery.  Leeds,  Nov  1970,  165 
Burmeister  and  Wain,  shipbuilders  (Denmark), 

Sep  1970,  1 611 8 
Burnc-Jones,  Edward,  Nov  1970,  224 
Burton,  Sep  1970,  73 
Bury  cross,  Oct  1970,  141 
Bury  St.  Edmunds  (Suffolk),  Oct  1970,  141 
Busleyden,  Jerome  de  (Malines),  Sep  1970,  45  - 

see  also  Illus.,  Paintings,  Jerome  de 

Busleyden' 

Butler,  Joseph  T.  (USA),  'The  American  way 

with  art',  Sep  1970,  56-61;  Oct  1970, 
132-137;  Nov  1970,  208-213; 
Dec  1970,  284-289 

Byzantine  painting,  Oct  1970,  139 

Cabanel,  Sep  1970, 

Cabinet  and  stand,  wood  and  ivory  (India), 

Dec  1970,  236  -  see  also  Illus., 

Furniture 
Cabral  -  see  Alvarez  de  Gouveia 
Caen:  Museum,  Nov  1970,  219  -  see  also 

Exhibitions,  France 
Caesar,  Julius,  Oct  1970,  77 
Cage,  John,  artist  (USA),  Oct  1970,  135 
Cairier,  artist  (France),  Nov  1970,  211 
Calcutta:  Imperial  Library,  Dec  1970,  251 
Calico  Acts  (1700,  1720),  Dec  1970,  237n6 
Calleja,  Michele,  silversmith  (Malta),  Nov  1970, 

187 

Callot,  Dec  1970,  299 
Callow,  William,  potter,  Dec  1970,  264 
Calmann,  Gerta,  Sep  1970,  461120 
Cambaluc,  Mongol  (Peking),  Oct  1970,  99 
Cambridge:  Fitzwilliam  Museum,  Oct  1970,  91; 
Dec  1970,  303 

-  University  Library,  Dec  1970,  255113 
'Cambridgeshire  hunt'  (1845),  paintings  (J.  F. 

Herring,  Sr.),  Oct  1970,  148 
Canada  -  see  Exhibitions,  Canada 
Canaletto,  Sep  1970,  71 
Candidus  (3  cent.),  Oct  1970,  77,  81,  85 
Cannatace,  Savcrio,  silversmith  (Malta). 

Nov  1970,  187 
Cannon-founding,  German,  Dec  1970,  290 
Canova,  Sep  1970,  i6nni2,i5 
Cantagallina,  Dec  1970,  299 
Capon,  Edmund,  Sep  1970,  74 
Caraboo  ofjavasu,  Princess,  Dec  1970,  303 
Caravaggio,  Nov  1970,  163 
Cardiff:  Augustus  John  exhibition,  Oct  19-0, 

88,  93 

-  National  Museum  of  Wales,  Nov  i9~o,  22(> 

-  see  also  Exhibitions,  Britain 
Caricaturama  -  see  Grand  Caricaturam.i 
Carles,  Arthur  B.  painter  (1 882-1952).  Det  1970, 

286-288 
Carle varis,  Dec  1970,  303 


Carlisle,  Countess  of,  Nov  197c,  16  <  -  .. 

Illus.,  Paintings 
Carlone,  Carlo  (18  cent.),  Sep  1970,  72 
Carlton  House,  Dec  1970,  24c 
Carlyle,  Thomas,  Sep  1970,  63 
Caro,  Anthony,  sculptor,  Oct  1970,  148,  149 
Carpaccio,  Sep  1970,  67 
Carpets  -  see  Rugs 
Carracci,  Ludovico,  Nov  1970,  223 
Carriera,  Rosalba,  Dec  1970,  302 
Carrington,  Dora  (Mrs  Ralph  Partridge; 

(1893-1932),  Nov  1970,  227 

-  Noel,  Nov  1970,  227 

Carvings  -  see  Sculpture;  see  also  Illus.,  Carvings 

Cary,  globemaker,  Oct  1970,  146 

Casey,  Samuel,  silversmith  (c  1 724-c  1 772)  (USA), 

Dec  1970,  278,  279 
Casket,  bone  (France,  15  cent.),  Sep  1970,  42  - 

see  also  Illus.,  Crafts 

-  'Chasse  de  l'abbe  Nantelme,'  copper  etc, 

Oct  1970,  85  -  see  also  Illus.,  Crafts 

-  'Children  of  St  Sigismund,'  silver,  Oct  1970, 

85  -  see  also  Illus.,  Gold  and  silver 

-  reliquary  (Teudericus),  Oct  1970,  80  -  see 

also  Illus.,  Gold  and  silver 
St  Candide,  silver,  Oct  1970,  85 
'Caspar  John',  painting  (Augustus  John),  Oct  19-0, 

93  -  see  also  Illus.,  Paintings,  John, 

Caspar 
Cassatt,  Nov  1970,  210 
Castiglione,  Dec  1970,  303 
Castle,  Ananuri,  Georgia.  Russia  (11  cent.), 

Oct  1970,  105,  106  -  see  also  Illus., 

Architecture 
'Castle  Cornet  Guernsey,'  painting  (1875,  John 

Brett),  Oct  1970,  151  -  see  also  Illus., 

Paintings 

Catalogues: 

Catalogue  raisonne  des  estampes  de  Bruegcl  I'ancien 

(Louis  Lebeer),  Nov  1970,  216 
Miniature  italienne  du  X  au  XVI  sihle,  La 

(Brussels),  Nov  1970,  216 
Catherine  de  Medicis,  Sep  1970,  67 
'Catskill,'  drawing  (David  Johnson),  Sep  1970, 

53  -  see  also  Illus.,  Drawings,  Hudson 

River  School 
Caughley  -  see  Porcelain,  England 
Cazalet-Kcir.  Mrs  Thelma,  Oct  1970,  89,  92 
Cejourne,  Charles  (18  cent.),  Sep  1970,  69 
Centre  of  Asian  Art  and  Culture,  Nov  1970, 

193-  195 

'Cephalus  and  Aurora,'  sculpture  (Flaxman), 

Sep  1970,  14,  161112  -  see  also  Illus., 

Graphics,  Deepdene 
Ceramic  tiles  -  see  Tiles,  ceramic 
Ceramics  -  see  Illus.,  Ceramics 
Ccscinksy,  Herbert,  Oct  1970,  140 
Cesnola,  General  Louis  Palma  di  (USA), 

Dec  1970,  265 
Cezanne,  Paul  (1839- 1906),  Sept. 

1970,  60;  Oct.  1970,  139 
Chaffers,  William,  potter  (Liverpool),  Dec  1970, 

256,  256113 
Chagall,  Marc,  Dec  1970,  290 
Chahine,  Edgar,  engraver,  Dec  1970,  297 
Chair,  'Burgomaster'  (India),  Dec  1970,  236  - 

see  also  Illus.,  Furniture 
ivory  (Bengal),  Dec  1970,  232  -  see  also 

Illus.,  Furniture 
Chaise-percee,  Dec  1970,  264 
Cham,  artist  (France),  Nov  1970,  209 
Chamber-pots  -  see  Bourdalou 
Chamberlain,  pottery  (Worcester).  Oct  1970, 

1  50;  Dec  1970.  202 
Chambers,  George,  artist.  Nov  1970,  225 
Champney,  James  Wells,  artist  (1843-1903), 

Sep  1970,  60 

Chandela  Dynasty  (India.  11  cent.),  Nov  1970,  198 
Chandler.  H.  D.il.md.  Oct  1970.  117 

-  Kathryn  (Mrs  Levi  Willard;  USA), 

Dec  1970.  283 
Lucretia  -  see  Murray,  Mrs  John 
Chantilly  porcelain  -  see  Porcelain,  France 
Chapclle,  Pcrrin  &  Fromantin,  dealers  (Versailles). 

Oct  1970,  146;  Dec  1 9-0.  29- 
Chardin,  Jean-Baptistc-Simcon,  Oct  1970,  139, 

1  46  -  see  also  Books 


v 


INI  )I  X 


Charlemagne,  Sep  1970,  63;  Oct  1970,  79;  80, 
83,  86 

Charles  II,  Nov  1970,  153.  182 

Charles  V  (1521),  Nov  1970,  157 

Charles  VI  (France),  Sep  1970,  40  46118 

Charles  VII  (France),  Sep  1970,  67 

Charles  VIII  (France),  Sep  1970,  43 

Charles  IX  (Sweden),  Sep  1970,  28,  29 

Charles  the  Bold  (Burgundy)  (d.  1477).  Sep  19-0. 

42,  44,  461117 
Charlet,  Nicolas  Toussaint,  Nov  1970,  209 
Charlotte,  Queen,  Dec  1970.  229,  232,  233,  236, 

237,  237nn2,25 
Charpenat,  Jean-Pierre,  silversmith  (Paris), 

Dec  1970,  297 
Chase,  Michael,  Sep  1970,  71 

-  William  Merritt,  artist  (1849-1916),  Sep  1970, 

60;  Dec  1970,  286 
'Chasse'  of  Nantelme  -  see  Casket,  'Chasse  de 

l'Abbe  Nantelme' 
Chateau  de  l'Emperi  -  see  Exhibitions,  France. 

Provence 

Chatsworth  (Duke  of  Devonshire's  home). 

Dec  1970,  238 
Chavannes,  Puvis  de,  Nov  1970.  211 
Cheetham,  Francis.  W.,  Dec  1970,  293 
Chelsea  porcelain  -  see  Porcelain,  Chelsea 
Chelsea-Derby  period  (1770-84),  pottery, 

Dec  1970,  262 
Cheltenham:  Art  Gallery  and  Museum,  Nov  [970, 

227 

Ch'en  Shun,  painter  (1483-1544;  China),  Oct  1970, 
96 

Ch'eng  Hua  (China;  reigned  1465-87),  Nov  1970, 

192,  193.  195 
Cheng  To,  Emperor  (1506-1521),  Ming  Dynasty. 

Oct  1970,  100,  104;  Nov  1970,  195 
Cheng  T'ung  (China;  15  cent.),  Nov  1970,  195 
Cheret,  Oct  1970,  143 

'Chestnut  tree  and  lily  pads,'  drawing  (J.  H.  Hill). 

Sep  1970,  54  -  see  also  Illus.,  Drawings. 

Hudson  River  School 
Cheverny,  Philippe,  Nov  1970,  218 
Chia  Ching  (1522-66;  China),  Nov  1970,  190,  196 
Chicago:  Art  Institute,  Nov  1970,  189,  195.  217 

-  'Bauhaus'  attempt,  Sep  1970,  59 

-  Museum  of  Contemporary  Art,  Sep  1970,  59 

-  see  also  Exhibitions,  USA 
Ch'ien  Lung  -  see  Porcelain,  China 
China  Institute  of  America,  Nov  1970,  189 
Chinese  art  -  see  Oriental  art;  Porcelain,  China 
Ching-te-chen,  Nov  1970,  196 

Chinnery,  George,  artist,  Nov  1970,  175,  176, 

178,  180;  Dec  1970,  245-255,  301 
Chintz,  India,  Oct  1970,  136,  137;  Dec  1970,  229 
Chiostro  degli  Aranci,  Master  of  the,  Dec  1970, 
294 

Chirico,  Sep  1970,  67 
Chiswick  House,  Nov  1970,  153 
Choiseul,  Due  de  (18  cent.),  Oct  1970,  1 11 
Chola  period  (India,  11  cent.),  Nov  1970,  199 
Chou  period,  late  (China,  c.  600-222  B.C.), 

Nov  1970,  200 
Chretien,  Alexander,  Dec  1970,  251 
Christ,  head  of,  wood  (Flemish,  14  cent.), 

Sep  1970,  45/46n6 

-  -    -    (N.  France,  late  14  cent.),  Sep  1970, 

45/46n6 

-  'In  Majesty,'  Oct  1970,  82 

-  see  also  Crucifix;  Crucifixion;  'Dead  Christ'; 

Illus.,  Carvings:  Christ;  Crucifix; 

Deposition;  Nativity 
Christian  I,  Elector  of  Saxony,  Sep  1970,  23 
Christian  IV  of  Denmark  (1 588-1648),  Sep  1970, 

26,  29 

Christie's  (Christie,  Manson  and  Woods), 

Sep  1970,  13,  i6n8,  69  passim,  70 
passim;  Oct  1970,  91,  144  passim, 
145  passim;  Nov  1970,  182,  220 
passim,  221  passim,  222,  237nn2,3; 
Dec  1970,  249,  251,  292,  297  passim, 
298  passim 

Church,  Frederic  E.,  artist  (1826-1900)  (USA), 

Sep  1970,  47.  48,  49,  52 
Churchill,  Major-General  T.  B.  L.,  Dec  1970. 

255"3 

-  Sir  Winston,  Nov  1970,  214,  220.  223 
Churchyard,  Thomas,  artist,  Dec  1970,  292 


Ciry,  Michel  (France),  Dec  1970,  290 

Citadel  of  Ark,  Bokhara,  Oct  1970,  109  -  sec  also 

Illus.,  Architecture,  Bokhara 
Clairin,  Jules  Ceorgcs  Victor,  artist  (France), 

Sep  1970,  61 
Clarence.  Duchess  of,  Dec  1970,  243 
Clark,  Kenneth  (Lord  Clark),  Sep  1970,  62 
Clarke,  -,  Sep  1970,  73 

-  Dr.  Louis,  Oct  1970,  91 
Clements,  Robert  J.,  Dec  1970,  292 
Cleopatra's  Needle  (New  York),  Dec  1970,  265 
Cleveland:  Museum  of  Art,  Sep  1970,  56-58; 

Nov  1970,  193,  194  -  see  also 

Exhibitions,  USA 
Clichy,  Jean  de,  goldsmith,  Sep  1970,  38 
Clifford,  Derek,  Dec  1970,  292 
Clifford.  Timothy,  'Thomas  Hope's  Shepherd 

Boy,'  Sep  1970,  12-16 
Clifford  of  Chudleigh,  Lord,  Sep  1970,  71 
Clifton,  Captain  (India),  Dec  1970,  252  -  see 

also  Illus.,  Paintings 

-  Miss  Maud,  Dec  1970,  252 
Clockmakers,  Worshipful  Company  of,  Oct  1970, 
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Clocks  -  see  Timepieces 

Clotaire  II,  King  (France),  Oct  1970,  81 

Clouet,  Francois,  Sep  1970,  66 

-  Jean.  Sep  1970,  66 
Clovis  II  (France),  Oct  1970,  81 
Coach  pot,  Dec  1970,  261,  262,  263 
Coburn,  John,  silversmith  (1 725-1 803)  (USA), 

Dec  1970,  280 
Coffee-houses,  Nov  1970,  182 
Coffee-pots,  Maltese,  Nov  1970,  182-187 
Cohen,  Joseph  (Malta,  1749),  Nov  1970,  182 

-  Judah  Zvi,  scribe  (Padua),  Sep  1970,  69 

-  Mrs  Mary,  Sep  1970,  74 

Coins:  Lion  d'or  (Burgundy),  Sep  1970,  42  -  see 

also  Illus.,  Coins 
Cole,  Thomas,  artist  (d.  1848;  USA),  Sep  1970, 

49,  53 

Colima  culture,  Mexico,  Nov  1970,  208,  212 
Collaert,  Hans  (Antwerp),  Sep  1970,  24 
Collingwood,  Lady,  Dec  1970,  271 

-  Peter,  textiles,  Dec  1970,  301,  302 
Collis,  Maurice,  Dec  1970,  255nn4,6 
Colonial  Dames  -  sec  National  Society  of  the 

Colonial  Dames  of  America 
'Colossus'  (Goya,  1809),  Sep  1970,  65  -  see  also 

Illus.,  Paintings 
Colverson,  Ian,  printmaker,  Dec  1970,  299 
Commodes  (USA),  Sep  1970,  56 
Compagnie  d'Ostende,  Nov  1970,  157 
Comstock,  Miss  Helen  (Mrs  Helmut  Siber), 

obit.,  Oct  1970,  132 
'Comtesse  de  Chinchon'  (Goya,  1800),  Sep  1970, 

65 

Conde  de  la  Torre,  Admiral,  Oct  1970,  128 
Condy.  Nicholas,  painter,  Oct  1970,  151 
Constructivism,  Sep  1970,  58,  66 
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Cropsey;  USA),  Sep  1970,  52 
Conyngham,  Lady,  Dec  1970,  243 
Cook,  Captain  James,  Dec  1970,  299 
Coombs,  David,  Sep  1970,  75;  Oct  1970,  151  ; 

Dec  1970,  299 
Cooney,  John  D.,  Dec  1970,  273^ 
Copeland  and  Garrett,  potters,  Dec  1970,  263,  264 
Copenhagen:  Museum,  Oct  1970,  125 

Royal  Academy  of  Fine  Arts,  Nov  1970,  218 
Thorvaldsen's  Museum,  Sep  1970,  12-16 
passim 

Copley,  John  Singleton,  Oct  1970,  137 

Corinth,  Lovis,  artist,  Dec  1970,  284 

Cork,  Edge  and  Malkin,  potters,  Dec  1970,  264 

Cornell,  Samuel  and  Susan  (USA),  Dec  1970,  278 

Coronada,  Oct  1970,  I30n4 

Corot,  Jean-Baptiste-Camille  (1796-1875), 

Sep  1970,  60,  63,  67;  Oct  1970,  142; 

Nov  1970,  210,  227;  Dec  1970,  294 
Cortes,  Hernando,  Oct  1970,  I30n4 
Cortese,  Guglielmo,  painter,  Sep  1970,  72 
Cortona,  Pietro  da,  Sep  1970,  72 
Costumes  and  customs  of  modern  India,  The  (Sir 

Charles  D'Oyly,  c.  1824),  Nov  1970, 
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Costumes  of  the  ancients  (Thomas  Hope),  Sep  1970, 
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Cotes,  Francis  (1726-70),  painter,  Oct  1970,  149 
Cotman,  John  Joseph,  Nov  1970,  225,  227,  254 
'Cottages  in  the  interior'  (Brazil),  painting 

(Frans  Post),  Oct  1970,  124  -  see  also 

Illus.,  Paintings 
Cotton,  J.  J.,  Dec  1970,  251,  255111112,15 
Country  Life  Annual,  1952,  Dec  1970,  241 
Courajod,  Louis,  Sep  1970,  40 
Courbet,  Gustave  (1819-1877),  Sep  1970,  60, 

63;  Nov  1970,  210,  219 
Courtauld  Institute  of  Art,  Oct  1970,  77,  79,  82, 

84;  Nov  1970,  225 
Cousins,  H,  engraver,  Dec  1970,  252 
Coventry:  Cathedral,  Sep  1970,  71  -  see  also 

Exhibitions,  Britain 
Cozens,  Alexander,  Dec  1970,  292 
Cranach,  Nov  1970,  219 

Crane,  Walter,  Sep  1970,  73;  Nov  1970,  167, 
I70n6,  220 
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4  cent.  B.C.),  Sep  1970,  57 
Craven,  John,  Dec  1970,  294 
Creil  -  see  Porcelain,  France 
Crellin.J.  K.,  Dec  1970,  264ni7 
Crespi,  Giuseppe  Maria  (1665-1747),  Nov  1970, 

223;  Dec  1970,  303 
Croft-Murray,  Edward,  Sep  1970,  161116 
Crome,  John,  Nov  1970,  227;  Dec  1970,  292 
Cropsey,  Jasper  Francis,  artist  (USA),  Sep  1970, 

49.  50,  52.  53 
Cross,  altar,  c.  1465,  Sep  1970,  10,  11  -  see  also 

Illus.,  Gold  and  silver 

-  Bury  -  see  Bury  cross 

Crucifix  (Gerhaert),  Sep  1970,  n  -  see  also  Illus.. 
Carvings 

Crucifixion,  with  Mary  and  John,  Sep  1970,  11  - 
see  also  Illus.,  Gold  and  silver.  Shrine 
of  Sts.  Gervasius  and  Protasius 

Cubism,  Nov  1970,  217 

'Cultism,'  Sep  1970,  74 

Cumming,  Alex  H.,  Sep  1970,  71 

Cummings,  Nathan  (USA),  Oct  1970,  132,  133 

Cundall,  Charles  Ernest,  Nov  1970,  220 

Cup  of  the  Macleods,  silver,  Oct  1970,  141  - 
see  also  Illus.,  Gold  and  silver 

Cup,  ostrich  egg  design,  silver,  (Jakob  Mores), 

Sep  1970,  29  -  see  also  Illus.,  Drawings 

Curtis,  George  Munson  (USA),  Dec  1970,  279 

-  Lemuel,  clockmaker  (USA),  Oct  1970,  144 

-  William,  Oct  1970,  148 
Curzon,  Lord,  Oct  1970,  109 

Cutt,  Catherine  (Mrs  John  Moffatt),  Oct  1970, 
114  -  see  also  Illus.,  Paintings, 
Catherine  Cutt  Moffatt 
John  (1st  President,  New  Hampshire), 
Oct  1970,  1 14 

Cutter-Langdon  House  (USA),  Oct  1970,  114 

Cuyp,  Nov  1970,  215 

Cyprus,  Dec  1970,  265  -  see  Archaeology,  Cyprus 
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Dagobert  I  (France),  Oct  1970,  81 

Dali,  Salvador,  Sep  1970,  66;  Nov  1970.  162 

Dallas:  Museum  of  Fine  Arts,  Nov  1970,  209, 

210;  see  also  Exhibitions,  USA 
dall'Asen,  Liliana  Fedi,  Oct  1970,  140 
Dalwood,  Hubert,  sculptor,  Sep  1970,  72 
Dames  of  America  -  see  National  Society  of 

Colonial  Dames  of  America 
Dames-Longworth  Collection,  Dec  1970,  249 
Danese,  Sep  1970,  74 

Daniels,  Jeffery,  Oct  1970,  149;  Nov  1970,  223, 

224;  Dec  1970,  302.  303 
Danoot,  -  (Brussels;  18  cent.),  Nov  1970,  159 
Dante,  Sep  1970,  64 
Das,  Jairam,  artist,  Nov  1970,  177,  178 
Daubigny,  Charles  Francois,  painter,  Oct  1970, 

146;  Dec  1970,  294 
Daulte,  Francois,  Sep  1970,  63 
Daumier,  Sep  1970,  72;  Nov  1970,  209 
Davenport  -  sec  Porcelain,  England 
Davidson.  Marshal,  Dec  1970,  277 
Davis,  Samuel  C.  (USA),  Nov  1970,  196,  197 
Dawkings,  Henry,  engraver  (USA),  Dec  1970,  278 
Day,  Thomas,  Nov  1970,  222  -  see  also  Illus.. 
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Daylesford  Sale,  Dec  1970,  232,  233,  237 
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'Dead  Christ'  (Palma  Giovane).  Sep  1970,  67 
Debaisieux,  Mile  (Caen),  Nov  1970,  219 
Decker.  Cornells,  artist.  Nov  1970.  215 
Dedel  family  (Holland),  Nov  1970,  217 
Deepdene.  Surrey  (Hope  mansion),  Sep  1970, 

14,  i6ni2:  sculptures  in,  Sep  1970, 

i6ni2 

-  see  also  Illus.,  Graphics 
Defoe,  Daniel,  Oct  1970,  141 

Degas,    -.    upholsterer  (USA).  Sep  1970,  56 

-  Edgar  (1834-1917),  Sep  1970,  60,  72,  73; 

Oct  1970,  133;  Nov  1970,  210 
Delacroix,  Sep  1970,  63;  Dec  1970,  286 
Delaune.  Etienne,  engraver,  Sep  1970,  18 
Delevigne,  Dudley,  Dec  1970,  256 
Delft  -  see  Porcelain,  Holland 
Delia  Bella.  Stefano  (17  cent.),  Dec  1970,  299 
deMenil,  Mrs  Dominque  (USA),  Dec  1970,  288 
Democratic  donkey  (USA),  Dec  1970.  289 
Denaro,  Victor  F.,  'Maltese  silver  coffee-pots.' 

Nov  1970,  182-187 
Denis.  F.  (France),  Oct  1970,  I30n3 

-  Maurice  (France),  Oct  1970,  143  ;  Nov  1970, 
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Denmark  -  see  Exhibitions,  Denmark 
Dent,  merchant,  Dec  1970,  245,  248,  253,  255n6  - 
see  also  'Dent's  verandah' 

-  John,  merchant,  Dec  1970,  248 

-  Lancelot,  merchant.  Dec  1970,  248 
'Dent's  verandah,'  painting  (George  Chinnery), 

Dec  1970,  248  -  see  also  Illus., 
Paintings 

Derain,  Andre,  artist,  Dec  1970,  298 
Derby  -  see  Porcelain.  England 
Descartes,  Nov  1970,  219 
Deschamps,  Eustache  poet,  Sep  1970,  37,  40 
Des  Fontaines.  J.  K.  (London),  Dec  1970,  264 
Deshayes,  Mme  (nee  Boucher)  (France).  Dec  1970, 
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Desroches-Noblecourt.  Christiane,  Nov  1970,  215 
Dessau,  Martin  (Denmark),  Sep  1970,  i6n8 
Detroit:  Detroit  Art  Loan.  Dec  1970,  265 
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-  Institute  of  Arts,  Dec  1970,  265ff 

-  Museum  of  Art,  Dec  1970,  265 

Devis,  Arthur,  artist  (1711-1787),  Sep  1970,  71; 

Oct  1970,  149 
Devonshire,  Duke  of  -  see  Chatsworth 
Diadem,  gold.  Late  Bronze  Age.  Cyprus, 

Sep  1970,  32  -  see  also  Illus., 

Archaeology,  Cyprus 
Diaghilev,  Nov  1970,  223 

Dickens,  Charles,  Sep  1970,  75  -  see  also  Illus., 
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Dickson,  Dr  (Shanghai),  Dec  1970,  254 

-  Major,  Dec  1970,  254 
Diderot,  Oct  1970,  139 

Didier  Aron  et  Cie,  Sep  1970,  35 
Dietrich,  Marlene,  Oct  1970,  146  -  see  also  Illus., 
Paintings 

Dine,  Jim  (USA),  Oct  1970.  134;  Dec  1970,  300 
'Distant  column,'  sculpture  (Hubert  Dalwood), 

Sep  1970,  72 
Divina  Commedia,  La  (Dante),  Sep  1970,  64 
Dix,  Otto,  Sep  1970,  66 
Dobson,  William,  artist.  Nov  1970,  203 
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Dodd,  Dr  and  Mrs  Loring  Holmes,  Oct  1970,  137 
Dodin,  porcelain  artist  (18  cent.),  Dec  1970,  242 
Dodsley  (18  cent.),  Dec  1970,  237023,  292 
Domingo  y  Marques,  Francisco,  artist  (Spain), 

Sep  1970,  61 
Don  Manuel  Osorio  Manrique  de  Zuniga" 

(Goya;  1788),  Sep  1970,  65 
Donaldson,  Anthony,  pnntmaker,  Dec  1970,  299 
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Donnelly,  P.  J.,  Nov  1970,  216 
Dore,  Paul  Gustave,  Sep  1970,  61,  64 
Dorrance,  John  T..Jr.,  Dec  1970,  286 
Douai:  Musee.  Nov  1970,  223 
Doultons,  Lambeth,  Nov  1970,  165,  166,  170- 
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Downes,  Dr  Kerry,  Sep  1970,  63 
D'Oyly,  Sir  Charles,  Nov  1970,  173— 181 ; 

Dec  1970,  250,  251,  255ni3  -  see  also 

Illus.,  Paintings 

-  Sir  John  Hadley  (18  cent.),  Nov  1970,  173 

-  Lady  (John  Hadley)  -  see  (I)  Greer,  Marion; 


(II)  Ross,  Elizabeth  Jane;  see  also 

Illus.,  Graphics 
Drawings.  English,  Dec  1970,  292  -  see  also 

Illus.,  Drawings 
Dresden:  Griines  Gewolbe.  Sep  1970.  22.  23 
Dubois,  Jacques,  cabinetmaker,  Sep  1970,  35; 

Oct  1970,  144 

-  Jean,  porcelain  painter,  Sep  1970,  69 
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Ducret.  Dr  Siegfried.  Dec  1970,  264nn2.4 
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Dulour  et  Cerey,  Ferney,  watchmaker,  Oct  1970. 
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Dufy.  Raoul,  Sep  1970,  67 

Dunbar.  John.  Dec  1970,  300 

Dunbar  Sloane.  dealers  (Wellington,  New 

Zealand).  Dec  1970.  298 
Dundas.  Lord.  Oct  1970,  149 
Dunton,  George,  Nov  1970,  225 
Du  Paquier.  potter  (Vienna).  Dec  1970,  260 
Dupre.  Dec  1970,  294 

Durand,  merchant  (19  cent.),  245,  248,  255n6  - 
see  also  Illus.,  Paintings,  'Dent's 
verandah' 

-  Asher  (USA),  Sep  1970,  47 
Durand-Matthiesen.  J.  P.  (Geneva),  Oct  i9~o. 

125,  127 

Diirer,  Albrecht.  Sep  1970,  65,  67;  Nov  1970, 

157;  Dec  1970,  294 
Diisseldorf:  Hetjens  Museum.  Sep  1970.  i~-2i 

-  Kunstmuseum.  Sep  1970,  72 
Diisseldorf  School,  opposition  to,  Sep  1970,  54 
'Dutch  man-of-war  arriving  in  the  West  Indies.' 

painting  (Bonaventura  Peeters), 

Oct  1970,  130  -  see  also  Illus.,  Paintings 

'Dutch  vessel  standing  off  the  Brazilian  coast,' 
painting  (Bonaventura  Peeters), 
Oct  1970,  130  -  see  also  Illus..  Paintings 

Dutt,  G.  C,  Dec  1970,  23-nnio.n 

Duvieux.  Sep  1970,  67 

Dvaravati  art,  Nov  1970,  226 

Dvorak.  Max  (Vienna),  Sep  1970.  38 

Dzhvaris-Zukdari,  Church  of  (Georgia), 
Oct  1970,  106 


E.S.,  the  Master.  Sep  1970.  3 

Eagleton.  David,  silversmith,  Dec  1970,  302 

Eakins  (Eakens),  Thomas,  artist  (1844-1916;  USA). 

Sep  1970.  60;  Dec  1970,  286 
Earrings,  gold.  Late  Bronze  Age,  Sep  1970,  32  - 

see  also  Illus..  Archaeology.  Cyprus 
Easby.  Elizabeth  (USA).  Nov  1970,  213 
East  India  Company.  Nov  1970,  I73ff; 

Dec  1970,  229ff 
East  India  trade  (1 500-1 857)  and  art,  Dec  1970, 

229-237 
Eastlake.    -.    Dec  1970,  290 
Easton,  Malcolm,  'Augustus  John:  an  artist  and 

his  family,'  Oct  1970.  88-93 
Eckhout,  Albert,  painter,  Oct  1970.  124.  125  130 
Edinburgh.  Duke  and  Duchess  of  (pottery). 

Sep  1970,  70 
Edmund,    -,    see  St  Edmund 
'Edward  Parker  and  his  wife.'  painting  (Arthur 

Devis),  Oct  1970,  149  -  see  also  Illus. . 
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Edwards,  dealer  (London).  Nov  1970.  188 

Egbert.  Virginia  Wylie.  Sep  1970,  45n4 

Egypt:  Ancient,  trade  with  Cyprus,  Sep  I9~0.  31 A 

-  Art,  Nov  1970,  215 

-  -    in  Detroit.  265-273 

Egypt  Exploration  Fund  (USA).  Dec  19-0.  2<V> 
Elephant.  Republican  -  see  Republican  elephant 
'Elijah  and  the  angel.'  painting  (Gernt  van 

Honthorst).  Nov  19-0.  160  -  see  also 

Illus.,  Paintings 
Elioz,  'wandering  Jew,'  Oct  i9~o.  106 
Elizabeth  II.  Queen,  Dec  1970,  233 
Elliott-Blake,  Henry,  artist,  Dec  19-0.  29.; 
Ellis.  Lady  Georgina.  Dec  19-0.  242 
Ello,  goldsmith  (7  cent.),  Oct  19-r.  yr 
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Emens,  Jan  (Raeren, ,  Sep  197c,  it 

English  Ceramic  Circle,  Nov  .  >70,  215 

English  watercolours  -  see  Watercoiours,  Englisn 

Ensko,  Stephen,  Dec  1970,  280,  2&3n2 

Ensor,  James,  Nov  1970,  218 

Erasmus,  Sep  1970,  43,  45 

Erevan,  Armenia,  Oct  1970,  108 

Erte,  Nov  1970,  224 

Eskenazi  Ltd.,  Sep  1970,  74 

Eskimo  sculpture  -  see  Sculpture,  Eskimo 

Esterhazy,  Peter,  photographer,  Nov  1970,  163 

Eton  College,  Nov  1970,  216 

Ettenheimmunster,  Erzb.  Pfarramt,  St  Landelin, 

Sep  1970,  2 
Etter.  Philippe  (President  of  Switzerland), 

Oct  1970,  84 
Eucher  -  see  St  Euchcr 
Eugenie.  Empress,  Dec  1970,  240 
Eugrammia  Press,  Oct  1970,  94 
Evans,  Rev.  Christmas,  potter,  Sep  1970,  70; 

Nov  1970,  170 

-  Merlyn,  prints,  Dec  1970,  299 
Everard,  Edward,  printer  (Bristol),  Nov  1970, 

i65ff 

Evesham:  Rous  Lench  Collection.  Dec  1970,  262 
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-  'Judgment  of  Paris,'  silver(Jakob  Mores). 

Sep  1970.  30 

-  rampant  lion,  silver  (Jakob  Mores). 

Sep  1970,  29 

-  see  also  Illus.,  Drawings;  Illus..  Gold  and  Silver 
Ewers.  John,  watchmaker,  Oct  1970,  111 
Exhibitions: 

Belgium:  Liege,  Chateau  de  Lexhy,  Dec  1970. 
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Mariemont  Chateau  (Chinese  antiquities), 

Oct  1970,  142 
Britain:  Bradford,  Cartwright  Hall,  British 

International  Print  Biennale, 

Dec  1970,  299 
Bristol,  City  An  Gallery  (Oriental  art). 

Oct  1970,  96;  Nov  1970,  227 
Cardiff,  National  Museum  of  Wales 

(Henryk  Gotiib).  Nov  1970,  226 
University  of  Wales  (Augustus  John), 

Oct  1970,  88 
Coventry,  Cathedral  (Elizabeth  Lablache), 

Sep  1970,  71 
Hamilton  (Scotland),  Burgh  Museum  (Sir 

William  Bruce),  Dec  1970,  300 
Hull.  University  (Augustus  John),  Oct  1970, 
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paintings).  Oct  1970,  147 
Archer  Gallery  (Honoria  D.  Marsh, 
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Baskett.  John  Ltd.  (Stefano  della  Bella). 

Dec  1970.  299 
British  Museum  (Ethnography),  Dec  1970, 
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Nov  1970,  223 
Garrard's  (watches),  Oct  1970,  1 1 1 
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Nov  1970.  224 
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Institute  of  Contemporary  Art  (British 

sculpture).  Oct  1970,  148 
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Raymond).  Dec  1970.  293 
Koetser.  Brian,  Gallery  (Old  Masters). 
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Krauss.  Sigi.  Gallery  (Stuart  Brisley), 
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Leighton  House  Victorian  art).  Su-p 
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224 
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Oct  1970,  149 
Manning  Galleries  (English  drawings,  etc.). 

Nov  1970,  225 
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Oct  1970,  150;  (Edward  Seago) 

Dec  1970,  293 
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watercolours)  Nov  1970,  225 
Moss.  Hugh  M.  (Chinese  burial  pottery). 
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National  Gallery  (Raphael,  portrait  of 

Julius  II).  Oct  1970,  150;  Nov  1970,225 
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Wijt),  Sep  1970,  74 
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1970,  303 
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226 

Syon  Park,  Isleworth  (Gimpel  Fils) 
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Tate  Gallery  (Claes  Oldenburg)  Sep  1970, 
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Nov  1970,  227 
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Dec  1970,  303 
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(Laura  Knight),  Dec  1970,  301 
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Denmark,  Copenhagen,  Royal  Academy  of  Fine 
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Bordeaux  (Raoul  Duty),  Sep  1970,  67 
Caen,  Museum,  Nov  1970,  219 
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Sep  1970,  67 
Malmaison,  Chateau  Bois  Preau  (Napoleon), 

Oct  1970,  143 
Montauban  (Ingres),  Sep  1970,  67 
Paris:  Bibliotheque  Nationale  (Clouet), 
Sep  1970,  66 
Biennale  des  Antiquites,  Sep  1970,  35-36; 

Oct  1970,  143;  Dec  1970,  295 
Galerie  Stadler  (Cheverny),  Nov  1970,  218 
Galerie  Vision  Nouvelle  (lithographs), 

Oct  1970,  143 
Louvre  (Venetian  drawings),  Sep  1970,  67 
Musee  de  l'Orangerie  (Goya),  Sep  1970,  65; 

Nov  1970,  218 
Musee  de  Sevres  (Paris  porcelain),  Oct  1970, 
M3 


Romanesque  art,  Nov  1970,  219 
Perpignan:  La  main  de  fer  (Paul  Huet,  etc.), 

Sep  1970,  67 
Port-Bacares,  Musee  des  Sables.  Dec  1970. 

294 

Provence:  Chateau  de  KEmpcri  (Imperial 

arms),  Sep  1970,  67;  Oct  1970,  143 
Rouen  (Jean  Rcstout),  Sep  1970,  67 
St.  Georges-sur-Loirc  Abbaye  (Virgin  in 

Angevin  art),  Sep  1970,  67 
Strasbourg  (art  in  Europe),  Sep  1970,  66 
Touraine:  Loches  (Agnes  Sorel  legend). 

Sep  1970,  67 
Valenciennes  (Henri  Harpignies),  Oct  1970, 

142 

Germany:  Baden-Baden,  Staatliche  Kunsthalle 
(Kandinsky),  Sep  1970,  66 
Bochum  (Bernard  Schultze),  Dec  1970,  294 
Karlsruhe,  Badisches  Landesmuseum  (Late 

Gothic),  Sep  1970,  1-11 
Munich  (contemporary  German  artists), 
Sep  1970,  66 
Holland:  Amsterdam,  Rijksmuseum  (various). 
Sept  1970,  65 
Hague,  The:  Gemecntemuseum  (Brancusi), 
Sep  1970,  65 
Mauritshuis  (Goya),  Sep  1970,  65 
Italy:  Bologna,  Pallazzo  dell'Archiginnasio. 
Nov  1970,  223 
Florence  (frescoes),  Dec  1970,  294 
USA:  Baltimore,  Walters  Art  Gallery  (Mariano 
Fortuny),  Sep  1970,  60 
Baton  Rouge,  Louisiana,  State  University 

(decorative  arts),  Dec  1970,  288 
Chicago,  Kooler  Gallery  (the  Nabis).  Nov 
1970,  21 1 

Cleveland,  Museum,  Sep  1970,  56-58 
Dallas,  Texas,  Museum  of  Fine  Arts  (Oceania 

arts),  Nov  1970  209-10 
Houston,  Texas,  Rice  University  (Greek  and 

Roman  art),  Dec  1970,  288 
Iowa,  University  (the  Nabis),  Nov  1970,  211 
Kansas,  University,  Museum  of  Art 

(Medieval  art),  Sep  1970,  37-46 
Los  Angeles  (Mexican  sculpture),  Nov  1970, 

208-9,  (Daumier  and  contemporaries) 

209 

New  York:  Asia  House  Gallery,  Nov  1970, 
198-200 

Brooklyn  Museum  (prints),  Oct  1970,  135 
China  House  Gallery,  Nov  1970,  189-197 
Cooper-Hewitt  Museum  of  Decoration 

(India  chintz),  Oct  1970,  137 
Cultural  Center  (graphics),  Oct  1970,  134 
Hammer  Gallery  (paintings).  Nov  1970,  210 
Historical  Society  (J.  J.  Audubon),  Nov 

1970,  210 

Metropolitan  Museum  of  Art,  Sep  1970, 

56;  Oct  1970,  86,  132;  (Pre-Columbian 

art)  Nov  1970,  2 1 1 
Museum  of  Modern  Art  (German 

Expressionism),  Dec  1970,  284 
Photography  House,  Dec  1970,  288 
Salomon  Guggenheim  Museum  (L.  Moholy- 

Nagy),  Sep  1970,  58 
Philadelphia:  Museum  of  Art  (Peace), 

Sep  1970,  58;  (Suzuki  Haronubu) 

Dec  1970,  284,  (Arthur  B.  Carles)  285 
Richmond,  Virginia,  Virginia  Museum. 

Oct  1970,  133 
Washington:  National  Gallery  of  Art 

(19-20  cents.),  Sep  1970,  59-60; 

(Nathan  Cummings  collection)  Oct 

1970,  132 

Whitney  Museum  of  American  Art  (Jim 
Dine),  Oct  1970.  134 
Exmouth  Viscount,  Sep  1970,  71 
Expressionism,  Sep  1970,  66 

-  German,  Dec  1970,  284 

-  see  also  Blaue  Reiter,  Der;  Brucke,  Die 
Exuperius  (3  cent.),  Oct  1970,  77 


Faberge,  Nov  1970,  210 
Fagg,  William,  Dec  1970,  299 
Fairleigh  Dickinson  University,  Dec  1970,  284 
Falk,  Mr  and  Mrs  Myron  (USA),  Nov  1970, 
190,  192 


Falmouth,  Jamaica  -  sec  Jamaica 
Falmouth  1  ygi-igyo  (Jamaica),  Dec  1970,  293 
Fantin-Latour,  Henri,  Nov  1970,  210 
Farr,  Dennis,  Dec  1970,  293 
Fauconnier,  Nicholas,  silversmith  (Paris), 

Sep  1970,  70 
Fauvism,  Sep  1970,  66 
Feiling,  K.,  Dec  1970,  237119 
Feininger,  Sep  1970,  66 
Felix  V,  Pope  -  see  Amedec,  Duke  of  Savoy 
Fenton,  Mrs  -,  Nov  1970,  179,  1 80118 
Ferneley,  John,  Sr.,  painter,  Oct  1970,  147 
Ferrari  (Rome),  Nov  1970,  184 
Fesch,  Cardinal,  Nov  1970,  219 
'Festoon  of  flowers,'  painting  (Jan  Brueghel  and 

H.  Van  Balen),  Nov  1970,  161  - 

see  also  Illus.,  Paintings 
Feti,  Domenico,  Nov  1970,  219 
Field,  -,  Dec  1970,  290 

-  Deacon  John  (USA),  Dec  1970,  278 
Fields  Fountain  Society  (USA),  Dec  1970,  278 
Figgess,  Sir  John,  Nov  1970,  195 

Fildes,  Luke,  artist,  Dec  1970,  298 

Filson,  Judith,  Nov  1970,  215 

Finberg,  A.  J.,  Dec  1970,  290 

Fine  Art  Society  (London),  Nov  1970,  223 

Finial  (griffin),  bronze  (Luristan),  Oct  1970,  100  - 

see  also  Illus.,  Sculpture 
Finkbciner,  David,  artist  (USA),  Oct  1970.  135 
Finnigan,  Annette  (USA),  Dec  1970,  288 
Fischer,  Henry  G.,  Dec  1970,  273m 
Fisher,  Thomas,  Dec  1970,  292 
Fitzgerald,  Shaunagh,  'Designs  for  decoration  .  .  . 

Windsor  Castle',  Dec  1970,  238-244 
Flagon,  silver,  North  German  (Hansekannc), 

Sep  1970,  25,  26  -  see  also  Illus., 

Gold  and  silver 
Flanders,  artistic  heritage  of,  Nov  1970,  154-164 
Flaxman,  John  (1755-1826),  Sep  1970,  14,  15, 

16111112, 16 

'Flin  Flon  III,'  painting  (Frank  Stella),  Oct  1970, 

148  -  see  also  Illus.,  Paintings 
'Floating  World'  (Ukiyo-e)  artists  (Japan),  Dec 

1970,  285 
Florence:  Craft  Fair,  Dec  1970,  294 
Frescoes,  return,  Dec  1970,  294 
Uffizi  Gallery,  Nov  1970,  153,  223 

-  see  also  Exhibitions,  Italy 
Floris,  Frans,  painter,  Nov  1970,  162 

Flower,  Sibylla  Jane,  Sep  1970,  71,  72;  Oct  1970, 
147,  149;  Nov  1970,  225;  Dec  1970, 
300,  301 

'Flowers  in  a  glass  vase,'  painting  (Abraham 

Bosschaert),  Nov  1970,  161  -  see  also 
Illus.,  Paintings 

Foley,  Lord,  Dec  1970,  302 

Fong  Chow,  Nov  1970,  189 

Fontaineblcau  School,  Nov  1970,  160 

Ford,  Brinsley,  Oct  1970,  89 

Formenti,  Arturo  Garcia,  Oct  1970,  138 

Forster,  E.  M.,  Nov  1970,  176 

-  H.  R.,  Dec  1970,  237n3 

-  John,  Sep  1970,  75 

Fortess,  Mr  and  Mrs  Leo  (Honolulu),  Nov  1970, 
210 

Fortuny,  Mariano,  painter  (1838-1874;  Spain), 

Sep  1970,  60-61 
Foster,  L.,  Oct  1970,  13  1119 

-  Sir  W.,  Dec  1970,  255ni5 

Foujita,  Tsugouharu,  painter,  Oct  1970,  145 
Fouquet,  Jean  (15  cent.),  Sep  1970,  43 
Four.  Gautier  du,  goldsmith,  Sep  1970,  38 
Fournie,  V.,  Oct  1970,  I3in2i 
Fox,  J.  R.,  Oct  1970,  87ml 
Fragonard,  Nov  1970,  210 

Fiance  -  see  Exhibitions,  France;  Porcelain,  France 
Francia  (Italy;  15  cent.),  Nov  1970,  223 

-  F.  L.,  Dec  1970,  292 
Francis  Xavier  -  see  St  Francis 

Francken,  Frans,  the  Younger,  painter,  Dec  1970, 
300 

Francois  Ier  (France),  Sep  1970,  66 

Frankenthal  -  see  Porcelain,  Germany 

Franklyn,  Julian,  Dec  1970,  292 

Franks  Collection,  British  Museum,  Dec  1970,  261 

Frascati's,  Oxford  Street  (London),  Nov  1970,  169 

Frasnay,  Daniel,  Nov  1970,  216 


\  in 


INDEX 


Frederick  II,  King  of  Denmark  (i  559-1 588), 

Sep  1970,  26,  29,  30 
Freeman,  Samuel  T.  (Philadelphia),  Oct  1970,  144 
Freemasonry,  Nov  1970,  169 
Freiburg  im  Brcisgau,  Augustinermuseum, 

Sep  1970,  7 
French,  Hollis,  Dec  1970,  280 
Freyre,  Gilberto,  Oct  1970,  124 
Friedlander,  Max  J.,  Nov  1970,  216 
Friedrich  III  (Emperor,  Austria),  Sep  1970,  10 
Frith,  William  Powell,  Sep  1970,  75; 

Dec  1970,  290 
Froissart,  Sep  1970,  37 
Fromery,  Pierre,  jeweller,  Sep  1970,  62 
Fry,  Roger,  Sep  1970  63 
Fulda  -  see  Porcelain,  Germany 
Fuller,  Peter,  Sep  1970,  74;  Oct  1970,  148  (2  refs.); 

Dec  1970,  300 
Furniture:  American,  Sep  1970,  56;  Oct  1970,  132 

-  Ivory  (India),  Dec  1970,  229-237 

-  see  also  Illus.,  Furniture 
Fuseli,  Henry,  Oct  1970,  150 

Fyt,  Jan,  painter,  Nov  1970,  160,  161 


Gabiannelli,  Sep  1970,  -4 

Gadol,  Joan,  Nov  1970,  216 

Gage,  Dr  John,  Dec  1970,  290 

Gaiety  Theatre,  London,  Nov  1970,  169 

Gaillard,  Jean,  goldsmith  (Paris),  Sep  1970,  69 

Gainsborough,  Sir  Thomas,  Sep  1970,  71;  Oct 

1970,  138,  149;  Nov  1970,  225,  226; 

Dec  1970,  292 
Galavaris,  George,  Dec  1970,  292 
Galba,  Servius  Sulpicius  (Emperor  of  Rome). 

Oct  1970,  77 
Galea,  Baron  Trapani,  Nov  1970,  185 
Gallico,  Rabbi  Joav  (Italy),  Oct  1970,  94 

-  Rosa  (Italy),  Oct  1970,  94 

Gambia  (Negro  boy,  USA),  Oct  1970,  114 
Gamillscheg,  E.,  Dec  1970,  264^ 
Gandon,  James,  Nov  1970,  216 
Gandy,  Joseph,  architect,  Oct  1970,  149 
Gardiner,  Sir  Alan,  Nov  1970,  215 

-  Henry  G.  (USA),  Dec  1970,  286,  287 
Gardner,  Daniel,  artist,  Dec  1970,  250 

-  John,  silversmith  (1734-1776)  (USA), 

Dec  1970,  276,  278 
Garnett,  David,  Nov  1970,  227 
Garrard's,  Messrs,  Oct  197OVI 1 1-1 12 
Garvan  Collection,  Yale  (USA),  Dec  1970,  275, 

276,  279 

Gates,  General  (USA),  Oct  1970,  120 
Gaudier-Brzeska,  Nov  1970,  223 
Gauguin,  Paul,  Oct  1970,  146;  Nov  1970,  210 
Gavarni,  artist  (France),  Sep  1970,  63;  Nov  1970, 
209 

Geitner  (Greifner),  Valentin,  glass  painter 

(Dresden),  Sep  1970,  22,  24,  30117 
Gcldzahler,  Henry,  Dec  1970,  292 
Geneva:  Martinent  Collection,  Dec  1970,  264 
George  I,  King,  Dec  1970,  261 
George  II,  King,  Nov  1970,  153 
George  III,  King,  Oct  1970,  149;  Dec  1970, 
236,  238 

George  IV,  King,  Dec  1970,  238,  240,  242,  243, 
244 

George  XIII,  King  of  Georgia  (d.  1800),  Oct  1970, 
106 

Georgia,  Russia,  Oct  1970,  I05ff. 
Georgian  Society  of  Jamaica  -  see  Jamaica 
Gerhaert  von  Leyden,  Niclaus  (Nicholas),  Sep  1970, 
6/7,  10,  11 

Germany  -  see  Exhibitions,  Germany;  Porcelain, 
Germany 

Germon,  John,  silversmith  (18  cent.),  (USA), 

Dec  1970,  283 
Geromc,  Jean  Leon,  artist  (France),  Sep  1970,  61 
Gerrits,  Hesscl,  cartographer,  Oct  1970,  124 
Gcrritsz  van  Brekelenkam  Quiringh,  painter, 

Oct  1970,  145 
Gertlcr,  Mark,  Nov  1970,  227 
Gervasius  -  sec  St  Gervasius 
Getty,  Paul,  Oct  1970,  150 
Geyl,  Pieter,  historian,  Sep  1970,  38 
Gheeraerts,  Marcus,  the  Younger,  artist  (16  cent.), 

Dec  1970,  302 
Ghent  altarpiccc,  Sep  1970,  42 


Ghim,  Walter,  Nov  1970,  216 

Giacometti,  Alberto,  Sep  1970,  66;  Oct  1970, 
132;  Nov  1970,  222 

Gibson,  Robin,  Oct  1970,  149 

Giffen,  Jane  O.  'The  Moffatt-Ladd  House  at 
Portsmouth,  New  Hampshire,' 
Oct  1970,  1 13-122;  Nov  1970,  201-207 

Gitford,  Charles  (USA),  Sep  1970,  50 

-  Sanford  Robinson,  artist  (1823- 1880) 

(USA),  Sep  1970,  48,  49,  50,  52 
'Gigantillas'  (Goya),  Sep  1970,  65 
Gilbody.  Samuel,  potter  (Liverpool),  Dec  1970,256 
Gimpel  Fils,  Sep  1970,  72 

Ginsbury  and  Levy  (New  York),  Sep  1970,  56; 

Dec  1970,  288 
Giordano,  Luca,  Sep  1970,  72;  Nov  1970,  219 
Giorgio,  Maestro,  faience  painter,  Sep  1970,  20 
Giorgione,  Sep  1970,  67;  Dec  1970,  303 
Giotto,  Dec  1970,  294 
Giovane,  Plama,  Sep  1970,  67 
Girtin,  Dec  1970,  254 

Glass  -  see  Illus.,  Glass:  see  also  Stained  glass 
Gleig,  G.  R.,  Dec  1970,  237n4 
Glemham  Hall,  Suffolk,  furniture,  Nov  1970,  188 
Glendenning,  O.  (London),  Dec  1970,  262 
'Goat  Island,'  drawing  (Frederic  Church),  Sep 

1970,  49  -  see  also  Illus.,  Drawings. 

Hudson  River  School 
Godden,  Geoffrey  A.,  Nov  1970,  215;  Dec  1970, 

264m 3,  292 

-  Messrs  (Worthing),  Nov  1970,  215 
Goddess,  figurine,  faience,  Cyprus,  Sep  1970,  34 
Goethe,  Dec  1970,  290 

Gold  and  silver,  Dec  1970,  302 

-  -    Mannerist,  Northern  Germany,  Sep  1970, 

22-30 

-  -    Upper  Rhine,  Sep  1970,  10,  n 

-  -    see  also  Books,  Goldsmiths  of  Berlin  . 

Cup,  Mannerist;  Illus.,  Drawings, 
passim;  Illus.,  Gold  and  silver; 
Medieval  art,  passim;  Mirror  frame. 
Mannerist 

Golden  Haggadah  -  see  Haggadah,  Golden 
Golijath,  Cornelis,  cartographer,  Oct  1970,  124 
Goltzius,  painter.  Nov  1970,  162 
Gompertz,  G.  St.  G.  M.,  Oct  1970,  104114 
Goncourt,  Oct  1970,  139 

'Good  Samaritan,'  painting  (Guglielmo  Cortese; 

1660),  Sep  1970,  72 
Gooden,  James  Chisholm,  artist,  Nov  1970,  225 
Gordon,  Lord  Alastair,  Oct  1970,  141,  147,  151; 

Dec  1970,  303 

-  George  (Calcutta),  Dec  1970,  246 

-  John  (USA),  Oct  1970,  134 
Gordon-Brown,  A.,  Nov  1970,  i8on3 

Gore,  Spencer  Frederick,  painter,  Nov  1970,  221 
Gorringe  Collection,  Dec  1970,  265 
Gossaert,  Jan,  painter  (16  cent.),  Sep  1970,  45; 

Nov  1970,  160 
Gothic,  Late  -  see  Late  Gothic 
Gotlib,  Henryk  (1890- 1966),  Nov  1970,  226 

-  Mrs  Janet,  Nov  1970,  226 
Gouthiere,  Pierre  (France),  Dec  1970,  297 
Goya,  Sep  1970,  65;  Nov  1970,  210,  218 
Grace,  interior  decorator,  Oct  1970,  141 
Grace  Borenicht  Gallery  (USA),  Sep  1970,  59 
Granacci,  Francesco,  painter,  Oct  1970,  146 
'Grand  Caricaturama'  (Thomas  Nast),  Dec  1970. 

289 

Grandvillc,  artist  (France),  Nov  1970,  209 
Grant,  Sir  Francis,  painter,  Oct  1970,  147 
Grant-Davidson,  W,  Nov  1970,  215 
Graphics  -  see  Illus.,  Graphics 
Great  Age  of  Fresco,  The  (Millard  Meiss). 

Dec  1970,  294 
Greater  London  Council,  Arts  and  Recreation 

Committee,  Nov  1970,  153 
Greek  and  Roman  art,  Dec  1970,  288 
Green,  Guy,  potter  (Liverpool).  Dec  i9~o.  2>c> 

-  Richard,  Oct  1970,  147 
Greene.  J.,  engraver,  Dec  1970,  236 
Greenwood,  John,  painter  (1727-1792).  Oct  1970, 

114,  117 

Greer,  Marion  (Lady  D'Oyly),  Nov  1970,  173 

Gregory  -  sec  St  Gregory 

Gregory  Narzianzenus,  Dec  1970,  292 

Greifner  -  see  Geitner,  Valentin 

Grendey,  Giles,  cabinetmaker,  De<  1970,  29"" 


Grenville,  George,  1st  Marquis  of  Buci 

Sep  1970,  7: 
Greuze,  Oct  1970,  139 
Gropius,  Walter,  Sep  1970,  59 
Grosvenor  Gallery  (London),  Nov  1970  224 
Grosz,  George,  Sep  1970,  66;  Dec  1970,  284 
Grove,  Miss  Edith  (1874),  Nov  1970,  210  - 

see  also  Illus.,  Paintings 
Griinewald,  Martin,  Sep  1970,  3 
Guardi,  Francesco,  Sep  1970,  67,  70;  Dec  1970,  ^94 
Gubbio,  faience,  Sep  1970,  20 
Gudigar  caste  (India),  Dec  1970,  234 
Guercino,  Dec  1970,  303 
Guillaume  III,  Abbot,  St.-Gcrmain-des-prcs, 

Sep  1970,  38 
Guimaraes,  Argeu,  Oct  1970,  127,  I3ini8 
Gulbenkian  Foundation,  Nov  1970,  223 
Gupta  art,  Nov  1970,  226 
Gutenberg.  Johann,  Nov  1970,  166  -  see  also 

Illus.,  Ceramics,  Tiles.  Everard 

Building 


H.L.,  the  Master,  Sep  1970,  7 

Haas,  Ernst,  photographer  (USA),  Dec  1970,  288 

Hadrian  VI,  Pope,  Dec  1970,  303 

Haedake,  Hans-Ulrich,  Dec  1 970,  292 

Haggadah,  Golden,  Oct  1970,  94-95  -  sec  also 

Illus..  Illumination 
Haggadoth,  illustrated,  Oct  1970,  94 
Hagnauer,  J.  P.,  Sep  1970,  36 

Hague,  The:  Mauritshius,  Sep  1970,  65;  Oct  1970, 
125  -  see  also  Exhibitions.  Holland 

Haidar  Ali  (Mysore),  Dec  1970,  232,  234 

Hainhofer,  Philipp  (Augsburg).  Sep  1970,  23 

Hal  icar  (Anatolia),  Sep  1970,  17 

Hall.  Douglas,  Nov  1970,  226 
-    George  Henry,  artist  (1825-1913;  USA), 
Sep  1970,  54 
Captain  (Admiral)  Sir  William  Hutcheon, 
Dec  1970,  245,  249  -  see  also  Illus., 
Paintings,  'Dent's  verandah' 

Haller,  Abbot  Louis  Severin  (St  Maurice  Abbey) 
(17  cent.),  Oct  1970,  80 

Hals,  Frans,  Nov  1970,  214,  217,  219 

Ham  House,  Nov  1970,  153 

Hamburg,  Sep  1970,  22ff 

Hamilton  (Scotland):  Burgh  Museum,  Dec  i9~o. 

300  -  see  also  Exhibitions,  Britain 
Hammer,  Armand  (New  York),  Nov  1970,  210 
Hammerslough,  Philip  H.  (USA),  Dec  1970, 

274,  276,  279,28311111,6-1  1 
Hammerslough  Collection  (USA),  Dec  1970, 

274-283 

Han  Dynasty  (China;  206  B.C.-A.D.  220), 

Sep  1970,  18/19;  Oct  1970,  101,  103; 
Nov  1970,  200  -  see  also  Porcelain, 
China 

Hanbury,  Colonel  John  ('Tin-plate'),  Dec  1970, 
302 

Hanley  -  see  Stoke-on-Trent 
Hansekanne  -  see  Flagon,  silver,  N.  German 
Hansford.  Professor  S.  H.,  Oct  1970.  100,  104117 
Hardie,  Martin,  Dec  1970,  292 

Peter.  'Iran  and  China  in  the  Seligman 

Collection  ofOrieni.il  art,'  Oct  1970, 

96- 1 04 

Hargreaves,  Thomas,  Oct  1970,  147 
Harnett.  William  M.,  painter,  Oct  1970,  145 
Haronubu,  Suzuki,  woodcuts  (Japan),  Dec  1970, 

284,  285 
Harper's  Weekly,  Dec  1 970,  289 
Harpignies,  Henri,  Sep  1970,  63;  Oct  1970,  14- 
Harris.  Peter,  Oct  1970,  91,  93 
Harris  &  Co.,  William,  compass-maker, 

Oct  1970,  1 4f> 
Harrod's,  London.  Nov  1970,  167,  168,  170.  171  - 

see  also  Illus.,  Ceramics,  Tiles 
Harrop  (dictionary,  France).  Dec  1970,  261 
Hart,  James  McDougal,  artist  (USA),  Sep  1970, 

52.  S3 

Sir  Percival  (16  cent  ).  Dec  1970.  302 
William,  artist  (1823  1894;  USA),  Sep  i<ro. 
52.  53 

H.utford.  Connecticut:  Wadsworth  Athenaeum, 
Sep  1970,  45;  Oct  1970.  13 !  .  I  >;• 
274fT 

Hartford,  Huntington  !  'v 
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Hartley.  R.  P.,  Nov  1970.  215 
Hartman,  Mrs  (USA),  Nov  1970,  189 
Harvard.  Fogg  Museum  of  Art,  Nov  1970,  189, 
196,  197 

Hassall.  W.  O..  -The  Golden  Haggadah.' 

Oct  1970,  94-95 
Hassam,  Childe,  artist  (1859-1935),  Sep  1970,  60 
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-  Jacob  silversmith  (1702-1758 ;  USA), 

Dec  1970,  280 
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Hussey,  Sep  1970,  63 
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Illus.,  Illumination 
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Archaeology: 
Cyprus: 

Bowl,  Mycenaen,  Sep  1970,  34 
Diadem,  gold,  Sep  1970,  34 
E>rrings.  gold,  Sep  1970,  34 
Rhyton,  faience,  Sep  1970,  33;  detail, 

Sep  1970,  33 
Ring,  gold,  Sep  1970,  34 
Seal,  cylinder  (Egyptian),  Sep  1970,  34 
Smelting  workshop.  Late  Bronze  Age, 

Sep  1970,  32 
Temple  (800  B.C.),  Sep  1970,  31;  floor, 

Sep  1970,  32 
Women  workers,  Sep  1970,  33 
Architecture: 

Abbey,  St  Maurice,  Valais,  photo,  Oct  1970, 
77 

Ananuri,  Georgia,  (Russia),  castle,  photo, 

Oct  1970,  106 
Bokhara,  Citadel  of  Ark,  photo,  Oct  1970, 

109 

-  Mosque,  Bolo  Khaus,  photo,  Oct  1970, 

1 10 

Citadel  of  Ark  -  see  Bokhara 

Everard  Building,  Bristol,  Nov  1970,  165, 

166,  171  (col.) 
Kinross  House,  photo  (William  Bruce, 

1686-1691),  Dec  1970,  300 
Kitchen  fireplace,  photo,  Moffatt-Ladd 

House,  USA,  Oct  1970,  121 
Mausoleum,  Shah-i-Zinda,  Samarkand, 

photo,  Oct  1970,  108 
Moffatt-Ladd  House,  Portsmouth  New 

Hampshire,  USA,  photo,  Oct  1970, 

114/115  (col.) 

-  back  parlour,  photo,  Oct  1970,  114/115 

(col.) 

-  bedroom,  photo,  Nov  1970,  203 

-  counting-house,  photo,  Oct  1970,  121 

-  dining-room,  photo,  Oct  1970,  118, 

119;  view  from,  Oct  1970,  117 

-  garden,  photos,  Nov  1970,  205,  206, 

207  (two) 

-  kitchen,  photo,  Oct  1970,  121 

-  'Long  Chamber',  photo,  Nov  1970,  203 

-  stair  hall,  photo,  Oct  1970,  122; 

Nov  1970,  201 

-  stair  landing,  photo,  Nov  1970,  202 

-  tea  table,  photo,  Oct  1970,  117 

-  'Yellow  Chamber,'  photo,  Nov  1970, 

204 

Monastery,  Lake  Sevan,  Armenia,  photo, 

Oct  1970,  107 
Mosque,  Bolo  Khaus  -  see  Bokhara 

-  Gur  Emir,  Samarkand,  photo,  Oct  1970, 

107 

Musee  des  Sables,  Port-Barcares,  photo, 

Dec  1970,  295 
Polytechnic  Science  and  Engineering  Building. 

Inner  London  Education  Authoritv. 

photo,  Oct  1970,  148 
Rothko  Room,  Tate  Gallery,  photo, 

Dec  1970,  303 
Tbilisi.  Georgia  (Russia),  Pantheon,  photo, 

Oct  1970,  105 
Temple  (800  B.C.)  -  see  Illus.,  Archaeology, 

Cyprus 
Arms  and  armour : 

Dagger,  jade  (Shan-Yin  Dynasty,  China. 

1 500—1027  B.C.),  Oct  1970,  142  -  see 

also  Illus.,  Gold  and  silver,  Dagger, 

gold,  etc. 

Firearms,  garniture,  French  Empire  (Boutet) 

(s.  £42,050),  Oct  1970,  144 
Pistol,  Scottish  snaphaunce  (1683)  (s.  £3,800), 

Nov  1970,  222 
Scabbard  (China)  -  see  Sculpture 
Sword,  French  steel,  English  silver  (1722/23), 

Moffat-Ladd  House,  Oct  1970,  119 

-  silver  (Elias  Pelletreau,  USA)  -  see 

under  Gold  and  silver 
Bookbindings: 

English,  prob.  Samuel  Mearnc  (1673  and 

1677)  (s.  £100;  £200),  Sep  1970,  68/69 
Books  and  Manuscripts  (sec  also  Illumination): 
Atlas,  England  and  Wales  (Christopher 

Saxton,  1574-9)  (*•  £3.200),  Dec  1970. 
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Haggadah  shel  Paacli  (ilium.  MS..  Hebrew) 
(Judah  Zvi  Cohen,  Padua,  1746) 
(s-  £330),  Sep  1970,  69 
Carvings: 

'Adam  and  Eve,'  c.  1520  (the  Master  H.L.), 

Sep  1970,  7 
Arhat,  Chinese  (6/7  cent.;  Lung  Men) 

(s-  £6.500)>  Oct  1970,  146 
Candidus,  head  of,  wood  (11  cent.),  Oct  1970, 

81  -  see  also  Illus.,  Gold  and  silver 
Christ,  head  of,  wood  (early  15  cent.), 

N.  France,  Sep  1970,  37 
'Christ  and  the  Unbelieving  Thomas'  (end 

15  cent.;  Alsace),  Sep  1970,  2 
Crucifix,  1467  (Nicholas  Gerhaert  von 

Lcyden),  Sep  1970,  6 
Dancing  figure,  wood  (Hawaii),  Dec  1970, 

299 

Deposition,  The  (15  cent.;  N.  France), 

Sep  1970,  35 
Fountain,  Baroque  (Louis  XV),  Sep  1970,  36 
Late  Gothic,  Sep  1970,  cover  (col.)/2;  1-11 

passim 

Lime  spatula,  bone  (New  Guinea),  Nov  1970, 
209 

Madonna  and  Child,  Lichtenthal  Altar  (1489), 

Sep  1970,  1 
Mary,  adoring  (mid-15  cent.),  Sep  1970,  5 
Nativity,  polychrome  (Upper  Rhine;  c.  1460), 

Sep  1970,  cover  (col.)/2 
NI-O,  head  of,  wood  (Japan,  Kanakura 

period;  13  cent.),  Sep  1970,  57 
Rocking-horse  (17  cent.)  (s.  £546),  Nov  1970, 

220 

Thomas,  Unbelieving  -  see  'Christ  and  the 

Unbelieving  Thomas' 
Three  Kings,  Lichtenthal  Altar,  Sep  1970,  3 
Vase,  ivory,  Louis  XVI  ormolu-mounted 

(Pierre  Gouthiere)  (s.  ,£7,350),  Dec 

1970,  297 

-  sardonyx  (Ptolemy /Carolingian),  Oct 

1970,  78  (col.) 
Ceramics: 

Amphora,  Attic  (c.  5^0  B.C.),  Sep  1970, 
18/19  (col.) 

Beaker,  Minai  ware  (c.  1200;  Rayy,  Iran), 

Sep  1970,  18 
Bourdalou: 

Bow,  c.  1750-53,  Dec  1970,  261 
Chantilly,  c.  1725-35,  pate  tendre,  Dec  1970, 
258 

Chelsea-Derby,  c.  1780-84,  Dec  1970,  261 
Copeland  and  Garrett,  1833-47,  Dec  1970, 

263;  relief  decoration,  Dec  1970,  264 
Du  Paquier,  Vienna,  c.  1725,  Dec  1970,  260 
Lambeth  Dclftware,  c.  1740,  Dec  1970,  262 
Leeds  creamware,  c.  1790.  Dec  1970,  263 
Meissen  c.  1742,  Dec  1970,  260 
Mould,  stoneware,  for  bourdalou, 

Dec  1970,  262 
Sevres,  c.  1765-75,  rose  pompadour, 

Dec  1970,  259 
Staffordshire,  c.  1810-50,  Dec  1970,  263 
Vincennes,  c.  1750,  Colimacon  form,  Dec 

1970,  259 

Wedgwood,  pearlware,  1810-30,  Dec  1970, 
263 

Bowl,  Copenhagen  (1807)  (s.  Kr.39,827), 
Nov  1970,  220 

-  fivc-lobcd,  Japan  (17/18  cent.), 

Sep  1970,  18/19  (col.) 

-  Mycenaean  -  see  Illus.,  Archaeology, 

Cyprus 

-  Ming  (Ch'eng  Hua),  Nov  1970,  192 

-  -    (Hstian  Te),  Nov  1970,  190 

-  -    ('Precious  vessel  for  the  lofty 

pavilion')  (16  cent),  Nov  1970,  195 

-  -    t'ou  ts'ai  style  (Ch'eng  Hua),  Nov 

1970,  193 

-  stoneware  (Sung  period),  Oct  1970,  102 

-  Sung,  celadon,  Nov  1970,  200 

Box  and  cover,  Ming  (Lung-ch'ing  reign), 
Nov  1970,  196 

-  earthenware  (Mchhior  Wijt),  Sep  1970, 

74 

Burial  figures,  Chinese,  standing  ladies 

(T'ang  Dynasty,  618-906  A.D.  and 
20th  cent.),  Sep  1970,  74 


Bust,  Diana  -  see  Diana,  bust  of 

-  terracotta  (Alexander  Pope  by  Louis 

Francois  Roubiliac)  (s.  £20,000), 

Sep  1970,  69 
Camel,  Chinese  (T'ang  Dynasty),  Dec  1970, 

cover  (col.)/ 2 
Candlesticks,  Wedgwood  jasper  (Diana  and 

Minerva)  (s.  £840),  Nov  1970,  221 
Diana,  bust,  faience  (Rouen,  18  cent.), 

Sep  1970,  2  1 
Dish,  majolica  (Gubbio,  1520),  Maestro 

Giorgio,  Sep  1970,  20 

-  Manises,  faience  (late  15  cent.),  Sep 

1970,  18/19  (col.) 

-  Meissen  (c.  1740),  (s.  £4,000;  service 

s.  £68,250),  Oct  1970.  145 

-  Ming  (c.  1420),  Sep  1970,  21;  (early 

16  cent.)  Nov  1970,  193 

-  Spode  (s.  £80),  Nov  1970,  220 
Ewer,  Ming  (14  cent.),  Nov  1970,  189 

-  and  basin,  Sevres,  painted  (1757) 

(s.  £2,000),  Sep  1970,  69 
Figures,  Staffordshire  ('Duke  and  Duchess  of 

Edinburgh' s.  £72);  'Rev.  Christinas 

Evans' s.  £84),  Sep  1970,  70 
Funerary  urn,  Assyrian  (8/7  cent.  B.C.), 

Sep  1970,  17 

-  -    Chinese  (Han  Dynasty),  Sep  1970, 

18/19  (col.) 
Goblet  (Tepe  Sialk,  Iran;  c.  3200  B.C.), 

Sep  1970,  18/19  (col.) 
Group,  Sevres,  'La  Nourrice'  (Boizot) 

(s.  £200),  Nov  1970,  220 
Hu-vasc,  stoneware  (Han  period),  Oct  1970, 

101 

Iranian  groom,  earthenware  (T'ang 

Dynasty),  Oct  1970,  96/97 
Jar,  Ming  (reign  of  Chia  Ching),  Nov  1970, 

190/191  (col.) 

-  stoneware  (Thailand,  14/15  cent.), 

Oct  1970,  100 
Jug,  Ausbach  faience  (s.  £1,522),  Dec  1970, 
296/7 

Monster,  Pi-hsieh,  stoneware  (Yueh) 

(Southern  Courts  period),  Oct  1970, 
102 

Pastoral  figure  (Liverpool,  Samuel  Gilbody), 

Dec  1970,  256/7 
Pen-rest,  porcelain  (Cheng  Te  period,  Ming 

Dynasty),  Oct  1970,  104 
Pitcher,  stoneware,  1576  (Raeren,  Rhine), 

Sep  1970,  18 
Plate,  Chamberlain's  Worcester,  1807 

(John  Duncombe  Taylor),  Oct  1970, 

150 

-  Ming  (prob.  Hsiian-te),  Nov  1970,  200 
Pilkington's  'Royal  Lancastrian' 

(s.^260),  Nov  1970,  220 
Pot  lid  (London)  (s.  £400),  Sep  1970,  68/69 
Rhyton  -  see  Illus.,  Archaeology,  Cyprus 
Sauce-pot  (?),  Ming  (Cheng  Te),  Nov  1970, 

194/195 

Seal,  Egyptian  -  see  Illus.,  Archaeology, 
Cyprus 

Tiles: 

Blackpool  Winter  Gardens: 

Arcade,  murals  and  mirrors,  Nov  1970. 
170 

Art  Nouveau  motif,  Nov  1970,  169 
Pre-Raphaelite  fashion,  Nov  1970,  168, 
171  (col.) 

Everard  (Edward)  Building.  Bristol,  photo, 
Nov  1970.  165,  166,  171  (a)/.) 
Gutenberg  (W.  J.  Neatby),  Nov  [970, 

165,  171  (col.) 
Morris,  William  (W.J.  Neatby).  Nov 

1970,  165,  171  (col.) 
'Spirit  of  Light  and  Truth' (W.  J.  Neatby), 

Nov  1970,  166,  171  (a)/.) 
"Spirit  of  Literature'  (W.  J.  Neatby), 
Nov  1970,  165,  171  (col.) 
Harrod's  Stores,  London  - 

Boar  breaking  cover,  Nov  [970,  168 
Hawking  scenes,  Nov  1970,  1 67 
Rural  scene,  Nov  1970,  17]  (col.) 
Tray,  stoneware,  Oribe  ware  (Japan. 

Momoyama  period).  Nov  1970,  2.' " 1 
Urn,  funerary  -  see  Funerary  inn 


'Urn  with  jaguar  on  head'  (Monte  Ai 
culture,  Mexico),  Nov  1970,  2; 
Vase,  Chinese  -  see  Hu-v.tse 

-  Darte,  Oct  1970,  142 

-  famille  vcrte  (China,  K'ang  Fisi  pci !  d 

Sep  1970,  61 

-  Fulda  faience  (1741-44),  Sep  1970, 

18/19  (col.) 

-  Korea  (Yi  Dynasty;  17,18  cent.),  Oct 

1970,  99 

-  Tsun  (Wan  Li),  Nov  1970.  197 
Wall  plaque,  Delft  (s.  £3,360),  Dec  1970, 

296/7 

Christ  -  see  Illus.:  Carvings,  Christ,  head  of, 

'Christ  and  the  Unbelieving  Thomas', 
Crucifix,  Deposition,  Madonna  and 
child;  Gold  and  silver.  Shrine,  Sts 
Gervasius,  etc.;  Paintings,  'Raising  of 
the  Cross';  Stained  glass,  Crucifixion. 

Clocks  -  see  Timepieces 

Coins: 

Lion  d'or,  gold  (Philip  the  Good,  Burgundy) 

Sep  1970,  41 
Tetradrachm  (Sicily,  Naxos,  c.  450  B.C.) 

(s.  £4,500),  Sep  1970,  69 
Craft  and  Metal  work  : 

Casket,  bone,  etc.  (France,  1  5  cent.), 

Sep  1970,  41 

-  'Chassc'  of  Nantelme,  copper,  etc., 

Oct  1970,  85;  detail,  lid  (St  Maurice), 
Oct  1970,  85 
enamel  (Birmingham)  (s.  £1,600), 
Sep  1970,  68/69 

-  Montferrand  (marriage  chest),  leather, 

etc.,  c.  1360,  Sep  1970,  38 
Chisel,  jade  (China,  Chou  Dynasty,  1027-221 

B.C.),  Oct  1970,  142 
Cigar-box,  fruitwood  (c.  1840)  (s.  £600), 

Nov  1970,  22 1 
Crozier,  enamelled  copper  (Angevin),  Sep 

1970,  67 

Globe,  Regency  (Gary)  (s.  pair,  etc.,  £2,400), 

Oct  1970,  146 
Harness  mount,  bronze,  Celtic  (1  cent.  A.D.) 

(s.  £2,400),  Oct  1970,  145 
Knite.  hunting,  and  sharpener  (France  or 

Flanders,  15  cent.),  Sep  1970,  44 
Montferrand  casket  -  see  Casket,  Montferrand 
Monstrance,  reliquary,  copper-gilt  (Hildesheim 

workshop,  Saxony),  Nov  1970,  217 
Plaques,  Art  Nouveau  enamel  ('Evening'  and 

'Day')  (1898,  Sir  Herbert  Herkomer) 
£336),  Oct  1970,  144 

I  )ra wings: 

'Aubrey  Beardsley'  (William  Rothenstein) 

(s.  £500),  Dec  1970,  296/7 
'Beach  scene,  Madras'  (1803-07;  George 

Chinnery),  Dec  1970,  251 
'Berauber  Hills  on  the  road  from  Bela  to 

Jehanabad'  (1825,  Sir  Charles  D'Oyly), 

Nov  1970,  179 
Bungalow,  Bankipur,  Patna  (c.  1825,  Sir 

Charles  D'Oyly),  Nov  1970,  174 
Burgundian  male  figure  (15  cent.),  Sep  1970, 

4^ 

'Cardplayer'  (Frans  van  Mieris  I)  (s.  £504), 

Nov  1970.  221 
'Child  playing  with  a  toy  duck  in  a  tub' 

(Berthe  Morisot),  Dec  1970,  301 
'Chinese  tanka  or  sampan  girl'  (1835; 

George  Chinnery),  Dec  19^0,  255 
C  lip,  ostrich  egg  (Jakob  Mores),  Sep  1970,  28 
'Eastern  Gateway  of  the  city  of  Patna' 

(1824;  Sir  Charles  D'Oyly),  Nov  1970, 

178 

Ewer  ('Judgment  of  Paris',  Jakob  Mores), 

Sep  1970,  29 
and  basin  (Jakob  Mores),  Sep  1970,  28 
'Giraffes  111  the  Masai  Mara  Game  Reserve' 

(Ralph  Thompson),  Nov  1970,  214 
Grotesque  composition  (Erasmus  Hornick), 

Sep  19-0.  24 
'Hoc  est  enim  corpus  mcum'  (1925,  J.  W 

Toorop),  Sep  1970,  73 
I  ludson  River  School  USA  : 
'Catskill'  (David  Johnson,  1873V  Sep  1 

51 
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'Chestnut  tree  and  lily  pads' (John  Henry 

Hill),  Sep  1970,  55 
'Conway,  New  Hampshire' (Jasper  Francis 

Cropsey,  1855),  Sep  1970,  51 
'Goat  Island'  (Frederic  Church,  1858), 

Sep  1970.  47 
'Haystacks,  Green  Pond'  (Homer  Dodge 

Martin,  1857),  Sep  1970,  54 
'Louella' (James  McDougal  Hart.  1879), 

Sep  1970,  52 
Talansa'  (Sanford  Robinson  Clifford.  i8(>8). 

Sep  1970,  48 
'Portrait  of  a  young  man'  (S.  R.  GifTord, 

184ft),  Sep  1970,  49 
'Sketch  from  nature'  (Thomas  Worchington 

Whittredge).  Sep  1970,  50 
'Tree  roots,  Konigsce'  (Frederic  Church, 

i8(>8),  Sep  1970,  48 
'White  Mountains  from  Shelbume' 

(William  Hart,  1859),  Sep  1970.  52 
John  Dorelia  (Augustus  John),  Oct  1970,  89 
Ida  (Augustus  John),  Oct  1970,  89 
Pyramus,  asleep  (Augustus  John), 

Oct  1970,  93 

Romilly  (Augustus  John),  Oct  1970,  91 
'King  Pelles's  daughter  .  .  .'  (1861 ;  Frederick 

Sandys),  Nov  1970,  224 
Louis  XIV  portrait  (Charles  le  Brim) 

(s.  £3,200),  Dec  1970,  297 
Maison  Osterrieth,  Antwerp,  front  elevation 

(1745,  Jan  Pieter  van  Baurscheit),  Nov 

1970,  155 

Marshy  landscape'  (Kung  Hsien,  China, 

17  cent.),  Sep  1970,  57 
Masks,  comic  and  tragic,  Bacchante,  Hercules, 
Juno,  Silenus  (Thomas  Hope),  Sep 

1970,  16  -  see  also  Sculpture,  Hercules, 

mask  of 

'Matheson  residence  at  Macao'(?)  (George 

Chinnery),  Dec  1970,  255 
National  Callery,  proposed  extension,  Nov 

1970,  225 

'Opium  Bungalow  and  encampment  at 

( rtilzarbagh'  (1824,  Sir  Charles 

D'Oyly),  Nov  1970,  173 
'Puttree  Ghaut  in  the  western  suburbs  of  the 

city  of  Patna'  (1825,  Sir  Charles 

D'Oyly),  Nov  1970,  175 
'Return  of  Persephone'  (Lord  Leighton), 

Sep  1970,  73 
'Ruins  of  the  Dutch  factory,  Patna'  (1824, 

Sir  Charles  D'Oyly),  Nov  1970,  176 
'Saint  preaching' (Jacopo  Bellini),  Sep  1970,  66 
Table  ornament,  elephant  (Jakob  Mores), 

Sep  1970,  29 
Travel  service  (Jakob  Mores),  Sep  1970,  27 
'Trees  in  a  quarry'  (Diirer),  Dec  1970,  294 
Unknown  man,'  portrait  (1798,  George 

Chinnery),  Dec  1970,  248 
View  from  Hopital  St  Paul  at  St  Remy 

(Vincent  Van  Gogh),  Sep  1970,  65 
'Western  Gateway  of  the  city  of  Patna' 

(1824,  Sir  Charles  D'Oyly),  Nov  1970, 

177 

Windsor  Castle: 

Bathroom,  east  wall,  Dec  1970,  240 
Bedroom,  ST.  Tower,  south  wall,  Dec 
1970,  241 

Boudoir,  east  wall,  Dec  1970,  242;  west 

wall,  Dec  1970,  244 
Dining-room  and  gallery,  candelabra, 

Dec  1970,  238 
Drawing-room,  Great,  furniture,  Dec  1970, 

244 

-    -    Small,  furniture,  Dec  1970,  244; 

north  and  south  walls,  Dec  1970,  241 
Green  Drawing  Room  -  see  Library 
Library,  east  wall  (now  Green  Drawing 

Room),  Dec  1970,  239  (col.) 
Private  apartments,  ground  plan,  Dec  1970, 

243 

Sitting-room,  His  Majesty's,  wall,  Dec  1970, 
239  (col.) 
Furniture : 
American: 

Armchair  (Philadelphia,  c.  1820),  Sep  1970, 
56 


Table,  centre  (New  York,  c.  1825), 

Sep  1970,  57 
Window-seat  (Lawrence  Ackerman,  New 

York.  c.  1 8 10),  Sep  1970,  56 

-  see  also  Candlestand ;  Moffatt-Ladd 

House,  USA 
Armchair,  ivory  (India.  18  cent.),  Dec  1970, 
235 

(Mysore,  India,  18  cent.),  Dec  1970, 
235 

New  England,  Motfatt-Ladd  House, 

USA,  Oct  1970,  121 
and  footstool,  ivory  (India,  18  cent  ). 
Dec  1970,  236 
Armoires,  ebony  (Louis  XIV),  Windsor 

Castle,  Dec  1970,  239  (col.) 
Bedstead,  black  walnut,  Motfatt-Ladd 
House,  Nov  1970,  204 

-  State  (George  Jacob),  Windsor  Castle, 

Dec  1970,  241 
Breakfront,  Motfatt-Ladd  House  Oct  1970, 
119 

Cabinet  ('Art  furniture,'  c.  1875)  (s.  £90), 

Sep  1970,  69 
George  III  (s.  £2,835),  Oct  1970,  144 
and  stand,  wood  and  ivory  (India, 

late  1 8th  cent.),  Dec  1970,  237 

-  -    -    wood  and  ivory  (India,  mid-i  8 

cent.),  Dec  1970,  232 
Candlestand,  American  primitive  (Richard 

W.  Withington),  (s.  $2,700), 

Nov  1970,  222 
Chair,  'Burgomaster,'  ivory  (India,  1770), 

Dec  1970,  229 

-  ivory  (Bengal,  India,  18  cent.),  Dec  1970, 

233 

-  -    (Madras,  India,  c.  1770),  Dec  1970, 

233 

-  side,  Sheraton,  Motfatt-Ladd  House, 

Oct  1970,  122 
Chairs,  cane-seated,  Motfatt-Ladd  House, 
Nov  1970,  202 

-  Chinese  Chippendale,  Motfatt-Ladd 

House,  Oct  1970,  114/115,  117 

-  New  England  Windsor,  Motfatt-Ladd 

House,  Oct  1970,  120 

-  Windsor  loopback,  Motfatt-Ladd 

House,  Oct  1970,  120 

-  Windsor  Castle,  Dec  1970,  244 
Commode  (George  III;  attrib.  Peter  Langlois) 

(s.  $37,000),  Sep  1970,  70 

-  Dutch  (Louis  XV  manner)  (s.  £2,500). 

Nov  1970,  221 

-  French  (Louis  XV;  Dubois),  Sep  1970, 

3  5 

(Louis  XV-Louis  XVI;  Roger 
Vandercruse)  (s.  Fr.  130,000),  Sep  1970, 
69 

-  Italian  (c.  1740)  (s.  £1,785),  Sep  1970,  70 
Encoignure  (Louis  XV),  Sep  1970,  36 
Highboy,  Queen  Anne,  Motfatt-Ladd  House, 

Nov  1970,  203 

Lowboy,  Massachusetts  (18  cent.),  Motfatt- 
Ladd  House,  Nov  1970,  201 

Press,  Austrian  (18  cent.),  (s.  DM. 23,000), 
Nov  1970,  222 

Secretaire,  France  (18  cent.),  (s.  Fr. 136,000), 
Nov  1970,  222 
en  pente (Jacques  Dubois),  (s.  £31,500), 
Oct  1970,  144 

Settee,  Glemham  Hall  (18  cent.),  Nov  1970, 
188 

ivory  (India,  18  cent.),  Dec  1970,  234 
Sofa  (Langley  Boardman),  Motfatt-Ladd 
House,  Oct  1970,  122 

-  Windsor  Castle,  Dec  1970,  244 

Stool  (library  steps)  (mid-Georgian)  (s.  £315), 

Sep  1970,  69 
Table,  Louis  XIV  (attrib.  A.  Ch.  Boulle), 

Oct  1970,  143 

-  card,  Moffatt-Ladd  House,  Oct  1970,  117 

-  coffee  (John  Makepeace),  Dec  r,'70,  303 

-  draw-leaf  (Henri  II)  (s.  £1,200).  Nov 

1970,  220 

-  gilt  console  (Louis  XV-Lo>  [V] 

transition  period),  Sep  1 

-  library  (Regency)  (s.  £378)  Dec  1970, 

298 


side,  pine  and  marble  (George  I) 
(s.  £682),  Dec  1970,  296/7 

-  tea,  Chippendale  style  (c.  1765), 

Dec  1970,  288 

Moffatt-Ladd  House,  Oct  1970  117 
Toilet-glass  on  stand,  ivory  (India,  18  cent.) 

Dec  1970,  236 
Work-table,  ivory  (India,  1800),  Dec  1970, 

235 

Writing-bureau,  wood  and  ivory  (India, 

18  cent.),  Dec  1970,  230/231 
Writing-desk,  mahogany  (belonged  J.  J. 

Audubon),  Nov  1970,  211 
Glass:  (see  also  Stained  glass) 

Beaker,  zwischengold-und-silberglas  (J. 

Mildner,  1799)  (s.  £1,050  pair), 

Dec  1970,  297 
Candelabrum,  table,  Regency  (s.  £600), 

Sep  1970,  68/69 
Decanter,  ale,  'Seehoe'  (c.  1750),  Nov  1970, 

227 

Goblet  (Honoria  D.  Marsh),  Nov  1970,  223 
Sweetmeat  jar,  Mamluk  (14  cent.) 

(s.  £13,000),  Nov  1970,  222 
Vase  (Maurice  Marinot)  (s.  £920),  Nov  1970, 

222 

Gold  and  silver: 

Agnus  Dei  monstrance  -  see  Monstrance, 

Agnus  Dei 
American,  Dec  1970,  274-283  passim 
Applique  -  see  Candelabrum 
Altar  cross  -  see  Cross,  altar 
Beaker  and  cover,  parcel-gilt  (Fridrich  Kurz) 

(s.  £1,400),  Dec  1970,  297/8 
Bust,  silver  (St  Victor;  15  cent.),  Oct  1970,  87 

-  reliquary  -  see  Reliquary,  bust 
Candelabrum,  wall  (applique)  (Louis  XVI). 

Sep  1970,  36 
Cann,  silver  (Myer  Myers,  USA),  Dec  1970, 
277 

Casket,  'Children  of  St  Sigismund,'  seven 
Apostles,  silver,  Oct  1970,  84;  detail, 
side,  Apostles,  Oct  1970,  84;  detail, 
end,  St  Maurice,  Oct  1970,  84;  detail, 
end,  St  Sigismund,  Oct  1970,  84 

-  reliquary,  gold  cloisonne  (Teudericus; 

Merovingian),  Oct,  1970,  78  (col.),  79 
Casters,  silver  (Jacob  Hurd,  USA),  Dec  1970, 
280 

Chalice,  'Coupe  de  Charlemagne,'  silver-gilt 
(English,  13  cent.),  Oct  1970,  86 

Coffee-pot,  silver  (Liverpool,  c.  1700) 
(s.  $17,000),  Sep  1970,  69 

-  -    -   (Joseph  Richardson,  Sr.,  USA), 

Dec  1970,  281 
_    _    _    (William  Whetcroft,  USA), 

Dec  1970,  281 
Coffee-pots,  Malta  -  see  Malta,  coffee-pots 
Cross,  altar,  Upper  Rhine  (c.  1465),  Sep  1970, 

10 

Cup  and  cover,  gold,  (The  Hague,  1743), 

Nov  1970,  217 
Cup,  double,  silver-gilt  (Thomas  Stoer  der 

Altere,  Germany,  c.  1600)  (s.  £4,600), 

Sep  1970,  68/69 
Cup  of  the  Macleods,  silver,  Oct  1970,  141 
Cup,  standing,  and  cover,  silver-gilt  (Dirich 

Utermarke;  c.  1600),  Sep  1970,  25 
Cups,  two-handled,  silver  (Abel  Buel,  USA), 

Dec  1970,  279 
Dagger,  gold  and  iron  (late  Mycenaean, 

c.  900  B.C.)  (s.  £3,675).  Dec  1970, 

296/7 

Deckelhumpen,  silver  (Marten  Svensson, 

17  cent.)  (s.  Kr. 58,000),  Nov  1970,  221 

Diadem,  gold  -  see  Illus.,  Archaeology, 
Cyprus 

Dish,  sideboard,  silver  (1736;  Paul  de  Lamerie) 

(s.  £27,000),  Oct  1970,  144 
Earrings,  gold  -  see  Illus.,  Archaeology, 

Cyprus 

Etui,  gold,  with  painting  of  bourdalou  by 

Auguste  Turmine,  Dec  1970,  258 
Ewer,  gold,  with  Persian  enamels  (7/8  cent.), 

Oct  1970,  78  (col.),  79 
and  basin,  French  silver  (Jean-Pierre 

Charpenet)  (s.  Fr. 40,000),  Dec  1970, 

296/7 
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Flagon,  silver-gilt  (N.  German,  early  17  cent.), 

Sep  1970,  26 
Goblet,  Canadian  silver  (Paul  Lambert, 

Quebec,  18  cent.)  (s.  £380),  Dec  1970, 

298 

Head  of  Candidus,  silver  (11  cent.), 

Oct  1970,  81  -  see  also  Illus.,  Carvings 

Inkstand,  silver  (Charles  I)  (s.  £78,000), 
Sep  1970,  70 

Looking-glass  -  see  Mirror 

Malta: 

Coffee-pot,  silver,  first  half  18  cent., 
Nov  1970,  182,  183 

-  -    second  half  18  cent.,  Nov  1970, 
184 

-  -    Michele  Calleja,  Nov  1970,  187 

-  -    Andrea  Naudi,  Nov  1970,  185 

-  -    Sir  Hildebrand  Oakes  period, 
Nov  1970,  186 

-  -    Michele  Pianta,  Nov  1970,  184 

-  -  Annette  Pullicino,  Nov  1970,  183 
Mirror  frame,  silver-gilt  (N.  Germany,  1592), 

Sep  1970,  22;  detail  (2  illus.),  23 
Monstrance,  Agnus  Dei(post  1460;  Basel), 

Sep  1970,  11 
Necklace  with  Negro  head  clasps,  gold,  etc. 

(Hellenistic,  3/2  cent.  B.C.),  Dec  1970, 

288 

Porringers,  silver  (Samuel  Casey,  USA), 

Dec  1970,  278 
Reliquary,  arm,  silver-gilt  (St  Bernard  de 

Mont-Joux),  Oct  1970,  86 

-  bust,  St  Landelin  (Strasbourg,  1506), 

Sep  1970,  2 
Ring,  gold  -  see  Illus.,  Archaeology,  Cyprus 
Rings,  engagement  and  wedding  (Josephine 

Powles),  Dec  1970,  302 
Sauce  boats,  silver  (Joseph  Richardson,  Sr., 

USA),  Dec  1970,  282 

-  -    -    (William  Swan,  USA),  Dec  1970, 

282 

Shrine  of  Sts  Gervasius  and  Protasius,  gold 
(Strasbourg,  1496),  (Peter  Berlin), 
Sep  1970,  9;  detail,  Sts  Vitalis  and 
Valeria,  Sep  1970,  9 

-  St  Maurice,  silver  (12/13  cent.), 

Oct  1970,  82;  detail.  Apostles, 
Oct  1970,  82;  detail,  'Christ  in 
Majesty,'  Oct  1970,  82;  detail,  lid, 
Oct  1970,  83;  detail, -Virgin,  Oct  1970, 
83 

Sickingen  Cup  (Speyer,  c.  15 19),  Sep  1970,  8 
Spoon  French  sliptop  (16  cent.),  (s.  £240), 

Dec  1970,  298 
Spout  cup,  silver  (John  Coburn,  USA), 

Dec  1970,  280 
Statuette,  St  Maurice,  equestrian,  silver 

(Lostan,  16  cent.),  Oct  1970,  87 
Sword,  silver  (Elias  Pelletreau,  USA), 

Dec  1970,  283 
Tabatiere,  Louis  XV  (Jean  Gaillard,  Paris, 

1745)  (s-  £15,000),  Sep  1970,  68/69 
Tankard,  silver  (Joseph  Anthony,  USA), 

Dec  1970,  275 

-  -   (John  Bayly,  USA),  Dec  1970,  277 

-  -  (John  Gardner,  USA),  Dec  1970,  276 

-  -   (Joseph  Loring,  USA),  Dec  1970,  275 

-  -  (Joseph  Richardson,  USA),  Dec  1970, 

276 

-  -    (Thomas  Savage,  USA),  Dec  1970, 

274 

-  -    (Samuel  Vernon,  USA;  c.  1710) 

(s.  $20,500),  Oct  1970,  144 
Tea  set.  3-piecc,  silver  (John  Gcrmon,  USA), 

Dec  1970,  283 
Tureen,  etc.  (Nicholas  Fauconnier,  1787) 

(s.  Fr. 405, 000),  Sep  1970,  70 
Vase  and  cover,  Dutch  (1743)  (s.  £7,000), 

Dec  1970,  296/7 
Wall  sconce,  silver,  Dutch  (Johannes 

Siotteling,  1767)  (s.  £5,000),  Oct  1970, 

'45 

Graphics: 

'Anatomic  de  l'image',  engraving  (Hans 

Bellmer),  Oct  1970,  147 
'Bixley,'  etching  (John  Crome,  c.  1812), 

Nov  1970,  227 


'Blindage  enfore  par  une  bombe,'  lithograph 

(Auguste  Raffet,  1832),  Nov  1970,  209 
'Booster,'  lithograph  (Robert  Rauschenberg), 

Oct  1970,  135 
Deepdene,  Surrey,  entrance  hall,  engraving, 

Sep  1970,  16 
D'Oyly,  Lady,  lithograph  (Sir  Charles  D'Oyly, 

1829),  Nov  1970,  175 
'Festival  of  Moon,'  etching  (Shiou-Ping 

Liao),  Oct  1970,  135 
'Goulue  et  sa  soeur,'  lithograph  (Toulouse- 
Lautrec),  Oct  1970,  143 
'Marhattah  lady,'  lithograph  (Eliza  D'Oyly, 

1829),  Nov  1970,  179 
'Ostrich  hunting,'  etching  (Stefano  della 

Bella),  Dec  1970,  299 
'Paresse,'  woodcut  (Felix  Vallotton), 

Nov  1970,  212 
'Portrait,'  print  (Ian  Colverson),  Dec  1970,  299 
'Promenade,'  La,  etching  and  aquatint  (Edgar 

Chahine)  (s.  £35),  Dec  1970,  296/7 
'Promenade,'  The,  col.  woodcut  (Suzuki 

Haronubu),  Dec  1970,  285 
'Source,'  La,  lithograph  (K.-X.  Roussel), 

Nov  1970,  212 
'Village  scene  with  bullock  cart,'  lithograph 

(Sir  Charles  D'Oyly,  after  George 

Chinnery,  c.  1829),  Nov  1970,  180 
'Young  couple,'  col.  lithograph  (Emil  Nolde), 

Dec  1970,  284 
Illumination: 

Duel  en  champs  ferine,  MS.,  tempera  on  vellum 

(Honore  Bonet),  Sep  1970,  44 
Haggadah,  Golden,  Oct  1970,  95  (col.) 
John,  Augustus,  family,  photo,  Oct  1970,  88 
Manuscripts  -  see  Books 
Mary  -  see  Carvings,  Madonna,  Mary, 

adoring,  Nativity;  Gold  and  silver. 

Shrine  of  St  Maurice;  Paintings, 

'Birth  of  Mary,'  'Madonna  and  Child"; 

Sculpture,  'Virgin  of  piety';  Stained 

glass,  'Crucifixion,  with  Mary  and 

John' 

Metal  work  -  see  Craft  and  metal  work 
Paintings: 

'Abstraction,'  Composition  No.  5,  oil 

(Arthur  B.  Carles,  1935),  Dec  1970, 
287 

Annunciation  to  Zacharias,  the  visitation 

and  the  birth  of  St  John  the  Baptist' 

(Francesco  Granacci)  (s.  £80,000), 

Oct  1970,  146 
'Applicants  for  admission  to  a  casual 

ward,'  sketch  (Luke  Fildes)  (s.  £1,680), 

Dec  1970,  298 
'Arab  fantasia,'  oil  (Mariano  Fortuny), 

Sep  1970,  61 
'Artillerymen,'  oil  (Ernst  Kirclmer), 

Dec  1970,  285 
'Artist  and  his  family' (John  Francis  Rigaud) 

(s.  £500),  Nov  1970,  220 
'Autumn  landscape  with  Blue  Mountain,' 

oil  (Arthur  B.  Carles,  1918), 

Dec  1970,  286 
'Battle  between  Dutch  regulars  and  Indians' 

(Brazil)  (Gillis  Pceters),  Oct  1970,  126; 

detail  of  signature,  Oct  1970,  126 
'Beach,'  oil  (Laura  Knight,  1908),  Dec  1970. 

301 

'Beach  scene,  Madras,'  oil  (George  Chinnery, 

1803-07),  Dec  1970,  251 
'Birth  of  Mary,'  Lichtenthal  Altar,  Sep  1970,  4 
'Bords  de  la  Seine,  Argenteuil'  (Claude 

Monet)  (s.  £252,000),  Oct  1970. 

144/145 

'Brazil:  gentleman  under  a  veranda,'  oil 

(Charles  Landseer,  1827)  (s.  £1,500). 

Sep  1970,  68/69 
'Caesar  before  Alexandria,'  oil  (Gianantonio 

Pellegrini),  Dec  1970,  303 
'Campbell  soup  can  with  peeling  label' 

(Andy  Warhol,  1962)  (s.  $60,000), 

Oct  1970,  14C) 
Carlisle,  Countess  of  (Sir  Anthony  Van 

Dyck),  Nov  1970,  163 
'Castle  Cornet  Guernsey  with  St.  Peter  Port 

in  the  distance' (John  Brett.  iS~s  . 

Oct  1970,  1  5 1 


'Cat  Island,  Bahamas,'  on  glass  (c.  1776), 

Oct  1970,  141 
'CH  Beata  I,'  oil  (Laszlo  Moholy-Nug/;, 

Sep  1970,  59 
'Chicken  run'  (Spencer  Frederick  Gore) 

(s.  £1,520),  Nov  1970,  221 
'Church  interior' (Johannes  Bosboom) 

(s.  Fl.  19,500),  Nov  1970,  221 
'City  view  in  winter  time'  (William 

Koekkoek)  (s.  Fl. 38,000),  Dec  1970, 

296/7 

Clifton,  Captain,  portrait,  oil  (George 

Chinnery),  Dec  1970,  252 
'Colossus'  (Goya),  Nov  1970,  218 
'Columbia  and  Jonathan  at  home,'  prob. 

tempera  (Thomas  Nast,  1867), 

Dec  1970,  289 
'Composition'  (Philippe  Cheverny), 

Nov  1970,  218 
'Conversation,'  watercolour  (Emil  Nolde), 

Oct  1970,  150 
'Cottages  in  the  interior'  (Brazil)  (Frans  Post). 

Oct  1970,  123 
'Cows  at  a  watering  place'  (Friedrich  Voltz) 

(s.  DM. 40,000),  Dec  1970,  298 
'Crossing  the  pool' (Jan  Silberechts), 

Nov  1970,  164 
Day,  Thomas,  portrait  (Joseph  Wright,  1770) 

(s.  £16,000),  Nov  1970,  222 
"Dent's  verandah,'  oil  (George  Chinnery), 

Dec  1970,  245 
'Deshayes,  Mme,  fille  de  Boucher'  (Francois 

Boucher,  1758)  (s.  Fr. 84,000), 

Dec  1970,  297 
Dickens,  Charles,  in  his  study  at  Tavistock 

House  (William  Powell  Frith,  1859), 

Sep  1970,  75 
Dietrich,  Marlene  -  'le  chapeau  de  paille". 

gouache,  etc.  (Freddy  Wittop) 

(s.  £80),  Oct  1970,  14C1 
'Dodo  and  her  brother,'  oil  (Ernst  Ludwig 

Kirchner),  Sep  1970,  60 
D'Oyly,  Sir  Charles  and  Lady,  portrait,  oil 

(George  Chinnery,  18 19),  Dec  1970, 

250;  inscription  on  back  Dec  1970,  250 
Drawing-room,  bungalow  at  Bankipur, 

winter,  watercolour  (Sir  Charles 

D'Oyly,  1824),  Nov  1970,  181; 

summer,  watercolour  (Sir  Charles 

D'Oyly,  1824),  Nov  1970,  1H1 
'Duet'  (Gerrit  van  Honthorst),  Nov  1970,  21  - 
' Dutch  galliot  in  a  breeze,'  watercolour 

(William  Joy)  (s.  £294),  Nov  1970,  221 
'Dutch  man-of-war  arriving  in  the  West 

Indies'  (Bonaventura  Pceters), 

Oct  1970,  1 3 1 
'Dutch  vessel  standing  off  the  Brazilian 

coast'  (Bonaventura  Pceters),  Oct  1970, 
128 

Egyptian  coffin-side  (Mid  Kingdom.  Dynasty 
Eleven,  2040-1991  B.C.),  Dec  1970, 
267  (col.  > 

Egyptian  woman,  encaustic  on  wood 

(2  cent.  A.D.),  Dec  1970,  267  (col.) 
'Elijah  and  the  angel'  (Gerrit  van  Honthorst), 

Nov  1970,  157 
'Enfant  avec  Pours  en  pelouche'  (Pierrc- 

Auguste  Renoir)  (s.  Fr. 400, 000), 

Oct  i9~o,  14s 
'Festoon  of  flowers  and  fruit  encircling  .1 

mythological  scene' (Jan  Brueghel  the 

Elder  and  Hcndrik  van  Balen), 

Nov  1970,  1  59 
'Fischverkauferin'  (Quiringh  Gcrritsz  van 

Brekelenkam,  1663)  (s.  DM. 50,000), 

Oct  1970,  145 
'Flagellation,'  oil  (Ludovico  Carracci), 

Nov  1970.  223 
'Flautist' (Jacob  Jordacns),  Nov  1970,  [64 
'Flin  Hon  III'  (hank  Stella).  Oct  1970.  148 
'Flowers  in  .1  glass  vase'  (Abraham 

Bosschaert),  Nov  1970,  159 
I  lowers  in  a  single-handled  vase."  ml 

(Odilon  Redon,  c.  1905-10),  Oct  1970, 

cover  (col)/ 2 
'Flowers  on  a  stone  ledge'  (Fi  nis  Franckcn 

the  Younger).  Dec  19-0.  300 
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'Flusslandschaft'(Jan  Van  Goycn) 

(s.  Kr.135,000),  Oct  1970.  146 

"Fox  hunt'  (Paulus  de  Vos),  Nov  u;-o,  164 

'Geneva  and  Mont  Blanc  from  the  lake' 
watercolour(J.  M.  W.  Turner) 
(s.  £3  1,000),  Sep  1970,  68/69 

'Girl  playing  a  lute'  (Peter  Lely),  Oct  1970. 
149 

'Girl  with  violin,'  oil  (Petrus  Van  der  Veldon) 

(s.  $2,200  New  Zealand),  Dec  1970.  298 
'Good  Friday,  Daisy  Nook'  (L.  S.  Lowry, 

1946)  (s.  £16,000),  Oct  1970,  144 
'Greenwich  from  the  park,'  watercolour 

(Thomas  Shotter  Boys)  (s.  £1,700), 

Nov  1970,  221 
'Groups  with  butterfly,'  oil  (Lcland  Bell), 

Sep  1970,  59 
Grove,  Miss  Edith,  portrait  (Henri  Fantin- 

Latour,  1874),  Nov  1970,  210 
'Harbour  at  Cannes'  (Sir  Winston  Churchill) 

(s.  $40,000),  Nov  1970,  220 
Haven,  Dr  Nathaniel  (USA),  Oct  1970. 

114/115 

Hogarth,  William,  selt-portrait  (?),  Nov  1970, 
172 

'In  griiner  Wolljacke'  (Anders  Zorn) 
(s.  Cr. 67,000),  Dec  1970,  296/7 

'In  the  Salon,'  oil  (Henri  de  Toulouse- 
Lautrec,  1895),  Nov  1970,  210 

'Indian  scene,'  watercolour  (George 
Chinnery),  Dec  1970,  246 

"Interior  of  a  church'  (Pieter  Neeffs). 
Nov  1970,  162 

Jejeebhoy,  Sir  Jamsetjee,  portrait,  and  his 

Chinese  scribe,  oil  (George  Chinnery), 
Dec  1970,  253 

'Jerome  de  Busleyden,'  oil  (Franco-Flemish. 
16  cent.),  Sep  1970,  45 

'Job'  poster  (Alphonse  Mucha),  Nov  1970, 
224;  watercolour  for,  Nov  1970,  224 

John,  Augustus,  oil  (self-portrait),  Oct  1970, 
90/91 

Caspar,  oil  (Augustus  John),  Oct  1970, 
92 

Dorelia,  'in  a  feathered  hat,'  oil 

(Augustus  John),  Oct  1970,  91 
Poppet  (Augustus  John),  Oct  1970,  93 
Romilly,  Robin  and  Edwin,  oil 

(Augustus  John),  Oct  1970,  92 
'Joys  of  winter  and  the  walls  of  the  city  of 

Antwerp'  (Denis  Van  Alsloot),  Nov 

1970,  154/155  (col.) 
'Karachi  quay,'  watercolour  (Patrick 

Procktor),  Oct  1970,  151 
Kilburn,  view  of,  with  London  in  the 

distance,  watercolour  (Julius  Caesar 

Ibbetson,  1787),  Nov  1970,  225 
'King  of  Oudh  '  oil  (Tilly  Kettle,  c.  1773), 

Dec  1970,  302 
'Kiosk  in  a  park'  (Vlastimil  Bencs),  Oct  1970, 

151 

Ladd,  Abigail  Hill,  MotTatt-Ladd  House, 
Oct  1970,  1 19 

-  Mrs  Alexander  (USA),  Oct  1970,  117 

-  Eliphalet  (USA),  Oct  1970,  119 
Lady,  portrait  of,  oil  (Alfred  Wolmark, 

c.  1915),  Nov  1970,  223 
'Lady  in  a  pink  bonnet,'  oil  (George 

Chinnery),  Dec  1970,  246 
'Landscape,'  watercolour  (John  Joseph 

Cotman),  Nov  1970,  225 
'Landscape  in  Brazil'  'Frans  Post),  Oct  1970, 

'Landscape  with  peasants  dancing'  (David 
Vickeboons),  Nov  1970,  164 

Leslie,  Alfred,  oil  (Alfred  Leslie),  Oct  1970, 
134 

'Light  breaks  where  the  sun  slimes' 

(Elizabeth  Lablache),  Sep  1970,  71 
'Louisiana  heron,'  watercolour  (J.  |.  Audubon), 

Nov  1970,  21 1 
'Lucretia' (Jan  Massys),  Nov  1970,  158/159 
'Madonna  and  Child' (Joos  Van  Cleef), 

Nov  1970,  164 
'Marseillaise,'  oil  (Arthur  B.  Carles,  1918-19), 

Dec  1970,  286 
Mayne,  Mrs  (Sir  Joshua  Reynolds),  Sep  1970, 

71 


'Miniature  of  an  unknown  man  and  woman,' 
watercolour  (George  Chinnery,  1809), 
Dec  1970,  249 

Moffatt,  Catherine  Cutt  (USA),  Oct  1970, 
116/117 

Captain  John  (1694-1786),  oil  (John 

Greenwood),  Oct  1970,  114 
Samuel  (1738-1780),  oil  (attrib.  Joseph 

Blackburn),  Oct  1970,  113 
Monet.  Jean,  'on  a  mechanical  horse,'  oil 

(Claude  Monet),  Oct  1970,  133 
'Mort  d'Adonis' (Poussin),  Nov  1970,  219 
Murray,  Mrs  John,  oil  (John  Singleton 

Copley,  1763),  Oct  1970,  137 
'Nature  mort  a  la  perdrix  et  a  la  poire' 

J.-B.-S.  Chardin)  (s.  Fr.  160,000), 

Oct  1970,  146 
'No  thank  you!'  magna  (Roy  Lichtenstein) 

(s.  $35,000),  Dec  1970,  296/7 
'Northwest  gale  on  the  Orwell'  (Edward 

Seago),  Dec  1970,  293 
Nude'  (Henryk  Gotlib,  1964-5),  Nov  1970, 

226 

'Old  Chinese  house  by  a  river,'  oil  (George 

Chinnery),  Dec  1970,  253 
'Old  friends'  (Carl  Spitzweg)  (s.  DM. 80,000) 

Oct  1970,  145 
'On  the  beach'  (Mary  Raymond),  Dec  1970 

293 

Parker,  Edward,  and  his  wife  at  Browsholme 

Hall  near  Clitheroe  (Arthur  Devis, 

1757),  Oct  1970,  149 
'1 'ay sage  pres  de  Martignes,'  oil  (Andre 

Detain  (s.  Fr.  100,000),  Dec  1970,  298 
'Peasants  attacked  by  a  bear'  (Frans  de 

Momper),  Nov  1970,  161 
'Peony,'  colour  wash  (Ch'en  Shun),  Oct  1970, 

96 

'Place  a  Montmartre'  (Maurice  Utrillo) 

(s.  Fr. 220,000),  Nov  1970,  220 
'Port  in  Normandy'  (Georges  Braque,  1909), 

Nov  1970,  217 
'Portrait  of  a  gentleman'  (Anthony  Van 

Dyck)  (s.  £20,000).  Dec  1970,  297 
'Poseuses,'  Les  (Georges  Seurat,  c.  1887) 

(s-  £430,500),  Sep  1970,  70 
'Praya  Grande,  Macao,'  watercolour  (George 

Chinnery),  Dec  1970,  254 
'Pres  de  la  Porte  d'lvry,  Paris'  (Tsugouharu 

Foujita,  1918)  (s.  Fr. 70,000),  Oct  1970, 

145 

'Pride  dominating  the  world' (Jacob 

Jordaens),  Nov  1970,  163 
"  Raising  of  the  Cross,'  bozzetto  (Luca 

Giordano,  1692),  Sep  1970,  72 
'Rape  of  the  Sabine  women,'  sketch  (Sir 

Peter  Paul  Rubens).  Nov  1970, 
_  156/I57 

'Recite  and  its  harbour'  (Brazil)  (Gillis 

Peeters),  Oct  1970,  125 
'Reconciliation  of  the  Romans  and  the 

Sabines,'  sketch  (Sir  Peter  Paul  Rubens), 

Nov  1970,  156/157 
'Redskins  on  the  shore'  (Brazil)  (Bonaventura 

Peeters),  Oct  1970,  129 
'Return  from  the  inn'  (Pieter  Brueghel  the 

Younger),  Sep  1970,  71 
'River  Oise'  (Charles  Francois  Daubigny) 

(s.  Fr.131,000),  Oct  1970,  146 
'Romantic  landscape'  (Nicholas  Birchem) 

(s.  £600),  Sep  1970,  70 
'Rose,  purple,  and  black,'  oil  (Franz  Kline), 

Sep  1970,  61 
'Route  tournante  a  La  Roche-Guyon,'  oil 

(Paul  Cezanne,  c.  1885),  Sep  1970,  60 
Sagoyewatha,  Seneca  Indian  chief  (Charles 

Bird  King)  (s.  $27,000),  Nov  1970,  222 
"St  Benedict:  the  miracle  of  the  raven,' 

fresco  (Master  of  the  Chiostro  degli 

Aranci),  Dec  1970,  294 
'Saint  Paul  on  the  road  to  Damascus' 'Jacob 

Savery  the  Younger),  Nov  1970.  164 
'Schooner  yacht  America,'  oil  (Fitzhugh 

Lane),  Oct  1970,  132 
Self-portrait,  oil  (Max  Beckman).  Dec  19-0. 

285 

Sorel,  Agnes  (Fouquet),  Sep  1970,  66 


Steuben's  garden,'  oil  (Arthur  B.  Carles, 

192 1)  ,  Dec  1970,  287 
'Still  life'  (Paul  Gauguin,  c.  1885) 

(s.  Kr. 3 1 5,000),  Oct  1970,  146 
'Still-life  of  dead  game' (Jan  Fyt),  Nov  1970, 
1 60 

'Still-life  with  game'  (Frans  Snyders),  Nov" 

1970,  154/155  {col.) 
Strafford,  Earl  of  (16/17  cent.)  (William 

Dobson),  Nov  1970,  203 
'Study  of  a  side-saddled  bay  hunter' (John 

Ferneley,  Sr.),  Oct  1970,  147 
'Summer  shower'  (Edith  Hayllar,  1883) 

(s.  £588),  Oct  1970,  145 
'Swing,'  watercolour  (Winslow  Homer), 

Oct  1970,  137 
Tanka,  Tibetan  (15  cent.)  (s.  £650),  Sep  1970, 

68/69 

'Trompe  d'oeil'  (William  M.  Harnett,  1885) 

(s.  £12,000),  Oct  1970,  145 
'Vale  de  Eguas  Algarve'  (Henry  Elliott-Blake), 

Dec  1970,  293 
Van  Heythuyzen,  Willem,  portrait,  oil 

(Frans  Hals),  Nov  1970,  217 
'Venice'  (Duvieux),  Sep  1970,  67 
Venice,  Grand  Canal  (Francesco  Guardi) 

(s-  £78,700),  Sep  1970,  70 
'Watendlath  Farm,  Cumberland'  (Dora 

Carrington),  Nov  1970,  227 
Whipple,  General  William,  Moffat-Ladd 

House,  USA,  Oct  1970,  119 
Whiteman,  John  Clarmont,  portrait,  oil 

(George  Chinnery,  1834),  Dec  1970,  247 
Willis,  Henry,  aged  10,  sitting  astride  his 

pony  (J.  F.  Herring,  Sr.,  1851), 

Oct  1970,  147 
'Woman  with  a  flower,'  oil  (Pablo  Picasso), 

Oct  1970,  133 
'Woman  with  red  hair,'  oil  (Arthur  B.  Carles, 

1922)  ,  Dec  1970,  287 

'Woman  on  the  seashore'  (Kuzma  Petrov- 

Vodkin,  1925)  (s.  £450),  Dec  1970,  298 
'Wooded  landscape'  (Isaac  Van  Ostade), 

Nov  1970,  162 
'Young  girl  with  a  vase'  (Lucas  de  Heere), 

Nov  1970,  161 
Photography : 

'Flatiron  Building'  (Edward  Steichen,  1905), 

Dec  1970,  289 
"Parking  lot  in  Chicago'  (Laszlo  Moholy 

Nagy),  Dec  1970,  289 
Sculpture: 

'Achilles  mourning  the  death  of  Patroklas', 

bronze  (Leonard  Baskin),  Sep  1970,  59 
Animal,  cloisonne  enamel,  Chinese  (Yung 

Cheng  period),  Sep  1970,  35 
Apollo  -  see  Belvedere  Apollo 
Avalokiteshvara,  gilt-bronze  (Nepal,  8/9 

cent.),  Nov  1970,  199 
Belvedere  Apollo,  marble  (copy  by  Flaxman) 

-see  Illus.,  Graphics,  Deepdene 
'Bishop,'  statuette  (Low  Countries,  c.  1500), 

Dec  1970,  295 
Brahma,  head,  limestone  (Siam,  Mon- 

Dvaravati  period),  Nov  1970,  199 
-    seated,  copper  (S.  India,  Chola  period), 

Nov  1970,  199 
Buddha,  bronze  (India,  9  cent.),  Sep  1970,  58 
Maitreya,  cast-iron  (Korea,  Koryo 

Dynasty),  Oct  1970,  98 
Bust,  silver-bronze,  parcel-gilt  (Alphonse 

Mucha)  (s.  £7,500),  Sep  1970,  68/69 
'Child  on  horseback,'  bronze  (Atelier  of 

Riccio)  (s.  Fr. 45,000),  Dec  1970,  295 
'Daniel  in  the  lions'  den'  (Ydcs  church, 

Auvergne),  Nov  1970,  219 

Egypt: 

Cat,  sacred  to  goddess  Bast  of  Bubartis, 
bronze  (Dynasty  Twenty-six,  663-525 
B.C.),  Dec  1970.  272 

Falcon  of  Horus,  bronze  (Dynasty  Twenty- 
six),  Dec  1970,  273 

Ma'at,  seated  goddess,  statue,  diorite 
(New  Kingdom,  1570-1085  B.C.), 
Dec  1970,  271 

Man.  seated,  limestone  (Dynasty  Five, 
2565-2420  B.C.),  Dec  1970,  265 
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Princess  holding  a  sistrum,  relict,  limestone 
(period  Akhenaten,  1372— 1355  B.C.), 
Dec  1970,  269 
Ramesside  ruler,  relief,  limestone  (Dynasty 
Nineteen  (?),  1342-1 197  B.C.), 
Dec  1970,  270 
Scribe,  statuette,  stone  (Dynasty  Eighteen, 

1 570-1 342  B.C.),  Dec  1970,  268 
Sebek  em  hat,  statue,  limestone  (Sesostris  II 

period,  1897-1878  B.C.),  Dec  1970,  266 
Tomb  slab,  Ka-aper  with  offerings, 

limestone  (Dynasty  Five),  Dec  1970, 
267  (col.) 

'Figure  (Archaean),'  bronze  (Barbara 

Hepvvorth),  Sep  1970,  72 
Finial,  bronze  (Luristan,  9/7  cent.  B.C.). 

Oct  1970,  104 
'Four  fountains  for  Balla,'  mixed  media 

(Jim  Dine),  Oct  1970,  134 
'Ganesha',  stone  (Java,  10  cent.),  Nov  1970, 
226 

'Giant  toothpaste  tube'  (Claes  Oldenburg), 

Sep  1970,  75 
Head,  bronze  (Ernst  Barlach,  1927), 
Dec  1970,  284 
-    stone  (Cambodia,  8  cent.),  Sep  1970, 
58 

Heavenly  King  Komokuten,  wood 
(Buddhist;  Kamakura  period) 
(s-  £3.3<5o),  Nov  1970,  220 
Hercules,  mask  of,  marble,  Sep  1970,  15 
Hogarth,  William  (Roubiliac),  Nov  1970, 
172 

Ho-kettle,  bronze  (Shang  Dynasty), 

Oct  1970,  103 
'Homme  au  doigt,'  bronze  (Alberto 

Giaconetti,  1947)  (s.  $230,000),  Nov 
1970,  222 

'Incident',  avant  garde  (Stuart  Brisley), 

Dec  1970,  300 
'Kiss,'  stone  (Brancusi),  Sep  1970,  65 
Lion,  marble  (19  cent.)  (s.  £720), 

Oct  1970,  144 
Manjushri  on  lion  throne,  bronze  (Java, 
Srivijaya  period),  Nov  1970,  199 
Mexico: 

Cargador  with  five  pots,  terracotta 

(^.olima),  Nov  1970,  208 
House  by  moonlight,  terracotta  (Nayarit), 

Nov  1970,  208 
Mourner  I,  terracotta  (Nayarit),  Nov  1970, 
209 

Wrestler,  terracotta  (Jalisco),  Nov  1970,  209 
Monkey,  bronze  (Late  Gothic,  15  cent.), 

Sep  1970,  36 
Parshvanatha,  birth  of,  sandstone  (India, 

Chandela  Dynasty),  Nov  1970,  198 
Plaque,  bronze  (Han  period),  Oct  1970,  103 
'Plcurant,'  processional  figure,  marble 

(15  cent.),  Sep  1970,  40 
Prophet,  kneeling,  gilt-bronze  (Paris,  1409), 

Sep  1970,  38/39  (col.) 
Railing  pillar,  sandstone  (India,  Kushan 

period),  Nov  1970,  198 
'Reel' (Philip  King,  1969),  Oct  1970,  148 
Scabbard,  bronze  (China,  late  Chou  period), 

Nov  1970,  200 
'Seated  baby-face  with  hand  to  chin,' 

ceramic  (Olmec  culture),  Nov  1970, 
213 

'Seated  woman  wiping  her  left  side,'  bronze 

(Edgar  Degas),  Sep  1970,  73 
'Shepherd  boy  and  dog,'  marble  (Bcrtel 

Thorvaldsen),  Sep  1970,  12;  detail, 

head,  Sep  1970,  13;  detail,  mask  of 

Hercules,  Sep  1970,  15:  sketch  model, 

plaster,  Sep  1970,  14 
Tsun  (wine-warmer),  bronze  (China,  early 

Han  Dynasty),  Nov  1970,  200 
'Two-piece  reclining  figure,'  bronze  (Henry 

Moore),  Oct  1970,  133 
Venus  (Bartolini,  copy  from  Canova)  -  see 

lilus.,  Graphics,  Decpdcnc 
Virgin  of  Piety,  brass  (Flanders,  15  cent.), 

Sep  1970,  43 
'Vulture,'  bronze  (Rembrandt  Bugatti), 

Dec  1970,  303 


'Yoke  with  skulls,'  chalcedony  (Mexico. 
850-950),  Nov  1970,  213 
Silver  -  see  Gold  and  silver 
Smelting  workshop  -  see  Archaeology,  Cyprus 
Stained  glass: 

Crucifixion,  with  Mary  and  John  (workshop 
Peter  Hemmel  von  Andlau,  1475-80). 
Sep  1970,  2 

Textiles: 

Cotton  fragment  (Coromandel  coast), 

Oct  1970,  136 
Fleur  de  lys  tapestry  (Louis  XIV,  c.  1700), 

Nov  1970,  cover/2  (col.) 
Gown  and  petticoat,  embroidered  (England. 

1740),  Sep  1970,  75 
Hanging,  cotton  (West  India,  17-18  cent.), 

Dec  1970,  230  (col.) 
'Macrogauze  3-D. 5,'  linen  wall  hanging 

(Peter  Collingwood),  Dec  1970,  301 
Mercury,  tapestry  (Flanders,  16  cent.), 

Sep  1970,  46 
Palampore,  cotton  (Coromandel  coast), 

Oct  1970,  136 

-  -    (Pondicherry),  Oct  1970.  136 

-  border  of  a.  cotton  (Madras), 

Oct  1970,  136 
'Wild  men  farming,'  tapestry  (Switzerland, 

c.  1480),  Sep  1970,  10 
Timepieces: 

Clock,  American  girandole  ( Lemuel  Curtis) 

(s.  £2,205),  Oct  1970,  144 

-  bracket  (Louis  XIV),  Sep  1970,  36 

-  French  mantel  (L.  Leroy  et  Cie) 

(s-  £500),  Dec  1970,  298 

-  Japanese  musical  bracket  (19  cent.) 

(s.  £420),  Dec  1970,  297 
Fob  watch,  gold  (William  Addis,  London). 

Oct  1970.  1 12 
Ring  watch,  Geneva  (c.  1805),  Oct  1970.  1 1 1 
Skull  watch,  silver,  Oct  1970,  112;  detail. 

dial,  Oct  1970,  1 1 2 
Snutfbox  (Recordon  and  Dupont,  London). 

Oct  1970,  1 12 
Watch  combined  with  lorgnettes  (Patek 

Phillipe,  Geneva,  c.  1850),  Oct  1970, 

1 12 

-  Geneva  (1920s),  Oct  1970,  111 

-  gold  (Dufour  et  Cerct,  Ferney,  c.  1770), 

Oct  1970,  1 1 1 
London  (John  Ewers,  c.  1700),  Oct  1970, 
1 1 1 

-  pendant  (Geneva,  1841),  Oct  1970,  111 

-  Swiss  (1833),  Oct  1970,  1 1  1 
Wallpapers: 

'Vues  d'ltalie' (Joseph  Dufour),  Moffatt-Ladd 

House,  Nov  1970,  202 
Yellow  Bedchamber,  Motfatt-Ladd  House. 
Nov  1970,  204 
Watches  -  see  Timepieces 
Weapons  -  see  Arms  and  armour 
Women  workers,  photo  -  see  Hlus., 
Archaeology,  Cyprus 
Imhoff,  Charles,  Dec  1970,  2371114 
Impressionism,  Sep  1970,  73 

American  beginnings,  Sep  1970,  50,  54 
'In  grandmother's  time,'  painting  (Thomas  Eakins. 

1876),  Sep  1970,  60 
India,  drawings,  of  -  see  D'Oyly,  Sir  C  harks 

-  furniture,  ivory.  Dec  1970,  229-237 
Indian  Magazine  and  European  Miscellany, 

Dec  1970,  251 
Indiana,  Robert,  artist  (USA),  Oct  1970,  135 
Indianapolis:  Museum,  Nov  1970,  189 
Indians,  Red  -  see  Red  Indians 
Ingersoll,  Mr  and  Mrs  R.  Sturgis,  Dec  1970,  28- 
Ingres,  Jean-Auguste-Dominique  (1780- 1867), 

Sep  1970,  60,  67;  Dec  1970.  249 
Innukshuk,  the  sculpture  (Eskimo).  Sep  19-0.  ~i 
Institute  ot  Contemporary  Arts,  London. 

Oct  1970,  148 
'Interior  of  a  church,'  painting  (Pieter  Neeffs), 
Nov  1970,  163  -  see  also  Illus  . 
Paintings 

'Interior  of  a  prison."  painting  (Marco  Riciii. 

Sep  1970,  72 
International  Style  (art-historical  concept  . 

Sep  1970,  40 


Iowa:  University,  Museum  of  Art,  Nov  19 
-  see  also  Exhibitions.  USA 

'Iranian  groom,'  earthenware  (T'ang  Dynasty 
Oct  1970,  96  -  see  also  illus.,  Ceram 

Iron,  Chinese  cast  iron,  Oct  1970,  99 

-  Persia,  Oct  1970,  100 
Irving,  Washington.  Sep  1970,  55 

Irwin,  John,  Oct  1970,  137;  Dec  1970,  230,  237111 

Isabelle  II,  Queen  of  Spain,  Oct  19-0,  1  1  1 

Isenbrandt,  Adriaen,  artist,  Dec  1970,  303 

Italy  -  see  Porcelain,  Italy 

Ives,  E.,  Dec  1970,  237n20 

Ivory  furniture  -  see  Furniture,  ivory 

Jackson,  Alexander,  silversmith,  Sep  1970,  70 

-  Charles,  Nov  1970,  186 

-  Mrs  E.  Nevill,  Oct  1970,  140 

Jacob,  Georges,  cabinetmaker  (France),  Dec  1970, 
240,  241 

-  John,  Dec  1970,  293  (2  refs) 
Jaffe,  Hans  L.  O.  Nov  1970,  216 

Jalisco  culture,  Mexico,  Nov  1970,  208,  209 
Jamaica:  Falmouth,  Dec  1970,  293 

-  Georgian  Society,  Dec  1970,  293 
James  Minor  -  see  St  James  Minor 
Jamnitzer,  Christoph,  goldsmith  (Niirnberg). 

Sep  1970,  29,  30 
Wenzel,  Sep  1970,  3on2 
Jandovi(Jan  de  Wij),  South  American  Indian. 

Oct  1970,  129 
Jar,  Egyptian  porphyry  (St  Denis  Abbey),  Oct 

1970,  80 

-  Thailand,  Oct  1970,  99  -  see  Illus.,  Ceramics 
Jardine,  William,  merchant,  Dec  1970.  245.  246. 

247,  248,  252 
Jardine,  Matheson  cV  Co..  Dec  1970,  245-255 
Java,  sculpture  -  see  Sculpture,  Java 
Jawlensky,  Sep  1970,  67 

Jean  l'Evequc  de  la  Cassiere  (Malta),  Nov  1970,  183 
Jean  Maurice  of  Nassau  -  see  Maurice  of  Nassau 
Jejeebhoy,  Sir  Jamsetjee  (1783-1859).  Dec  1970. 

252,  253,  2551117  -  see  also  Illus., 

Paintings 
Jenyn,  Soamc,  Nov  1970,  215 
Jerratsch,  Helga  S.,  Sep  1970,  17;  Nov  1970,217 
Jesus  Christ  -  see  Christ 
Jewellery  -  see  ( iold  and  silver 
Jew  ish  art  tradition,  Oct  1970,  94 
'Job'  poster  (Alphonse  Mucha),  Nov  1970.  224  - 

see  also  Illus..  Paintings 
Johan  Adslf,  Duke  of  Schleswig  -  Holstein,  Sep 
1970, 26 

[ohann  Adolf,  Duke  of  Holstein  Gottorp, 

Sep  1970.  26 
[ohn,  St.  Sep  1970,  11  -  see  also  Illus..  Paintings. 

'Annunciation';  Illus..  Stained  glass. 

Crucifixion,  with  Mary  and  John 
[ohn  the  Fearless  (Burgundy),  Sep  1970,  40,  42, 

4.6n  1 7 

John,  Augustus.  Oct  1970.  88-93;  Nov  [970, 
227  -  see  also  Illus.,  Paintings 

-  (Sir)  Caspar,  Oct  1970,  88,  89,  92.  93 

see  also  Illus.,  Paintings 
I  )avid,  Oct  1970.  88,  92,  93 

-  Dorelia  (nee  McNeil),  Oct  1970,  88,  89,  91. 

92  -  see  also  Illus.,  Drawings;  Illus.. 
Paintings 

Edwin,  Oct  1970,  88,  92,  93  -  see  also 
Illus.,  Paintings.  John,  Romilly, 
Rohm  and  Edwin 

( Iwen,  Oct  1970,  88 

I  lenry,  ( )ct  1 970.  92 

Ida  (nee  Ncttleship),  Oct  1970,  88,  89.  92  - 

see  also  Illus.,  Drawings 
Poppet     see  Pol,  Mine  Wilkin 
Pyrainus,  Oct  1970.  92,  93  -  see  also  Illus.. 

1  )ra  wings 

Robm.  Oil  1970.  <;2  -  see  also  Illus.,  John, 
Romilly,  Robin  and  Edwin 

Komilly,  Oct  1970.  92  -  see  also  Illus.. 
Drawings;  Illus..  Paintings 

Vivien,  Oct  1970,  93 
Johns,  Oct  1970,  14K 

Johnson,  President  Andrew  (USA).  Dec  19-0.  ^s., 
I  )a\  id,  artist  (1827-1908,  USA).  Sep  1970, 
53  -  see  also  Illus..  Drawings. 
I  ludson  Rivei  Si  hool 
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-  President  Lyndon  B.,  Nov  1970,  214 
I  )r  Samuel,  1  )ec  1970.  303 

-  Captain  Stephen  (USA),  Dec  1970,  278 

-  Mrs  Stephen  -  sec  Lord.  Ann 
Jol,  Oct  1970.  no 

Jones,  Alfred  (USA),  Dec  1970,  279 

-  J.  R.,  Dec  1970.  255nn6,7 

-  Robert,  Oct  i97»-  '4' 
Jongc,  C.  H.  dc,  Dec  1970.  292 
Jongkind,  Sep  1970.  63;  Nov  1970.  227 
lord.icns.  J.icob,  Nov  1970,  157,  163,  164 
Josephine,  Empress.  Oct  1970,  ill 
Joubert,  (lilies,  Sep  1970,  75 

Journal  of  Industrial  Archaeology,  Nov  1970,  215 
•Journey,'  paintings,  series  (Elizabeth  Lablache), 

Sep  1970,  71  -  sec  also  lllus..  Paintings, 

'Light  breaks' 
Joyce.  James.  Oct  1970.  91 
|o\s  of  winter  .  .  .  Antwerp,'  painting  (Denis 

Van  Alsloot),  Nov  1970,  162  -  see 

also  lllus.,  Paintings 
[ulius  11,  I'ope,  Oct  1970,  ISO  -  see  also  lllus  . 

Paintings,  'Pope  Julius  II' 
'Jumicgcs,'  landscape  (Corot),  Sep  1970,  60 
Jung,  Dec  1970,  291 

Kaendler,  Dec  1970,  256 

Kahle,  Professor  P.,  Oct  1970,  104119 

Kamakura  period  (Japan),  Nov  1970,  220 

Kan.  Michael,  Nov  1970,  208 

Kandinsky,  Wassily,  Sep  1970.  66;  Oct  1970,  132; 

Dec  1970,  284 
K'ang  Hsi  (1662-1722,  China),  Sep  1970,  60,  61  ; 

Dec  1970,  260  -  see  also  lllus.. 

Ceramics,  Vase,  China 
Kansas:  Nelson,  William  Rockhill,  Gallery, 

Kansas  City,  Nov  1970,  190;  Dec  1970, 

268 

University  of  Kansas,  Museum  of  Art, 

Lawrence,  Kansas,  Sep  1970,  37~46 
sec  also  Exhibitions,  USA 
Kaplan  Gallery  (London),  Dec  1970,  293 
Karageorghis,  Dr  Vassos  (Cyprus),  Sep  1970, 
31.  34 

Karlsruhe,  Germany:  Badisches  Landesmuseum, 
Sep  1970,  1  —  1 1 
Kathedrale  Stadtpfarrampt  St  Stephen, 

Sep  1970.  10 
Kunsthalle,  Sep  1970,  4.  8 
see  also  Exhibitions,  Germany 
Karolik,  M.  and  M.  (USA),  Dec  1970,  283 
Kartell,  Sep  1970,  74 

Kassel,  Staatliche  Kunstsammlung,  Sep  1970,  8 
Katholikos,  The,  Patriarch  of  Armenia,  Oct  1970, 
108 

-    Patriarch  of  Georgia,  Oct  1970,  108 
Katz,  Sigmund  and  Jessie  (Boston,  USA), 

Dec  1970,  262 
Kaufmann,  General  (Russia),  Oct  1970,  109 
Kaye,  Margaret,  fabric  collages,  Dec  1970,  301,  302 
Kelly,  Elsworth,  artist,  Oct  1970,  148 

-  Sir  Gerald,  Oct  1970,  91 
Kemp,  R.  F.  V.,  Nov  1970,  215 
Kensett,  artist  (USA),  Sep  1970,  52 
Kenwood,  Nov  1970,  153 
Kenworthy-Browne,  John,  Sep  1970,  15113 
Kcrtcsz,  Andre,  photographer  (USA),  Dec  1970, 

288 

Keswick,  Henry,  merchant,  Dec  1970,  249 
John,  Dec  1970,  245,  249,  255111 
Tony,  Dec  1970,  245,  249,  255m 
William,  Dec  1970,  248,  249 

-  family,  Dec  1970,  245-255 

Kettle,  bronze  (Shang,  China),  Oct  1970,  99  - 

see  also  lllus.,  Sculpture,  Ho-kettle 
Kettle,  Tilly,  artist  (18  cent.),  Dec  1970,  302 
Khmer  sculpture  -  see  Sculpture,  Khmer 
Kiaer.    -,    Sep  1970,  i6n8 
Kilburn,  view  of,  watercolour  (Julius  Caesar 

Ibbetson),  Nov  1970,  225  -  see  also 

lllus.,  Paintings 
Kimura,  Kosuke,  printmaker  'Japan),  Dec  1970, 

299 

King,  Charles  Bird,  artist,  Nov  1970,  222 
Philip,  sculptor,  Oct  1970.  148,  149 
Mrs  Viva  (London),  Dec  1970,  264 


King  &  Chasemore  (Pulborough),  Sep  1970,  70; 

Dec  1970,  298 
'King  Pelles's  daughter,'  drawing  (Frederick 

Sandys),  Nov  1970,  225  -  see  also 

lllus.,  Drawings 
Kinross  House  -  see  lllus..  Architecture 
Kirchner,  Ernst  Ludwig,  painter,  Sep  1970,  60, 

66;  Dec  1970,  284,  285 
Kition,  Cyprus,  Sep  1970,  3 1 rT 
Klcc,  Sep  1970,  66 

Klein,  Adalbert,  'Pottery  and  porcelain  in 

Diisseldorf,'  Sep  1970,  17-21 
Kleinwort,  Mrs  CyriL  Oct  1970,  92 
Kline.  Franz,  painter,  Sep  1970,  61 
Knewstubb,  Oct  1970,  93 

Knife  (Charles  the  Bold  of  Burgundy),  Sep  1970, 

43  -  see  also  lllus..  Crafts 
Knight,  Harold,  Dec  1970,  301 

Dame  Laura,  Dec  1970,  301 
Knight,  Frank  &  Rutley,  Sep  1970,  69 
Knightley,  Lady  Elizabeth  (16  cent.),  Dec  1970,  302 
Kockkoek,  William,  artist,  Dec  1970,  297 
Koetser,  Brian,  Gallery,  Dec  1970,  300 
Koin,  Colonel,  Oct  1970,  129,  I3in32 
Kokoschka,  Oscar,  Sep  1970,  66 
Komg,  Hans  (Cologne),  Oct  1970,  138 
Koryo  Dynasty  (Korea,  918-1392),  Oct  1970,  98 
Krauss,  Sigi,  Gallery,  Dec  1970,  300 
Kroller-Muller  Museum,  Holland,  Sep  1970,  65 
Krushenick.  Nicholson,  artist  (USA),  Oct  1970,  135 
Krzisnick,  Zoran  (Yugoslavia),  Dec  1970,  299 
Kung  Hsien.  artist  (China;  1617/18-1689), 

Sep  1970,  57 
Kunstgeschichte  ah  Geistesgeschichte,  Sep  1970,  38 
Kuo  Mo-jo,  Oct  1970,  100,  I04n6 
Kushan  period,  India  (late  2/3  cent.),  Nov  1970, 

198 

Kurz,  Fridrich,  silversmith  (Copenhagen),  Dec 
1970,  297 

Kymer,  H.  H.,  painter  (18/19  cent.),  Oct  1970,  149 

Lablache,  Elizabeth,  painter,  Sep  1970,  71 
Lacroix  -  sec  Vandercruse,  Roger 
Ladd,  Abigail  Hill  (USA),  Oct  1970,  119  -  sec 
also  lllus.,  Paintings 

-  Alexander  (USA),  Oct  1970,  121,  122; 

Nov  1970,  202 
Mrs  Alexander  (Maria  Tufton  Haven) 
(USA),  Oct  1970,  114,  117,  122; 
Nov  1970,  202  -  see  also  lllus.. 
Paintings 

Alexander  Hamilton  (USA),  Oct  1970,  122, 

Nov  1970,  207 
Eliphalet  (1744-1806)  (USA),  Oct  1970, 

1 19  -  see  also  lllus.,  Paintings 
Hannah  (USA),  Dec  1970,  278 
Lagneau,  Sep  1970,  66 
Laing,  Lloyd  R.,  Oct  1970,  140 
Lake  Sevan,  Armenia,  Oct  1970,  108  -  see  also 

Monastery,  Lake  Sevan 
Laloux,  dealer  (Brussels),  Dec  1970,  295 
Lamb,  Henry,  Nov  1970,  227 

Lambert,  Paul,  silversmith  (Canada),  Dec  1970,  298 
Lambeth  porcelain  -  see  Porcelain,  England 
Lamerie,  Paul  de,  silversmith,  Oct  1970,  144 
Landelin  -  see  St  Landelin 
Landsberger,  Franz,  Oct  1970,  94 
'Landscape  in  Brazil'  (Frans  Post),  Oct  1970, 

124  -  see  also  lllus.,  Paintings 
Landseer,  Charles,  Sep  1970,  69 

-  John,  Oct  1970,  150 
Lane,  Arthur,  Dec  1970,  264n3 

Fitzhugh,  painter  (USA),  Oct  1970,  132 
Lange,  Kurt,  Nov  1970,  215 
Larking,  Dec  1970,  242 
Larousse  (dictionary),  Dec  1970,  259 
Larsen,  Erik,  'Some  17th-century  paintings  of 

Brazil,'  Oct  1970.  123-131 
Lassalle,  Mrs  Edmundo  (USA).  Nov  1970,  211 
'Last  supper,'  The  (Andrea  Schiavone),  Sep  1970, 
67 

Late  Gothic:  France  and  Netherlands,  Sep  1970, 
37-46 

-  -    Upper  Rhine  1450-1530,  Sep  1970, 

1  - 1 1  —  see  also  lllus.,  Ca.  vings 
'Late  Gothic  Baroque,'  Sep  1970,  10 


Lauderdale,  Duke  and  Duchess  of,  Nov  1970,  153 

Earl  of  (17  cent.),  Dec  1970,  300 
Lausanne,  Bishop  of  (12  cent.),  Oct  1970,  85 
Lautrec  -  see  Toulouse-Lautrec 
Lavater,  Oct  1970,  140 
Layard,  Austin  Henry,  Dec  1970,  271 
Lazarcv,  Professor  Viktor,  Oct  1970,  139 
Leach,  Bernard,  Sep  1970,  74 
Lear,  Edward,  Oct  1970,  149 
Lcbeer,  Louis  (Belgium),  Nov  1970,  216 
Lebourg,  Sep  1970,  67 

Lebrun,  silversmiths  (Malta),  Nov  1970,  184, 
185,  186 

Le  Brun,  Charles,  artist  (France),  Dec  1970,  297 
Lebrun,  Gioacchino,  silversmith  (Malta), 

Nov  1970,  186 
Joseph,  silversmith  (Malta),  Nov  1970,  186 
Lcchaudel,  Antoine,  Sep  1970,  69 
Le  Corbusier,  Nov  1970,  226 
Lee,  Miss  Jean  Gordon  (USA),  Dec  1970,  285 
Dr  Sherman  E.,  Orientalist  (Cleveland), 

Sep  1970,  57;  Nov  1970,  198 
Leeds  porcelain  -  see  Burinantoft's  Pottery; 

Porcelain,  England 
Legcr,  architect,  Nov  1970,  226 
Lcger,  Fernard,  Sep  1970,  66;  Oct  1970,  132,  133 
Leger  Galleries  (London),  Oct  1970,  149 
Lcggatt  Brothers  (London),  Oct  1970,  149 
Lehman,  Henri,  Sep  1970,  46ni7 
Leicester,  Earl  of,  Sep  1970,  64 
Leighton,  Lord,  Sep  1970,  73 
Leighton  House  (London),  Sep  1970,  73 
Lely,  Peter,  Oct  1970,  149 
Lemercier,  painter,  Nov  1970,  224 
Lcmmen,  Sep  1970,  67 

Lempertz  (Cologne),  Oct  1970,  145;  Nov  1970, 
222 

Lcnzburg  -  see  Porcelain,  Switzerland 
Lepicie,  artist,  Dec  1970,  302 
Leroy,  L.,  et  Cie,  clockmakers  (Paris),  Dec  1970, 
298 

Lcry,  Jean  de,  Oct  1970,  123,  I30n2 

Leslie,  Captain  (Macao),  Dec  1970,  247 

Alfred,  painter,  Oct  1970,  134  -  see  also 
lllus.,  Paintings 

Lessieux,  Lovis,  Sep  1970,  74 

Levy,  Etienne,  et  Cie,  Sep  1970,  36 

Lewis,  Paul  David,  Dec  1970,  299 

Li  Hui-ping,  Oct  1970,  104115 

Lichtenstein,  Roy,  artist  (USA),  Oct  1970,  135; 
Dec  1970,  297,  299 

Lichtenthal  Abbey,  Baden-Baden  -  see  Baden- 
Baden 

Liebaers,  Herman  (Belgium),  Nov  1970,  216 
Liege:  Chateau  de  Lexhy,  Dec  1970,  294,  295  - 

see  also  Exhibitions,  Belgium 
Lieven,  Mine  de,  Dec  1970,  243 
Lille  -  see  Exhibitions,  France 
Lines,  John,  showroom  (London),  Nov  1970,  169 
Lichitz,  Jacques,  Nov  1970,  216 
Lissitzky,  Constructivist  (Russia),  Sep  1970,  58 
Lithographs:  'Belle  Epoque,'  Oct  1970,  143 
Littre  (dictionary,  France),  Dec  1970,  261 
Liverpool:  Museum,  Dec  1970,  256 

Walker  Art  Gallery,  Dec  1970,  303 
Liverpool  porcelain  -  see  Porcelain,  England 
Loches  -  see  Exhibitions,  France:  Touraine 
Lodi  -  see  Porcelain,  Italy 

Loffler,  Hans  ChristofT,  cannon-founder  (Germany, 

16  cent.),  Dec  1970,  291 
'London  landscape,'  painting  (?Scott;  ?Marlow), 

Sep  1970,  71 
Long,  Sir  Charles,  Dec  1970,  241 
Longland,  Sabrina,  Oct  1970,  141 
Longstreet,  George  (USA),  Nov  1970,  209 
Lonsdale,  James,  artist,  Dec  1970,  252 
Lord,  Ann  (Mrs  Stephen  Johnson,  USA), 

Dec  1970,  278 
Elizabeth  (USA),  Dec  1970,  278 
Judge  Richard  (USA),  Dec  1970,  278 
Lorcnzale,  Claudio,  artist  (Spain),  Sep  1970,  60 
Loring  Joseph,  silversmith  (1743-1815;  USA), 

Dec  1970,  275,  278 
Lorrain,  Claude,  Nov  1970,  227;  Dec  1970,  294 
Los  Angeles:  County  Museum  of  Art,  Nov  1970, 

208,  209,  210 
University  of  California,  Nov  1970,  208 
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-  -    University  of  Southern  California. 

Nov  1970,  210 

-  see  also  Exhibitions,  USA 

Lostan,  silversmith  (Aosta;  16  cent.),  Oct  1970,  87 
Lothrop,  Francis,  Dec  1970,  255^ 
Loudmer,  Me  G.  (Paris),  Oct  1970,  14s: 

Nov  1970,  220 
Loudon,  Lord  and  Lady,  Nov  1970,  174 
'Louella,'  drawing  (J.  McD.  Hart),  Sep  1970, 

53  -  see  also  Illus.,  Drawings, 

Hudson  River  School 
Louis  XIV  (France),  Nov  1970,  157;  Dec  1970, 

260,  264 

Lowe,  Samuel  L.,  Jr.  (Boston,  USA),  Oct  1970, 

Lowenfinck,  A.  F.  v.,  porcelain  painter. 

Sep  1970,  18 
Lowestoft  -  see  Porcelain,  England 
Lowke,  Mrs  Bassett,  Sep  1970,  75 
Lowry.  John,  Nov  1970,  226 

-  Laurence  Stephen,  painter,  Oct  1970,  144 
Lowther  Castle,  Dec  1970,  232 

Ltibeck,  N.  Germany,  Sep  1970,  22fF 
'Lucretia,'  painting  (Jan  Massys),  Nov  1970, 

160,  161  -  see  also  Illus.,  Paintings 
Ludwigsburg  -  see  Porcelain,  Germany 
Liineburg,  N.  Germany,  Sep  1970,  22fF 

-  Ratsschatz,  Sep  1970,  23,  25 
Lung-ch'ing  (China,  reigned  1 567-1 572), 

Nov  1970,  196 
Lunge-Poe,  artist  (France),  Nov  1970,  211 
Luny,  Thomas,  Sep  1970,  71 
Lyall  Matheson  &  Co.,  Dec  1970,  246 
Lyon  -  see  Exhibitions,  France 
Lyttleton,  Lord,  Dec  1970,  303 


Maas  Gallery  (London),  Nov  1970,  224 
Mabarak-ud-daula,  Nawab  of  Bengal,  Dec  i9~o, 
232 

Macao,  Dec  1970,  245-255 
Macaulay,  Lord,  Nov  1970,  153 
McDonald,  Dr  D.  M.,  Oct  1970,  149 
McKeeby,  Byron,  artist  (USA),  Oct  1970,  135 
Mackintosh,  Charles  Rennie,  Sep  1970,  75 
Maclean  (?  16  cent.),  Oct  1970,  141 
-    Sir  Fitzroy,  'The  ways  to  Samarkand  and 
the  borderlands  of  Russia,'  Oct  1970, 
105-1 10 

Macleod  of  Cadboll,  Oct  1970,  141 
Maclise,  Sep  1970,  75 
Macnaughten,  Lady,  Sep  1970,  75 
McNeil,  Dorelia  -  see  John,  Dorelia 
McNulty,  Kneeland  (USA),  Dec  1970,  285 
McWilliam,  Colin,  Dec  1970,  300 
Madonna,  Lichtenthal  Abbey,  Sep  1970,  8  - 

see  also  Illus.,  Carvings 
Madrazo  y  Garreta,  Raimundo  de,  artist  (Spain). 

Sep  197c,  61 
Madrid:  Prado,  Sep  1970,  65 
Madsen.  S.  Tschudi,  Nov  1970,  I70n3 
Maguire,  Miss,  Dec  1970,  254 
Maillaud,  Sep  1970,  67 

Maillol,  Sep  1970,  65,  72,  73;  Nov  1970,  21 1 
Mainfroy.  Jean,  goldsmith  (France),  Sep  1970, 
46m  7 

Mainssieux,  Sep  1970,  67 
Maitland,  Sir  Thomas,  Nov  1970,  186 
'Maja  y  los  embozados'  (Goya,  1777),  Sep  1970,  65 
Majolica,  Italian  -  see  Illus..  Ceramics,  Dish, 
majolica 

Makepeace,  John,  furniture  designer,  Dec  1970,303 
Male  figure,  Burgundian,  Sep  1970,  42  -  see  also 

Illus..  Drawings,  Burgundian  male 

figure 

Malevich,  Constructivist  (Russia),  Sep  1970,  58 

Mallarme,  Sep  1970,  73 

Mallet,  J.  V.  G.,  Dec  1970,  256n8 

Malmaison  -  see  Exhibitions,  France 

Malta:  Coffee-pots,  silver,  Nov  1970,  182-187  - 

see  also  Illus.,  Gold  and  silver 
Malta,  Bishop  of  -  see  Alpheran  de  Bussan,  Paul 
Malton,    -,    Dec  1970,  290 
Mamluk  period,  Nov  1970,  222 
Mancel  (France)  Nov  1970,  219 
Manchester:  City  Art  Gallery  (Heaton  Hall), 

Sep  1970,  12 
Manet,  Nov  1970,  218;  Dec  1970,  286 


Manheim,  D.  M.  and  P.  (London),  Oct  1970.  149 

-  Paul,  E.  (USA),  Nov  1970,  189 
Mani  Begam  (Begum  of  Bengal),  Dec  1970, 

232,  237 

Mankowitz,  Wolf,  Dec  1970,  264m  6 
Mannerist  goldsmiths  -  see  Goldsmiths.  Mannerist 
Manning  Galleries  (London),  Nov  1970,  225 
Manrique  de  Zuniga,  Don  Manuel  Osorio. 

Sep  1970,  65 
Mansel.Jean.  Sep  1970  46nio 
Mantegna,  Sep  1970,  67 
Mantua,  Duke  of,  Dec  1970,  303 
Manuscripts  -  see  Illus.,  Books;  Illus., 

Illumination 

'Marble  VI,'  sculpture  (Robert  Adams),  Sep  19-0. 

Marble  Hill.  Twickenham,  Nov  1970,  153 
Marc,  Franz,  painter  (Germany),  Dec  1970,  284 
Marcgraf.  Georg,  zoologist  and  astronomer. 

Oct  1970,  124 
Maria  Theresa,  Empress  of  Austria,  Sep  1970.  75 
Marie-Louise.  Empress,  Oct  1970,  111 
Mariemont  Chateau,  Belgium,  Oct  1970.  142  - 

see  also  Exhibitions.  Belgium 
Marinot.  Maurice,  glass,  Nov  1970,  222 
Marlborough,  Duke  of.  Nov  1970,  157 
Marlborough  Fine  Art  (London),  Oct  19-0.  150: 

Dec  1970,  293 
Marlow.  William,  painter,  Sep  1970,  71; 

Nov  1970,  225 
Marmion,  T.  A.  (Leeds),  Dec  1970,  263 
Marriage  chest  -  see  Montferrand  Casket 
Marsh,  Honoria  D.,  glass,  Nov  1970,  223 
Marshall.  Ben.  painter.  Oct  1970,  14- 
Martigny  (Switzerland),  Oct  1970,  77,  87m 
Martin,  Bishop  of  Tours  -  see  St  Martin 
Martin.  Gregory,  Dec  1970,  292 

-  Homer  Dodge,  artist  (1 836-1 897,  USA), 

Sep  1970,  53,  54  -  see  also  Illus.. 
Drawings.  Hudson  River  School 

-  John,  artist,  Dec  1970,  301 
Martinent  (Geneva),  Dec  1970,  264 
Martini.  Simone,  artist  (Italy),  Dec  1970,  303 
Mary,  Virgin  (Late  Gothic),  Sep  1970,  8,  11  -  see 

also  Illus.,  Carvings,  Paintings:  see 

also  Madonna 
Mary  Queen  of  Scots,  Oct  1970.  1 12 
Masks,  "comic  and  tragic':  Bacchante.  Hercules. 

Juno,  Silenus.  Sep  1970,  16:11 1  -  see 

also  Illus.,  Sculpture,  Hercules,  mask 
Mason,  Sarah  Catherine  (Mrs  Samuel  Moffut. 

USA),  Oct  1970.  1 13 
Massachusetts:  Historical  Society,  Dec  1970,  280 
Massarene,  Lord,  Dec  1970,  302 
Massys.  Jan  painter.  Nov  1970,  159,  160.  161 

-  Quinten,  Nov  1970  160 
Matheson,  Alexander,  Dec  1970,  252 

-  James,  merchant,  Dec  1970,  24s,  246.  24-. 

248 

-  family,  Dec  1970,  248 

-  &  Co.  (London),  Dec  1970,  248 

Matisse,  Sep  1970,  66;  Oct  1970.  148;  Nov  19-0. 

210,  219;  Dec  1970,  286.  28- 
Maurer,  Alfred  H.,  painter.  Dec  19-0.  286 
Maurice  of  Nassau  (Jean  Maurice).  Count. 

Oct  1970,  123.  125.  1 2~.  128.  129. 

130.  1 3011 5 
Mauritius  -  see  St  Maurice 

Mausoleum.  Shah-i-Zinda,  Samarkand,  Ou  [970, 
108,  109  -  see  also  Illus..  Architecture 

Max-Ernst.  Sep  1970.  66 

Maximian  (3  cent.),  Oct  1970,  77 

Maximilian  I,  Sep  1970,  44 

May,  Mr  and  Mrs  Morton  B.,  Dec  19-0.  28s 

Mayer.  Ralph  (USA),  Nov  19-0.  215 

Maynard.  Henry  P..  'Some  inscribed  American 

silver  in  the  Hammcrslough  collection,' 
Dec  19-0,  2-4-283 

Mayne.  Mrs  -  see  Illus..  Paintings 

-  Arthur.  Oct  1970,  139 
Mayorcas  Ltd.  (London).  Nov  19-0.  2 
Mcarne,  Samuel,  bookbinder.  Sep  19-0.  c>y 
Medieval  art  (France  and  Netherlands).  USA 

exhibition.  Sep  19-0.  3 --46 
Medley,  Miss.  Nov  1970.  195 
Meighan,  Professor  Clement  W.  (USA), 

Nov  1970,  208 
Meiss,  Millard  (USA),  Sep  1970.  64:  Dec  17-0.  294 


Meissen  -  see  Porcelain,  Germany 
Meissner,  Kurt,  Nov  197c,  n(. 
Meissonier.  Jean  L  ui<  Ernes       •   .  . 
Mellish,  Thomas,  painter,  Oct  1970,  151 
Mello-Franco,  Ambassador  A.  de  (Brazil;, 

Oct  1970,  128,  129,  130 
Mellon,  Mr  and  Mrs  Paul.  Nov  1970,  17S.  1 

Dec  1970,  250 
Menkes.  Vivienne,  Dec  1970,  292 
Menzhausen,  J..  Sep  19-0.  30115 
Mercator,  Nov  1970,  216 
'Mercury.'  tapestry  (16  cent.),  Sep  1970,  45, 

46n20  -  see  also  Illus.,  Textiles 
Mereworth  Castle,  Kent,  Nov  1970,  153 
Merion,  Pennsylvania:  Buten  Museum  of 

Wedgwood,  Dec  1970,  263 
Meserve,  George  (USA),  Oct  1970.  114,  118 
Meteyard,  Sidney,  Sep  1970,  74 
Metsys.  Quentin,  painter  (16  cent.).  Sep  1970,  45 
Mexico,  history,  Oct  1970,  138 

-  sculpture,  Nov  1970,  208-209,  211-213 
Meyer.  Luleff.  goldsmith  (Liineburg).  Sep  1970, 

22.  23.  24 
Meyer,  Michel,  Fils,  Sep  1970,  35 
Mexcala  sculpture,  Nov  1970,  212 
Michelangelo.  Dec  1970,  292 
Middelburg  family,  Sep  1970,  65 
Middle  Ages  -  see  Medieval  art 
Milan:  Aldo  Crespi  Collection,  Nov  1970, 

183  -  see  also  Porcelain.  Italy 
Mildmay,  Lord.  Sep  1970,  71 
Mildner,  J.,  glass  (Germany.  18  cent.),  Dec  19-0. 

297 

Millais,  John  Everett,  Nov  1970,  224 

-  William  Henry.  Nov  1970,  224 
Miller,  Annie,  Nov  1970,  224 

-  Miss  Jo  (USA),  'Drawings  of  the  Hudson 

River  School,'  Sep  1970,  47-55; 
Oct  1970,  135 

-  Joseph  Emlen  (USA),  Dec  1970,  280/282 
Millet.  Nov  1970,  227;  Dec  1970,  294 
Milton.  Dr,  Dec  1970,  256m) 

Milvany,  Thomas,  Nov  1970,  216 

Minai  ware  -  see  Illus..  Ceramics 

Ming  Dynasty  -  see  Porcelain,  China 

'Minimalism,'  Oct  1970,  148 

Minneapolis:  Institute  of  Art,  Sep  19-0,  65 

Mirja'far.  Nawab  of  Bengal,  Dec  1970,  232 

Mirian,  King  of  Georgia  (Russia),  Oct  1970,  106 

Miro,  Sep  1970,  66 

Mirou,  painter,  Nov  1970,  163 

Mirror  frame.  German  Mannerist.  Sep  19-0. 

23  -  see  also  Illus..  Gold  and  silver 
Mitchell,  John,  &  Son  (London),  Nov  1970,  225 

-  Peter,  Nov  1970.  225 
Mitford.  Nancy.  Dec  1970,  264113 
Moatti,  Alain,  Sep  1970.  36;  Dec  1970,  295 
Modern  Painters  (John  Ruskin),  Sep  1970,  54 
Modigliani,  Nov  1970,  210 

Moffatt,  Catherine  Cutt  (USA).  Oct  1970, 
118  -  see  also  Illus.,  Paintings 

-  Catherine  Elizabeth  (Mrs  Rousselet)  (USA), 

Oct  1970,  1 18 

-  Captain  John  (USA,  18  cent.).  Oct  19-0. 

113.  117,  118;  Nov  1970,  205  -  see 
also  Illus..  Paintings 

-  John  II  (USA).  Oct  1970.  118 

Lucy  (Mrs  Odiornc)  (USA),  Oct  1970. 
1 18.  120 

-  Mary  Tufton  ('Polly')  (USA),  Oct  1970. 

1  13.  118  -  see  Haven.  Mrs  Nathaniel 

-  Polly  -  see  Moffatt.  Mary  Tufton 

-  Robert  Cutts  (USA).  Oct  1970,  118.  122 

-  Samuel  (USA).  Oct  1970,  113,  114.  1 18, 

122  -  see  also  Illus..  Paintings 

-  Sarah  Catherine  (USA).  Oct  [970,  118: 

Nov  1970,  207 
Moffitt-I  add  House.  Portsmouth,  New 

Hampshire.  USA,  Oct  1970.  I  13122: 

Nov  1970,  201-207  -  see  also  Illus.. 

Architecture 
Moholv-Nagv.  Laszlo,  Sep  1970,  58-59; 

Dec  1970,  288,  289 

-  Sibyl.  Sep  1970,  59 
Momoyama  period.  |apan,  Nov  '970.  200 
Momper.  Frans  de,  painter,  Nov  i<;_o.  161.  162 
Monastery,  Lake  Sev  an.  Armenia,  Oct  [970. 

io-.  10N    see  Illus..  Architecture 
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Mondrian,  Sep  1970,  65,  66 

Mon-Dvaravati  period  (Siani,  8/9  cent.).  Nov  1970, 
199 

Monet.  Claude  (1840-1926),  Sep  1970,  60; 
Oct  1070.  132,  133,  145 
[ean,  Oct  1970.  133  -  see  also  Illus.. 
Paintings 

Monroe.  President  James  (USA),  Sep  1970,  56 
Monster,  Pi-hsieh,  stoneware  (China).  Oct  1070, 

99  -  see  also  Illus.,  Ceramics 
Montagu,  H.  S.,  Dec  1970,  251 
Montauhan     see  Exhibitions,  France 
Monte  Alban  culture,  Mexico  (550-750), 

Nov  1970.  213 
Montferrand  Casket  (marriage  chest),  leather 

(France),  Sep  1970,  40  -  see  also 

Illus..  Crafts 
Monticclli,  Nov  1970,  210 

Montreal:  Museum  of  Fine  Arts,  Nov  1970,  217 
Moore,  Henry,  Sep  1970,  72;  Oct  197°.  132. 
133.  '49 

Morandi,  Giorgio,  artist,  Nov  1970,  223 

More,  Sir  Thomas,  Sep  1970,  45 

\1<  m  l,  C,  Sep  1970,  64 

Morel  &  Seddon,  Mcsms.  cabinetmakers, 

Dec;  1970,  240,  241,  242 
Mores,  [akob,  the  Elder,  goldsmith  (Hamburg), 

Sep  1970,  23,  25-30  passim 
Morgan,  de,  Sep  1970,  73 

Pierpont,  Oct  1970,  77  -  see  Pierpont 

Morgan  Library 
Morgan-Snell,  Sep  1970,  66 
Morisot,  Berthe,  painter,  Oct  1970.  133; 

Dec  1970.  301 
Julie,  Dec  1970,  301 
Morris,  Robert  (USA),  Oct  1970,  122 

William,  Nov  1970,  166  -  see  also  Illus., 

Ceramics 
Moscow:  Kremlin,  Sep  1970,  25,  26 
Mosque,  Bolo  Khaus,  Bokhara,  Oct  1970,  110  - 

see  also  Illus.,  Architecture 
Gur  Emir,  Samarkand,  Oct  1970,  107, 

109  -  see  also  Illus.,  Architecture 
Moss.  I  high  M.,  Ltd.,  Sep  1970,  74 
Most. Ki  t,  [an,  painter,  Oct  1970,  i3on4 
Mrs  John  Murray,'  painting  (John  Singleton 

Copley),  Oct  1970,  137  -  see  also 

Illus.,  Paintings,  Murray 
Mucha,  Alphonse,  sculptor,  Sep  1970,  69; 

Nov  1970,  224 
-    Jiri,  Nov  1970,  224 
Mukharji,  T.  N.,  Dec  1970,  237n22 
Miiller,  Nov  1970,  225 

Dr  Heinrich  (Germany),  Dec  1970,  290 
Munch,  Sep  1970,  66 

Mundy,  Captain  G.  C,  Nov  1970,  179,  1801110 
Munich:  Staatsgemaldesammlungen,  Nov  1970, 

217  -  see  also  Exhibitions.  Germany 
Munnings,  Sir  Alfred,  Oct  1970,  147 
Mure,  George,  Oct  1970,  147 
Murillo,  Nov  1970,  218 
Murphy,  Veronica,  'Art  and  the  East  India 

trade,'  Dec  1970,  229-237 
Murray.  John  (USA),  Oc  t  1970,  137 

Mrs  John  (Lucretia  Chandler)  (18  cent  ), 

Oct  1970,  137  -  see  also  Illus., 

Paintings 

Musgrave,  Dr  Clifford,  Oct  1970,  141 
Myers,  Myer  (1725-1795),  silversmith  (USA), 

Dec  1970,  277,  278 
Mysore,  Sultan  of  -  see  Tipu  Sahib 
Mysticism,  Sep  1970,  37ff 

Nabis,  the,  Nov  1970.  21 1 

N.u  heinsi  >n,  |<  iseph,  Sep  1  971 1,  [6n8 

Nadir  Shah,  Oct  1970,  108 

N. lessens,  Maurice  (Antwerp),  Nov  1970,  155,  159 
Nagy,  Laszlo  Moholy  -  see  Moholy-Nagy,  Laszlo 
Nantelme,  Abbot  of  St  Maurice  (13  cent.), 
Oct  1970,  85 

Napoleon  I  (Bonaparte),  Oct  1970,  143;  Nov  1970, 
186,  219 

Napoleon  III,  Oct  1970,  143;  Dec  1970,  240 
Napoleon,  cult  of,  Oct  1970,  143 
Narkiss,  Bezalel,  Oct  1970,  94 
Mordecai,  Oct  1970,  94 


Nash,  John,  architect,  Oct  1970,  141;  Dec  1970, 

238,  244 
brothers,  artists,  Nov  1970,  227 
Nassau  -  sec  Maurice  of  Nassau 
Nasi,  potter  (Paris),  Dec  1970,  259 

Thomas,  cartoonist  (1840-1902;  USA), 

I  >ec  1970,  289 
National  Art-Collections  Fund,  Nov  1970,  227 
National  Gallery  (London),  Oct  1970,  150; 

Nov  1970,  225-226 
National  Gallery  of  Ireland,  Dec  1970,  250,  254 
National  Museum  of  Wales,  Nov  1970,  226 
National  Society  of  Colonial  Dames  or  America. 

Oct  1970,  113,  122;  Nov  1970,  206,207 
Naudi,  Andrea,  silversmith  (Malta),  Nov  1970, 

185,  186 

Nayarit  culture,  Mexico,  Nov  1970,  208,  209 
Nazism,  Oct  1970,  150 

Neatby,  W.  J.,  designer  (1860-1910),  Nov  1970, 
165-171 

Needham,  J.,  Oct  1970,  I04n3 
Nccffs.  Pieter,  painter,  Nov  1970,  162,  163 
Nelson,  Admiral  Horatio,  Oct  1970,  149; 
Dec  1970,  271 

-  William,  Dec  1970,  271 

Neo-CIassical  works  of  art  (David  Udy),  Dec  1970, 
293 

Netherlands  art,  Nov  1970,  154-164,  214 

Netscher,  P.  M.,  Oct  1970,  129,  130,  131111131,  38 

Nettleship,  Ida  -  see  John,  Ida 

Neu,  Rene  S,  (USA),  Dec  1970,  284 

Nevinson,  C.  R.  W.,  Nov  1970,  227 

New  Haven  -  see  Yale  University 

New  Jersey:  Princeton  University,  Princeton, 

Sep  1970,  41 
New  Realism,  Oct  1970,  134 
New  York: 

Albright-Knox  Art  Gallery,  Buffalo.  N.Y.. 

Sep  1970,  37 
Asia  House  Gallery,  Nov  1970,  198 
Brooklyn  Museum,  N.Y.,  Sep  1970,  55; 

Oct  1970,  135;  Nov  1970,  189 
China  House  Gallery,  Nov  1970,  189-197 
Cooper-Hewitt  Museum  of  Decoration, 

Oct  1970,  136,  137 
Cultural  Center,  Oct  1970,  134,  135;  Dec  1970, 
284 

Guggenheim  Museum,  Sep  1970,  58,  65 
Historical  Society,  Dec  1970,  278 
Lehman  Collection,  N.Y.,  Sep  1970,  42 
Metropolitan  Museum  of  Art,  Sep  1970,  3,  8, 

37,  44,  56,  65;  Oct  1970.  119,  1  32,  141  ; 

Nov  1970,  189;  Dec  1970,  265,  271 
Museum  of  Modern  Art,  Oct  1970,  148 
Photography  House,  Dec  1970,  288,  289 

-  see  also  Exhibitions,  USA 
Newman,  Harnett,  artist,  Oct  1970,  148 

Harold,  'Bourdalous,'  Dec  1970,  258-264 

-  John,  Dec  1970,  291 
Nicholas  V,  Pope,  Oct  1970,  87 

Nicholson,  Professor  H.  B.  (USA),  Nov  1970,  208 
Niemand,  broadsheet,  16  cent.  (Joerg  Schan), 

Sep  1970,  45 
Nieuhoff,  John,  Oct  1970,  I3inn22,23,26,30,32 
Nino  -  see  St  Nino 
Nishiki-e  -  see  Brocade  print 
Noble,  Louis,  Sep  1970,  49 

Nolde,  Emil,  painter  (Germany),  Oct  1970,  150; 

Dec  1970,  284 
N.  'i  1 1 1  >, il, ins.  t  ).  t  1 971 1,  X.  1 
Norfolk,  Duke  of,  Nov  1970,  188 
Norman,  Gerald  M.  (Gallery),  Dec  1970,  301 
North,  Dudley  (1684-1729),  Nov  1970,  188 
family,  Glemham  Hall,  Nov  1970,  188 
Northampton,  Marchioness  of,  Dec  1970,  292 
Northampton,  Mass.:  Smith  College  Museum, 

Sep  1970,  59 
Northcote,  Sep  1970,  71 
Northumberland,  Duke  of,  Sep  1970,  72 

9th  Earl  of  (Henry  Percy),  Nov  1970,  163 
Norton  Collection,  Nov  1970,  190 
Norwich  School,  Nov  1970,  227 
Nottingham:  City  Museum  and  Art  Gallery, 

Dec  1970,  301  -  see  also  Exhibitions, 

Britain 

Nuncomar,  Dec  1970,  237118 

Nurnberg,  South  Germany,  Sep  1970,  22 

Nyon  -  see  Porcelain,  Switzerland 


Oakcs,  Sir  Hildebrand,  Nov  1 970,  186 
Oatilo  of  Suebia,  Duke  (7/8  cents.),  Oct  1970,  80 
O'Brisset,  John,  profilist,  Oct  1970,  140 
Oceania,  arts  of,  Nov  1970,  209-210 
O'Connell,  Ed.,  artist  (USA),  Oct  1970,  135 
Odiorne  family  (USA),  Oct  1970,  120 
Offay,  Anthony  d',  Nov  1970,  223 
Offennaghel.  Gactano,  silversmith  (Malta). 

Nov  1970,  184 
(  )'|  Lin.,  (  ..illcry  ''London),  Sep  1970,  73 
Old  Montagu  House,  Dec  1970,  236 
Oldenburg,  Claes,  Sep  1 970,  74,  75;  Dec  1970,  300 
Olmec  sculpture  (Middle  America,  uoo-900  B.C.) 

-  see  Sculpture,  Olmec 
Omell,  N.  R.  (London),  Oct  1970,  151 
Opie,  Dec  1970,  291 
Opium  War,  Dec  1970,  247,  249 
Oppe,  Dec  1970,  292 
Orange,  James,  Dec  1970,  249 
Oriental  art : 

Chinese,  Oct  1970,  142 
Seligman  Collection,  Oct  1970,  96-104 
Origins  of  chintz  (John  Irwin  and  Katharine  B. 

Brett),  Dec  1970,  230 
Orleans,  Duke  of,  Sep  1970,  42 
Ormond,  Richard,  'George  Chinnery  and  the 

Keswick  family,'  Dec  1970,  245-255 
Osley,  A.  S.,  Nov  1970,  216 
Osterley  Park,  Nov  1970,  153 
Osterrieth  family  (Antwerp),  Nov  1970,  159  — 

see  also  Antwerp,  Maison  Osterrieth 
Ottley,  W.  Y.,  Oct  1970,  150 
Otto,  Eberhard,  Nov  1970,  215 
Oudh,  King  of,  Dec  1970,  302,  303 
Oudry,  artist,  302 

Oxford:  Ashmolean  Museum,  Dec  1970,  259,  303 

-  Oxford  Gallery,  Sep  1970,  72;  Dec  1970,  303 

Pace,  John  Baptist  (Malta),  Nov  1970,  183 
Pagani's  Restaurant  (London),  Nov  1970,  169 
Paget,  Sir  Edward,  Dec  1970,  252,  255ni6 
Gerald  C.  (New  York),  Oct  1970,  126, 
1 3 11127 

Lady  Harriet,  Dec  1970,  252 
Pain,  William,  Nov  1970,  202 
Paintings,  English,  Oct  1970,  149;  Nov  1970, 

225  -  see  also  Illus.,  Paintings 
Pala  art  (North-East  India),  Nov  1970,  226 
'Palansa,'  drawing  (Sanford  Robinson  Clifford), 

Sep  1970,  50  -  see  also  Illus.,  Drawings, 

Hudson  River  School 
Palevski,  Gaston,  Oct  1970,  143 
Palmer  Collection,  Nov  1970,  190 
Paolozzi,  Eduardo,  sculptor,  Oct  1970,  148 
Paris: 

Biennale  des  Antiquaires  (Antiquites),  Sep  1970, 
35-36;  Oct  1970,  143;  Dec  1970,  295 

Galerie  Stadler,  Nov  1970,  218 

Galerie  Vision  Nouvelle,  lithographs,  Oct  1970, 
J43 

Louvre,  Sep  1970,  66,  67;  Oct  1970,  80; 

Nov  1970,  173;  Dec  1970,  258 
Musee  des  Arts  Decoratifs,  Dec  1970,  261,  262 
Musee  Nationale  d'Art,  Sep  1970,  65 
Musee  dc  Sevres,  Oct  1970,  142,  143 
Orangerie,  Nov  1970,  218 
St.-Germain-des-Pres  Abbey,  Sep  1970,  38 
Travelling  exhibition,  Romanesque,  Nov  1970, 

219 

-  see  also  Exhibitions,  France;  Porcelain, 

France;  Prophet,  kneeling,  Paris 
Parke-Bernet  (New  York),  Sep  1970,  69,  70; 

Oct  1970,  146;  Nov  1970,  220, 

222  passim  ;  Dec  1970  297 
Parker,  Edward  (18  cent.),  Oct  1970,  149  -  see 

also  Illus.,  Paintings 
Captain  John  (USA),  Oct  1970,  118 
Parkes,  Fanny,  Dec  1970,  232,  237ni2 
Parniigiano,  painter,  Nov  1970,  162 
Partridge,  Messrs  Frank,  Oct  1970,  93 

-  Ralph,  Nov  1970,  227 

Pass,  R.  J.  L.  de,  'A  Cyprus  "dig"  with  Dr 
Karageorghis,'  Sep  1970,  31-34 

Passcron,  Roger,  Dec  1970,  290 

Patek  Philhpe,  watchmaker  (Geneva),  Oct  1970, 
112 

Patna,  India  -  see  D'Oyly,  Sir  Charles 
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Paul  -  see  St  Paul 

Paying  for  admission,  effect  of,  Nov  1970,  153 

Paynter  family,  Dec  1970,  276 

'Peace'  exhibition,  Philadelphia  Museum  of  Art. 

Sep  1970,  58 
Pearce  family  (USA),  Dec  1970,  280 
Pearse,  Peter  (USA),  Oct  1970,  118 
'Peasants  attacked  by  a  bear,'  painting  (Frans  de 

Momper),  Nov  1970,  162  -  see  also 

Illus..  Paintings 
Peck,  William  H..  'The  present  state  of  Egyptian 

art  in  Detroit,'  Dec  1970,  265-273 
Pecker,  Dr  Andre  (France),  Dec  1970,  260,  261, 

264\nn2,  5,8,19 
Peeters,  Bonaventura.  painter,  Oct  1970,  125, 

126,  128,  129,  130,  131, 13101114,16,17 

-  Bonaventura  II,  Oct  1970,  1311117 

-  Catharina,  painter,  Oct  1970,  127 

-  Clara,  painter  (16  cent.),  Nov  1970,  157,  161 

-  Gillis,  painter,  Oct  1970,  125,  126,  128,  129. 

130.  I3inni4, 16,17 

-  Gillis  II,  Oct  1970,  I3ini7 

-  Jan,  painter,  Oct  1970,  127 

-  Willem,  Oct  1970,  I3ini7 

Pellegrini,  Gianantonio,  Sep  1970,  67;  Dec  1970, 
303 

Pelletreau,  Elias  (1726-1810).  silversmith  (USA). 

Dec  1970,  283 
Pen-names,  etc.: 

A.C.-T.,  Dec  1970,  291 

A.G.F.,  Oct  1970,  138 

A.W.J.H.,  Nov  1970,  216;  Dec  1970,  292 

C.  B.,  Sep  1970.  64 

D.  T.,  Sep  1970,  63;  Oct  1970,  139;  Nov  1970, 

215 ;  Dec  1970,  290 
G.S.,  Sep  1970,  62 
J.L.-M.,  Sep  1970,  63 
J.  de  P.,  Nov  1970,  215 
J.R.F.T.,  Dec  1970,  292 
L.H..  Dec  1970,  290 
M.E.,  Oct  1970,  139 
M.H.B.,  Oct  1970,  138 
'Mons.  M.  De.  L.  T.,'  Dec  1970,  237ni7 
P.H.,  Oct  1970,  140 

R.E..  Sep  1970,  63;  Nov  1970,  214;  Dec  1970, 
292 

R.W.L.,  Oct  1970,  139;  Dec  1970,  291 

W.O.H.,  Sep  1970.  64 

W.R.,  Dec  1970,  291 
Pen-rest  (brush-rest),  porcelain,  China,  Oct  1970, 

100  -  see  also  Illus.,  Ceramics 
Penn,  John  (USA),  Dec  1970,  277 

-  -   Jr.  (USA),  Dec  1970,  277 
Penzer,  Dr  N.  M.,  Dec  1970,  264nn9,20 
'Peony,'  colour-wash  (Ch'en  Shun),  Oct  1970, 

96  -  see  also  Illus.,  Paintings 
Pepin,  Xing  (6  cent.),  Oct  1970,  80 
Pepperrell,  Sir  William,  Nov  1970,  202 
Pcpys,  Samuel,  Dec  1970,  264 
Percy,  Henry  -  see  Northumberland.  Duke  of 
Permeke,  Sep  1970,  66 
Perpignan  -  see  Exhibitions,  France 
Perrin,  antique  dealer,  Oct  1970,  143 
Perugino,  Nov  1970,  219 
Peter  -  see  St  Peter 

Peter  of  Savoy,  Duke  (13  cent.),  Oct  1970,  77 
Petit,  Jacob,  porcelains,  Oct  1970,  143 
Pctrov-Vodkin,  Kuzma,  artist,  Dec  1970.  298 
Pevsner,  Sir  Nikolaus,  Nov  1970,  216;  Dec  1970. 
291 

Philadelphia:  Barnes  Foundation,  Dec  1970,  287 

-  Museum  of  Art,  Sep  1970,  38,  58;  Dec  1970, 

277,  278,  283,  284,  285,  286 

-  sec  also  Exhibitions,  USA 
Philip  IV,  King  (1306),  Sep  1970,  44 

Philip  the  Bold,  Duke  of  Burgundy,  Sep  1970, 
40,  42 

Philip  the  Good,  Duke  of  Burgundy  (15  cent.). 

Sep  1970,  41,  42,  43,  4611 1  - 
Philip  the  Handsome  (Burgundy),  Sep  1970,  45 
Phillips,  auctioneer  (19  cent.),  Dec  iy70,  241 

-  David,  Dec  iy70,  301 

-  Ewan,  Oct  iy70,  147 

-  John  Marshall  (USA),  Dec  iy70,  275 

-  Mrs  McGrigor  (Dorothy  Una  Ratcliffe). 

Sep  iy70,  13,  i6n6 
Phillips,  Son  &  Ncale,  Nov  iy70,  221 


Photographs,  Dec  iy7C  288-289  -  see  also  Illus.. 

Photography 
Phyfe,  Duncan,  cabinetmaker  (USA),  Sep  1970,  56 
Pianta,  Michele,  silversmith  (Malta),  Nov  1970, 

183,  184 

Picard,  Charles,  Oct  1970,  80,  87n4 

Picasso.  Pablo,  Sep  1970,  66,  67.  72;  Oct  1970, 

132,  133;  Nov  1970  226;  Dec  1970. 

286,  290 

Piccadilly  Gallery,  Sep  1970,  73;  Oct  1970,  93 
Picreator  Enterprises,  Oct  1970,  141 
Pierpont  Morgan  Library,  Sep  1970,  40 
Pilkington,  potters  -  see  Porcelain,  England 

-    Godfrey,  Sep  1970,  73 
Pinkerton,  John,  Oct  1970,  I3in22 
Pinto,  Grand  Master  (Malta),  Nov  1970,  182 
Piot,  Rene,  artist  (France),  Nov  1970,  211 
Piranesi,  Sep  1970,  67 
Pisan,  Christine  de,  Sep  1970,  40 
Pissarro,  Sep  1970,  63,  72;  Nov  1970,  210.  22" 
Pitman,  Hugo,  Oct  1970.  91 

Plaque,  bronze  (Han  period),  Oct  1970.  100  -  set- 
also  Illus..  Sculpture 
'Pleurant,'  Carthusian  monk,  Sep  1970,  42  -  see 

also  Illus.,  Sculpture 
Plymouth:  City  Art  Gallery,  Sep  1970,  71  -  see 

also  Exhibitions,  Britain 
'Pobres  en  la  fuente'  (Goya),  Sep  1970,  65 
Pol,  Mine  Willem  (nee  Poppet  John),  Oct  1970, 

91/2,  93  -  see  also  Illus..  Paintings. 

John,  Poppet 
Polish,  wax  -  see  Renaissance  polish;  Wax  polish 
Pollard.  James,  painter.  Oct  iy~o.  14- 
Polo,  Marco,  Oct  1970,  108 
Polytechnic  Science  and  Engineering  Building  - 

see  Illus.,  Architecture 
Pomodoro,  Arnaldo,  artist  (USA),  Oct  19-0,  135 
Poncet,  Antoine,  sculptor,  Oct  1970,  132 
Pont-aux-Choux  -  see  Porcelain,  France 
Pontormo,  painter,  Nov  1970,  162;  Dec  1970,  294 
Pop  Art,  Sep  1970,  74;  Oct  1970,  134.  148  -  see 

also  'Soft'  sculpture- 
Pope  -  see  Felix  V;  Hadrian  VI;  Julius  II; 

Nicholas  V;  Stephans  II 
'Pope  Julius  II.'  painting  (Raphael),  Oct  1970.  150 
Pope,  Alexander,  Sep  1970,  69 
'Poppet  John,'  painting  (Augustus  John). 

Oct  1970.  93 
Porada,  E..  Oct  1970,  104ns 
Porcelain: 

Austria.  Vienna,  Dec  1970,  260 
Belgium.  Tournai,  Dec  1970,  260 
China : 

Ch'ien  Lung  vases,  Dec  1970.  258 
Famille  verte,  Sep  1970,  60,  61 
Han  Dynasty  (286  B.C.-A.D.  220), 

Sep  1970.  18/iy;  Oct  iy70,  101 
K'ang  Hsi,  Sep  1970,  60,  61 
Ming  Dynasty  (1368-1644),  Sep  1970,  21: 

Oct  1970,  104;  Nov  1970,  189-197,  200 
Southern  Courts  period  (317-589),  Oct  1970, 

102 

Sung  period  (960-1279),  Oct  1970,  102; 

Nov  1970,  192,  200 
T'ang  Dynasty  (618-906),  Sep  1970,  74; 

Oct  1970,  96/97;  Dec  1970,  cover 

(col.),  2 

Yung  Cheng  period  (1722-35),  Dec  1970,  260 
England : 

Bow,  Dec  1970,  261,  262,  263 
Caughley,  Nov  1970,  215;  Dec  19-0,  262 
Chelsea,  Dec  1970,  256,  261,  262 
Chelsea-Derby,  Dec  1970,  261 
Davenport,  Dec  1970,  264 
Derby,  Dec  1970,  256.  2561m-. 10.  261.  ihi 
Hanley,  Dec  1970,  263 

Lambeth,  Nov  1970,  165.  166,  170:  Dec  iy_o. 
262 

Leeds,  Nov  1970.  165;  Dec  1970,  261.  263 
Liverpool.  Dec  1970,  256-257 
Lowestoft,  Dec  1970,  264.  292 
Pilkington,  Nov  19-0,  220 
Regency.  Oct  1970,  149 
Spode.  Nov  1970.  220;  Dec  [970,  263,  264 
Staffordshire,  Sep  1970,  70:  Dec  iy-o.  263.  -'-a 
Wedgwood.  Oct  1970,  139.  140:  Nov  19-0, 
221 :  Dec  1970,  261,  263 


Worcester,  Get  1970,  :5c,  Av 
Dec  1^70,  261,  202 

France: 

Chantillv,  Dec  1970,  250,  ^59,  260  2C1 
2^3 

Creil,  Dec  1970,  260 

Paris,  Oct  1970,  143;  Dec  1970,  259 

Pont-aux-Choux,  Dec  1970,  260 

Quimper,  Dec  1970,  260 

Rouen,  Sep  1970,  21 

Rouen  Moustiers,  Dec  1970,  259 

Sevres,  Sep  1970,  69;  Oct  1970,  143;  Nov 
1970,  220;  Dec  1970,  242,  259,  260 

Sincery,  Dec  1970,  260 

Strasbourg,  Dec  1970,  259 

Vincennes,  Dec  1970,  259,  260 
Germany : 

Anspach,  Dec  1970,  260 

Frankenthal,  Dec  1970,  260 

Fulda,  Dec  1970,  260 

Hochst,  Dec  1970,  260 

Ludwigsburg,  Dec  19-0,  260 

Meissen,  Sep  1970,  18;  Oct  1970.  145; 
Dec  1970,  256nn10.11,  259,  260 
Holland.  Delft,  Nov  1970,  196;  Dec  1970, 

260,  296,  297 
Hungary,  Herend,  Dec  1970.  260 
Italy: 

Bassano,  Dec  1970,  260 

Doccia,  Dec  1970,  260 

Lodi,  Dec  1970,  260 

Milan,  Dec  1970,  260 

Vinovo,  Dec  1970,  260 

Vische,  Dec  1970,  260 
Spain,  Buen  Retiro,  Dec  1970,  260 
Switzerland,  Lenzburg.  Dec  1970,  260 

Nyon,  Dec  1970,  260 

-  see  also  Illus.,  Ceramics;  see  also  Pottery 
Porcellis,  Jan,  painter  (1 584-1632),  Oct  1970,  125 
Port-Barcares  (Perpignan).  Musee  des  Sables, 

Dec  1970,  294  -  see  also  Exhibitions. 

France.  Perpignan;  Illus.,  Architecture. 

Musee  des  Sables 
'Portrait  of  a  young  man,'  drawing  (S.  R. 

Gifford),  Sep  1970,  50  -  see  also 

Illus..  Drawings.  Hudson  River  School 
Portraits.  British.  16-19  cents.,  Dec  1970,  302 
Portsmouth.  New  Hampshire,  USA:  Moffatt- 

Ladd  House,  Oct  1970,  113;  Nov 

1970,  201 

Post,  Frans,  painter,  Oct  1970,  123,  124.  125,  12-, 
1 30nn5~7 

-  Pieter.  architect,  Oct  1970.  124 
Pottery: 

Canaanite,  Sep  1970,  34 
Late  Bronze  Age.  Sep  1970,  34 
Middle  Bronze  Age.  Sep  1970,  34 
Poussin.  Nov  19-0,  219,  227;  Dec  19-0,  294 
Pow,  Virginia  Glenn,  Sep  1970,  75;  Oct  1970, 

149;  Nov  1970,  223 
Powles.  Josephine,  goldsmith,  Dec  1970,  302 
Pre-Columbian  art.  Nov  1970,  21 1  -  see  also 

Mexican  art 
Pre-Raphaelites.  Nov  1970,  165,  168.  169,  224 
Premsela  &  Hamburger  (Amsterdam),  Nov  19-0. 
->7 

Price,  Kenneth  artist  (USA).  Oct  19-0.  135 
'Pride  dominating  the  world.'  painting  (Jacob 

Jordaens),  Nov  1970,  163  -  see  also 

Illus..  Paintings 
Prince  Regent.  Oct  19-0.  141;  Dec  1970.  236 
Prints:  Exhibitions,  Dec  1970,  299 

-  French,  Dec  1970.  290 

-  Landscape,  Nov  19-0.  227 

-  role  in  spreading  ideas.  Sep  1970,  11 
Procktor,  Patrick,  painter  and  designer,  Oct  1970, 

1 5 1 

Profilists,  British.  Oct  1970,  139 

Prophet,  kneeling,  gilt-bronze  (Paris,  1409), 

Sep  1970,  38/39  -  see  also  Illus.. 

( lold  and  silver 
Protasius  -  see  St  Protasius 
Provence  -  see  Exhibitions,  France 
Ptolemy  (2/1  cents.  B.C.),  Oct  1970.  79.  80 
Pullirino,  Annette,  silversmith  (Malta).  Nov  1970, 

183.  184 

Puttick  &  Simpson.  Sep  19"0.  69 
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'Pyramus  |ohn,'  drawing  (Augustus  John), 

Oct  1970,  93  -  see  also  Illus..  Drawings 

Queen  Elizabeth  Hall  (London).  Oct  1970,  1 48 
Quesnel,  Sep  i9~o.  66 
Quimper    see  Porcelain,  France 

Raffet,  Augustc,  Nov  1970,  209 

Rama  Khamheng.  King  (Thailand.  [3/14  cents.), 

Oct  1970,  99 
Ramesses  II  (Egypt),  Dec  1970.  270 
Ramondot,  Jacques  (France),  Dec  1970.  290 
Ramsay.  Allan,  painter,  Sep  1970,  71;  Dec  1970, 

Ranfurly,  Eirl  of,  Nov  1970,  205 
Rankin,  Kuhn  &  Co.  Ltd..  Oct  1970,  110 
Ranson,  Paul,  .mist  (France),  Nov  1970,  211 
'Rape  of  the  Sabine  women. '  sketch  (Rubens), 

Nov  1970,  159  -  see  also  Illus., 

Paintings 
Raphael.  Oct  1970,  150 

Rapinett,  silversmith  (Malta).  Nov  1970,  184 
Rasmussen,  Arne  Bruun  (Copenhagen), 

Oct  1970,  146;  Nov  1970,  220 
Ratcliffe,  Dorothy  Una  -  see  Phillips,  Mrs 

McCrigor 

Rauschenberg,  Robert,  artist  (USA),  Oct  1970, 

[34,  135;  Dec  1970.  299 
Rava,  Eliah  (Italy),  Oct  1970,  94 

Rabbi  Menachem  (Italy),  Oct  1970,  94 
Raymond,  Mary,  artist,  Dec  1970,  293 
'Recife  and  its  harbour.'  painting  (Gillis  Peeters), 

Oct  1970,  127  -  see  also  Illus.,  Paintings 
'Reconciliation  of  the  Romans  and  the  Sabines,' 

sketch  (Rubens),  Nov  1970,  159  -  sec 

also  Illus.,  Paintings 
Recordon  &  Dupont,  watchmaker  (London), 

Oct  1970,  1 12 
Red  Indians  -  see  Brazil,  17-cent.  paintings 
'Red  Jacket'  (Indian  chief)  -  see  Sagoyewatha 
Redfern  Gallery,  London,  Oct  1970,  151;  old, 

Nov  1970,  169 
Redon,  Odilon,  Oct  1970,  2;  Nov  1970,  211 
'Redskins  on  the  shore'  (Brazil),  painting 

(Bonaventura  Peeters),  Oct  1970,  130  - 

see  also  Illus.,  Paintings 
Regency  porcelain  -  see  Porcelain,  England 
Regnault,  Henri  Georges  Alexandre,  artist 

(France),  Sep  1970,  61 
Reid,  Norman,  Dec  1970,  303 
Reiners,  Heribert,  Oct  1970,  87n7 
Reliquaries,  use  of,  Oct  1970,  80  -  sec  also  Illus.. 

( iold  and  silver 
Reliquary,  Bust,  St  Landelin,  Sep  1970,  11  - 

see  also  Illus.,  Gold  and  silver; 

Shrine  of  Sts  Gervasius,  etc 
gold,  etc.  (Charlemagne,  1349),  Oct  1970,  83 
Rembrandt,  Oct  1970,  93;  Nov  1970,  210,  214, 

223;  Dec  1970,  292,  294 
Renaissance  polish  -  see  Wax  polish 
Renger,  Marta  Osterstrom,  'Late  Gothic  on  the 

Upper  Rhine,'  Sep  1970,  1  —  1 1 
Renoir,  Pierre-Auguste,  Oct  1970,  93,  145; 

Nov  1970,  210;  Dec  1970,  290 
Repton,  architect,  Oct  1970,  141 
Republican  elephant  (USA),  Dec  1970,  289 
Restout,  Jean  (1692-1768),  Sep  1970,  67 
Retable  (shrine,  St  Maurice),  Oct  1970,  82,  85 
'Return  from  the  inn,'  painting  (Pieter  Brueghel 

the  Younger),  Sep  1970,  71  -  see  also 

Illus..  Paintings 
Reynolds,  Sir  Joshua,  Sep  1970,  63,  71;  Nov  1970, 

160;  Dec  1970,  302 
Rheims  (Maurice),  Bondu  (J. -Ph.),  &  Laurin 

(Rene-G),  Mes,  dealers  (Paris), 

Sep  1970,  69,  70;  Dec  1970,  297 
Rhine,  Upper  -  see  Upper  Rhine 
Rhodes,  Daniel,  Nov  1970,  216 
Rhyton,  faience,  Late  Bronze  Age,  Sep  1970, 

32,  34  -  see  also  Illus.,  Archaeology, 

Cyprus 
Ribera,  Nov  1970,  218 
Ricci,  Marco,  painter,  Sep  1970,  72 
Riccio,  Atelier  of,  Dec  1970,  295 
Richardson,  Joseph,  Sr.  (171 1  — 1784),  silversmith 

(USA),  Dec  1970,  276,  278,280,281,282 


Richmond,  Va.:  Virginia  Museum,  Oct  1970, 
133;  Dec  1970,  283  -  sec  also 
Exhibitions,  USA 

Un  ci  y  Ortega.  Martin,  artist  (Spain),  Sep  1970,  61 

Riga.  Sep  1970,  26 

Rigaud,  John  Francis,  Nov  1970,  219,  220 

Rihlindis,  Oct  1970,  80 

Rimbaud,  Sep  1970,  73 

Rimini,  Master  of,  Sep  1970,  42 

Rmehart,  Gratia  Houghton  (USA),  Nov  1970,  21 1 

Ring,  gold,  Late  Bronze  Age,  Sep  1970,  32  -  see 
also  Illus.,  Archaeology,  Cyprus 

Rio  dc  Janeiro:  Museu  Nacional  de  Belas  Artes, 
Oct  1970,  123,  I3in8 

Rivera,  Diego,  Nov  1970,  208 

Robert.  Hubert,  painter,  Oct  1970,  149 

Roberts,  writer,  Nov  1970,  216 

Emma,  author,  Nov  1970,  178,  i8on7 
General  George,  Dec  1970,  234,  236 
William,  artist,  Nov  1970,  227 

Robertson  family  (Bath),  Oct  1970,  149 

Robinson,  Lady  (nee  Whiteman),  Dec  1970,  249 

Rockefeller,  Mr  and  Mrs  John  D.,  Ill,  Nov  1970, 
195.  198-200 

Rodin,  Sep  1970,  65 

Rodolph,  Abbot  (lay),  St  Maurice  (872),  King  of 
Burgundy  (888),  Oct  1970,  83 

Roe,  F.  Gordon,  Dec  1970,  292 

Roestatens,  painter,  Sep  1970,'  71 

Rohan,  Emanuel  de  (Malta),  Nov  1970,  184 

Rolin,  Chancellor,  Sep  1970,  37 

Romanesque  art,  Nov  1970,  219 

Romanists,  school  of,  Nov  1970,  157 

Rome:  Sestieri  Collection,  Nov  1970,  187 

Romillv.  Robin  and  Edwin,'  painting  (Augustus 
John),  Oct  1970,  92  - 
see  also  Illus.,  Paintings 

Romney,  Sep  1970,  71 

Rosary,  Dec  1970,  291 

Rosenberg,  writer  (Germany),  Sep  1970,  62 

Rosenthal.  Michael,  Sep  1970,  72 

Rosenwasser,  Dr  Joseph,  Oct  1970,  94 

Ross,  Elizabeth  (Eliza),  Jane  (Lady  (John  Hadley) 
D'Oyly),  Nov  1970,  173,  174,  177, 
178,  179;  Dec  1970,  250  -  see  also 
Illus.,  Paintings,  D'Oyly,  Sir  Charles 
and  Lady 

Rossetti,  Dante  Gabriel,  Nov  1970,  224 
Rothenstein,  Sir  John,  Oct  1970,  91;  Nov  1970, 
214 

Sir  William,  Oct  1970,  89;  Dec  1970,  297 
Rothko,  Mark,  Oct  1970,  148;  Dec  1970,  303  - 
see  also  Illus.,  Architecture,  Rothko 
Room 

Rothschild,  Alfred  de,  Nov  1970,  160 
Edmund  de,  Nov  1970,  160 
Lionel  de,  Nov  1970,  160 
-    family,  Nov  1970,  223 
Rouault,  Sep  1970,  66;  Nov  1970,  210 
Roubiliac,  Louis  Francois,  Sep  1970,  69;  Nov 

1970,  172 
Roudillon,  dealer,  Dec  1970,  295 
Rouen  -  sec  Exhibitions,  France;  Porcelain, 
France 

Rouen  Mousticrs  -  see  Porcelain,  France 
Rous  Lench  Collection  -  see  Evesham 
Rousseau,  Theodore,  Dec  1970,  294 
Roussel,  Ker-Xavier,  Oct  1970,  143;  Nov  1970, 
211,  212 

P.,  c  abinetmaker,  Nov  1970,  221 
Rousselet,  Nicholas  (d.  1815;  USA),  Oct  1970,  !20 
'Route  tournante  a  La  Roche-Guyon,'  landscape 

(Paul  Cezanne),  Sep  1970,  60  -  see 

also  Illus.,  Paintings 
Rowdon,  Maurice,  Nov  1970,  216 
Rowland,  Browse  &  Delbanco,  Dec  1970,  301 
Rowlandson,  Thomas,  Nov  1970,  225 
Royal  College  of  Art,  Dec  1970,  302 
Rubempro,  Prince  (18  cent.),  Nov  1970.  159 
Rubens,  Sir  Peter  Paul,  Sep  1970,  71;  Oct  1970, 

93;  Nov  1970,  157,  160,  161,  163,  210, 
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Rubin,  Mr  and  Mrs  Lawrence  fNcw  York), 

Oct  1970,  148 
Rugs,  Oriental,  Oct  1970,  138 
Rural  scene,  tiles  (Harrod's),  Nov  1970,  167  - 

see  also  Illus.,  Ceramics,  Tiles 
Ruscha,  Edward,  artist  USA),  Oct  1970,  135 


Ruskin,  John,  Sep  1970,  47,  54,  55,  69; 

Nov  1970,  216,  225;  Dec  1970,  290 
Russell  &  Co.,  merchants,  Dec  1970,  248 
Russia:  Constructivists,  Sep  1970,  58 
Russian  borderlands,  Oct  1970,  105-110 
Rustaveli,  Shota,  poet  (Georgia),  Oct  1970,  108 
Ruysdael,  Nov  1970,  215 
Ryckaert,  David,  painter,  Nov  1970,  163 

Saabye,  Miss  Marianne,  Sep  1970,  15,  16118 

S.iblll   (  r.lllc  l  ICS  (  I  <  llldl  'II       I  >C<     1971  I,    31  >2 

Saddler,  John,  pottery  (Liverpool),  Dec  1970,  256 
Saenz,  Dr  and  Mrs  Josue  (Mexico),  Nov  1970,  213 
Sager,  Walter  de,  'Treasures  of  the  Abbey  of 

St.  Maurice  d'Agaune,'  Oct  1970, 

77-87 

Sagoyewatha  ('Red  Jacket'),  Indian  chief,  Nov 
1970,  222  -  see  also  Illus.,  Paintings 
Sainsbury's  Stores,  Nov  1970,  167 
St  Andrew,  Oct  1970,  84 
St  Augustine,  Oct  1970,  83 
St  Benedict,  Dec  1970,  294 
St  Bernard  de  Mont-Joux,  Oct  1970,  86 
St  Candidus  -  see  Candidus 
St  Denis  Abbey,  Oct  1970,  80 
St  Edmund,  Oct  1970,  141 

St  Eloi  (Eligius),  goldsmith  (6/7  cents.),  Oct  1970, 
80,  81 

St  Eucher,  Bishop  of  Lyons  (5  cent.),  Oct  1970, 

77,  80 

St  Francis  Xavier,  Nov  1970,  196 
St  Gall,  Oct  1970,  80 

St  Georges-sur-Loire  -  see  Exhibitions,  France 
St  Gervasius,  Sep  1970,  11  -  see  also  Illus., 

Gold  and  silver,  Shrine  of  Sts 

Gervasius  etc. 
St  Gregory  the  Illuminator  (4  cent.),  Oct  1970, 

108,  109 

St  James  Minor,  drawing  (?  Jan  Van  Eyck), 

Sep  1970,  46m  3 
St  John  -  see  John  (St.) 

St  Landelin  -  see  Illus.,  Gold  and  silver,  Bust,  St  L. 

St  Martin,  Bishop  of  Tours,  Oct  1970,  80 

St  Maurice  (Mauritius)  (Christian  Theban  Legion), 

Oct  1970,  77-87  -  see  Illus.,  Gold  and 

silver 

St  Maurice  d'Agaune  Abbey  (Switzerland), 

Oct  1970,  77-87  -  see  also  Illus., 

Architecture,  Abbey 
St  Nino,  Oct  1970,  107 
St  Paul,  Nov  1970,  164 
St  Peter,  alabaster  sculpture  (N.  France/ 

Netherlands),  Sep  1970,  46ni3 
St  Protasius.  Sep  1970,  11  -  see  also  Illus.,  Gold 

and  silver.  Shrine  of  Sts  Gervasius  etc. 
St  Sigismund  -  see  Sigismund,  King  of  Burgundy 
St  Valeria,  Sep  1970,  11  -  see  also  Illus.,  Gold  and 

silver,  Shrine  of  Sts  Gervasius  etc. 
St  Victor,  Oct  1970,  87 

St  Vitalis,  Sep  1970,  11  -  see  also  Illus.,  Gold  and 

silver,  Shrine  of  Sts  Gervasius  etc. 
Sainte  Coupe  (Sens),  Oct  1970,  86 
Salem,  Massachusetts:  Peabody  Museum,  Dec 

1970,  254,  2ssn6 
Salmi,  Mario,  Nov  1970,  216 
Samarkand,  Oct  1970,  105,  108  -  see  Mausoleum, 

Shah-i-Zinda;  Mosque,  Gur  Emir 
Sambo  (Negro  boy,  USA),  Oct  1970,  118 
Sampson,  John,  Oct  1970,  88,  89 
San  Francisco:  Center  for  Art  and  Asiatic  Culture, 

Nov  1970,  189 
Sandby,  artist,  Nov  1970,  225 
Sander-Mirror  (London),  Sep  1970,  74 
Sanders,  G.  S.,  Oct  1970,  112 
Sandys,  Frederick,  artist,  Nov  1970,  224,  225 
Santa  Barbara,  California:  University  of 

California  Art  Galleries,  Morgenroth 

Collection,  Sep  1970,  43 
Sao  Paulo,  Museu  do  Arte,  Oct  1970,  I3ini9 
Sarre,  Friedrich  (1895),  Sep  1970,  62 
Sass,  E.  K.,  Sep  1970,  I5nn4,9 
Sattler,  Sep  1970,  66 

Savage,  Thomas  (1664-1749),  silversmith  (USA), 
Dec  1970,  274,  276 
Jr.,  silversmith  (USA),  Dec  1970,  277 
Savery,  Jacob,  the  Younger,  painter,  Nov  1970, 
164 
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Savoy,  Counts  of,  Oct  1970,  85 

Saxony,  Elector  of,  Sep  1970,  28  -  see  also 

Augustus  II;  Christian  I;  Sophia 
Saxton,  Christopher,  cartographer  (16  cent.). 

Dec  1970,  298 
Schan,  Joerg  (16  cent.),  Sep  1970,  45 
Schauenburg,  Graf  von,  Sep  1970,  28 
Schemer,  Wolfgang,  Sep  1970,  3on3,  62 
Schiavone,  Andrea,  Sep  1970,  67 
Schlesinger,  Arthur,  Sep  1970,  38 
Schlcswig-Holstein  -  see  Johan  Adolf,  Duke  ot 
Schloss,  Dr  (USA),  Nov  1970,  189 
Schmidt-Rottliiff,  Sep  1970,  66 
Schnyder,  Dr  Rudolf  (Zurich),  Oct  1970,  85, 

8~n8 

Schoevaerts,  painter,  Nov  1970,  163 

Schongauer,  Martin,  Sep  1970,  3 

'Schooner  yacht  America,'  oil  (Fitzhugh  Lane), 

Oct  1970,  132  -  see  also  Illus., 

Paintings 

Schrader,  J.  L.,  'Mysticism  to  Humanism  in 

Kansas,'  Sep  1970,  37-46 
Schrijver,  Elka,  Sep  1970,  65;  Nov  1970,  21- 
Schroder,  Dr,  Sep  1)70,  23 
Schrubring,  Paul,  Sep  1970,  64 
Schultze,  Bernard  (Germany),  Dec  1970,  294 
Schiirmann.  Ulrich,  Oct  1970,  138 
Schurr,  Gerald,  'Art  dispatch  from  Europe,' 

Sep  1970,  66-67;  Oct  1970,  142-143; 

Nov  1970,  218-219;  Dec  1970,  294-295 
Schwartz,  Marvin  D.  (USA),  Nov  1970,  211 
Scotland:  National  Museum  of  Antiquities, 

Oct  1970,  141  -  see  also  Scottish  Arts 

Council;  Scottish  National  Gallerv  of 

Art 

Scott,  painter,  Sep  1970,  71 

-  John  (USA),  Nov  1970,  213 

-  Tim,  sculptor,  Oct  1970,  148 
Scottish  Arts  Council,  Dec  1970,  300 

Scottish  National  Gallery  of  Art,  Nov  1970,  226 
Sculptural  painting,  Nov  1970,  160 
Sculpture: 

Asian,  south-east.  Nov  1970,  226 

Aztec,  Nov  1970,  213 

Benin  (Nigeria),  Dec  1970,  299 

British,  out  of  the  Sixties,  Oct  1970,  148 

Egyptian,  Dec  1970,  265-273 

Eskimo.  Sep  1970,  72 

Java,  Nov  1970,  226 

Khmer,  Nov  1970,  226  -. 

Mexican,  Nov  1970,  208  -  see  Illus.,  Sculpture. 
Mexico 

Mezcale,  Nov  1970,  212 

Middle  America,  Nov  1970,  211-212 

Olmec  (Middle  America),  Nov  1970,  212 

Sixteenth-century,  Sep  1970,  10 

'Soft,'  Sep  1970,  75 

Toltec,  Nov  1970,  213 

Tribal,  Dec  1970,  299 

-  see  also  Illus.,  Carvings;  Illus.,  Sculpture 
Seago,  Edward,  painter,  Dec  1970,  293 

Seal,  cylinder,  Egyptian,  Sep  1970,  32  -  see  also 

Illus.,  Ceramics 
Seat  furniture,  Glemham  Hall,  Nov  1970,  188 
'Seated  woman  wiping  her  left  side,'  sculpture 

(Edgar  Degas),  Sep  1970,  73  -  see 

also  Illus.,  Sculpture 
Sedgwick  and  W.  Winkworth  Collections  (USA), 

Nov  1970,  195 
See,  R.  R.  M.,  Dec  1970,  250,  255119 
Seghers,  Daniel,  painter,  Nov  1970,  157 

-  Lode,  'A  great  European  collection  -  M. 

Maurice  Naessens  and  the  Banque  de 

Paris  et  des  Pays-Bas,'  Nov  1970, 

155-164 
Segonzac,  Dec  1970,  290 
'Self-portrait  with  Dr  Arrieta'  (Goya,  1820). 

Sep  1970,  65 
Scligman,  Professor  and  Mrs  C.  G.,  Oct  1970, 

96-104 

Selz,  Dr  Peter  H.  (USA),  Oct  1970,  133,  134 
Sequin,  Armand,  artist  (France),  Nov  1970,  211 
Sergeant,  Jonathan,  Oct  1970,  150 
Scrusicr,  Paul,  artist  (France),  Nov  1970,  211 
Scrvaes,  Sep  1970,  66 
Scsostris  II  (Egypt),  Dec  1970,  266 
Settee,  ivory  (India),  Dec  1 970,  229,  232  -  sec 
also  Illus.,  Furniture 


Seurat,  Georges,  Sep  1970,  70 
Sevignc,  Mine  de,  Dec  1970,  260 
Sevres  -  see  Porcelain,  France 
Seymour,  James,  artist,  Nov  1970,  204 
Seymour-Conway,  Richard  -  see  Hertford. 

4th  Marquess  of 
Shah  Alam  (India),  Dec  1970,  234 
Shah-i-Zinda  -  see  Illus.,  Architecture,  Mausoleum 
Sh.mg  Dynasty  (China,  1 523-1027  B.C.),  Oct 

1970,  99.  103 
'Shapes  in  spaces,'  exhibition,  Sep  1970,  72 
Shaw,  Caroline,  Sep  1970,  74;  Dec  1970,  302 

-  Alderman  Thomas,  potter  (Liverpool), 

Dec  1970,  256 
'Shepherd  boy  and  dog,'  (Bertel  Thorvaldsen). 

Sep  1970,  12-16  -  see  also  Illus.. 
Sculpture 

Shields.  Robert,  silversmith  (Liverpool),  Sep  1970. 
69 

Shiou-Ping  Liao,  artist,  Oct  1970,  135 
Shipping,  paintings  of  British,  Oct  1970,  151 
Shrewsbury  Museum,  Nov  1970,  215 
Shrine  of  Sts  Gervasius  and  Protasius,  Breisach 

Cathedral,  Sep  1970,  11  -  see  also 

Illus.,  Gold  and  silver 
Siber,  Helmut,  painter  (USA),  Oct  1970,  132 

-  Mrs  Helmut  -  see  Comstock.  Miss  Helen 
Siberechts,  Jan,  painter,  Nov  1970,  163,  164 
Sickingen  Cup,  gold  (1519),  Sep  1970,  11  - 

see  also  Illus.,  Gold  and  silver 
Sickingen,  Franz  von,  Sep  1970,  1 1 
Sigismund  (Saint),  King  of  Burgundy  (6  cent.), 

Oct  1970,  80,  84 
Signac,  Paul,  Dec  1970,  290 
Silhouette,  Oct  1970,  139,  140 
Silver.  American,  Dec  1970,  274-283 

-  North  German,  22ff 

-  see  also  Gold  and  silver 
Silvia-Quandt,  Sep  1970,  66 

Simond.  Mr  and  Mrs  Kyrle,  Oct  1970,  151 
Simonetti,  Attilio,  artist  (Italy),  Sep  1970,  61 
Sincery  -  see  Porcelain,  France 
Singleton,  Charles  S.,  Sep  1970,  64 
Siotteling.  Johannes,  silversmith  (Amsterdam). 

Oct  1970,  145 
Skelton,  Robert,  Dec  1970,  2371112a 
'Sketch  from  nature,'  drawing  (T.  W.  Whittredge). 

Sep  1970,  52  -  see  also  Illus.,  Drawings. 

Hudson  River  School 
Skmner.  T..  Nov  1970,  180111 
Sladmore  Gallery  (London),  Dec  1970,  303 
Sloane  Cottage  (London),  Oct  1970,  151 
Sluter,  Claus,  Sep  1970,  38,  42 
Smirke,  Robert,  architect,  Dec  1970,  238 
Smith,  Alan  (Liverpool),  Dec  1970,  256,  25611114, 

6,7 

-  Christopher  Webb,  artist,  Nov  1970.  i_8 

-  David,  sculptor,  Oct  1970,  149 

-  H.  Clifford,  Dec  1970,  2371124 

-  J.  T.,  Oct  1970.  [38 

-  Matthew.  Nov  1970.  214 

-  Captain  R.,  Nov  1970,  179,  iSonii 

-  Robert  C,  Oct  1970.  130 
William  Stevenson,  Dec  1970.  269 

Smithsonian  Institution  (USA).  Nov  1970,  210; 

Dec  1970,  289 
Snyders,  Frans,  painter.  Nov  19-0,  155.  ifti 
Snyers,  Peter,  painter  (Antwerp).  Dec  [970.  300 
Soane,  John,  architect,  Sep  1970,  63;  Dec  19^0.  238 
'Soft'  sculpture  -  see  Sculpture.  'Soft' 
'Soft  shaft,'  sculpture  (Graham  Boyd).  Sep  19-0.  ~2 
Solomon,  Simeon,  Nov  1970,  224 
Somerset.  Lord  Protector.  Dec  1970.  302 
Sonnabend,  Mr  and  Mrs  Michael  (USA). 

Oct  [970,  1  34 
Sophia.  Dowager  Electrcss  of  Saxony  (1592), 

Sep  1970,  22.  23 
Sorel.  Agnes,  Sep  1970,  66,  67  -  see  also  Illus., 

Paintings 

Sotheby's,  Sep  1970.  461117,  69  passim;  Oct  1970, 
91.  144  passim,  145  passim.  14(1  passim, 
Nov  1970,  220  passim,  221  passim, 
222  passim;  Dec  1970.  238.  J49. 
256ni2,  259,  262,  29-  passim, 
298  passim 

Soumaine,  Simeon,  silversmith  (USA.  iHtl-ni 
Dec  1970,  283 


Southern  Court;  period,  Chsna  [3 17- 

Oct  1970,  102  -  sec  also  Porcei-in, 
China 

Spain  -  see  Porcelain,  Spain 
Sparks,  Messrs  John,  Dec  1970,  2 
Sparrow,  John,  Oct  1970,  140 
Spartali,  Marie,  artist,  Nov  1970,  225 
'Spatial  project,'  sculpture  (Anthea  Alley), 

Sep  1970,  72 
Spencer,  brothers,  artists,  Nov  1970,  227 

-  Henry,  &  Sons  (Retford),  Sep  1970,  69; 

Oct  1970,  144 

-  Stanley,  Nov  1970,  214 
Speyer,  Sep  1970,  8 

Spiers,  Dr  Claude  (London),  Dec  1970,  264 

Spink  &  Son,  Nov  1970,  226 

"Spirit  of  Literature,'  tiles  (W.J.  Neatby),  Nov 

1970,  166  -  see  Illus.,  Ceramics,  Tiles 
Spitzweg,  Carl,  painter,  Oct  1970,  145 
Spode  -  see  Porcelain,  Englard 
Sponsel,  Dr  J.  L.,  Sep  1970,  25.  30117 
Sporting  pictures,  Oct  1970,  147  (2  refs.) 
Spout  cup,  Dec  1970,  279/280 
Spranger,  painter,  Nov  1970,  162 
Srivijaya  period  (Java,  8  cent.),  Nov  1970,  199 
Stafford,  Proctor,  Nov  1970,  208,  209 
Staffordshire  -  see  Porcelain,  England 
Stained  glass  -  see  Illus.,  Stained  glass 
Stalin,  Oct  1970,  108 
Starling,  M.  )..  engraver,  Sep  1970,  16 
Staunton,  Robert  (USA),  Dec  1970,  279 

Mrs  Robert  -  see  Whitehorn.  Elizabeth 
Stearns,  Frederick  (Detroit),  Dec  1970,  266 
Steer,  Nov  1970,  227 
Steichen,  artist,  Dec  1970,  286,  287 

Edward,  photographer  (USA),  Dec  1970. 
288.  289 
Stein,  artist,  Dec  1970,  286 
Steinberg.  Saul,  artist  (USA).  Oct  1970,  135 
Stella,  Frank,  artist,  Oct  1970,  148 
Stephans  II  (Pope,  6  cent.),  Oct  1970,  80 
Stewart,  Julian  H.,  Oct  1970,  13111^4.41 
Stijl.  de.  Sep  1970,  66 

'Still-life  of  dead  game,'  painting  (Jan  Fyt). 

Nov  1970.  161  -  see  also  Illus., 
Paintings 

'Still-life  with  game,'  painting  (Frans  Snyders), 
Nov  1970,  161  -  see  also  Illus.. 
Paintings 

Stockholm:  Historisches  Museum,  Sep  1970,  26 
Stoer  der  Altere,  Thomas,  goldsmith  (Nuremberg 

Sep  1970,  69 
Stoke-on-Trent:  City  Museum  and  Art  Gallerv. 

Dec  1970.  262.  263 
Stone.  Reynolds.  Nov  i9~o,  216 
'Stoned  Moon'  suite,  prints  (Robert 

Rauschcnberg),  Oct  1970,  135 
Stowc  Sale  (1848).  Dec  1970,  229,  237 
Strachey,  Lytton,  Nov  1970,  227 
Strafford,  Earl  ot  (Thomas  Wentu orth,  h>  [7 

cents.).  Nov  1970.  203 
Strasbourg  (Strasburg),  Sep  1970,  9,  10,  1 1  -  see 

also  Exhibitions,  France;  Porcelain, 

France 

Streeton,  Mrs  Norman  (Henley-on-Thames), 

Dec  1970,  263,  2O4 
Strong,  Dr  Roy,  Oct  1970.  149 
Stuart,  O.  Dec  1970,  2371117 

-  Gilbert,  artist  (USA),  Oct  1970.  1  14 
Studio,  The,  Nov  1970,  170112 

Stun,  Rev.  N.  P..  Dec  1970.  235 
Sucbia,  Dukes  of.  Oct  1970.  80 
Succa,  Duke  of  (Madrid),  Sep  1970,  65 
Suffolk,  Lady,  Nov  1970.  1  S3 
Suger,  Abbe  (12  cent.),  Oct  1970,  80 
Summers,  Carol,  artist  (USA).  Oct  1970,  135 
Sumsperger,  Hans,  knife-maker,  Sep  1970,  44 
Sung  period     see  Porcelain,  China 
Suraj-ud-Dowlah  (India).  Dec  1970,  303 
Surimono 'Japan),  Nov  19-0,  2it> 
Surrealism,  Sep  1970.  <><<:  Oit  1970,  147;  Nov 

I9-0.  1 62 

Svensson,  Marten,  silversmith  (Sweden), 

No\  1 970,  22 1 
Svcti  Tzkhoveli  Cathedral  (Georgia,  Russia), 

t  )i  t  i<;70.  iof> 
Swan,  William  (1716-1 — 41.  silversmith  (USA 

I  )ec  1970.  282,  283 
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Swann,  Erwin  (USA),  Dec  1970,  289 
Swann  Collection  of  Caricature  and  Cartoon 

(USA).  Dec  1970.  289 
Sweden:  Wennergren  Collection,  Nov  1970,  188 
'Swing.'  The  (Winslow  Homer).  Oct  1970,  137  - 

see  also  lllus.,  Paintings 
Switzerland  -  see  Porcelain;  St  Maurice  d'Agaune 

Abbey 

Sword,  ivory-handled,  silver-studded.  Cyprus, 

Sep  1970.  34 
Symbolism,  Sep  1970,  73;  Nov  1970,  21 1 
Synge-1  lutchinson,  Patrick.  'The  first  recorded 

Liverpool  porcelain  figure."  Pec  1970. 

256.  256m  1 

Syon  Park,  Isleworth,  Middlesex.  Sep  1970,  72 

Table-centre,  elephant,  silver  (Jakob  Mores). 

Sep  1970,  29,  30  -  see  also  lllus.. 

Drawings,  Table  ornament 
Tables,  pier  (USA),  Sep  1970,  56  -  see  also  lllus.. 

furniture,  American 
Taglioni,  Nov  1970,  221 
Tamerlane,  Oct  1970.  106,  107,  109 
T'ang  Dynasty  -  see  Porcelain,  China 
Tanguy,  Sep  1970,  66 
Tanner,  John.  Dec  1970,  292 
Tapiro  y  Baro,  Jose,  artist  (Spain),  Sep  1970,  61 
Tassie,  Oct  1970,  139.  140 
Tassilo,  Duke  (748-788,  Bavaria).  Oct  1970,  83 
Tate  Gallery,  Sep  1970,  74;  Nov  1970,  214,  226; 

Dec  1970,  303 
Tatham,  C.  H.,  Dec  1970,  293 
Taylor,  Barbara,  Nov  1970,  215 

[ohn  Duncombe,  ceramic  artist,  Oct  1970, 

150 

Tbilisi,  Oct  1970,  105,  106,  107 

-  Citadel,  Oct  1970,  107 

-  Pantheon,  Oct  1970,  105  -  see  also  lllus.. 

Architecture 

-  Picture  Gallery,  Oct  1970,  108 

-  Sion  Cathedral,  Oct  1970,  107 

Temple,  Phoenician,  Cyprus,  Sep  1970,  34  -  see 

also  lllus..  Archaeology,  Cyprus 
Temple  Williams,  Messrs,  Dec  1970,  229 
Teniers,  Nov  1970,  163 

David,  the  Younger,  Dec  1970,  300 
Testaferrata,  the  Noble  M.  Galea,  Nov  1970, 
184,  186 

Teudericus,  Presbi ter  (7  cent.) ,  Oct  1 970, 77, 78, 79, 80 
Teulon,  S.  S.,  Dec  1970,  291 
'Teverino'  (Thorvaldsen's  dog),  Sep  1970,  13 
Textiles  -  see  lllus..  Textiles 
I  he  I  laguc      sec  I  lagui    1  he 
Theodore,  1st  Bishop  of  the  Valais,  Oct  1970,  77 
Theodoric,  Oct  1970,  79 
Therese,  Empress  of  Brazil,  Oct  1970,  1  12 
Theurillat,  Jean-Marie,  8711 10 
Thiele,  J.  M.,  Sep  1970,  12,  13,  15113 
Thomas,  Denis,  Nov  1970,  225;  Dec  1970,  292 

-  Dylan,  Sep  1970,  71 

Thomas  Hope  and  the  Neo-Classical  idea  (Watkin, 

London),  Sep  1970,  13 
Thompson  (Calcutta),  Dec  1970,  232 

-  John,  Dec  1970,  299 

-  Ralph,  artist,  Nov  1970,  214 
Thomsen,  Thomas,  Oct  1970,  131ml 
Thornbury,  Walter,  Dec  1970,  290 
Thorvaldsen,  Bertel  (1770-1X44),  Sep  1970,  12-1 6 
Thorvaldsen's  Leben  (Leipzig,  1852),  Sep  1970.  12 
'Three  Kings'  (Late  Gothic),  Sep  1970,  8  -  see- 
also  lllus.,  Carvings 

Tiepolo,  G.  B.,  Sep  1970,  67;  Dec  1970,  299,  303 
Tiles,  ceramic,  use  of,  Nov  1970,  1 6 5 fF -  see  also 

lllus.,  Ceramics,  Tiles 
Tilleman,  Peter,  Sep  1970,  71 
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The  Crown  Jewellers 

Pair  of  Silver  candelabra,  height  16^  inches, 
made  by  John  Wakelin  and  William  Taylor  during  the 

reign  of  George  III  and  dated  1784-6. 
These  pieces  form  part  of  the  ever  changing  collection 
of  antique  silver  in  our  showrooms. 


The  Connoisseur  September,  h/70 


The  Connoisseur 

October  1970  t    15s  (75 np)  $3.00  U.S.A. 


Our  contributors  in  this 
issue  include: 

timothy  Clifford:  Assistant  Keeper,  Paintings, 
City  of  Manchester  Art  Galleries. 

Adalbert  KLEIN :  Curator,  Hetjens  Museum, 
Diisseldorf. 

jo  mili.fr:  Curator  of  Prints  and  Drawings, 
Brooklyn  Museum,  New  York. 

marta  osterstrom  renger  :  Specialist  in  fifteenth- 
century  Netherlandish  painting. 

j.  l.  schrader:  Assistant  to  the  Director,  Museum 
of  Fine  Arts,  Houston,  Texas. 


Next 
month  in 

The  Connoisseur 

The  October  issue  will  include: 

Treasures  of  the  Abbey  of  St.  Maurice  d'Agaune  by  Walter 
de  Sager.  Including  a  sardonyx  cameo  vase  from  the  2nd  or 
ist  century  B.C.  with  Carolingian  gold  mountings  and  a 
7th  century  Merovingian  cloisonne  reliquary  casket. 

Augustus  John  by  Malcolm  Easton.  An  important  retrospec- 
tive exhibition  at  the  University  of  Hull  containing  many 
unknown  paintings  and  drawings. 

The  Golden  Haggadah  by  W.  O.  Hassall.  A  review  of  a 
splendid  facsimile  of  a  fourteenth-century  illuminated  manu- 
script in  the  British  Museum. 

The  Seligman  Collection  by  Peter  Hardie.  Oriental  ceramics, 
bronzes  and  jades  temporarily  on  view  at  Bristol  City  Art 
Gallery  together  with  some  of  the  Gallery's  own  Chinese 
paintings. 

The  other  Russias  by  Fitzroy  MacLean.  The  most  fascinating 
regions  of  the  Soviet  Union  are  in  the  distant  south  and  east: 
the  borderlands  of  Transcaucasia,  the  legendary  cities  of 
Turkestan. 

The  Moffatt-Ladd  House  by  Jane  C.  Giffen.  One  of  the 
loveliest  houses  in  Portsmouth,  New  Hampshire,  built  in 
1763,  now  owned  by  the  National  Society  of  the  Colonial 
Dames  of  America. 

Some  seventeenth-century  paintings  of  Brazil  by  Erik  Larsen. 
Some  hitherto  unpublished  works  by  painters  attached  to  the 
South  American  court  of  the  Dutch  Count  Maurice  of  Nassau. 
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^  '9  EAST  69TH  ST  REE  T.  NEW  YORK  CITY  ,001,    .    ,  2  ,  2  ,' U  N  ,.<„,„ 

Veat/tUeinp  fn  <Ys  «W  afi/ieaU*  unpara.,e.ed  deHcacy  of  the  wood  carving  charades  the  mUseUm  q„a.i.y 
of  this  Lou.s  XV  painted  white  and  green  console.  Circa  1745.  Sixty-four  inches  long. 

CORRECTION:  The  mahogany  desserle  pictured  in  .he  June  issue  is  seventy-seven  inches  lung. 


American  Federal  Furniture:  Its  Ic 


You  could  call  it  reactionary. 

A  step  back  from  the  curving,  twisting  exuberance  of  Chip- 
pendale, toward  the  graceful  simplicity  of  Classical  forms. 

Early  Federal  furniture,  with  its  clean-cut  lines,  was  a  breath 
of  fresh  air.  It  had  a  directness  about  it.  A  reliance  on  form  rather 
than  on  decorative  frills  for  its  strength. 

Rarely  was  a  piece  of  fine  Federal  furniture  used  as  a'clothes- 
horse"  to  display  some  cabinetmakers  skill  at  carving  or  inlay. 
Such  decoration,  if  any,  grew  naturally  out  of  the  form  of  the 
piece  and  was  only  used  to  give  balance  to  its  overall  look. 

But  the  furniture  must  tell  you 
of  its  look.  Go  out  and  find  a  fine  piece 
of  American  Federal  furniture.  Look 
at  it  yourself.  Squint  your  eyes.  Get  a 
feeling  for  the  overall  shape  of  it.  Really 
look  at  everything  about  it.  Hard.  For 
a  long  time. 

tell  you:  "I  am  very  simple.  And  that 


We  offer  this  fine  scale  Federal  flame-grained 
mahogany  hunt  table  made  in  Baltimore  about  1800. 

After  a  while,  it 
is  why  I  am  beautiful." 


RT  TRUMP 


1634  Latimer  St.,  Phi 


S,  Co.,  Inc. 
,  of  American  furniture 

50-  Open  12:30  to5:30* 
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Telephone:  FLAxman  0(i44 
FLAxman  3127 

OPEN  AH 

Members  of  The  Britis 


FINEST  ENGLISH 


We  should  like  to  tak 
our  clients  that  we  sha 
tion  of  fine  English  an« 
and  objets  d'art  at  the 
Harrogate,  from  Septe; 


Italian:  third  quarter  t 
nificent  and  most  impoj 
and  gilded  side  tables 
superbly  figured  onyx  to 
Dimensions  : 
Maximum  Height :  3  ft. 
Maximum  Width :  2  ft.  : 
Maximum  Depth:  i  ft.  f 
Price:  £5,500  sterling  thi 


^acquire  through  enterprise  with  discrimination  f 

We  restore  through  expertise  to  perfection 

•  .  ■  ■  "  -  Am 


FOR  YOUR 

We  exhibit  with 


,TD. 

k,  LONDON,  S.W.3 

Cables:  jeremique,  i.ondon,  s.\v.3 

LJRDAY 

rs'  .Association  Ltd. 

:h  furniture 


t  tunity  of  informing 
exhibiting  a  collec- 
h  Century  furniture 
ntique  Dealers  Fair, 
17th  at  Stand  Xo.  16. 


1  8th  Century:  A  mag- 
AIR  of  carved  wood 
ietaining  the  original 


PPRO  V  AL 


ste  for  appreciation 


We  discuss  with  knowledge  for  elucidation 


I 


for  good-will 


RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  STREET 
LONDON  W1X  4JQ 

Telephone:  01-493  7997 


ANNUAL  EXHIBITION 

of 

SPORTING  PAINTINGS 

8th  -  31st  October,  1970 


Including  works  by: 


11. 

ALKEN  SNR. 

J.  E.  FERNELEY  SNR. 

J. 

SEYMOUR 

s. 

H.  ALKEN 

H.  HALL 

T. 

SMYTHE 

1 . 

BRISTOW 

J.  F.  HERRING  SNR. 

C. 

TOWNE 

11 

B.  CHALON 

SIR  A.  J.  MUNNINGS 

T. 

WEAVER 

R . 

B.  DAVIS 

J.  POLLARD 

F. 

WHEATLEY 

Illustrated  catalogues  available  on  request,  £1,  in  aid  of 
THE  IMPERIAL  CANCER  RESEARCH  FUND 


sroucn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  C.I. 


A  pair  of  Marble  and  Ormolu  candelabra  by  Henry  Dasson  of 
Paris,  circa  1820.  Height  48  inches. 
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FIXE  AXTIQUE  FURXITURF  AXD  WOR 


wo  from  a  set  of  eight  George  III  arm  chairs,  in  mahogany, 
the  backs  crossbanded  and  inlaid  with  various  shaded 
woods.  English  Circa  1785. 


Formerly  at  Culham  House,  Nr.  Abingdon,  Berks. 
Illustrated,  The  English  Chair'.  M.  Harris,'  Plate  I  XXXIII 
Exhibited  B.A.D.A.  Golden  Jubilee  F.xhibition,  Victoria 
and  Albert  Museum  [968. 


REDBURN  (ANTIQUES)  •  49  BROOK  STREET,  LONDON,  W.i.  -  TEL  —  629  5460 


FRENCH  MASTERS 


Robert  A  Pinchon 

Neigc  a  Bapeaume  Cuirrons  Rouen 

Canvas  25"  X  31 " 

Hippolyte  Petitjean 
Conversation  dans  la  clairierie 
Canvas  25f  <  31" 


30.9  east  2nd  ave  D E N  V E R .  CO LO R  A  DO 

DENVER.  COLORADO 
PHONE  133-4I44 


BRADI  BARTH 


Bradi  Barth 


SnOWbells  (Panel  48  24") 


mm. 


1 1 1 1 1 


132  NORTH  TEJON 
COLORADO  SPRINGS  COLO. 
PHONE  (303)  471-7000 


KiVlKjS    l*±\>l^<ttUlU&  LTD 

COLORADO  SPRINGS 


Oil  on  Canvas 


La  Fenaison 


27£x39f  inches 


JEAN  GUILLAUME  HENRI-MARTIN 


HflnfflER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  . .      ,  , 

758-0410  Cable  address: 

Hammergall,  N.Y. 
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A  magnificent  William  III  Silver  Tankard  with  Cover 


Well  marked  by  Hugh  Roberts.  London  ,700  and  engraved  with  contemporary  : 
Height:  of  inches  w<-''Sht:  *"  ou,,cts 


armorials 


ROD  GALLERY 


Copper:  22  x  17  inches 
(56  x  43  cm.) 
Signed. 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOC 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


I*  ,1 


The  individual  tastes  of  those  who  over  the  years  have  ^ected  andque 
glass  in  England  show  an  interesting  divergence.  Some  like  Ralph 
Bernal,  whose  collection  was  dispersed  in  1855,  and  Fekx .  Skde 
whose  outstandingly  fine  collection  was  bequeathed  to  the  B  ti  h 
Museum  in  1 868,  did  not  display  a  particular  ^i^g^ 
but  instead  found  much  more  rewarding  the  collection  of  German, 
Venetian  and  Netherlandish  products.  In  more  recent  years-and 
this  is  evident  in  his  truly  balanced  collection  in  the  Victoria  and 
Mb     Museum-Wilfred  Buckley  demonstrated  that  it  is  possible 
to  appreciate,  collect  and  successfully  combine  both  English  and 
ConStal  glas's.  Private  collectors  to-day  are  still 

catholic  tastes.  One  collection  in  particular  includes  n     no  ble 
assemblage  a  number  of  rare  examples  of  stippled  wine-glasses 
of Z  second  half  of  the  eighteenth  ^^^^ 
unusual  interest  since  although  the  fine  lead  glass  of  which  they  are 
composed  is  reputedly  English  they  carry  stipple  work  W 
which  is  un-English  and  which  on  the  grounds  <^^™l£ 
Sa  number  of  imitators-can  with  ^^^^^ 
brilliant  Dutch  exponent  of  glass  engraving,  David  Wolrt.  Little  is 

t  own  of  the  hatter's  origins,  except  that  his  father  was  Swiss  and 
his  mother  Dutch.  Certainly  the  most  revealing  extant  example  of  his 
workL  m  the  Stelelijk  Museum  at  Leyijden  and  consists  of  four 
wme  ,1  scfengrav  d  originally  for  members  of  a  private  society  and 
conS^iro^ 
'Justice'  glass.  The  Leyijden  archives  also  rcrcd  ife «  dehv 
Town  Clerk  of  Leyijden  on  2nd  March,  i775,  **** £  ^  Connected 
The  English  wine-glass  seen  here  was  stippled  by  Wolrt  m  about  1  / 

\  U  rln\  War  of  1787-80  when  the  Dutch  patriot  concerned  had  tor  a 
with  the  Civil  War  ot  17B7  oy.  W1  -^f  ^Amsterdam  Burgomaster, 

return  victorious,  then  Netherland  is  free. 


A  book.e,  price  .os.  pes,  free  C*-^^  £  Stn^oTehe 


LEONARDO 
LAPICCIRELLA 


Madonna,  child  and  angels 
Tuscany  School  of  the  15th  Century 
Gold  ground  on  panel,  31  cm.  diameter 
In  prime  condition 


LUNGARNO  VESPUCCI  18 

TELEFONO  276598 
FIRENZE 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON,  WlY  OBS, 
TELEPHONE  01-499  74U  (5  LINES) 
CABLES:  MALLETSON  LONDON  WlY  OBS 
at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WlY  iL] 
and  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET. 
NEW  YORK  10019 


A  very  good  quality  and  small-size  Sheraton 
satinwood  library  table  cross-banded  with  rosewood 
Diameter:  3  ft.  1  in. 
Height:  2  ft.  5  in. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 


Oriental  ^orksi  of  Irt 


An  ancient  Chinese  bronze  ritual  vessel,  ting,  and  cover  supported  upon  three  short  legs,  the  body  and  cover 

cast  with  formalized  animal  motifs. 
Third  stylistic  phase,  circa  5th  century  B.C. 
Height  i6\  cms.  or  6  inches.  Diameter  lS  cms.  or  ~  inches. 


The  history  of  Chinese  Art  starts  not  with  architecture  or  monumental  sculpture,  but  with  the  ritual  vessels  cast  from  bronze  during 
China's  bronze  age. 

Used  in  sacrifice  to  gods  and  ancestors  it  was  customary  to  bury  these  vessels  with  the  dead.  And  this  custom,  together  with  the  fortunate 
coincidence  of  China's  alkaline  soil,  so  favourable  to  the  preservation  of  these  ancient  vessels,  has  allowed  us  a  clear  v  iew  ot  the  stylistic 
development  of  the  earliest  extant  phase  of  China's  art. 

Broadly  speaking,  this  development  embraces  three  main  phases;  the  earliest  fully  developed  vessels  stemming  from  the  later  centuries 
of  the  second  millennium  B.C.,  the  latest  from  about  the  fifth  century  B.C. 

The  third  phase,  to  which  our  bronze  belongs,  is  noted  for  the  refined  and  almost  sweet  quality  of  its  shapes  and  decorations,  the  more 
robust  and  earlier  animal  forms  being  dissolved  into  purely  decorative  patterns. 

One  of  the  more  beautiful  shapes  of  this  period  is  the  covered  tripod  vessel  of  spherical  form  with  three  "cabriole"  legs  which  contrasts 
so  noticeably  with  the  more  stark,  straight-legged  vessels  of  the  first  stylistic  phase. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629 4018  and  3397 
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Specialists  in  18th  and  Early 
19th  Century  Antique  Furniture 


A  fine  Mahogany  Secretaire  Bookcase,  in  original 
condition  (circa  1745).  Height  7ft.  Width  aft.  11  ins. 


74  Upper  Holly  Walk 
Leamington  Spa,  Warwickshire 

Telephone:  Leamington  Spa  23068 
Telegrams:  Antiques  Leamington  STD  0926  23068 


OPEN  EVERY  DAY— SUNDAYS  BY  APPOINTMENT 


We  make  a  big  issue  of  it 
-10  times  a  year 

Bigger  than  ever.  New,  expanded  Auc- 
tion magazine  brings  you  the  wonderful, 
mercurial  world  of  art-at-auction  through 
profusely  illustrated,  authoritative  arti- 
cles on  paintings,  prints,  rare  books, 
antiques,  silver,  jewelry — whatever  may 
appear  at  auction,  from  vintage  cars  to 
vintage  wines.  Plus  page  after  illustrated 
page  of  current  auction  prices.  Subscribe 
now! 

AUCTION 

The  only  magazine  of  its  kind 


Auction  Magazine 

18  East  76th  Street 

New  York,  New  York  10021 

My  check  is  enclosed  for  a  one  year  subscription  to 
Auction  magazine.  $8  in  U.S.  $16  outside  of  U.S. 

Name  . 


Address. 
City  


_State. 


.Country. 
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OMELL  GALLERIES 

FINE  19th  -  and  20th-CENTURY  PAINTINGS 


1 


F.  W.  Watts 


A  Suffolk  Landscape 


Canvas  32  x  42  ins. 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I. 


TEL:  01-839  4274 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C  HA  N  DEL  I  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


VALUATION 


An  important  late  17th  Century  walnut  double  dome  bureau 
bookcase  with  mirrored  doors  to  the  top,  the  whole  of  a  fine 
faded  colour  and  patina. 

Overall  height  7  ft.  6  in. 
Width  3  ft.  1  in. 
Depth  2  ft.  1  in. 
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WILLIAM  WALTER  ANTIQUES 


FINE  WILLIAM  IV 

OLD  ENGLISH 
THREAD  &  SHELL 
TABLE  SERVICE 


Date:  1830-37 
Made  by  William 
Eley  of  London 
Weight:  79  ozs. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248  9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


Hill,  Harris  &  Company 

Direct  Importers  and  Fine  Art  Dealers 
Alexandria,  Louisiana,  U.S.A.  71301  Area  318  Phone  442-3303 


A  beautiful  set  of  eight 
Chippendale  dining  chairs. 
Includes  two  arm  chairs 
and  six  side  chairs.  Perfect 
condition. 


These  are  authentic  ot  the 
period  mahogany  chairs,  with 
finest  workmanship  and 
carving.  Removable  black 
leather  seats. 


We  have  never  seen  a 
finer  set  in  any  museum. 
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VIGO-STERNBERG  GALLERIES 

in  association  with 

DILDARIAN  INC.  of  New  York 


\NTIQUE  CARPETS 
AND 
TAPESTRIES 


A  very  rare  early  19th  Century 
Ukranian  pile  carpet,  with  flowers  in 
soft  natural  shades  and  foliage  in  vivid 

green,  all  on  a  bright  red  field; 
size:  10'  X  9';  3-oo  X  2.7c  cms. 


6a  Vigo  Street,  762  Madison  Avenue  M  ^()lltn  Audley  Street, 

London  W.i.  New  York,  N.Y.  ioc  1  ondon  w-'- 

01-73449^1  212-2884948  01-4^)^1228 


Francesco  Guardi  (1712-1793) 

Bozzetto  for  a  Saint  Vincenzo  Ferreri 
Canvas,  nf  X  9|  inches 

The  Metropolitan  Museum  of  New  York  owns 
the  drawing  of  this  painting  (J.  13 yam  Shaw: 
'The  Drawings  of  Francesco  Guardi"  —  London,  1951) 

ALESSANDRO  ORSI 

ANTIQUES 


14  VIA  BAGUTTA 


MILAN  (ITALY) 


S 


f 


^ Head  ST.  MARY  AXE  HOUSE 
Office         LONDON  E.C.3. 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living 
porcelainist.  So  why  not  start  collecting  him 
now  when  his  superb  sculptures  have  not 
■^m     yet  achieved  their  full  appreciation? 

For  booklet  illustrating  the  entire 
Burgues  collection,  write  Spode, 
Dept.  W-4,  206  Fifth  Ave., 
New  York,  N.Y.  10010. 


Carolina  Wren  with  White  Dogwood 

9 "xlO'/i "-Limited  edition  of  350  numbered  pieces  signed  by  the  artist.  $750. 
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CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  finely  carved  Adam  Period 
pin c wood  cli  i  1  n  11  ey piece, 
l  ength  of  shelf  s  ft.  10  in. 

Total  height  4  ft.  9  i»- 
Opening  width  4  ft.  2%  in. 
Opening  height  3  ft.  9  in. 
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KUNST-AUKTION 

Auction  Sale,  October  6th— 8th 
Exhibition,  October  2nd— 5th  1970 

Paintings — Porcelain — Pewter 
Sculptures — Furniture 
Carpets — a  collection 
of  antique  Ninghsia- 

and  Khotan-pieces. 

Oriental  art — Asia. 


Illustrated  catalogue  (DM  5.-; 
by  airmail  DM  9.- 


D.7.  STUTTGART,  W-Germany 

Breitscheidstrasse  127         Tel.  0711/632560 

DR.F.NAGEL 


AN  IMPORTANT  PAINTING 


34cm.  x  42.5cm. 
Oil  on  Panel 


PIETER  DE  HOOCH 
A  Soldier's  Family 


YALRIUS  GALLERIES 


inc 


MILWAUKEE 


Douglas  Mericle 
Director 

Sigmund  Rothschild 
Appraisor 


2111  N.  Prospect  Ave 
Cable  YALMUS 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  rare  French  Empire 
bronze  and  ormolu 
striking  clock,  the 
rectangular  case 
formed  of  pierced 
bronze  strapwork. 
inset  with  ormolu 
plaques  with  putti 
and  trophies  in  relief, 
and  surmounted  by 
Cupid  with 
instruments. 
(Circa  1810.) 

Height  20  in. 
Width  9f  in. 
Depth  6{  in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


A  History  of  Jewellery 

1100  -  1870 

by  Joan  Evans 

A  new  and  thoroughly  revised  edition  of 
Dr.  Evans's  well-known  history  of  European 
jewellery;  covering  the  period  from  medieval 
times  to  the  mid- 19th  century,  it  remains 
"indispensable  for  the  library  of  every 
connoisseur".  H.  Clitford  Smith,  The  Connoisseur. 
With  205  pages  of  plates,  13  in  colour,  and 
35  line  illustrations.  £7 

British  Profile  Miniaturists 

by  Arthur  Mayne 

The  first  systematic  study  of  profilism,  in 
which  Britain  led  the  world.  Mr  Mayne  tells  us 
about  all  its  major  artists,  their  various 
methods,  and  their  chief  characteristics,  not 
neglecting  to  give  us  information  on  minor 
artists  and  some  of  the  principal  silhouettists. 
With  40  pages  of  plates,  8  in  colour.  £4 

Faber  &  Faber 
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J.  KUGEL 


.SILVER  AND  GOLD  ROXES 


CONTINENTAL  SILVER 


FINE  ANTIQUES 


7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  073.61.04 


OBJETS  DE  VERTU 


OLD  WATCHES 


MINIATURES 


A  pair  of  Dutch  silver  trencher  salt  cellars 
LEEUWARDEN  1764 
by  Picter  Mecter.  Height  2^-  in.  (5.5  cm)  Weight  8  oz.  (250  g.) 

l6c  GraftOn  Street,  London,  W.I  Telephone:  Hyde  Park  1597 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 


MAIDENHEAD 


Members  of  the 
B.A.D.A.  LTD. 


Late  1 8th  century  cylinder  writing  desk  in 
rosewood  and  various  inlays 

Height  4'  Y 

Width  2  2}* 

Depth  1  9" 


Temporary  Address  14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


The  Connoisseur,  September,  1970 


30 


)HN  RUSSELL  R.A.  (1745-1806)  Exhibited:  Luton  Museum  and  Art  Gallery  1939. 

IRS  DRURY  AND  HER  THREE  CHILDREN  In  the  days  of  Queen  Charlotte  (No.  71) 

U  on  Canvas  32"  X  41%"  signed 


DAVID  GEIDER 

10  Wilbraham  Place,  Loudon  S.W.i 
01-730  9562 

(By  Appointment  only) 
Illustrated  catalogue  on  request 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


□  ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i  or.493  76]tld°5%  □ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 


gar.. 

S  CHELTENHAM  ANTIQUES  FAIR 


Organised  by  Mary  Packham  Antiques  Fairs  J  Royal  Will  Place,  Cheltenham,  Tel.  S34& 5 
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And  Its  Archaeological 

Treasures 


he  Mexican  people  clearly  possess  a  creative 
"genius.  From  their  farthest  origins  they  ha« 
shown  an  innate  artistic  sense  Olmecs 
Teotihuacan,  Zapotecs,  Toltecs  ,  Mayas  an 
Aztecs  each  of  the  pre-Columbian  civ.lizat  on< 
dispfayed  a  personal  style  and  character^ 
eatures.  This  cultural  heritage  accounts  fo 
the  unbounded  treasures  that  can  b 
found  throughout  the  country  and  the  riche 
preserved  in  the  many  museums.  Hospitabi 
people,  an  ideal  climate,  sun-drenche 
beaches,  tropical  vegetation  and  moder 
hotels  contribute  to  your  relaxatioi 
Come  to  Mexico  for  thrilling  holidays 

There  are  direct  flights  da 
from  Europe  to  Mexic 

MSXICMI  lOURISr  OmCE.  60.  J.—a  SM.  10MOON.  S 


J.  Capy  &  cie 


CORNELIS  de  VOS 

1585-1651 

Oil  on  canvas.     Signed  in  the  bottom  right  (86.5  X  75.5  cm) 
Price:  F  35.000,  tax  included. 


48,  rue  de  grenelle,  paris  7e 
tel:  548.62.69 


A  magnificent  pair  of  George  I  Pine  Alcoves. 
Part  of  a  40-piece  18th-century  Chinese  Export 
service  in  orange  and  sepia. 


D.  M.  Collins 

301  Westbourne  Grove,  London  W.11 

Tel:  01  -727  7601 

and  at : 

Bourne  Mill  House,  Guildford  Rd. 
Farnham,  Surrey 

Tel :  Farnham  4925 
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1 8th  Century  Italian  Tortoiscshcll  box, 

inset  gold  and  mother-of-pearl  and 
containing  4  gaming  boxes  with  tokens. 
Width  of  large  box:  7  ins. 

An  example  from  our  Objcts  de  Vbrtu 


URS' 


'1* 


< 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Fuclase  London  W.l" 


Thomas  Lumley  Ltd 

Standbrook  House  2-5  Old  Bond  Street  London  W1  Telephone  01  -629  2493 


A  Spanish  silver-gilt  standing  Pyx. 

Circa  1 530 
Height  1 2  inches  [30.5  cms] 


D  M  .  fcr  P 


MANHEIM 


Proprietor :  Peter  Manheim 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Open  by  Appointment  Only 


RARE  EARLY  STAFFORDSHIRE 
POTTERY  COW-JUGS 

Top  Left: —  Whieldon,  with  bud-knop  to 
cover,  manganese  and  green 
marking,  \\"  high,  6"  I < >i 1 . 
Circa  i  7<>o. 

Right: —  Whieldon,  with  small 

rectangular  cover,  manganese 
and  dark  brown  markings  and 
very  thin  green  base;  tail 
attached  to  body.  5"  high, 
6f"  long.  Circa  1760. 

Bottom  Left: —  Staffordshire,  ochre 

spots  all  over,  blue  eyes, 
tail  attached  over  back, 
dark  green  base.  5 \"  high. 
(>!"  long.  Circa  1780. 

Right:     Staffordshire,  dark  brown 
and  tan  markings.  This 
cow  has  a  capped  horn  which 
is  rare.  Thin  green  base. 
4"  high,  7"  long.  Circa  1780. 

U  e  have  a  jim>  selection  of  cow  milk  jugs  in  stuck. 
69  UPPER  BERKELEY  STREET,  PORTMAN  SQUARE,  LONDON,  W.1     Telephone:    01-723  6595 

Cable  Address:  Vivantique  London  W.1  Inland  Telegrams:  Vivantique  London  W.1 
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We  sell  nothingelse. 


We're  devoted  to  chairs. 

It's  taken  months  of  searching  to 
find  really  beautiful  examples  for  our 
stock  and  we  now  have  more  than 
200  (dating  from  the  17th  century 
onwards). 

Four  of  them  are  shown  above, 
each  one  being  from  a  matching  set. 

Top  left  is  a  Chippendale  chair, 
circa  1765.  This  is  one  of  a  set  of  six 


and  two  arms  and  is  in  mahogany. 

Next  to  it  is  a  fine  Sheraton  side 
chair,  one  of  a  set  of  six,  also  in 
mahogany,  circa  1785. 

Bottom  left  shows  an  American 
side  chair  in  walnut.  This  is  one  of  a 
set  of  six  and  dates  from  around  1760. 

On  its  right  is  one  of  a  set  of  12 
French  Directoire  side  chairs  in 
mahogany,  circa  1795. 


W//'/'J 


in  association  with  Peter  Bernard  Ltd. 

39  Elystan  Street, London  SW3.  Tel:  01-581  1 105. 


CLASSICAL 
ANTIQUITIES 


An  unusually  large  pelike 

by  the  Duomo  Painter, 

Athens,  450-425  B.C. 

Dionysos  holding  kantharos  and  thyrsus 

pursues  a  maenad  pipe-player 

who  looks  back  somewhat  apprehensively. 

Reverse:  another  maenad  confronts  a  silen. 

360  mm  high :  intact  and  in  fine  condition 

apart  from  minor  surface  wear. 

From  the  Hirsch  and  Mela  Collections. 

Published  by  Beazley.  A.R.  V..  p.1118.  no.  26. 

$1980.00  £825.0.0 


FOLIO  FINE  ART 

FOLIO  FINE  ART  LIMITED 

6  Stratford  Place.  London  win  obh 

Telephone  01-493  9014/5.  Cables  Folios,  London. 

Catalogues  issued  at  regular  intervals. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


Maria  Leszinska,  Queen  of  France,  as  Juno. 
By  Guillaume  Coustou  I  (1677-1746). 
Fully  signed.  Bronze,  height  52  cm. 
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IN  BEVERLY  HILLS 


LEFT 

"  Frieilrich,  Count  of  Anhall." 

i  \  1 1 1  \  cr  iff. 

Oil  on  canvas,  30X241  in. 
I  llustralctl  "  the  Connoisseur" ,  Vol  XC, 
1914,  Pg.  .'.(. 


RIGHT 
"Self  Portrait" 
SIR  JOSHUA  REYNOLDS 
Oil  on  canvas,  29lt  X  241  in. 
Presented  by  the  artist  to  Sir  George 
Beaumont  in  1789. 

2|ou£e  of  Hartforb 

9009  WILSHIRE  BOULEVARD       BEVERLY  HILLS,  CALIFORNIA  90211 


of  Exeter 


Pair  of  George  II  Irish  waiters. 
Maker:  William  Archdale,  Dublin. 
Date:  1735.    Diameter  5  ins. 
Height  U  ins.    Weight  10.2  ozs. 


Brufords  of  Exeter 

BEDFORD  STREET  Til.  Exeter  54901 


and  at  Terminus  Road,  Eastbourne.        Tel.  25452 
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An  extremely  rare  GERMAN  (Schleswig- Holstein)  'half-wool'  woven  material  of  the  late  17th 
century.  The  damask  pattern  of  birds,  animals  and  flowers  in  cream  linen,  black-wool  ground. 
The  detail  shown  measures  4  ft.  2  in.  high      3  ft.  2  in.  wide  (1 -27  m.      97  cm.). 
The  whole  panel  measuring  5  ft.  2  in.  high      3  ft.  2  in.  wide  (1-58  m.      97  cm.). 
Vide:  "Les  Tissus"  by  Ernest  Flemming,  Libraire  des  Arts  Decoratifs  Paris  at  page  155. 


38  Jermyn  Street  St.  James's  London  S.W.I 

Telephone:  01-629  4195 


Astor 


GALLERIES 


will  sell  at  Public  Auction  ■  Wed.  Oct.  14th  at  1 PM 

WESTERN  BRONZES 

for  the  Novitiate  of  Saint  Isaac  Jogues,  Wemersville,  Pennsylvania,  et  al 


COMING  THRU  THE  RYE 
Frederic  Remington  cast  No  11 
Roman  Bronze  Works.  N  Y. 


THE  SCALP  (THE  TRIUMPH) 
Frederic  Remington  cast  No  8 
Roman  Bronze  Works,  N.Y. 


THE  RATTLESNAKE  THE  BRONCO  BUSTER 

Frederic  Remington  cast  No.  71        Frederic  Remington  cast  No.  215 
Roman  Bronze  Works.  N.  Y.  Roman  Bronze  Works.  N.  Y. 


ON  EXHIBITION:  Mon.,  Oct.  12th -9  AM  to  5:30  PM  ■  Tues.,  Oct.  13th -9  AM  to  4:30  PM 
754  BROADWAY  (Corner  8th  St.)  N.Y.C.  10003  ■  Phone:  212-473-1658 


I.  FREEMAN  &  SON,  LTD, 

Old  English  Silver  '  Old  Sheffield  Plate 


1 8  Leather  Lane,  London,  E.C.i. 

Telephone:  01-405  4633/4 


By  Paul  de  Lamerie 


An  exceptionally  large  pair  of  George  I  Salvers  by  Paid  de  Lamerie  measuring  1 3  §",  Weight  119 \  oz.  London  1722 

12  East  52nd  Street,  New  York  22 
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One  of  the  showrooms  at  Pimlico  Road 


Regency  Library  Chair  of 
Faded  Rosewood.  Pale 
Brown  Leather  Upholstery. 


©rain 


66  Pimlico  Road,  London  SW1 
01  -730  5496 

and 

92  Waterford  Road,  Kings  Road  SW6 
01  -736  4149 


JAMES  ALDRIDGE 

MANUFACTURERS  OF  ANTIQUE  REPRODUCTION  JEWELLERY 

10  H  ATT  O  N  GARDEN     •     LONDON  E.C.1 

Telephone:  01-405  9136 

The  Unobtainable — Obtainable 
Historic  Reproductions 

Two  famous  and  historic  rings  are  the  subjects  of  the  first  two  limited  editions  from  James  Aldridge,  of 

Hatton  Garden,  London 

The  Gresham  Ring.  18ct.  gold  crystal  seal  engraved 
with  the  coat  of  arms  of  Sir  Richard  Lee,  who  was  granted 
arms  in  1 544  for  services  rendered  at  the  Battle  of  Boulogne. 
One  of  the  five  rings  given  by  Sir  Thomas  Gresham  to 
close  friends  on  the  occasion  of  the  opening  in  state  by 
Queen  Elizabeth  I  of  the  Royal  Exchange  in  1570.  The 
original  ring  can  be  seen  in  the  Victoria  and  Albert  Museum. 


The  Essex  Ring.  18ct.  gold  carved  Sardonyx  Cameo 
was  first  recorded  in  the  16th  century  when  Queen 
Elizabeth  I  took  it  from  her  finger  and  gave  it  to  her  dear 
friend  The  Earl  of  Essex  as  a  safe  conduct  ring.  The  original 
ring  can  be  seen  in  Westminster  Abbey  Museum. 

Both  rings  are  presented  in  a  black  leather  box 
with  a  written  history  and  documentation 


There  is  a  limited  edition  of  500  replicas  of  each  ring.  Only  a  small  percentage  is  reserved  for  U.K.  sales, 

so  order  now 

Special  Introduction  Price: — 
ESSEX  RING  £95.  0.  0.  GRESHAM  RING  WITH  LEE  ARMS  £140.  0.  0. 

Please  state  finger  size  when  ordering  Trade  Enquiries  We/come 


drian 


galleries 

SEPTEMBER  2-19 

ANDRZEJ  KUHN 

and 

SEPT.  21 -OCT.  10 

JOHN  PELLING 

Permanently  CROZIER,  ILNICKI,  LACASSE, 

NALECZ,  PORTER,  PORTWAY, 
TENGBERG,  ZULAWSKI,  etc. 

5-7  porchester  place,  marble  arch,  london  w2    01-723  9473 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 
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GALERIE 
VOLTAIRE 


J.  L.  SOUFFRICE 

33,  Quai  Voltaire,  PARIS  VII* 


TEL.  548.01.71 


Important  Works  of 
Art  and 

Furniture  from  the 
Renaissance  and 
18  th  Century 


St.  John  The  Baptist.  Carved  wood  figure  with 

original  polychrome.  SIENNA  XlVth  century.  Height  :  1,37  m 

Bibl.  :  VITA  ARTISTICA.  Nov.  1927  by  Emlio  CECCHI,  page  234 


AUTUMN  EXHIBITION 

FINE  DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 


OCTOBER  12  — NOVEMBER  30,  1970 


Dailv  1  o  am— 6  pm 


Saturdays  10  am— i  pi 


LEONARD  KOETSER  GALLERY 


13  Duke  St.,  St.  James's,  London  SWi 


Illustrated  catalogue  10/- 
(postaae  extra) 


Telephone:  01-930  9348/9 


Douglas  J.  K.  Wright  Ltd 

Specialists  in  Oriental  Works  of  Art 

34  Curzon  Street, 
London  WiY  7AE 

Telephone  No.  629  9993/4 


Blue  and  White  porcelain  brush  Jar  (Pi  Tung), 
finely  drawn  in  excellent  blue  with  a  con- 
tinuous landscape  in  which  a  scholar  studies 
attended  by  two  child  acolytes,  the  design 
between  two  finely  incised  borders  of  scrolling 
foliage.  Transition  period.  Ht.  7"  (18  cm). 
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THE  COUNCIL  OF  RUSSIAN  SAINTS 
Afine  1  8th  Century  Icon  of  the  Palekh  School. 
In  the  foreground  St.  Pakhomios.  Prince  Vladimir,  the 
Archangel  Gabriel  and  Saints  Athanassios'and  Procope. 
In  the  background.  Princes  Gleb  and  Boris,  the 
Emperor  Constantine  and  Helen.  Kyricus  and  Saints 
Trofim  Artemyi  and  Stephen.  Prince  Dimitri  and 
Saints  Theophilus.  Christine  and  Juillitta.  with 
Our  Lord  amongst  the  clouds  above.  1  2f  x  1 0f 
From  our  collection  of  icons  and  religious  antiques 

Asprey  &  Company  Ltd.,  1 65  1  69  New  Bond  Street, 
London,  W1 Y  OAR.  Telephone  :  01  -493  C767. 


CHIPPENDALE  mahogany  bedside  com- 
mode with  gallery  top. 

Faded  color.  Circa  1770.  Height  30", 
width  24",  depth  18" 

We  have  several  others  in  stock  at  the  present 
time. 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  .9  a.m.S  p.m.  Cloned  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Siher  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


"hi  the  Dark  oj  the  Moon"  Original  Oil.  18"  \  2  >"  In  ft.  C.  WytfM 

NEWMAN  GALLERIES 

for  all  art  reasons  .  .  .  since  1865 

ORIGINAL  ART  ■  CONSERVATION 
CUSTOM   FRAMING  ■  PORTRAITS 

1625  Walnut  Street.  Philadelphia.  Pa  19103  (215)  LO  3-1779 
850  W.  Lancaster  Ave,  Bryn  Mawr,  Pa   19010  (215)  LA  5-0625 


CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Turquoise  in  melon  form  with  high  undercut  foliage.  Matching  stopper. 
Fitted  Hardwood  stand.  Ht  3-J-"  Late  19th  century. 

Light  blue-green  Tourmaline  with  Lotus,  Fish.  Duck  and  wave  carving. 
Carved  Rose  Tourmaline  stopper.  Rosewood  stand.  Ht.  2f ".  Late  1  9th  century. 

Turquoise  in  high  relief  with  some  undercutting,  having  eight  birds  amidst 
foliage  on  the  bottle  and  two  birds  and  blossoms  on  the  matching  stopper. 
Carved  Hardwood  stand.  Ht.  3£".  Early  19th  century. 

The  measurements  given  include  the  height  of  the  stand. 


MAINLAND,  PENNSYLVANIA  19451 
(1  9  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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BRESSET 

5,  Quai  Vohaire  -  197,  Bd.  Saint- Germain 

PARIS 


Saint  John.  Lime-tree  wood  statue.  . 
Germany  XV  th  century. 
-  Height  :  62  cm. 


PARIS  ANTIQUE  DEALERS  FAIR 
BIENNALE  -  GRAND  PALAIS  -  STAND  A  41 


Empire  Surtout,  finest  gilt,  68  x  185  cm, 
Paris,  with  2  cupidos  as  candlesticks  and 
4  urns  for  flowers. 


^Keijer  &  Go. 

dAntiauitaten 


Tapestries,  Furniture 
Fine  Silver 
of  the 
8th  and  1 9th  centuries 


2 


amiurcj  36 


Hohe  Bleichen  23 
Tel:  342670 


IBM 


flC. 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


18th  century  Welsh  dresser,  elm  wood,  medium 
brown.  17£"  deep,  80"  wide,  82"  high. 
$2750.00 


Closed  for  Vacation 
August  15th  thru  September  7th 
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'Phaedria  and  Cymochles  on  the  Idle  Lake',  by  WILLIAM  ETTV,  R.A. 

Canvas:    23  X  31  inches    (59  X  79  centimetres)  Framed:    28  x  36  inches    (72  X  92  centimetres) 

Painted  in  1835  and  possibly  the  picture 
exhibited  at  the  Royal  Academy  of  that  year,  No.  310. 

COLLECTIONS:  LITERATURE: 

Charles  P.  Matthews,  1891.  Gaunt  &  Roe,  "Etty  and  the  Nude,"  1943,  p.  96 

Huth  Collection.  D.  Farr,  "William  Etty,"  1958,  p.  151. 

Lady  Battersea,  1920. 

Thomas  Alder  Thorp. 

Brig.  R.  W.  C.  Britten,  M.C. 

1870   —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6058  Telegraphic  Address :  NEWP1C,  LONDOX,  S.W.I 


SHOWCASE 


V 


If- 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.I 


01-734  7196 


One  of  a  pair  of  elegant  Adam  Chairs  with 
rare  cobweb  barks,  in  simulated  harewood. 
£188. 

Catalogue  of  our  large  stock  of  furniture 
sent  on  request. 

MARGERY  DEAN  ANTIQUES 

THE  GALLERIES,  WIVENHOE, 
NR.  COLCHESTFR  Wivenhoe  2523 


A  George  III  Basket. 
Maker  Henry  Chawnes. 
London  1789 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Fine  Geo  I  1722 
Silver,  Domed  Top  Tankard 
Hallmarked  in  Loudon 
Maker  R.  Bailey 
Weight  21  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  242 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  11 71 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  01-7304240 

and  at  Thames  Ditton,  Surrey 


One  of  a  set  of  three  George  II  Butter 
Shells  with  attractive  original  coat  of 
arms.  London  1 753/4,  by  S.  Herbert 
&  Co.  Weight  10t  oz.  Price:  £185. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


As  if  you  could 
forget 


31st  CHELSEA 
ANTIQUES  FAIR 

September  16th  —  26th  1970 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
ANTIQUES 

21  GEORGE  STREET  Telephone 
ST.  ALBANS,  HERTS.  St.  Albans  56069 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Books  on  Oriental  Art 

40  Great  Russell  Street,  London,  W.C.I . 

(01-580  7538) 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  ten  shillings  each 
(plus  fourpence  postage) 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  WIA  2JJ.  01-734  7020 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


The  Connoisseur        Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 


Farmyard  (Horses,  Ducks  and  Goats)  Oil,  Signed  J.  F.  Herring,  Sen. 
Canvas  18x12  inches.  Gilt  frame  2Hx27  inches.  £325.  Telephone 
Rochdale  48728. 


Vinaigrettes,  George  III  to  Victorian  silver,  small  private  collection 
(60  pieces),  including  rarities,  for  sale.  Box  No.  8508. 


Dictionary  English  Furniture,  Ralph  Edwards.  Three  volumes. 
Country  Life  1954.  Dust  Covers.  Practically  unused.  Offers  over  ninety 
pounds.  Box  No.  8600. 


BUSINESS  OPPORTUNITIES 

Excellent  Opportunity  Exists  to  Purchase  at  Reasonable  Cost 
Concession  in  Antiques  with  Large  Departmental  Store  in  lead- 
ing South  Coast  holiday  resort.  Separate  shop  unit  in  magnificent  arcade, 
4  floors  with  lift.  Many  advantageous  benefits,  comparative  low  cost, 
10  years  still  remaining.  Turnover  £60,000  P. A.  Audited  Accounts. 
Principals  only  need  apply  to  Box  No.  8509. 


SERVICES 

Forthcoming  Sales  are  notified  in  the  AUCTION  LISTS  issued  about 
four  times  weekly.  Subscription  £5  quarterly  or  £18  annually.  For  free 
sample  list,  telephone  01-882  0155  or  write.  Romeike  ft  Curtice, 
290  Green  Lanes,  London  N13  5TP. 

WANTED 

Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.19.  Tel.  01  -946  3423. 

MISCELLANEOUS 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 

Restorers  to  the  trade  for  twenty  years,  specialising  in  Oriental  Art, 
are  now  able  to  undertake  restorations  for  private  collectors.  Tyl  Norland 
and  Jim  Spiller,  1  7  Willes  Road,  London  N.W.5.  Tel.  01  -485  3088,  and 
Tannis  Court,  Aspenden,  Herts.,  Buntingford  449. 

Register  advertisements  are  2/3  per  word,  minimum  £1 . 1 .O.for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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HEIM 

OLD  MASTER  PAINTINGS  AND  SCULPTURE 


Port  rait  of  one  of  I  lie  (iccchina  sister>, 
famous  Florentine  courtesans,  by 
Stoldo  Lorenzi  (1534-1583).  marble  with 
inset  gems,  H.  50.2  em.  \\  .  34.3  em. 
In  period  giltwood  frame. 


Portrait  of  a  boy,  possibly  .lame- 
Stuart,  the  "Old  Pretender",  signed 
and  dated  by  Nicholas  de  Largillierre 
(1656-1746),  canvas,  H.  78.3  cm. 
\\  .  62.3  em.  In  period  giltwood  frame. 


Tel:  01-493  0688  39  Jer^tet, ^SSS 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  Mil 


GUY  WIGGINS 

1883-1962 

American  Impressionist 


A  comprehensive  retrospective  exhibition  and 
sale  of  the  work  of  this  famous  landscape 
painter,  who  gained  popular  acclaim  for  the 
New  York  snowstorm,  including  works  on 
loan  from  the  Metropolitan  Museum  of  New 
York,  The  Art  Institute  of  Chicago,  the  Fine 
Arts  Gallery  of  San  Diego  and  many  other 
important  museums  and  private  collectors. 
September  and  October  1970 


Also  important  paintings  by 

BELLOWS 

HENRI 
SARGENT 
METCALF 


LANDSCAPE — "VILLAGE  IN  PROVENCE" 
Oil  on  canvas,  size  35  40 


f  ... 


* til  i 4 ' 


W    O    V-  -f 


SNOW  SCENE-'  WINTER'S  DAY  AT  THE  LIBRARY",  NEW  YORK 
Oil  on  canvas,  size  34  40 


CAMPANILE 
GALLERIES 
CHICAGO 

200  SOUTH  MICHIGAN  AVENU1 
A.C.  312-PHONE  726-4620 


EXHIBITING  AT 
CHELSEA  AUTUMN 
ANTIQUES  FAIR 
STAND  No.  9 


Chippendale  mahogany  bookcase 
of  particularly  fine  quality  and 
proportions.  Circa  1770 


67/70 


CHALK  FARM  ROAD.  LONDON  N.W.I.  01-485  1504 


M.  KNOEDLER&CO 

Old  Masters  •  Impressionists  •  American  frt  •  Modern  Masters 

new  address 
21  Easl  70lh  Street 
\e\>  York,  N.Y.  10021 
tel:  (212)  628-0400 

LARGE  PAINTINGS  AND 
SCULPTURE  WILL  ALSO  BE 
SHOWN  IN  OUR  NEW 
WAREHOUSE  AT 
444  East  55th  Street 

PARIS,85bis  Faubourg  St.  Hortore    LONDON,    \  St.  James's  Street 


THE  VIRGIN  WITH  THE  INFANT 
CHRIST  AND  ST.  JOHN 

Gilt  Bronze 
Dimensions  7  inches  X  5|  inches 
SOUTH  GERMAN  —  circa  1600 


European 
Works  of  Art 


DAVID  PEEL 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON,  Wi. 


&  CO.  LTD. 


Telephone:  01-493  3 161 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  fine  Sheraton  period  Sideboard  in  beautifully  figured  and 
faded  mahogany,  the  top  having  a  wide  satinwood  cross- 
banding.  The  centre  frieze  drawer  flanked  by  deep  drawers, 
and  the  ends  masked— all  with  original  brasses. 
England,  C.IJ90. 
Width:  7ft.  4ms.     Depth:  2ft.  71ns.     Height:  3ft.  lin. 


ALEXANDER. 
5CBERENDT  LTEl 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


The  high  quality  and  extreme  rarity  of  the  design  of 
the  elaborate  bronze  mounts,  on  the  Brule  Parfum. 
representing  the  emblem  of  Royalty  and  Neptune, 
make  this  an  exceptional  piece. 

The  combined  use  of  the  Fleur  de  Lys  and  dolphins 
indicate  that  it  was  made  to  celebrate  the  birth  of  a 
Dauphin  of  France.  {Similar  mounts  are  on  a  bureau 
plat  in  the  Louvre,  Paris,  -  c.f.  "World  Furniture"  p.1 17, 
illustrations  413  and  414.) 


A  Louis  XIV  French  ormolu   and   Chinese  K'ang  Hsi  porcelain 
Brule  Parfum,  and  a  pair  of  Louis  XIV  French  ormolu  and  Chinese 
K'ang  Hsi  porcelain  bowls  and  covers. 

Brule  Parfum 

Height:  8f  (22  cms) 
Width:    7"  (18  cms) 

Bowls  and  Covers 

Height:  5^  (14  cms) 
Width:    4"  (10  cms) 


GRAND  PALAIS 

FIFTH  INTERNATIONAL  BIENNALE 

ANTIQUE  DEALERS 

ANTIQUE  DEALERS,  DECORATORS,  JEWELLERS 


SEPTEMBER  26  TO  OCTOBER  18,  1970 

EXHIBITION  AND  SALE  EVERY  DAY  FROM  11  A.M.  TO  11  P.M. 

GRAND  PALAIS  -  PARIS 

INFORMATION  FROM  :  SYNDICAT  NATIONA1   DFS  ANTIQUA1RFS,  n  .II  AN  -  MIR  MO/.  PARIS 


Daniel  Shackleton 

THE  CAELT  GALLERY, 
182  WESTBOURNE  GROVE,  LONDON  W.u. 
TEL:  01-229  9309 

and  at: 

CASTLE  ST.  KIRKCUDBRIGHT  502 


GEORGE  CHINNERY  R.  H.  A. 
Self  Portrait 
pencil  and  watercolour 
13  X  II  inches. 


Antique  and  <  !  i  ear|>et*  troiu  Iran.  Turkey,  the  (  aucasiiN 
and  China.  V:l.'MM>.OOI>  slork<i.  (1'urehane  and  pvchange 
faeilitie*>.)    I  \[.in  s  A  (  I)  duty  A  tax  tree. 


IO  Devonshire  Hon.  London.  EC'2  (Monday  to  Friday) 
01-247  3939  Ity  Appointment 
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Hepplewhite  mahogany  bow-front  sideboard,  circa  1780. 
65"  wide,  29%"  deep,  36"  high.  $3,500. 

Pair  of  mahogany  knife  boxes  with  shell  inlay  on  the 
slant  tops,  circa  1780.  9"  wide,  11"  deep,  15"  high. 
$1,200  pair. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
Julian  DePree 


1000  HAMILTON  AVE ;  LOUISVILLE,  KY.  40204  TEL(502)  587-66 1 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


HAUSWEDELL 

Inhaber:  Dr.  Ernst  Hauswedell  and  Ernst  Nolte 

Auction  Sales  -  Old  and  Modern  Art 

Valuable  Autographs,  Books  and  Manuscripts 
Non  -  European  Art 


Emil  Nolde.  Junges  Paar.  Col.  Lithograph,  1913.  J.  W.  v.  Goethe.  Biographisches  Schema 

Auction -Sale  5th  June  1970:  DM34.000  Manuscript,  1809.  Auction -Sale  16th  June  1970: 

DM460.000 


Paintings  '  Drawings 

"  Engravings  " 

Sculptures 

Arp 

Courbet 

Jawlensky 

Miro 

Barlach 

Derain 

Kandinsky 

Mondrian 

Beckmann 

Duty 

Kirchner 

Munch 

Bellmer 

Ernst 

Klee 

Nolde 

Baumeister 

Feininger 

Kollwitz 

Picasso 

Bonnard 

Gauguin 

Kokoschka 

Schmidt-Rottluff 

Braque 

Gonzalez 

Leger 

Toulouse-Lautrec 

Cezanne 

Heckel 

Manessier 

Wols 

Chagall 

Hofer 

Marc 

HAMBURG  13       Poeseldorfer  Weg  1  Germany 
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London  &  Provincial  Art  Dealers 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST.,  ST.  JAMES'S,  S.W.1 
01-839  6119 
English  Drawings  and 
Watered  ours  of  the  18th 
and  20th  Centuries,  small 
paintings  of  the  same  period 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET,  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-9301131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 


EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 


B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts,  Miniatures, 
Documents,  Autographs. 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th- 19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD. 
WIMBLEDON.  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings. 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1. 

Important  Old  Masters, 

1  9th  -  20th  Century  Paintings 

HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.,  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and  20th 
Century  Paintings 
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London  &  Provincial  Art  Dealers 




CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET.  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 

KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings.  Watercolours, 
Large  Selection  of  Prints 

LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings.  Drawings, 
Sculpture  and  Original  Prints 
by  1  9th  and  20th  Century 
Artists 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Water-colours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  18th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
:  Artists 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET, W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings. 
Prints  and  Watercolours,  Old 
Maps.Ship  Modelsand  Curios 


MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 

DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters. 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE.  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 

RUPERT  PRESTON  LTD. 

I  17  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD. 

OFF  BROOK  STREET,  W.1 
I  01-629  3972 

Specialists  in  modern  foreign 

masters  since  1  900. 
i  Surrealists,  Ecole  de  Paris, 
i  and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art. 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN.  KENT 
Tenterden  3749 
1  8th  and  1  9th  century 
English  and  Continental 
watercolours  and  drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES :  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD. 
ST.  JAMES'S.  S.W.1 
01-930  6030 

17th,  18th  and  1  9th  Century 
Paintings  by  Artists  of  all 
Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


A  MID-I8TH  CENTURY  BACHELORS  BOARD  IN  MAHOGANY 
MEASURING  33  INCHES  HIGH,  40  INCHES  LONG,  194  INCHES  DEEP. 
EARLY  I8TH  CENTURY  WOOD  AND  GILT  MIRROR 
29  INCHES  WIDE  BY  43  INCHES  HIGH 


AMERICAN 

ART  SELECTIONS 

100  page  catalog 

Eighteen  color  plates,  one  hundred  twelve  illustrations,  with 
biographical  material  on  each  of  the  Eight.  Included  are 
works  by  Henri,  Davies,  Lawson,  Glackens,  Luks,  Shinn, 
Sloan,  Prendergast,  Potthast,  Hassam,  Bellows,  Robinson, 
Cassatt,  Chase,  Metcalf,  Marsh,  Bierstadt  and  many  others. 
Available  at  two  dollars. 


CHAPELLIER  GALLERIES 


22  East  80th  St.  N.Y.C.  10021 


988-8430 


CEDED  *gpi/ 

Picture  Lights 


THE  INTERNATIONAL 
PICTURE  LIGHT. 

it  Efficient 
-^r  Unobtrusive. 
•jr    Easy  to  install. 

Special  Terms  to  art  dealers 

6  models  from  67s.  Od.  complete  with  lamps 


Send  for  illustrated  leaflet  on  '  S  P  L  '  Picture  Lighting  to  : 
LINOLITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road,  London,  Nl  ILD. 

Tel:  01-607  0072  (4  lines)   


olio  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A. I.D.-  I.D.D. A.  -Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


ALAIN  MO ATTI 

77,  rue  des  Saints-Peres-  Paris  V[°  -  Tel  :  222-91-04 

Fine  Objets  d'Art,  Middle  Age 
Renaissance  and  XVII  th  Century 


Set  as  on  a  deceive-the  eye  painting,  a  collection  of  astronomical  instruments,  table  clocks,  and  gunnery 
instruments  of  the  XVI  th  and  XVII  th  centuries  closed  with  interesting  scientific  books  of  the  same  period 
Note  the  rare  European  XVI  th  century  astrolabe  and  the  finely  engraved  and  gilt  hexagonal  table  clock  circa  1 52b. 


lOiglitiM'iitli  Annual 

Cfjeta  Cfjaritp  Antique  i§>I)oto,  Houston,  Cexa£ 


(English  Oak 
Dresser  with  original 
plate  rack. 

Beautiful  color 

and  patination. 
Early  19th  century. 
Length  5  ft.  6  inches 
Depth  1  ft.  7i  inches 
Height  6  ft.  9  inches 

Late  18th-century 
English  Oak  Windsor 
of  bold  design. 

Exhibiting  at  Theta  Charity  Antiques  Show,  Houston,  Texas 
Exhibiting  at  High  Museum  Antiques  Show,  Atlanta,  Georgia 

HASTINGS  A 
HOUSE  ANTIQUES  f| 

Appointment  advisable  WftxdJ 

ESSEX  SQUARE.  ESSEX,  1| 
CONNECTICUT  06426  .  (203)  767  0014  A 


A  ship's  pilot  house  eagle 
BELLAMY  of  KITTERY,  MAINE 


Allen  F.  &  Sally  J.  Aylward 

3  50  High  Street,  Newburyport 
Massachusetts  OI95O 
Telephone:  (6lj)  462-6556 

ANTIQUES 


specialize  in 
marine  and  military  objects 
as  well  as  American 
and  English  furniture 
and  ship  paintings 


Exhibiting  at  Thcta  Charity  Antiques  Show,  Houston,  Texas 
Exhibiting  at  High  Museum  Antiques  Show,  Atlanta,  Georgia 


Kigiit<'<  nth  Annual 


Cfjeta  Cljaritp  Antique  ji>f)oto,  Houston,  Cexa* 


Unusually  fine  pieces  of  Chinese  Export 
Porcelain.  6  plates  with  brilliant  colors 
1x15";  2xl2h";  3x9" 
Covered  Jar  with  saucer,  2  mugs 

DORIS  DUCKWORTH 

Interiors  -  Antiques 
2323  Woodhead,  Houston,  Texas  77019 

Member,  American  Institute  of  Interior  Designers 
Honorary  Memlier,  The  Institute  of  Practicing  Designers,  London 


Mirrors  from 
New  England  Homes . 


Chippendale  mirror  with 
gilded  shell,  New  Hampshire, 
circa  1  750  -  I  780. 

Sheraton  gilt  mirror,  found 
n  Newburyport,  circa  1800. 


Al'CTIONI  I  R 


Ronald  Bonrgeault 

P.O.  Box  363,  Hampton,  New  Hampshire  038  \2 

Exhibiting  at  Thrlu  Charily  Antiques  Show.  Houston,  Texas 
r.xhihiting  at  High  Museum  Antiques  Show.  Atlanta,  Georgia 


When  in  Montreal 
Visit:  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Women  1957-58"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

Marino  Marini 
"Portrait  of  a  Lady",  1954 
Lead,  15"  X  7"  X  8" 


SCULPTORS 
ARCHIPENKO 
••ARP 
••BARELIER 
•CESAR 
•CHADWICK 
••ETROG 
••FAZZINI 

GARGALLO 
••GRECO 

•KENNEDY 
••MAILLOL 
**MANZU 


REPRESENTED: 
••MARINI 
MEUNIER 
•MINGUZZI 
•MIRKO 
••MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
••ROUSSIL 
••SCHLEEH 
ZADKINE 
and  others 


PAINTERS 

AIZPIRI 

BORDUAS 

BOSBOOM 

BOUDIN 

BRIANCHON 

CAFFI 

CALS 

CAMERON 
••CAMPIGLI 
•CARR 
••CASSINARI 

DUFRESNE 


REPRESENTED: 
DUFY 

•EDZARD 
FANTIN-LAT 
FEININGER 
FOUJITA 

•GOMERY 
HARPIGNIS 
HITCHENS 
HUSZAR 
ISRAELS 

•KREIGHOFF 
LAVERY 


••More  than  ten  works 

Over  175 
Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists| 


LEPINE 
••MAHDY 

MANE-KATZ 
MARCHAND 
MARLOW 
MARTIN-FER 
••MATHIEU 
•MORRICE 


NOEL 
••OUDOT 
•RIOPELLE 
TERECHKOV 
THARRATS 
••VILALLONGA 
WAROQUIER 
and  others 

More  than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Superb  Portrait  of  a  Gentleman 
wearing  Roman  costume. 
Attributed  to  Mary  Beale. 
In  carved  Giltwood  Frame. 
Size  49  in  x  39  in. 


59/61    WIGMORE  STREET, 

Established  1889 


LONDON    WIH  9LF 

Phone  01-935  8664 


70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  01-493  5288 
and  at  36  HIGH  STREET,  OXFORD 

Telephone:  Oxford  44197 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 
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Fortnum  &  Mason 


English  Circa  1750. 


181  PICCADILLY,  LONDON,  W1A1ER 

01-734  8040 


IRVING  E.  COUSE 
1866-1936,  N.A. 


Signed  and  dated  1897 
on  back  of  painting, 
in  Couse's  handwriting 


Handwriting  on  back 

authenticated  by 

K.  W.  Couse  (son  of  Irving) 


"lon-Chon-O-Wit" 
Klickitat  Chief 
Oil  on  Canvas  7"  x  9" 


Other  Collector  Items  by: 


LEON  GASPARD 
PETER  HURD 
ROBERT  WOOD 


JOSEPH  IMHOF 
ELIZABETH  ROUVIERE 
and  others 


call  or  write 


ELDR 


EE 


Paintings  and  Jewelry 


1141-A  E.  42nd  •  Odessa,  Texas  79760 
A  C  915  362-2544 


The  Connoisseur 


is 


published 
monthly 


Price  15/— 

SUI3SCRIPTION  RATES  IN  BRITAIN 
jTq  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
S40.00  for  24  issues 
S55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 

Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine 
Co.  Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y.  10019 


ANTIQUES  AND  WORKS  OF  ART 

Within  the  next  three  months 
we  will  present  choice  antiques 
from  all  over  the  world,  person- 
ally selected  by  us. 

Some  have  arrived,  others  will 
follow:  Paintings,  Netsuke's, 
Snuff  Bottles,  Porcelain,  Pot- 
tery, Wood  Carvings,  Needle- 
work, Seal  Bottles  and  Furni- 
ture. 

Rowland's  Antiques 

Route  202  -  Route  413 
in,  Bucks  County,  Pennsylvania 
elephone:  (215)  794-7611 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMEU 

1971-1972 
Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries 
Markets,  Exhibitions  classified  in  Countries,  Cities,  Towds, 
Street  and  Specialities.  1,200  pages. 
Pre-Publication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 

G.  &  F.  GILLINGHAM 

{Antique  Dealers  and  Exporters) 

4  Crediton  Hill,  Hampstead,  London  N.W.6. 

TELEPHONE:  01-435  5644 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


A  DICTIONARY  OF  MARKS 


Price  jos. 
From  all  good  booksellers  or  front 


THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd. 
22  ARMOURY  WAY,  LONDON  SWl8 
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SOTHEBY'  S 

WEDNESDAY,  14th  OCTOBER,  at  9  pm 

SIXTEEN  PAINTINGS 

SOLD  BY  ORDER  OF  THE  EXECUTORS  OF  THE  LATE 
MR  WILLIAM  GOETZ  OF  BEVERLY  HILLS,  CALIFORNIA 


Henri  de  Toulouse  Lautrec.  La  Poudreuse  (Femme 
a  sa  Toilette)        Signed,  1889,  18  by  21  f  inches 


Paul  Cezanne  Paysage  d'lle-de- France  23?  by  28 }  inches 


SOTHEBY  &  CO.,  34-35  NEW  BOND  STREET,  LONDON  W1 A  2AA 

Telephone:  01-493  8080  -  Telegrams:  Abinitio,  Telex :  London  W1 


GERALD  M.  NORMAN  GALLERY 


EXHIBITION 

Tuesday  October  6th-20th 


Times  of  opening  10-6  weekdays, 
10-1  Saturdays 


Of  a  special  interest  a  collection  V 
of  portrait  drawings  by  Berthe 
Morisot  —  and  a  group  attributed 
to  Thomas  Gainsborough  and 
other  works  by  well  known 
artists  of  the  18th  and  19th 
centuries 


f**  4*        i.  . 


4,   S^ow/os-i  S^^ffld? 


LARGE  SELECTION  OF  EIGHTEENTH  &  NINETEENTH  CENTURY  ENGLISH  &  FRENCH  WATERCOLOURS  &  DRAWINGS  ALWAYS  AVAILABLE 


'"V 


KJS» 


Leaf  from  album  by  Wang  Chin  Ming,  17th  century,  ht.  6£  in.,  w.  9  in. 


FRANK 
CARO 
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ISAAC  DIGHTON  made  this  fine  MONTEITH  BOWL  in  the  year  1700  during  the  reign  of  WILLIAM  III. 
It  weighs  52.2  ozs.,  measures  1 0£  inches  in  diameter  and  is  fully  marked  on  both  the  body  and  the  removable 
rim.  A  similar  bowl,  also  by  Dighton,  is  in  the  collection  of  the  Corporation  of  Great  Yarmouth  and  bears 
the  arms  of  that  town.  From  our  London  Collection 

"New  things  produce  new  words,  and  so  Monteith  Has  by  one  vessel  saved  himself  from  Death" 

King's  "Art  of  Cookery" 


S.  J.  SHRUBSOLE  CORP 


3  MUSEUM  STREET,  LONDON  WC1A  1  LY    01-405  2712  104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-89?r 

lember  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  A 
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in  relief  with  peonies,  fungus  and  bamboo.  Eight  panels 
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Late  Gothic  on  the  Upper  Rhine : 
1450  -  1530 


MARTA  OSTERSTROM  RENGER 


THE  splendour  and  variety  of  the  works  displayed  in  the 
Badisches  Landesmuseuni  in  Karlsruhe,  Germany,  this  sum- 
mer are  hardly  indicated  by  the  modest  title  of  the  exhibition. 
Monstrances  with  forms  of  architectural  fantasy,  almost  life- 
sized  bust  reliquaries  and  richly  carved  and  painted  wooden 
statues  from  altar  shrines  stand  with  prints,  stained  glass,  tapes- 
tries and  coins  and  medals  to  provide  evidence  of  a  wealth  and 
range  of  creative  imagination  which  was  never  again  equalled  in 
this  region. 

The  geographic  area  represented  crosses  modern  political 
boundaries  to  include  parts  of  modern  Germany,  France  and 
Switzerland.  Its  artistic  production  was  concentrated  in  the  great 
cities,  all  of  them  bishoprics  and  centres  of  commerce,  which 
provided  patronage  for  the  guilds  which  flourished  within  their 
walls.  Along  the  course  of  the  Rhine  River,  Speycr  and  Basel 
marked  the  northern  'and  southern  limits  of  the  Upper  Rhine 
region.  Constance  was  on  the  eastern  boundary  and  Strasburg  on 
that  of  the  west.  Works  of  art  ordered  from  these  cities  were 
spread  originally  over  a  much  wider  region;  and  the  events  of 
history  have  scattered  them  further  today.  Single  works  now  in 
England  and  America  as  well  as  those  from  other  continental 
countries  are  reunited  here  with  pieces  which  have  remained 
close  to  their  places  of  creation,  in  this  first  exhibition  to  attempt 
especially  to  survey  the  sculpture  and  goldsmith  work  from  the 
entire  region  in  the  late  Gothic  period. 

In  the  artistic  and  intellectual  life  of  these  cities,  exchange  of 
ideas  was  constant.  Great  church  councils  were  held  in  Constance 
(1414-18)  and  in  Basel  (1431-49)  and  the  north-south  and  cast- 
west  trade  routes  of  Europe  crossed  here.  The  wealth  and  pride 
of  the  bishops,  nobility  and  citizens  of  these  cities  created  a 
demand  for  carved  and  painted  altar  retables,  and  gold  and  silver 
utensils  to  be  presented  to  churches,  and  for  items  of  similar 
splendour  for  their  homes.  The  arts  of  reproduction  flourished 
here  early,  and  printed  books  and  engravings  from  this  period 
testify  to  the  outstanding  production  of  the  Upper  Rhine 


1.  Madonna  and  Child  from  the  Lichtenthal  Altar,  1489.  Lichtenthtil  Abbey, 
Baden-Baden.  Photo:  Staatlichcs  Amt  fur  Denkmalpflcge,  Karlsruhe. 
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Above.  Bust  Reliquary  of  St.  Landelin.  Strasburg,  1506.  Erzb.  Pfarramt, 
St.  Landelin,  Ettenheimmiinster.  Photo:  Staatliches  Amt  fur  Denkmalpflege, 
Karlsruhe. 

Above  left.  Christ  and  the  Unbelieving  Thomas.  Alsace,  end  of  the 
fifteenth  century.  Badisches  Landesmuseum,  Karlsruhe. 


Left.  The  Crucifixion,  with  Mary  and  John.  Alsace,  1475-80,  stained 
glass,  workshop  of  Peter  Hemmel  von  Andlau.  Badisches  Landesmuseum, 
Karlsruhe. 


region.  The  Master  E.S.  and  Martin  Schongaucr,  whose  prints 
were  such  an  important  means  of  spreading  artistic  ideas  quickly 
and  cheaply,  had  their  workshops  here;  and  their  names  along 
with  those  of  painters  of  the  region — Konrad  Witz,  Hans 
Holbein,  and  Martin  Griincwald — arc  well  known. 

Next  to  the  work  of  these  men,  the  sculptures  and  church 
treasures  which  arc  difficult  to  connect  with  certainty  to  any  of 
the  names  we  know  from  guild  lists,  have  received  relatively 


little  attention.  Perhaps  one  of  the  greatest  advantages  of  the 
exhibition  is  that  it  offers  the  works  to  be  judged  on  their 
individual  merit,  without  the  bias  so  often  created  by  attributions 
to  'major  '  or  'minor  '  masters.  This  survey  of  the  production  of 
sculpture,  goldsmith  work  and  related  arts  presents  them  in  a 
breadth  earlier  accorded  only  to  painting  and  graphic  arts  of  the 
period. 

Situated  within  the  region  concerned,  Karlsruhe  not  only  has 
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4.  Adoring  Mary  from  a 
Birth  of  Christ  group, 
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a  museum  with  excellent  facilities  for  displaying  these  works  but 
its  location  also  provides  a  good  starting  point  for  visiting  those 
which,  because  of  scale  or  fragility,  cannot  be  removed  from 
their  permanent  locations.  Two  important  works,  for  example, 
the  great  early  sixteenth-century  carved  altars  from  Isenheim  in 
Colmar  and  from  the  church  of  St.  Stephen  in  Breisach,  can  be 
represented  in  Karlsruhe  only  by  single  small  sculptures.  The 
exhibition,  which  continues  until  October  5,  is  being  presented 
by  the  museum  under  the  patronage  of  ICOM  and  with  the 
cooperation  of  churches,  museums  and  private  collections  on  the 
Continent,  in  England  and  in  America  all  of  which  have  made 
loans. 

The  seven  productive  decades  surveyed  here  were  followed  by 
turbulent  times.  In  the  sixteenth  century  the  Baucrnkrieg  and 


Reformation  not  only  effectively  ended  the  patronage  of  these 
workshops,  but  caused  many  existing  works  to  be  destroyed  or 
melted  down.  Later  wars  with  the  French  and  changing  personal 
and  political  fortunes  brought  similar  destruction,  and  the  condi- 
tions for  such  a  flowering  of  the  arts  as  witnessed  in  the  late 
Gothic  period  never  existed  again  in  this  region.  The  museum 
is  nevertheless  fortunate  in  being  able  to  bring  together  over  180 
sculptures  and  70  goldsmith's  works  which  have  survived. 

Many  of  the  carved  and  painted  altar  shrines,  so  important  in 
the  artistic  production  of  the  period,  have  been  separated  and 
parts  destroyed.  It  is  hoped  that  by  assembling  single  figures 
here,  it  will  be  possible  to  reconstruct  some  original  groupings. 
In  other  cases,  illustrated  by  the  altar  from  Lichtenthal  Abbey 
near  Baden-Baden,  the  separated  parts  are  already  known  and  are 


5.  Crucifix,  Nicholas  Gerhaert  von  Leyden, 
1467.  Stiftskirche,  Baden-Baden.  Photo:  Staat- 
liches  Amt  fur  Denkmalpflege,  Karlsruhe. 


6.  Adam  and  Eve  in  Paradise,  the  Master  H.  L., 
c.  1520.  Augustinermuseum,  Freiburg  i.  Br. 
Photo :  Verlag  Karl  Alher  Freiburg  im  Brcisgau. 
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7.  The  Sickingen  Cup,  Speyer,  c.  1519.  Staatliche  Kunstsatnmlung,  Kassel. 


reunited  for  this  occasion  (Nos.  1-3).  While  the  Madonna  from 
the  carved  central  shrine  comes  from  the  abbey,  the  Three  Kings 
who  once  adored  her  are  on  loan  from  the  Metropolitan 
Museum  in  New  York.  The  accompanying  painted  wing  panels, 
now  in  the  Karlsruhe  Kunsthallc,  complete  the  reconstruction 
in  one  of  the  few  instances  in  which  paintings  arc  displayed.  The 
central  shrine  which  contained  the  figures  has  disappeared,  and 
it  must  be  remembered  here,  as  in  most  cases,  that  these  figures 
were  integrated  within  an  architectural  framework. 


The  kneeling  Madonna  from  a  Birth  of  Christ  scene  (No.  4), 
an  important  recent  acquisition  by  the  museum,  is  an  example 
of  the  problems  connected  with  these  fragmentary  figures.  The 
Child  is  gone,  as  is  the  entire  surrounding  scene.  But  even  as  a 
single  figure,  the  simple  abstraction  and  ideal  qualities  of  her 
expression  indicate  the  skill  displayed  in  the  earliest  works  of  this 
period  and  region.  The  style  seems  strongly  influenced  by 
Netherlandish  models,  and  the  difficult  task  of  identifying  these 
sources  and  the  extent  of  their  impact  upon  the  region  is  one 
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that  the  organisers  of  the  exhibition  hope  the  works  displayed 
will  help  to  clarify. 

The  question  of  Netherlandish  influence  is  especially  inter- 
esting in  connection  with  the  one  well-known  name  among 
the  earlv  sculptors.  In  the  work  of  Niclaus  Gcrhacrt  von  Lcydcn 
a  remarkable  individualism  and  naturalism  appears.  He  was 
first  recorded  working  in  Strasburg  and  Constance  between 
146;  and  1467.  Later  he  was  called  to  the  court  of  Friedrich  III 
at  Wiener  Ncustadt  to  carve  the  figures  for  the  Habsburg 
emperor's  tomb  now  in  St.  Stephen's  Cathedral  in  Vienna. 
Although  his  work  in  Constance  has  been  destroyed,  enough 
remains  in  Strasburg  and  in  Baden-Baden  (No.  5)  to  witness  to 
the  power  of  his  creations  which  had  a  deep  influence  on  the 
artists  of  this  region.  Throughout  the  Upper  Rhine  area  in  the 
late  fifteenth-century  crucifixes  similar  to  that  in  Baden-Baden 
appeared  and  its  style  was  also  echoed  in  the  work  of  goldsmiths 
(No.  10). 

In  the  sixteenth  century,  some  sculpture  of  the  region  showed 
greater  movement  of  drapery  and  hair  and  a  more  ornamental 


quality,  apparently  a  result  of  influences  arriving  from  the  east 
along  the  course  of  the  Danube.  The  painting  of  statues,  common 
in  the  fifteenth  century,  was  abandoned  and  the  sculptor  relied 
more  upon  the  light  and  shadow  created  by  different  levels  of 
relief  and  a  multiplication  of  decorative  forms  to  provide 
interest  and  variety  in  his  work.  The  'Adam  and  Eve'  (No.  6) 
illustrates  this  tendency  of  the  style  usually  referred  to  as  'late 
Gothic  Baroque'. 

The  works  of  the  goldsmith's  art  display  an  aspect  of  the  art 
of  the  period  almost  entirely  unknown  except  to  specialists.  In 
contrast  to  the  sculptures,  few  are  in  the  possession  of  museums; 
and  those  belonging  to  churches  are  locked  away  for  safekeeping 
and  brought  out  only  for  special  processions  and  church  celebra- 
tions. Those  pieces  created  originally  for  the  celebration  of  the 
Mass  and  incorporating  precious  metals  and  gems,  were  from 
the  time  of  their  creation  most  at  the  mercy  of  changing  political, 
religious  and  personal  fortunes.  When  they  escaped  the  total 
destruction  of  the  sixteenth-century  iconoclasts,  they  were  often 
disposed  of,  many  times  simply  melted  down,  for  the  value  of 
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12.  Agnus  Dei  Monstrance,  Basel,  shortly  after  1460.  Kunstgewerbemuseum 
Berlin-CharlottenbuTg  Slaailiche  Musccn  Preussischer  Kulturbesitz. 


the  materials.  The  Sickingen  Cup  (No.  7)  was  created  in  15 19 
from  war  booty  for  Franz  von  Sickingen.  Four  years  later,  he 
was  defeated  in  battle  and  the  cup  fell  into  other  hands.  Perhaps 
the  simple  beauty  of  the  interlocking  small  cups,  evidence  that 
the  Renaissance  style  forms  were  mastered  in  the  Upper  Rhine 
area  in  this  period,  protected  it  from  being  melted  again  to 
create  other  more  'modern'  forms. 

Those  church  treasures  which  have  survived  intact  until  the 
present  have  done  so  primarily  because  they  were  locked  away 
in  the  sacristies  of  relatively  isolated  churches,  where  even  today 
they  are  seldom  seen  or  appreciated.  The  Bust  Reliquary  of  St. 
Landclin  (see  colour  plate)  bearing  on  its  base  the  legend  of  the 
saint,  is  such  an  example  of  an  important  work  which  is  scarcely 
known.  The  reliquary  shrine  of  Saints  Gervasius  and  Protasius 
in  Breisach  Cathedral  is  displayed  only  once  a  year  on  the  feast 
day  of  the  saints.  The  shrine,  created  in  1496  by  a  Strasburg 
goldsmith,  has  in  the  high  relief  of  the  nnddle  of  its  long  side 
(No.  8)  the  Crucifixion  with  Mary  and  John.  The  figures  of  the 
saints  are  on  the  right  and  their  parents,  Valeria  and  Vitalis,  on 
the  left  (No.  9).  These  finely  drawn  and  hammered  figures  are 
surrounded  by  a  wealth  of  foliage  and  ornament  which  almost 
obscures  the  strong  architectural  form  of  the  shrine.  An  elaborate 
Altar  Cross,  the  largest  created  in  Germany  during  the  period 
and  bearing  many  evidences  of  Netherlandish  influence,  has 
remained  almost  unnoticed  in  a  Karlsruhe  church  to  which  it 
was  given  as  a  gift  in  the  early  nineteenth  century  (No.  10). 

The  close  association  of  all  the  arts  in  this  period  must  always 
be  stressed.  Motifs,  as  we  have  seen  in  the  wide  influence  of  the 
Gcrhaert  crucifix,  were  used  by  many  workshops  and  it  is 
difficult  to  say  where  some  of  them  originated.  The  role  of  prints 
in  spreading  ideas  is  generally  accepted,  but  it  is  often  hard  to 
tell  whether  ideas  originated  with  the  printmakcrs  or  were 
adopted  by  them  from  already  existing  models.  Some  of  these 
problems  are  presented  in  the  exhibition  by  displaying  selected 
prints  next  to  works  thought  to  derive  from  them.  Church  vest- 
ments and  stained  glass  (see  colour  plate)  as  well  as  tapestries 
which  were  usually  used  as  home  decorations  arc  also  displayed. 
The  latter  are  smaller  in  scale  and  less  pretentious  in  style  than 
those  produced  in  contemporary  Netherlandish  workshops.  Not 
intended  to  imitate  panel  painting,  their  style  is  mostly  schematic 
and  fulfils  a  more  intimate  and  decorative  role.  Scenes  including 
wild  men  and  women  were  especially  popular  among  the  secular 
subjects  used  (No.  11). 

The  broad  range  of  works  displayed  makes  the  exhibition 
welcome  not  only  to  local  art-historians  who  have  been  occupied 
with  problems  concerning  the  period,  but  also  to  those  from 
other  countries  and  specialities  who  may  see  it  from  new  view- 
points and  thus  enrich  opinions  already  held.  Above  all,  it 
presents  a  rich  and  varied  picture  of  an  artistic  production 
scarcely  appreciated  by  those  who  know  only  single  works.  Tin- 
work  of  this  entire  period  is  scarcely  known  outside  Germany, 
and  this  opportunity  for  assessment  by  a  wider  audience  should 
produce  a  new  appreciation  of  its  place  within  a  larger  picture 
of  the  entire  late  Gothic  period  in  Europe. 


Thomas  Hope's  Shepherd  Boy 

TIMOTHY  CLIFFORD 


A FINE  marble  group  of  a  Shepherd  Boy  and  Dog  by  Bcrtcl 
Thorvaldsen  (i  770-1 844)  has  been  displayed  at  Hcaton  Hall, 
a  branch  of  the  Manchester  City  Art  Gallery,  since  1937  (No.  i).1 
This  sculpture  has  not  been  published.  In  this  short  note  I  have 
attempted  to  establish  its  probable  date  of  execution,  its  proven- 
ance, and  the  source  of  the  design  for  the  marble  mask  on  its 
pedestal. 

The  sculpture,  which  is  in  a  single  block  of  white  marble  just 
under  five  feet  in  height,  shows  a  naked  young  shepherd  seated 
languidly  on  a  rock  that  is  covered  with  a  fleece.2  He  wears  his 


hair  long  and  curling  with  a  fillet  tied  around  his  forehead  (No.  2). 
His  right  knee  is  bent  towards  his  chest  with  his  shin  resting  in 
his  right  hand.  He  dangles  his  other  leg  over  the  rock  and  holds 
his  staff,  or  shepherd's  crook,  in  his  left  hand.  The  young  shepherd 
is  accompanied  by  a  large  dog  and  the  rock  on  which  both  of 
them  sit  is  signed  below  and  to  the  right  of  the  boy:  THOR- 
VALDSEN/FECIT. 

J.  M.  Thiele  in  his  Thorvaldsen  s  Leben  (Leipzig  1852,  Vol.  I) 
described  the  original  model  that  Thorvaldsen  began  in  Rome  in 
August  and  completed  in  October,  1817.3  A  sheet  of  pen  and  ink 


I.  The  Shepherd  Boy  and  Dog  by  Bertel  Thor- 
valdsen (1770-1844).  Marble,  height  149  cm. 
Probably  commissioned  by  Thomas  Hope  in 
1817.  Manchester  City  Art  Galleries,  Heaton  Hall. 
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z.  Head  o  f  the  Shepherd  Boy:  Detail  of  No.  I. 


studies  for  the  Shepherd  Boy,  the  sketch  model  and  the  original 
plaster  model  (No.  3)  are  now  in  the  Thorvaldsen's  Museum, 
Copenhagen.4  The  child,  according  to  Thiele,  was  a  young 
Roman  who  frequently  sat  for  Thorvaldsen.  One  day  when  the 
boy  relaxed  after  posing,  he  unconsciously  assumed  a  beautiful 
and  unrestrained  posture,  the  sculptor  commanded  him  to  stay- 
as  he  was  and  immediately  set  to  work  on  this  new  figure.  The 
dog  was  supposed  to  be  a  likeness  of  the  artist's  dog  called 
'Teverino'.5 

The  group  was  presented  in  1937  to  the  Manchester  Corpora- 
tion by  Mrs.  McGrigor  Phillips  in  memory  of  her  uncle,  the  hrst 
Lord  Brotherton  of  Wakefield,  but  otherwise  its  provenance 
had  been  forgotten.6  Dr.  Watkin  in  his  recent  book,  Thomas 
Hope  and  the  Xco-Classical  Idea  (London,  1968),  supplied  the 
necessary  clue.  Hope  (1769-183 1),  one  of  the  leaders  of  Neo- 
classical taste  in  England  and  author  of  Household  Furniture  and 
Costumes  of  the  Ancients,  was  Thorvaldsen's  most  important 


British  patron.  Watkin  listed  eleven  of  Thorvaldsen's  works 
owned  by  Hope  including  a  Shepherd  and  Dog  in  marble.7  This 
group,  which  remained  in  the  Hope  family's  possession  for 
nearly  a  hundred  years,  was  last  recorded  in  Christie's  sale  of  the 
Hope  heirlooms  in  July,  1917.  Messrs.  Christie's  confirmed  that 
a  marble  of  the  same  description  and  size  as  Manchester's  was 
bought  at  this  sale  by  Brotherton. s  Lord  Brotherton  bequeathed 
the  marble  to  his  niece,  Mrs.  McGrigor  Phillips. 

Now  that  the  marble  is  established  as  having  belonged  to  Hope- 
it  seems  very  probable  that  it  was  ordered  by  him  in  Rome  in 
1 8 17  when  he.  his  wife  Louisa  and  his  son  Adrian,  then  aged  six, 
sat  for  their  portrait  busts  in  Thorvaldsen's  studio.9 

The  group  stands  on  a  wooden  pedestal  thirty-three  inches 
high  which  is  painted  to  simulate  marble.10  The  main  section  is 
yellow  with  ochre  veining  and  the  lower  section  black  with 
yellow  veining.  Applied  to  the  front  in  the  centre  is  a  white 
marble  mask  of  Hercules  in  high  relief,  his  bearded  head  covered 
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ith  the  Nemean  Lion's  skin  (No.  4).  This  mask  is  taken  from 
pi. uc  thirty-seven  in  Thomas  Hope's  Household  Furniture  of  1807 
(No.  5)." 

It  is  not  recorded  when  and  by  whom  this  mask  was  carved. 
The  group  can  be  distinguished  standing  on  this  pedestal  in  an 
engraving  of  1848  of  the  entrance-hall  of  the  Deepdenc,  Hope's 
Surrey  mansion  (No.  6). 12  The  Shepherd  Boy  stood  in  a  row  to 
the  right  of  four  other  statues  beneath  a  gallery  supported  by  six 
round-headed  arches  with  the  spandrels  ornamented  with 
roundels.  Judging  from  this  engraving  the  sculptures  had  match- 
ing plinths.  However,  it  is  known  that  Flaxman's  Cephalus  aud 
Aurora,  to  the  left  of  the  row,  had  stood  on  a  different  plinth 


when  it  was  at  Duchess  Street.1 3  This  might  suggest  that  new 
plinths  were  designed  when  the  Deepdene  entrance-hall  was 
remodelled  by  Hope's  son,  Henry  Thomas,  in  c.  1836-40  follow- 
ing designs  of  William  Atkinson  and  Thomas  Hope  c.  1826-31, 
the  roundels  on  the  bases  reflecting  the  roundels  in  the  spandrels.14 
Consequently  the  mask  may  cither  have  been  sculpted  for  the 
Deepdene  entrance-hall  in  c.  1836-40,  closely  following  Hope's 
1807  plate,  or  have  been  sculpted  c.  1 800-1 807  for  a  different 
purpose  at  Duchess  Street  and  then  have  been  re-used  at  the 
Deepdenc. 

If  the  mask  was  carved  for  the  Deepdene  entrance-hall  it  may 
be  the  work  of  cither  William  Behnes  (1795-1864)  or  Lorenzo 


Bartolini  (1777-1850),  for  both  sculptors  worked  latterly  for  the 
Hope  family.15  If  it  was  sculpted  for  Duchess  Street  before  1807 — 
and  it  bears  a  strong  similarity  to  the  carved  enrichments  on  the 
fireplaces  of  that  building — it  might  well  be  by  their  sculptor 
John  Flaxman  (1755-1826).16 

The  answer  however  remains  hypothetical;  and  although  it  is 
not  of  much  significance  who  sculpted  this  mask,  as  the  invention 
was  evidently  Hope's,  it  is  still  worth  wondering  if  these  two 
great  Neo-Classical  sculptors,  Flaxman  and  Thorvaldsen,  may 
have  been  involved,  even  though  not  in  partnership,  in  the  same 
commission.  With  the  present  interest  in  Thomas  Hope  s 
patronage,  and  with  the  comparatively  little  Thorvaldsen 
sculpture  now  left  in  Britain,  this  discovery  assumes  some 
importance. 

My  thanks  are  due  to  Mrs.  Helsted  and  Miss  Marianne  Saabye  oj 
the  Thorvaldsen  s  Museum,  Copenhageti.  Illustrations for  Nos.  1,  2  & 
4  by  courtesy  of  the  Manchester  City  Art  Galleries;  3,  Lundgard 
Andersen,  Thorvaldsen  s  Museum;  5  &  6,  the  Victoria  and  Albert 
Museum. 


NOTES 

1.  Acc.  No.  1937.672;  listed  Manchester  City  Art  Galleries  Annual  Report  1937, 
p.21. 

2.  Height  59  inches;  base  33^  X  25  inches. 

3.  Thiele,  op.  cit.  p.295-6;  also  Thiele:  Thorvaldsen  in  Rome  I.  1S05-1819  (Copen- 
hagen 1852),  p.350;  M.  R.  Barnard:  Thiele's  Life  of  Tltorualdsen  (London 
1865),  p. XVIII,  p. 99-100;  Frederikke  Brun:  Romisches  Leben  I  (Leipzig  1833), 
p. 324;  F.  G.  Welker:  Briefwechslung,  1807-1826.  (Bonn  1936),  p.230,  312. 
The  group  was  evidently  very  popular,  for  others  were  made  for  Lord 
Grantley,  Lord  Alteman,  a  bronze  version  for  the  King  of  Prussia,  another 
bronze  was  recorded  in  Paris  c.  1852  and  a  marble  replica  was  carved  in 
1822-25  for  C.  H.  Donner  in  Altona,  which  is  now  in  the  Thorvaldsen's 
Museum  (No.  176).  Mr.  John  Kenworthy-Browne,  who  is  cataloguing  the 
Neo-Classical  sculpture  belonging  to  the  Duke  of  Devonshire,  kindly  pointed 
out  to  me  that  there  is  another  replica  in  the  grounds  at  Chatsworth.  Mr. 
Terence  Hodgkinson  has  also  kindly  pointed  out  two  more  replicas:  one, 
somewhat  weathered  in  the  gardens  of  Waddesdon  Manor,  and  another  in 
the  Draper's  Hall,  City  of  London. 

4.  Studies  for  the  Shepherd  Boy  are  on  the  same  sheet  as  those  for  Mercury  about 
to  kill  Argus  ( 1 8 1 8)  Repr.  E.  K.  Sass:  Thorvaldsen  s  Portraethuster  (Copenhagen 
1963-5),  Vol.  III.  p.  27.  The  sketch  model  (Cat.  Al77a)  is  51  cms.  high  and 
the  original  model  (Cat.  A 177)  is  of  the  same  height  as  the  marble. 

5.  The  anecdote  is  doubtful  as  the  pose  appears  to  depend  on  Canova's  Theseus 
and  the  Minotaur  (1781-2)  and  on  the  so-called  Bull-Dog,  a  Hellenistic  marble 
in  the  Vatican  repr.  Margaret  Biebcr:  Sculpture  of  the  Hellenistic  Age  (Columbia 
1 961),  fig.  660. 
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5.  Tragic  and  Comic  Masks.  Plate  37  from  Thomas  Hope's  Household 
1  ■urniture  (1807). 


6.  From  correspondence  in  rlie  gallery  files  Lord  Brotherton  was  not,  as  recorded 
in  the  1937  Annual  Report,  Mrs.  McGrigor  Phillips'  brother  but  her  uncle. 
Mrs.  McGrigor  Phillips  was  the  authoress  Dorothy  Una  RatclirTc  (d.  1967), 
formerly  of  Temple  Sowerby  Manor.  Penrith. 

7.  Watkin,  op.  cit.  p. 37-38,  271  n.34. 

8.  Christie,  Manson  Woods,  Ltd.  Sale  Catalogues  1917,  Vol.  VI,  No.  99,  fuly, 
Lot  269,  bought  Brotherton  £819.  According  to  a  note  in  the  Thcrvaldsen's 
Museum  archive,  kindly  brought  to  my  notice  by  Miss  Marianne  Saabye,  the 
interested  parties  at  this  auction  were  Mr.  Martin  Dessau  of  the  Danish  Ship- 
building firm  of  Burmcister  and  Warn,  the  antiquity  dealers,  Mr.  Joseph 
Nachemsohn  and  Mr.  Kiacr,  from  the  Russian  and  English  Bank.  Mr.  Kiaer, 
the  tmderbidder,  had  intended  to  donate  the  sculpture  to  the  Thorvaldsen's 
Museum. 

9.  Watkin:  p.38,  2-2  n.  47;  E.  K.  Sass:  Op.  cit.  Vol.  I,  pp.281-301.  It  is  not 
however  mentioned  among  the  works  by  Thorvaldsen  despatched  from 
Rome  in  1828. 

10.  Base  42  ■   34A  inches. 

1  [.  Described  (p.39)  as  'Comic  and  Tragic  masks,  of  Silenus,  of  Bacchante,  of 
Juno  and  of  Hercules  taken  from  Antique  Ornaments'.  The  mask  also  appears 
on  a  bronze  and  gold  vase  repr.  in  Household  Furniture,  pi.  35,  36. 

12.  Repr.  Watkin,  pi.  81 ;  E.  W.  Brayley  and  J.  Britton:  A  Topographical  History 
of  Surrey,  Vol.  V,  1848.  Repr.  opp.  p. 85,  engraved  by  M.J.  Starling  after 
T.  Allom.  The  sculptures  in  the  hall  from  L  to  R  are  listed  (p.8s)- 
CEPHALUS  and  AURORA  by  Flaxman  in  Carrara  marble. 

THE  BELVEDERE  APOLLO,  a  copy  by  Flaxman  in  Carrara  marble  from 
the  antique:  on  the  pedestal  is  a  beautiful  Mask. 

VENUS  coming  from  the  bath,  a  copy  from  Canova,  by  Bartolini:  on  the 

pedestal  is  an  alto-relievo  of  Venus  and  Cupid. 

ANTINOUS,  a  copy  from  the  antique:  on  the  pedestal  is  a  Mask. 

A  SHEPHERD  and  DOG,  Thorvaldsen. 

I  assume  the  authors  overlooked  the  mask  on  the  Shepherd's  pedestal;  the 
Antinous  was  probably  the  copy  by  John  Deare. 

13.  Thomas  Hope:  Household  Furniture  (1807),  pi.  7  when  in  the  Star,  or  Flaxman 
Room,  Duchess  Street  c.  1800. 

14.  Watkin,  p.185  and  pi.  81,  82,  83. 

15.  Hope  commissioned  from  Behnes  a  portrait  bust  of  his  wife  and  in  1824  a 
statue  of  his  son  Alexander  (Watkin,  p. 43).  From  Bartolini  he  commissioned 
a  copy  of  his  Canova  Venus,  and  a  bust  of  his  son  Henry  Thomas  (Watkin 
P-39,  43)- 

16.  Accounts  for  these  fireplaces  exist.  See  Edward  Croft-Murray  An  Account  Booh 
of  John  Flaxman  R.A.  Walpole  Soc,  Vol.  28,  1939-40,  pp.56,  68,  74,  89,  93. 
Works  by  Flaxman  listed  as  belonging  to  Hope  {Annals  of  the  Fine  Arts, 
London  1819,  Vol.  LV,  No.  12,  p.97):  '.  .  .  some  bassi— rilievi  in  Chimney 
Pieces  and  other  things  of  smaller  consequence.' 


6.  The  Entrance  Hall,  Deepdene,  Surrey  (1848). 
Engraving  by  M.  J.  Starling  after  Thomas 
Allom. 
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Pottery  and  porcelain  in 
Dlisseldorf-  the  largest  collection 
in  the  world 


ADALBERT  KLEIN  translated  by  Helga  S.  Jerratsch 


THE  Hetjens  Museum  in  Diisseldorf  contains  about  nine 
hundred  ceramic  works  which  range  over  eight  thousand 
years.  It  is  the  only  museum  of  its  kind  in  Germany.  Over  the 
last  sixty  years  it  has  been  possible  to  build  up  a  collection  that 
contains  characteristic  examples  of  exquisite  quality  from  nearly 
all  civilizations.  The  history  of  ceramics  covers  a  wide  field 
comprising  the  earliest  pieces  excavated  at  Halicar  (Anatolia)  and 
dating  from  the  sixth  century  B.C. — remarkably  mature  forms 
in  light-burnt  earthenware  painted  with  geometrical  designs  in 
red  earth  pigment — to  the  ceramic  wares  produced  in  recent 
years. 

In  the  Hetjens  it  is  also  possible  to  trace  the  development  of 
ceramic  art  from  the  Middle  East  to  the  civilizations  of  the 
Mediterranean  and  further  into  Central  Europe,  from  the  Islamic 
cultural  sphere  to  the  wide  range  of  European  faience  of  the 
fifteenth  to  the  eighteenth  centuries,  from  the  Far  Eastern 
ceramic  traditions,  going  back  several  thousand  years,  including 
Far  Eastern  porcelain,  to  the  European  porcelain  of  the  eighteenth 
century. 

In  bringing  together  this  collection  particular  emphasis  has 
been  given  German  pottery  and  stoneware,  of  which  the 
Museum  has  the  largest  collection  in  the  world.  It  also  has  a 
representative  display  of  European  wares  of  a  similar  nature. 
That  is,  Spanish,  Italian,  French,  Dutch  and  German  faience. 
In  addition  to  constantly  enlarging  its  collection  ot  antique 
porcelain  the  Museum  is  also  continually  adding  items  of  con- 
temporary pottery  and  porcelain. 

From  the  Museum's  large  collection  ten  major  works  have 
been  selected  and  arc  here  illustrated. 


I.  Funerary  urn  from  Assur,  eighth  to  seventh  century  B.C.  Visitors  to  the 
Hetjens  Museum  can  today  see  for  themselves  the  evolution  and  dis- 
appearance of  the  ane'ent  civilizations,  such  as  have  been  yielded  by  the 
valleys  of  the  Euphrates  and  Tigris.  Among  the  rare  examples  of  Assyrian 
culture  is  this  funerary  urn,  unearthed  during  excavations  at  Assur  in  191 1 . 
Burial  remains  have  been  found  in  urns  of  this  kind,  which  were  placed  on 
a  ceramic  ring  in  the  burial  chamber.  The  shape  and  design  is  unusual  and, 
in  conjunction  with  the  leaf  motif  incised  on  the  slip  and  the  traces  of 
glazing,  reveal  a  relationship  with  Egypt.  A  similar  vessel  was  excavated 
at  Ziwije  (Iran). 
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3.  Stoneware  pitcher,  from  Raeren,  1576.  The  stoneware  factories  of 
Raeren  are  among  the  important  centres  of  the  Rhenish  ceramic  industry 
and  Jan  Emens  was  the  leading  master  at  Raeren.  This  so-called  centaur- 
pitcher  is  his  work.  The  potter  has  found  here  a  new  type  of  vessel  with  a 
'helmet'  type  of  shoulder.  The  scenes  on  the  body,  in  applied  moulded 
relief,  are  based  on  designs  by  the  engraver  Etienne  Delaune. 


Colour  Plates. 

Above  left.  Vase  with  cover.  Fulda  faience,  1741-44,  painted  by  A.  F.  v. 
Lowenfinck,  37  5  cm.  high.  The  varied  impulses  emanating  from  Chinese 
and  Japanese  porcelain  find  their  expression  every  so  often  in  masterpieces 
in  their  own  right  in  European  faience.  The  works  of  this  most  significant 
German  faience  and  porcelain  painter  of  the  eighteenth  century  are  clearly 
distinct  from  those  of  his  contemporaries — they  were  particularly  notable 
during  his  association  with  the  Meissen  factory — and  completely  absorb 
the  Far  Eastern  influences.  This  Fulda  piece  can  be  regarded  as  a  major 
work  by  this  master. 

Above  centre.  Five-lobed  bowl,  from  Arita  (Japan),  seventeenth-eight- 
eenth century.  See  A.  Klein,  'Keramik  aus  5000  Jahren.  Hundert  Meister- 
werke  aus  dem  Hetjens-Museum',  Schwann- Verlag,  Diisseldorf,  1969. 

Above  right.  Chinese  funerary  urn,  Han  Dynasty  (206  B.C.-A.D.220), 
height  428  cm.  Chinese  ceramics  became  known  to  the  West  by  way  of  the 
highly  perfected  glazes  of  the  Sung  and  the  blue  and  white  porcelain  of 
the  Yuan  dynasties.  That  there  had  been  a  remarkable  pottery  tradition  in 
earlier  times  had  yet  to  be  discovered.  Among  them  were  the  ceramic 
works  of  the  Han  dynasty,  notable  for  their  exquisite  treatment  of  form. 
The  impressiveness  of  this  urn  is  combined  with  a  delicate  gracefulness. 
Also  highly  impressive  is  the  decor  applied  after  firing  and  derived  from 
bronze  prototypes. 


2.  Beaker  from  Rayy  (Iran),  c.  1200.  The  Minai  ware  of  Ray  y  ranks  among 
the  most  valuable  items  of  Islamic  faience.  It  was  made  before  1221,  the 
year  of  the  destruction  of  Rayy  by  the  Mongols.  The  turquoise-blue 
stanniferous  glaze  does  not  cover  the  foot.  The  decoration  is  executed  in 
the  enamel  colours  of  Minai — it  was  probably  made  for  a  princely  court — 
and  incorporates  a  band  inscribed  Allah-Allah.  The  style  of  painting 
revealing  an  affinity  with  the  Baghdad  school  of  painting. 


Below  left.  Large  dish  with  the  sacred  monogram.  Faience,  from  Manises, 
late  fifteenth  century,  diameter  45  cm. 

Below  centre.  Amphora,  Attic,  c.  530  B.C.,  height  53  cm.  The  amphora 
is  a  characteristically  Greek  creation  and  this  example  still  shows  archaic 
severity.  Characteristic  is  the  fine  quality  of  the  painting.  The  scenes 
represented  are  from  the  Trojan  War,  rendered  in  clear  composition  and 
fine  detail.  The  movement  of  the  figures  is  full  of  tension.  This  amphora 
may  be  regarded  as  a  principal  work  of  the  black-figure  vase  painting  of 
about  530  B.C.  Painter  and  potter  were  here  collaborating  on  a  significant 
work  of  art  which,  like  other  masterpieces  of  Greek  vase  painting,  places 
the  art  of  pottery-making  on  a  level  with  architecture  and  sculpture. 

Below  right.  Goblet-shaped  vessel  from  Tepe  Sialk  (Iran),  c.  3200  B.C., 
height  27  cm.  After  the  potter's  wheel  this  vessel  was  covered  with  a  very 
fine  light  slip  and  painted  in  dark  brown  ferriferous  slip  pigments.  This 
kind  of  goblet-shaped  vessel  was  frequently  encountered  in  graves  at  Tepe 
Sialk.  Often  the  person  buried  was  found  in  a  seated  position  holding  the 
vessel  in  both  hands.  The  decoration  can  be  regarded  as  an  antecedent  of 
writing,  possibly  in  connection  with  an  earlier  chronology.  This  piece  may 
be  considered  one  of  the  best  that  have  come  to  light  at  the  above- 
mentioned  burial-site.  It  comes  from  the  Sialk  III  layer,  which,  together 
with  the  finds  from  Obeid,  Uruk  and  Susa,  offer  valuable  indications  of  an 
early  cultural  development. 
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5-  Bust  of  Diana,  faience,  Rouen,  first  half  of  the  eighteenth  century.  It  is 
quite  remarkable  what  artistic  and  technical  perfection  the  modellers 
working  in  faience  at  Rouen  were  able  to  achieve.  Busts  in  overlife-size 
are  known  to  exist  in  the  Louvre  and  in  the  Victoria  and  Albert  Museum. 
They  give  proof,  just  as  this  bust  of  Diana  does,  that  faience  of  this  kind 
was  greatly  in  vogue  in  France  before  and  after  1700.  Pieces  of  sculpture 
moulded  in  faience  are  used  here  as  a  means  of  conveying  Baroque  ideas. 


6.  Blue  and  white  porcelain  dish,  Chinese 
c.  1420.  Items  of  early  Ming  blue  and  white 
porcelain  are  among  the  very  rare  and  most 
sought  after  collector's  pieces.  The  freshness  of 
colour  and  the  free  use  the  painter  has  made  of 
the  'Mohammedan  blue'  as  well  as  the  uncon- 
strained manner  in  which  the  decor  has  been 
carried  out,  all  make  it  a  desirable  item,  quali- 
ties which  in  the  later  history  of  Chinese 
porcelain-making  were  no  longer  achieved. 
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The  Mannerist  Goldsmiths:  5 

Northern  Germany.  Part  VII.  j.f.hayward 


HPHE  main  centres  of  the  goldsmiths'  craft  in  northern 
Germany  in  the  sixteenth  century  were  the  cities  of  Liibeck 
and  Liincburg  and,  by  the  last  quarter,  Hamburg.  Very  little 
North  German  silver  of  this  period  survives,  whereas  the  quantity 
of  silver  by  Augsburg  or  Niirnberg  masters  extant  is  so  large  that 
one  is  led  to  assume  that  these  two  south  German  cities  had  a 
practical  monopoly  in  the  sixteenth  century. 

It  is  only  the  fortunate  survival  of  a  large  part  of  the  silver 
treasure  of  the  City  Council  (Ratsschatz)  of  Luneburg  that  has 
demonstrated  the  importance  and  the  high  quality  of  production 


in  northern  Germany.  Actually  only  thirty-seven  out  of  the 
three  hundred  pieces,  recorded  as  being  in  the  possession  of  the 
city  of  Luneburg  in  about  1600,  still  survive.  But  most  of  these 
are  of  great  size  and  splendour,  giving  a  picture  of  wealth  and 
taste  that  would  not  otherwise  have  been  suspected.  This  treasure 
was  in  fact  intended  more  for  display  on  a  buffet  on  ceremonial 
occasions  rather  than  for  use.  The  vessels  that  survive,  now 
displayed  in  the  Berlin  Kunstgewerbemuseum,  are  nearly  all  in 
Gothic  or  early  Renaissance  style  and  during  the  second  half  of 
the  century  Luneburg  gradually  lost  ground  to  Hamburg  as  the 


1.  Looking  glass  with  silver-gilt  frame,  the 
mirror  covered  by  a  sliding  silver  panel.  Made 
by  LulefF  Meyer  and  Dirich  Utermarke  of 
Luneburg  with  painted  glass  enrichments 
attributed  to  Valentin  Geitner  of  Dresden, 
completed  in  1592  for  Sophia,  Dowager 
Electress  of  Saxony.  Griines  Gewolbe,  Dresden. 
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2.  Detail  of  embossed  figures  on  frame  of  No.  I. 


3.  Detail  of  embossed  figures  on  frame  of  No.  I. 


main  centre  of  the  craft  in  northern  Germany.  The  same  develop- 
ment can  be  traced  as  regards  the  Lubeck  goldsmiths,  and  the 
profitable  commissions  from  the  courts  of  Denmark  and  Sweden, 
that  had  hitherto  been  given  to  Lubeck  masters,  were  transferred 
to  Hamburg  and  in  particular  to  Jakob  Mores  the  Elder.  By  the 
seventeenth  century  instead  of  the  Hamburg  apprentices  going 
to  Lubeck  to  learn  the  craft  the  reverse  was  the  case.1 

Nevertheless,  there  were  outstanding  goldsmiths  in  Liineburg 
during  the  second  half  of  the  century.  Two  of  them — Lulcft 
Meyer  and  Dirich  Utcrmarke — were  not  members  of  the  Gold- 
smiths' Guild  of  the  city,  the  former  belonging  to  the  Brewers' 
Guild  while  the  latter  broke  the  Guild's  regulations  by  working 
as  a  journeyman  goldsmith  in  the  former's  workshop.  In  spite  of 
his  irregularity,  Meyer  was  on  good  terms  with  the  City  Fathers, 
who  in  the  course  of  the  years  bought  over  twenty  drinking 
vessels  from  him,  mostly  intended  as  gifts  to  important  visitors; 
though  one  of  them,  purchased  in  1599,  still  remains  in  the 
Liineburg  Ratsschatz.2  Utcrmarke  was  less  fortunate,  for  when 
in  1592  he  sought  admission  to  the  Liineburg  Goldsmiths'  Guild 
his  application  was  rejected,  in  spite  of  the  fact  that  he  was  a 
native  of  the  city  and  had  offered  to  present  the  City  with  a  piece 
of  plate  worthy  to  take  its  place  in  the  Ratsschatz.  3  Accordingly 
Utcrmarke  left  Liineburg  in  the  same  year  and  went  to  seek  his 
fortune  in  the  flourishing  town  of  Hamburg.  During  his  first  few 
years  in  Hamburg  he  worked  as  an  independent  master  (Frci- 
kiinstler)  outside  the  Guild.  But  in  1595,  when  the  number  of 
goldsmiths  allowed  to  set  up  shop  was  increased  in  order  to  keep 
up  with  the  prosperity  of  the  city,  he  finally  obtained  admission 


as  master  of  his  craft.  Subsequently,  like  Meyer  in  Liineburg,  he 
enjoyed  the  patronage  of  the  City  and  supplied  a  large  number 
of  presentation  cups  as  well  as  a  complete  service,  consisting  of 
75  pieces  and  12  gilt  spoons  for  the  use  of  the  City  Council.4 

Meyer  and  his  journeyman  Utcrmarke  collaborated  in  the 
creation  of  a  mirror  frame  that  ranks  amongst  the  greatest 
achievements  of  German  Mannerist  goldsmithing  (Nos.  1,  2  and 
3).  The  actual  share  of  each  master  in  its  production  is  uncertain. 
The  most  recent  account5  of  the  contents  of  the  Grimes  Gcwolbe, 
Dresden,  where  it  is  displayed,  attributes  it  to  Luleff  Meyer  alone 
without  so  much  as  a  reference  to  his  assistant;  whereas  Dr. 
Schroder  in  his  learned  study  of  the  mirror,  published  in  I939,6 
gave  the  whole  credit  to  Utcrmarke  and  regarded  Meyer  as  little 
more  than  the  retailer.  It  is  difficult  to  arrive  at  a  definite  answer 
to  the  problem  inasmuch  as  the  few  surviving  works  by  the  two 
masters  show  little  resemblance  to  the  mirror  frame  and  certainly 
do  not  approach  it  in  quality.  The  mirror  frame  at  Dresden  was 
made  for  Sophia,  the  consort  of  the  Elector  Christian  I  of  Saxony, 
but  it  was  not  delivered  until  1592,  a  year  after  she  had  been 
widowed.  According  to  the  1610  Inventory  of  the  Dresden 
Kunstkammer  the  mirror  was  purchased  from  a  citizen  of 
Liineburg,  presumably  Luleff  Meyer  himself.  It  was  shown  in 
1629  to  the  ingenious  Augsburg  diplomat  and  art-dealer  Philipp 
Hainhofer,  who  in  his  account  of  his  visit  relates  that  it  had  cost 
many  thousands  of  Gulden  and  was  supposed  to  have  been  made 
in  Liineburg. 

The  mirror  was  evidently  a  special  commission  from  the  Saxon 
court  to  the  Liineburg  goldsmith  and  it  is  not ,  therefore,  struck 
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ith  the  usual  town  and  maker's  marks.  Instead  it  bears  two 
ivcd  shields  with  initials  which  evidently  relate  to  its  joint 
makers.  One,  a  crowned  shield  charged  with  three  blossoms  and 
a  siekle  Hanked  by  the  initials  LA/,  is  thought  to  be  that  of  Lulcff 
Meyer,  while  the  other,  a  crowned  shield  charged  with  a  lion 
rampant  flanked  by  the  initials  D\  ',  must  be  that  of  Dirich 
Utermarke.  The  frame  bears  two  dates  (1587  anti  1592),  pre- 
sumably recording  its  commencement  and  completion.  Both 
dates  are,  however,  not  on  the  silver  but  on  the  painted  glass 
enrichment  and  do  not,  therefore,  necessarily  relate  to  the  gold- 
smiths' work  at  all.  Even  taking  into  consideration  the  extreme 
elaboration  of  its  design,  five  years  seems  a  very  long  time  for 
such  a  piece  to  be  in  the  making. 

The  design  of  the  mirror  is  derived  from  the  monumental 
epitaphs  dating  from  the  second  half  of  the  sixteenth  century 
that  can  be  seen  in  German  churches  commemorating  the  deaths 
of  noblemen  or  wealthy  merchants.  The  same  tabernacle  form 
was  also  borrowed  by  the  jewellers  of  Germany  and  the  Low 
Countries  and  is  found  in  the  engraved  designs  of  graphic  artists 
such  as  Hans  Collaert  of  Antwerp  or  Erasmus  Hornick  of 
Niirnberg.  The  already  extremely  elaborate  composition  of  the 


mirror  has  been  rendered  even  more  confused  by  the  addition 
<>f  numerous  jewels  set  in  large  silver-gilt  collets,  some  of  which 
interrupt  the  view  of  the  figures  (No.  2).  The  large  number  of 
small  shields  painted  with  coats  of  arms  applied  to  the  two  wide 
mouldings  that  divide  the  frame  horizontally  into  three  parts 
seem  also  to  be  an  afterthought;  since  they  also  overload  what  is 
already  highly  charged  with  decoration  and  render  ineffective 
the  ornament  of  the  moulding  behind  (No.  3).  The  production 
of  painted  glass  panels  of  this  type  was  a  speciality  of  the  Dresden 
goldsmith,  Valentin  Geitner7,  and  it  seems  likely  that  these 
embellishments  were  added  by  him  after  the  frame  arrived  in 
Dresden. 

Like  so  many  of  the  major  works  of  the  Mannerist  goldsmiths, 
the  decoration  of  this  mirror  is  based  on  a  learned  iconographical 
programme ;  in  this  case  taken  from  the  Old  Testament,  with  the 
exception  of  the  small  group  in  the  triangular  member  at  the 
base,  which  represents  the  Judgement  of  Paris.  The  remainder 
symbolises  the  dream  of  Nebuchadnezzar,  as  expounded  by  the 
prophet  Daniel,  about  the  four  secular  monarchies  and  the 
perpetual  dominion  of  the  Son  of  Man  that  will  follow.  Above 
the  looking  glass  is  a  roundel  of  glass  painted  on  the  back  with  a 


4.  Title  page  from  a  set  of  pen  and  ink  drawings 
by  Erasmus  Hornick  of  Niirnberg,  showing 
composition  of  grotesque  animal  heads  with 
scroll-work  and  drapery,  similar  to  border  of 
looking  glass  seen  in  No.  3. 
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5.  Silver-gilt  standing  cup  and  cover  by  Dirich  Utermarke,  the  bowl 
embossed  w  ith  medallions  of  Roman  Emperors.  Made  in  Hamburg  about 
1600.  Private  Collection.  London. 


double  eagle  on  whose  breast  is  a  crucifix,  while  on  its  wings  are 
displayed  56  shields  of  arms  of  the  constituent  bodies  of  the  Holy 
Roman  Empire.  On  each  side  is  a  mounted  warrior,  while  in 
niches  below  are  two  other  warriors  standing  in  niches.  These 
represent  the  four  Empires  that  had  already  passed,  namely  those 
of  Nimrod,  Cyrus,  Alexander  and  Julius  Caesar  respectively. 
Finally,  at  the  top  is  a  fifth  figure  in  Roman  armour  representing 
Nebuchadnezzar  himself.  The  correct  interpretation  of  all  the 
scenes  and  subjects  represented  on  this  mirror  is  by  no  means 
certain,  but  there  can  be  no  doubt  that  as  an  achievement  of  the 
German  goldsmith  it  is  unrivalled. 

The  figures  and  groups  are  set  within  a  superbly  modelled 
framework  of  scrolls  terminating  in  volutes  from  which  hang 
swags  of  drapery,  the  design  of  which  seems  to  owe  much  to  the 
work  of  Erasmus  Hornick.  It  is,  perhaps,  significant  in  this 
connection  that  Dr.  J.  L.  Sponsel8,  who  was  the  first  to  investi- 
gate its  history  in  depth,  pointed  out  the  influence  of  the  Flemish 
Rollwerk  style  on  its  design.  Many  of  the  details  of  its  ornament 
can,  in  fict,  be  found  in  the  designs  of  the  Antwerp-born, 
Nurnberg  engraver  and  goldsmith,  Erasmus  Hornick.  As  the 
latter  died  in  Prague  in  1583  it  is  unlikely  that  he  furnished  the 
design  for  a  mirror  that  was  not  begun  until  1587.  On  the  other 
hand  it  seems  probably  that  the  makers  of  the  mirror  were 
familiar  with  his  engravings  or  drawings.  Amongst  the  many 
details  in  the  decoration  that  derive  from  him  arc  the  monsters' 
heads  shown  in  profile  with  swags  of  drapery  pendant  from  their 
mouths  (No.  4),  the  oval  bosses  with  flutes  radiating  outwards, 
the  trophies  of  arms  and,  finally,  the  treatment  of  the  figures, 
especially  of  the  bearded  warriors  in  classical  armour. 

It  would  be  difficult  to  find  a  more  typical  example  of  the 
Mannerist  fashion  in  which  every  possible  form  of  ornament  is 
concentrated  over  a  confined  space,  the  effect  being  heightened 
by  the  depth  of  relief.  The  crowded  effect  has  been  further 
enhanced  by  the  addition  of  so  many  jewels  and  heraldic  shields 
to  a  design  that  was  complete  without  them — in  short,  the 
additive  treatment  that  is  one  of  the  least  agreeable  features  of 
Mannerism. 

A  number  of  presentation  cups  made  by  Dirich  Utermarke 
are  now  in  the  collection  of  the  Moscow  Kremlin.  Like  those  of 
Jakob  Mores,  mentioned  below,  they  arc  of  great  size.  One  of 
the  best  examples  of  his  Hamburg  style  is  the  large  gilt  cup  now 
in  an  English  private  collection  (No.  5).  This  cup,  though  made 
in  Hamburg,  was  presented  to  the  Liineburg  Ratsscliatz  in  1602 
by  a  member  of  the  patrician  family  of  Tobing  and  it  remained 
in  the  city  until  1706  when  it  was  given  to  the  Elector  of  Saxony, 
in  whose  possession  it  remained  until  after  the  first  world  war. 
It  is  constructed  of  numerous  members  assembled  without  any 
highly  developed  sense  of  design,  though  the  execution  of  the 
cast  and  embossed  work  is  of  the  best  quality.  The  figures  of  the 
Virtues  adorning  the  cover  are  decorated  with  Kalt-Email.  The 
lobate  bosses  under  the  lip  pay  lip-service  to  the  Gothic  revival 
fashion  of  the  early  seventeenth  century. 

The  most  typical  north  German  silver  vessel  of  the  second  half 
of  the  sixteenth  and  the  early  seventeenth  century  was  the  tall 
flagon,  usually  known  as  a  Haiischnnne  on  account  of  its  popu- 
larity amongst  the  wealthy  merchants  of  the  Hanse  towns. 
Whereas  the  Welcome  cups — such  as  that  by  Dirich  Utermarke 
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in  No.  5 — followed  contemporary  south  German  fashion,  the 
Hansekcmne  was  developed  in  the  north  and  owed  little  to  south 
German  example.  While  the  latter  usually  tapered  upwards,  the 
typical  Hansekcmne  tapered  downwards  (No.  6).  Such  vessels 
were  produced  over  a  wide  area  from  Hamburg  in  the  west  as 
far  as  Riga  in  the  eastern  Baltic.  Though  the  basic  form  was  a 
simple  cylinder,  these  flagons  were  usually  given  a  great  deal  of 
ornament,  either  engraved,  embossed,  or  cast  and  applied, 
according  to  the  taste  and  skill  of  the  goldsmith.  The  most 
elaborate  treatment  was  usually  reserved  for  the  handle,  which 
was  divided  at  its  central  point  by  a  disc-like  member  and 
terminated  below  in  a  profuse  arrangement  of  volutes  ending  in 
shells  or  ball-flowers.  One  of  the  finest  Hansekannen  extant  is 
also  the  work  of  Dirich  Utermarke.  Preserved  in  the  Historisches 
Museum,  Stockholm,  it  bears  the  arms  of  Riga  and,  like  many 
other  handsome  pieces  of  the  early  seventeenth  century,  must 
have  been  part  of  the  City  Plate. 

An  indication  of  the  popularity  of  these  flagons  can  be  gained 
from  a  broadsheet  advertising  a  lottery  which  took  place  in 
Hamburg  in  1614.  The  sheet  illustrates  all  the  prizes  offered— 
either  silver  vessels  or  coin.  While  fifteen  standing  cups  of  various 
types  are  shown,  there  were  no  fewer  than  thitty-two  flagons  of 
the  Hansekcmne  type  with  weights  varying  between  240  and  18 
lot.9.  Several  of  the  few  surviving  examples  were  made  not  in 
Hamburg  or  Liibeck,  but  in  Riga.  The  style  of  the  latter  suggests, 
however,  that  they  were  made  by  goldsmiths  who  had  either 
emigrated  from  Liibeck  or  had  learnt  their  craft  there. 

Of  the  great  numbers  of  Hansekannen  made  in  Liibeck  in  the 
late  sixteenth  and  seventeenth  centuries,  only  isolated  examples — - 
such  as  that  illustrated  in  No.  6 — now  survive.  The  destruction 
of  Liibeck  silver  took  place  in  two  stages:  firstly  the  ecclesiastical 
plate  at  the  time  of  the  Reformation,  and  secondly  the  secular 
plate  of  the  city  and  of  the  corporations  during  the  Napoleonic 
wars.  To  judge  the  skill  of  the  Liibeck  masters  it  is  necessary  to 
rely  on  the  very  few  examples  which  have  been  preserved 
outside  the  city. 

Amongst  the  very  few  goldsmiths  who  have  left  both  extant 
works  and  signed  or  attributable  drawings  is  the  Hamburg 
master,  Jakob  Mores,  who  was  born  in  the  decade  between  1540 
and  1550  and  who  died  in  Hamburg  shortly  before  1612.  He 
was  admitted  as  master  in  1579  and  almost  immediately  received 
commissions,  which  were  frequently  repeated,  for  large  and 
expensive  cups  destined  for  presentation  to  visiting  dignitaries. 
His  success  in  Hamburg  was  soon  followed  by  the  patronage  of 
the  northern  courts,  especially  that  of  King  Frederick  II  of 
Denmark  (1559-1588)  and  of  Duke  Johan  Adolf  of  Schleswig- 
Holstein. 

The  presentation  cups  of  the  late  sixteenth  century  were  of 
giant  proportions  and  give  the  impression  that  weight  of  precious 
metal  was  of  more  importance  than  design  or  workmanship. 
Three  cups  made  by  Jakob  Mores  for  presentation  to  Christian  IV 
of  Denmark  (1 588-1648)  were  subsequently  pawned  by  the  king 
and  eventually  found  their  way  to  the  Moscow  Kremlin  where 
they  still  remain.  Two  are  a  metre  each  in  height,  while  the 
third  is  even  taller.  The  largest  cup  appears  to  have  been  that 
made  for  Johann  Adolf,  Duke  of  Holstein  Gottorp.  This  was  as 
tall  as  a  man  and  Mores'  annotation  to  the  drawing,  which 
survives  in  the  Berlin  Kunstbibliothek,  states  'und  is  eines 
Mamies  lengede  oder  hocchtc  gewesen'  (this  was  the  same  length 


6.  Flagon,  silver-gilt,  formerly  part  of  the  city  plate  of  Riga.  By  a  Liibeck 
goldsmith  using  the  mark  of  a  rose,  early  seventeenth-century.  The 
British  Museum. 
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7.  Pen,  ink  and  colour  wash  drawing  of  a  travel 


service  made  by  Jacob  Mores  of  Hamburg, 
consisting  of  candlesticks,  ewer  and  basin, 
flagon,  plates,  etc.,  c.  1600.  Kunstbibliothek, 
Berlin. 


or  height  as  a  man).  The  few  surviving  cups  give  but  a  faint 
picture  of  Mores'  activity  in  comparison  with  his  designs  or 
drawings.  There  are  two  collections  of  these:  firstly  a  volume  of 
designs  for  jewels  made  for  the  Danish  court,  which  is  preserved 
in  the  Hamburg  Museum  fur  Kunst  und  Gcwcrbe,  and  secondly 
eighty-seven  unbound  drawings  formerly  in  the  Brandenburg 
Kunstkammer  and  now  in  the  Berlin  Kunstbibliothek.10 

The  Hamburg  volume  docs  not  concern  us  further  here  as, 
with  one  exception,  only  jewellery  is  depicted;  the  variety  and 
magnificence  of  the  pieces  shown  does,  however,  provide 
impressive  evidence  of  the  scale  of  Mores'  business.  The  Berlin 
drawings  are,  on  the  other  hand,  of  exceptional  interest.  Their 


attribution  to  Mores  is  confirmed  by  the  fict  that  one  of  the 
drawings  bears  his  signature.  They  are  of  importance  less  on 
account  of  their  aesthetic  quality,  which  is  not  high,  than  the 
information  they  give  about  his  style  and  his  customers.  Thirteen 
of  the  drawings  bear  the  name  of  the  Prince  for  whom  they  were 
executed,  while  others  have  the  customer's  coat  of  arms  or  the 
weight  of  the  piece.  Most  of  them  show  the  object  in  its  actual 
size,  some  measuring  a  metre  or  more  in  height;  they  are, 
moreover,  coloured  to  show  the  areas  that  should  be  gilded  or 
decorated  with  Kalt-Eniml  of  which  much  use  is  made.  The 
drawings  do  not  show  alterations  of  plan  and  appear  to  be 
records  of  pieces  made  rather  than  designs  for  submission  to 
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8  Pen  ink  and  colour  wash  drawing  of  a  ewer  and  basin,  the  ewer  with 
the  arms  of  Charles  IX  of  Sweden  (1604-1611),  by  Jacob  Mores.  Kunst- 
bibliothek,  Berlin. 


9.  Pen,  ink  and  colour  wash  drawing  of  an  ostrich  egg  cup  by  Jacob 
Mores,  late  sixteenth  century.  Kunsthibliolhek,  Berlin. 


clients.  The  presence  of  such  details  as  names  of  clients  and 
weights  shows  that  the  vessels  were  actually  executed.  They  do 
not'however,  suggest  that  Mores  was  a  particularly  distinguished 
goldsmith,  the  cups  being  of  conventional  form  and  so  over- 
grown in  size  that  the  ornament  seems  gross. 
&  One  of  Mores'  most  successful  designs  was  for  a  travelling 
service  consisting  of  half  a  dozen  dishes,  plates,  beakers  and 


spoons  together  with  a  ewer  and  basin,  a  pair  of  candlesticks  and 
a  flagon  (No.  7).  According  to  the  note  at  the  bottom  of  the 
drawing,  Mores  made  similar  travelling  services  to  this  design 
for  the  Elector  of  Saxony,  the  Duke  of  Holstein,  the  Archbishop 
of  Bremen  and  Graf  von  Schauenburg.  The  service  was  contained 
in  a  travelling  case  which  was  fitted  with  two  drawers  for  writing 
material  or  jewellery.  Goldsmiths  like  Mores  who  worked  on  a 
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large  scale  were  forced  to  put  some  of  their  work  out  to  other 
masters  and  to  act  as  retailers  themselves.  This  seems  to  have  been 
so  in  the  case  of  the  great  silver  altar-piece  for  Fredericksborg 
Castle  winch  was  supplied  by  Mores  to  the  order  of  Christian  IV 
of  Denmark.  Parts  of  this  altar  bear  Mores'  mark  as  well  as  those 
of  other  goldsmiths,  and  the  former  mark  should  probably  be 
interpreted  simply  as  a  form  of  approval  of  quality,  performing 
much  the  same  function  as  did  a  town  mark  elsewhere. 

North  German  fashion  of  the  late  sixteenth  century  took 
particular  delight  in  drinking  vessels  wrought  in  the  form  of 
human  figures  or  animals.  When,  in  1603,  a  trading  delegation 
from  the  Hanseatic  cities  went  to  Moscow,  the  gifts  they  took 
with  them  for  presentation  to  the  Tsar  included  a  large  eagle,  an 
ostrich,  a  pelican,  a  griffin,  a  lion,  a  unicorn,  a  horse,  a  stag  and 
a  rhinoceros.  For  the  eldest  son  of  the  Tsar  they  also  took  a 
smaller  eagle  with  a  gilt  sceptre,  a  figure  of  Fortuna,  another  of 
Venus,  a  peacock  and  a  horse,  all  these  objects  being  of  silver- 
gilt.  Jakob  Mores'  production  included  a  great  many  such 
drinking  vessels  in  sculptural  form  and  of  the  eighty-seven 


drawings  of  goldsmiths'  work  from  his  hand,  twenty-four  depict 
vessels  of  this  type,  some  of  highly  fastastic  design.  Two  are  even 
formed  as  standing  figures  of  the  Holy  Roman  Emperor  and  the 
Empress  respectively.  A  great  deal  of  ingenuity  was  evidently 
required  in  order  to  construct  a  ewer  in  the  form  of  a  rampant 
lion  bearing  a  halberd  engraved  with  the  arms  of  Charles  IX, 
Vasa  of  Sweden,  such  as  that  in  Mores'  design  (No.  8).  While 
some  of  his  designs  arc  quite  original,  others  are  evidently  derived 
from  south  German  prototypes  such  as  the  printed  pattern  book 
of  Matthias  Ziindt.  The  ostrich  egg  cup  design  (No.  9)  corresponds 
to  the  standard  south  German  type  of  the  second  half  of  the 
sixteenth  century  and  might  have  been  made  by  any  competent 
German  goldsmith.  The  table-centre  formed  as  an  elephant, 
made  for  King  Frederick  II  of  Denmark  (1559-1588),  seen  in 
No.  10,  is  so  similar  to  that  bearing  the  mark  of  the  Niirnberg 
goldsmith,  Christoph  Jamnitzer,  in  the  Berlin  Kunstgewerbe- 
museum  11  that  one  would  have  been  tempted  to  attribute  them 
to  the  same  master.  In  fact,  however,  that  designed  by  Mores  is 
probably  some  twenty  years  earlier  than  the  Jamnitzer  example. 


10.  Pen,  ink  and  wash  drawing  of  a  table 
ornament  mounted  on  wheels  for  moving 
along  the  table.  Made  by  Jacob  Mores  for  King 
Frederick  II  of  Denmark  (1559-1588).  Kunst- 
bihliothek,  Berlin. 
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II.  Pen,  ink  and  wash  drawing  of  a  ewer 
decorated  with  the  Judgement  of  Paris  by 
Jacob  Mores,  late  sixteenth  century.  Kunst- 
bibliothek,  Berlin. 


The  latter  is  intended  to  serve  as  a  ewer  and  was  originally 
accompanied  by  a  basin,  whereas  the  explanatory  note  to  Mores' 
drawing  describes  it  as  a  'Willkom';  that  is,  a  vessel  in  which  the 
health  of  distinguished  visitors  could  be  drunk.  Presumably  the 
top  of  the  tower  with  the  soldiers  could  be  removed  when  the 
vessel  was  to  be  used  for  drinking  a  toast. 

The  Mores  and  the  Jamnitzer  elephant  vessels  probably  both 
go  back  to  a  common  prototype,  but  it  would  not  be  correct  to 
assume  that  Mores  was  a  purely  derivative  artist.  This  is  shown 
by  the  splendid  ewer  decorated  with  a  cartouche  enclosing  a 
scene  of  the  Judgement  of  Paris  and  with  eagle  spout  (No.  n). 
Unfortunately  in  this  instance  we  do  not  know  for  whom  the 
ewer  was  made,  as  the  shield  surmounted  by  a  helmet  attached 
below  the  spout  has  been  left  blank.  Its  form  docs  not  correspond 
to  the  usual  late  sixteenth-century  German  type;  though  it  does 
show  reminiscences  of  the  earlier  designs  of  Hans  Brosamer  of 
Fulda.  At  all  events  it  proves  that  Mores  was  not  entirely 
dependent  on  south  German  fashion. 

Another  group  of  Mores'  drawings  depict  sword  and  dagger 
hilts.  These  are  not  accompanied  by  any  notes  indicating  for 


whom  they  were  made,  but  they  correspond  so  closely  in  style 
to  the  current  Saxon  fashion  that  there  can  be  little  doubt  that 
they  were  intended  for  King  Frederick  II  of  Denmark.  This 
sovereign,  whose  patronage  of  Mores  has  already  been  referred 
to,  was  the  brother-in-law  of  the  Elector  Augustus  II  of  Saxony 
and  adopted  the  fashions  of  that  court.  With  the  assured  custom 
of  the  Scandinavian  courts  the  Hamburg  goldsmiths  enjoyed  in 
seventeenth  century  unquestioned  predominance  in  northern 
Germany. 

NOTES 

1.  K.  Huseler.  Hamburger  Silber,  Darmstadt,  n.d.  p. 6. 

2.  This  cup  is  decorated  with  casts  from  nature  of  grasses  and  of  grasshoppers  in 
the  manner  associated  with  Wenzel  Jamnitzer. 

3.  W.  Scheffler.  Die  Goldsclimiede  Niedersachsens,  Vol  II,  p. 907. 

4.  Ibid.  p. 912. 

5.  J.  Menzhausen.  The  Green  Vaults,  Leipzig,  1968,  cat.  No.  64,  p. 88. 

6.  Dirich  Utermarke,  ein  Hamburger  Goldschmied  der  Renaissance,  Ehrengabe 
de<  Museum  fur  Hamburger  Geschichte,  1939,  p. 94/1 13. 

7.  Otherwise  known  as  Greifner,  see  Sponsel,  Das  Griine  Gewolbc,  Vol.  II,  p.  19. 

8.  Op.  cit.  Vol.  II,  p.83/91. 

9.  111.  Huseler,  op.  cit.  pi.  I. 

10.  Winkler.  Jahrbuch  der  Preuss,  Kunstsammlungen,  1890,  p.m. 

11.  Ill  Ausgewdhlte  II  'erke,  Kunstgewerbernuseum  Berlin,  1963,  pi.  102. 
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A  Cyprus  'dig'  with 
Dr.  Karasreorsrhis 


ACCORDING  to  records  on  tablets  found  in  1887  at 
El-Amarna,  a  village  190  miles  south  of  Cairo,  Alasiya 
exchanged  copper  for  gold  with  Egypt;  the  gold  which  the 
Egypt  of  the  ancient  world  possessed  in  apparently  inexhaustible 
supplies.  It  is  generally  accepted  by  scholars  today  that  Alasiya 
was  either  the  island  of  Cyprus,  or  one  of  the  seaports  in  the 
south-eastern  part  of  the  island;  and  Alasiya  sent  copper  as  a 
tribute  to  the  Pharaohs.  There  was  also  trade  with  g-old.  For 
many  years  claims  have  been  made  for  Engomi  in  the  Salamis 
area,  and  near  the  Royal  Tombs  of  Salamis.  But  opinion  is  now 


changing,  and  strong  claims  can  be  put  forward  for  Kition  on 
the  south  coast. 

There  is  a  large  copper  ingot  in  the  form  of  an  ox-hide  in  the 
museum  in  Nicosia  which  is  thought  to  have  been  found  at 
Engomi.  This  may  account  for  the  earlier  thinking;  also  because 
of  the  smelting  workshops  which  were  discovered  there.  Three 
large  smelting  workshops  have  now,  however,  been  excavated 
at  Kition,  and  large  quantities  of  copper  slag  were  found  on  the 
floors  of  many  of  the  houses.  At  the  same  time  other  and  more 
wonderful  discoveries  have  been  made  there  recently,  some  of 


1.  The  Temple  (800  B.C.)  at  the  start  of  the  autumn  excavations  in  October,  1969. 
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which  show  that  considerable  trade  must  have  taken  place 
between  the  city  and  Egypt. 

Three  chamber  tombs  have  been  excavated  which  contained 
a  large  number  of  vases  of  Mycenacn  design.  In  addition  much 
other  treasure  was  found,  including  a  cache  of  sacred  scarabs  and 
alabaster  vases  of  obvious  Egyptian  design  and  possibly  origin. 
Also  found  was  a  most  interesting  cylinder  seal,  which  shows  the 
Ankh — the  sign  of  life — between  the  heads  of  two  figures, 
whose  faces  and  bodies  make  it  likely  that  they  were  of  the 
heretic  Amarnan  period  of  Amenophis  IV  (Akhenaten — 1367- 
13  50  B.C.).  These  figures  are  certainly  not  typical  of  the  stylised 
Egyptian  art  of  either  earlier  or  later  date. 

The  imported  Egyptian  gold  made  some  beautiful  objects  for 
the  owners  of  Kition  tombs.  In  particular  among  the  things 
already  found  and  here  illustrated  are  a  number  of  gold  diadems, 
two  of  which  are  decorated  with  repousse  work,  gold  earrings, 
gold  rings,  including  a  finger  ring  engraved  with  the  figure  of  a 
bull.  This  is  very  reminiscent  of  the  Minoan  work  of  this  period, 
or  even  of  the  decoration  of  the  Vaphaio  cups.  All  these  articles 
are  of  the  Late  Bronze  Age. 

Possibh  the  most  interesting  object  found  so  far  is  .1  faience 
rhyton  carrying  a  grey-blue  enamel  finish.  It  is  28  cm.  high  and 
is  in  almost  perfect  condition.  The  decoration  on  it  again  shows 
a  bull,  a  wild  goat  and  a  calf,  all  of  which  are  covered  in  red 


3.  Smelting  workshop  uncovered  in  the  Late  Bronze  Age  city. 
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7.  Mycenaen  bowl  from  Kition,  in  Cypriote  shape,  thirteenth  century  B.C. 

8.  Repousse  gold  diadem. 
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enamel.  The  bull  is  being  hunted  by  men  who  are  dressed  in 
kilts  in  Oriental  fashion,  and  these  arc  also  engraved  in  red 
enamel.  Here  is  again  a  strong  Minoan,  or  Mycenaen  influence. 
This  rhyton  is  an  object  of  rare  beauty;  and  if  treasure  was  the 
sole  reason  for  excavation  would  have  been  worth  a  lifetime's 
work  to  find. 

Much  praise  must  go  to  Dr.  Vassos  Karageorghis,  a  Ph.D.  of 
London  University,  who  is  Director  of  Antiquities  in  Cyprus, 
and  also  the  director  of  the  rewarding  Kition  'dig'.  In  addition  to 
his  drive,  energy  and  great  knowledge,  his  scientific  approach  to 
the  excavations  under  his  direction  make  them  extremely 
rewarding.  Under  him  archaeology  is  not  treasure-hunting.  It  is 
the  great  method  of  proving  and  establishing  history. 

The  main  site  is  not  large  but  excavation  is  made  that  much 
more  difficult  due  to  the  modern  town  of  Larnaca  having  been 
built  completely  over  the  ancient  city.  However,  behind  the 
British  cemetery,  and  not  far  from  the  new  Museum — and 
despite  all  the  difficulties — considerable  progress  in  clearing  the 
site  has  now  been  made. 

As  fir  as  is  known  the  city  of  Kition  dates  from  the  Early 
Bronze  Age  and  tombs  of  this  period  have  been  found,  although 
as  yet  no  houses  have  come  to  light.  Some  very  good  examples 


however  of  red  pottery  of  approximately  2100-2000  B.C.  have 
been  found.  Some  of  these  can  now  be  seen  in  the  Museum  in 
Larnaca.  Some  Canaanite  pottery  has  also  been  dug.  The  first 
city  walls  and  houses  to  have  been  discovered  are  fourteenth 
century  (Late  Bronze  Period)  and  there  have  been  a  few  sherds 
of  the  Middle  Bronze  era. 

Of  much  later  date,  but  of  very  great  interest  are  the  ruins  of  a 
complete  Phoenician  temple  within  the  walls  of  the  Bronze  Age 
city.  This  is  dated  to  about  800  B.C.,  and  was  probably  dedicated 
to  the  goddess  Astarte.  It  is  known  from  coins  and  from  in- 
scriptions that  Phoenician  kings  reigned  in  Kition — the  Chittem 
of  the  Hebrews — from  the  time  of  Alexander  the  Great,  and  that 
at  Amathus,  which  is  also  on  the  south  coast  of  Cyprus,  the  rites 
of  Adonis  and  Astarte  were  instituted.  These  rites  followed  the 
worship  of  the  Egyptian  god  of  the  Dead,  Osiris,  and  his  wife — 
sister,  Isis,  very  closely  indeed.  It  is  perhaps  not  impossible  that 
further  excavations  on  this  site  may  bring  to  light  ornaments  and 
emblems  of  the  older  cult. 

As  far  as  excavations  in  the  temple  went  in  the  autumn  of  1969 
the  most  interesting  discoveries  were  a  faience  figurine  of  a 
seated  goddess,  which  is  of  rare  beauty,  and  the  ivory  handle  of  a 
silver-studded  sword. 


9.  Cylinder  seal  which  is  clearly  Egyptian  in  origin.  10.  Gold  finger  ring.  II.  Gold  earrings. 
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The  5th  Paris  Biennale  des 
Antiquaires 

at  the  Grand  Palais:  September  26  to  October  18 


One  of  a  pair  of  carved,  gilt  console  tables  of  the  transition,  Louis  XV- 
Louis  XVI,  period,  one  representing  Peace  and  the  other  War.  Exhibited 
by  Aveline  et  Cie,  Paris. 


Below.  The  Deposition,  in  carved  polychrome  wood,  Northern  France, 
fifteenth  century.  Bressetet  Fils. 


Right.  Louis  XV  period  lacquer  commode  with  gilt-bronze  mounts  and 
stamped  DUBOIS.  Didier  Aaron  et  Cie. 


One  of  an  important  pair  of  animals  in  cloisonne  enamels  composed  of 
deep  blue,  white  and  pale  blue,  Chinese,  Yung  Cheng  period.  Michel 
Meyer  Fils. 
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Louis  XIV  period  bracket  clock  overlaid  with 
tortoiseshell  carrying  brass  inlay  and  with 
carved  gilt-bronze  mounts,  60  cms.  high. 
J.  P.  Bensimon. 


Carved  wood  fountain,  193  cm  high,  decorated 
in  baroque  style,  Louis  XV  period,  with  a 
grotesque  mask  above  a  large  simulated  shell. 
Etienne  Levy  el  Cie. 


Right.  Late  Gothic,  30  cm.  high,  bronze  figure 
of  a  seated  monkey,  probably  from  a  Nurnburg 
fountain,  South  German,  second-half  fifteenth 
century.  Alain  Moatti. 


Below.  One  of  a  pair  of  Louis  XVI  carved  and  gilt-bronze  appliques 
surmounted  by  a  carv  ed  trophy  of  arms. /.  P.  Hagnauer. 


One  of  a  pair  of  Louis 
XV  encoignures,  I  m. 
high,  decorated  in 
vernis  martin  lacquer 
with  Chinese  figures 
in  polychrome,  gilt- 
bronze  mounts  and 
with  a  marble  top  in 
veined,  violet-col- 
oured marble.  R . 
Weiller  et  Cie. 


36 


The  American  Connoisseur 


Mysticism  to  Humanism  in 
Kansas  :  watching  the  Middle 
Ages  wane 


THE  current  upswing  of  international  interest  in  Medieval 
Art,  in  terms  of  frequent  exhibitions,  has  perhaps  more  than 
ever  established  that  the  general  public  is  fascinated  by  the 
infinite  variety  of  art  produced  during  the  Middle  Ages.  In 
terms  of  Medieval  studies,  the  period  continually  unfolds  to 
scholars  artistic  problems  as  various  as  its  art  forms.  In  the  lull 
before  the  Metropolitan  Museum  of  Art,  in  the  best  scholarly 
tradition,  was  to  unveil  'The  Year  1200'  the  University  of 
Kansas  Museum  of  Art,  Lawrence,  Kansas,  recently  dedicated  an 
exhibition  to  a  problem  of  Medieval  periodization,  calling  it 
The  Waning  Middle  Ages'.1  Covering  the  period  between 
approximately  1350  and  1500,  the  exhibition  investigated  what 
has  been  called  the  autumnal  phase  of  the  Middle  Ages  in  France 
and  the  Netherlands.  For  its  primary  aim  was  to  commemorate 
a  specific  event  which  elsewhere  seems  to  have  gone  unnoticed : 
the  fiftieth  year  in  print  of  that  absorbing  book  by  1  hitch 
historian  Johan  Huizinga  (1872-1945),  Herjstij  der  Middeleetiwen, 
better  known  in  its  1924  abridged  English  edition  as  The  Waning 
of  the  Middle  Ages.2 

When  just  after  the  first  world  war  Huizinga  opened  his 
book  with  the  words,  'To  the  world  when  it  was  half  a  thousand 
years  younger,  the  outlines  of  all  things  seemed  more  clearly 
marked  than  to  us',  he  opened  to  a  generation  of  readers,  and 
more,  a  joyful  experience  that  has  not  ceased  to  be  savoured, 
admired,  and  continually  quoted.  Huizinga  seemed  to  suffer  and 
rejoice  with  the  period  of  history  he  was  describing,  and  Ins 
readers  immediately  empathised.  He  spoke  with  the  authority 
of  the  fifteenth-century  chronicler  Froissart,  one  of  his  heroes, 
and  in  his  writing  one  senses  the  pride  of  a  Chancellor  Rolin. 
He  was  as  eloquent  and  dynamic  as  poet  Eustache  Deschamps, 
but  at  times  his  words  resounded  with  the  scepticism  and  critical 
tone  of  the  even  more  ancient  Bernard  of  Clairvaux.  His  views 
on  the  historical  significance  of  France  and  the  Netherlands 
during  the  fourteenth  and  fifteenth  centuries  basically  contrasted 
those  of  Jacob  Burckhardt  on  contemporary  Italy.  Huizinga,  for 


I.  Head  of  Christ.  Polychromcd  wood  fragment  of  a  nearly  life-size 
corpus  from  a  crucifix.  Northern  France  hordcring  Flanders  ( Artois),  from 
the  Church  at  Oost-Cappcl,  early  fifteenth  century.  Alhrixht-Knox  Art 
Gallery,  Buffalo,  Sew  York. 
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2.  The  Montferrand  Casket.  Incised  and  polychromed  leather  minnecasket  or  marriage  chest  with  gilded  red-copper  mountings,  West 
Switzerland-Burgundy,  c.  1360.  The  arms  are  those  of  the  Montferrand  and  Savoy  families;  Drolleries,  grotesque  animals,  and  busts  of  noblemen 
and  ladies  form  the  decoration.  Philadelphia  Museum  of  Art. 


many  years  the  leading  professor  of  history  at  the  University  of 
Lcyden,  thus  fathered  the  school  of  thought  which  believes  that 
the  northern  European  countries  during  the  late  fourteenth  and 
the  fifteenth  centuries  experienced  the  appropriate  final  phase  of 
the  Middle  Ages  rather  than  the  dawn  of  the  Renaissance. 
Though  his  method  was  repeatedly  challenged  by  a  number  of 
historians,  notably  Pieter  Gcyl,  on  the  grounds  that  it  reflected 
historical  determinism  (or,  as  Arthur  Schlesinger  more  colour- 
fully  put  it,  'historical  sentimentality'),  his  brilliant  exegesis  of  the 
social,  political,  economic,  and  cultural  factors  supporting  his 
interpretation  has  sustained  itself  remarkably  well  over  the  years. 
That  Huizinga's  widely  encompassing  work  grew  out  of  his 
response  to  fifteenth-century  French  and  Netherlandish  art 
('whilst  endeavouring  to  arrive  at  a  genuine  understanding  of  the 
brothers  Van  Eyck  and  their  contemporaries,  that  is  to  say,  to 
grasp  its  meaning  by  seeing  it  in  connection  with  the  entire  life 
of  their  times')3  encouraged  Kansas  in  its  choice  of  an  exhibition 
of  art  as  a  birthday  offering  coinciding  visually  with  the 
historian's  verbal  analysis  of  one  of  the  most  fascinating  periods 
of  history. 

Huizinga  saw  the  newly  awakened  interest  in  the  French  and 
Flemish  so-called  primitive  works  of  art,  and  in  the  poetry  and 
music  of  the  late  Middle  Ages,  as  responsible  for  changing  the 
nineteenth-century  Romantic  concept  of  the  epoch  as  one  of 
'cruelty  and  misery'  to  one  illuminated  through  beauty  and  joy. 
Symptomatic  of  Huizinga's  era  is  that  at  the  same  time  he  w  as 
incorporating  art,  literature  and  music  into  his  historical  appraisal 


written  at  Lcyden,  Max  Dvorak  in  Vienna  was  championing 
Kwistgcscliidite  als  Geistcsgeschiclite.  Dvorak's  significant  struggles 
with  the  terms  idealism  and  realism,  as  they  apply  to  late  Gothic 
art,  were  echoed  across  the  Continent  in  Huizinga's  affirmation 
that  the  'scrupulous  realism'  of  fifteenth-century  art  is  'the 
characteristic  feature  of  the  spirit  of  the  expiring  Middle  Ages'. 
Realism,  he  said,  should  not  be  confounded  with  Renaissance. 

The  small,  realistically  conceived  gilt-bronze  Prophet  included 
in  the  recent  exhibition  (see  colour  plate)  is  of  pivotal  significance 
for  the  period  examined  by  Huizinga.  Fully  awake  to  the 
vigorous  spirit  of  the  late  Middle  Ages,  the  figure  not  only 
embodies  a  profound  mysticism;  it  also  transports  the  'expressive- 
ness' Huizinga  noticed  in  the  sculptures  of  Claus  Sluter,  with 
whose  art  it  seems  to  have  some  connection.  Since  the  exhibition 
the  exciting  discovery  has  been  made  that  this  and  a  previously 
known  companion  figure  in  the  Louvre  originally  belonged  to 
the  gold,  silver-gilt,  copper-gilt  and  jewelled  reliquary  chasse 
commissioned  for  the  Paris  Abbey  of  Saint-Germain-des-Pres 
in  1 409. 4  The  Prophet  figure  calls  forth  witness  to  days  in  Paris 
and  Dijon  when  courtly  art  was  infused  with  hardy  and  pene- 
trating realism  by  artists  of  Netherlandish  extraction.  Huizinga 
was  intrigued  by  the  way  religious  thought  was  'crystahzed'  in 

Colour  Plate.  Kneeling  Prophet.  Gilt-bronze  figure  from  the  Saint- 
Germain-des-Pres  reliquary  chasse.  Paris,  commissioned  in  1409  by  the 
abbot  of  Saint  Germain,  Guillaume  III,  from  the  goldsmiths  Jean  de 
Clichy,  Gautier  du  Four  and  Guillaume  Boey. 
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such  images.  The  Prophet  figure  was  unknown  to  his  era  and  in 
fact  was  discovered  less  than  a  decade  ago — as  if  to  bear  out 
the  historian's  assertion:  'In  the  piety  interpreted  by  the  art  of 
the  fifteenth  century,  the  extremes  of  mysticism  and  of  gross 
materialism  meet.' 

The  International  Style  as  an  art-historical  concept  was 
relatively  new  when  Herfstij  dcr  Middeleeuwen  first  appeared. 
Huizinga  was  much  too  concerned  with  the  overall  impression 
of  the  late  fourteenth  and  the  fifteenth  centuries  to  deal  separately 
with  the  period  around  1400,  even  if  he  was  aware  of  the  term 
which  had  been  fostered  by  Louis  Courajod  around  the  turn  of 
the  century.  To  use  a  purely  formal  approach  to  art,  literature, 
and  music — let  alone  indulge  in  what  to  him  would  have 
amounted  to  hair-splitting  by  insisting  on  the  term — would 
altogether  have  defeated  his  purposes.  For  Huizinga,  in  his 
appreciation  of  art,  was  still  very  much  the  product  of  a  genera- 
tion of  art-historians  who  viewed  art  as  the  reflection  of  man's 
experience  in  his  environment,  as  the  mirror  of  the  universe  at 
any  given  moment  in  history.  Nevertheless,  much  of  the  flavour 
of  Huizinga's  book  is  derived  from  the  long  passages  in  which  he 
discusses  the  traditions  and  events  during  the  period  we  now  find 
it  difficult  to  disassociate  from  the  term  International  Style.  He 
repeatedly  cited  Eustache  Deschamps  and  Christine  de  Pisan 
(one  of  whose  works  in  a  manuscript  written  and  illuminated  in 
the  late  Bedford  Master  style  was  among  the  objects  recently 
exhibited),5  among  other  International  Style  poets. 

One  of  the  significant  trends  within  the  International  Style 
was  documented  in  the  Kansas  exhibition  by  a  remarkable  and 
seldom  viewed  wooden  Head  of  Christ,  chosen  for  its  rarity 
(No.  1).  It  was  produced  in  the  Artois  region  of  Northern  France 
bordering  on  Flanders,  and  it  softens  the  often  coarse  realism  of 
late  fourteenth-century  Flemish  tradition,  while  alluding  to  the 
idealizing  process  and  the  preciousness  of  more  courtly  style.6 
By  contrast,  a  note  of  playful  exuberance  in  style  so  character- 
istic of  the  period  was  introduced  by  the  equally  rare  tooled 
leather  marriage  chest  of  the  Montferrand  and  Savoy  families, 
recently  re-attributed  to  West  Burgundy-Switzerland  (No.  2). 7 
With  every  random  survival  of  such  objects  our  suspicion  that 
secular  art  emerged  to  take  a  place  of  real  importance  during  the 
period  around  1400  is  confirmed.  But  lest  we  forget  the  woes  and 
worries  of  the  times  by  looking  only  at  its  splendid  art,  a  royal 
document  of  Charles  VI  proclaiming  against  outlawry,  lent  by 
the  Pierpont  Morgan  Library,  was  on  view  to  instruct  in  the 
deplorable  civil  affairs  in  France  which  supply  a  background  to 
the  climactic  slaughter  of  John  the  Fearless  on  the  bridge  at 
Montereau  in  1419.8 

The  mixed  sobriety  and  opulence  of  the  Duchy  of  Burgundy 
suggested  a  recurrent  theme  to  Huizinga  for  his  book — and,  of 
course,  to  Kansas  for  its  exhibition.  The  Valois  dukes  of  Burgundy 
demonstrated,  after  all,  that  against  the  background  of  France's 
divided  whole  Burgundy's  unity  of  parts  could  be  set  in  sharp 
relief  as  the  most  solid  and  durable  political  and  cultural  entity 
of  the  fifteenth-century  North.  Their  extreme  wealth  and 
prowess,  demonstrated  first  in  the  home  province  and  later  in 
the  Burgundian  Netherlands  as  well,  put  others  ill  at  ease.  As 
patrons  of  the  arts  they  were  difficult  to  match,  being  zealous  in 
their  pursuits  to  acquire  beautiful  objects  and  to  sponsor  artistic 


3.  Pleurant.  Marble  processional  figure  from  an  unidentified  tomb. 
Burgundy,  probably  second  quarter  of  the  fifteenth  century.  The  monk 
lifting  back  his  cowl  (the  right  arm  is  now  missing)  appears  to  be  modelled 
on  a  figure  from  the  Tomb  of  Philip  the  Bold  now  in  the  Musee  de  Cluny, 
Paris.  Private  collection. 


4.  Lion  d'or  of  Philip  the  Good.  Gold  coin 
struck  at  Malines,  1430-1467.  On  the  obverse  the 
Burgundian  lion  undera  doublearcade,  with  the 
briquet,  stone,  and  flames  of  the  Order  of  the 
Golden  Fleece ;  on  the  reverse  the  arms  of 
Philip  the  Good,  Duke  of  Burgundy.  The 
Detroit  Institute  of  Arts. 


5.  Casket  with  Secular  Scenes.  Carved  bone 
with  inlaid  ivory  and  tortoise  shell,  poly- 
chromed  and  gilded.  France,  third  quarter  (?) 
of  the  fifteenth  century.  Scenes  of  lovers  play- 
ing musical  instruments  decorate  the  top  and 
back;  on  the  lateral  sides  and  front,  indoor 
festivities,  the  chase,  and  wild  men.  The  Art 
Museum,  Princeton  University,  Princeton,  New 
Jersey. 
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6.  Gesturing  Male  Figure  in  Burgundian  Costume.  One  of  two  standing 
male  figures  in  a  double-face  drawing  in  pen  and  ink.  Burgundy  (?),  third 
quarter  of  the  fifteenth  century.  The  Lehman  Collection,  New  York. 


endeavours  on  a  grand  scale.  It  is  no  accident  that  every  im- 
portant project  undertaken  by  Philip  the  Bold,  the  first  Bur- 
gundian Duke,  in  connection  with  the  Carthusian  monastery  he 
founded  and  reserved  for  his  place  of  interment  at  Champmol, 
became  a  landmark  in  the  history  of  art.  The  pleurant,  or  mourn- 
ing Carthusian  monk,  included  in  the  exhibition  (No.  3)  gives 
testimony  to  the  lasting  influence  on  subsequent  Burgundian 
sculpture  of  the  tomb  designed  for  Duke  Philip  by  Claus  Slutcr  ; 
for  it  is  directly  inspired  by  one  of  the  tomb's  famous  processional 
figures.9  Not  a  slavish  copy,  but  an  energetic  work  endowed 
with  individual  character  by  a  skilful  artist  with  a  specific  model 
in  mind,  the  figure  comes  from  one  of  those  fifteenth-century 
Burgundian  tomb  socles  so  aptly  described  by  Huizinga  as 
'funeral  marches  in  stone'. 

Philip  the  Good's  succession  to  the  throne  of  Burgundy 
through  the  untimely  death  of  John  the  Fearless  signalled  the 
start  of  an  era  of  unprecedented  wealth  and  art  patronage  in 
Burgundy.  Philip,  a  manuscript  collector  by  instinct  (and  from 
whose  famous  library  came  one  of  the  manuscripts  displayed  at 
Kansas)10  before  long  was  able  to  extend  mintage  of  his  coins  to 
places  in  Flanders  and  other  parts  of  the  Netherlands  which  he 
had  either  acquired  or  allied  to  himself.  The  lion  d'or  issued  by 
Philip  at  Malines  (No.  4) 11  not  only  is  characteristic  of  the  fine 
coinage  bearing  an  impression  of  the  formidable  Burgundian 
lion,  but  it  also  recalls  the  story  retold  by  Huizinga  about  two 
hundred  thousand  such  lions  d'or  which  Philip  had  brought  from 
Lille  to  festivities  in  The  Hague  in  1456.  As  a  small  part  of  his 
demonstration  of  the  unquestionable  solvency  of  the  Burgundian 
state,  and  as  evidence  of  his  ability  to  pit  his  forces  against  the 
Bishop  of  Utrecht  any  time  he  wanted,  he  had  them  poured  into 
two  chests  which  he  then  placed  at  the  disposal  of  the  Hollanders 
and  Frisians  for  a  weight-lifting  contest.  Even  France  would  have 
been  among  the  last  to  question  the  depth  of  the  Burgundian 
duke's  till  or  the  high  legal  and  social  standards  set  by  his  court. 
A  somewhat  rctardataire  carved  bone  casket,  possibly  of  south- 
eastern French  provenance  (No.  5),  illustrates  with  secular  scenes 
in  a  lively,  animated  style  the  French  submissions  to  mid- 
fifteenth-ccntury  Burgundian  fashion.12 

Art-historically  speaking,  the  greatest  northern  achievements 
in  the  fifteenth  century  were  wrought  on  Netherlandish  soil,  and 
these  for  the  most  part  during  the  period  in  which  Philip  the 
Good  was  in  power.  At  the  Huizinga  commemorative  exhibition 
the  paintings  of  Hubert  and  Jan  van  Eyck  could  not  be  repre- 
sented, but  an  alabaster  sculpture  attributed  to  the  circle  of  the 
Master  of  Rimini  and  a  small  Eyckian  drawing  of  an  Apostle 
provided  the  opportunity  to  re-examine  the  origin  of  the 
grisailles  on  the  exterior  of  the  famous  Ghent  Altarpiece.13  An 
unusual  double-face  sheet  of  studies  of  male  figures  (No.  6), 
whether  designed  for  a  religious  or  a  secular  subject,  may 
represent  purely  Burgundian  production;  though  it  corresponds 
in  general  to  stylistic  trends  in  the  Netherlands  during  the  second 
half  of  the  century.14  Also,  a  rare  fragment  of  a  brass  plaque  with 
the  Virgin  of  Piety  (No.  7)  revealed  unexpected  sophistication 
both  technically  and  in  surety  of  style.15  It  is  subtly  modelled  to 
2;ive  the  impression  of  great  depth,  an  effect  lost  when  it  is 
viewed  from  the  side.  Quite  possibly  it  pays  tribute  to  lost 
sculptures  in  the  style  of  Roger  van  der  Weyden. 

The  Burgundian  lion  was  finally  sent  howling,  showered  with 
the  needles  of  the  Duke  of  Orleans'  porcupine  (his  emblem), 
under  Charles  the  Bold.  Philip  the  Good's  son.  But  before 
Burgundy's  defeat  and  Charles'  deatli  in  a  battle  against  the 
Swiss  in  1477  Charles  spent  an  eventful  ten  years  following  in  his 
father's  footsteps — at  least  in  so  far  as  he  was  an  art  patron.  He 
added  to  his  father's  library  manuscripts  illustrated  in  that 
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inimitable  narrative  style  of  northern  French  and  Flemish 
ateliers,  one  of  which  was  on  display  at  Kansas.  The  illustration  of 
brutal  combat  en  champs  ferine  (No.  X)  is  fitted  to  a  text  regulating 
such  a  duel  written  in  1306,  an  assurance  of  Huizinga's  right  to 
speak  of  a  'violent  tenor  of  life'  throughout  the  entire  late 
Medieval  period.16  Charles'  knife  and  sharpener  in  a  handsomely 
tooled  leather  case,  one  of  the  most  unique  secular  objects 
lent  to  the  exhibition  (No.  9),  links  his  patronage  with  Ins 
father  s  through  exhibiting  the  same  technique  as  knives  known 
to  have  been  made  for  Philip  the  Good.17 


Renaissance  qualities,  while  manifest  in  strictly  formal  terms 
already  around  the  middle  of  the  fifteenth  century  in  Jean 
Fouquet's  painted  portraits  and  lnstoriated  books,  awaited  the 
reign  of  Charles  VIII  in  France  and  the  period  of  Erasmus  in  the 
Netherlands  to  be  turned  with  the  spiritual  tide  towards  classicism 
and  humanism.  Charles  VIII's  discrimination  against  all  but 
Italian  art,  and  Ins  vast  importation  of  Italian  art  objects  following 
his  military  successes  in  Naples,  were  more  idyllic  and  temporary 
than — as  they  first  seem — revolutionary.  To  the  north,  the  dec  line 
of  ports  like  Bruges  and  the  sudden  economic  boom  of  new 
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8.  Illustration  to  King  Philip  IV's  ordinance  of  1306  regulating  a  duel 
en  champs  ferme.  Tempera  on  vellum,  miniature  in  an  illuminated 
manuscript  of  Honore  Bonet,  V Arbre  des  Batailles,  and  other  texts, 
Flanders,  c.  1472-1477.  The  manuscript  was  possibly  made  for  Charles  the 
Bold.  Yale  University  Library,  New  Haven,  Connecticut. 
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9.  Knife  and  Sharpener  with  the  Burgundian  arms  and  mottoes,  and 
insignia  of  the  Order  of  the  Golden  Fleece.  Steel,  silver-gilt,  wood,  and 
champleve  enamel,  France  or  Flanders,  c.  1466/67-1477.  Probably  a  hunting 
knife,  accompanied  by  an  embossed  leather  case  also  with  the  Burgundian 
devices,  mottoes,  and  floral  motifs  as  decoration  (not  shown  here),  it  was 
made  for  Charles  the  Bold.  Similar  hunting  knives  made  for  Maximilian  I 
by  Hans  Sumsperger  are  preserved  in  Kremsmuenster,  London  (Wallace 
Collection)  and  New  York  (Metropolitan  Museum).  The  Metropolitan 
Museum  of  Art,  New  York. 


10.  Portrait  of  Le  Sieur  Jerome  de  Busleyden. 
Oil  on  panel,  Franco-Flemish,  early  sixteenth 
century.  The  only  acceptable  portrait  of  Jerome 
de  Busleyden,  a  cleric  of  Mechelen  (Malines), 
one  of  the  five  ecclesiastical  representatives  of 
Philip  the  Handsome,  and  host  to  Sir  Thomas 
More  and  Erasmus  of  Rotterdam.  The  Wads- 
worth  Atheneutn,  Hartford,  Connecticut. 


centres  like  Antwerp  set  the  stage  for  a  transition  to  Renaissance 
style  and  contacts  with  Italy.  Typical  of  this  period  of  transition 
is  the  Portrait  of  Jerome  de  Busleyden  shown  in  the  Kansas 
exhibition  (No.  io).18  It  depicts  a  cleric,  the  friend  of  Erasmus 
and  Sir  Thomas  More,  who  was  certainly  affected  by  new 
intellectual  currents  around  1500.  Yet  unlike  certain  of  the 
portraits  painted  a  short  time  later  by  Quentin  Metsys,  Jan 
Gossaert,  and  Barend  van  Orley,  it  is  conceived  nostalgically  in 
the  tradition  of  Roger  van  dcr  Weydcn.  Nor  was  that  admixture 
of  corrupt  classical  references  and  folklore,  so  characteristic  of  the 
late  Middle  Ages,  to  expire  with  the  new  period  after  about  1 500. 
Without  having  given  a  clue  to  its  Medieval  heritage,  a  tapestry 
with  the  theme  of  Mercury  (No.  n)19  would  have  been  as 
baffling  as  Shakespeare  would  be  without  an  explanation  of  the 
origins  of  his  satire.  Curiously  enough,  the  representation  is  based 
ultimately  on  the  illustration  of 'Nobody',  the  household  sw  ear- 
by  who  shoulders  the  blame  for  everything  from  broken  crockery 
to  the  mysterious  disappearance  of  foodstuffs;  that  is,  on  the 


woodcut  illustration  to  Joerg  Schan's  broadsheet  Niemand 
(c.  1500-1507)  or  its  prototype.20  For  the  Medieval  mind  a 
strongly  felt  reality,  this  Mercury  in  fact  personifies  the  principles 
which  Huizinga  discovered  behind  Medieval  ideas  in  general: 
'On  the  one  hand,  their  clear  outlines  and  frequently  anthro- 
pomorphic character  give  ideas  a  marked  degree  of  fixity  and 
immobility;  on  the  other  hand,  the  meaning  of  a  conception  runs 
a  constant  risk  of  being  lost  in  the  too  vivid  Jorm.' 

NOTES 

1.  The  Waning  Middle  Ages,  catalogue  by  J.  L.  Scliradcr,  Lawrence,  Kansas,  1969, 
102  pp.  text,  76  pp.  plates.  The  catalogue  and  plate  numbers  used  subsequently 
refer  to  this  publication  unless  otherwise  stated. 

2.  The  English  edition,  published  in  London,  was  preceded  by  a  German  trans- 
lation, Herhst  des  Mittelalters,  in  1923.  Reportedly  a  new,  fully  illustrated 
English  edition  is  in  preparation. 

Author's  preface  to  the  first  American  edition. 

4.  Cat.  No.  97,  pp. 80-8 1,  pi.  XV.  Sec  Virginia  Wylie  Egbert,  'The  Reliquary 
of  Saint  Ccrmain,'  Burlington  Mcga:ine  CXII,  June  1070,  pp.  359-3^4- 

5.  Le  LrVre  des  trots  vertus,  lent  by  The  Boston  Public  Library,  Ms.  1528;  Cat. 
No.  8,  p.14.  pi.  XVI. 

6.  Cat.  No.  45,  PP.47-4S.  pi.  XI.  The  head  provides  an  interesting  contrast  to 
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another,  probably  Lire  fourteenth-century  Flemish,  wooden  Head  of  Christ 
in  the  Philadelphia  Museum  of  Art,  Acc.  No.  29.1.1  (exhibited  Boston, 
iris  0)  thi  .  •.  1  )40,  No.  182),  which  makes  its  spiritual  statement  in 

gerated   realistic   terms,   more  approximating   the  expressionism  of 
fourteenth-century  German  Andachtsbilder. 

7.  Cat.  No.  92,  pp. 74-75,  pi.  VII. 

8.  I  ctters  Patent  of  Charles  VI.  Paris,  12th  December,  1407,  countersigned 
De  La  Teillaye;  Cat.  No.  137,  p.101. 

9.  Cat.  No.  49,  pp.51-52,  pi.  XXII. 

10.  Ic.in  Mansel,  La  Flcur  des  Histoires,  Vol.  II.  lent  by  the  Walters  Art  Gallery, 
Baltimore,  Ms.  W.305;  Cat.  No.  u,  p.16,  pis.  XXXI-XXXI1. 

11.  Cat.  No.  [35,  p.  100.  It  is  erroneously  referred  to  in  the  catalogue  as  the 
Ecu  de  Saint  Pierre  of  Philip  the  Good,  Louvain,  while  No.  134,  the  Ecu  de 
Saint  Pierre  of  Wenzel  of  Luxembourg,  fourteenth  century,  is  likewise 
erroneously  referred  to  as  the  Lion  d'or  of  Wenzel  of  Luxembourg.  Malines. 

1  2 .  Cat.  No.  86,  p. 72,  pi.  XIX.  Ivory  chests  with  similar  border  motifs  and  plaque 
headings  arc  in  the  Louvre  in  Paris,  the  Musce  de  Cluny,  Paris,  the  Victoria 
and  Albert  Museum,  London,  and  the  Wadsworth  Atheneum,  Hartford, 
Connecticut. 

1  3.  St.  Peter,  alabaster.  Northern  France  or  the  Netherlands,  second  quarter  of  the 
fifteenth  century,  lent  by  the  Paul  Drey  Gallery,  New  York,  Cat.  No.  56, 
pp-55-56,  pi.  XXIV;  St.  James  Minor,  drawing,  Jan  van  Eyck  (?),  second 
quarter  of  the  fifteenth  century  (?).  Cat.  No.  32,  pp. 37-38,  pi.  XXIV. 

14.  Cat.  No.  35,  p.41,  pi.  XXXIIL 

15.  Cat.  No.  102,  p. 84,  pi.  XLIV. 

16.  Cat.  No.  19,  p.23,  pi.  XXXVIII. 

17.  Cat.  No.  103,  pp. 84-85,  pi.  XXXVI.  The  inscriptions,  especially,  connect 
the  knife  with  those  of  Philip  the  Good  (see  Les  chefs  d'oeuvre  d'art  ancien  a 
Vexposition  a  la  Toison  d'or  a  Bruges  en  1907  (exhibition  catalogue),  Brussels, 
iyo8,  p.215,  pi.  XI  (Nos.  36-38)  ),  the  AULTRE  (in  the  University  of  Kansas 
exhibition  catalogue  erroneously  connected  with  the  motto,  PLUS  AULTRE) 


referring  to  the  motto,  AULTRE  N'ARAY  TANT  QUE  JE  VIVE,  inscribed 
on  one  of  Philip's  knives,  formerly  in  the  Foulc  Collection  and  now  in  the 
Philadelphia  Museum  of  Art  (see  Henri  Lehman,  La  Collection  Foulc.  Objets 
d'art  du  Moyen-age  et  de  la  Renaissance,  Paris,  1927,  I,  p. 65,  No.  100;  pi.  LVII). 
The  arms  of  Charles  the  Bold  and  the  same  as  another  of  the  inscriptions  on 
his  knife.  //:  LEV  E.\  PRIES' I'  (meaning  jc  l'ai  entrcpris'),  also  appear  on 
an  interesting  object  described  as  a  'boitc  a  sceau'  from  the  Foulc  Collection, 
also  now  in  Philadelphia  (La  collection  Foulc  .  .  .,  I,  p. 33,  No.  40;  II,  pi.  XXVIII) 
The  adopting  of  personal  mottoes  and  devices  was  a  tradition  rigorously 
attended  by  the  Burgundian  dukes,  as  evidenced  also  by  the  hop  leaves  repre- 
sented on  the  silver-gilt  Hanap  or  double-cup  of  John  the  Fearless,  attributed 
to  Jean  Mainfroy,  c.  14m  (sold  Sotheby's,  16th  June,  1962). 

18.  Cat.  No.  31,  pp. 35-37,  pi.  LXIX. 

19.  Cat.  No.  131,  p. 99,  ill.  frontispiece. 

20.  See  Gerta  Calmann,  'The  Picture  of  Nobody',  Journal  oj  the  Warburg  and 
Courtauld  Institute,  XXIII,  i960,  pp. 60-104.  The  figure  in  the  'Mercury' 
tapestry  is  in  nearly  line-for-line  agreement  with  a  1533  Strasbourg  woodcut 
of  Nobody,  which  appeared  contemporaneously  in  England  in  a  broadsheet 
issued  by  Wynkyn  de  Worde  (I  am  indebted  to  Mr.  John  Ittman  for  having 
first  called  my  attention  to  de  Worde's  broadsheet).  The  tapestry,  unlike  the 
woodcut,  underscores  an  association  with  Mercury  by  including  the  messen- 
ger's horn,  which  in  some  form  or  other  belonged  to  the  standard  set  of 
attributes  for  the  god  as  known  to  the  late  Middle  Ages  (see,  for  example,  the 
representation  in  a  manuscript  in  the  Vatican  Library,  Rome,  Cod.  Vat.  Reg. 
Lit.  1290,  fol.  2r,  written  in  northern  Italy  about  1420  (reproduced  in  Amy 
Warburg,  Gesaminelte  Schriften,  II,  1932,  p.  LXIV)),  wherein  Mercury,  in  a 
position  similar  to  that  of  the  tapestry  and  woodcut  figure,  but  reversed,  and 
with  wings  growing  out  of  the  neck,  plays  a  pipe,  a  theme  not  without 
significance  for  Mozart,  whose  Papageno  owes  his  inspiration  to  Mercury- 
Nobody,  padlocked  mouth  and  all.  The  author  will  elaborate  on  the  tapestry's 
relationship  to  woodcuts  in  a  forthcoming  article. 
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Drawings  of  the  Hudson  River 
School:  the  second  generation. 
Part  2 


JO  MILLER 


THE  second  generation  of  the  Hudson  River  School  lived 
through  the  most  violent  and  active  decades  in  the  history 
of  the  United  States.  Indian  wars,  the  Civil  War,  and  Westward 
expansion  all  contributed  to  the  turmoil  in  a  young  nation 
straining  to  become  a  strong  republic.  The  Hudson  River  artists, 
however,  serenely  kept  their  eyes  on  a  lofty,  aesthetic  horizon 


and  ignored  the  tumult  around  them.  They  were  more  excited 
by  the  American  edition  of  John  Ruskin's  Modem  Painters  and 
Asher  Durand's  appointment  as  President  of  the  National 
Academy  of  Design  than  they  were  in  news  from  the  West  of 
massacres,  new  railroads  and  the  discovery  of  gold. 

Members  of  the  second  Generation,  which  included  Frederic 
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4.  Sanford  Robinson  GiflFord  (1823-1880).  Por- 
trait of  a  Young  Man  (1846),  black  chalk  touched 
with  white  on  buff  paper,  16 J  X  Iii  inches. 
Courtesy,  Museum  of  Fine  Arts,  Boston 
(Karolik  Collection). 
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Church,  Sanford  Gifford,  Jasper  Cropscy,  and  Worthington 
Whittrcdge,  were  continuing  their  art  studies  in  Europe  in  the 
1850s.  After  the  death  of  Thomas  Cole  in  1848  the  Hudson  River 
School  revolved  around  Cole's  gifted  and  principal  pupil, 
Frederic  E.  Church  (1 826-1900).  According  to  Cole's  biographer, 
Louis  Noble,  Cole  once  said,  'Church  has  the  finest  eye  for 
drawing  in  the  world.'  The  immensely  successful  Church  became 
so  popular  in  the  1850s  and  1860s  that  long  lines  formed  to  sec 
his  enormous  canvases.  Mark  Twain,  for  one,  found  Church's 
painting  Heart  of  the  Andes  so  astonishingly  beautiful  that  lie 
returned  to  examine  it  on  three  separate  occasions.  After  Cole's 
death  Church  took  a  studio  in  New  York  City,  but  his  restless 
search  for  lush  panoramas  took  him  to  South  America  twice  in 
the  1850s.  He  also  worked  in  Labrador,  Jamaica,  Europe  and  the 
Near  East.  He  was  rich  and  famous  in  his  prime,  but  at  his  death 
at  the  turn  of  the  century  he  was  all  but  unknown  due  to  the 


exciting  influx  of  art  from  abroad  during  the  hist  quarter  of  the 
nineteenth  century.  Goat  Island  (No.  1),  a  study  in  pencil  and 
white  gouache,  was  drawn  shortly  after  his  return  from  South 
America  in  1858,  and  is  characteristic  of  his  polished  style.  He 
usually  drew  on  coloured  papers  and  profusely  decorated  his 
landscapes  with  Chinese  white,  an  over-used  medium  of  the 
period.  Tree  Roots,  Konigsee  (No.  2),  done  on  a  sketching  tour  of 
Bavaria  in  the  summer  of  1868,  displays  Church's  refined 
draughtsmanship  as  well  as  his  intense  interest  in  the  irregular 
structure  of  tree  roots.  Despite  his  travels,  Church  always 
returned  to  the  Hudson  River  Valley  and  eventually  designed 
and  built  a  fantastic  villa  he  named  'Olana'  on  the  banks  of  the 
river  near  Hudson,  New  York.  Although  there  is  little  doubt 
that  Church  was  a  powerful  influence  on  his  generation,  the 
styles  of  some  of  the  younger  artists  began  to  evolve  in  a  less 
traditional  direction. 
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5.  (Thomas)  Worthington  Whittredge  (1820-1910).  Sketch  from  Nature,  pencil  and  brown  wash,  13  X  I9[  inches. 


Although  the  Hudson  River  artists  in  general  were  well-read 
and  sophisticated,  Sanford  Robinson  GifFord  (1823-1880)  was 
the  only  one  of  the  group  to  attend  college.  He  entered  Brown 
University  in  1842  but  left  two  years  later  to  study  painting  in 
New  York.  His  soft,  luminous  landscapes  brought  him  early 
recognition  and  by  1854  he  had  been  elected  a  full  member  of  the 
National  Academy.  He  worked  in  Europe  in  1856  and  1857. 
A  burst  of  patriotic  fervour  led  him  tojoin  a  New  York  regiment 
at  the  outbreak  of  the  Civil  War  in  1861.  Fortunately  he  survived 
the  holocaust  after  which  he  returned  to  Europe  where  he  pro- 
duced numerous  fine  drawings.  The  exquisitely  rendered  Palansa 
(No.  3)  is  from  his  Italian  sketchbook  of  1868.  One  can  detect  in 
this  sketch  the  tentative  beginnings  of  impressionism  in  American 
art.  GifFord  can  be  singled  out  as  one  of  the  most  talented  artists 
of  the  second  generation.  Worthington  Whittredge,  an  artist 
friend,  described  in  his  journals  Gifford's  approach  to  drawing: 
'When  sketching,  he  preferred  to  look  about  for  the  fleeting 
effects  of  nature.  He  would  frequently  stop  in  his  tracks  to  make 


slight  sketches  in  pencil  in  a  small  book  which  he  always  carried 
in  his  pocket  and  then  pass  on,  always  suspicious  that  if  he 
stopped  too  long  to  look  in  one  direction  the  most  beautiful  thing 
of  all  might  pass  him  by  at  his  back.'  Gifford's  Portrait  of  a  Young 
Man  (No.  4),  thought  to  be  his  brother  Charles,  was  done  when 
the  artist  was  but  twenty-three  years  of  age,  and  displays  the 
light  but  masterful  style  that  he  developed  early  in  his  career. 

Thomas  Worthington  Whittredge  (1 820-1910),  born  on  an 
Ohio  firm,  was  a  self-taught  artist  with  little  formal  education 
who  was  to  rise  to  the  position  of  president  of  the  National 


6.  Jasper  Francis  Cropsey  (1823-1900).  Conway,  New  Hampshire,  pencil  and 
.  hite  gouache,  4.I  X  ioi  inches,  Courtesy,  Museum  of  Fine  Arts,  Boston 
(Karolik  Collection). 
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7.  William  Hart  (1823-1894).  The  White  Moun- 
tains from  Shelhurne  (1859),  pencil  and  white 
gouache,  12]  X  i8£  inches.  Courtesy,  Vassar 
College  Art  Gallery.  Photograph:  Peter  A. 
Juley,  New  York. 


Academy  in  1865.  He  studied  in  Germany  in  the  1840s  and 
formed  friendships  with  Church  and  Gifford  while  working 
abroad.  His  style  was  both  graceful  and  authoritative,  as  can  be 
seen  in  Sketch  from  Nature  (No.  5),  a  restrained  drawing  in  pencil 
and  wash.  He  enjoyed  drawing  and  took  a  long  sketching  trip 
to  the  Rocky  Mountains  with  Gifford  and  Kcnsett  in  1870.  He  is 
justly  considered  a  major  member  of  the  Hudson  River  School. 

An  important  member  of  the  group  was  the  architect,  Jasper 
Francis  Cropsey  (1 823-1900).  His  ability  as  an  artist  was  apparent 
early  in  his  career ;  at  the  age  of  twenty-one  he  had  already  been 
elected  an  Associate  of  the  National  Academy.  Throughout  his 
distinguished  life,  he  was  the  recipient  of  numerous  honours  and 
awards,  all  of  which  were  deserved.  He  was  held  in  such  high 
regard  in  England  that  Queen  Victoria  appointed  him  to  serve 
on  the  American  Commission  of  the  London  Exposition.  Not 
only  was  he  a  prolific  artist,  but  he  also  found  time  to  design  the 
New  York  elevated  station  at  14th  Street  and  Sixth  Avenue  in 
New  York.  In  Conway,  New  Hampshire  (No.  6)  we  can  perceive, 
after  careful  study  of  the  first  generation,  a  new  and  more 
expressive  style  of  notating  detail  and  the  employment  of  a  more 
searching  line. 

The  Scotch-born  Hart  brothers,  although  close  to  the  New 
York  circle,  worked  on  the  Northern  banks  of  the  Hudson  River 
in  the  region  near  Troy  and  Albany.  William  Hart  (1 823-1 894) 
the  elder  of  the  two  brothers,  was  a  coach  and  ornamental 
decorator  in  Troy  when  he  began  making  sketches  on  the  river. 
He  travelled  for  several  years  as  an  itinerant  portrait  painter,  but 
in  the  late  1840s  he  decided  to  go  abroad  for  more  serious  study. 


8.  James  McDougal  Hart  (1828-1901).  Louellj  (1879),  pencil  on  grey  paper, 
I9f  X  12J  inches.  Courtesy,  Museum  of"  Fine  Arts,  Boston  (Karolik 
Collection). 
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9-  David  Johnson  (1827-1908).  Catskill  (1873),  pencil  and  white  chalk  on  buff  paper,  9  x  13  '  inches. 


He  took  a  studio  in  New  York  on  his  return  in  1852  and  was  an 
active  member  of  the  group  until  his  death  in  1894.  He  was  also 
the  first  president  of  the  Brooklyn  Academy  of  Design.  Influenced 
by  Cole  and  Church,  he  had  a  tendency  to  overdramatizc  nature 
in  his  drawings.  In  The  White  Mountains  from  Shelbume  (No.  7) 
he  captured  the  desolate,  sombre  aspect  of  mountain  landscape 
with  his  choice  of  a  dark-toned  paper.  He  favoured  white  storm 
clouds,  eerie  moons,  and  roads  without  carriages  or  people.  His 
bucolic  studies  of  nature  are  characteristic  of  the  Hudson  River 
style. 

William's  younger  brother,  James  McDougal  Hart  (1828- 
1901),  an  apprentice  sign  painter,  decided  to  become  an  artist  at 
the  age  of  fifteen.  He  studied  briefly  in  Dusseldorf  in  the  1850s, 
made  a  walking  and  sketching  tour  of  the  Rhine,  and  returned  to 
Albany  to  open  a  studio  and  to  take  pupils.  He,  too,  was  elected 
a  full  member  of  the  Academy.  He  was  a  cordial,  witty  man  who 
formed  strong  friendships  and  enjoyed  family  life.  In  Louelhi 
(No.  8)  his  inclination  to  make  droll  statements  is  evident;  a 
parasol  is  attached  to  a  fence  in  an  uninhabited  pasture. 


A  gifted,  but  unknown,  artist  of  the  second  generation,  David 
Johnson  (i 827-1908),  was  just  recently  re-discovered.  He  spent 
most  of  his  career  in  his  New  York  City  studio  and  devoted  his 
summers  to  sketching  in  New  York  State.  He  studied  with 
Jasper  Cropsey  and  was  a  member  of  the  National  Academy.  He 
was  one  of  the  last  romantics  in  the  tradition  of  Thomas  Cole. 
His  style  deteriorated  in  the  last  quarter  of  the  century,  but  the 
charm  and  clarity  of  his  early  drawings  should  serve  to  enhance 
his  growing  reputation.  Catskill  (No.  9)  is  an  excellent  example 
of  his  bold,  exploratory  style. 

Homer  Dodge  Martin  (1S36-1897)  is  included  in  the  Hudson 
River  School  because  of  his  connection  with  the  Hart  brothers 
in  Albany.  His  only  formal  training  took  place  for  a  few  brief 
weeks  in  the  studio  of  James  McDougal  Hart.  Nevertheless,  he 
was  a  brilliant  and  imaginative  draughtsman.  A  strong  personal 
style  emanates  from  Haystacks,  Green  Pond  (No.  10),  a  drawing 
done  in  his  twenty-first  year.  His  line  is  sensitive  and  uncon- 
ventional. He  was  as  iconoclastic  in  his  thinking  as  in  his  drawing 
and  made  himself  unpopular  with  conservative  artists  byranginsj; 
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io.  Homer  Dodge  Martin  (1836-1897/.  Haystacks,  Green  Pond  (1857),  pencil  on  green  paper,  7  X  7A  inches.  Courtesy,  Museum  of  Fine  Arts,  Boston. 


against  the  accepted  tenets  of  the  Dusseldorf  School.  By  the 
1 860s,  with  the  influences  of  the  Hudson  River  artists  behind 
him,  he  eliminated  details  and  drew  broad,  impressionistic 
landscapes. 

George  Henry  Hall  (1825-1913),  a  popular  landscape  artist  of 
the  era,  was  one  of  the  twenty  artists  included  in  the  group  for 
comparative  reasons  only  and  he  is  not  illustrated  here.  His  style 
evolved  from  his  Dusseldorf  training  and  was  not  typical  of  the 
Hudson  River  School.  However,  John  Henry  Mill  ((839-1922), 


regardless  of  his  late  dates,  is  represented  here  with  Chestnut  Tree 
mid  Lily  Pads  (No.  ti),  a  study  in  the  traditional  manner  of  the 
School.  This  drawing  was  made  in  pencil  on  end  grain  wood  in 
preparation  for  a  wood  engraving.  John  Henry's  grandfather, 
|ohn  Hill,  did  the  aquatint  plates  after  William  Wall's  Hudson 
River  Portfolio  between  1820  and  1825.  John  Henry's  father,  John 
William,  was  also  an  open-air  artist.  John  Henry  studied  with  his 
father,  who  was  strongly  influenced  by  Ruskin's  Modern  Painters, 
and,  like  his  father  before  him,  John  Henry  was  also  an  admirer 
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of  Ruskin.  Hill  also  executed  a  number  of  studies  of  Washington 
Irving's  residence,  'Sunny side'. 

Both  generations  of  the  Hudson  River  School  were  dedicated 
landscape  painters  and  felt  that  the  true  role  of  the  artist  was  to 
portray  what  he  knew  best,  and  what  they  knew  best  was  always 
outdoors. 

There  was  a  strong  playful  side  to  the  nineteenth-century  artist 
m  the  summer  sun,  and  perhaps  in  an  exhibition  of  drawings  it  is 


most  apparent.  In  the  winter  the  artists  withdrew  to  their  New- 
York  studios  to  produce  sombre,  brown  landscapes  in  oil,  but 
in  the  halcyon  summers  and  lingering  autumns  of  the  last  century 
they  could  usually  be  encountered  in  the  mountains  and  valleys 
on  the  banks  of  the  Hudson  River. 

Unless  otherwise  stated  all  illustrations  are  reproduced  by  courtesy 
of  the  Brooklyn  Museum,  Sew  York. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Early  Nineteenth-Century  American 
Furniture  at  Ginsburg  and  Levy 

THIS  month  the  great  exhibition  of  nine- 
teenth-century American  fine  and  decora- 
tive art  closes  at  The  Metropolitan  Museum  of 
Art.  It  is  certainly  the  largest  show  in  this 
particular  area  which  has  been  assembled  and 
its  influence  is  only  beginning  to  be  felt. 
Dealers  are  beginning  to  focus  more  of  their 
attention  on  this  period  and  some  fine  objects 
arc  currently  available  in  the  New  York 
market.  Messrs.  Ginsburg  and  Levy  of  Madison 
Avenue  in  New  York  City  have  some  par- 
ticularly good  examples  at  this  time. 

A  pair  of  exceptionally  handsome  window 
seats  with  reeded  tapering  legs  were  most 
certainly  made  in  New  York  c.  1810.  They 
bear  the  signature  of  Lawrence  Ackerman,  an 
upholsterer  who  is  associated  with  the  work  ot 
the  cabinetmaker  Duncan  Phyfe.  One  of  the 


inscriptions  is  'Degas  and  Ackerman'  which 
records  a  previously  unknown  association  of 
these  two  New  York  upholsterers.  There  is 
also  a  pair  of  commodes  which  are  attributed 
to  the  Philadelphia  cabinetmaker  Joseph  Barry 
who  was  that  city's  foremost  exponent  of  the 
classical  revival  style.  Their  close  adherence  to 
English  Regency  prototypes  is  quite  unusual  in 
American  furniture.  These  pieces  come  from  a 
house  called  Ormiston  in  Northern  Liberties, 
Philadelphia  which  is  now  a  part  of  Fairmont 
Park. 

Also,  probably  of  Philadelphia  origin,  is  an 
extraordinary  armchair  which  comes  from  a  set 
which  belonged  to  President  James  Monroe. 
The  chair  is  notable  for  its  strict  adherence  to 
classical  prototypes  and  also  its  painted  decora- 
tion. The  partially  gilt  caryatids  are  truly  rare  on 
a  piece  of  American  furniture.  The  stock  at 
Ginsburg  and  Levy  contains  a  number  of  pier 


tables  in  the  more  severe  classicism  of  the 
Empire  taste  as  well  as  an  unusual  centre  table. 
The  decorative  effect  of  the  table  rests  on  the 
use  of  marble  for  both  the  top  and  the  centre 
shaft  and  also  the  brass  and  gilt  bronze  mounts. 
It  is  an  exceptional  table  because  of  its  elegance 
of  execution.  At  Ginsburg  and  Levy  it  is 
always  possible  to  see  marvellous  seventeenth- 
and  eighteenth-century  furniture  and  now  this 
has  been  expanded  to  include  many  choice 
pieces  from  the  nineteenth  century. 

New  Oriental  Galleries  in  Cleveland 

THE  Cleveland  Museum  of  Art  has  opened 
Oriental  Galleries  which  provide  three  times 
the  exhibition  space  which  was  previously 
available.  Many  objects  which  have  been  kept 
in  storage  for  years  as  well  as  recent  acquisitions 
are  now  being  displayed  for  the  first  time. 
Many  innovative  techniques  for  display  have 


2.  Armchair,  Philadelphia,  belonged  to  President  James  Monroe,  maple, 
c.  1820.  Ginsburg  and  Levy,  Inc.,  New  York. 
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been  employed  in  the  new  galleries.  The 
origins  of  the  Oriental  department  in  Cleveland 
go  back  to  191 5  when  a  group  of  gifts  was 
received  and  Cleveland's  first  important  show 
of  Oriental  art  was  held  only  in  1933.  However, 
the  collection  has  now  grown  to  such  import- 
ance, that  it  is  ranked  among  the  foremost 
collections  in  the  western  world. 

A  particularly  important  acquisition  was 
made  in  1938  when  the  Museum  acquired  the 
lacquered  wood  Cranes  and  Serpents  (fourth 
century  B.C.)  which  is  generally  regarded  to 
be  the  most  important  pre-Buddhist  Chinese 
sculpture  in  the  world.  'Chinese  Landscape 
Painting'  was  the  first  major  Oriental  exhibition 
arranged  by  the  Cleveland  Museum.  This  took 
place  in  1954  and  the  institution's  director,  Dr. 
Sherman  Lee,  organized  the  show  and  also 
wrote  the  important  book-catalogue  which 
accompanied  it.  Two  other  exhibitions  which 
the  Cleveland  Museum  and  Dr.  Lee  have  been 
instrumental  in  presenting  were  'Japanese 
Decorative  Style'  (with  the  Art  Institute  of 
Chicago)  and  'Chinese  Art  Under  the  Mon- 

5.  Kung  Hsicn  (1617  18-1689.  Marshy  Landscape. 
Chinese,  ink  on  paper.  The  Cleveland  Museum  of 
Art,  Andrew  R.  and  Martha  Holden  Jennings  Fund. 
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gols'.  It  is  a  great  accomplishment  that  a 
collection  with  such  recent  and  restrained 
beginnings  has  now  developed  to  such  mag- 
nificence. 

PEACE 

EARLY  this  summer,  the  Philadelphia  Museum 
of  Art  held  an  exhibition  of  the  works  of  sixty 
artists  as  a  protest  against  various  human 
deprivations  and  as  a  statement  for  peace.  Some 
artists  have  been  withdrawing  their  works  from 
exhibitions;  and  the  art  community  is  demand- 
ing the  shutting  down  of  art  institutions  in 
protest  of  war,  racism,  and  repression.  The 
significance  of  PEACE  lies  in  the  role  of  the 
students  who  actually  organized  it.  They 
looked  to  the  Museum,  an  established,  traditional 
setting  for  artistic  communication,  and  found 
it  receptive  to  their  new  ideas.  Whereas  other 
forms  of  protest  are  often  less  substantial,  the 
PEACE  exhibition  stands  as  a  concrete 
expression  of  concern. 

Dr.  Evan  H.  Turner,  Director  of  the  Phila- 
delphia Museum  of  Art,  expressed  his  belief 
that,  'This  exhibition  is  beyond  a  doubt  one  of 


the  most  impressive  and  important  expressions 
of  concern  presented  in  the  history  of  American 
Museums.  The  students  have  led  in  establishing 
directions  that  will  increasingly  be  the  concern 
of  the  American  Museum  world.' 

It  is  the  artists'  willingness  to  show  their  work 
m  the  context  of  this  exhibition  rather  than  the 
subject  matter  of  the  works  shown,  which  con- 
veys their  concern  for  the  theme  of  PEACE. 
However,  many  works  shown  carry  out  the 
theme  of  social  concern  and  some  were  created 
specifically  for  this  show.  PEACE  was  con- 
ceived and  organized  by  students  from  the 
Philadelphia  College  of  Art  with  the  help  of 
students  from  Tyler  School  of  Art,  the  Penn- 
sylvania Academy  of  Fine  Arts,  Moore  College 
of  Art  and  the  University  of  Pennsylvania 
Graduate  School  of  Fine  Arts.  The  artists  were 
chosen  by  a  poll  of  the  students  and  the  response 
was  unanimous. 

The  Work  of  Moholy-Nagy 

EARLIER  this  year  a  comprehensive  show  of 
works  of  various  types  of  Laszlo  Moholy-Nagy 
was  held  in  New  York  at  the  Solomon  R. 


Guggenheim  Museum.  Moholy-Nagy,  born  in 
Hungary,  was  a  painter,  sculptor,  designer, 
film-maker,  photographer  and  art  teacher. 
Included  in  the  show  were  69  paintings,  14 
collages,  36  prints  and  drawings,  8  sculptures, 
and  a  collection  of  photographs,  photograms, 
and  stage  designs  all  of  which  demonstrated  the 
artist's  significant  contributions. 

One  of  Moholy-Nagy's  chief  concerns  was 
bringing  together  the  resources  of  modem 
technology  and  the  principles  of  modem  art. 
He  was  bom  in  Hungary  in  1895,  studied  law  at 
the  University  of  Budapest,  and  began  to  paint 
and  draw  while  recovering  from  shell  shock 
during  the  First  World  War.  By  191 8  he  was 
deeply  involved  in  the  most  radical  art  move- 
ments of  the  period. 

The  Russian  Constructivists  Malevich  and 
Lissitzky,  who  were  leaders  in  the  development 
of  pure  geometrical  abstraction,  were  of  great 
influence  on  Moholy-Nagy.  The  latter  believed 
that  art  had  a  revolutionary  role  and  he  dreamed 
of  making  purity  of  style  the  vehicle  for  revolu- 
tionary social  values. 

In  1923  Moholy-Nagy  joined  the  staff  of  the 
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8.  Leonard  Baskin.  Achilles  Mourning  the  Death  of  Patroklas.  Bronze.  Grace  Borenicht  Gallery. 


famous  liauhaus  school  in  Weimar,  Germany, 
where  he  worked  with  the  architect,  Walter 
Gropius,  until  they  were  both  forced  by  politi- 
cal pressure  to  resign  in  1928.  The  rise  of  Nazism 
in  Germany  made  him  a  political  exile  by  1933, 
but  he  pursued  an  active  career  in  theatre,  films, 
architecture  and  commercial  art,  in  Amsterdam 
and  in  London,  before  moving  to  Chicago  in 
1937.  In  1938  he  opened  his  own  School  of 
Design  in  Chicago,  after  an  unsuccessful  attempt 
to  establish  a  new  Bauhaus  there.  He  died  in 
1946  at  the  age  of  51,  at  the  peak  of  his  creative 
life. 

The  exhibition  which  was  organized  jointly 
by  the  Museum  of  Contemporary  Art  in 
Chicago,  and  the  Guggenheim  Museum,  will 
be  seen  on  the  West  Coast  at  the  Santa  Barbara 
Museum  of  Art,  University  Art  Museum  at  the 
University  of  California,  Berkeley  and  the 
Seattle  Art  Museum. 

An  informative  catalogue  of  the  show  has 
been  prepared  with  an  introductory  essay  by  the 
artist's  widow  Sibyl  Moholy-Nagy. 

Paintings  from  the  Smith  College  Museum 

CURRENTLY,  the  American  Federation  of 
Arts  is  circulating  a  show  of  nineteenth-  and 
twentieth-century  paintings  from  the  collection 
of  the  Smith  College  Museum.  Although  the 
holdings  of  this  museum  at  Smith  College  in 
Northampton,  Massachusetts  are  quite  varied, 
its  most  important  holdings  lie  in  the  area  of  the 
current  exhibition. 

Fifty-eight  nineteenth-  and  twentieth-cen- 
tury French  and  American  paintings  were 
chosen  from  the  entire  collection.  At  the  present 
time  the  college  is  building  a  new  art  complex 
and  thus  it  is  opportune  for  the  paintings  to  be 
travelling. 

The  exhibition  opened  in  Washington  at  the 
National  Gallery  of  Art.  It  is  the  first  time  that 
the  National  Gallery  has  shown  a  collegiate 
collection.  The  collection  was  begun  in  1879 
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II.  Paul  Cezanne.  La  Route  tournante  a  La 
Roche-Guy  on.  Oil  on  canvas,  c.  1885.  Smith 
College  Museum  of  Art. 


12.  Ernst  Ludwig  Kirchner.  Dodo  and  Her 
Brother.  Oil  on  canvas,  c.  1908.  Smith  College 
Museum  of  Art. 


with  the  acquisition  of//;  Grandmother's  Time, 
1876,  by  Thomas  Eakins  (1 844-1916).  James 
Wells  Champney  (1 843-1903)  was  the  first 
artist  to  help  with  the  conception  of  the  collec- 
tion and  Dwight  Tryon  (1 849-1925)  is  the  artist 
most  responsible  for  laying  the  actual  founda- 
tion of  the  collection. 

A  small  portrait,. -J  Woman  in  Black,  by  William 
Merritt  Chase  (1849-1916)  and  a  New  York 
City  scene,  (  hiion  Square  in  Spring,  by  Childe 
Hassam  (1859-1935)  also  illustrate  those  years 
when  the  acquisition  program  was  entirely 
American  and  contemporary. 

An  unfinished  work  by  Jean-Augustc- 
Dominiquc  Ingres  (1 780-1 867),  the  first  of  two 
replicas  ot  a  painting  commissioned  by  the 
Comte  de  Blacas,  French  Ambassador  in  Home, 
represents  a  brief  but  important  period  when 
the  college  sought  uncompleted  works  by  great 
artists,  in  order  to  demonstrate  to  students  the 
creative  process  that  a  finished  work  usually 
obscures. 

Other  French  paintings,  largely  acquired  by 
the  college  in  the  first  two  decades  of  the 
twentieth  century,  are  by  Jean-Baptiste-Camille 
Corot  (1796-1875),  Gustavc  Courbct  (1819- 
1877),  Claude  Monet  (1 840-1926),  and  Edgar 
Degas  (1834-19 1 7). 

By  1920,  the  collecting  policy  of  the  college 
focused  on  the  nineteenth  and  early  twentieth 
centuries.  Some  of  the  outstanding  acquisitions 
of  this  time  are  Courbet's  La  Toilette  de  la 
mariee,  from  the  artist's  series  based  on  events  of 
contemporary  life  but  depicted  in  the  large- 
stale  tradition  reserved  for  mythological  and 
historical  subjects;  Corot's  landscape  entitled 
funiicgcs,  one  of  three  examples  by  this  artist  in 
the  exhibition;  and  an  unfinished  landscape  by 
Paul  Cezanne  (1839-1906),  La  Rome  tournante  a 
La  Roche-Guyon.  A  beautiful  catalogue  accom- 
panies the  show. 


Gift  of  Chinese  Porcelains  to  Krannert 
Art  Museum 

MEMBERS  of  the  Class  of  1908  at  the  Univer- 
sity of  Illinois  at  Urbana-Champaign  have  pre- 
sented the  Krannert  Art  Museum  with  three 
rare  Chinese  porcelains  for  its  permanent  col- 
lections. They  are  a  club-shaped  vase,  a  large 
bowl,  and  a  hexagonal  baluster-form  vase.  All 
are  decorated  in  'famille  verte'  enamels,  a  five- 
colour  enamelling  with  soft  green  colours 
predominating  on  a  white  ground  with  a  blue 
undcrglaze.  Famille  verte  porcelains  w  ere 
decorated  w  ith  colours  that  had  to  be  fired  at  a 
lower  temperature  than  the  body  of  the  porce- 
lain, so  the  decorations  were  added  after  the 
porcelain  had  been  glazed  and  fired.  Use  of  the 
transparent  enamel  colours  over  the  while  glaze 
made  it  possible  to  create  many-coloured  de- 
signs of  great  brilliance  and  beauty. 

Each  piece  dates  from  the  reign  of  K'ang  Hsi 
(1662-1722).  Famille  verte  porcelains  were  as 
highly  prized  by  contemporary  collectors  as 
they  arc  today  and  represent  a  culmination  of 
the  science  and  technique  evolved  by  Chinese 
ceramists  over  many  centuries.  The  Class  of 
1908  has  made  previous  gifts  of  Chinese  objects 
to  the  Krannert  Art  Museum. 

Fortuny  and  His  Circle 

THE  work  of  the  Spanish  painter  Mariano 
Fortuny  (1838-1874)  was  re-analyzed  in  an 
exhibition  at  the  Walters  Art  Gallery  in  Balti- 
more. His  career  began  in  1856  when  he  entered 
the  Academia  de  Bellas  Artes  in  Barcelona  and 
the  studio  of  Claudio  Lorenzalc.  He  won  the 
Prix  de  Rome  in  1857  and  left  on  the  first  of  a 
series  ot  trips.  In  i860  Fortuny  was  asked  to 
accompany  the  Spanish  military  expedition  to 
Morocco,  and  was  subsequently  commissioned 
by  the  town  council  ot  Barcelona  to  paint  a 
panorama  commemorating  the  Spanish  victory 


at  Tetuan.  In  1862  on  another  expedition  he 
made  a  number  of  sketches  and  watercolours  of 
Moroccan  life  which  served  as  a  point  of  de- 
parture for  his  later  paintings. 

Fortuny's  paintings  were  so  popular  in  his  day 
that  he  had  a  wide  circle  of  imitators.  Included 
in  the  show  are  examples  of  the  works  by  many 
of  his  associates.  Among  the  Spaniards  were 
Jose  Tapiro  Y  Baro,  Eduardo  Zamacois, 
Raimundo  De  Madrazo  Y  Garreta,  Francisco 
Domingo  Y  Marques,  Jose  Villegas  Y  Cordero, 
Jose  Simenez  Aranda,  Martin  Rico  Y  Ortega. 
Works  by  his  French  and  Italian  associates 
include  Attilio  Simonetti,  Jean  Leon  Gcrome, 
Jean  Louis  Ernest  Meissonier,  Henri  Georges 
Alexandre  Rcgnault,  Jules  Georges  Victor 
Clairin,  Jehan  Georges  Vibcrt,  Ferdinand 
Heilbuth,  Paul  Gustave  Dore,  Edouard  De 
Beaumont. 

Today  these  pictures  have  a  nostalgic  appeal 
and  show  a  clear  vision  of  the  painter's  world 
just  prior  to  Impressionism. 


15.  Mariano  Fortuny.  Arab  Fantasia.  Oil  on 
canvas,  1867.  The  Wallers  Art  Gallery. 
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Books  Reviewed 

Indispensable  work  of  reference 


THE  GOLDSMITHS  OF  BERLIN:  Their 
particulars,  works  and  marks:  By  Wolf- 
gang Scheffler.  (Berlin:  Bruno  Hcssling.  647 
pages,  137  illustrations,  20-page  index  of 
marks.  DM182.) 

AS  far  back  as  1895  Friedrich  Sarre  published 
a  work  on  the  Goldsmiths  of  Berlin.  A 
comprehensive  publication,  it  can  be  considered 
in  its  way  as  setting  a  precedent,  for  it  covered 
not  only  the  master  goldsmiths  and  their  work, 
but  also  the  history  of  the  Guild  and  at  the  same 
time  made  a  valuable  contribution  to  the 
economic  history  of  Berlin.  Sarre  managed  to 
unearth  641  Masters,  though  he  was  only  able 
to  authenticate  65  surviving  works. 

Scheffler,  who  with  a  single  blow  had 
already  made  an  impressive  introduction  for 
himself  with  his  two-volume  work  on  the 
Goldsmiths  of  Lower  Saxony  (Berlin  1965,  see 
The  Connoisseur  vol.  163,  no.  658,  p.  264  et  scq), 
has  now  given  us  an  extensive  publication  on 
the  Goldsmiths  of  Berlin.  He  has  taken  the 
story  on  a  half  century  further  than  Sarre — 
that  is  to  say  till  about  1850.  The  basis  of  this 
uncommonly  detailed  book  rests  on  intensive 
research  into  archives  and,  above  all,  inspection 
of  countless  church  registers.  It  is  amazing,  in 
fact,  what  fruitful  results  flow  from  a  systematic 
search  through  the  Baptismal,  Matrimonial, 
and  Death  registers  of  the  Berlin  churches. 
From  this  rich  material  Scheffler  was  able  to 
extract  the  names  of  a  large  number  of  gold- 
smiths unknown  till  now,  and,  from  the  same 
sources,  ascribe  to  them  the  most  important 
biographical  data — their  origins,  their  mar- 
riages, the  baptism  of  their  children,  and  their 
deaths.  Most  important  is  the  choice  of  god- 
parents, for  this  enables  sociological  conclusions 
to  be  drawn  about  the  relatives  and  friends  of 
the  goldsmiths.  Next  after  the  highest  placed 
personalities  in  their  clientele  it  was  the  best 
known  craftsmen  who  were  asked  to  be 
godparents. 

What  Scheffler  is  presenting  is  nevertheless 
only  plain  fact — albeit  gathered  together  with 
admirable  zeal.  It  would  be  asking  too  much 
of  the  scope  of  the  book  and  its  purpose  if  one 
were  also  to  expect  an  evaluation  of  the 
substance.  However,  it  would  be  much  to  be 
desired  if  the  author  would,  in  a  subsequent 
publication,  touch  upon  some  themes  which 
would  treat  of  the  sociological  and  economic 
position  of  the  Berlin  goldsmiths.  But,  above 
all,  an  analysis  of  the  history  of  styles  would  be 
specially  valuable,  precisely  in  Berlin  with  its 
very  high  percentage  of  Masters  of  French 
origin:  for  example,  in  1748,  out  of  103 
Masters,  thirty-six  were  French  refugees. 
Without  doubt  it  is  this  French  influence  we 
have  to  thank  for  the  synthesis,  so  typical  of 
Berlin,  of  Parisian  Bellbeakers  with  traditional 
coinbeakers. 

Scheffler  lists  the  names  of  about  2,700 


goldsmiths,  to  which  are  also  added  lists  of 
master  coin  makers,  jewel  cutters,  medal 
makers,  engravers,  amber  cutters,  pearl  drillers, 
and  other  related  callings.  The  further  designa- 
tion of  a  craft  which  appears  from  time  to  time, 
lapidaire  en  acier  (Nr.  187,  355),  can  be  explained 
by  the  fact  that  a  jeweller  would  also  use  steel 
as  an  element  in  his  jewellery,  as  is  shown,  for 
example  in  the  case  of  Pierre  Fromery.  Not 
only  were  boxes  made  with  steel  lids  but  sword 
handles  were  also  worked  in  steel. 

Scheffler  covers  the  period  up  till  about  i860 
and  with  good  reason;  not  only  because  this 
period  produced  good  works  of  art  but  also 
because  the  hand-made  work  was  replaced  by 
manufacture  which  extended  to  large  firms 
with  innumerable  Masters  and  apprentices.  It 
was  at  this  time  too  that  cheaper  plated  articles 
were  produced  for  the  mass  consumption  of 
the  growing  capital  instead  of  articles  made  of 
precious  metals.  The  growing  number  of 
goldsmiths  corresponds  too  to  the  growth  of 
Berlin.  Altogether  there  are  only  records  of 
about  250  names  for  the  fifteenth  to  seventeenth 
centuries.  But  in  1748  there  were  already  103 
Masters  (compared  with  260  in  Augsburg  at 
the  same  time  and  310  in  Paris  in  1772).  A 
century  later  there  were  428,  though  admittedly 
many  of  these  were  not  working  independently, 
but  were  employed  in  silverware  and  jewellery 
factories.  Behind  the  manufacturer's  mark  the 
Masters  remained  anonymous. 

Furthermore,  with  a  catalogue  extending  to 
1,800  completed  works  Scheffler  was  able  to 
record  a  far  greater  number  than  had  been 
possible  for  Sarre  and  Rosenberg.  But  the 
author  could  only  record  most  of  the  pieces 
without  being  able  to  inspect  them  himself; 
for,  for  a  West  Berliner,  those  pieces  which 
are  in  the  other  part  of  Germany  are  inacces- 
sible. Even  more  regrettable,  however,  is  the 
fact  that  a  considerable  percentage  of  the 
recorded  works  must  be  regarded  as  lost  or  at 
least  their  whereabouts  unknown,  for  they  fell 
victim  to  the  last  war.  After  the  court  and  the 
burghers  of  Berlin,  most  of  the  commissions 
came  from  the  'Markish'  and  Prussian  aris- 
tocracy, and  it  was  just  these  parts  of  the 
country  which  suffered  particularly  under  the 
war  and  its  consequences.  As,  in  addition,  many 
of  the  silver  works,  which  were  in  private 
ownership  before  the  war,  have  meanwhile 
disappeared,  one  can  assume  that  only  a  tiny 
part  will  be  found  today  preserved  in  the 
condition  described  by  Scheffler.  Thus  a  curious 
situation  develops.  The  preconditions  for  the 
drawing  up  of  a  catalogue  of  the  Berlin  gold- 
smiths' work  did  not  exist  when  Sarre  wrote 
his  book,  and  Scheffler's  book  only  appeared 
when  a  great  part  of  the  works  of  which  it 
might  treat  had  meanwhile  been  destroyed,  or 
at  least  have  to  be  considered  as  untraceable. 

The  lists  of  makers'  names  which  are  included 


will  be  of  great  practical  use  to  the  collector, 
for  they  are  based  on  the  most  up-to-date 
research.  The  assay  marks  with  their  corres- 
ponding letters  are  set  out  for  the  first  time  in 
accordance  with  the  years  to  which  they 
correspond.  Of  the  467  identifiable  makers' 
marks  half  are  reproduced  in  fascimile.  The  126 
illustrations  of  works  provide  a  picture  of  the 
development  and  individuality  of  the  art  of 
the  Berlin  goldsmiths.  Quite  a  large  number 
of  the  major  works  are  today  destroyed  or  lost 
to  sight.  Even  the  fire  screen  portrayed  has 
disappeared. 

It  is  Scheffler's  lasting  service  that  he  has  in 
this  book  gathered  together  without  omission 
all  the  material  necessary  for  a  history  of  the 
Berlin  goldsmiths'  art  as  far  as  it  is  possible  to 
do  so.  This  book  is  not  only  an  indispensable 
work  of  reference  but  at  the  same  time  a 
monument  to  the  artistic  achievement  of  a  city 
which,  as  no  other,  has  had  to  sacrifice  the 
memorials  of  its  cultural  past  to  the  merciless- 
ness  of  history. — G.S. 

CIVILISATION:  By  Kenneth  Clark.  (John 

Murray.  84s.) 
IN  a  Foreword  which  should  disarm  any 
churlish  criticism  Lord  Clark  (if  he  must  so  be 
called  instead  of  by  his  familiar  name,  which  his 
publishers  wisely  retain  for  the  title  of  this 
volume),  with  his  customary  elegant  lucidity, 
points  out  the  essential  and  irremovable  differ- 
ences between  the  spoken  and  written  word;  in 
this  case  between  the  medium  of  television  and 
that  of  print.  That  they  demand  entirely  differ- 
ent approaches,  that  the  advantages  of  television 
with  its  potent  appeal  to  the  eye  through  form, 
and  perhaps  colour,  also  exact  a  heavy  price, 
and  that  the  spoken  work,  however  vivid  and 
telling,  cannot  always  when  translated  into 
enduring  print  escape  damaging  critical  analysis 
should  perhaps  be  too  obvious  to  need  pointing 
out;  but  as  for  the  value  of 'the  end  product', 
the  published  form  of  these  inimitable  talks, 
there  can  be  no  doubt  at  all.  To  have  allowed 
them  to  fade  out  of  memory,  even  to  have  sub- 
jected them  to  a  drastic  revision,  would  have 
been  to  deprive  us  of  something  far  too  rare  and 
valuable  to  lose. 

What  can  be  legitimately  called  in  question  is 
the  title  imposed  upon  the  speaker,  though  of 
its  misleading  implications  he  was  (and  still  is) 
acutely  aware.  A  series  which  was  necessarily 
highly  selective,  which  perforce  virtually  ignores 
science,  philosophy  and  much  of  the  greatest 
literature;  which,  morever,  despite  a  masterly 
survey  of  painting,  sculpture  and  architecture 
over  more  than  a  millennium  (the  classical 
civilisations  are  merely  glanced  at),  excludes 
from  that  survey  the  greater  part  of  the  inhabi- 
ted earth,  and  is  even  forced,  given  rather 
arbitrary  premises,  to  rule  out  Spain,  inevitably 
raises  the  question  what  we  are  to  understand 
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by  Civilisation.  Kenneth  Clark  is  fully  aware 
of  the  inadequacy  of  any  possible  definition. 
Allowing  that  the  Norsemen  with  their  Ice- 
landic sagas  produced  a  culture,  in  his  initial 
broadcast  he  posed  the  question  'Was  it  civili- 
sation' and  decided  it  was  not.  He  might  have 
gone  on  posing  the  same  question  in  his  discus- 
sion of  each  succeeding  age  and  been  forced  to 
give  a  negative  answer.  'A  sense  of  permanence' 
he  suggests  is  indispensable  for  Civilisation,  but 
stability  when  achieved  has  always  been  pre- 
carious, and  'in  so  far  as  we  are  the  heirs  of 
Greece  and  Rome  we  got  through  by  the  skin 
of  our  teeth' ;  and  he  seems  to  hold  that  we  got 
through  at  all  is  owing  to  the  emergence  of  one 
great  leader,  the  illiterate  Charlemagne — a 
conclusion  acceptable  to  Carlyle  which  would 
have  been  repudiated  by  Tolstoy. 

The  series  was  concerned  with  'the  new 
developments  of  the  human  mind',  and  was 
therefore  in  some  sense  an  outline  sketch  ot  the 
history  of  progress  in  Western  Europe.  Even 
so  there  are  vast  lacunae,  whole  aspects  of 
human  endeavour  and  achievement  which  it 
was  quite  impossible  in  thirteen  programmes  to 
discuss.  The  emphasis  throughout  was  on  archi- 
tecture, painting,  sculpture  and  the  graphic  arts, 
since  a  strict  selection  was  imposed;  and  to 
these  the  author  proved  (but  it  needed  no  fresh 
proving)  to  be  an  incomparable  guide.  It  is 
impossible  to  praise  too  highly  the  breadth  of 
learning  lightly  worn,  catholicity  of  taste,  acute 
perception,  sympathy  and  compassion  that  the 
talks  revealed;  while  the  pleasure  they  afforded 
to  a  vast  audience  was  greatly  enhanced  by  the 
effortless  ease  of  the  delivery. 

The  denigrators  (for  there  were  some)  among 
critics  and  art  historians  were,  one  suspects, 
prompted  by  envy  in  their  disparagements,  and 
had  they  been  called  upon  to  undertake  the 
performance  of  a  task  demanding  such  a  rare 
combination  of  qualities,  none  would  have 
proved  equal  to  the  exacting  test,  and  would 
have  made  a  sorry  mess  of  it.  Kenneth  Clark  as 
a  lecturer  in  the  arts,  or  for  that  matter  as  an 
expositor  of  them  in  print,  is  in  a  class  by 
himself,  divided  by  an  unbridgeable  gulf  from 
his  nearest  competitors.  He  has  a  power  of 
stimulating  interest  and  appreciation  which  in 
a  previous  generation  was  only  approached  by 
Roger  Fry.  If  when  all  was  said  so  eloquently 
and  with  such  a  wealth  of  splendid  illustrations 
(in  this  book  the  monochromes  are  almost 
uniformly  good,  the  colour  plates  woefully 
disappointing)  we  do  not  know  what  Civilisa- 
tion is,  we  know  to  our  bitter  cost  what 
barbarism  can  be;  and  have  nothing  to  justify 
a  conviction  that  Western  Europe,  the  cradle  of 
our  civilisation,  the  Orient  or  the  Americas 
have  at  last  emerged  from  it.  That  the  author 
of  this  book,  in  which  the  broadcasts  lose  little 
of  their  original  unrivalled  impact,  has  grave 
doubts  that  the  indispensable  stability,  carrying 
along  with  it  'a  sense  of  permanence'  has  at  last 
been  achieved,  or  may  at  least  be  confidently 
expected,  the  sombre  elegiac  tone  of  the  two 
concluding  talks  (the  penultimate  one  signifi- 
cantly entitled,  with  acknowledgements  to 
J.  M.  W.  Turner, 'The  Fallacies  of  Hope')  all  too 
effectively  brought  home  to  his  auditors. — R.E. 


FRENCH  WATERCOLOURS  OF  THE 
NINETEENTH  CENTURY:  By  Francois 
Daulte.  (Thames  &  Hudson.  £5.) 
FRENCH  artists  draw  so  well,  with  a  careless 
elegance  all  their  own,  that  it  is  salutary  to  com- 
pare their  work  in  watercolour  with  the  rough- 
ly contemporary  achievements  of  the  English 
School.  Though  they  never  took  to  watercolour 
with  the  instinct  and  enthusiasm  of  the  English, 
the  French  have  nevertheless  shown  a  livelier 
interest  in  it  than  is  perhaps  generally  realised. 
Their  leading  painters  of  the  last  century  were 
aware  of  what  was  going  on  across  the  Channel, 
and  greatly  admired  (for  example)  the  water- 
colours  of  Bonington  which  were  readily 
accessible. 

French  painters'  own  use  of  the  medium 
followed  the  precepts  laid  down  by  the  early 
members  of  the  Old  Water-Colour  Society. 
Delacroix  wrote  of  'the  subtle  and  luminous 
quality  of  painting  on  white  paper',  and  warned 
against  the  excessive  use  of  gouache.  Illustra- 
tions of  drawings  by  Courbet,  Pissaro  and  Van 
Gogh  show  that  these  three,  at  least,  did  not 
take  too  purist  a  view  about  the  use  of  body- 
colour.  But  there  is  a  particular  vivacity  and 
cleanness  in  such  drawings  as  Gavarni's  'Scottish 
farmer'  (in  the  Louvre)  and  in  the  dashing  little 
landscape  by  Corot,  'Clearing  with  leaning 
trees'. 

Corot  said:  'I  always  begin  with  the  shade,' 
thus  unconsciously  following  a  respectable 
English  tradition  in  watercolour  painting. 
Harpignies,  who  is  well  known  to  English 
collectors,  and  Jongkind  both  come  close  to 
'Englishness'  in  their  use  of  the  medium: 
Jongkind  is  represented  among  the  plates  by  a 
typically  dazzling  and  directly  observed  sea- 
scape. Boudin,  another  painter  who  understood 
watercolour,  shows  his  touch  and  flair  in  a 
breath-taking  sheet  of  sketches  done  at  the 
Deauville  races,  now  in  the  Mellon  collection. 
The  illustrations  are  supported  by  sensible  and  in- 
formative notes,  idiomatically  translated. — D.T. 


HAWKSMOOR:  By  Kerry  Dowries.  (The 
World  of  Art  Library.  Architecture.  Thames 
&  Hudson.  /Ji  15s.) 
NICHOLAS  HAWKSMOOR  is  possibly  the 
most  learned  and,  certainly  in  ecclesiastical 
work,  the  most  original  of  British  architects  in 
the  classical  tradition.  In  his  lifetime  he  was, 
if  not  the  most  despised  and  rejected  of 
men,  then  treated  as  very  subordinate  to  his 
illustrious  contemporaries,  Wren  and  Van- 
brugh.  Whereas  later  Georgians,  like  Reynolds 
and  Soane,  could  find  a  good  word  for  Van- 
brugh  they  totally  ignored  Hawksmoor.  The 
Victorians  held  neither  in  esteem.  Hawksmoor's 
name  was  revived  by  Tipping  and  Hussey  in 
the  late  1920s.  It  is  Dr.  Kerry  Downes's  rare 
achievement  to  have  established  the  reputation 
of  this  remarkable  genius,  first  in  his  Hawksmoor 
(I059) — a  recondite  book  for  specialists — then 
in  Lnglish  Baroque  Architecture  (1966),  and  now 
the  volume  under  review.  The  present  Hawks- 
moor  while  revealing  further  particulars  ot  the 
architect's  early  life,  is  meant  to  be  enjoyed  by 
the  non-specialist.  For  £1  15s.  it  is  excellent 


value,  the  copious  illustrations  being  un- 
exceptionable. 

It  is  usually  supposed  that  the  English 
Baroque  is  a  mild,  watered-down  version  of  the 
Italian.  But  the  more  closely  one  looks  into 
Hawksmoor's  designs  the  more  extravagant 
and  often  extraordinary  they  reveal  themselves 
to  be.  Not  all  Hawksmoor's  designs  are  pleasing, 
which  Vanbrugh's  arc;  nor  handsome  like  the 
other's.  Yet  they  are  astonishingly  inventive, 
and  based  upon  deep  research.  The  Ionic 
column  steeple  of  St.  Luke,  Old  Street,  was 
grotesque.  The  sacrificial  altars  on  the  tower  of 
St.  George-in-the-East  take  one's  breath  away. 
The  pyramid  on  St.  George,  Bloomsbury,  and 
the  Venetian  openings  in  recessive  stages  and 
curves  on  Christ  Church,  Spitalficlds,  arc  im- 
mensely daring  and  successful  acts  of  virtuosity. 

For  sheer  grandeur  and  beauty  Hawksmoor's 
All  Souls  hall  and  Castle  Howard  mausoleum 
have  no  parallel  in  Great  Britain,  nor  for  that 
matter  on  the  continent. — J.L-M. 


THE  CRAFT  AND  DESIGN  OF  MONU- 
MENTAL BRASSES:  By  Henry  Trevick. 
(London:  John  Baker,  /jio  10s.  New  York: 
Humanities  Press.  $30.) 
AMONG  the  many  books  that  have  been 
published  on  brasses  and  brass-rubbing  there 
are  few  that  give  more  than  passing  attention  to 
the  fact  that  these  monuments  are  not  only 
useful  documents  for  students  of  costume, 
armour,  heraldry  and  genealogy,  but  are  often 
also  superb  examples  of  the  engraver's  art.  In 
the  present  volume  Mr.  Henry  Trevick  has 
attempted  to  produce  a  history  of  brasses  in 
which  due  consideration  is  given  to  this  aspect 
of  the  subject,  both  in  the  text  and  in  the  use  of 
large  illustrations  reproduced  from  rubbings  as 
positives,  often  on  a  gold  base.  This  method  of 
reproduction  produces  an  effect  much  closer  to 
that  of  the  original  brasses  than  does  a  simple 
rubbing,  because,  to  quote  Mr.  Trevick,  'a 
black  line  on  a  gilt  (or  white)  base  has  a  different 
significance  to  that  of  a  white  line  on  black, 
and  so  a  brass  effigy  when  rendered  as  a  positive 
gives  different  qualities — but  correct  ones — to 
that  of  a  negative  heel-ball  rubbing'. 

In  arrangement,  the  book  follows  traditional 
lines,  commencing  with  a  chapter  on  the 
origins  of  brasses,  and  then  going  on  to  deal  in 
turn  with  techniques,  types,  costume,  armour 
and  so  forth,  and  ending  with  instructions  on 
the  making  of  rubbings,  followed  by  select  lists 
of  surviving  brasses  in  Britain  and  on  the 
Continent.  Not  everyone  will  agree  with  Mr. 
Trcvick's  views  on  the  origins  of  brasses,  while 
his  treatment  of  their  historical  and  archaeo- 
logical aspects  suggests  that  he  is  unfamiliar 
with  much  modern  literature  on  medieval  and 
renaissance  art,  and  on  such  highly-specialised 
subjects  as  costume  and  armour.  When  he 
comes  to  deal  with  technical  matters,  however, 
he  is  on  firmer  ground.  Himself  an  artist  with 
long  practical  experience  of  the  modern 
equivalents  of  the  techniques  involved  in  de- 
signing and  engraving  brasses,  he  is  exceptional- 
ly well  equipped  to  understand  the  methods 
and  problems  of  the  artists  who  produced  them: 
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his  comments  on  these,  together  with  his 
chapter  on  'Brass  Rubbings  and  Reproduc- 
tions', arc  by  far  the  most  valuable  part  of 
his  text. 

Mr.  Trcvick's  views  on  the  aesthetics  of 
brass-design  are  particularly  interesting.  He 
holds  them  strongly,  and  sometimes  expresses 
them  with  a  dogmatism  that  makes  one  want  to 
disagree  with  him  as  a  matter  of  principle!  The 
essential  thing,  however,  is  that  he  does  estab- 
lish that  there  is  an  aesthetic  of  brass-design,  and 
that,  despite  the  limitations  of  the  medium,  the 
best  artists  were  able  to  give  expression  to  their 
individual  personalities.  In  future,  no  serious 
student  of  brasses  will  be  able  to  ignore  this 
aspect  of  the  subject. 

The  book  is  handsomely  produced  on  fine 
paper,  but  the  illustrations  vary  considerably  in 
quality.  The  half-tones  are  almost  uniformly 
bad  and,  incidentally,  sometimes  irrelevant  also: 
for  example,  illustrations  of  churches  containing 
brasses,  a  number  of  which  are  included,  do  not 
really  throw  much  light  on  the  brasses  them- 
selves. On  the  other  hand,  the  line  illustrations, 
which  predominate,  are  well  chosen  and  of 
excellent  quality,  including  those  with  gilt 
backgrounds.  These  last  are  most  etfective  when 
used  for  brasses  with  clean,  simple  lines,  and 
are  less  successful  where  a  great  deal  of  complex 
detail  is  involved.  In  these  circumstances  use  of 
the  new  reproduction  technique  seems  to  result 
in  a  slight  loss  of  definition. — C.B. 

ILLUMINATED    MANUSCRIPTS  OF 
THE   DIVINE    COMEDY:    By  Peter 
Brieger,    Millard    Meiss   and    Charles  S. 
Singleton.  131  comparative  illustrations  in 
Vol.  I,  521  monochrome  plates  and  sixteen 
colour  plates  in  Vol.  2.  (2  Vols.  Routledgeand 
Kegan  Paul.  £22.) 
THIS  book  is  late  in  time.  It  was  planned  to 
mark  the  seventh  centenary  of  Dante's  birth. 
But  instead  of  appearing  in  1965  it  is  only  just 
out.  The  private  wealth  which  munificently 
financed  the  Bollingcn  foundation  has  turned 
elsewhere,  but  it  was  possible  for  the  foundation 
to  complete  the  work  which  was  actually  in 
hand— perhaps  the  book  is  none  the  worse  for 
more  prolonged  gestation.  Its  real  tardiness  is 
not  however  a  matter  of  these  few  years;  it  is 
rather  a  matter  of  a  century  or  more.  For  oddly 
enough  this  is  almost  a  pioneer  work  for  which 
the  vast  Dante  literature  of  former  generations 
includes  surprisingly  few  precursors. 

In  1924  Guido  Biagi  marked  the  sixth  cen- 
tenary of  Dante's  death  in  1321  by  reproducing 
180  pictures  of  the  Inferno  from  33  sources  in 
La  Divina  Coinnwdia  nella  figurazione  artistica  e 
nel  secolare  commento;  but  his  claim  to  include 
only  early  illustrations,  so  as  to  reflect  the  con- 
cepts of  Dante's  age,  is  belied. 

Dante  wrote  in  the  vulgar  tongue  so  that 
even  women  could  understand,  but  he  hated 
translation.  Many  of  the  pictures  here  repro- 
duced show  how  the  literal  meaning  of  his 
vision  was  visualized  by  his  readers.  No  edition, 
commentary  or  translation  has  really  attempted 
this.  A  proper  preference  for  medieval  illustra- 
tions over  those  of  Gustave  Dore  was  pro- 
claimed in  the  Milan  edition  of  1896  and  in- 


spired C.  Morel,  Une  illustration  de  Venfer  de 
Dante,  Paris  1896,  in  his  facsimile  of  a  Paris 
Dante.  There  arc  387  illustrations,  arranged  by 
canto  in  Paul  Schrubring,  Illnstrationen  zu 
Dante's  Gottlicher  Komodic,  1931,  but  he  acted  on 
the  unfortunate  belief  that  modern  readers 
prefer  the  elimination  of  astrology,  theology 
and  contemporary  history.  The  Dante  facsimiles 
produced  to  mark  the  Dante  sixth  centenary 
were  not  highly  illustrated,  though  Dante  is  the 
most  illustrated  of  writers  and  no  less  than 
twenty-five  illustrated  editions  appeared  before 
1596.  Specimen  early  Dante  illustrations  from 
the  manuscripts  which  happen  to  remain  in 
Italy  are  reproduced  in  A.  Basscrmann's  Dante's 
Spuren  in  Italien,  Heidelberg,  1897.  But  Brieger, 
Meiss  and  Singleton  have  produced  the  first 
iconographic  study  of  Dante  in  a  large  scale. 

Millard  Meiss  discusses  the  styles  and  dates  of 
the  fifty-four  illustrated  Dante  MSS.  from 
which  Peter  Brieger  has  selected  for  reproduc- 
tion some  eleven  hundred  miniatures.  Professor 
Brieger  describes  all  the  pictures  in  the  world's 
more  significant  Dante  MSS.,  arranged  by  the 
places  in  which  they  are  preserved.  It  is  un- 
fortunate that  the  alphabetical  sequence  causes 
Altona  to  appear  first;  for  the  Altona  MS. 
contains  one  of  the  most  important  long  cycles 
of  fourteenth-century  illustrations,  but  we  read 
'Permission  was  not  granted  for  the  publication 
of  a  full  description  of  the  illustrations  in  the 
manuscript'.  Mercifully  the  iron  curtain  lifts  on 
the  next  page.  After  a  reminder  that  the  Breslau 
MS.  is  still  held  at  Tubingen,  the  contents  of  the 
fourteenth-century  MS.  at  Budapest  are  fully 
described. 

The  descriptions  give  no  indication  of  colour 
schemes.  That  of  the  Holkham  Dante  at  least  is 
significant.  The  black  and  red  used  in  the  closed 
and  claustrophobic  compositions  of  the  Inferno 
contrast  with  the  pale  browns  of  the  Purgatorio 
and  with  the  sky  blue  and  gold  of  the  open  com- 
positions of  the  Paradiso.  Indeed  in  the  Paradiso 
black  only  occurs  once  and  brown  three  times, 
at  points  where  nature  demands  them. 

Perhaps  The  Connoisseur  may  be  allowed  to 
congratulate  itself  for  having  blazed  the  trail  for 
a  visual  approach  to  Dante  as  the  fourteenth 
century  understood  his  literal  meaning.  Volk- 
mann  complained  that  proper  study  of  Dante 
illustrations  was  impossible  while  such  remained 
in  private  hands.  Yet  a  coloured  microfilm  of 
the  most  important  privately-owned  Dante, 
produced  to  show  to  the  British  Italian  Society, 
was  'published'  through  the  generosity  of  its 
private  owner,  the  Earl  of  Leicester,  as  long  ago 
as  i960.  This  in  turn,  through  a  strange  paradox 
of  capitalist  cultural  democracy,  became  very 
widely  known  to  unlearned  Italians  thanks  to  an 
illustrated  Dante  published  in  weekly  parts  in 
Milan  in  1963-5  by  Fabbri  Fratelli.  This  popular 
publication  reproduced  in  colour  large  numbers 
of  Dante  illustrations  which  the  Bollingen 
volume  reproduces  only  in  black  and  white  if 
at  all.  Perhaps  the  popular  character  of  these 
weekly  parts  meant  that  they  remained  un- 
known to  scholars — at  any  rate  it  will  remain 
quite  unknown  to  their  readers  so  far  as  they 
depend  upon  the  present  volume's  copious 
bibliography.— W.O.H. 
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The  Connoisseur  s  Diary 

Elka  Schrijver  reports  on  the  current  Dutch  art  scene 


CURRENTLY  showing  at  the  Maurits- 
huis,  The  Hague,  until  13  th  September 
are  fifty  paintings  by  Goya.  These  include  works 
from  all  his  periods.  Among  the  early  works 
La  Maja  y  los  einbozados  of  1777  (The  Prado, 
Madrid)  and  a  self-portrait  of  1783  (Musee  des 
Beaux  Arts,  Agen)  are  among  the  most  inter- 
esting. The  'Maja'  is  one  of  the  artist's  many 
cartoons  for  tapestries.  Two  further  examples 
are  included  in  this  exhibition:  Las  gigantillas, 
also  from  The  Prado,  and  Los  pobres  cu  lafuente 
from  an  English  collection.  One  of  the  most 
enchanting  paintings  by  the  master's  hand  in  the 
exhibition  is  the  portrait  of  the  little  boy  in  the 
red  costume  with  three  cats  and  a  number  of 
birds.  This  is  the  Don  Manuel  Osorio  Manriquc 
de  Zuniga,  painted  in  1788  and  loaned  by  The 
Metropolitan  Museum  of  Art  (Jules  S.  Bache 
Collection).  It  ranks  among  the  world's  greatest 
child  portraits  and  forms  a  striking  contrast 
with  the  sombre  subjects  and  treatment  of  most 
of  the  works  selected  for  his  exhibition.  The 
famous  Colossus  of  1809  (The  Prado)  is  at  The 
Hague  as  well  as  the  self-portrait  with  Dr. 
Arrieta  of  1820  (Minneapolis  Institute  of  Art). 
Because  of  transport  difficulties  and  the  modest 
size  of  the  Mauritshuis  rooms,  most  of  the 
paintings  on  display  are  of  a  reasonable  size; 
though  a  few  of  the  larger  paintings  have  been 
included,  among  them  the  splendid  portrait  of 
the  Comtesse  de  Chinchon  of  1800  (The  Duke 
of  Sueca,  Madrid).  Many  European  museums 
and  some  in  the  United  States,  as  well  as  private 
collectors,  have  made  it  possible  to  see  so  many 
of  Goya's  works  together.  The  exhibition  can 
also  be  seen  at  the  Musee  de  l'Orangerie,  Paris, 
from  mid-September  until  6th  December. 


The  Kiss,  stone,  height  28  cm.  (1925).  Musee 
National  d'Art  Moderne,  Paris. 

Brancusi  at  The  Hague 

A  UNIQUE  opportunity  for  those  who  follow 
modern  sculpture  to  renew  their  impressions 
of  this  remarkable  artist  is  offered  by  the 
Gcmecntcmuscum  at  The  Hague  from  19th 
September  to  early  December,  when  about  35 
of  Brancusi's  more  important  works  will  be 
shown.  This  will  probably  be  the  last  time  that 
these  works  will  be  loaned  for  an  exhibition. 
The  greater  part  of  the  loans  belong  to  the 
National  Museum  of  Bucharest.  Others  come 
from  the  Musee  National  d'Art  Moderne  in 
Paris,  the  Guggenheim  Museum  of  New  York 
and  from  a  number  of  collectors  and  museums 


in  Europe  and  the  United  States.  Constantin 
Brancusi,  bom  as  a  poor  farmer's  son  at 
Pestisani  in  Roumania  in  1876,  ran  away  from 
home  when  only  eleven  and  roamed  the 
country  until  he  turned  up  at  Craiova  seven 
years  later.  Here  he  became  apprenticed  to  a 
cabinet-maker:  thereafter  he  attended  the 
Craiova  School  of  Arts  and  Crafts  where  he 
won  an  award  that  enabled  him  to  go  to  the 
Budapest  Academy  of  Arts  in  1898  to  study- 
drawing  and  sculpture.  In  1902  he  set  out  for 
Paris  where  he  arrived  on  foot  in  1904  to 
continue  his  studies  at  the  Ecole  des  Beaux  Arts 
for  two  more  years.  When  his  work  was  shown 
for  the  first  time  at  the  Salon  de  la  Societe 
Nationale  in  1907,  Rodin  was  said  to  have  been 
so  impressed  that  he  offered  Brancusi  space  in 
his  own  studio,  an  honour  the  latter  refused. 
All  he  required  was  to  get  away  from  the 
academic  conception,  and  by  1909  had  exhibited 
his  first  work  conceived  and  executed  as  pure, 
simple,  almost  architectural  form.  He  turned 
away  from  impressionism,  naturalism  and  the 
sensual  effects  achieved  by  Maillol  and  the 
intellectualism  of  the  Cubists.  By  191 1  he  had 
reached  the  stage  where  he  considered  the  egg 
and  the  column  the  perfect  forms.  As  from 
191 3,  the  year  his  work  was  included  in  the 
Armory  Show  in  New  York  and  in  the  Allied 
Artists'  Exhibition  in  London,  Brancusi  was 
acknowledged  to  be  one  of  the  most  important 
among  European  sculptors.  His  influence  on 
contemporary  sculpture,  particularly  after  his 
death  in  Paris  in  1957,  has  been  as  far-reaching 
as  has  been  Mondrian's  influence  on  modern 
painting. 

Diary  dates:  Rijksmuseum 

PERSIAN  RUGS  of  the  seventeenth  century, 
used  by  the  Dutch  for  table  ornamentation,  will 
be  exhibited  at  the  Rijksmuseum  at  the  end  of 
this  year.  The  same  museum  will  show  Dutch 
seventeenth-century  paintings  loaned  by  French 
national  museums  from  March  to  May,  1971; 
in  the  Spring  of  next  year  prints  and  drawings 
from  the  Stockholm  Print  Room;  drawings  by 
Cornelis  Troost  and  contemporaries  next 
Summer;  prints  and  woodcuts  by  Albrecht 
Diirer  in  the  Autumn  01*1971 ;  and  an  exhibition 
of  the  work  of  North  European  artists  painting 
in  Rome  c  1800  next  Winter. 


Thanks  to  a  generous  grant  by  the  'Vereniging  Rembrandt'  (the 
equivalent  of  Britain's  National  Art  Collections'  Fund)  and  the 
Netherlands'  Ministry  of  Culture,  the  Kroller-Muller  Museum 
has  been  able  to  acquire  this  important  reed-pen  drawing  by 
Vincent  van  Gogh  (47.5  X  56  cm.).  Formerly  owned  by  a 
Middelburg  family,  it  has  only  twice  been  exhibited — at  The 
Hague  in  1S9S  and  in  Paris  in  1966 — and  shows  a  view  from  the 
Hopital  St.  Paul  at  St.  Remy.  The  drawing  is  to  be  included  in 
the  new  edition  of  the  de  la  Faille  catalogue,  to  be  published  in 
America  later  this  vcar. 
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iispatch  from  Europe 


FROM  GERALD  SCHURR 


Strasburg.    Europe  in  1925 

FOLLOWING  on  'Europe  1918'  and  'Ballets 
Russes'  Strasburg  is  showing  until  15th 
September  under  the  auspices  of  the  Council  of 
Europe  'L'art  en  Europe'.  The  main  trends  fore- 
shadowing present  day  art  are  represented.  First 
there  is  Surrealism  and  les  amices  folks,  the 
literary  and  metaphysical  works  of  Dali,  Tan- 
guy,  Arp,  Miro,  Giacomctti  and,  above  all, 
Max-Ernst.  With  Kandinsky,  Mondrian,  Klee 
and  Feininger  come  Constructivism  and  the 
all-powerful  Bauhaus  and  De  Stijl  with  Van 
Doesburg  as  one  of  the  prime  movers,  originat- 
ing in  Russia  to  become  international  in  char- 
acter and  spreading  throughout  Europe.  The 
third  trend  was  Expressionism  (as  seen  recently 
in  two  exhibitions  in  Munich  and  Paris  from 
May  to  July).  This  burst  with  tragic  and  some- 
times overpowering  effect,  upon  the  Northern 
countries  with  Munch  in  Norway,  Kokoschka 
in  Austria,  Grosz,  Beckmann  and  Kirchner  in 
Germany  and  reached  Flanders  with  Permekc 
and  Servaes  and  France  with  Rouault.  Along- 
side these  three  principal  movements  are  a  few 


'fringe'  artists  of  immeasurable  importance  such 
as  Picasso,  Braque,  Leger  and  Matisse.  The 
absence  of  canvases  of  Van  Dongen  is  regret- 
table. Admittedly  he  is  an  exponent  of  the 
Fauvism  of  twenty  years  earlier  but  when  our 
grandchildren  recall  the  mid-twenties  they  will 
perhaps  associate  them  with  the  striking  and 
witty  plages  bearing  the  signature  of  the  man 
who  was,  at  that  time,  king  of  Deauville  and 
was  successful  in  conveying  the  ephemeral 
nature  of  fashion. 


Munich.    Contemporary  German  Artists 

In  accordance  with  tradition,  the  Haus  der 
Kunst  is  showing  (until  15th  September)  a 
selection  of  more  than  a  thousand  works  of  617 
artists,  a  third  of  whom  are  under  thirty-five. 
All  the  movements  are  represented  from  the 
classic  exponents  of  Expressionism  (Kokoschka, 
Schmidt-Rottliitf,  Otto  Dix)  to  avant-garde 
sculpto-painting  including  the  Surrealism  of 
Silvia-Quandt  and  the  realism  of  Sattler  and 
Morean-Snell. 
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1.  Fouquet.  Agnes  Sorel.  Chateau  de  Loches. 


2.  Jacopo  Bellini.  Saint  Preaching.  Louvre. 


Baden-Baden.    A  Tribute  to  Kandinsky 

Until  27th  September  the  Staatliche  Kunsthalle 
is  mounting  a  vast  retrospective  exhibition  of 
Kandinsky.  This  provides  an  opportunity  to 
compare  the  different  stages  through  which  the 
artist  passed  to  become  one  of  the  most  import- 
ant influences  on  contemporary  art.  In  the  years 
immediately  preceding  the  first  world  war 
Munich  was  one  of  the  principal  centres  of 
experiment.  Even  though  Kandinsky's  most 
active  and  productive  years  were  from  1920  to 
1933  the  most  decisive  period  of  his  life  was 
about  1910:  the  founding  of  the  Blane  Reiter; 
his  first  abstract  compositions  and  the  creation 
of  his  fundamental  book  'Concerning  the 
Spiritual  In  Art'. 


Paris.  Jean  and  Francois  Clouet  and  the 
French  Court 

It  is  to  the  following  century,  the  Renaissance, 
that  the  huge  Salle  Mansart  of  the  Bibliotheque 
Nationale  is  devoted  until  20th  September. 
'Clouet  et  la  Cour  des  Rois  de  France'  reveals 
a  valuable  collection  of  160  items:  realistic  and 
surprisingly  fresh  portraits  of  the  king  and 
those  close  to  him  which  throw  light  on  the 
kind  of  persons  they  were,  their  customs  and 
their  dress.  From  Francois  Ier  to  Henri  IV,  Jean 
Clouet,  Francois  Clouet,  Quesnel  and  Lagneau 
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3.  Crozier  in  enamelled  copper.  On  exhibition 
at  the  Abbaye  de  Saint-Georges-sur-Loire. 


4.  Duvieux.  Venice.  Exhibition  'Connus,  In- 
connus  et  Meconnus'.  Galerie  Mischkind,  Lille. 


produced  some  of  the  most  original  likenesses 
in  the  history  of  painting.  These  black  pencil 
drawings  often  heightened  with  sanguine,  at 
first  designed  as  sketches  for  court  paintings, 
were  soon  sought  after  for  their  own  sake 
through  the  influence  of  Catherine  de  Medicis 
who,  in  the  middle  of  the  sixteenth  century, 
made  portrait  galleries  fashionable. 


Paris.    Venetian  Drawings  at  the  Louvre 

At  the  Louvre  the  new  Cabinet  des  Dessins  has 
been  opened,  light  and  airy  and  with  an  exten- 
sion of  great  charm  with  a  ceiling  by  Cabanel 
and  bas-reliefs  by  Guillaume,  typically  Napo- 
leon III  in  style  and  the  only  room  of  the  kind 
in  the  old  palace.  Until  28th  September  there  is 
an  exhibition  of  100  important  drawings  of  the 
Venetian  School  from  Bellini  to  Tiepolo.  It 
starts  with  a  work  of  great  interest,  an  album  of 
92  sketches  of  Jacopo  Bellini  given  by  his 
brother  Gentile  to  the  Sultan  of  Constantinople 
in  1479.  Then  come  Carpaccio,  Mantegna, 
Veronese,  Giorgione  and  Piranesi.  The  power- 
fully drawn  study  by  Palma  Giovane  for  the 
Dead  Christ  is  reminiscent  of  his  master  Tin- 
toretto. The  Last  Supper  by  Andrea  Schiavonc, 
a  drawing  heightened  in  white,  is  in  a  strange 
style  which  must  have  fascinated  Giorgio  Vasari 
as  he  traced  the  outline  himself.  And  finally  no 


one  could  fail  to  appreciate  the  modern  effect 
of  the  drawing  of  Pellegrini  and  the  dynamic 
and  brilliant  'stenography'  of  Francesco  Guardi's 
outlines. 


In  the  French  Provinces 

This  month  there  arc  numerous  exhibitions  in 
most  parts  of  France.  In  the  south  west  at 
Bordeaux  (until  30th)  is  the  retrospective  exhi- 
bition of  Raoul  Dufy  previously  mentioned, 
and  at  the  Musee  de  Bayonne  portraits  from 
Diircr  to  Corot.  In  the  direction  of  Spain  at 
Montauban,  the  birthplace  of  Ingres,  'Ingres  et 
la  femme'  contains  important  items  of  this 
master  of  draughtsmanship.  Then  at  Perpignan 
in  the  picturesque  old  quarter  of  'La  main  de 
fer'  the  gallery  of  the  same  name  has  arranged 
(until  1 6th  September)  around  one  of  the  pre- 
cursors of  modern  painting,  Paul  Huct,  a  selec- 
tion of  little  known  nineteenth-century  painters 
from  the  Romantics  to  the  pre-Impressionists. 
In  Provence  there  is  a  collection  of  imperial 
arms  lent  by  the  Musee  de  l'Armce  in  Paris  in 
the  Salon  de  Provence  at  the  Chateau  de 
1'Empcri  (until  30th  September)  and  Picasso's 
last  works  are  at  the  Palais  des  Papes  at  Avignon. 
At  Lyon  the  Musee  des  Beaux-Arts  is  showing  a 
retrospective  exhibition  of  Jawlensky,  and  at 
Besancon  the  Palais  Granville  has  tapestries  lent 
by  the  Mobilier  National  and  old  musical 


instruments.  In  the  centre  of  France,  near 
Angers,  at  Saint-Georges-sur-Loire  there  is  'La 
Vierge  dans  l'artangevin'  in  the  fine  seventeenth- 
century  Abbaye:  thirteenth-century  gold  jewel- 
lery, fifteenth-  and  sixteenth-century  sculpture, 
seventeenth-century  paintings  illustrating  the 
art  of  the  region  (until  30th).  Also  until  30th 
September  at  Rouen  is  the  work  of  Jean 
Restout  (1692-1768).  In  the  north,  at  the  Galerie 
Mischkind,  Lille  (7,  rue  Jean-sans-Pcur  until 
4th  October)  'Connus,  Inconnus  et  Meconnus 
du  XlXieme  a  nos  jours'  is  particularly  to  be 
commended.  ('Known,  Unknown  and  Un- 
appreciated from  the  nineteenth  century  to  the 
present  day').  There  are  works  chosen  from 
Lcbourg  to  Zadkinc  including  Mainssieux, 
Lemmen,  Maillaud  and  Chirico. 


Loches.    The  Legend  of  Agnes  Sorel 

In  Tourainc  until  1st  October  the  refined 
atmosphere  of  fifteenth-century  court  life  has 
been  revived  in  the  historic  castle  or  Loches, 
home  of  Agnes  Sorel.  Pictures,  statues,  tapestry, 
furniture,  manuscripts  and  everyday  objects 
have  been  lent  by  various  French  museums. 
They  recall  the  charm  of  one  of  the  most  attrac- 
tive women  of  history,  La  Dame  de  Beatite, 
official  mistress  of  Charles  VII  whose  policy  she 
influenced. 
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1.  One  of  a  pair  of  Regency  cut  glass  and 
ormolu  table  candelabra.  Height  i6i  inches. 
£600  (Knight,  Frank  and  Rutley). 

2.  Pot  lid,  inscribed  'Clayton  &  Co.'s  Real 
Bear's  Grease,  58  Watling  St.,  London.'  /400 
(Puttick  and  Simpson). 

3.  Joseph  Mallord  William  Turner.  Geneva  and 
Mont  Blanc  from  the  lake.  Watercolour  28A  X  44A 
inches.  Signed,  c.  1802-5.  Formerly  in  the 
collection  of  John  Ruskin.  ,£31,000  (Sotheby's). 

4.  Sicily,  Naxos,  tetradrachm,  c.  450  B.C., 
17-43  g,Tls->  27  mm->  extremely  fine.  Very  rare. 
^4,500  (Sotheby's). 

5.  Two  late  seventeenth-century  English  black 
morocco  gilt  and  brown  morocco  gilt  bind- 
ings probably  by  Samuel  Mearne,  on  Richard 
Allestree's  'The  Ladies  Calling'  and  'The 
Gentleman's  Calling',  1673  and  1677.  8vo.  £110 
and  ^200  (Christie's). 

6.  Tibetan  tanka  showing  Padmasambhava, 
39|X22j  inches,  c.  fifteenth  century  A.D.  ^650 
(Sotheby's). 

7.  Rare  early  seventeenth-century  German 
silver-gilt  double  cup,  by  Thomas  Stoer  der 
Altere,  Nuremberg,  c.  1600,  37  oz.  19  dwt. 
^4,600  (Sotheby's). 

8.  Silver-bronze  and  parcel-gilt  bust  signed  by 
Alphonse  Mucha.  Height  io\  inches.  ^"7,5°° 
(Sotheby's). 

9.  Birmingham  enamel  casket  painted  in 
colours,  with  gilt  metal  mounts.  ^"i,6oo 
(Sotheby's). 

10.  Louis  XV  chinoiserie  gold  and  mother-o'- 
pearl  tabatiere  by  Jean  Gaillard,  Paris  1745, 
Farmer  General  Antoine  Lechaudel.  Width  3j 
inches.  ^15,000  (Sotheby's). 

11.  Charles  Landseer.  Brazil:  gentleman  under  a 
veranda.  Oil  on  board  480  X  633  mm.  Signed  and 
dated  1827.  ^1,500  (Sotheby's). 

12.  Terracotta  bust  of  Alexander  Pope  by  Louis 
Francois  Roubiliac.  Height  25A  inches,  c.  1738. 
/'20,ooo  (Sotheby's). 

13.  Late  Victorian  'Art  Furniture'  teak  cabinet 
in  two  parts,  c.  1875.  91 IX83  inches.  ^90 
(Christie's). 

14.  Mid-Georgian  mahogany  stool  converting 
to  library  steps.  Width  30  inches.  ^"315 
(Christie's). 

15.  Haggadah  shel  Pesach,  Hebrew  MS  on 
paper,  20  leaves,  198x140  mm.  Padua,  Judah 
Zvi  Cohen,  (5)506/1746.  /330  (Christie's). 

16.  Rare  Sevres  rosewater  ewer  and  basin  in 
rose-pompadour  gilded  and  painted.  Painter's 
mark  Jean  Dubois,  incised  CN  probably 
Charles  Cejourne,  date  letter  1757.  Ewer  7^ 
inches.  Basin  11!  inches.  ^"2,000  (Henry 
Spencer  and  Sons,  Retford). 

17.  Louis  XV-Louis  XVI  marquetry  and 
ormolu-mounted  commode  stamped  by  Roger 
Vandercruse,  called  Lacroix.  I  m.  36  X  om. 
58  X  om.  87.  Francs  130,000  (Mes  Maurice 
Rheims,  J. -Ph.  Bondu  and  Rene-G.  Laurin, 
Palais  Galliera,  Paris). 

18.  Rare  silver  coffee  pot  possibly  by  Robert 
Shields,  Liverpool,  c.  1700.  Maker's  mark  S.H., 
stamped  'sterling'.  Height  9 1  inches.  25  oz. 
gross.  Si7,ooo  (Parke-Bernct,  New  York). 
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19-  Rare  Staffordshire  pottery  figures:  pair  of 
the  Duke  and  Duchess  of  Edinburgh,  painted 
and  glided,  height  17J  inches.  .£"72;  Rev. 
Christmas    Evans,    height  inches.  £84 

(Christie's). 

20.  Georges  Seurat.  Les  Poseuscs  (petite  ver- 
sion), c.  1887.  15A  X 19]  inches.  ,£"430,500 
(Christie's). 

21.  Italian  walnut  bombe  commode,  c.  1740. 
Width  48  inches.  .£1,785  (Christie's). 


22.  One  of  a  small  pair  of  George  III  marquetry 
commodes  attributed  to  Peter  Langlois. 
Height  31 1  inches,  width  37J  inches.  Third 
quarter  eighteenth  century.  S37,ooo  (Parke- 
Bernet,  New  York). 

23.  Francesco  Guardi.  Grand  Canal,  Venice. 
I9ix  30  inches.  .£'78,700  (Christie's). 

24.  Nicholas  Berchem.  Romantic  landscape. 
30iX46J  inches.  ,£"600  (King  and  Chasemore, 
Pulborough). 


25.  One  of  a  pair  of  silver  soup  tureens,  covers, 
stands  and  liners  by  Nicholas  Fauconnier, 
Paris,  1787.  II  kg.  420.  Height  33  cm.  Francs 
405,000  (Mes  Maurice  Rheims,  J. -Ph.  Bondu, 
Rene-G.  Laurin,  Palais  Galliera,  Paris). 

26.  Unique  Charles  I  silver  inkstand,  maker's 
mark  AI  mullet  below  in  shaped  shield,  1639, 
172  oz.,  15^x10^  inches.  Maker's  mark  most 
likely  to  be  Alexander  Jackson  but  stand 
probably  by  Christian  Van  Vianen  who  worked 
in  England  for  Charles  I,  1630-1643.  .£"78,000 
(Christie's). 
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Pietcr  Brueghel  the  Younger 

Brod  Gallery 

24  St.  James's  Street,  S.W.i 
Reviewed  by  sibylla  jane  flower 

Although  Pieter  Brueghel  the  Younger  was 
only  rive  years  old  when  his  father  died  and 
those  paintings  remaining  in  the  hands  of  the 
family  were  dispersed  at  an  early  stage,  the 
works  of  the  great  Pieter  Brueghel  provided  a 
never-ending  source  of  inspiration  to  his  son. 
Much  of  the  latter's  oeuvre  consists  of  infinite 
variations  on  the  genre  scenes  and  landscapes  of 
his  father,  some  were  direct  copies  and  others 
were  based  on  ideas  of  his  own,  but  they  never 
stray  far  from  the  great  tradition. 

The  Return  from  the  Inn  is  a  fine  example  Irom 
the  first  category — the  subject  taken  from  the 
daily  round  of  country-life,  with  the  same 
direct  and  careful  observation  of  nature  and  of 
the  human  predicament.  The  solidity  ot  the 
buildings  and  the  starkness  of  the  trees  contrasts 
dramatically  with  the  hopelessness  of  the  figures; 
the  splashes  of  colour,  the  red  of  the  peasant's 
jerkin  in  the  foreground,  her  blue  dress,  provide 
brilliant  relief  from  the  atmosphere  of  bitter 
cold  and  the  menacing  sky.  Even  from  a  photo- 
graph some  idea  of  the  exquisite  detail  emerges. 


1.  Pieter  Brueghel  the -Younger.  The  Return 
from  the  Inn.  76  X  104  cm.  The  Brod  Gallery. 


Art  treasures  from  West  Country 
collections 

20  August  -  30  September  1970 
City  Art  Gallery,  Plymouth 
Reviewed  by  alex  a.  cumming 

The  stately  homes  and  private  collections  in  the 
West  of  England  contain  many  fine  paintings 
seldom  seen  by  members  of  the  public.  For 
security  reasons,  most  of  them  have  been  lent 
anonymously  to  this  exhibition  which  has  been 
arranged  as  part  of  the  Mayflower  '70  celebra- 
tions in  Plymouth. 

One  expects  to  find  fine  examples  of  paintings 
by  Sir  Joshua  Reyno'ds,  particularly  of  his 
earlier  period,  here  in  his  native  haunts.  There 
is  also  the  splendid  conversation  piece  by  Arthur 
Devis,  which  was  commissioned  from  the  artist 
in  17-4  and  two  fine  landscapes  by  Peter  Tille- 
man  who  was  Devis's  tutor.  There  is  a  superb 
Gainsborough  portrait  of  George  Grcnville, 
1st  Marquis  of  Buckingham  and  a  number  of 


2.  Joshua  Reynolds.  Mrs.  .Wayne.  Private 
Collection.  City  Art  Gallery,  Plymouth. 


aristocratic  portraits  of  well-known  figures  of 
West  Country  history  painted  by  Romney, 
Northcote  and  ZofFany,  to  mention  but  a  few. 

From  Mount  Edgcumbe  has  come  a 
splendid  Van  de  Velde  seascape  of  rare  quality 
and  a  little  known  classical  styled  figure  painting 
bv  Sir  Peter  Paul  Rubens,  which  is  seen  for  the 
first  time  in  a  public  exhibition. 

That  great  patron  of  the  arts,  the  first  Lord 
Mildmay,  assembled  a  large  collection  of  paint- 
ings and  showed  a  broad  taste  in  his  acquisitions. 
They  range  from  a  fine  Canaletto,  two  vers' 
good  'London  Landscapes'  once  attributed  to 
Scott,  but  now  thought  to  be  by  Marlow  and 
a  very  small,  but  impressive  Dutch  landscape 
painted  by  Van  de  Velde  with  the  figures 
painted  by  Wynants. 

The  remarkable  collection  of  paintings  at 
Canonteigh,  the  home  of  Viscount  Exmouth, 
has  a  strong  maritime  flavour  and  many  of 
these  pictures  have  a  West  Country  connotation. 
The  Blockade  of  Toulon  signed  and  dated  181 1 
by  Thomas  Luny  and  the  famous  incident  Tlie 
wreck  of  the  Dutton,  Plymouth,  January  26th, 
17 g6,  also  painted  by  Luny,  causes  one  to 
re-assess  his  importance  as  one  of  the  outstand- 
ing marine  painters  ot  his  time. 

Lord  Clifford  of  Chudleigh  has  lent  two  fine 
Ramsay  portraits  of  Bishop  Weld,  the  7th 
Baron  and  his  wife,  together  with  two  small 
but  attractive  paintings  by  Roestatens. 

In  the  eighteenth  and  early  nineteenth  cent- 
uries, the  nobility  in  the  West  were  great  patrons 
of  the  arts.  From  their  papers  one  can  trace  the 
itinerant  journeys  of  some  of  these  painters  in 
this  region,  and  this  exhibition  is  on  a  sutii- 
ciently  ambitious  scale  to  illustrate  their  taste 
and  aesthetic  sensibilities 
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Paintings  by  Elizabeth  Lablache 

August  1970 

Chapter  House,  Coventry  Cathedral 
Reviewed  by  michael  chase 

A  recent  comment  on  the  paintings  of  Elizabeth 
Lablache  says  that  they  are  'sacred  but  not 
religious'  and  this  remark  makes  a  point  of 
departure  in  writing  about  them— in  the  sense 
that  these  paintings  are  concerned  with  a 
struggle  in  the  artist's  mind  to  sift  values,  true 
from  false,  and  this  takes  the  form  in  her  paint- 
ings of  light  fighting  darkness — light  penetrating 
darkness — fissures  of  light  percolating  through 
a  dark  world.  She  borrows  the  theme  from  a 
Dylan  Thomas  poem,  'Light  breaks  where  no 
sun  shines'.  This  particular  series  of  paintings 
has  been  given  the  title  of  'The  Journey',  a 
journey  towards  a  brightness.  The  artist  calls  it 
'an  unbeaten  light'. 

Visually  Elizabeth  Lablache  always  sets  the 
drama  of  her  journey  in  a  large  compass.  In  her 
sombre  yet  often  luminous  canvases  we  move 
in  and  through  a  whole  environment,  we  see 
across  vast  landscapes,  we  look  up  at  disturbed 
skies,  we  push  our  way  through  tangled  thickets 
and  drive  into  urban  conglomerations;  the 
atmosphere  is  Wagnerian,  but  technically  the 
artist  comes  to  the  rescue  with  astute  structures 
of  paint — rapid  brush  movements — jabs  of 
sharp  colour — transparent  glazes  ot  blues  and 
purples. 

Elizabeth  Lablache's  paintings  possess  the 
basic  properties  essential  to  'imaginative'  paint- 
ing; they  are  absolutely  personal  tounded  on  a 
passionate  belief,  always  tense,  sometimes  ex- 
plosive. It  is  appropriate  that  those  examples  of 
her  work  executed  between  1962  and  1968 
should  be  shown  in  the  Chapter  House  ot  the 
Cathedral,  in  Coventry,  a  city  which  has  paid 
such  true  homage  to  the  living  artist  of  the 
twentieth  century. 


3.  Elizabeth  Lablache.  Light  breaks  where  no 
sun  shines.  Painting.  Chapter  House,  Coventry 
Cathedral. 
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4.  Barbara  Hepworth.  Figure  (Archaean),  1959. 
Bronze.  Height  85  inches.  Gimpel  Fils  at  Syon 
Park. 


Contemporary  Sculpture  II 

Through  October  1970 
Organised  by  Gimpel  Fils  at 
Syon  Park,  Isleworth,  Middlesex 
Reviewed  by  marina  vaizey 

The  Gardening  Centre  at  Syon  Park,  the  home 
of  the  Duke  of  Northumberland,  is  a  discreet 
commercial  venture,  augmenting  in  some  areas 
gardens  once  devised  by  Capability  Brown.  For 
the  second  year  in  succession,  the  carefully 
tended  vegetation — ancient  trees  and  seeming 
cascades  of  flowers  and  smooth  lawns — is 
gently  and  beautifully  punctuated  by  the  im- 
peccably chosen  international  selection  of  sculp- 
ture from  Gimpel  Fils. 

There  are  about  20  large  pieces  in  all,  sited 
with  imaginative  care  throughout  the  gardens; 
work  by  living  sculptors,  from  the  emergent  to 
the  grand.  The  media  is  eclectic:  stone,  bronze, 
marble,  steel,  glass,  aluminium,  plastics.  The 
scope  of  this  small,  but  superb,  exhibition  can 
be  physically  achieved  in  the  course  of  a  leisure- 
ly half-hour  walk.  Yet  each  piece  is  either  so  fine 
or  so  interesting  that  the  exhibition  is  positively 
memorable,  and  contains  some  unexpected 
comparisons. 

Henry  Moore's  tall,  bronze,  Upright  Motive 
No  7,  is  a  splendidly  restrained  English  version 
of  a  totem,  equalled  in  its  richly  beautiful 
austerity  by  the  pile  of  stones  that  make  up  the 
Innukshuk,  a  timeless  Eskimo  work,  and  the 
only  primitive  on  exhibition.  Innukshuk  means 
'in  the  shape  of  a  man',  and  the  structure  is  used 
to  help  the  real  human  hunter  by  frightening 
the  reindeer  herd.  It  is  the  first  time  an  Innuk- 
shuk has  been  shown  in  Europe,  and  it  is  a 
visually  memorable  experience  to  see  it  blended, 
sentinel-like,  into  this  most  civilised  of  gardens. 


Hubert  Dalwood's  Victory,  a  brassy,  wry 
figure,  a  beast  of  sorts,  glints  with  different  levels 
of  meaning  in  the  summer  sun.  Dalwood's 
aluminium  Distant  Column  is  used  as  architec- 
tural punctuation  in  a  contrived  natural  land- 
scape. It  is  dappled  by  sun  and  shadow,  and  the 
proportional  relations  of  its  two  parts  create  a 
deeply  satisfying  effect. 

The  group  of  five  Hepworths  arc  placed  in  an 
iiT'.-gul.ir  pattern  near  each  other  and  near  the 
lake.  They  show  the  span,  yet  unity  of  her  work, 
and  her  unequalled  ability  to  achieve  intimacy 
with  the  spectator  on  whatever  scale  she  works. 
Her  themes  are  abstract,  yet  always  beautifully 
familiar,  touching  heart  as  well  as  mind. 

Erich  Hauser's  polished  steel  columns,  bend- 
ing by  the  lake,  become  exotic,  simplified  plants. 
A  few  works  are  curiously  out  of  place,  some- 
how on  the  wrong  scale,  like  Robert  Adams' 
lovely,  poised  Marble  VI,  which  is  somehow 
too  intimate  at  Syon — it  needs  a  quiet  room  or 
domestic  garden  to  come  into  its  own.  Painted 
surfaces  too,  on  several  works,  seem  oddly 
artificial,  although,  considering  natural  colours, 
there  is  no  logical  reason  for  this  to  be  so. 

What  is  completely  absorbing  however  is  the 
ability  of  nearly  all  the  sculpture  to  look  not 
only  right  in  its  natural  setting  but  to  actually 
add  something  marvellous  (the  way  a  grand 
tree  perfectly  placed  might),  in  an  immeasure- 
ablc  manner  to  the  landscape.  The  sculpture 
becomes  a  living  entity  itself,  as  the  play  of 
changing  natural  light,  the  movements  of  people, 
plants,  birds,  the  reflections  of  water,  are  ab- 
sorbed and  reflected  on  the  varying  sculptural 
surfaces. 

The  Oxford  Gallery,  which  is  venturesomely 
original  in  a  constructive  manner,  is  mounting 
an  excellent  exhibition — Shapes  in  Spaces— in 
collaboration  with  Annely  Juda  Fine  Art,  of 
sculpture  by  thirteen  younger  British  artists  at 
Woburn  Park  Garden  Centre  until  24  Sep- 
tember. In  this  exhibition,  as  opposed  to  the 
international  classicism  at  Syon,  there  is  a  good 
deal  of  visible  experimentation.  Anthea  Alley's 
Spatial  Project  deploys  orange  and  blue  alumin- 
ium rods,  a  ziggurat  structure,  a  dome  of  hollow 
metal  tubes,  and  prone  sheets  of  perspex-like 
troops  stopped  in  splendidly  improbable 
formation  on  the  green  lawn.  Graham  Boyd's 
Soft  Shaft  has  long  strands  of  translucent  nylon 
hanging  from  a  tapering  grey-coloured  steel 
form,  all  serenely  beautiful  as  the  threads  move 
and  catch  the  light. 


5.  Luca  Giordano.  The  Raising  of  the  Cross. 
Bozzetto.  25X30J  inches.  Hazlitt  Gallery. 


17th  and  18th-century  Italian  painting 

23  June  -  17  July  1970 
Hazlitt 

4  Ryder  Street,  St.  James's,  S.W.i 
Reviewed  by  sibylla  jane  flower 

The  Summer  Exhibition  at  the  Hazlitt  Gallery 
must  not  pass  unrecorded  in  these  pages.  The 
small  collection  of  thirteen  paintings  was  of  a 
quality  it  is  becoming  increasingly  difficult  to 
find  and  the  interest  shown  by  museums  and 
galleries  all  over  the  world  in  these  few  exhibits 
is  testimony  enough  of  their  importance. 

The  paintings  were  all  Italian  and  of  the 
seventeenth  and  eighteenth  centuries.  A  Carlo 
Carlone  ceiling  study — a  riot  of  reds  and  pinks 
and  blues — dominated  the  show  and  proved  to 
be  a  bozzetto  for  the  fresco  on  the  main  staircase 
of  the  Palazzo  Gallio  in  Como  which  was  com- 
pleted in  1726.  A  recent  discovery  was  on  view 
for  the  first  time,  the  Good  Samaritan  by 
Guglielmo  Cortese,  who  was  perhaps  the  most 
important  of  the  second-generation  followers 
of  Pietro  da  Cortona.  The  painting  is  datable 
about  1660.  It  is  well  worthwhile  referring  to 
the  series  ot  drawings  in  the  Kunstmuseum, 
Dusseldorf  which  relate  to  this  and  show  the 
very  gradual  evolvement  of  the  composition. 
The  Marco  Ricci  Interior  of  a  Prison,  despite  the 
subject  matter  which  Ricci  anyway  manages  to 
invest  with  a  beauty  of  its  own,  is  a  painting  of 
exquisite  qualities;  the  Locatellis,  as  usual,  pro- 
vided oases  of  calm  and  restraint. 

The  Luca  Giordano  bozzetto  which  we  illus- 
trate contains  all  the  elements  we  associate  with 
the  Neapolitan,  above  all,  the  sheer  joy  in 
putting  brush  to  canvas,  the  vigour  with  which 
he  is  able  to  animate  the  figures  who  raise  the 
cross  on  the  right,  and  the  superb  details — the 
agonised  resignation  of  Christ,  the  Marys  at  the 
foot  of  the  Cross,  the  dicing  soldiers  on  the 
left.  This  work  is  presumed  to  date  from  about 
1692  when  Luca  Giordano  set  out  for  Spain  and 
relates  to  one  of  the  frescoes  in  the  Sacristy  of 
S.  Brigida  in  Naples. 

Summer  Exhibition.  French  Paintings  and 
Sculpture  of  the  Nineteenth  and 
Twentieth  Centuries 

13  May  -  19  September  1970 
O'Hana  Gallery  Ltd., 
13  Carlos  Place,  London,  W.i. 
Reviewed  by  michael  Rosenthal 

This  is  not  an  exhibition  that  is  going  to  show 
any  coherent  historical  development,  though 
the  works  on  view  range  from  Daumier  to 
fairly-recent  Picasso,  but  is  rather  one  that 
affords  a  pure  and  simple  pleasure.  There  is  a 
delightful  early  drawing  by  Pissarro  and  some 
interesting  early  Van  Goghs,  but  for  me  the 
strong  point  is  the  sculpture,  there  being  out- 
standing work  by  Daumier,  Maillol  and  Degas. 
Degas,  is  represented  by  five  small  sculptures 
and  three  drawings.  The  drawings,  all 
charcoal,  and  all  nudes,  are  superb,  and  illus- 
trate, with  his  bronzes,  the  truth  of  his  dictum: 
'Nothing  in  art  must  seem  accidental,  not  even 
movement.' 
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6.  Edgar  Degas.  Seated  woman  wiping  her  left 
side.  Bronze.  Height  13J  inches.  O'Hana 
Gallery. 


His  Seated  woman  wiping  her  left  side  is  a  piece 
about  a  foot  high.  It  shows  his  intimate  know- 
ledge of  the  interactions  of  body  masses  during 
movement,  whilst  his  tight  control  of  the  masses 
prevents  him  from  tailing  into  the  trap  of  blase 
virtuosity.  He  has  frozen  an  essentially  fluid 
situation  with  great  art,  yet  made  it  seem  com- 
pletely natural  and  artless.  It  forms  an  interest- 
ing contrast  with  the  works  by  Maillol,  com- 
parable in  scale  and  in  the  subject  matter  of  the 
nude  woman,  though  the  women  of  Maillol  do 
not  move,  and  are  never  likely  to.  In  his  stylisa- 
tion  of  form,  he  imbues  the  statuettes  with  a 
hieratic  character  completely  lacking  in  Degas. 

But,  be  that  as  it  may,  the  works  by  Degas 
and  Maillol  are  only  some  among  the  different 
pleasures  that  this  exhibition  affords  the  visitor. 


High  Victorian  Art 

Leighton  House 
12  Holland  Park  Road,  W.14 
Rei'iewed  by  marina  vaizey 
Leighton  House,  built  in  1866  and  later  modi- 
fied, one  of  the  earliest  examples  of  a  purpose- 
built  studio,  was  built  by  Lord  Leighton, 
1830-96,  probably  the  greatest  contemporary 
force  and  influence  on  High  Victorian  art. 
George  Aitchison,  1825-19 10,  was  the  official 
architect,  in  effect  the  collaborator,  who  put 
Leighton's  ideas  into  practice.  It  is  a  remarkable 
house,  the  exterior  austere  the  interior  detailed, 
rich  and  surprising  in  its  contrasts:  only  one 
bedroom  but  a  studio  of  staggering  size.  The 
famous  Arab  Hall  based  on  architectural  draw- 
ings made  by  Aitchison  in  Moorish  Spain  is 
decorated  not  only  with  the  thirteenth,  six- 
teenth and  seventeenth-century  Moorish  tiles 
collected  by  Leighton  and  his  friends  Clarke  and 
Burton,  but  also  with  a  mosaic  frieze  in  the 
Persian  manner  designed  and  executed  by  Walter 
Crane.  Throughout  the  house  there  are  many 
remarkable  features,  including  a  wealth  of  de 
Morgan  tiles;  the  house  is  itself  a  work  of 
Victorian  art  and  no  more  lively  setting  could 
be  imagined  for  the  exhibition. 

With  the  help  of  the  Tate,  the  Victoria  and 
Albert  Museum,  and  the  York  Art  Gallery,  and 
with  the  resources  of  its  own  collection,  Leigh- 
ton House  has  created  a  deeply  interesting  exhi- 
bition of  High  Victorian  fine  and  applied  arts. 
It  has  not  been  possible  to  recreate  Lord 
Leighton's  own  collection,  which  was  dispersed 
at  his  death  to  raise  the  capital  for  his  various 
legacies  to  the  arts,  a  fund  in  fact  still  used  today 
to  finance  projects  in  the  arts.  Nevertheless  the 
imaginative  organisers  have  used  only  pictures 
and  furniture  which  could  have  been  in  Leigh- 
ton House  during  its  owner's  occupation:  work 
by  his  friends,  colleagues  and  artists  he  admired. 
It  is  an  instructive  experience  to  see  the  sculp- 
tures, drawings  and  paintings  of  the  period  in 
rooms  furnished  and  decorated  as  they  might 
have  been  by  Leighton  himself:  the  applied  arts 
complementing  the  fine  arts  as  it  were,  each 
providing  the  appropriate  context  for  the  other. 
The  collection  contains  many  early  sketches  and 
drawings  by  the  Victorians,  notably  Leighton 
himself,  which  demonstrate  to  modern  eyes  the 
promise  unfulfilled  in  their  later  development, 
indicating  how  various  social  influences  and 
pressures  on  a  formidably  talented  group  of 
artists  mediated  between  possibility  and  result. 

Two  excellent  and  moderately  priced  guides, 
one  describing  in  some  detail  the  history  and 
features  of  the  house  and  containing  a  brief  and 
absorbing  biography  of  Leighton,  the  other  on 
the  collection  now  on  permanent  display,  are 
published  by  the  Royal  Borough  of  Kensington 
and  Chelsea,  and  may  be  purchased  at  Leighton 
House.  Further  plans  include  the  hope  of  creat- 
ing a  permanent  centre  for  Victorian  studies 
which  could  properly  exploit  the  immediate 
neighbourhood's  association  with  other  famous 
Victorian  painters  and  architects. 

7.  Lord  Leighton.  The  Return  of  Persephone, 
1891.  Black  and  white  chalk.  Study  of  drapery 
for  the  costume  of  Ceres.  Leighton  House. 


8.  J.  W.  Toorop.  Hoc  est  enitn  corpus  meum. 
Signed  and  dated  1925.  Pencil  and  crayon, 
7         inches.  Piccadilly  Gallery. 


Symbolists:  i860  -  1925 

2  June  -  4  July  1970 

Piccadilly  Gallery,  16a  Cork  Street,  W.i. 
Rei'iewed  by  peter  fuller 

Symbolism  was  a  quite  self-conscious  alterna- 
tive tradition.  Infuriated  by  the  apparently 
mindless  art  of  the  Impressionists  with  its  slavish 
assertion  ot  the  dominance  of  nature,  a  number 
of  painters  began  to  produce  work  which 
vigorously  asserted  the  value  of  'High  Art',  in 
which  every  mannered  gesture  was  overloaded 
with  significance,  and  each  brush-stroke  incor- 
porated a  legion  of  literary  references.  'The 
Ideal'  and  'Beauty'  became  concepts  of  para- 
mount importance:  nature,  unimproved  upon 
by  man,  was  anathema. 

But,  characteristically,  these  high-minded 
aesthetic  attitudes  quickly  became  veiled  in 
typically  nineteenth-century  paradoxes  as 
Symbolism  followed  its  own  curious  path  into 
a  dcliciously  decadent  csotericism — a  nightmare 
world  of  hermetic  imagery  and  visual  poetry 
which  reeks  with  the  destructively  alluring 
quality  of  a  glass  of  absinthe.  It  is  the  irresistible 
twilight  world  of  Mallarmc,  Baudelaire  and 
Rimbaud,  of  Huysmans  and  gilt-edged  nos- 
talgic pour  la  bone  which  beckons,  siren  like, 
from  these  pictures. 

Twisting  hermaphroditic  figures,  languid, 
sun-struck  angels  and  Icarus's,  immaculately 
detailed  scaley  monsters,  erotically  ominous 
unicorns,  wistful  mediaeval  maidens,  exuding  a 
pristine  sexuality,  supernatural  glitter,  drug- 
inspired  terror,  and  passionately-aroused  priests 
litter  the  pictures,  transporting  the  onlooker  to 
a  world  which,  despite  its  superficial  innocence, 
is  filled  with  delectably  illicit  delights. 

As  Godfrey  Pilkington  points  out  in  the 
lavishly  informative  catalogue,  it  is  scarcely  sur- 
prising to  find  'Symbolism'  back  in  vogue 
again.  The  mythology  of  the  consumer  society, 
with  its  almost  mystical  insistence  on  the  supcr- 
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natural  qualities  of  the  brand  image  and  the 
technological  miracle  can  be  closely  related  to 
the  nineteenth-century  'Cultism',  riddled  with 
its  own  devious  routes  to  Utopia.  Pop  Art  pre- 
sented a  natural  contemporary  parallel  to  the 
work  of  the  Symbolists.  Tilson,  for  example, 
may  one  day  be  seen  as  an  artist  'not  a  million 
miles'  from  Lovis  Lessicux  or  Sidney  Meteyard. 


9.  Left.  Standing  lady,  height  38  cm.,  pottery 
with  traces  of  pigment,  Chinese,  T'ang  dynasty 
(618-906  A.D.).  Right.  Standing  lady,  height 
31  cm.,  pottery  with  green,  cream  and  brown 
glazes,  Chinese,  20th  century.  Hh<j/i  M.  Moss. 

Chinese  pottery  burial  objects 

1 1  June  -  1 1  July  1970 
Hugh  M.  Moss  Ltd., 

12  Bruton  Street,  W.i 
Reviewed  by  edmund  capon 

It  took  some  courage  on  the  part  of  Hugh  Moss 
Ltd.  to  stage  this  exhibition  of  Sui  and  T'ang 
burial  objects.  These  figures  are  without  doubt 
the  most  controversial  of  subjects  in  Far  Eastern 
art.  Ever  since  they  started  arriving  in  the  west 
in  the  early  years  of  this  century  they  have  been 
amongst  the  most  popular  of  collectors'  items. 
The  interest  of  the  forger  became  inevitable 
when  the  demand  exceeded  the  supply. 

The  exhibition  is  largely  based  on  the  results 
of  scientific  investigation  by  Hugh  Moss  Ltd. 
and  the  Research  Laboratory  for  Archaeology 
at  Oxford  using  the  thermolumincsccncc  testing 
technique.  The  emphasis  is  clearly  on  establish- 
ing authenticity.  Sometimes  the  results  arc  sur- 
prising. It  would  be  extremely  satisfying  if  the 
scientific  conclusions  could  be  substantiated  bv 
archaeological  evidence.  Certainly  the  recog- 
nised forgeries  provide  instructive  comparisons 
with  original  counterparts;  for  example  cata- 
logue numbers  85  and  86  (illustrated).  The  lack 
of  fluency,  the  contrived  line,  the  slight  anxiety 
in  the  pose  of  the  copy  are  more  readily  appre- 
ciated when  seen  beside  the  T'ang  figure. 


The  problems  of  authenticity  seem  some- 
what greater  in  the  case  of  the  famous,  or 
infamous,  T'ang  horse.  We  are  by  now  well 
adjusted  to  the  sturdy  beast  of  noble  propor- 
tions with  four  hooves  firmly  on  the  ground, 
and  even  to  the  precipitate  pose  with  one  fore- 
leg raised.  However,  the  exhibition  includes  a 
number  of  horses  which,  at  least  on  stylistic 
grounds,  would  have  previously  been  con- 
sidered doubtful.  One  such  piece  is  catalogue 
No.  48,  a  horse  with  one  foreleg  raised,  a  long 
flowing  saddlecloth,  and  an  uncharacteristically 
aggressive  pose  and  harshly  modelled  face. 
Perhaps  the  most  startling  of  all  is  the  enormous 
brown  glazed  horse  that  stands  75  cms.  high 
(catalogue  No.  56).  It  is  certainly  an  impressive 
beast  but  again  has  its  unusual  features.  In 
particular  the  pose  with  the  two  right  legs 
slightly  in  advance  giving  an  impression  of 
imminent  movement  somewhat  uncharacter- 
istic of  those  horses  with  four  feet  on  the 
ground.  The  head,  also,  is  raised  to  an  unusual 
degree. 

To  present  as  comprehensive  a  view  as  possi- 
ble the  exhibition  includes  a  number  of  loans, 
both  private  and  from  other  dealers.  It  is  always 
interesting  to  be  given  the  opportunity  of 
viewing  examples  from  private  collections,  and 
particularly  worthy  of  note  is  a  group  of  eight 
musicians  loaned  by  Mrs.  Mary  Cohen.  One  of 
the  outstanding  figures  on  display  is  a  large 
standing  lady,  61  cms.  high,  in  a  typically 
courtly  and  dignified  pose,  with  glazed  body 
and  unglazed  head  (loaned  by  Eskenazi  Ltd., 
catalogue  No.  74). 

Hugh  Moss  and  his  associates  must  be  con- 
gratulated on  mounting  this  interesting  exhibi- 
tion. The  figures  are  set  out  in  an  entertaining 
manner  by  the  arrangement  of  appropriate 
groupings.  Ample  scope  is  provided  by  the 
whole  spectrum  of  T'ang  funerary  figures: 
horses,  camels,  oxen,  court  ladies,  nobles, 
guardians,  attendants,  musicians,  dancers,  etc. 
These  figures  are  as  important  as  social  docu- 
ments as  they  are  works  of  art.  Above  all  the 
informative  catalogue,  in  which  every  piece  is 
illustrated,  is  worthy  of  praise. 


Melchior  Wijt 

Sander-Mirror,  no  Fulham  Road,  S.W.3 
Broadbent  Designs, 
1 1 8a  Holland  Park  Avenue,  W.11 
Reviewed  by  Caroline  shaw 

The  handiwork  of  most  contemporary  crafts- 
man potters  is  in  the  'primitive'  Bernard  Leach 
tradition.  Whilst  appreciating  the  intentions 
and  skill  behind  this  craft,  many  collectors  of 
porcelain  and  pottery  find  it  difficult  to  identify 
with  the  end  result.  To  them,  the  work  of 
young  Dutchman  Melchior  Wijt  will  come  as 
a  rare  surprise. 

'The  approach  to  pottery  via  organic  inspira- 
tion— pebbles,  rock  formation,  twisted  wood— 
or  early  Japanese  and  Chinese  ware;  the  obses- 
sion with  glaze  textures  and  surface  decoration 
is  out  of  date,  superficial'  says  Melchior.  'My 
ideas  come  from  the  perfection  of  the  simplest 
machine-made  shapes.  Tubes  and  curves  and 


10.  Melchior  Wijt.  Radiator.  Lidded  box, 
height  8  inches,  rich  black-glazed  earthenware. 


their  reaction  with  horizontal  and  vertical  lines 
are  very  fascinating.  Hard  things  with  soft  and 
shapely  silhouettes.' 

Drawing  deliberately  from  the  machine 
aesthetic,  Melchior  creates  his  simple,  but  never 
for  a  moment  unsophisticated,  and  often  sensual 
objects.  Another  very  twentieth-century  quality 
governs  his  work — that  of  function,  which 
Melchior  finds  a  necessary  discipline  to  his 
wilder  notions.  His  work  has  nice  humour  too. 
London  is  visually  a  great  delight  and  these 
flights  of  fancy  Melchior  distills  into  his  work. 

Creating  each  one  of  his  earthenware  designs 
is  a  complicated  process.  The  wheel,  not  used 
for  individual  items,  shapes  ideas  from  which 
Melchior  makes  his  moulds.  Casting  and  twice 
tiring  is  lengthy  and  often  tense,  but  it  is  the 
only  way  to  get  the  perfectly  formed  shapes 
with  their  rich  matt  or  deep  shiny  glaze. 
Melchior  is  a  perfectionist.  It  shows  in  every- 
thing he  does,  even  the  colour  of  his  casts, 
limited  to  black,  deep  brown  and  white. 

Putting  his  work  into  wider  context, 
Melchior's  ceramics  belong  in  the  same  class  as 
the  brilliant  modern  Italian  light  fittings,  objets 
from  Kartell,  Danese  or  Gabiannelli.  His  work 
can  be  seen  and  bought  in  London  from  the 
new  specialist  furnishing  and  decorator  shops, 
who  set  out  to  encourage  new  young  designers. 
They  are  Sander-Mirror  and  Broadbent  Designs, 
who  also  sell  the  ply  wood  cutout  trees  so  beloved 
by  Dave  Hockney  and  his  friends. 


Claes  Oldenburg 

24  June  -  16  August  1970 
Tate  Gallery 
Millbank,  S.W.I 
Reviewed  by  peter  fuller 

The  flaccid  typewriter,  made  of  vinyl  filled  with 
kapok,  wood  and  plexiglass,  is  limp,  soft  and 
flexible.  With  its  jangling,  anonymously  plastic 
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II.  Claes  Oldenburg.  Giant  Toothpaste  Tube, 
1964.  Vinyl  over  canvas  filled  with  kapok, 
wood,  metal,  cast  plastic,  25^x66x17  inches. 
Arts  Council  of  Great  Britain.  Tate  Gallery. 


keys,  ir  assaults  the  concept  of  utility  essential 
to  office  hardware.  Its  built-in  obsolence  is 
advertised  all  over  its  squishy  surface.  Olden- 
burg gets  hold  of  commonplace  consumer 
goods,  and  mutates  them  into  menacing,  un- 
expected monsters  whose  properties,  potenti- 
alities and  scale  are  almost  exactly  the  opposite 
of  what  we  might  expect  through  association 
with  the  objects  from  which  they  derive. 

Aesthetically,  it  is  interesting.  The  concept  of 
'soft'  sculpture  goes  right  against  everything 
we  know  about  form,  stress  and  architectural 
tension.  Oldenburg's  telephones  and  bathroom 
furniture  squat  against  the  walls,  or  droop  from 
the  ceiling  like  magnificent,  exploded  balloons, 
collapsed  into  spineless  impotence.  All  our  tra- 
ditional conceptions  of  what  sculpture  should 
be  like  are  inverted  or  simply  made  irrelevant. 

But  despite  this  metamorphosis  of  conceived, 
formal  considerations  it  is  not  difficult  to  see 
what  Oldenburg  means  when  he  says  that  he  is 
still  more  of  a  newspaper  man  than  an  artist. 
He  is  predominantly  concerned  with  the  image 
and  the  idea  it  embodies.  He  is  a  visual  leader 
writer,  a  caustic,  bitterly  humorous  castigator 
of  the  Great  Society.  Whereas  the  main  stream 
in  art  has  consistently  battled  against  the  domin- 
ance of  subject  matter,  until  it  has  become  a 
virtual  irrelevance,  with  Oldenburg,  the  subject 
is  everything.  We  must  recognise  and  identify 
the  vast  flapping  potato  chips,  the  huge  soft, 
electric  fan — intended  as  a  substitute  for  the 
Statue  of  Liberty,  or  the  outsized  Juicit  before 
we  can  appreciate  them  as  allusive  objects. 
Simply  because  orthodox  formal  structure  has 
been  so  thoroughly  obliterated,  this  emphasis 
on  the  subject  becomes  all  the  more  discon- 
certing— and  intentionally  so. 

When  he  makes  mock  monuments  of  knees 
over  London,  five-foot  toothpaste  tubes,  or 
gigantic  three-way  plugs,  Oldenburg  is  not 
playing  visual  games.  Behind  his  contortions  of 
scale  lies  a  bitter  indictment  of  the  chaotic 
values  of  the  consumer  society:  Hamburger, 
Cigarette,  and  monumental  Stick  of  Lipstick 
have  been  inflated  by  the  media — Oldenburg 
shows  them  to  us  as  they  are,  not  simply  as  they 
appear  to  be  when  we  buy  them  every  day. 

In  this  sense  Oldenburg  is  the  real  intellectual 
of  the  Pop  scene,  as  he  is  not  satisfied  with  the 
bland,  apparent,  image,  but  involves  himself  in 
social,  political  implications  as  well. 


Recent  acquisitions  1969-70 

21  May  -  end  September  1970 

Victoria  and  Albert  Museum,  London  S.W.7. 

Reviewed  by  Virginia  glenn  pow 

Generous  public  and  private  donations  have 
helped  the  museum  to  buy  some  notable  items 
otherwise  perhaps  beyond  their  means.  With 
assistance  from  the  National  Art-Collections 
Fund,  they  have  saved  from  export  a  fine 
Elizabethan  salt  consisting  of  a  nautilus  shell 
mounted  in  silver-gilt  in  the  form  of  a  bird. 
The  same  fund  and  the  Pilgrim  Trust  have  con- 
tributed to  the  purchase  of  a  very  handsome 
fall-front  secretaire  made  by  Gilles  Joubert  in 
1774  for  one  of  the  French  royal  palaces. 
Equally  elegant,  in  its  very  different  style,  is  a 
hall  cabinet  designed  in  19 16  by  Charles  Rennie 
Mackintosh  and  presented  to  the  V.  &  A.  by 
the  original  owner,  Mrs.  Bassett  Lowke. 

The  Indian  Section,  apart  from  a  dazzling 
gilded  nineteenth-century  shrine,  studded  with 
pieces  of  mirror  and  semi-precious  stones,  in- 
cludes two  pieces  of  early  Indian  Sculpture  and 
six  late  sixteenth-century  Mughal  miniatures. 
These  miniatures  were  bequeathed  to  the 
museum  by  Lady  Mamaughten  and  rank  with 
the  finest  already  in  the  collection. 

The  Textile  Department  shows  objects  rang- 
ing from  a  fragmentary,  but  expressive,  mid- 
fifteenth-century  English  embroidery  of  the 
Crucifixion  to  an  exceptionally  large  and  well- 
preserved  tapestry  woven  for  the  Empress  Maria 
Theresa  of  Austria,  probably  in  1736.  A  very 
important  acquisition  is  the  sumptuous  em- 
broidered velvet  altar  frontal  in  Renaissance 
style  from  Toledo.  The  most  immediately 
attractive  object,  however,  is  the  court  dress 
illustrated  here.  It  is  in  superb  condition  with 
fresh  colours  and  glittering  silver  thread,  al- 
though lengthy  restoration  was  required  to 
undo  later  attempts  to  change  its  style  and  to 
return  it  to  its  original  'mantua'  form  of  about 
1740. 


12.  Embroidered  gown  and  petticoat,  c.  1740, 
English.  Victoria  and  Albert  Museum. 


13.  William  Powell  Frith.  Charles  Dickens  in 
his  study  at  Tavistock  House.  Signed  and  dated 
1859.  27^X22  inches.  Victoria  and  Albert 
Museum. 


Charles  Dickens  1812-70 

10  June  -  20  September  1970 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  david  coombs 

In  commemoration  of  the  centenary  of  Charles 
Dickens's  death,  the  Victoria  and  Albert 
Museum  presents  an  exhibition  which  aims  to 
show  Dickens  in  his  time.  The  nucleus  is  the 
unrivalled  collection  of  manuscripts,  sketches 
and  other  material  bequeathed  to  the  Museum 
by  John  Forster,  augmented  by  outside  loans; 
the  shell  is  a  most  skilful  and  generally  un- 
obtrusive exhibition  design  which  guides  the 
visitor  in  a  helpful  and  informal  manner  through 
the  many  aspects  of  Dickens's  life,  career  and 
interests. 

There  is  a  certain  theatricality  about  the  way 
the  exhibition  has  been  conceived  that  accords 
well  with  Dickens's  own  personality.  Every- 
thing Dickens  did  w  as  done  with  a  flair,  flam- 
boyance even.  An  interesting  comparison  can 
be  made  between  two  portraits,  the  first  painted 
by  Maclise  when  Dickens  was  only  twenty- 
seven  and  the  second,  twenty  years  later,  by 
Frith.  There  is  an  actor's  swagger  about  both 
poses,  but  the  first  is  slightly  diffident,  the 
second  magnificently  self-assured;  in  the  first 
picture,  the  grandeur  of  the  furniture  and 
setting  arc  important  to  the  image  of  the  suc- 
cessful young  writer,  in  the  other  everything 
is  subordinate  to  the  portrayal  of  Dickens's 
alert  and  sensitive  face. 

Strategically  posted  throughout  the  exhibi- 
tion are  a  number  of  contemporary  photo- 
graphs of  London  scenes  described  by  Dickens. 
These  show  far  more  sensitively  than  any  of  the 
sketches  or  oil  paintings,  just  what  a  tawdry, 
human  place  London  then  was.  Sadly,  none  of 
them  have  been  included  in  the  fully  annotated 
and  otherwise  well-illustrated  catalogue  that 
will  continue  to  be  available  from  the  Museum 
(for  12s.  or  6op.)  after  the  exhibition  has  closed. 
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Late-XVII-Century  Latten  Chandelier. 
Height  36  inches,  spread  29  inches. 
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A  George  III  3-pillar  dining  table  of  most  unusual  character  being  formed  of 
2  console  ends  and  a  pembroke  centre  section,  the  top  of  well-figured  ma- 
hogany and  having  2  additional  leaves. 
11'2i">  3'1H"  fully  extended. 

Showing  one  console  end  3'1 1 5"  X  1  '1 0^" 

Showing  the  centre  pembroke  table  section  3'11|",-,4'5"  open 

3'11i"x2'0"  closed 
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138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 
ESTABLISHED:  1865 


A  Group  of  Colourful  Jewels 

These  items  will  form  part  of  an  Exhibition  of 
Jewels  to  be  held  at  our  House  in  Llandudno, 
North  Wales  from  Monday  October  26th  until  November  9th. 


Photographed  sctaa!  jise. 


The  enamelled  gem-set  Necklace  is  by  Giuliano 
and  the  oval  Blue  Topaz  and  Diamond  Brooch  is  by 
Carl  Faberge. 
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Odilon  Redon.  Flowers  in  a  single-handled  vase  (c.  1905-10),  oil  on  canvas,  20J  X  15!  inches.  This  painting 
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79th  Street,  New  York,  of  oils  and  pastels  by  the  artist  in  aid  of  the  Lenox  Hill  Hospital,  New  York. 


Colour  plates 

Treasures  of  the  Abbey  of  St.  Maurice  d'Agaune:  Cloisonne  reliquary  casket;  Golden  Ewer; 


Sardonyx  Vase. 
The  Golden  Haggadah:  four  miniatures  on  folio  iov. 
The  Moffatt-Ladd  House:  the  front  view;  the  back  parlor. 


78 
95 
115 
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Fine  Bronze  Equestrian  Figure  of 
Indian  Chief  by  Walter  Winans,  born 
in  Russia  1852,  died  in  London  1920, 
worked  in  America. 
Signed  and  dated  1893. 
Overall  height  21"     height  of  base  4" 


Established  1840 


LOUIS  WINE  Iid 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Our  contributors  in  this 
issue  include: 

malcolm  easton:  Honorary  Curator,  Univer- 
sity Art  Collection,  Hull. 

jane  c.  giffen:  Curator  of  Ceramics  and  Textiles, 
Old  Sturbridge  Village,  Massachusetts. 

peter  hardie:  Curator  of  Oriental  Art,  Bristol 
City  Art  Gallery. 

erik  larsen:  Professor  of  the  History  of  Art, 
University  of  Kansas. 


Next 

month  in 

The  Connoisseur 


The  November  issue  will  contain : 

M.  Maurice  Naessens  and  the  Banque  de  Paris  et  des  Pays-Bas 
by  Lode  Seghers.  An  exceptional  collection  of  Dutch  and 
Flemish  paintings  hung  in  Van  Baurscheit's  Maison  Oster- 
rieth,  Brussels. 

The  work  of  W.J.  Neatby  by  J.  Barnard.  An  almost  forgotten 
late- 19th-century  designer  of  decorative  mural  ceramics 
at  one  time  in  charge  of  the  architectural  department  of 
Doultons  of  Lambeth. 

The  Talented  Baronet  by  Mildred  Archer.  A  pupil  of  Chin- 
nery,  Sir  Charles  D'Oyly  was  the  first  to  spread  a  knowledge 
of  the  Picturesque  in  the  Indian  scene,  largely  through  his 
own  drawings  and  lithographs. 

Maltese  silver  coffee-pots  by  Victor  F.  Denaro.  The  earliest 
known  example  was  probably  made  about  1745  but  the  lack 
of  a  system  of  marks  makes  certain  dating  difficult. 

Ming  porcelains  -  a  retrospective  by  John  Ayres.  A  compre- 
hensive loan  exhibition  at  the  China  Institute  in  New  York 
showing  the  development  of  decorative  techniques. 

The  Moffatt-Ladd  House  by  Jane  C.  Giffen.  The  second  part 
of  a  description  of  one  of  the  loveliest  houses  in  Portsmouth, 
New  Hampshire,  now  recognized  as  a  National  Historic 

Landmark. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


An  extraordinary  Louis  XV  small 
parquetry  lady's  slant-top  desk.  The 
side  chair  is  one  of  a  pair.  They  bear  I 
Tuileries  and  the  inventory  numb 


/9  Sad 69d  fftvcct, .  \«<  Ifar/Yj'tYi/  /ft?/  •  (?/.?)  ty/hf  j-M9C 

.  J  muan^ceflMu  CO, /')<</  console,  gilded  and  painted  for  a  luxury-loving  patron  in  the  middle  of  the  eighteenth  century. 
The  Chinese  export  porcelain  garniture  is  one  of  the  largest  known  in  this  quality.  One  of  a  pair  of  enormous 


V*OmpieiQ  S6I.  This  American  Federal  dining  chair  is  part  of  a  set  of  six  sides  and  two  ar 
design  is  modified  Klysmos.  The  chairs  were  made  in  Philadelphia  about1815. 

Typical  of  fine  Federal  furniture,  the  form  is  graceful  and  simple,  the  carving  functional,  not  ornamental. 

The  molded  panel  outline  in  the  legs  continues  through  the  seat  and  up  the  back,  accentuating  the  graceful 
curving  form  of  the  chair.  In  the  back  is  another  panel,  raised,  and  inset  with  a  burled  mahogany  veneer. 

Even  the  arms  on  the  armchairs  fit  beautifully  into  the  curving  Klysmos  design.  They  don't  have  the  tacked-on 
look  often  found  in  less  carefully  planned  pieces. 

There  is  also  available  a  pair  of  matched  side  chairs  which  could  be  used  to  make  this  a  set  of  ten.  The  pair 
is  not  part  of  the  set  of  eight,  but  came  from  the  same  workshop  and  is  almost  identical. 


RT  TRUMP 


Co.,  Inc. 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration 

1634  Latimer  St..  Philadelphia.  Pa.19103  •  (215)  545-1750  ■  Please  call  for  an  appointn 


MflmmER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-0410  Hammergall,  N.Y. 
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PRESTONS  LIMITED 

ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


The  Master  and  St.  John. 
London  1641.  Maker  E.I.  (Jackson  Page  122) 

The  condition  of  this  pair  of  Charles  I 
Apostle  spoons  is  outstanding:  the  bowls 
and  stems  have  retained  all  their  original 
sharpness  and  gauge  of  silver;  and  over 

the  Centuries  have  acquired  a  superb 
colour.  These  factors,  coupled  with  mint 
hallmarks,  make  this  pair  of  spoons  probably 
the  finest  available  on  the  market  todav. 


DEANSGATE     •     BOLTON    •     ENGLAND     •  Si&g&g* 

ALSO  AT  PARK  PLAZA  HOTEL  ■   TORONTO  5  ■    CANADA   •   TEL:  920  5157 
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HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 

LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal.  London,  S.W.I 


Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


famous  jor  fine 
Garpets  and  cJapestries 


Kashan  6  ft.  3  in.  x  4  ft.  5  ins. 
Ref:  53392 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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THE  FINEST 
ANTIQUES 

IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 


AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 


BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 

J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honor*  -  Tel.  225.66.84 

Michel  MEYER  Fils 

22,  rue  Rousselet  -  Tel.  566.93.53 


WEILLER  &  Ci 


15,  rue  Lamennais  -  Tel.  225.43.46 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  heavy  oviform  silver  coffee  jug 
NICARAGUA  c.  1760 

maker  Guerra 
Height  10  ins  (26  cm) 
Weight  3  81  ozs 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


srown 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  °921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 
and  Jersey,  c.i. 


A  very  fine  George  III  Mahogany  display  cabinet,  circa  1790 
Height  7  ft.  10  ins.,  Width  7  ft.  4  ins., 
Maximum  Depth  15  ins.,  Shelf  Depth  8i  ins. 
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EXPERT  ON  OBJETS  D'ART  AND  PUBLIC  SALES 

PHILIPPE  RHEIMS 

26  Avenue  George  V  -  Paris  8e  -  Tel.  35-9.88.26 

87  Regent  Street  -  London  W.i -Tel.  734  0933 

PURCHASES 
SALES 
DISTRIBUTIONS 
INSURANCES 
TRANSPORTATION 
ESTIMATES 
RESTORATIONS 

SNOIlV>IOJLS3>I 

S3JLVM1S3 

NOLLVl>10dSNV>Il 

S33NV>inSNI 

SNOimaraisia 

S33VS 

S3SVHD>ina 

SWI3HH  3ddHIHd 

S33VS  OHHOd  GNV  INV.CI  S13f80  NO  !>I3dX3 
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RITING 
AND  LETTERIN 
N  ANTIQUITY 


A  collection  of  Original  Material 
dating  2000  B.C.  to  800  A.D.  including 
SUMERIAN  CUNEIFORM  TABLETS 
PAPYRUS  FRAGMENTS  FROM  EGYPT 
ROMAN  INSCRIPTIONS  ON  MARBLE 
Prices  range  from  £1  5  -  £400 
On  display  daily,  9  -  20  October 


F 


FINE  ART 


6  Stratford  Place.  London  WIN  OBH 

Telephone  01  -439  9014/5.  Cables  Folios,  London. 

Opposite  Bond  Street  Tube  Station 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


THE  DIRECTORS  OF  BARLING 
OF  MOUNT  STREET  LIMITED 
REGRET  ANY  TEMPORARY 
INCONVENIENCE  TO  THEIR 
CLIENTS  WHILE  THEIR  PREMISES 

ARE  BEING  ENLARGED 
BUT  WILL  BE  OPEN  AS  USUAL. 


MONDAY  TO  FRIDAY:  9.30-18.00 
SATURDAY :  9.30  - 1 3.00 


It 


112  MOUNT  STREET 
LONDON  W1Y  5HE 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W.1. 


ers 


of  franhtown 

Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc. 


A  Chippendale  mahogany  three-chair  back  settee.  The  carving 
and  patina  being  of  superlative  quality.  Circa.  1750-1760. 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


KUNSTHAUS  AM  MUSEUM 


Drususgasse  1  -  5 


CAROLA  VAN  HAM 
COLOGNE-GERMANY 


Tel.  23  81  37 


St.  Kathrine's  Engagement.  School  of  Bologna, 
Middle  of  1  7th  Century. 


45th  Auction 

14th-1 7th  October  1970 
On  view :  5th-1 2th  October  1 970 
(except  Sunday) 

Antique  furniture  -  Objects  of  Art  in  Pewter, 
Brass,  Porcelain,  Faience,  Silver  and  Glass  - 
Sculpture  -  Paintings  by  Old  and  Modern  Masters 
-  Engravings 

46th  Auction 

24th  and  25th  November  1 970 
On  view  :  1 9th-23rd  November  1  970 
(except  Sunday) 

Non  European  Art  -  East  Asiatic  Art  with  excellent 
Porcelain  -  Antique  Ceramics  and  Fine  Glass 


Richly  illustrated  catalogues  on  request 
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By  Appointment  By  Appointment 

Antiquaries  op  Chinese  Art  Antiquaries  of  Chinese  Works  op  Art 

to  H.M.  Queen  Elizabeth  to  H.M.  the  Kino  op  Sweden 
'  the  Queen  Mother 


JOHN  SPARKS 


LIMITED 


Cfunege  Moth*  of  &rt 


A  Chinese  porcelain  Crucifixion  plate  (one  of  a  pair) 
finely  engraved  "en  grisaille"  and  heightened  in  gold. 
CHTEN  LUNG  PERIOD:  A.D.  1736-1795    Diameter:  9  inches 


128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


0J  Members  of  the 


BIGGS 


OVER  100YEARS  OF  FINE  DEALING  J  \JT  \<3     MAIDENHEAD  B.A.D.A.  LTD. 


An  exceptionally  rare  17th  century 
bachelor  kneehole  desk  in  walnut  and 
rosewood.  The  top  folds  forward  on 
the  swing  baluster  legs  and  has  a 
well  for  writing  materials. 

Height:  2  ft.  4  in. 
Width:  2  ft.  11  in. 
Depth :  11  in. 


Temporary  Address   14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


CONTESSINI 

Antiques  &  Works  of  Art 


Second  half  of  the  1 8th  century. 

Terracotta  head  of  a  horse. 
Usually  hung  in  stables. 
French.  Circa  1770. 


Height:  2  ft.  6  ins. 
Width:  2  ft.  5  ins. 


281  KING'S  ROAD,  LONDON  S.W.3. 

Telephone:  01-352  3648 
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T.  C  ROW  TI I  Kit  &  SOIV 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London.  S.W.6 

Please  Sote:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  magnificent  pair  of  1 8th  Century  Wrought  Iron  Entrance  Gates,  Circa  1730. 

The  craftsmanship  is  of  the  finest  quality. 
Shown  surmounting  the  piers  a  superb  pair  of  Carved  Stone  Eagles,  Circa  1690. 


Overall  height,  including  pediment  13  ft.  9  in. 

Height  of  Gates  9  ft.  o  in. 

Overall  width  of  Gates  12  ft.  0  in. 

Height  of  Eagles  3  ft.  6  in. 

Wing  span  of  Eagles  2  ft.  5  in. 

Base  1  tt.  s  in.  square 


Antiques  Centre 
at  Wfoburn  Abbey 

1967-7dealers      1970 -51 dealers 

In  ^  yens  i  he  quality  has  increased  with  the  numbers  and 
now  it  is  possible  ro  find  under  one  rool  the  largest  and  most 
varied  collection  of  authentic  antiques  oi  every  description  at 
competitive  prices,  outside  London.  OPEN  SUNDAYS  and 
every  day  of  the  vear  April-October  tl.oo  a.m.  to  7.00  p.m. 
November- March  11.00  a.m.  to  5.00  p.m. 

UNDER  1  I  IOUR  FROM  LONDON,  via  Mi,  exit  12. 
Entrance  2/-,  refunded  for  any  item  purchased.  Dealers  admitted 
free  and  their  park  entrance  refunded  at  the  Antique  market. 
FOR  FURT1  IFR  INFORMATION,  WRITE  TO: 
The  Administrator,  Statelv  Antiques  Ltd.. 
Woburn  Abbey,  Bedfordshire. 
Tel:  STD  052525)  550. 


****** ,  ' 


ROLLS 


ROYCF 


Rolls-Royce 

sales  and  service 


For  professional,  experienced  direction  in  the 
acquisition  of  a  new  or  pre-owned  Rolls-Royce 
or  Bentley  Motor  Car  place  your  trust  with 
Mr.  John  S.  McCombe,  whose  hundreds  of  clients 
attest  to  his  experience  and  skill,  not  only  in 
the  placement  of  the  finest  motor  cars  but  in 
providing  the  finest  repair  and  maintenance 
service  to  owners  near  and  far. 


K 


onner 


5055  EAST  MAIN  STREET 
COLUMBUS,  OHIO  4321  3 
(6  1 4)  866-  I  I  80 


Why  you  should  start  collecting  Burgues  now. 


Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living  porcelainist. 
So  why  not  start  collecting  him  now  when  his  superb 
sculptures  have  not  yet  achieved  their  full  appreciation? 
For  booklet  illustrating 
the  entire  Burgues  col- 
lection, write  Spode, 
Dept.  H-4,  206  Fifth 
Ave.,  New  York, 
N.Y.  10010. 


Ruby-Throated  Humming  Bird 

7'/2"x8"— Limited  edition  of  300  numbered  pieces  signed  by  the  artist.  $o00. 


Head  ST.  MARY  AXE  HOUSE 
Office         LONDONE.  C.  3. 
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13  OLD  BOND  STREET, 
LONDON  W.I. 

LEGER 

GALLERIES  Led 

Telephone:  01-629  3538/9 
Cables:  LEGERIAN,  LONDON  W.I. 

Established  1892 


JAMES  E.  BUTTERSWORTH 
(fl.  1840-70) 

A  Frigate,  a  Yawl  and  a  Steamship 
off  Belem  Castle  at  the  mouth 
of  the  Tagus,  Portugal. 
Oil  painting  on  canvas. 
Signed. 

Size:  I8x23i  inches. 


JAMES  E.  BUTTERSWORTH 
(fl.  1840-70). 
A  Man-o'-War,  a  Frigate  and  other 
sailing  craft  off  the  South  Coast. 

Oil  painting  on  canvas. 

Signed. 
Size:  I7ix24  inches. 
Note:  James  Buttersworth  worked  in 
New  York  in  the  late  1840's,  and  was 
instrumental  in  bringing  to  America 
the  European  tradition  of  marine 

painting. 


EXHIBITION  OF  ENGLISH  PAINTINGS 

(1750-1907) 

From  October  7th  until  October  31st 

The  Exhibition  includes  works  by  Arthur  Devis, 
Francis  Cotes,  Thomas  Gainsborough,  Frederick 
W.  Watts,  Francis  Wheatley,  Benjamin  West, 
George  Romney,  etc. 

We  shall  be  pleased  to  send  catalogues  on 
request. 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTELfARLYLE 

Madison  A  venue  at  76th  St..  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


Picture  Lights^* 


THE  INTERNATIONAL 
PICTURE  LIGHT. 

■fc  Efficient 
■jt  Unobtrusive, 
■fc    Easy  to  install. 

Special  Terms  to  art  dealers 
6  models  from  67s.  Od.  complete  with  lamps 

Send  for  illustrated  leaflet  on  '  S  P  L '  Picture  Lighting  to  : — 


LINOLITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road,  London,  Nl  ILD. 
Tel:  01-607  0072  (4  lines) 


SWISS  ART 

AND 
ANTIQUES  FAIR 

gth  to  20th  October  1970 
at 

KUNSTMUSEUM  BERNE 

Open  daily  from  10  a.m.  to  6  p.m. 
Tuesday,  Thursday  and  Saturday 
also  from  7.30  to  10  p.m. 

Illustrated  catalogue 

Telephone  during  the  Fair 

(031)  22  57  16 
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"Bouquineurs  sur  les  quais  de  la  Seine"  by  HENRI  BRISPOT,  1906  (Signed  and  dated) 
Panel:  24  X  32  inches    (61  X  82  centimetres).  Framed:  30^  x  38^  inches     (78  X  98  centimetres). 

Collection:  Modern  Art  Foundation  -  Vaduz,  Geneva 
Exhibited:  Societe  des  Artistes  Francais,  Paris  1906,  No.  255 
Literature:  House  Magazine  of  A.  G.  Vie,  Paris,  Christmas,  1961,  Page  11  (illustrated). 


The  following  eminent  bibliophiles  have  been 
identified  in  this  picture 

L'Abbe  Constantin,  Ludovic  Haliery,  Armand  Fallieres 
Francois  Coppce 


1870   —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


TtUphoru:  01-930  6068 


Telegraphic  Address:  MiWPIC,  LONDO.W  S.W.I 


MARTIN  HUTTON 


ANTIQUE  •  ENGLISH 
FURNITURE 


Member  of  the  British  Antique  Dealers"  Association 


A  very  fine  early  Bow  bot 


1 8th  &  i9th  CENTURY 
ENGLISH  PORCELAIN 


9,  MOUNT  STREET,  BATTLE,  SUSSEX 

TELEPHONE :  BATTLE  271? 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON,  WlY  OBS, 
TELEPHONE  01-499  74U  (5  LINES) 
CABLES:  MALLETSON  LONDON  WlY  OBS 
at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WlY  iLJ 
also  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET. 
NEW  YORK  10019 


A  very  fine  and  well  proportioned  16th  century 
pale  brown  marble  fountain,  having  a  tinted 
column  and  carved  border  to  base. 
Diameter:  1  ft.  7  in. 
Height:  2  ft.  7  in. 
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KAPLAN  GALLERY 


LE  RETOUR  DE  LA  PROMENADI  18  x  22  inches 


AN    EXHIBITION    OF    PAINTINGS  BY 
I  II  E    F  RENCH    I  M  PR]  S  S  I  O  N  I  S  T 

CHARLES  AGARD 

1866  —  1950 

SEPTEMBER  29th  —  OCTOBER  30th.  1970 

DAILY  10  6  SATURDAYS  10  1 

Illustrated  catalogue  available  on  request  2  6  in  aid  of  the  Imperial  Cancer  Research  Fund. 

6    DUKE    STREET   ST.   JAMES'S    LONDON  SW1 

01-930  8665 


INTERIOR  DECORATOR  -  ART  DEALER  .  1  BERLIN  30  -GERMANY-  5  BUDAPESTER  STR.  •  ®  131601 


Wilson  &  Sharp 


This  pair  of  very  fine  Queen  Anne  candlesticks,  61  in  high, 
forms  part  of  an  important  collection  of  old  silver 
at  present  on  display  in  our  showrooms. 

They  were  made  in  Edinburgh  during  1703  by  Alexander  Forbes 
and  bear  the  mark  of  the  Assay  Master,  J.  Penman. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  |J|  A  Member  of  the  British  Antique  Dealers'  Association. 

Telephone  031-225  5502 
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SIMON  KAYE  ltd 


George  I  Beer  Jug  &  Cover 

Date :  1 724 
Weight:  25  ozs. 
Maker:  Humphrey  Payne 
Height:  10  ins. 


ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i 


Telephone : 
01-493  7658  and  5152 
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GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H    E   A  TING 


VALUATION 


An  attractive  small-size  pair  of  black  lacquer 
Chinese  cabinets  on  Chippendale  bases  C1770 
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OSCAR  AND 


PETER  JOHNSON 

0 


LIMITED 


Oil  Painting  Grey  Arab  with  Yorkshire  Terrier  JOHN  FERNELEY  JNR. 

Canvas  28  x  36  inches  Signed  and  Dated  1873 

Inscribed  'Melton  Mowbray' 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 


Telephone:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  S.W.i 


O'HANA  GALLERY 

13  CARLOS  PLACE,  LONDON  W.i 
01-499  1562 


14th      31st  October 

WOMEN 
OF  TODAY 

PORTRAITS  BY 

ZSUZSI  ROBOZ 


1 


MARJORIE  PROOPS 


CHARCOAL  ON  PAPER 


DELOMOSNE  AND  SON 
LIMITED 

MEMBERSOFTHE  BRITISH  ANTIQUE  DEALERS' ASSOCIATION 


A  fine  pair  of  Chamberlain's  Worcester  Jugs, 
one  painted  with  a  view  of  Worcester  and  the 
other  a  view  of  Cambridge  with  King's 
College  Chapel :  decorated  with  gros  bleu 
bands  and  richly  gilded.  Puce  script  marks, 
circa  1810.  Height:  6h  ins. 


4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W. 8      TELEPHONE:  01-937  1804 
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Butt's  of  Cheste 


George  III  silver  Cruet  engraved  with 
contemporary  armorials.  Made  in  London 
during  1763  by  John  Delmester. 

You  are  cordially  invited  to  visit  our 
17th-century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Established  m  1703  by  Richard  Richardson. 
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FAIRFIELD  PORTER 

and  the  estate  of 

EVA  HESSE 

are  now  represented  by 

M.  KNOEDLER  &CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 

14  East  57  St.,N.Y. 

PARIS,  85bis  Faubourg  St.  Honore  .  LONDON,  54  St.  James's  Street 


Important  barometer  by  Dudley  of  Eng- 
land. Overall  44"x12". 
Set  of  half  bound  leather  volumes- 
Chalmers  Biographical  Dictionary,  Lon- 
don 1813.  32  volumes. 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


18th-century  Chinese  tea  pot,  only 
4?"  high.  Rare,  proof  condition. 
Yellow,  red,  pink,  and  green  on 
white  ground. 
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A  small  Writing  Table  of  very  fine  quality, 
in  Hepplewhite's  French  taste;  the  quartered 
top  of  satinwood  with  kmgwood  bandings; 
the  frieze,  with  a  writing  slide  and  a  fitted 

drawer,  of  satinwood  with  ebonised 
mouldings;  the  purpleheart  legs  joined  by  a 
tulipwood  tray  stretcher.  English,  circa  1 775. 
Width:  24i"  Depth:  16*"  Height:  29V 


ASPREY  &  COMPANY  LIMITED.  165-169  NEW  BOND  STREET.  LONDON  W1Y0AR.  TEL:  01-493  6767 


1EEI DEUGA 


mm 


CALL  THE  IMPORT/EXPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■CUSTOMHOUSE  BROKERS 

■  OCEAN  FREIGHT  FORWARDERS 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

■  AIRLINE  CARGO  AGENTS 

■  INSURANCE  AGENTS 

■  DOCUMENTATION,  LICENSING,  BANKING 

■  FINE  ART  PACKING  AND  CRATING 

■  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 


ANTIQUES  AND  WORKS  OF  ART 


Pair  of  Delft  Plates 
Whaling  Scene 


Set  of  Four  Carved  Wood  Figures 
Circa  1700 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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LEONARD  KOETSER  GALLERY 

AUTUMN  EXHIBITION 

FINE  DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 


A  Study  of  Butterflies  and  Insects  by  Jan  van  Kessel  1626  Antwerp  1(179 


On  copper  panel,  10  l>y  13.1,  inches, 
2  5-3  '')'  34-4  t  m- 


OCTOBI  K  12  -  NOVEMBER  50  1970 


I  >a 


ilv  1  o  a.m.  -  6  p.m. 


Saturdays  i  o  .1.111.  -  1  p.m. 


13  Duke  Street,  St.  James's,  London  SWi 


Illustrated  catalogue  10/- 
(postage  extra) 


Telephone:  01-950  9348/9 
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MARIE  LAURENCIN 


Aquarelle,  i  \  \  x  10  'ns- 


I  I  MME  A  L'OISEAU 


1 1 


u 


n 


u 


12^  NEWBURY  STREET,  BOSTON,  MASSACHUSETTS  02116 

Telephone:  (617)  261-3883 
I9TH  AND  20TH  CENTURY  EUROPEAN  MASTERS 

BOUDIN,  BRIANCHON,  CAVAILLES,  CHAGALL,  R.  DUFY,  FOUJIFA,  FRIESZ,  KREMEGNE, 
LAPRADE,  LE BASQUE,  PICASSO,  PUY,  SABOURAUD,  SIGNAC,  SPIFZER,  UFRILLO,  VALTAF 

SCULPTURE  BY  ENZO  PLAZZOTTA 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


another  view  with  cranes  and  rocks,  the  rim  with  clou  I  r       '  \'  ^ 

Height  6'ms.  Diameter  Oms.  K'ang  Hsi  Period  A.I).  1662-1722. 
Illustrated  in  the  1968-69  issue  of  the  Sothebys  Yearbook  'Art  at  Auction' 

38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W 

TELEGRAMS:  WILCLAYTON,  LONDON  SWI 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


FINE  GEORGE  III 
ANTIQUE  SILVER  TEA 
AND  COFFEE  SERVICE 
ENGRAVED  WITH 
BRIGHT  CUT 
DECORATION 


Date:  1808 


Made  by  Anne  Robertson 
of  Newcastle 


Weight:  60  ozs. 


Telephone:  0  i  -2-42  3248  9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


D.M.COLLINS 


301  Westbourne  Grove,  London  W.11 

Tel:  01  -727  7601 

and  at : 

Bourne  Mill  House,  Guildford  Rd. 
Farnham,  Surrey 

Tel :  Farnham  4925 


A  fine  carved  Mahogany 
Chair  of  the  Lion  period 
1 720-1 740 


We  are  pleased  to  announce  the  opening  of  large  new  premises  at  298  Westbourne  Grove 
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SIGNED  LITHOGRAPHIC 

PRINTS  FOR  THE  CONNOISSEUR 

in  Limited  Editions 


RENAISSANCE  FINE  ARTS  LDIITED 

are  privileged  in  having  obtained  the 
exclusive  rights  to  publish  the  excep- 
tionally fine 

Come  Drawings  of  the  Nude 

by 

ANTHONY  BRANDT 

We  are  publishing  these  as  LITHO- 
GRAPHIC PRINTS  which  are  produced 
under  the  personal  supervision  of  the 
Artist  himself,  who  will  sign  and  number 
the  LIMITED  EDITIONS. 

As  they  are  all  printed  on  the  same 
super-fine  Mi-Tientes  drawing  paper, 
made  by  Canson  &  Montgolfier  of 
France,  upon  which  the  Artist  draws, 
they  are  virtually  indistinguishable  from 
the  original  drawings. 


CONCHITA  DEL  ROSAS  is  the  First 
Print  in  this  series  and  is  available  now. 
It  is  in  black  and  white  on  terre  verte 
Mi-Tientes  paper. 

Size:  24*xi6|"  (61x41  cms.) 
plus  "border. 

FIRST  EDITION  LIMITED  TO  75 
PROOFS  at  £25  (S75)  each  inscribed  with 
the  Edition  and  Proof  number  and  signed 
by  the  Artist  in  the  margin. 

SECOND  EDITION  LIMITED  TO 
500  PROOFS  at  £15  ($40)  each  and 
similarly  numbered  and  signed. 

THIRD  EDITION  LIMITED  TO 
10,000  PROOFS  at  £3  (Sio)  each  similarly 
numbered  but  not  signed. 

Available  by  post  from 

RENAISSANCE  FINE  ARTS,  LTD., 
77  New  Bond  Street,    London  W.i 


of  original  drawings  MB 

ANTHONY  BRANDT 

acdaimcdTtn  the  press  and  on  T.V.  as  iC  Britain's  Modem  Michelangelo" 


THE  MOON  BEARER 

Part  of  Anthony  Brandt's  "Creation  of  the  Cosmos".  This  and  the  eleven  othei.  Prints  to  be  published 
in  this  series  are  illustrated  in  the  Brochure  which  will  be  sent  to  vou  free  of  charee  with 
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One  of  a  PAIR,  fine  quality  Red  Walnut  Chippendale 
period  stools.  Circa  1745. 
Height  15"  Width  20"  Length  22\"  overall 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


INTERNATIONAL 


DIRECTORY 


OF  ARTS 


The  most  comprehensive  documentation  of  the  world  of 
art  in  our  time.  Over  100,000  carefully  researched  addresses 
and  special  data  from  all  over  the  world. 

Museums,  Universities,  Associations 
Art  and  Antique  Dealers 

Galleries,  Auctioneers,  Experts 
Artists,  Collectors,  Restorers 
Art  Publishers,  Periodicals 

A  new  expanded,  completely  revised  edition  1969  70  (10th 
edition).  Over  2,000  pages  in  two  volumes,  ca.  1,000 
illustrations.  Price  £10  5s;  for  USA  and  Canada  USS28,--. 

Sole  Representative  USA  and  Canada 

Editions  Publisol,  P.O.  Box  339,  238  E.  85th  St.,  New  York,  N.Y.  10028 

1  Berlin  61  Dessauerstr.  6-7  Germany 


DECON  75 

Guaranteed  to  clean  up 

your  crusty  old  decanters. 

Or  crystal.  Or  chandeliers. 

OR  YOUR  MONEY  BACK 

Until  now,  the  problem  has  been  that  good  port,  for 
example,  leaves  a  crusty  old  deposit  on  good  glass. 
And  the  stains  have  been  the  very  devil  to  remove. 
But  Decon  75  unstains  glass.  Perfectly.  Effortlessly. 
To  be  honest,  Decon  75  was  originally  prepared  to  clean 
laboratory  glassware  to  a  standard  we  couldn't  start  to 
describe.  (Suffice  it  to  say  that  for  the  scientist,  clean  glass 
is  vital). 

Anyway,  scientists  also  use  decanters.  So  someone  ran  a 
short  test  and  when  he  had  finished,  found  there  was  no 
deposit  on  the  bottle. 
So  here  it  is.  Decon  75. 

For  7/6  you  can  say  goodbye  to  stained  glass.  Or  your 
money  back. 

Send  us  the  completed  coupon  and  a  cheque  or  P.O.  and 
we'll  send  you  a  generous  bottle  of  Decon  75. 

NAME  

ADDRESS   


Medical  Pharmaceutical 
Developments  Limited 

ELLEN  STREET    PORTSLADE    BRIGHTON  BN4  1 EQ 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  VV8 
01-229  7100 


A  fate  French  bronze 
and  ormolu  striking 
clock  in  the  Louis  XV 
taste,  the  drum-shaped 
movement  supported 
on  the  back  o  f  a  well- 
modelled  bull  and 
surmounted  by  a 
putto,  on  a  shaped 
rectangular  base  inset 
with  Boulle  panels. 
The  dial  is  inscibed 
BALTHAZAR  A 
PARIS. 
(Circa  1850). 

Height  24  in. 
Width  1/  in. 
Depth  7I  in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
(S24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 
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We  make  a  big  issue  of  it 
-10  times  a  year 

Bigger  than  ever.  New,  expanded  Auc- 
tion magazine  brings  you  the  wonderful, 
mercurial  world  of  art-at-auction  through 
profusely  illustrated,  authoritative  arti- 
cles on  paintings,  prints,  rare  books, 
antiques,  silver,  jewelry — whatever  may 
appear  at  auction,  from  vintage  cars  to 
vintage  wines.  Plus  page  after  illustrated 
page  of  current  auction  prices.  Subscribe 


now 


AUCTION 

The  only  magazine  of  its  kind 


Auction  Magazine 

200  West  57th  Street 

New  York,  New  York  10019 

My  check  is  enclosed  for  a  one  year  subscription  to 
Auction  magazine.  $12  in  U.S.  $20  outside  of  U.S. 


British 
Drawings 
in  the 
India  Office 
Library 

by  Mildred  Archer 

The  India  Office  Library  has  an  unrivalled  collection  of  about  1 1,000  drawings  made 
by  British  artists  in  the  East,  mainly  in  India,  from  the  18th  to  the  20th  centuries 
In  this  work  the  drawings  are  listed  for  the  first  time.  The  author  outlines  the 
careers  oieach  artist,  and  in  the  long  introduction  discusses  the  circumstances  in 
which  the  drawings  came  to  be  made.  There  are  122  illustrations,  including  two  in 
colour.  4/r  is  a  formidable  work  of  scholarship.'  Daily  Telegraph. 
Vol.  I:  Amateur  Artists.  Vol.  II:  Official  and  Professional  Artists. 
 ^  £3  10s  (by  post  £3  14s  6d)  each 

English  Chairs 

This  brief  history  of  the  English  Chair  has  been  completely  revised  so  as  to  include 
chairs  of  the  Victorian  period,  and  various  new  acquisitions  have  also  been 
incorporated.  The  survey  is  illustrated  by  130  examples  from  the  Victoria  and  Albert 
Museum  collections  and  covers  the  period  from  about  1500  to  1901. 

17s  (by  post  18s  2d) 


Free  lists  of  titles  (please  specify  subjectls)  are  available  from 
Her  Majesty's  Stationery  Office,  P6A  (CON),  Atlantic  House, 
Holborn  Viaduct,  London  ECI 


Government  publications  can  be  bought  from  the  Government 
Bookshops  in  London  (post  orders  to  PO  Box  569,  SE1) 
Edinburgh,  Cardiff,  Belfast,  Manchester,  Birmingham  and 
Bristol,  or  through  any  bookseller 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMER 

1971-1972 
Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  anil  addresses  of  Antique  Dealers,  Picture  Galleries. 
Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,200  pages. 
Pre-Publication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 
G.  &  F.  GILLINGHAM 

{Antique  Dealers  and  Exporters) 

4  Grediton  Hill,  Hampstead,  London  N.W.6. 
TELEPHONE:  01-435  5644 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


Name. 


Address. 


City. 


.State. 


.Country. 


1 


Advance  Announcement 

IN  PURSUIT 

The  Autobiography  of 

Sir  William  Russell  Flint,  R.A 

Limited  World  Edition 

Prospectus  now  available  from 
THE  MEDICI  SOCIETY  LTD. 
34-42  Pentonville  Road,  London,  Ni  9HG 
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JUST  PUBLISHED 


4,000  prices  of  antique  silver  compiled  from  Sales  held  in  a 
parts  of  the  UNITED  KINGDOM  &  UNITED  STATES 
during  the  Auction  Season  prior  to  publication. 


DIVIDED  in  over  1 00  chapters  listed  alphabetically  (Apostle 
Spoons,  Argyles,  etc.),  and  CLASSIFIED  chronologically 
up  to  1860  in'each  chapter. 

SILVER  AUCTION  RECORDS  gives  the  following 
information  for  each  of  the  4,000  entries: 

ASSAY  TOWN  -  SILVERSMITH  - 
FULL  DESCRIPTION  OF  PLATE  -  WEIGHT  - 
PRICE  in  £  and  $  -  AUCTIONEER  - 
PLACE  &  DATE  OF  SALE 


OVER  180  ILLUSTRATIONS 


Please  send  me    copy/ies  of  SILVER  AUCTION  RECORDS  at  £5.5.0.  (U.K.)  post  free  or  S20  (Abroad)  post  free,  air  mail. 

Name   ;  

Address   

I  enclose  cheque/P.O.  for  the  sum  of  

Return  to  HILMARTON  MANOR  PRESS,  Dept.  S4,  CALNE,  WILTS. 


Medieval 
Sculpture  0 

Roberto  Salvini 

A  History  of  Western  Sculpture 

Consultant  Editor    John  Pope-Hennessy, 
Director  of  the  Victoria  and  Albert  Museum. 

A  concise  history  of  medieval  sculpture  in  Western 
Europe,  spanning  over  1000  years  from  the  fifth  to 
the  fifteenth  century. 

A  remarkable  selection  of  illustrations,  with  authoritative 
commentaries  on  each  sculpture,  follows  closely  the 
historical  development  of  this  period  and  demonstrates  how 
a  humble,  popular  style  appeared  and  existed  side  by  side 
with  the  courtly  styles  of  Late  Classical  art. 
8  pages  coiour.  Over  350  monochrome  illustrations 

Other  volumes  in  the  series 

CLASSICAL  SCULPTURE 

SCULPTURE:  RENAISSANCE  TO  ROCOCO 

SCULPTURE:  19th  AND  20th  CENTURIES 


Michael  Joseph 


Oxford  Companion 

to  Art  Edited  by  Harold  Osborne 

The  Oxford  Companion  to  Art,  just  published,  is 
the  only  one-volume  reference  guide  to  the  fine  arts 
on  its  scale  in  English.  A  handbook,  rather  than  an 
encyclopaedia,  it  is  intended  for  readers  who  want  a 
non-specialist  introduction.  Its  3,000  entries  span  the 
visual  arts  through  all  time  and  throughout  the 
world,  covering  schools  of  art,  styles,  techniques, 
and  iconography  as  well  as  individual  painters, 
sculptors,  and  architects. 

1,296  pages       2  colour  plates 

black  and  white  illustrations  throughout  £6 

OXFORD  UNIVERSITY  PRESS 


Georgian  Table 

A  good  early  George  III 
mahogany  single-leaf  tabic, 

on  cabriole  legs 
with  club  feet.  Circa  1750. 

Height  28  in.,  top  28  in. 

Wakefield -Seearee  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY 
AND  BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

( We  welcome  your  requests  for  specific  models) 

Open  every  day  9  a.m.S  p.m. 

Closed  Sundays. 
Telephone  :  (502)  ME  3-43S2 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads 
(U.S.  60  and  1-64) 
between  Louisville  and  Lexington 
« 

Member  of  the  Art  and  Antique 
Dealers  League  of  America,  Inc. 


Two  important 


VOLUME  III 

Furniture,  Snuffboxes,  Silver 


1  nines 


new  vo 


VOLUME  IV 
Porcelain 


THE  WRIGHTSMAN 
COLLECTION 

by  CARL   CHRISTIAN  DAUTERMAN, 

Curator  oj  Western  European  Arts,  The  Metropolitan  Museum  of  Art, 

and  F.  J.  B.  WATSON, 
Director  oj  the  Wallace  Collection,  Surveyor  of  the  Queen's  Works  of  Art 

umes  III  and  IV  in  this  series  of  five  continue  the 
authoritative  cataloguing  of  a  superlative  American  private  col- 
lection of  eighteenth-century  decorative  arts. 

The  Wrightsman  Collection  is  notable  for  the  extraordinary 
quality  of  its  individual  pieces.  A  scarlet  lacquer  writing  table 
described  as  "the  most  important  piece  of  eighteenth-century 
furniture  .  .  .  ever  to  have  crossed  the  Atlantic,"  important 
French  gold  boxes  including  the  famous  "Chanteloup"  box, 
silver  from  the  "Orloff"  service  made  in  Paris  for  Catherine  the 
Great,  seventy  Meissen  bird  sculptures,  and  part  of  the  cele- 
brated Sevres  ambassadorial  service  made  for  the  Prince  de 
Rohan  are  among  three  hundred  fully  illustrated  entries. 

A  reviewer  in  the  Times  Literary  Supplement  remarked  of 
the  two  earlier  volumes:  "It  is  vouchsafed  to  few  collectors  to 
have  the  catalogue  of  their  treasures  establish  itself  as  one  of 
the  principal  handbooks  for  the  study  of  the  subject  concerned, 
but  this  is  the  case  with  the  catalogue  of  the  French  eighteenth- 
century  furniture  in  the  Wrightsman  Collection.  No  student  of 
this  subject  will  henceforth  be  able  to  move  far  in  this  field 
without  reference  to  this  work  of  deep  and  extensive  scholar- 
ship." 

Carl  Christian  Dauterman  and  F.  J.  B.  Watson  bring  pro- 
found knowledge  and  connoisseurship  to  the  study  and  docu- 
mentation of  each  object.  Additional  features  that  will  make 
the  volumes  valuable  works  of  reference  are  introductions  to 
the  sections  on  snuffboxes  and  on  Meissen,  Sevres,  English,  and 
Oriental  porcelain,  along  with  biographies  of  the  craftsmen, 
glossaries,  bibliographies,  and  a  map  showing  porcelain  facto- 
ries in  eighteenth-century  Europe. 


43  color  plates;  430  black  and  white  illustrations 
217  photographs  of  marks;  444  drawings  of  marks 
850  pages;  11  x  9  lj 2  inches 
2  volumes  in  slipcase  $  6  5  .  o  o 

The  Metropolitan  Museum  of  Art 

FIFTH  AVENUE  AT  82ND  STREET  •  NEW  YORK 
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BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


ABRAHAM  VAN  BEYEREN 
The  Hague  1620 — Overshie  1690 


Signed  with  monogram  AB 


Panel  29^  X23^  inches 
74  x  59  cms 


JAN  VAN  GO  YEN 
EMMANUEL  DE  WITTE 
JOOS  DE  MOMPER 
SIMON  VERELST 
ANTHONY  VAN  BORSSUM 
JACOB  VAN  ES 


I RANS  I RANCKEN  U 
M  \R TIN  RYCKAERT 
WOUTER  KNYI  I 
ABRAHAM  VAN  BEYEREN 
DAVID  TENIERS 
AERT  VAN  DE  NEER 


PETER  NOl  PI 

MATHIEW  SCHOVAERDTS 

CORNELIS  DE  VOS 

JAN  FRANS  VAN  BLOEMAN 

ALEXANDER  KEIRNICX 

H.  CORNELIS  VROOM 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTING 


October  14th — December 

MONDAY  -  FRIDAY  io.o  -  5.30     SATURDAY  10.0  -  1.0 


CATALOGUES  12  '6  US 


H.  W.  KEIL 

LIMITED 

TUDOR  HOUSE,  BROADWAY 
WORCS.  Tel:  0386-81  2408 

Lefl         .4  /ine  mid-17th-century  oak  Cromwellian  Armchair, 
ration  reel  turning,  covered  in  contemporary  red 
velvet. 

|{i<;lil  1  similar  mid- 17th-century  Armchair  of  exceptionally 

good  colour  and  condition,  also  covered  in  contemporary 
red  velvet. 

Ontro       An  exceptionally  rare,  small  17th-century  Oak 
Cupboard  lilted  two  drawers  and  cupboard  below 
enclosed  by  Ilea  panel  doors.  Fine  original  colour. 
Length  2'' 11",  Depth  1'  11",  Height  2'  9". 

Above      An  early- 18th-century  Carved  Gesso  II  all  Mirror  of 
unusual  proportions. 


1 

ii 

1 
sai 

31 
P 

1 

% 


also  at 

27-29  BROOK  STREET 
LONDON  W.i    Tel:  01-629  6448 
and 

Knockhundred  House,  Midhurst 
I  West  Sussex.  Telephone :  3133 

k 


BEAUCHAMP  GALLERIES 


A  fine  English  porcelain  rectangular  plaque,  painted 
in  colours  with  a  rose,  morning  glory,  bluebell,  and 
narcissus  sprays  in  a  vase  standing  on  a  marble  ledge, 
the  whole  enclosed  in  a  giltwood  frame.  8£in.  by 
6  in. 


8  BEAUCHAMP  PLACE 


Telephone:  01-589  57/6 


LONDON,  S.W.3 
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BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


JOOS  DE  MOMPER  AND  JAN  BREUGHEL  II 
Antwerp  1564-163  5 


Panel  1 S]    29  inches 
46-7  ■  74  cms 


JAN  VAN  GOYEN 
EMMANUEL  DE  WITTE 
JOOS  DE  MOMPER 
SIMON  VERELST 
ANTHONY  VAN  BORSSUM 
TACOB  VAN  ES 


FRANS  FRANCKEN  II 
MARTIN  RYCKAERT 
WOUTER  KNYFF 
ABRAHAM  VAN  BEYEREN 
DAVID  TENIERS 
AERT  VAN  DE  NEER 


PETER  NOLPE 

MATHIEW  SCI  IOVAERDTS 

CORNELIS  DE  VOS 

JAN  FRANS  VAN  BI.OF.MAN 

ALEXANDER  KEIRINCX 

H.  CORNELIS  VROOM 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


October  14th — December 

MONDAY  -  FRIDAY  10.0  -  5.30     SATURDAY  10.0  -  1.0 


CATALOGUES  12  '6  USA  $2 


PLEASE  NOTE 
CHANGE  OF  ADDRESS 

ROBERT  MORRISON  &  SON 

THE  ADAMS  HOUSE,  PETERGATE,  YORK 

Owing  to  inc  reasing  traffic  problems,  we  announce  with  much  pleasure, 
that  we  have  acquired  important  showrooms  with  ample  private  parking 
facilities  on  the  outskirts  of  York,  where  we  shall  continue  to  offer  a  large 
and  comprehensive  selection  of  antiques,  and  look  forward  to  meeting 
all  old  and  new  customers.  We  shall  move  from  the  above  address  on 
November  7th  and  from  thereon,  our  address  will  be:- 

ROBERT  MORRISON  &  SON 

TRENTHOLME  HOUSE 
131  THE  MOUNT 

YORK  Telephone:  CC394 


Buying  or  selling  pictures? 


A  personal  art  intelligence 
service 

The  world's  most  up-to-date  and  extensive  coverage  of 
international  art  auction  sales  in  a  monthly  information 
service. 

Monthly  reviews  by  art  experts.  Over  20,000  pictures  listed 
in  a  year.  Service  by  airmail  outside  the  U.K. 

Subscribers  receive  an  attractive  and  sturdy  binder  so  that 
they  can  build  up  a  comprehensive  index  of  pictures  sold 
during  the  year. 

Subscription  rates:    U.K.  £27.10. 

Europe  £29 
U.S.A.  and  elsewhere  £35 

Write  for  further  details  or  send  cash  with  order  to 

The  Connoisseur  Art 

Chestergate  House,  Vauxhall  Bridge  Road,  London  S.W.1 


The  Connoisseur 
Art  Sales 
Index 


Inde 


x 
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<ffiare  &ig£ufh  and  Continental  cMfavr,  c^lUnlata^. 


An  important  XVIII  Century  German  Soup  Tureen, 
Cover  and  Stand  by  Schrodel,  Dresden  c.  1750. 
Overall  length  of  stand  20  ins. 

An  example  from  our  collection  of  Antique  Continental  Silver 


0: 


/tee/, 


Valuations  for  Probate,  In  surance  and  Division 

Telephone:  01-620  6261    Telegraphic  Address  "Fuclase  London  IV.  1" 


EXHIBITION 

BRITISH  SHIPPING  AND  COASTAL  VIEWS 


Weekdays  10-6 


1770  -  1900 

October  7th  to  November  6th 

Illustrated  Catalogues  available  on  request,  10s.  in  aid  oj  the  Royal  National  Life-boat  Institution 


Saturdays  10 


DOMINIC  SERRES 
Signed  and  dated  1777 


The  Fleet  Off  Deal 
On  panel :  13X19  inches 


S.  Walters  Snr. 
CM.  Powell 
T.  Buttersworth  Snr 
J.  W.  Carmichael 


Including  paintings  by 

N.  M.  Condy 
W.  Clarke 
J.  Heard 
T.  Luny 

and  others 


J.  C.  Schetky 
J.  Brett 
T.  Whitcombe 
G.  Webster 


N.  R.  OMELL 

18th  &  19th  CENTURY  PAINTINGS 


6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W...  01-839  6223/4 


EXHIBITION 

BRITISH  SHIPPING  AND  COASTAL  VIEWS 

1770  -  1900 

Weekdays  10-6  October  7th  tO  November  6th  Saturdays  10 

Illustrated  Catalogues  available  on  request,  10s.  in  aid  of  the  Royal  National  Life-boat  Institution 


JOHN  BRETT 
Signed  and  dated  1875 


Castle  Cornet,  Guernsey,  with  St.  Peter  Port  in  the  distance. 

On  canvas:  23X48  inches 


Exhibited  in  190?  at  the  Royal  Academy  Exhibition  of  'Works  Bv 
The  Old  Masters  And  Deceased  Masters  Of  The  British  School'.  No:  128 


N.  R.  OMELL 

18th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


Rare  Ei ghteenth-Century 
European  Porcelain 


3  Bury  Street  38  South  Street 

St  James's,  London,  SWI  Eastbourne,  Sussex 

Telephones:  Telephones: 

0 1  -930  4732  &  0729  0323  30780  &  288 1 3 


REWARD 

for  the  recovery  of  stolen  works  of  art 

PAINTING  TAPESTRY 

VAN  DONGEN  °ne  17th-Century  Flemish 

verdure  tapestry  with  Biblical 
Portrait  of  a  Woman  scene  of  seven  jmportant 

personages.  Some  on  horseback. 
Oil  on  Canvas  "Presentation  of  the  Queen  to  the 

King",  102"  x  150" 


STOLEN 


IN  NEW  YORK  CITY  ON  JUNE  19.  1970 


CONTACT  TELEPHONE  COLLECT 

212-3490909 
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ALEXANDER 
^BERENDT  LTD. 

DAVIES  STREET  BERKELEY  SQUARE 
N DON  W1  TELEPHONE  01-499  4775 


:?e  18th-Century  French  Furniture 
id  Works  of  Art 


A  Louis  XVI  Gueridon  of  bronze,  chased  and  gilded,  < 
steel.  The  top  is  stucco,  simulating  porphyry  and  is 
corated  with  a  classical  scene. 

Circa  1 790 

Measurements :  diameter  —  24f    62  cms. 

height    —  29f   74  cms. 


A  selection  of  rare  paperweights 

From  an  important  collection 


MAX  M.  VAS 


768  MADISON  AVENUE 
NEW  YORK,  N.Y.  10021 
Tel:  212-744-6600 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


THE  . 

\portmg 
allery  \ 

R.GORDON  BARTON 


NC 


Oil  on  canvas  181"  x  22 


iated  1860 


TOMPKINS  HARRISON  MATTESON,  A.N.A. 

1813-1884 
Returning  Home 


Telephone:  Virginia  (703)  687-6447 


R.  GORDON  BARTON 
THE  SPORTING  GALLERY,  INC. 

BOX  146  Middleburg,  Virginia  22117 

►         Washington,  D.C.  (202)  471  -  1733 


Cable:  Fine  art,  Middleburg,  Virginia 


'.z&ZZj  BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 

TeaTime  at  Garrard- 
a  feast  for  the  connoisseur. 


w 

i/'V 

m 


Once  in  a  very  long  while,  an  exhibition  is 
mounted,  that  is  truly  unique.  Garrard  are  sure  that 
this  is  true  of  their  TeaTime  Exhibition. 

As  the  title  suggests,  this  exhibition  is  in  two  parts; 
the  first,  in  conjunction  with  the  House  of  Twining, 
traces  the  history  of  tea  in  Britain  since  the  17th 
century,  the  other  is  a  rich  display  of  historic  watches 
which  once  belonged  to  the  royal  and  the  famous. 

Included  in  the  exhibition  are  the  watch  and 
teapot  illustrated.  The  teapot  was  made  by  Paul  De 
Lamerie  in  1725  and  inspired  Garrard's  own 
Melbury  pattern.  The  gold  and  enamelled  fob  watch 
illustrated  was  once  the  property  of  Louis  XV. 

These  are  two  of  many  pieces  that  have  been 
gathered  from  private  collections  and  museums 
throughout  Europe. 


TT    r   ,  GARRARD 

leal  lme  at  Garrard  .  n 

October  6th-24th  9  am-5.30  pm  The  Crown  Jewellers 

(12.30  Saturdays)  112  REGENT  STREET  LONDON  W'lA  211  TEL:  01-7M  7020 


Antiques  £or  2070  A.D. 


mith  &  Watson 


ARMCHAIRS 
PULL-UP  CHAIRS 
DINING  CHAIRS 

THE  MOST 
COMPLETE 
AND  UNIQUE 
COLLECTION 


Hepplewhite 

Wheelback 

Chair. 

(Also  made  as 
sidechair.) 

Chinese 
Chippendale 
Fretback 
Chair. 
(  Also  made  as 
sidechair. ) 


Makers  oj  Fine  Furniture  ■  Antiques  •  Fngiish  Reproductions 
10  East  54th  Street.  New  York.  New  York  10022  212  -  EL  5-5615 


MALCOLM  FRANKLIN 


INCORPORATED 


A  very  fine  pair  of  antique  English  bronze  and  ormolu 
columns,  Diana  and  Mercury,  attributed  to  Matthew  Bolton. 
Circa  1810.  )J3I4"  high  -  figures  only:  I2'j2"  high. 


126  EAST  DELAWARE  PLACE,  CHICAGO,  ILL.  60611,  DELAWARE  7-0202 
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LEGGATT  BROTHERS 


EXHIBITION  OF  ENGLISH  AND  FRENCH  PICTURES  IN  THE 
COLLECTION  OF  DR.  D.  M.  McDONALD 


Sir  Peter  Lelv 
i 6 i 8— 1880 

October  ihth  to  November  e>th.  Mondav  to  Friday  10.00  a.m.  to  5.00  p.m. 
Admission  2  -  in  aid  of  the  National  Portrait  Gallerv  Trust  Fund. 


jo    ST.    JAMES'S    STREET,    LONDON,  S.W.i 


Reflections  of  old  world  France  from  the  Middle 
Ages  to  early  19th  Century  can  be  found  in  this 
enchanting  Parisian  line  of  door  hardware  and 
window  bolts.  Designed  and  manufactured 
by  Gamier  of  Paris  (established  1832)  and  sold 
through  P.  E.  Guerin,  the  exclusive  American 
representative,  this  handsome  and  distinctive  line 
of  quality  hardware  may  be  ordered  in  a  variety 
of  styles  and  finishes. 

23  Jane  Street,  New  York,  N.Y. 
Also  shown  at  McCune  Showroom,  San  Francisco 

Send  for  Gamier  Catalog  and  Guerin  Catalog 
No.  8  showing  a  complete  line  of  period  and 
contemporary  bathroom  fixtures  and  accessories 
in  addition  to  builders  and  furniture  hardware 
and  period  tables  $1.00 


Palladio  in  the  South,  oil  22  x  17  inches. 


FELIX  KELLY 

October  2-24 

Exhibition  of  New  Paintings 

In  cooperation  with  the  Isaac  Delgado  Museum  in  New  Orleans 


Catalogue  on  Request 


Kennedy  Galleries 

FOUNDED    1874  *  BY  H  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


SOC  RATES 

Bronze 
Height  5  inches 
NORTH  ITALIAN  16th  CENTURY 


European 
Works  of  Art 


DAVID  PEEL 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON,  Wi. 


&  CO.  LTD. 


Telephone:  01-493  3 161 


Telephone 
STONEHAVEN  2364 


INVERCOWIE  HOUSE 


An  Antique  Regency  Dwarf  Bookcase 
Cupboard  with  drawer,  in  simulated 
Rosewood,  c.  1805.  Size:  i8£  ins.  wide, 
12  ins.  deep,  441  ins.  high. 


INVERCO  WIE  HO  USE 
STONEHAVEN 
KINCARDINE. 
AB3 2AP 


A  Fine  French  Bombe-shaped  Com- 
mode of  Louis  XV  style  mounted  with 
marble  slab.  Size:  Length  3  ins.,  depth 
1  ft.  10A  ins.,  height  2  ft.  8  ins. 


A  superb  Antique  Mahogany  Armchair.  The 
shield  back  finely  fluted  and  carved  with 
wheatsheaf  motif,  the  saddle-shaped  seat  upon 
fluted  legs.  c.  1790.  Size:  across  arms  24  ins., 
height  of  seat  18  ins.,  height  of  back  36^  ins. 


view  only  by  appointment" 


The  Connoisseur,  October,  1970 


70 


ACKERMANN'S 

Established  ij8j 

ANNUAL  EXHIBITION  OF  SPORTING  PAINTIN 


Messrs.  J.  Moseley  and  T.  Fuller's  London  -  Eastbourne  coach. 

By  JOHN  CORDREV.  Signed  and  Dated  1813. 

Oil  on  canvas  20  X  30  inches. 


"Game  Found"  "Dogs  brought  the  Game  and  re-loading" 

A  pair  by  DEAN*  WOLSTENHOLME  Senior  Oil  on  canvas  10  X  13  inches. 

Subjects  engraved  by  T.  Sutherland  and  published  by  R.  Ackermann,  1823. 


Illustrated  catalogue,  price  5/- 

In  aid  of  The  British  Red  Cross  Society 


7th  October  -  7th  November  1970 


3  OLD  BOND  STREET,  LONDON,  w.x  3td. 

TEL:  01-493  3288 


17th-century  Oak  Mule  chest 

with  box  and  ebony  inlay,  length  4'  2". 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  &  19th  CENTURY 
Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  olo-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 


"The  Siege  of  Boonsboro"  oil  60"  x  92"  by  Gale  Porter  Hoskins 


NEWMAN 
GALLERIES 

for  all  art  reasons  .  .  .  since  1865 

ORIGINAL  ART  ■  CONSERVATION 
CUSTOM  FRAMING  ■  PORTRAITS 

1625  Walnut  Street,  Philadelphia,  Pa,  19103  (215)  LO  3-1779 
850  W.  Lancaster  Ave.,  Bryn  Mawr,  Pa.  19010  (215)  LA  5-0625 


CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Moulded  and  carved  white  porcelain  with  Rouge  de  fer  enamelling  of  the 
Dragons  and  ling  chih  fungus.  Green  Peking  stopper;  carved  Rosewood  stand. 
Ht.  4".  Chia  Ch'ing  period. 

Moulded  and  carved  porcelain  enamelled  in  Rose  Famille  colours.  Black 
collared  Coral  stopper;  carved  Rosewood  stand.  Ch'ien  Lung  Seal.  Ht.  3". 

Reticulated  porcelain,  moulded  in  relief  and  enamelled  in  Rose  Famille 
colours  showing  the  18  Lohan  and  their  attributes.  Silver  mounted  blue  Peking 
stopper;  Rosewood  stand.  Ht.  3|".  Ch'ien  Lung  Seal. 

Moulded  in  the  form  of  a  squirrel  clinging  to  a  bunch  of  grapes.  Enamelled  in 
yellow,  green,  and  aubergine.  Black  collared  Coral  stopper.  19th  century. 

The  heights  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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ADVERTISEMENT 


Yodll  be  the  richer  for 
DISCOVERING  ANTIQUES 


There's  a  new  weekly  magazine  at  your  paper  shop 
called  "Discovering  Antiques." 

Beautifully  produced,  lavishly  illustrated  in  full  colour, 
"Discovering  Antiques"  builds  up  into  a  complete 
history  of  style  and  taste  from  Elizabethan  times  to 
the  present  day.  It  givesyouall  the  information  you  need 
to  appreciate  old  things  and  to  know  a  bargain  when 
you  see  one. 

Furniture;  jewellery ;  silver;  porcelain;  costume;  glass. 
These  are  just  some  of  the  important  subjects  you  will 
read  about  week  by  week. 

In  addition,  a  pull-out  centre  section  will  contain 


features  on  collectors  and  collecting  with  practical 
information  and  advice.  What  should  I  collect  on  a 
small  budget?  Where  should  I  go  to  buy  antiques'.' 
How  do  I  know  what  is  genuine?  What  can  I  do  to 
restore,  maintain,  and  display  my  collection  ? 
As  a  magazine,  "Discovering  Antiques"  is  instantly 
readable.  As  an  encyclopedia  it  is  unrivalled  in  its 
comprehensiveness  and  its  authority:  the  200  or  so 
contributors  are  all  acknowledged  experts  in  their 
respective  fields. 

"Discovering  Antiques"  is  a  lasting  work  of  reference. 
You'll  be  the  richer  for  it. 


Foi  details  of  home  and  overseas  subscription  rates  write  to  : 
Discovering  Antiques,  Dept  HT,  49  50  Poland  St.,  London  W1  A  2LG. 


BRGD  GALLERY 


PIETER  BRUEGHEL 
THE  YOUNGER 


"The  Return  from  the  Inn" 


Panel:  76  x  104  cm. 
Signed. 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  W.CA 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  fine  Louis  XVI  carved  giltwood  Canape,  the  shaped 
frame  having  carved  scroll,  guilloche  and  acanthus  leaf 
decoration.  Stamped  J.  B.  LELARGE  (Maitrc  in  [775). 

Overall  measurements:  Length:  6ft.  6ins.  Height:  3ft.  5ms. 
Depth:  2ft.  6ins. 


Thomas  Lumley  Ltd 

Standbrook  House  2  -  5  Old  Bond  Street  London  W1  Telephone  01  -629  2493 


Phillips  w  Harris 


An  extremely  rare  late-XVIII-Century  small  lacquer  table 
made  to  support  a  panel  of  the  finest  Japanese  lacquer  of  the  2nd 
quarter  of  XVII  Century.  It  shows  an  alfresco  Saki  party,  the 
mats  in  red  and  green ;  the  flowers  of  the  tree  in  engraved  silver 
and  brass. 


Length:  24^  ins. 


Width 


15.V  ins. 


Height:  29  ins. 


54  Kensington  Church  Street,  London  W.8.     Tel:  oi-gjy  3I33 
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424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City.  N  Y.  10022 

(Illustrated  Actual  Size) 


FROM  OUR  COLLECTION  OF  HAND  CARVED  SEMI-PRECIOUS  STONE  BIRDS 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I  I 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


a     r.     a    ■  a      a      o      a  •   o      0.-   0      o    ?    -  a 


1  '°i 


a  ;K0 1 
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70  SOUTH  AUDLEY  ST., 
MAYFAIR,  W.I 
01-493  5288 


Ci        D        O"      0        D  Q 

»  -  'T>al*  -  '*p*f       »  *w: 

Q  t  .Q       Q_  '  '  .Jl       J  •  i  •  □  1  ?  "..li-fiL'  - 

An  exceptional  Agra  Carpet  of 
excellent  quality  on  an  Ivory 
ground,  with  an  Ivory  border 
with  small  armorial  shields 
Size:  10'8  ■  10'4 


ji 

 I.     <-»*.  s  . 

Q     Q  c 

■far  n 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44 1 97 


Amusing  late  XIX  century  genre  oil  on  canvas,  24"  x  18", 
of  girl  painting  portrait  of  a  pug.  Signed  C.  D.  Hammond, 
in  swept  gilt  frame,  29"  x  22",  E400. 
Miss  Christine  M.  Demain  Hammond  exhibited  5  times 
at  the  Royal  Academy  and  also  at  the  Suffolk  Street 
Galleries  and  at  the  New  Watercolour  Society. 


Woburn  is  two  miles  off  M1.  Only  40  miles  north  of  London. 
Trade  welcome.  Antiques  shipped  to  all  parts  of  the  world. 
£1  =$2.40.    Open  all  week  and  Sundays  after  12  noon 


Fine  English  School,  late  18th  century,  sporting  picture 
oil  on  canvas,  25"  x  19",  signed  A.  Fort,  showing | 
pigeon,  jay  and  green  woodpecker.  In  pierced  swept  gilt1 
frame,  29"  x  24".  £95. 


Fine  engraved  circular  brass  sundial  by  Banks, 
Strand,  London.  10"  diam.  £48;  Pair  Wedg- 
wood creamware  candlesticks  7i"  H.  £85 
pair.  Rare  Leeds  black/white  transfer  jug 
c.  1780,  £65;  Charming  Queen  Anne  antique 
oak  pad  foot  side  table  with  single  drawer 
c.  1710,  32"  W.  x  20"  D.  <  28"  H.  £95; 
Steel  George  III  footman,  c.  1780  £14. 


Charles  1st  Needlework  flat  stitch  double 
casket  c.  1640,  finely  embroidered  with  43 
panels  worked  with  figures,  flowers,  animals 
and  the  story  of  Esther.  The  fitted  interioi  with 
original  looking  glass,  6  drawers,  and  a  recret 
ring  drawer.  Gilt  repeating  strike  late  17th- 
century  table  clock  by  JOSEPHUIS  JANS  of 
Passau. 


Exceptionally  fine  brass  banded  mahogany 
cased  set  of  early  XIX  century  surgeon's 
instruments,  complete  with  amputating  saws, 
2  trepines,  bougee,  tourniquets  and  dissecting 
scalpels.  Made  by  Banks,  16}"  x  9}"-  £125. 


Chinese  Ming  bronze  vase  with  traces  of  s 
wire  inlay,  in  the  archaic  manner,  14"  H., 
base'with  a  triple  row  inscription.  £65.  On 
a  PAIR  of  superb  carved  Indian  teakwood 
tables,  74"  W.  x  22"  D.  x  40"  H.  at  rj 
£220  pair. 


Georgian  Diamond  Jewellery 


N.  BLOOM  &  SON  LTD,  l  l9,2 

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060, 
Member  of  the  British  Antique  Dealer's  Association. 

We  are  preparing  our  Christmas  Catalogue— please  ask  for  your  copy 


Two-pillar  mahogany  Dining  Table 

Width:  3  ft.  2  in.  Length:  (without  leaf)  5  ft.  2  in. 

(with  leaf)  7  ft. 


Crouch  Lane,  Borough  Green,  Kent      Borough  Green  3278 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc 


Garbe 

restorers  to  the  leading  museum 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 


LAING  ART  GALLERY 

NEWCASTLE-UPON-TYNE 

JOHN  MARTIN  i789-i854 

3rd  October  -  1st  November,  1970 
Festival  Exhibition 


EXHIBITION  BY  CROZIER 

Permanently 

APERGIS  GARRISON  PORTWAY 

ARMSTRONG  GUITET  SCHETTINI 

BAKIC  GWYER  SCHEURER 

BERLEWI  ILNICKI  STEPHENSON 

BEUERMANN  LACASSE  TATE 

BOHUSZ  MITRIC  TENGBERG 

CLOSON  NALECZ  WELLS 

FORNER  PELLING  ZACK, 

FOUJINO  PORTER  etc. 

drian  galleries 

5-7  porchester  place,  marble  arch,  london  w2    01-723  9473 


By  direction  of  the  Executors  of  Miss  P.  A.  Umfreville 
THURSDAY  AND  FRIDAY 
icth  &  1 6th  OCTOBER,  1970. 
at 

YEATON  HALL 
Walford  Heath,  Near  Shrewsbury. 

Sale  of  the  Valuable  Contents 
Including:  Fine  Quality  Furniture  of  the  17th,  1  8th  and  19th 
Centuries:  Oil  Paintings,  Watercolours,  Prints,  Chinese  Porcelain, 
Glass,  Georgian  and  Victorian  Silver,  Sheffield  and  Electro  Plate. 
Militaria,  Ethnographical  material,  etc. 

VIEW  DAY:  TUESDAY,  13th  OCTOBER  from  10.30  a.m.  to  3  p.m. 

Illustrated  Catalogues  c/—  each  plus  yd  Postage  from  the  Auctioneers 

C.  E.  WILLIAMS  &  CO. 
Salop  House,  Salop  Road,  Oswestry. 
Tel:  4125/8. 


19th  ANNUAL 


OCTOBER  1 5th  to  24th 

1 1  a.m.  to  8  p.m.  daily  except  Sunday 

Kensington  Town  Hall, 
London,  W.8 

FINE  ANTIQUES  AT  INVESTMENT  PRICES 

ALL  ITEMS  FOR  SALE 

Patron:  Mrs.  Walter  Annenberg. 
Robert  Morley  Esq.  will  perform  the  opening  ceremony  at  3  p.m. 

Promoters:  Cultural  Exhibitions  Ltd.,  137  Blenheim  Crescent,  London  W.I 
Directors:  Vera  Bird,  Beryl  Davy,  Geoffrey  Van 


KENSINGTON 
ANTIQUES 
FAIR 
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VIGO-STERNBERG  GALLERIES 

in  association  with 

DILDARIAN  INC.  of  New  York 


A  late  Gothic  tapestry  woven  at  Brusse  ls  in  the  first  quarter  of  the  i  6th  Century  From  the  Court  and  Romance  scries  it  depic 
of  a  young  princess.  In  reds,  blues  and  greens,  colours  typical  of  this  period.  SIZh :  10  6  X  10  10  (320X3 


series  it  depicts  four  episodes  in  the  life 


i  jocm. ) 


6a  Vigo  Street, 
London  W.  i . 
01-734  49£i 


762  Madison  Avenue, 
New  York,  N.Y.  1002 1 
212-288  4948 


37  South  Aud!. 


London  &  Provincial  Art  Dealers 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST..  ST.  JAMES'S,  S.W  1 
01-839  6119 
English  Drawings  and 
Watercolours  of  the  18th 
and  20th  Centuries,  small 
paintings  of  the  same  period 

ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

ARCHER  GALLERY 

23  GRAFTON  STREET,  W  1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 

ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 

THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET, 
ST.  JAMES'S,  SW1 
01-930  1131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
;  01-629  3715 
Watercolours,  Drawings. 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10-12.30  during 
Exhibitions 


EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 


B.H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
|  Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1700  to  1900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE. 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques. 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th -19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


I  FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD. 
WIMBLEDON.  S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET.  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings. 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1. 

Important  Old  Masters, 
19th  -  20th  Century  Paintings 

HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.,  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

|  Fine  Old  Master  1  9th  and  20th 
Century  Paintings 
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CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET.  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 

KAPLAN  GALLERY 

6  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET.  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings.  Watercolours. 
Large  Selection  of  Prints 

LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
1 9th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET.  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings,  Drawings. 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SO...  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1 8th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs. 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET. 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal, 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST..  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours,  Old 
Maps, Ship  Modelsand  Curios 


MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S.  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS. 
TENTERDEN,  KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD. 
ST.  JAMES'S,  S.W.1 
01-930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 
Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  Offer  At  Auction  on  Thursday,  October  15th 

At  the  Villa  Miani,  Rome 
Important  Old  Master 
and  19th-century  Paintings 

Other  works  by  Botticelli,  Paolo 
Veronese,  II  Guercino,  Giorgione, 
Conca,  Cerquozzi,  Crespi, 
Giordano,  Vanvitelli,  Pannini, 
Zais,  Caffi,  Mancini,  Fattori, 
Boldini,  Lega,  and  others. 


Crucifixion,  by  the  Master  of  Monte  Oliveto, 
on  panel,  12Jin.  by  9in. 

And  on  Friday,  October  16th 

PRINTS  AND  DRAWINGS  c.  1500-c.  1900. 

Including  works  by  Cambiaso,  Bibiena,  Carlevarijs,  Bernini,  Appiani, 
Gigante,  Gemito,  and  others. 

Illustrated  catalogues  for  the  Paintings  Sale  (74  plates,  including  2  in  colour)  and  for  the  Prints  and 
Drawings  Sale  (50  plates)  may  be  obtained  from  our  London  Office,  price  £2.3s.0d.  (£2.1 5p.)  and 
£L18s.0d.  (£1.90p.)  post  paid,  or  from  our  New  York  Office,  price  $6.00  and  $5.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  offer  at  Auction  on  Friday,  October  30th 


Modern  British  Drawings, 
Paintings  and  Sculpture 


The  property  of  The  Rt.  Hon.  The  Countess  of  Derby,  The  Trustees  of 
the  late  A.  C.  J.  Wall,  Esq.,  The  late  Mrs.  W.  S.  Robinson  of  Melbourne, 
Australia,  Lancelot  de  G.  Sieveking,  Esq.,  D.S.C.,  and  others. 


Illustrated  catalogue  (32  plates)  may  be  obtained  from  our  London  Office, 
price  £1  post  paid,  or  from  our  New  York  Office,  price  §3.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Monday,  October  12th 

Important  Chinese  Ceramics 
and  Works  of  Art 

The  property  of  Captain  W.  R.  Clarke,  George  J.  Winner,  Esq.,  Rodney  S. 
Croome,  Esq.,  the  Trustees  of  the  late  A.  C.  J.  Wall,  Esq.,  and  others. 


Glazed  buff  pottery  figure  of  a  seated  lady  playing  Glazed  pale  buff  pottery  ewer,  T'ang  dynasty,  11  fin.  high, 

the  cymbals,  T'ang  dynasty,  13Ain.  high. 

Illustrated  catalogue  (35  plates,  including  6  in  colour)  may  be  obtained  from  our 
London  Office,  price  £1  post  paid,  or  from  our  New  York  Office,  price  S3. 00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Monday,  October  19th 

Important  English 
and  Welsh  Porcelain 


The  property  of  the  Duke  of 
Buccleuch  and  Queensberry, 
K.T.,P.C.,G.C.V.O.,The 
late  Mrs.  Constance  G.  Morel, 
The  late  T.  E.  Morel,  Esq., 
The  Trustees  of  the  late 
A.  C.  J.  Wall,  Esq., 
The  late  Colonel  H.  C.  L. 
Kingsford-Lethbridge,  and 
others. 


Two  important  Chelsea  figures  of  a 
Beggar  and  la  Nourice. 


Illustrated  catalogue  (26  plates,  including  2  in  colour)  may  be  obtained  from  our  London  Office, 
price  15  '-  {7 5 p.)  post  paid,  or  from  our  New  York  Office,  price  $2.00  post  paid. 

All  salts  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES   OCTOBER,  1970 


All  sales  subject  to  the  conditions  printed  in  the  Catalogues. 

Those  sending  Commissions  or  making  enquiries  should 

refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


OCTOBER 

Friday  2nd,  Contemporary  Russian  Paintings,  the  property  of 
Novoexport,  Moscow.  (Volga) 

Monday  5th,  Important  Chinese  Export  Porcelain  and 
Enamels.  (Trade) 

Tuesday  6th  at  10.30  a.m.,  Fine  English  Pottery  and 
Wedgwood.  (Toft) 

Wednesday  7th,  Highly  Important  Jewels.  (Olivine) 
Wednesday  7th,  Enamels,  Ivories,  Jewellery  and  Objects  of 
Art.  (Orion) 

Thursday  8th,  Works  of  Art  and  Furniture,  the  property  of 

the  Trustees  of  the  de  Morgan  Foundation,  removed  from 

Old  Battersea  House.  (Wellington) 

Thursday  8th,  Claret  and  White  Bordeaux.  (Palmer) 

Friday  9th,  Pictures,  Drawings  and  Sculpture,  c.  1800-c.  1900. 

(Marcia) 

Monday  12th,  Important  Chinese  Ceramics  and  Works  of 
Art.  (Kuan) 

Wednesday  14th,  Old  English  Silver.  (Abdy) 
Wednesday  14th  at  11  a.m.  and  2.30  p.m.,  Japanese 
Porcelain,  Prints  and  other  Works  of  Art.  (Ojime) 
Thursday  15th,  English  and  Continental  Furniture,  Objects  of 
Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Mink) 
Thursday  15th,  Burgundy,  Hock  and  Champagne.  (Conti) 
Friday  16th,  Pictures  and  Drawings,  c.  1800-c.  1900. 
(Muriel) 

Monday  19th,  Important  English  and  Welsh  Porcelain. 
(Brick) 

Monday  19th,  Ancient  Jewellery,  Antiquities,  Gold 

Medallions  and  Coins.  (Baalbeck) 

Tuesday  20th,  Fine  English  Drawings  and  Watercolours. 

(Lancelot) 

Tuesday  20th  at  10.30  a.m.  and  the  following  day  at  11  a.m., 
Fine  Musical  Boxes,  Automata,  Toys,  Dolls,  Fans  and 
Costumes.  (Calicut) 


Wednesday  21st,  Fine  Jewels.  (Moonstone) 
Wednesday  21st  at  10.30  a.m.,  Printed  Books.  (Kerry) 
Thursday  22nd,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets.  (Marlborough) 
Friday  23rd  at  10.30  a.m.,  Pictures  by  Old  Masters. 
(Candida) 

Monday  26th  at  11  a.m.  and  2.30  p.m.,  Oriental  Ceramics 
and  Works  of  Art.  (Ming) 

Tuesday  27th,  English  Drinking  Glasses.  (Crystal) 

Tuesday  27th,  English  Drawings  and  Watercolours.  (Leonard) 

Wednesday  28th,  Old  English  Silver.  (Burwash) 

Wednesday  28th,  Fine  English  and  Continental  Miniatures. 
(Bui  hi.  I) 

Thursday  29th,  Fine  English  Furniture,  English  Clocks  and 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  (Gordon) 
Thursday  29th,  Finest  and  Rarest  Wines  from  Castle  Howard, 
Petworth  House  and  other  Private  Cellars.  (Nectar) 
Friday  30th  at  11  a.m.  and  2.30  p.m.,  Modern  British 
Drawings,  Paintings  and  Sculpture.  (Monica) 

NOVEMBER 

Monday  2nd  at  10.30  a.m.,  Fine  Chinese  Snuffbottles  and 
Hardstone  Carvings.  (Coral) 

Tuesday  3rd,  English  and  Continental  Pottery  and  Porcelain. 
(Doulton) 

Tuesday  3rd,  Antique  and  Modern  Firearms,  Arms  and 
Armour.  (Baker) 

Wednesday  4th,  Objects  of  Vertu.  (Parrot) 

Thursday  5th,  English  and  Continental  Furniture,  Objects  of 

Art,  Textiles,  Eastern  Rugs  and  Carpets.  (Clive) 

Thursday  5th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines, 

Spirits,  and  Cigars.  (Courant) 

Friday  6th,  Pictures  by  Old  Masters.  (Sylvia) 


SALES 

IN  AUSTRALIA 
At  the  "Age"  Gallery,  Melbourne 
Thursday,  October  1st  at  11  a.m.  and  3  p.m. 
AUSTRALIANA.  Part  I,  The  Buesst  Collection 
Friday,  October  2nd  at  1 1  a.m. 

AUSTRALIANA.  Part  II,  Books  Relating  to  Australia 


OVERSEAS 

IN  ITALY 

At  the  Villa  Miani,  Rome 
Thursday,  October  15th  at  5  p.m. 

IMPORTANT  OLD  MASTER  AND  19TH-CENTURY 
PAINTINGS 

Friday,  October  16th  at  11  a.m.  and  5  p.m. 
PRINTS  AND  DRAWINGS  c.  1500 -c.  1900 


Our  representatives  in  America: 

New  York: 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  Avenue 
New  York,  N.Y.  10021. 
Tel:  Rhine  lander  4-4017 
Telex:  New  York  620721 
Cables:  Clir  is  woods,  N.  Y. 


Texas : 


John  P.  Klep 

John  P.  Klep  Gallery 

171 1  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California: 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 


THE  PIMLICO  PAGE 

1    Jean  Barr  Gorman 


ALEC  OSSOWSKI 

Antiques 


A  George  II  Giltwood 
Mirror  of  fine  quality, 
58  ins.  by  32  ins. 


Chippendale  carved 
wood  and  gilded  consol 
table  with  shaped  top, 
circa  1750. 

Height  35  ins.  Depth  23^ 
ins.  Width  47  ins. 


83,  PIMLICO  ROAD,  LONDON,  S.W.I    Tel.:  01-730  3256 


Miranda  von  Kirchbcrg 

130  EBURY  STREET,  S.W.1 
01-730  7055 

19th-century  English  Paintings 
Large  Selection  of  Prints. 
Framing,  restoring 

Tuesday,  October  20th  —  Friday,  October  30th 

EXHIBITION  OF  WATERCOLOURS 
OF  CHELSEA,  BELGRAVIA  &  PORTUGAL 
by 

MONICA  BURNAND 


143  EBURY  STREET  LONDON  SW1  730 1808 


Ifebin  Gage 

Antique  Furniture  ■  Works  of  Art 

50  Pimlico  Road,  London  SW1 
Telephone  01  -730  2878 


A  Mahogany  Partners  Desk,  circa  1 760,  with  9 
drawers  on  either  side,  the  leather  top  contains  an 
adjustable  reading  platform,  size:  5ft.  5  ins.  long, 
3ft.  8  ins.  wide,  2  ft.  7  ins.  high. 


DRAWINGS 
&  PRINTS 
OF  FOUR  HUNDRED  YEARS 


EXHIBITION  3rd  to  24th  OCTOBER 

C.  G.  BOERNER 

4  DUSSELDORF  ■  13  KASERNENSTR  ■  W.-GERMANY 

Please  ask  for  richly  illustrated  Neue 
Lagerliste  55  (Price  8  DM). 


ARPAD  ANTIQUES,  INC. 


Pier  table,  55"  long,  24 \"  deep,  33"  high  —  the  frieze  and  cabriole  legs 
finely  carved  and  gilded  terminating  in  knurled  feet,  in  the  French  taste: 
the  top  of  warmly  faded  satinwood  crossbanded  with  tulip  and  hare 
woods,  and  inlaid  with  fans,  bell  flowers  and  trailing  vines;  a  gilt  bronze 
gadrooned  moulding  to  the  top. 

English,  Hepplewhite,  circa  1780  (c/f  Hepplewhite's  Cabinet  Maker  and 
Upholsterers  Guide  —  plate  65) 

3125  M  Street,  N.W. 
Washington,  D.C.  20007    (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 


The  Wedgwood 
Christmas  Plate  1070 


W  j 


1 


Blue  jasper  plate  (diam.  8") 
decorated  in  white  bas-relief 
Presentation  boxed. 

Second  in  the  collectors'  series  begun  last  year. 
Price  £4.19.0d.  Add  5/- for  U.K.  postage  and  insurance, 
23/6d  for  overseas  posting. 

mulberry  hail 

Dept  NM  1,  Stonegate,  York  Y01  2AW 


L.  C.  TIFFANY 


Left  to  Right:  Favrile  Glass  Vase 

Desk  Clock  -  Enamel  Frame 
Mandarin  Lamp  -  28"  high 


Beauty  is  Forever 

From  the  collection  of 
FINE  ARTS  AND  ANTIQUES 


ANTIQUES  CENTER  OF  AMERICA 
415  EAST  53rd  STREET 
NEW  YORK,  N.  Y.  10022 


(212)  486-9388 
(212)  HA  1-4765 
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ESKENAZI 


MILAN 


ORIENTAL  ART 


LONDON 


ISNIK  POTTERY  DISHES,  MID- 1 6th  CENTURY, 
diameters:  left  i  4  in.  (cms.  29),  right  11  in.  (cms.  28). 


( [5y  Appointment  only) 


ic  VIA  MONTLN  APOLLONE 
MILAN 

Tel :  70  00  2  2 


FOXGLOVE  HOUSE  (opposite  Old  Bond  Street) 
166  PICCADILLY,  LONDON  W.i 

Tel:  01-493  5:464/5 


SHOWCASE 


One  of  a  pair  of  ftilt  cellars.  London,  1817 
by  Joseph  Craddock  and  William  Reid. 
Weight  l?\  ozs.  Length  4]  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMlt  ST.,  UELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


One  of  a  pair  of  tabic  globes,  each  dated 
Hewton  1820  A.D.,  the  celestial  globe  out- 
standingly illustrated.  Minor  restorations  to 

earth.  £.255  the  pair 
Our  Furniture  catalogues  sent  on  request. 

MARGERY  DEAN  ANTIQUES 

THE  GALLERIES,  WIVENHOE 
NR.  COLCHESTER  Wivenhoe  2523 


French  Paperweights 

Pot  Lids 
Staffordshire  Portrait 

Beckford  '8Ures 

Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


Chietl  Lung  Fainille  Rose 
one  of  a  pair 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE        Cambridge  586886 


I 


m 


Left:  Silver  Seal  Top  Spoon 
Commonwealth  Circa  1650 

Probably  Truro 
Right:  Silver  Apostle  Top 
Spoon:  Chas.  I,  1641 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth 24289 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.i 


01-734  7196 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i  01-730  4240 

and  at  Thames  Ditton,  Surrey 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  11 71 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Antique  Tapestries  and  Embroideries 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


OMELL  GALLERIES 

Fine  19th-  and  20th-CENTURY  PAINTINGS 


At  realistic  prices 


We  export  throughout  the  World 


22  BURY  STREET,  ST.  JAMES'S,  S.W. 


839  4274 


GET  AN  OFFER 

(or  your  antique  or  modern  jewellery  and  silver.  Old  English  clockj 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I      01-629  0951 


107  PORTOBELLO  ROAD,  LONDON,  W.I  I 
Tel.  01-229  5577 

Specialists  in  European  Wood  Carvings  and  Early  Furniture. 
Also  Works  of  Art,  Ceramics,  Tapestries,  Panelled  Rooms  and 
Architectural  Decorations. 


Exhibiting  at 
Kensington  Antique 
Fair 

15th  -  24th  October. 


r   ^  i 


We  are  very  interested  in  purchasing  Ivory  and  Wood  Figures. 

in  this  style. 


IVORY    &  WOOD  FIGURE    IN  THE 
STYLE  OF  SIMON  TROGER. 
Circa  1760.  9^  ins.  high. 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B.A.D.A.  Ltd.) 


A  Fine  Chelsea  Meat  Dish  of  oblong  octag- 
onal shape,  the  brown-edged  rim  moulded 
with  a  border  of  trellis-work  enclosing  quatre- 
foil  florettes,  interspersed  by  plain  vignettes 
painted  with  floral  sprigs,  the  centre  finely 
painted  with  flamboyant  bouquets  and  sprays 
of  roses,  tulips,  forget-me-nots  and  lilies, 
14§  in.,  red  anchor  mark. 

For  an  octagonal  plate  with  similarly  moulded 
rim  see  F.  Severne  Mackenna,  "The  Red 
Anchor  Wares",  fig.  8,  who  points  out  that 
this  border  was  also  used  on  raised  anchor 
wares. 


59  61    WIGMORE    STREET,    LONDON    WIH  9LF 

Established  1889  Phone  01-935  8664 


The  Connoisseur        Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

Conversation  Piece— Easter.  David  Wild,  50  x  40  inches.  £350.  Fred 
Allan,  41  Hammerton  Street,  Burnley.  0282/2743:  6320. 

Beautiful  Satinwood  Bedroom  Suite,  inlaid  Kingwood,  circa  1850, 
ivory  handles.  Wardrobe/Chest;  Dressing  Table,  Washstand,  two 
Bedside  Cabinets,  white  marble  tops;  Cheval  Mirror;  3  dainty  Chairs 
worked  grospoint.  Suit  Museum.  Offered  U.S.A.  Box  No.  8602. 

Oil  Painting  (21  ^ x  27  inches)  plusframeof  Samuel  Northcote, aged  64, 
painted  by  James  Northcote,  1773.  $4,000.00.  Ella  Wilburne  Antiques, 
648  No.  Azusa,  Azusa,  California  91702. 


WANTED 

Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.1  9.  Tel.  01  -946  3423. 


MISCELLANEOUS 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1.  Tel.  01-636  0401.  Open  9-5,  Thu.  6.30. 

London-based  Dealer  specialising  in  1 7th,  1 8th  and  early  1 9th  century 
furniture  wishes  to  contact  overseas  Dealers  who  would  like  to  receive, 
periodically,  photographs  of  stock.  Box  No.  8601. 

Royal  Worcester  Porcelain — Doris  Lindner:  H.M.  The  Queen  on 
'Tommy' — must  be  in  perfect  condition.  Arthur  D.  Leidesdorf,  740  Park 
Avenue,  New  York  10021.  212:628-8173. 


BUSINESS  OPPORTUNITIES 

Excellent  Opportunity  Exists  to  Purchase  at  Reasonable  Cost 
Concession  in  Antiques  with  Large  Departmental  Store  in  lead- 
ing South  Coast  holiday  resort.  Separate  shop  unit  in  magnificent  arcade, 
4  floors  with  lift.  Many  advantageous  benefits,  comparative  low  cost, 
10  years  still  remaining.  Turnover  £60,000  P. A.  Audited  Accounts. 
Principals  only  need  apply  to  Box  No.  8508. 


Register  advertisements  are  2/3  per  word,  minimum  £1 .1  .Of or  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHE  ST  ERG  ATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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When  in  Montreal 
sit:   Dominion  Gallery 


THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais'  and  Moore's 
"Seated  Woman"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

Alexander  Nasmyth,  1758-1840 
"Scottish  Landscape" 
Canvas,  18  •  24  inches 


SCULPTORS 
ARCHIPENKO 
••ARP 
••BARELIER 
•♦CESAR 
•CHADWICK 
•COUTURIER 
DAUMIER 
**ETROG 
**FAZZINI 

GARBALLO 
"GRECO 

♦KENNEDY 
**MAILLOL 


PAINTERS 
AIZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 

CAMERON 
••CAMPIGLI 

*CARR 
••CASSINARI 

DERAIN 

DUFRESNE 

**More  than  ten  works 
Over  175 
Canadian  Artists 
19th  and  20th  Century 
Old  Masters 
Great  European  Artists 


REPRESENTED 
**MANZU 
**MARINI 
MEUNIER 
•MINGUZZI  | 
••MIRKO 
**MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
•♦ROUSSIL 
♦•SCHLEEH 
••WINANT 
ZADKINE 

REPRESENTED: | 
DUFY 
•EDZARD 
FANTIN-LAT 
FEININGER 
FOUJITA 
GIRTIN 
•GOMERY 
HARPIGNIES 
HENNER 
HITCHENS 
HUSZAR 
•KRIEGHOFF 


LAVERY 

LEPINE 

LESIDANER 
**MAHDY 

MANE-KATZ 

MARCHAND 

MARLOW 

MARTIN-FER. 
••MATHIEU 
•MORRICE 


NASMYTH,  A. 
••OUDOT 
•RIOPELLE 

TERECHKOVITZ 

THATTATS 

UNTERBERGER 
••VILALLONGA 

WAROQUIER 

WEISSENBRUCK 

and  others 


•More  than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART -DEALER  GALLERY 
1 438  Sherbrooke  West  Montreal 


C. 52(10  Chilstone  Urn.  designed 
by  William  Kent  for  Alexander 
Pope's  garden  at  Twickenham. 
Circa  1735. 


CHILSTONE 

Specialists  in  reproduction  of 
authentic  17th-,  18th-  and  early- 
19th-century  ornaments,  produced 
from  reconstituted  stone. 

Urns,  Figures,  Seats,  Balustrades, 
Pedestals,  Finials,  Troughs,  etc. 
Also  special  requirements  produced 
for  architects,  landscape  gardeners 
and  private  customers. 

International  export  service. 

For  full  information  write  for  free 
illustrated  catalogue  and  price  list 
or  visit  our  show  garden,  open  seven 
days  a  week. 

CHILSTONE  GARDEN 
ORNAMENTS 

GREAT  LINFORD  MANOR 
NEWPORT  PAGNELL 
BUCKINGHAMSHIRE 

NEWPORT  PAGNELL  611235 


1 

ii  Antique  Silver 

HARRY 

i|  Sheffield  Plate 

CHERNACK 

J I  Antique  Jewellery 

of  Edinburgh  1 

i           85  ROSE  STREET  • 

PHONE  031-225  3038 
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JELLINEK  &  VERMOUTIER 

131a  Kensington  Church  Street,  London,  W.8 


Telephone:  01-727  8424 


A  DOCUMENTARY  LAMBETH  DELFTWARE  PUNCH  BOWL 

The  only  known  piece  of  ceramic  depicting  'the  Old  Pretender'. 


The  bowl  is  13^  inches  in  diameter  and  7$  inches  high. 
Beautifully  painted  in  blue  with  two  portraits  of  the 
Pretender  dressed  in  the  ermine  he  was  never  to  wear. 

James  Francis  Edward  Stuart, 
The  Chevalier  de  St.  George. 
'The  Old  Pretender'. 
James  III  of  England  and  VIII  of  Scotland. 

Born  in  1688. 
Fled  to  France  in  1698. 
Proclaimed  King  of  England  by  Louis  XIV 
on  the  death  of  his  father,  James  II, 

in  1701. 

Joined  the  abortive  revolt  of  the 
Earl  of  Mar  in  1715. 
Settled  in  Rome  in  1719. 
Sponsored  his  son  in  the  rising  of  1745- 
Died  in  1766  and  buried  in  St.  Peter1,, 

Rome 


LILLEY  is  a  local  Berkshire  name  of  Nov 
T.  Lilley  cannot  be  traced,  although  1  he 
to  Joseph  Lille  studying  at  the  Cath 

in  1732.  The  Lilley  who  comm 
undoubtedly  a  Catholic,  mus  1 
zealot  as  the  strained  relati 
Francis  and  his  wife,  Clementina, 

Whig  Government  in  Engli 
complete  lull  in  Jacobs     i  vity  be  twe 


SOTHEBY'S 

WEDNESDAY,  14th  OCTOBER 

SIXTEEN  PAINTINGS  FROM  THE 
COLLECTION  OF  MR.  AND  MRS. 
WILLIAM  GOETZ  OF  BEVERLY  HILLS, 
CALIFORNIA 

(Sold  by  order  of  the  Executors  of  the  late  Mr.  William  Goetz) 


Illustrated  Catalogue 


Maurice  De  Vlaminck  Le  Pont  de  Chatou 

Signed  and  titled  on  a  label  on  the  reverse,  25-f  by  32[inches 


Ai  ire  Derain  The  Pool  of  London  Signed,  32  by  39{  inches 


SOTHEF  S 

TUESDAY,  13th  OCTOBER.  £ 

THIRTY  RENAISSANCE  JEWELS 

AND  WORKS  OF  ART 

from  the  collection  of  the  late  Arturo  Lopez-Willshaw 

Illustrated  Catalogue 


An  Italian  enamelled  gold  and  heliotrope  cup.         A  Milanese  rock  crystal  enamelled  gold  and  jewelled  ewer  (Saracen 
late  sixteenth  century.  5  \  inches  high  .        circa  1 600.  9 1  inches  high.  1  4  \ 


SOTHEBY'S 


THURSDAY,  15th  OCTOBER 

HIGHLY  IMPORTANT  ENGLISH  SILVER 

the  property  of  Mrs.  Fay  Plohn  of  New  York  City 

Illustrated  Catalogue 


One  of  a  fine  set  of  four  Queen  Anne  table  A  George  III  silver-gilt  oval  tea-tray,  by  Benjamin  Smith.  1807 
candlesticks,  by  Thomas  Folkingham,  1708 


Two  pairs  of  magnificent  George  III  soup  tureens,  covers  and  stands,  by  Paul  Storr,  1806/7 


SOTHEBY'  S 

THURSDAY.  15th  OCTOBER 


An  important  Queen  Anne  sideboard  dish. 

by  John  Chartier.  1707 


One  of  a  fine  set  of  four  George  III  double-lipped  saucebo 
by  John  Parker  and  Edward  Wakelin 


SOTHEBY'S 

THURSDAY,  22nd  OCTOBER 


HIGHLY  IMPORTANT  ENGLISH  AND 
FOREIGN  SILVER  AND  PLATE 

the  property  of  Trustees  of  The  Rt.  Hon.  The  Earl  of  Cork 

and  Orrery,  Prince  Gazaroff,  The  Countess  of  Loudoun, 

Countess  Dubruel  de  Broglio,  Peter  and  Hans  Bodmer,  The  Rector 

and  Church  Wardens  of  St.  Stephen's  (City)  Church,  Bristol,  and  other  owners 

Illustrated  Catalogue 


One  of  a  pair  of  George  III  wine  coolers.  A  highly  important  silver-gilt  basin,  apparently 

by  Paul  Storr,  1  81  3  unmarked,  last  quarter  of  sixteenth  century 


Two  good  eighteenth-century  coffee  pots,  maker's  mark  only, 
C.O.D..  probably  Baltic,  circa  1740 


An  important  George  III  centrepiece,  by  James  Young.  1 786 


SOTHEBY'S 

MONDAY,  26th  OCTOBER 

IMPORTANT  ENGLISH  CAMEO  GLASS 
AND  FINE  FRENCH  PAPERWEIGHTS 

the  property  of  Mr.  and  Mrs.  M.  Wallace,  Miss  Elizabeth  Boyle,  Mrs.  R.  B.  Ardagh, 

Mrs.  M.  A.  Gilbert,  and  other  owners. 

Illustrated  Catalogue 


A  Webb's  cameo-glass  vase,  marked.        A  three-colour  cameo  vase,  marked 

10  inches  Thomas  Webb  &  Sons.  Cameo.  8}  inches 


A  four-colour  cameo-glass  vase.  10£  inches        A  double-overlay  cameo-glass  vase.  A  Cameo  double-gourd  vase 

signed  G.  Woodall,  Thomas  Webb  &         cut  by  Kretschman  and  c  . I •  ■  i , 

Sons,  Gem  Cameo.  12  inches         Jules  Barbe.  mark  Thomas  \N<  '>  ■:■  .v 

Sons.  Gem  Cameo  circa  188?, 


SOTHEBY'S 

TUESDAY,  27th  OCTOBER 

A  FINE  COLLECTION  OF 
CHINESE  EXPORT  PORCELAIN 

the  property  of  a  Gentleman 

Illustrated  Catalogue 


A  Jesuitware  plate  painted  with  a  portrait  of  Martin  Luther,  A  'famille-rose'  plate  of  Meissen  inspiration, 

Ch'ien  Lung,  9  inches  Ch'ien  Lung,  9  inches 


A  plaque  finely  painted  predominantly  in  sepia,  with  putti 
emblematic  of  Spring  or  Summer,  after  Bartolozzi. 
late  Ch'ien  Lung,  1  4|  inches  high  by  12  inches  wide 


A  dish  painted  in  grisaille  and  sepia  with  "The  Fortune  Teller"  after  J.  Smith, 

Ch'iei,  Lung,  10}  inches 


An  oval  enamel  miniature  of     An  oval  enamel  miniature 
Marie  Theresa  by  Petitot.        of  Louis  XIV,  by  Petitot, 
2\  inches         the  reverse  in  rich  blue 
enamel.  1  \  inches 


SOTHEBY'  S 

MONDAY,  2nd  NOVEMBER 

PORTRAIT  MINIATURES 
OBJECTS  OF  VERTU 
AND  RENAISSANCE 
JEWELLERY 

the  property  of  the  Bodmer  family 
of  Zurich,  and  other  owners 


A  South  German  gold  and 
enamel  merman  pendant, 
late  sixteenth  century, 

34-  inches 


An  Italian  provincial  gold  and  enamel 
pendant  jewel,  seventeenth  century. 

6  inches 


A  Flemish  or  South  German  tabernacle 
jewel,  gold  and  enamel,  late  sixteenth 
century,  3  inches 


A  Swiss  gold  and  enamel  snuff  box  A  circular  powder  box  with  the  glass  paste  A  Louis  XV  two-coloured  gold  snuff  box  by  .'• 

with  the  miniature  of  a  Lady,  after  miniature  of  Catherine  The  Great,  by  Leberecht.  Joseph  Barriere.  with  a  miniature  of  Cathc 

Petitot.  late  eighteenth  century,  signed,  St.  Petersburg,  c.  1790,  3{  inches  The  Great.  Paris,  1773.  3j  inc 
2\  inches 


SOTHEBY'S 


(Affiliated  Company:  Park-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephoned  -493  8080 
Te/ex.London  24454 
Telegrams:M>\n\ho.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned  -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephone  212-879-8300 
7e/ex.New  York  222643 
Telegrams:Paikqa\.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephone.  21  2-758-2891 
Telegrams:Ab\r\\\\o.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7e/ex:677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e 

Telephone: Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
Telephone:2$2252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7"e/ep/?one:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 
Sotheby  &  Co 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4,  Florence  50129 

7"e/ep/?one:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

Telephone:2bl\  50  and  257970 

7"e/egra/77S.Auctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 

ohannesburg.  South  Africa 
Telephone. Johannesburg  724-5967 

SWITZERLAND 

Representative  for 
Sotheby  &  Co 

&  Parke-Bernet  Galleries  Inc. 
Dr.  J.  C.  Wille  in  partnership  with 
Alfred  Schwartzenbach.  18  Bleicherweg. 
8002  Zurich 

Telephone: {0)0  41  51)  25001  1 


Will  hold  the  following  sales 
in  October,  each  sale  beginning 
at  11  am  unless  otherwise 
stated 


On  view  at  least  two  days  prior. 
All  catalogues  post  free 

Thursday,  1st  October 

English  and  Foreign  Silver  and 

Plate 


Friday,  2nd  October 
English  Furniture,  Clocks, 
Rugs  and  Carpets 

Monday,  5th  October,  and  the 
following  day 
Miscellaneous  Books 


Tuesday,  6th  October,  at  10.30  am 
and  following  day,  at  1 1  am 
Oriental  Snuffbottles  and 
Works  of  Art 

Wednesday,  7th  October,  at 
10.30  am 

Eighteenth  and  Nineteenth 
Century  Paintings 

Thursday,  8th  October 

English  and  Foreign  Silver  and 

Plate 


Thursday,  8th  October 
Important  Old  Master  Prints 


Friday,  9th  October 
Old  Master  Prints 


Friday.  9th  October 
Continental  and  English 
Furniture,  Works  of  Art,  Rugs 
and  Carpets 

Monday.  1  2th  October,  and 
following  day 

A  Collection  of  Victorian 
Novels 


Monday,  1  2th  October 
Fine  Arms  and  Armour 

Monday.  12th  October,  and 
following  day 

English  Pottery  and  Porcelain 


Tuesday,  1  3th  October,  at 
10.30  am 

A  Collection  of  Netsuke 


Tuesday,  13th  October,  at  9.15  pm 
Thirty  Renaissance  Jewels  and 
Works  of  Art 


Wednesday,  14th  October 
Old  Master  Paintings 


Wednesday.  14th  October,  at  9  pm 
Sixteen  Paintings  from  the 
Collection  of  Mr  and  Mrs 
William  Goetz  of  Beverly  Hills, 
California 


Thursday,  1  5th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 


Thursday,  1  5th  October 
Highly  Important  English  Silver 


Thursday.  1  5th  October 
Fine  Mineral  Specimens 


Friday.  1  6th  October 

Good  English  Furniture,  Works 

of  Art,  Rugs  and  Carpets 


Monday,  19th  October,  and 
following  day 
Printed  Books 


Thursday,  8th  October,  at  10.30  am 
Important  Jewels 

Thursday,  8th  October,  at  2.30  am 
Eighteenth  and  Nineteenth 
Century  Drawings  and 
Watercolours 


Monday,  1  9th  October 
English  and  Continental 
Portrait  Miniatures  and 
Objects  of  Vertu 


Monday,  19th  October,  at  2.30  pm 
Miscellaneous  Antiquities 


Tuesday,  20th  October 
Eighteenth  and  Nineteenth 
Century  Continental  Porcelain 


Wednesday.  21st  October 
Fine  Nineteenth  and 
Twentieth  Century  British  and 
Continental  Paintings 


Thursday,  22nd  October 
Modern  Prints  and  Views 


Thursday,  22nd  October 
Important  Violins  and  Musical 
Instruments 


Thursday.  22nd  October 
Highly  Important  English  and 
Foreign  Silver  and  Plate 


Thursday.  22nd  October,  at 
2.30  pm 

Fine  English  Drawings  and 
Watercolours 


Friday,  23rd  October 
English  and  Continental 
Furniture,  Works  of  Art,  Rugs 
and  Carpets 


Monday,  26th  October 
Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 


Monday,  26th  October 
Important  English  Cameo 
Glass  and  Fine  French 
Paperweights 


Tuesday,  27th  October 

A  Fine  Collection  of  Chinese 

Export  Porcelain 


Wednesday,  28th  October 
Old  Master  Paintings 


Wednesday.  28th  October,  at 
2.30  pm 

Chinese  Snuffbottles 


Wednesday.  28th  October 
Important  Parcels  of  Fine 
Vintage  Wine 


Thursday.  29th  October 
Fine  Jewels 


Thursday.  29th  October 
English  and  Foreign  Silver 
and  Plate 


Thursday.  29th  October 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 


Friday.  30th  October 
English  and  Foreign  Coins 


Monday.  2nd  November 
Portrait  Miniatures  and 
Objects  of  Vertu 


Monday,  2nd  November,  and 
following  day 
Printed  Books 
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SOTHEBY'S  of  LONDON  s.r.1. 

Via  Leone  Decimo  4,  Florence,  Italy 


Auction  sales  in  Florence,  Autumn  1970, 
at  Palazzo  Capponi,  Via  Gmo  Capponi  26 

Monday,  1  9th  October 

Important  Maiolica  from  Private  Collections 

Tuesday,  20th  October 

Arms  and  Armour 

Wednesday,  21st  October 

Old  Master  Paintings 

Thursday,  22nd  October 

Printed  Books 


A  Deruta  lustre  dish,  c.  1  520,  40-5  cm 


A  Casteldurante  dish,  c.  1525  2£ 


THE  C< 


SSEUKS  GU1D 

UE 


TO 


FURNITURE 


Interest  in  antiques  is  greater  today  than  it  has  ever  been  at  any 
time  in  history.  In  these  days  of  mass  production  more  and 
more  people  are  turning  with  relief  to  the  beauty  and  fine 
craftsmanship  of  objects  made  in  periods  of  the  past  when  it 
was  possible  to  lavish  time  and  care  upon  so  many  articles  of 
everyday  living.  The  interest  is  also  partly  due  to  the  fact  that 
we  live  in  an  inflationary  age,  so  that  in  addition  to  admiring  the 
beauty  of  their  craftsmanship  it  is  possible,  with  care,  to  collect 
antiques  as  a  hedge  against  these  inflationary  tendencies. 

The  contributors  are  all  well-known  authorities  in  their  own 
fields  and  jointly  provide  not  only  the  beginner  but  also  the 


discerning  collector  with  a  series  of  articles  on  the  great  periods 
of  furniture  craftsmanship.  The  book  is  fully  illustrated  with  9 
plates  in  colour  and  144  in  black  and  white. 

from  all  good  booksellers  or  by  post  from: 

The  Publishing  Dept., 

The  National  Magazine  Co.  Ltd., 

22,  Armoury  Way,  London,  S.W.18. 


Published  by 
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eorac  II  Si(v 
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Pair  of  Silver  Jugs. 
London  1743. 
Maker:  Edward  Feline.       Height:  1  Of 
Weight:  92.30  ozs. 


ns. 


tie  SHUIX 


Ha 


J.  SHRUBSOLE  LTD 

MUSEUM  STREET,  LONDON  WC1A  1  LY 

mber  of  the  British  Antique  Dealers'  Association 
j  minute  from  the  British  Museum 


S.  J.  SHRUBSO 
01-405  2712  104  EAST  57th  STREET,  NEW  YORK  1002; 

Member  of  the  National  Antique  and  Art  Dealers'  Assoc;; 


SPINK 

Founded  1666 


n  interesting  set  of  six  trefid  spoons.  These  spoons 
are  typically  West  Country  and  would  appear  to  be  more 
Cornish  than  Devonshire  in  form;  note  particularly  the 
'Puritan'  form  of  the  bowl  without  any  rat-tail  on  the  reverse. 
Maker's  mark  :  A  W,  within  a  circle  of  pellets. 
Cornish,  circa  1670  (Prick  dated  1674). 


By  appointment 
to  Her  Majesty  The  Queen 
Medallists 


By  appointment 
to  H.R.H.  The  Duke  of  Edinburgh 
Medallists 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

Permanent  Agent  in  Scotland:  Major  General  I.  A.  Robertson  c.B.,  m.b.e.,  Brackla  House,  Nairn,  Scotland 
Coins  Medals  &  Orders       Oriental  Art       European  Glass  &  Porcelain    •    Classical  Antiquities    •    English  Silver        English  Furniture   •    English  Paintings  &  Drawings 


l  reasures 
of  the  Abbey 
of  St.  Maurice 
d'Agaune 

WALTER  DE  SAGER 


ST.  MAURICE,  an  ancient  town  of  less  than  three  thousand 
inhabitants,  situated  "in  the  southern  part  of  Switzerland,  is 
filled  with  signs  of  the  past.  To  its  early  Celtic  settlers  it  was 
known  as  Agaune  (Rock),  for  it  was  the  formidable  gateway  to 
one  long  valley,  protected  by  mountains,  lost  in  its  glaciers  and 
its  forest  of  peaks.  But  it  was  also  a  region  of  great  communica- 
tions, a  junction  of  roads  leading  to  Austria  and  Germany,  to 
Italy  and  France.  These  were  the  circumstances  that,  in  57  B.C. 
impelled  Servius  Sulpicius  Calba  to  conquer  the  Celtic  tribes 
who  had  spread  into  the  lateral  valleys,  for  Caesar  needed  to 
obtain  possession  of  the  mountain  pass  through  the  Pennine 
chain  to  carry  on  his  Gallic  war.  Subsequent  events  were  to  prove 
that  even  war  can  sometimes  be  the  vehicle  of  civilisation.  For 
the  Valley,  or  the  Valais,  which  received  its  name  upon  its  entry 
into  history  was  thus  to  be  Romanised. 

It  was  through  the  Great  St.  Bernard  Pass  that  Christianity 
filtered  into  the  Valais,  inscribing  a  tracery  of  enlightenment  over 
the  cultural  life  of  the  Celto-Roman  inhabitants.  Towards  the 
end  of  the  third  century,  in  the  vicinity  of  Agaune  there  occurred 
the  massacre  of  the  Christian  Thcban  Legion,  an  event  rich  in 
consequences,  one  which  also  led  to  the  renaming  of  the  site  after 
St.  Maurice,  their  commanding  officer.  The  blood  of  these 
Christian  martyrs  fell  on  fertile  soil,  and  a  century  later,  in  381, 
a  small  basilica,  the  forerunner  of  the  present  Abbey,  built  by 
Theodore,  the  first  bishop  of  the  Valais,  rose  over  their  place  of 
burial. 

The  first  account  of  this  memorable  event  at  Agaune  was  given 
in  the  early  part  of  the  fifth  century  by  St.  Eucher,  Bishop  of 


I.  For  nearly  a  thousand  years  the  belfry  of  the  Abbey  of  Saint  Maurice 
served  as  the  dominant  landmark  of  the  Valais,  casting  its  shadow  over 
the  Cour  du  Martolet,  where  excavations  have  revealed  the  foundations 
of  the  Carolingian  church,  erected  over  an  earlier  Merovingian  edifice. 
Repeated  plundering  and  ravaging  by  the  Lombards  and  Saracens 
prompted  Abbot  Burkhart  I  to  erect  this  massive  tower  for  both  the  pro- 
tection of  his  monks  and  their  treasure  in  i0i7.When  danger  from  invasion 
no  longer  threatened  Duke  Peter  of  Savoy,  in  1240,  added  the  handsome 
spire  with  its  early  southern  French  characteristics.  Sc  it  remained  till 
1942  when  a  large  boulder  hurtled  down  destroying  the  greater  part  of 
the  belfry.  The  Abbey  found  itself  in  no  position  to  rebuild.  To  sell  any 
of  its  treasure  was  out  of  the  question  (two  decades  previously  a  handsome 
offer  by  Pierpont  Morgan  to  buy  the  casket  of  Teudericus  (see  colour 
No.  2)  had  been  rejected).  But  through  the  fortunate  intervention  of  the 
Federal  and  Cantonal  Governments,  and  the  generous  assistance  of  the 
Swiss  people,  not  only  was  the  tower  rebuilt,  but  many  of  its  earlier 
important  architectural  features,  obliterated  by  later  modifications,  were 
restored.  Reproduced  by  courtesy  of  the  Courtauld  Institute  of  Art,  London. 

Lyons,  who  tells  us  that  in  287  Maximian  crossed  the  Alps  with 
a  Roman  army  to  crush  the  revolt  of  the  Gaulish  tribe  of 
Bugaudac.  Among  the  legions  was  that  of  the  Thebans, 
Christians  recruited  in  Upper  Egypt.  Arriving  at  Octodurum 
(Martigny)1,  the  capital  of  the  Roman  Valais,  Maximian  ordered 
his  troops  to  offer  sacrifices  to  the  gods  for  the  success  of  the 
expedition.  This,  encouraged  by  their  officers,  Mauritius. 
Exupcrius  and  Candidus,  the  Thebans  refused  to  do,  and  with- 
drew to  encamp  at  nearby  Agaune,  where  they  were  summarily 
put  to  death.  In  St.  Maurice's  manifesto,  reputedly  composed  b\ 


2.  Front  of  the  cloisonne  reliquary  casket  of  Teudericus  (see  also  No.  7). 


3.  The  Golden  Ewer  with  Persian  enamels;  the  mounting  is  late  eighth  4.  Sardonyx  Vase,  the  mounting  belongs  to  the  Carolingian  period  (see 
century  (see  also  No.  5).  also  No.  6). 


5.  Golden  Ewer,  believed  to  have  formed  part  of  the  sceptre  of  the  King 
of  the  Avars  and  presented  by  Charlemange  to  the  Abbey  of  Saint 
Maurice.  The  seventh-century  enamel  is  said  to  represent  motifs  related 
to  Persian  mythology;  the  elaborate  gold  mounting  set  with  precious 
stones  added  a  century  later" was  probably  made  in  the  Emperor's  work- 
shops (see  also  colour  plate). 


6.  Both  the  foot  and  collar  of  this  sardonyx  vase  are  later  additions  and 
are  with  certainty  the  work  of  a  Carolingian  goldsmith  who,  with  great 
skill,  transformed  the  pagan  vessel  into  a  Christian  reliquary.  The  cameo 
itself,  because  of  the  form,  decor  and  the  fineness  of  execution,  is  attributed 
to  the  Alexandrine  tradition  of  the  period  of  the  Ptolemy,  of  the  second 
and  first  centuries  B.C.  (see  also  colour  plate).  Courtauld  Institute  of  Art. 


7.  Merovingian.  Gold  cloisonne  reliquary 
casket  of  Teudericus,  seventh  century.  The 
Western  tradition  was  threatened  by  the  col- 
lapse of  the  Roman  Empire.  Thus,  with  its 
classical  heritage  virtually  swep;  aside,  the 
stifled,  indigenous  traditions  revived  and  an  age 
of  precious  metal  flowered  which  echoed  the 
art  of  the  Bronze  and  Iron  Ages.  But  out  of  the 
period  of  political  chaos  the  Middle  Ages  were 
evolving.  At  this  time  Theodoric  held  court  at 
Ravenna,  when  a  Gothic  sovereign  ruled  at 
Toulouse,  and  a  Frankish  king  reigned  to  the 
north  of  the  Loire.  They  were  the  builders  of 
basilicas  which  became  storehouses  of  precious 
metals,  brocades  and  ivories.  Touching  the 
apex  of  perfection  of  ecclesiastic  objets  (Tart  is 
the  Golden  Casket  of  Teudericus  (see  also 
colour  No.  2),  which  has  been  preserved  intact 
in  the  Treasury  of  Saint  Maurice  for  over 
twelve  hundred  years.  Red  enamel,  precious 
stones  and  coloured  glass  in  the  form  of  antique 
gems  give  it  a  brilliant  splendour.  An  inscrip- 
tion on  the  back  records  the  names  of  donors 
and  craftsmen,  thus  making  this  one  of  the 
most  unique  and  precious  treasures  of  the  early 
Middle  Ages.  Courtauld  Institute  of  Art. 


St.  Eucher  himself,  it  is  stated  that  all  legionnaires  were  killed  for 
refusing  'to  take  up  arms  to  strike  pious  men,  civilians  .  .  .' 
Other  accounts  record  that  they  suffered  death  for  refusing  to 
sacrifice  to  Roman  gods.  Ever  since,  the  fate  of  St.  Maurice  and 
his  companions  has  been  strenuously  debated:  that  the  entire 
legion  of  6,600  men  were  put  to  death  is  highly  improbable. 
Nevertheless,  it  would  seem  incontestable  that  the  martyrdom  of 
St.  Maurice  and  of  a  number  of  his  companions  is  an  historical 
fact.  Mow  many  were  actually  involved  is  unknown.  In  any 
event,  the  veneration  of  the  Theban  martyrs  spread  far  beyond 
the  confines  of  Switzerland:  they  are  commemorated  in  the 
liturgy  of  the  whole  of  the  western  church2,  and  St.  Maurice  has 
become  the  patron  of  Savoy  and  Sardinia,  and  of  several  towns, 
as  well  as  of  infantrymen,  swordsmiths  and  weavers  and  dyers. 

From  distant  lands  the  pilgrims  came  to  honour  the  memory 
of  the  Theban  dead.  The  wealthy  and  powerful  brought  costly 
and  exquisitely  wrought  offerings  of  gold  and  silver,  many  set 
with  precious  stones;  and  in  515  Sigismund,  the  Burgundian 
king,  founded  the  Monastery  of  St.  Maurice  d'Agaune,  destined 
to  become  one  of  the  great  religious  and  intellectual  centres  of 
the  west.  Its  treasure,  maintained  intact  to  the  present  day,  and 
the  progressive  enrichment  of  the  basilica,  rebuilt  and  enlarged 
no  less  than  six  times  during  the  centuries,  set  the  seal  on  its 
importance.  Repeatedly  the  same  stones  were  employed  which, 
as  is  apparent,  included  fragments  of  the  earlier  Roman  temple 
of  the  goddess  Hygeia  on  the  site  of  the  present  parish  church — 
spelling  out  the  story  of  the  monastery's  antiquity. 

Both  monastery  and  town  were  destroyed  by  tire  in  1693.  The 
former  was  rebuilt  with  little  loss  of  time  by  the  enterprising 
abbot,  Louis  Severin  Haller,  who  altered  the  position  of  the 
church  so  that  it  faced  north-south,  instead  of  west-east.  All  that 
remained  of  this,  the  oldest  monastery  north  of  the  Alps  having 
a  continuous  existence  was  its  belfry,  the  most  classic  Roman- 
esque tower  in  Switzerland  (No.  t).  Later,  in  March  1942,  it,  too, 
suffered  considerable  damage  when  a  large  boulder  hurtled  down 
piercing  the  spire  and  landing  on  the  organ  loft,  miraculously 
without  causing  any  casualties.  The  rebuilding  of  the  abbey 
church  on  its  present  site  was  eventually  destined  to  provide 
archaeologists  with  unique  opportunities.  The  recent  excavations 
in  the  Cour  du  Martolet  revealed  the  extensive  foundations  of 
the  Carolingian  basilica  built  over  an  earlier  church  of  the 
Merovingian  period.  These  also  provided  ample  evidence  of  the 
protection  and  privileges  granted  the  abbey  by  the  Merovingian 
kings,  favours  which  were  increased  under  the  Carolingian 
rulers,  always  anxious  to  safeguard  the  passes  of  the  Valais  so 
vital  to  the  domination  of  the  Lombards  who,  in  575,  plundered 
and  burned  the  abbey.  This  was  the  period  when,  for  a  brief 
space  of  time,  the  temporal  Bishopric  of  the  Valais  was  united 
with  the  Abbey  of  St.  Maurice,  through  the  appointment  as 
abbot  of  Villicarius,  Archbishop  of  Sens,  and  Counsellor  to  both 
King  Pepin  and  Pope  Stephans  II.  He  was  succeeded  by  Altheus, 
reputedly  a  kinsman  of  Charlemagne  who  was  frequently  a 
visitor  to  the  abbey  and  one  of  its  most  generous  benefactors. 

Notable  among  the  early  pilgrims  in  397  was  St.  Martin3, 
Bishop  of  Tours.  A  large  tapestry  at  the  Chateau  d' Angers  shows 
him  kneeling  at  the  grave  of  the  Theban  legionnaires  with,  as 
legend  relates,  four  vases  before  him,  supposedly  brought  by  an 
angel.  This  pious  legend  further  relates  that  a  'dew  of  blood'  rose 
from  the  ground  on  which  the  martyrs  died,  and  that  with  it  the 
bishop  filled  the  vases,  presenting  one  of  them  to  the  monks. 
According  to  tradition  this  was  a  sardonyx  vase  (223  mm.  by 
113  mm.),  one  of  the  Abbey's  loveliest  pieces,  a  superb  example 
of  cameo  work  the  style  and  treatment  of  which  has  placed  it  in 
the  Alexandrine  period  of  the  Ptolemy  (II  and  I  centuries  B.C.). 


With  considerable  skill  the  craftsman  has  pared  away  the  upper 
layer  of  sardonyx  to  reveal  the  milky-blue  strata  beneath,  from 
which  he  has  wrought  the  outstretched  arms  and  hands,  and  the 
fine  features  of  his  figures  (Nos.  4  &  6).  From  the  darker  stone 
he  has  contrived  the  background  and  the  heavy  folds  of  the 
women's  garments  which  fall  fluid,  flowing  lines.  The  vase  is 
mounted  on  a  conical  foot,  the  neck  encircled  by  a  collar  of 
enamel  and  gold  cloisonne,  set  with  cabuchons  and  pearls, 
the  work  of  a  Carolingian  craftsman.  Opinions  differ  as  to  the 
theme  of  the  cameo.  That  given  by  Charles  Picard4  seems  most 
favoured  by  the  Abbe)  :  Picard  believes  it  represents  .1  scene  from 
'Phedre'  in  the  Palace  of  Theseus,  shortly  after  the  announcement 
of  the  death  of  Hippolytc.  This  vase,  in  common  with  other 
similar  objects,  stresses  the  fine  line  dividing  the  religious,  as 
opposed  to  the  secular,  in  ecclesiastical  vessels  and  objets  d'art, 
particularly  those  of  the  earlier  medieval  period.  At  that  time 
many  secular  pieces  were  adapted  to  religious  use,  like  the 
Egyptian  porphyry  jar,  now  in  the  Louvre,  which  the  Abbe 
Suger  is  recorded  as  having  found  forgotten  in  a  cupboard  and 
to  which,  probably  inspired  by  a  fragment  of  Byzantine  silk,  he 
added  the  neck  and  head  of  an  eagle  to  form  the  stopper  and 
wings  which  formed  the  handles.  This  he  presented  to  the  Abbey 
of  St.  Denis  in  1145. 

The  veneration  of  sacred  relics  became  an  important  part  of 
Christian  ritual  as  early  as  the  fourth  century  when  the  Church 
promulgated  the  doctrine  of  the  miraculous  powers  of  the 
remains  of  martyrs  and  saints.  This  resulted  in  the  accumulation 
of  relics,  particularly  in  the  Middle  Ages.  Thus  the  creation  of 
protective  containers  was  a  logical  sequel  to  the  existence  of  the 
relics  themselves;  and  the  greater  their  theological  importance 
the  more  lavish  and  costly  they  were.  The  treasures  at  the  Abbey 
of  St.  Maurice  d'Agaune  is  a  case  in  point. 

Foremost  among  the  reliquaries  at  the  Abbey  is  the  gold  and 
cloisonne  reliquary  casket  of  Presbiter  Teudericus  (188  by  126 
by  67mm.),  said  to  have  been  donated  by  Nordoalaus  and 
Rihlindis,  a  married  couple  and  kinsmen  of  the  ducal  family  of 
Suebia.  It  displays  a  high  degree  of  art  and  craftsmanship  (Nos. 
2  &  7),  not  bettered  by  any  known  works  of  the  goldsmiths 
of  the  Merovingian  period.  The  front  and  ends  of  the  casket 
are  formed  of  plates  of  gold  'paillete'  over  which  extends  a 
tracery  of  fine  strands  of  gold  filigree  forming  lozenges  inset 
with  coloured  glass  in  the  form  of  antique  gems  and  garnets,  the 
effect  heightened  by  cabuchons,  pearls  and  an  antique  cameo. 
The  flawless  harmony  of  the  design  with  its  fine  filigree  work  and 
its  central  medallion  in  low-relief  is  highly  impressive  and  is 
admirably  suited  to  the  proportions  of  the  casket.  It  is  satisfying 
that  the  names  of  the  craftsmen,  the  donors  and  Presbiter  should 
have  been  preserved  for  posterity.  They  appear  in  a  Latin 
inscription,  traced  in  repousse — a  letter  in  each  lozenge — on  the 
back  (see  No.  7).  The  translation  reads:  'Teuderic  the  Presbiter 
ordered  this  to  be  made  in  honour  of  St.  Maurice  Amen.  Nor- 
doalaus and  Rihlindis  got  it  made.  Undiho  and  Ello  made  it.' 
The  name  Rihlindis,  which  appears  quite  frequently  in  local 
chronicles  in  the  course  of  the  seventh  and  eighth  centuries  in 
southern  Germany,  points  to  the  casket  having  originated  there; 
particularly  as  the  cult  of  St.  Maurice  had  spread  to  those  parts, 
possibly  having  been  introduced  by  the  Irish  monks  from  St.  Gall 
(see  The  Connoisseur,  February  and  October,  1968).  It  is  further 
known  that  about  the  year  700,  Duke  Oatilo  of  Suebia  made  a 
pilgrimage  to  St.  Maurice  d'Agaune  for  the  purpose  of  seeing 
this  casket,  since  Rihlindis  was  his  uncle. 

Nothing  is  known  of  the  makers  of  Tcudcricus's  casket.  If  it 
was  not  for  the  disparity  in  dates  one  might  be  inclined  to 
attribute  it  to  that  most  famous  goldsmith  St.  Eloi,  or  Eligius, 
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8.  Eleventh-century,  life-size  head  of  Candidus,  companion  of  Saint 
Maurice.  This  is  considered  one  of  the  finest  examples  of  Romanesque 
busts  in  embossed  silver,  which  first  appeared  in  medieval  art  in  the 
ninth  century.  The  head  is  set  on  a  base  the  front  of  which  is  decorated 
in  low  relief,  depicting  the  martyrdom  of  St.  Candidus,  and  bearing  the 
Latin  inscription  which  reads  'While  Candidus  is  thus  sacrificed  by  the 
sword,  his  spirit  seeks  the  start,  for  death  life  is  given'. 


9.  The  carved  walnut  head  beneath  the  silver  sheath  (No.  8)  which  was 
revealed  during  the  course  of  recent  restoration.  It  is  a  line-for-line  replica 
of  the  embossed  silver  plates  which  cover  it,  and  was  used  as  a  repository 
for  a  relic  of  St.  Candidus  and  for  about  fifty  smaller  relics. 


born  about  588  at  Chaptelat,  near  Limoges,  the  son  of  an  artisan 
of  Roman-Gaulish  ancestry.  He  early  displayed  a  remarkable 
talent  for  engraving  and  smithing,  and  was  placed  by  his  father 
with  a  goldsmith  named  Abbo,  then  the  master  of  the  mint  at 
Limoges.  At  the  end  of  his  apprenticeship  he  crossed  the  Loire 
into  France,  meeting  there  a  certain  Bobbo,  treasurer  to  Clotaire 
II  in  Paris.  Also  meeting  the  king,  he  was  ordered  to  produce  a 
throne  ornamented  with  gold  and  precious  stones,  a  task  he 
accomplished  with  such  economy  and  skill  that  he  was  appointed 
master  of  the  royal  mint.  His  name  can  still  be  seen  on  several 
gold  coins  struck  during  the  reigns  of  Dagobert  I,  and  of  his  son 
Clovis  II.  Among  the  many  other  masterpieces  which  emerged 
from  Eloi's  workshop  was  the  exquisite  reliquary  of  the 
previously-mentioned  St.  Martin  at  Tours,  and  of  St.  Dionysius 
at  St.  Denis.  Eloi  was  noted  for  his  great  magnanimity  and 


charity,  and  extreme  generosity  to  the  poor.  Eventually  he  took 
Holy  Orders  and  was  consecrated  Bishop  of  Noyon  and  Tournai. 

Third  of  the  Abbey's  exquisite  reliquaries  (Nos.  3  is.  5)  is 
the  golden  ewer  (103  by  163  by  100  mm.),  reputedly  a  gift  of 
Charlemagne.  On  both  sides  and  on  the  neck,  within  its  frame  of 
finest  gold  enhanced  by  lavish  filigree  work,  palmettes  and 
chasing,  and  set  with  cabuchons,  arc  cloisonne  enamel  plates  on  a 
gold  base  the  composition  of  which  give  rise  to  the  belief  that 
this  object  is  of  Oriental  origin.  However,  a  closer  study  of  it, 
particularly  the  gold  mounting,  tends  to  refute  this  theory,  for 
the  treatment  of  the  metal  is  clearly  Carolingian.  Yet  the 
enamelling  is  of  a  recognised  technique,  though  unknown  to 
western  enamellers  of  the  Carolingian  period.  Composed  of  blue, 
white  and  red  ochre  on  a  green  ground,  the  enamelling  is 
logically  assumed  to  be  the  product  of  an  Oriental  workshop  and 


io.  Silver-gilt  shrine  of  Saint  Maurice  in  the  form  of  a  sarcophagus,  both 
sides  being  adapted  from  an  eleventh-century  retable.  The  medallions  on 
the  lid  (see  No.  14),  as  well  as  the  two  end  figures  (Nos.  12  &  13),  are  the 
work  of  other  craftsmen.  This  shrine  was  probably  assembled  during  the 
twelfth  century,  and  remains  an  impressive  testimony  to  the  high 
standard  of  silver  smithing  practised  within  the  precincts  of  the  Abbey 
of  Saint  Maurice  during  the  period  of  revival.  This  view  shows  the 
apostles  Peter  and  Paul  flanked  by  two  angels. 


12.  One  end  of  No.  10,  carrying  a  'Christ  in  Majesty'  thought  to  have 
been  executed  in  the  thirteenth  century. 


11.  The  reverse  side  of  No.  10,  depicting  the  four  apostles  John,  Andrew, 
James  and  Philip,  Courtauld  Institute  of  Art. 


13.  The  opposite  end  of  No.  10,  showing  the  Virgin  enthroned  and,  as 
with  the  figure  of  Christ  (No.  12),  in  full  relief.  The  style  and  execution 
places  it  between  1220  and  1240.  Originally  the  Virgin  held  the  Child  on 
her  left  knee.  This  small  figure  has  however  been  lost.  Courtauld  Institute 
of  Art. 
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14.  The  six  medallions  decorating  the  lid  of  No.  10,  of  which  this  is  one,  represent  Adam  and  Eve  and  Cain  and  Abel  and  scenes  connected  with  them. 
The  precious  stones  mounted  in  the  form  of  large  cabuchons,  and  the  plaques  of  silver  niello-work,  or  decorated  with  gems  and  filigree,  appear  to  have 
formed  part  of  clasps  used  on  bindings,  which  have  been  adapted  to  the  shrine  in  order  to  impact  an  appearance  of  greater  luxury. 


not,  as  might  be  thought,  the  work  of  Byzantine  craftsmen, 
slavish  imitators  of  many  objets  d'art  made  in  the  great  centres 
of  Persian  art.  Professor  Alfoldi5,  an  eminent  Hungarian  scholar, 
has  advanced  the  theory  that  the  enamels  on  the  golden  ewer 
first  formed  part  of  the  sceptre  of  the  King  of  the  Avars,  a 
nomadic  asiatic  tribe  of  horsemen  who,  in  the  sixth  century, 
occupied  the  plains  of  Hungary,  while  still  maintaining  their 
early  ties  with  Islamic  Persia.  The  legendary  treasure  of  the  King 
of  Avars,  vanquished  by  Charlemagne,  helped  fill  the  imperial 
coffers,  from  which  the  emperor  drew  when  he  wished  to  make 
costly  gifts  to  his  churches  and  monasteries.  The  sceptre,  it  is 
conjectured,  was  in  the  form  of  an  orb  attached  to  a  staff,  which 
will  account  for  the  rounded  sides  and  the  narrow  neck.  The 
iconography — two  winged  griffins  on  one  side,  on  the  other  the 
Tree  of  Life  flanked  by  two  lions  confronting — has  been  taken, 
it  is  believed,  from  a  motif  on  a  fragment  of  silk  and  refers  to  a 
theme  of  Persian  mythology.  Yet  another  sceptre,  in  the  form 
of  an  elaborate  candlestick  belonging  to  the  deposed  Bavarian 
Duke  Tassilo  III  (748-788),  was  bequeathed  by  Charlemagne  to 
the  Stift  Krenismiinster  of  Austria. 

Charlemagne's  gifts  not  only  to  the  Abbey  of  St.  Maurice,  but 
to  churches  throughout  his  empire,  throw  into  bold  relief  the 
historic  moment  when  Church  and  Empire  were  inalienable; 
when  on  the  harmonious  functioning  of  both  rested  the  stability 
of  the  Emperor's  rule.  No  other  personage  of  the  period  fostered 


to  the  same  extent  the  development  of  art  in  medieval  times.  The 
Emperor's  influence  survived  long  after  his  death.  He  appears 
again  and  again  in  idealised  portraits,  as  in  the  magnificent 
reliquary  at  Aix-la-Chapelle,  made  in  1349,  five  hundred  years 
after  his  death,  and  designed  to  receive  a  piece  of  his  skull.  This 
reliquary,  in  gold  and  silver  and  precious  stones,  expresses  the 
regard  felt  for  him  in  the  High  Medieval  Age,  in  terms  that  he 
himself  would  have  esteemed. 

Historians  tend  to  view  the  disintegration  of  the  Carolingian 
Empire  in  the  tenth  century  as  a  period  almost  as  dark  and 
barbarous  as  the  seventh.  Miraculously,  the  Abbey  of  St. 
Maurice  survived  both  fire  and  pillage.  However,  it  was  power- 
less to  withstand  the  weakening  influences  from  within  which 
sprang,  in  the  ninth  century,  from  the  appointment  of  lay- 
abbots,  one  of  whom  was  Rodolph,  a  Guelph  nobleman 
(appointed  in  872)  who  was  crowned  King  of  Burgundy  in  the 
Abbey  Church  in  888.  Eventually  the  monastery,  together  with 
its  extensive  possessions,  passed  under  the  sway  of  the  House  of 
Savoy. 

In  i  128  the  fortunes  of  the  Abbey  improved  when  the  monks 
embraced  the  monastic  rule  of  St.  Augustine  whose  great  mind 
had  for  many  years  dominated  medieval  thought,  and  who, 
already  in  the  fourth  century,  had  succeeded  in  reconciling  neo- 
Platonism  and  Christianity.  These  ideas  underlying  Byzantine 
art  and  universally  accepted  in  the  West,  run  parallel  to  the 


15-  Casket  of  the  'Children  of  St.  Sigismund',  King  of  Burgundy  and  the  founder,  in  515,  of  the  Abbey  of  St.  Maurice.  Similar  to  the  shrine  of  Saint 
Maurice  (No.  10),  this  is  known  to  have  been  assembled  from  older  reliquaries  about  which  nothing  is  known.  This  front  panel  represents  the  Seven 
Apostles  in  silver  repousse  with,  for  some  reason,  St.  Andrew,  patron  Saint  of  Scotland,  occupying  the  place  of  honour  in  the  centre.  This  may  be 
accounted  for  by  the  Abbey's  awareness  that  its  first  missionaries  came  from  the  British  Isles,  a  fact  acknowledged  by  Monsieur  Philippe  Etter,  former 
President  of  Switzerland,  when  he  said  'Whatever  we  have  of  true  and  genuine  culture  comes  in  a  large  measure  from  England,  Scotland  and  Ireland'. 

16.  The  reverse  of  No.  15.  Here  the  three  groups,  each  of  two  apostles,  differ  in  style  from  that  seen  in  No.  15,  giving  rise  to  the  assumption  that  it  is 
by  another  hand.  Again,  both  sides  of  the  lid  indicate  Byzantine  influence,  with  the  implication  that  yet  another  craftsman  might  have  been  involved. 

The  Courtauld  Institute  of  Art. 

17.  End  of  panel  'chasse'  (see  No.  12)  showing  St.  Sigismund  in  finely  executed  low  relief  together  with  nobles  of  his  court.  The  metal  from  which  the 
shrine  has  been  made  would  appear  to  date  from  the  second  half  of  the  twelfth  century,  while  the  actual  assembling  may  not  have  occurred  until  the 
thirteenth  century. 

18.  The  other  end  of  the  'chasse'  depicts  St.  Maurice  mounted  and  wearing  knight's  armour.  This  would  appear  to  be  by  the  same  hand  that  fashioned 
the  'chasse'  of  St.  Sigismund  and  the  figures  of  the  Apostles  which  appear  on  both  sides  of  the  shrine. 
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concepts  of  the  East.  While  the  spirituality  of  the  monks  of 
St.  Maurice  was  to  remain — for  them,  at  least— the  lasting  basis 
of  Christian  art,  artists  and  craftsmen  of  the  Romanesque  and 
Gothic  periods  developed  a  profoundly  different  attitude 
towards  the  visible  world  and  how  to  present  it.  The  concept  of 
man,  of  the  world  and  their  mutual  relationship  underwent  a 
profound  transformation  in  fact  during  the  Middle  Ages.  This  is 
substantiated  by  the  difference  between  the  early  treasures  now 
to  be  seen  in  the  Treasury  of  St.  Maurice,  and  the  works  of  art 
that  came  later. 

At  about  this  time  the  Counts  of  Savoy6  relinquished  the 
Provostship  they  had  usurped  over  the  Abbey  of  St.  Maurice 
and  its  territories.  Reciprocating,  the  Abbot  lent  Amedee  III, 
Count  of  Savoy,  a  substantial  amount  of  gold  for  the  financing 
of  his  Crusade.  The  latter  proved  abortive  and  in  the  course  of 
which  the  Count  of  Savoy  died.  To  his  embarrassment  the  son 
found  himself  unable  to  discharge  his  father's  obligation.  But  in 
1 1 50,  through  the  mediation  of  the  Bishop  of  Lausanne,  Savoy 
repaid  the  debt  in  full.  This  was  largely  in  silver  instead  of  all  in 
gold  but  it  enabled  the  Abbey  to  employ  afresh  gold  and  silver- 
smiths who  set  up  workshops  within  its  walls.  With  this  pre- 
ponderance' of  silver  on  hand,  works  of  art  of  the  period  were 
almost  exclusively  in  that  metal,  and  were  distinguished  for  the 
close  relationship  between  iconography  and  style,  and  by  new 
concepts  in  design.  Among  the  notable  pieces  produced  at  the 
Abbey  at  that  time  were  three  silver  caskets:  one  dedicated  to 
'The  Children  of  St.  Sigismund' ;  another  known  as  the  'Chasse 
de  l'abbc  Nantclme';  and  the  third  the  'chef-reliquaire'  of  St. 
Candide.  The  latter  was  one  of  St.  Maurice's  companions  in 
martyrdom  and  his  reliquary  is  remarkable  for  its  Romanesque 
dignity  and  restrained  elegance. 

Recent  restorations  under  the  direction  of  Dr.  Rudolf 
Schnyder8  of  the  Swiss  National  Museum  in  Zurich  have  revealed 
for  the  first  time  the  magnificent  head,  carved  in  walnut  (No.  9), 


concealed  beneath  its  silver  sheath.  This,  he  is  inclined  to  believe, 
may  well  be  a  posthumous  likeness  of  Count  Amedee  II 
Savoy,  one  of  the  Abbey's  greatest  benefactors.  The 
had  been  'trepanned'  and  hollowed  out  to  receive  th< 
cranienne'  of  Candide,  together  with  about  fifty  small 
fully  authenticated  by  their  parchment  and  papyrus  wrapping* 
The  silver  plates  follow  with  surprising  accuracy  the  noble 
lines  of  the  carved  wooden  head  (No.  8).  Details  have  been 
filled  in  with  taste  and  imagination  by  means  of  the  graver  and 
niello  work.  On  the  head  is  a  form  of  pleated  bonnet,  enhanced 
by  a  bandeau,  ornamented  with  filigree  work  and  set  with 
cabuchons.  A  variety  of  factors  point  to  this  reliquary  having 
been  made  about  1 165 . 

Part  of  the  silver  from  Savoy  was  also  employed  for  a  silver- 
gilt  retable,  which,  possibly  in  the  thirteenth  century,  was 
converted  into  a  shrine  for  the  relics  of  St.  Maurice  (Nos.  10-14). 
So  exquisitely  was  the  transformation  effected  that  it  conveys 
the  impression  of  having  been  an  original  work.  Like  the  pre- 
ceding, the  'chasse'  of  the  'Children  of  St.  Sigismund'  (Nos.  15-18) 
has  been  composed  from  other  pieces,  or  possibly  other  shrines, 
the  identity  of  which  have  been  lost.  A  third  'chasse',  that 
of  the  Abbot  Nantelme,  derives  from  an  entirely  different 
technique  and  was  ordered  to  be  made  by  the  abbot  (who  held 
office  from  1224  to  1258)  to  receive  the  relics  of  St.  Maurice; 
due,  so  the  abbot  believed,  for  'translation'  to  something 
worthier.  The  casket  is  made  of  copper  plates  and  silver-gilt. 
The  figures  are  traced  with  a  graver  on  a  guilloche  ground 
and  the  standard  of  workmanship  is  impressive  (Nos.  19-20). 

The  illustrations  give  but  an  inkling  of  this  unique  collection 
of  treasures  which,  from  the  earliest  Middle  Ages  to  the 
twentieth  century,  has  been  guarded  by  men  devoted  to  the 
memory  of  St.  Maurice  and  honoured  throughout  the  Western 
world.  This  collection  of  gold  and  silver  works  of  art  embraces 
some  of  the  most  remarkable  and  rarest  examples  of  the  early 


19.  'Chasse'  of  Nantelme,  Abbot  of  St.  Maurice  from  1224  to  1258.  Certain 
iconographic  characteristics  indicate  that  this  was  the  product  of  local 
workshops.  It  was  commissioned  by  the  Abbot  of  St.  Maurice  as  a  new 
repository  for  the  Abbey's  relics  and  bears  a  Latin  inscription  recording 
the  event  as  having  taken  place  on  26th  October,  1225.  This  'philtrum'  is 
composed  of  plates  of  copper,  silvered  and  gilt,  on  which  are  engraved 
scenes  from  the  life  of  the  saint  on  a  guilloche  background.  Apart  from 
the  unusual  technique  employed,  the  highly  artistic  and  skilfully  executed 

engravings  and  the  relatively  modest  materials  employed  make  this  20.  Detail  from  the  centre  panel  of  the  lid  of  No.  19,  showing  St.  Maurice 
shrine  of  unusual  interest.  enthroned  and  bearing  a  palm. 


Middle  Ages  and  vividly  illustrates  how  human  beings  have  been 
consistent  in  their  efforts  to  preserve  and  enrich  their  range  of 
forms  and  images. 

For  centuries  this  treasure  was  kept  in  metal-lined  wooden 
cupboards,  making  it  difficult  to  view  with  ease.  In  more  recent 
years  it  has  been  installed  in  a  spacious,  air-conditioned  strong- 
room adjacent  to  the  Cloisters  where,  in  modern,  well-lit  show- 
cases, each  piece  is  to  be  seen  to  the  best  advantage.  Indeed, 
scholars  and  connoisseurs,  who  now  visit  St.  Maurice  in 
increasing  numbers,  agree  that  the  works  of  art  which  have  been 
here  described  arc  the  epitome  of  the  first  great  awakening  of 
western  civilisation. 

/  should  like  to  thank  the  following  jor  their  help  in  the  preparation  of 
this  article:  M.  le  chanoine  J.  M.  Theurillat,  Abbaye  de  Saint- 
Maurice,  who  kindly  supplied  all  illustrations  with  the  exception  of 
those  made  available  by  the  Courtauld  Institute  of  Art,  London; 
M.  Luc  Boissonnas,  Secretaire  General  de  la  Fondation  Pro  Helvetia 
who  supplied  the  transparency  for  colour  illustration  No.6  and  to 
Dr.  Werner  Kampjen,  Directeur  General,  Office  National  Suisse  du 
Tourisme  for  his  interest  and  cooperation. 


21.  Silver-gilt  chalice,  'Coupe  de  Charlemagne',  English  1210  to  1220.  This 
chalice  owes  its  name  to  a  late  medieval  tradition  that  it  was  a  gift  from 
Charlemagne  to  the  Abbey  of  St.  Maurice.  The  stylistic  similarity  between 
the  figures  in  the  medallions  and  those  on  a  group  of  early  English  psalters 
have  led  the  art-historian,  O.  Homburger,  to  claim  English  origin  for 
this  piece.  The  scenes  on  the  bowl  are:  The  Journey  of  the  Magi,  the 
Magi  before  Herod,  the  Slaying  of  the  Innocents,  the  Presentation,  and 
the  Baptism.  The  scenes  on  the  lid  are:  the  Annunciation,  the  Visitation, 
the  Nativity,  and  the  Adoration  of  the  Magi.  The  rim  of  the  bowl  and 
lid  are  decorated  with  diagonally  placed  floral  sprays.  In  an  integration 
of  classical  mythology  with  liturgical  symbolism  the  figures  of  Chiron 
and  Achilles  surmount  the  lid.  This  chalice  was  lent  to  the  Metropolitan 
Museum  of  Art  for  its  recent  exhibition  'The  Year  1200'.  It  is  unlike 
other  late  twelfth-century  chalices  in  its  lack  of  typological  imagery  and 
enamelling.  In  shape  and  design  it  resembles  the  Limoges  ciborium  of 
Master  G.  Alpais  and  the  Sainte  Coupe  in  Sens,  both  of  which  were  made 
a  few  years  earlier.  Photo  by  Boissonnas,  Geneva. 


22.  Romanesque  arm  reliquary  containing  the  arm  of  St.  Bernard  de 
Mont-Joux,  after  whom  the  great  mountain  passes  of  the  Valais  are 
named.  Of  exceptional  elegance,  this  piece  was  acquired  by  the  Abbey 
of  St.  Maurice  during  the  resurgence  of  fervour  which  marked  the  twelfth 
and  thirteenth  centuries  following  a  decline.  Of  silver-gilt,  it  is  orna- 
mented with  chased  filigree  work  and  set  with  cabuchons.  The  thumb 
and  two  fingers  of  the  hand  are  raised,  which  is  typical  of  early  thirteenth- 
century  French  examples.  This  is  in  contrast  with  the  fully  raised  hand 
of  the  German  arm  reliquary  of  circa  1 180,  as  in  the  example  lent  by  the 
Cleveland  Museum  of  Art  to  the  recent  Metropolitan  Museum  of  Art 
exhibition,  'The  Year  1200'. 
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23.  Later  centuries  saw  no  additions  to  the  Treasure  of  St.  Maurice  com- 
parable with  those  of  earlier  years.  But  there  were  more  recent  acquisitions 
in  the  form  of  gifts  from  the  House  of  Savoy.  These  included  this  fifteenth- 
century  silver  bust  of  St.  Victor.  Photo  by  Boissonnas,  Geneva. 


24.  Equestrian  figure  representing  St.  Maurice  (285  x  420  mm.),  presented 
by  Emanuel-Philibert  of  Savoy.  The  base  bears  the  Latin  inscription: 
Ex  voto  dedit  Em.  Fit.  Dux  Sab.  1577.  Of  chased  silver,  it  is  the  work  of 
Lostan,  Grand  Bailiff  of  the  Duchy  of  Aosta.  In  the  Abbey's  collection 
are  also  two  splendid  candlesticks,  a  very  ornate  censor,  and  a  richly 
embroidered  mitre,  presented  by  Duke  Amadeus  of  Savoy,  who  was 
later  elected  Pope  Felix  V  by  the  Council  of  Basle.  He  abdicated  in  1449 
in  favour  of  Nicholas  V,  who  was  the  first  Pope  to  remain  in  Rome  through- 
out his  whole  reign.  Photo  by  Boissonnas,  Geneva. 


NOTES 

1.  As  an  imperial  marketing  centre,  Martigny  experienced  a  period  of 
tional  splendour.  The  Museum  of  Valere  at  Sion  contains  many  rare  finds 
brought  to  light  by  excavations  of  recent  date:  the  head  of  a  triple-horned 
bull,  symbolising  some  unknown  deity,  and  the  arm  and  leg  of  a  monumental 
statue.  There  are  no  finer  relics  of  Roman  civilisation  in  Switzerland. 
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Augustus  John :  an  artist  and 
his  family 

MALCOLM  EASTON 


THE  immediate  image  summoned  up  by  the  name  of 
Augustus  John*  is  of  a  flamboyant  public  figure.  We  need 
to  be  reminded  that  the  largest  part  of  his  production  consisted 
of  drawings  and  paintings  of  his  own  family,  the  background 
provided  by  such  places  as  Martigues,  a  little  fishing  port  on  the 
Bcrre  basin,  or  the  hcathland  of  Aldcrney  Manor,  near  Parkstone, 
Dorset.  It  is  true  that  the  artist  had  always  a  pied-a-terre  in  London 
(at  various  addresses,  including  the  King's  Road,  until  Van't 
Hoff  built  him  the  pretty,  pantiled  house  in  Mallord  Street),  and 
that  he  could  be  described  as  something  of  a  connoisseur  of  urban 
conviviality;  but  he  was  really  the  genius  of  the  nursery  rather 
than  the  pub.  One  considerable  qualification  has  to  be  made, 
however.  Though  the  scene  is  so  often  domestic,  it  is  never — as, 
say,  in  Vuillard  and  Bonnard — middle-class.  John  turned  his  nose 
up  at  respectability  (his  father  was  a  lawyer) :  a  reaction  shared 

*The  University  of  Hull  has  organized  an  exhibition,  on  view  from  2S  October  to  14 
November,  entitled  'Augustus  John :  Portraits  of  the  Artist's  Family'.  It  also  publishes  a 
critical  catalogue.  The  exhibition  will  have  a  subsequent  showing  at  the  National  Museum 
of  Wales,  Cardiff,  from  21  November  to  13  December. 


by  his  sister,  the  brilliant  Gwen.  The  photograph  shown  here 
(No.  1)  offers  a  sample  of  Augustus's  family  life  about  1909.  This, 
indeed,  is  Gypsydom,  a  mode  of  existence  calculated  more  than 
any  other  to  horrify  the  bourgeois. 

It  may  come  as  a  surprise  to  some  admirers  of  his  work  to  learn 
that  John's  sympathy  with  the  'children  of  Rome'  was  quite  as 
much  ,m  intellectual  — even  philological  affair  as  the  predict- 
able self-identification  of  the  artist  with  the  bohemien.  In  1901  he 
married  Ida  Netrleship  and,  requiring  a  steadier  income,  took  a 
post  at  Liverpool  University  College  as  teacher  of  painting  in  the 
art  school  then  within  the  precincts.  Here  he  met  John  Sampson 
and  his  cronies,  keen  investigators  into  Gypsy  lore  and  language. 
Our  artist,  fascinated  since  boyhood  by  the  subjects  of  this 
academic  scrutiny,  was  soon  eagerly  playing  his  part;  and  when 
a  son  was  born  to  Ida  in  1902  (No.  2)  he  contemplated  giving 
him  the  Romany  name  of  Pharaoh,  though  the  final  choice  was 
David.  His  enthusiasm  survived  his  stay  in  Liverpool,  which  was 
not  long.  Before  Ida's  death  in  1907,  John  and  his  growing  family 
(she  bore  him  five  sons  in  all)  travelled  the  roads  in  summer  by 


1.  An  unpublished  snapshot  of  some  of  the 
family,  about  1909,  probably  in  Norfolk.  Dor- 
elia  is  sitting  in  the  van-doorway,  and  the  chil- 
dren on  the  ladder  may  be  Edwin  and  Romilly. 
To  the  left  stands  Caspar,  aged  about  six,  and 
to  the  right  'Arthur',  John's  unsatisfactory 
groom.  By  courtesy  of  Admiral  Sir  Caspar  John. 
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3-  Dorelia.  Pencil,  17^  X  II  inches.  Drawings  of  Dorelia  form  the  largest 
single  category  in  John's  portraits  of  his  family.  This  one  was  a  gift  to 
its  present  owner,  Mrs.  Thelma  Cazalet-Keir,  C.B.E.,  on  the  occasion  of 
her  marriage  in  1939. 


caravan;  and  his  interest  in  the  Gypsies  was  further  stimulated 
when  Sampson  acquired  a  holiday  home  near  a  favourite 
camping-ground  at  Bcttws-Gwerfil-Goch  in  1909.  In  1910, 
while  in  Marseilles  and  Milan,  John  encountered  some  Russian 
Gypsies  and  noted  down  a  selection  from  their  strange  vocabu- 
lary, as  well  as  several  talcs  and  songs,  one  of  which  he  translated 
into  French.  When  these  Calderari  coppersmiths  invaded  England 
in  the  following  year,  Sampson,  who  was  called  upon  to  act  as 
their  interpreter,  expressed  gratitude  to  the  artist  for  the  help  his 
painstaking  records  had  been.  Thus  it  w  ill  be  seen  that,  having 
gone  a  long  way  to  mastering  'deep'  (i.e.,  inflected)  Romani, 
John  was  not  just  playing  at  Gypsies:  he  genuinely  felt  at  home 
in  his  van  with  the  children  all  round  him,  when  he  was  not 
riding  ahead  on  his  skewbald  pony  like  a  tribal  chieftain. 

During  her  short  life,  Ida  had  spent  many  hours  sitting  to  her 
husband,  some  of  the  finest  of  these  drawings  coming  later  into 


the  possession  of  Mr.  Brmsley  Ford,  by  whom  they  have  often 
been  lent  for  exhibition.  Paintings  of  Ida  are  much  rarer,  perhaps 
because  John  came  to  grips  only  slowly  with  the  oil  medium. 
After  Ida's  death,  Dorelia  McNeil  became  his  favourite  model. 
As  Sir  William  Rothenstein  says,  in  Men  and  Memories:  'In  his 
second  wife,  the  matchless  Dorelia,  in  her  dazzling  beauty,  now 
lyrical,  now  dramatic,  John  found  constant  inspiration.'  The 
result  is  unique  in  the  annals  of  portraiture,  for  the  drawings  that 
survive  outnumber  any  other  artist's  work  of  a  similar  nature. 
At  one  time  I  was  rash  enough  to  suppose  I  could  establish  an 
inventory  of  them — but,  new  ones  turning  up  almost  daily,  they 
defied  counting.  Here  there  is  room  to  reproduce  just  one,  and 
I  have  chosen  an  example  from  Mrs.  Cazalet-Keir's  fine  collec- 
tion (No.  3).  The  inscription  has  a  general  as  well  as  particular 
significance:  though  the  artist  has  always  had  his  critics  and  is 
now  (mistakenly,  I  think)  regarded  as  a  somewhat  reactionary 


figure  in  the  history  of  British  art,  there  have  been  few  men 
better-loved  within  their  own  circle  of  patronage.  Dr.  Dor 
Yates,  his  friend  and  contemporary,  tells  me  how  unobtrusive 
was  his  generosity  to  others,  and  I  have  found  ever) 
evidence  of  the  prodigal  manner  in  which  he  distributed  draw- 
ings that  were  always  highly  prized  and  now,  at  Sotheby's  or 
Christie's,  sell  for  sums  soaring  year  by  year.  In  return,  and  in 
contrast  to  the  chilly  attitude  of  some  important  public  collec- 
tions, affection  for  his  memory  is  still  warm  in  the  private  houses 
where  so  much  of  his  work  remains.  Extraordinarily  well 
equipped  for  life,  a  natural  linguist,  possessed  of  a  fine  singing 
voice,  a  talented  writer  and  extremely  handsome  even  on  the 
threshold  of  his  sixties  (No.  4),  John  had  the  world  at  his  feet. 
But  he  cannot  have  been  an  easy  person  to  live  with.  Dorelia, 
however,  discovered  the  secret,  and  her  reign  seems  to  have 
been  as  happy  as  it  was  artistically  glorious:  she  died,  outliving 
Augustus  by  nearly  eight  years,  in  1969.  The  early  painting  of 
her  shown  here  (No.  5)  belongs  to  Mr.  Peter  Harris,  whose 
John  collection  is  one  of  the  most  discerning.  The  late  Mr.  Hugo 
Pitman  connected  it  with  his  own  grand  full-length  'Dorelia' 
(recently  reproduced  in  colour  in  Sir  John  Rothenstein's  short 
study  in  The  Masters  series),  on  account  of  the  feathered  hat. 
Dorelia's  clothes  were  designed  by  the  wearer.  Mme.  Willem  Pol 


5.  Dorelia  in  a  feathered  hat.  Oil  on  canvas,  23^  X  19^  inches.  Sir  Gerald 
Kelly  greatly  admires  this  portrait,  whose  low  tone  suggests  an  early 
date.  Collection  Peter  Harris,  Esq. 


4.  Self-Portrait,  c.  1935.  Oil  on  panel,  10x6  inches.  Though  small  and  in 
the  nature  of  a  sketch,  this  is  arguably  the  finest  of  the  self-portraits,  very 
delicately  painted  and  somewhat  reminiscent  of  the  artist  as  he  appears 
arm-in-arm  with  Joyce,  in  a  photograph  taken  in  Paris  in  1930 :  so  the 
painting  may  be  earlier.  Collection  Charles  Bravington,  Esq. 


6.  Romilly  (on  his  mother's  lap?).  Pencil,  14^  X  9  [§  inches.  Formerly  in 
the  collection  of  Dr.  Louis  Clarke,  by  whom-with  a  number  of  others- 
this  beautiful  drawing  was  bequeathed  to  the  Museum  he  had  directed. 
The  Fitzwilliam  Museum,  Cambridge. 


8.  Caspar.  Oil  on  panel,  16  x  13  inches.  Compare  with  this  the  same  child, 
about  the  same  year,  in  the  photograph  (No.  1).  The  sitter  wears  a  pale- 
blue  pinafore  and  dark-blue  beret.  Collection  Peter  Harris,  Esq. 


(nee  Poppet  John)  explained  to  me  that  these  feathers  were 
probably  a  complete  cock's  tail.  Imagine  the  splendidly  plumed 
headdress  worn  with  a  long  green  gown  and  a  three-quarter 
length  jacket  of  black  cotton-velvet,  and  you  begin  to  under- 
stand why  one  (if  not  more  than  one)  of  John's  children  used  to 
offer  up  a  daily  prayer  that  Dorelia  would  suddenly  decide  to 
dress  like  other  mothers.  The  prayer  was  never  answered — as  we 
see  from  an  interesting  photograph  of  her  as  a  very  old  lady  in 
Mrs.  Cazalet-Kcir's  From  the  Wings — and  we  are  slad  of  it! 

Ida's  children  were  David,  Caspar,  Robin,  Edwin  and  Henrv. 
The  last-named  was  drowned  at  sea  in  1935  and,  since  he  was 
brought  up  by  his  mother's  relations,  we  rind  him  least  often 
represented  in  John's  drawings  and  paintings  of  the  boys,  to 
whose  number  must  be  added  Dorelia's  two  sons  Pyramus  and 
Romilly  (though  Pyramus  died  of  meningitis  in  1912).  We  hope 
that  the  revival  of  interest  in  Augustus  John  which  will  follow 


on  the  publication  of  Mr.  Michael  Holroyd's  official  biography 
may  lead  Messrs  Heinemann  to  reprint  Romilly's  own  enchant- 
ing recollections  of  his  early  life  in  The  Seventh  Child.  These 
begin  with  a  brief  but  vivid  glimpse  of  Martigues,  perhaps  a  year 
or  so  after  he  had  been  depicted  by  his  father  in  the  Fitzwilliam's 
lovely  drawing  (No.  6),  and  deals  in  the  main  with  Alderney 
Manor,  occupied  by  the  John  family  from  about  1910  to  1928. 
The  boys  fell  into  two  groups,  Romilly  tells  us,  the  first  com- 
posed of  David,  Caspar  and  Robin,  and  the  second  of  Edwin 
and  himself.  John  must  have  intervened  at  times,  however,  vary- 
ing this  arrangement  to  suit  the  exigencies  of  picture-making, 
for  we  have  a  delightful  "Romilly,  Robin  and  Edwin'  from  his 
hand,  the  little  panel  belonging  to  Mrs.  Cyril  Kleinwort  (No.  7). 
Posing  for  their  father  was  one  of  the  facts  of  childhood,  as  was 
wearing  the  unusual  articles  of  dress  designed  and  made  for  them 
by  Dorelia:  indeed,  the  one  followed  from  the  other,  since 
bobbed  hair,  brilliant  blue  pinafores  and  scarlet  Florentine  caps 
enhanced  their  value  as  models.  Sir  Caspar  remembers  how,  as 
young  boys,  they  were  stopped  in  their  tracks  out  in  the  open 
and  ordered  to  'hold  it'.  It  was  then  that  John  dashed  off  some 
of  his  most  attractive  sketches  (in  one  owner's  house,  they 
decorate  an  entire  room,  a  sequence  of  gaily-clad  little  figures 
against  golden  fields,  grey  olive-trees  or  blue  lagoons),  sketches 


7.  Romilly.  Robin  and  Edwin.  Oil  on  panel,  16  X  13  inches.  According 
to  a  label  on  the  back,  this  sketch  was  made  at  Alderney  Manor,  Dorset, 
in  191 1.  Collection  Mrs.  Cyril  Kleinwort. 
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9.  Pyramus  asleep.  Pen  and  brown  ink.  4  X  10J  inches  (sight).  The  Johns  lost  this  child,  who  died  ot"  meningitis  in  1912.  Pen  was  not  one  of  the 
artist's  most  favoured  media,  but  this  is  a  particularly  sensitive  example.  Collection  Admiral  Sir  Caspar  John. 


that  lie  so  thin  on  the  wood  that  the  defining  pencil  is  almost  as 
important  as  the  paint. 

Naturally,  there  are  plenty  of  single  portraits  of  the  boys.  It  is 
possible  to  compare  the  beautiful  painting  of  Caspar  (No.  8) 
with  a  roughly  contemporary  snapshot  (No.  i),  in  which  the 
same  boy — now  one  of  the  Navy's  most  distinguished  officers — 
stands  isolated  to  the  left  of  the  main  group.  In  the  painting,  we 
are  reminded  of  the  artist's  special  liking  for  the  tifteenth- 
century  Italians.  Attention  being  focused  largely  on  his  draw- 
ings, it  is  forgotten  that  John  could  paint  like  a  primitive  of  the 
school  (see  an  attractive  example  now  with  the  Piccadilly 
Gallery),  though  Mr.  Harris's  "Caspar'  comes  closer  to  the  more 
sophisticated  end  of  the  Quattrocento.  A  clearer  echo  still  is 
provided  by  the  portrait  of  Pyramus  reproduced  in  the  first 
volume  of  John's  own  autobiography,  Chiaroscuro:  Pyramus, 
said  Knewstubb,  was  the  most  lovable  of  all  the  sons.  Here  I 
have  chosen  instead  a  pen-drawing  of  this  child,  since  the 
medium  is  comparatively  rare  in  the  artist's  oeuvre  and  it  is  a 
singularly  fine  paternal  piece  (No.  9).  It  will  be  noticed  that  no 
mention  so  far  has  been  made  of  portraits  of  John's  daughters. 
Poppet  was  born  in  1912,  Vivien  in  1915.  The  great  period — 
and  the  most  prolific — of  John's  child-portraiture  is  earlier,  from 
about  1906  to  191 1,  when  drawings  abound.  Though  I  know 
that  drawings  of  Poppet  and  Vivien  exist  (a  very  few  came  up 
at  the  celebrated  studio-sales  just  after  the  artist's  death),  I  have 
not  been  able  to  trace  any  during  the  past  eighteen  months.  Nor 
are  paintings  of  the  girls  as  common  as  paintings  of  their  brothers 
and  step-brothers.  It  was  some  while  before  I  discovered,  with 
the  help  of  the  family  and  other  owners,  two  portraits  of  Poppet 
and  four  of  Vivien.  I  reproduce  here  (No.  10)  Messrs  Frank 
Partridge's  'Poppet'. 

John  continued  to  portray  his  children  after  they  had  grown 
up.  I  can  think  of  some  fine  examples  secured  for  the  exhibition 
at  Hull  University  and  Cardiff:  Messrs  Tooth's  'David',  Admiral 
John's  portrait  of  himself,  and  Mr.  Peter  Harris's  portrait  of 
Edwin.  No  one,  all  the  same,  would  prize  the  late  works  above 
those  produced  before  the  first  world  war.  These  form  a  dazzling 
contribution  in  their  kind.  No  other  artist  has  left  us  so  many 
felicitous  portraits  of  his  own  family — not  Renoir,  not  Rubens, 
not  even  Rembrandt. 


10.  Poppet.  Oil  on  canvas,  27  X  22  inches.  In  the  artist's  later,  'flickering' 
manner.  Poppet  (Mme.  Willem  Pol)  is  the  elder  of  Dorelia's  two 
daughters,  and  received  her  name,  so  Romilly  tells  us,  when  one  of  her 
step-brothers,  gazing  at  the  baby  exclaimed:  'What  a  little  poppet!'. 
With  Messrs  Frank  Partridge. 


The  Golden  Haggadah-a 
monumental  fourteenth-century 

illuminated  manuscript  W.  0.  HASS 


IN  collaboration  with  the  Trustees  of  the  British  Museum, 
Eugrammia  Press,  London,  has  followed  the  publication  of 
the  Trinity  Apocalypse  with  a  splendid  facsimile  of  the  Golden 
Haggadah  (introduced  by  Bezalel  Narkiss,  separately  bound, 
86  pp.,  facsimile  bound  in  replica  of  a  seventeenth-century 
Italian  binding,  dark  brown  with  blind  tooling,  200  pp.,  £210). 
It  is  not  surprising  that  in  recent  years  several  Haggadoth  have 
been  reproduced,  for  in  them  survive  some  of  the  chief  monu- 
ments of  medieval  Hebrew  manuscript  illumination,  and  manu- 
script illumination  is  the  chief  form  of  Hebrew  medieval  art  to 
survive.  The  Golden  Haggadah  is  one  of  the  earliest,  and  is 
certainly  the  finest,  specimen  according  to  the  Spanish  rite  to 
survive. 

Bezalel  Narkiss  made  a  special  study  of  this  manuscript  at  the 
suggestion  of  Professor  Francis  Wormald.  His  interest  might  be 
ascribed  to  both  heredity  and  environment,  for  his  father, 
Mordecai  Narkiss,  had  intended  to  write  the  history  of  illum- 
inated Haggadoths.  He  has  just  produced  a  monumental  general 
work  Hebrew  Illuminated  MSS. 

The  initiative  for  this  facsimile  came  from  Dr.  Joseph  Rosen- 
wasser  of  the  Department  of  Oriental  Printed  Books  and 
Manuscripts  in  the  British  Museum.  The  Golden  Haggadah  was 
originally  made  in  north-east  Spain  or  southern  France  in  a 
Sephardi  (i.e.,  Spanish-Jewish)  environment.  It  remained  in 
Jewish  hands  until  the  British  Museum  acquired  it.  By  the 
beginning  of  the  seventeenth  century  it  was  in  Italy.  Rabbi  Joav 
Gallico  had  a  title  page  added  on  the  marriage  of  his  daughter 
Rosa  to  Eliah  Rava,  son  of  Rabbi  Mcnahem  Rava,  the  Ravas 
being  eminent  scholars  probably  living  at  Carpi.  Eventually  the 
manuscript  came  into  the  collection  of  Giuseppe  Almanzi  of 
Padua  and  it  was  as  part  of  his  collection  that  the  British  Museum 
Library  acquired  it  in  1865  for  .£1,000. 

The  Golden  Haggadah  is  one  of  the  earliest  surviving  examples 
of  Sephardi  Haggadoth.  It  contains  three  separate  parts  which 
were  often  linked  together  in  fourteenth-century  Spanish 
examples.  These  are:  the  text  of  the  Haggadah  proper  (service 
book  for  the  traditional  Passover  Eve),  a  selection  of  Pziyyutim 
(liturgical  poems)  and  a  cycle  of  Biblical  illustrations. 

The  script  itself  is  beautiful.  But  it  is  the  biblical  illustrations 
which  are  of  most  interest  for  historians  of  art  and  of  biblical 
iconography.  There  are  fourteen  full-page  miniatures  each 
divided  into  four  panels.  These  arc  painted  on  the  flesh  side  of 
the  skins.  The  chief  emphasis  is  on  Genesis  and  even  more 
Exodus,  but  there  are  some  ritual  pictures,  some  legendary 
accretions  and  cschatological  pictures. 

It  was  an  assumption  of  medieval  narrative  art  that  movement 
should  normally  take  place,  like  the  light  of  the  sun  as  seen  by 
one  who  faced  the  sunrise,  in  a  clockwise  direction,  from  right 
to  left.  Movement  in  the  opposite  direction,  or  widdershins, 
seems  sinister.  In  its  hatred  of  the  blind  Synagogue  the  Church 
might  well  regard  it  as  typical  of  those  who  preferred  the 
Darkness  of  the  Old  Testament  to  the  light  of  the  Sun  of 


Righteousness.  A  series  of  pictures,  such  as  those  of  the  Golden 
Haggadah,  reading  from  back  to  front  can  still  shock  eyes  used 
to  a  different  tradition. 

The  very  existence  of  such  representations  as  illustrated 
Haggadahs  contain  may  seem  a  contravention  of  the  second 
commandment.  It  is  quite  contrary  to  the  iconoclastic  tradition 
which  one  associates  with  the  followers  of  Moses  as  of  Mohammed 
but  which  amongst  English  Jews  scarcely  survives  outside  the 
ultra  orthodox  circles  of  Stamford  Hill  and  Gateshead.  The 
influence  of  Catholic  Europe  is  apparently  not  responsible  for 
the  letting  in  of  this  pleasing  rot  which  is  found  in  the  mosaics 
of  the  synagogues  of  Bethalpha  (see  Franz  Landsberger,  'The 
Jewish  Artist  before  the  time  of  Emancipation,'  Hebrew  Union 
College  Annual,  XVI,  Cincinnati,  1941,  pp.  321-414,  especially 
p.  338);  for  the  ultimate  models  of  the  pictures  have  been 
referred  to  the  Hellenistic  world.  More  recent  Gentile  influence 
is  apparent  in  characteristics  of  style  derived  from  Paris  and  also 
from  Italy;  and  perhaps  one  may  detect  a  certain  forgetfulness 
of  Jewish  tradition  in  an  artist  who  seems  to  follow  Christian 
models  in  particular  pictures  wherein  the  incidents  are  developed 
the  'right'  way  round  instead  of  the  normal  'perverse'  way. 

In  the  selection  of  subjects  the  designer  delights  the  student  of 
biblical  iconography  by  a  very  proper  tendency  to  devote  space 
to  incidents  which  are  characteristic  of  Jewish  legend.  Some  of 
these  are  wholly  unfamiliar  to  those  reared  on  the  Vulgate  or  the 
Authorised  Version.  A  few  of  them,  like  the  testing  of  Moses,  do 
occasionally  occur  in  Christian  art  to  explain  why  he  was  not  a 
ready  speaker.  Others  are  wholly  unfamiliar  to  Gentile  con- 
noisseurs. Such  legends  include  the  story  of  fighting  between  the 
builders  of  Babel,  the  casting  of  Abraham  into  the  fire  by 
Nimrod  and  the  Egyptian  throwing  Joseph's  coffin  into  the  Nile. 

The  present  cycle  does  not  include  the  legend  of  the  death  of 
Cain  and  Lamech's  revenge  on  his  son  for  the  deed.  It  is  curious 
that  the  Holkham  Bible  Picture  Book,  which  is  of  about  the  same 
date  as  the  Golden  Haggadah  and  which  contains  some  curiously 
accurate  and  sympathetic  pictures  of  rabbis,  has  these  incidents 
running  from  right  to  left  as  if  the  Christian  artist  had  seen  in  his 
turn  a  Jewish  model.  It  is  good  that,  in  this  ecumenical  age, 
modern  students  of  Gothic  art  can  see  for  themselves  this  master- 
piece of  Jewish  Gothic  art. 


The  picture  here  reproduced  shows  the  four  miniatures  on 
folio  iov.  In  the  first  picture,  in  the  top  right  hand  corner,  the 
story  runs  from  left  to  right.  It  shows  Moses  putting  off  his  shoes 
and  hiding  his  face  by  the  burning  bush  (Exodus  iii,  5-6).  In  the 
second  picture  Aaron  meets  Moses  and  Zipporah  (with  two 
babies)  returning  to  Egypt.  The  scene  is  strongly  reminiscent  of 
the  Flight  into  Egypt.  In  the  third  (lower  right)  picture  Moses 
and  Aaron  do  miracles  (Exodus  iv,  30-1)  and  in  the  fourth  they 
confront  Pharoah  (Exodus  v,  1-5). 
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Iran  and  China  in  the  Seligman 
Collection  of  Oriental  Art 

PETER  HARDIE 


WE  tend  to  think  of  China  as  being  remote  and  isolated  from 
other  countries.  But  the  facts  arc  rather  different,  and  one 
theme  wc  can  trace  in  the  Seligman  Collection  of  Oriental  Art, 
now  on  loan  from  the  Arts  Council  of  Great  Britain  to  Bristol 
City  Art  Gallery  until  2nd  January,  1971,  is  the  inter-relation  of 
Middle  Eastern  and  Far  Eastern  art  objects. 

This  facet  of  Professor  and  Mrs.  Seligman's  deep  appreciation 
of  Eastern  art,  clearly  reflected  in  Professor  Seligman's  articles 
(see  bibliography  no.  1),  derives,  no  doubt,  from  their  work  as 
anthropologists.  Professor  Seligman's  important  clarification  of 
the  problems  of  early  Chinese  glass  is  especially  relevant  to 
Bristol  City  Art  Gallery's  own  collection  of  Chinese  glass,  the 
H.  R.  Burrows  Abbey  bequest,  and  it  is  a  pity  that  the  collection, 
as  left  by  Mrs.  Seligman  to  the  Arts  Council  for  a  ten-year  period 
of  circulation  in  the  United  Kingdom  prior  to  its  division 
between  the  Victoria  and  Albert  Museum  and  the  British 
Museum,  does  not  contain  any  of  the  Seligmans'  glass;  for  Mrs. 
Seligman  had  previously  donated  the  entire  glass  collection  to 
the  British  Museum. 

The  Seligmans'  collection  of  Chinese  painting  was  split  up  on 


the  death  of  Mrs.  Seligman,  and  from  it  Bristol  City  Art  Gallery 
acquired  with  assistance  from  the  National  Art-Collections 
Fund  eleven  excellent  works,  of  which  a  peony  by  Ch'en  Shun 
(1483-1544)  is  reproduced  (No.  1).  Ch'en,  widely  regarded  as 
China's  greatest  flower-painter,  is  outstanding  among  the  Wu 
school  for  his  technically  brilliant  control  of  colour  washes; 
and  although  he  concentrated,  as  an  expression  of  his  Taoist 
beliefs,  on  flowers,  he  has  left  one  superb  landscape,  now  in  the 
Freer  Gallery,  Washington. 

The  dramatic  figure  of  an  Iranian  groom  (No.  2)  emphasises 
the  close  connection  between  China  and  Persia  in  the  sixth  and 
seventh  centuries  A.D.  The  model,  perhaps,  was  one  of  the 
refugees  driven  by  the  Arab  conquest  (633-651)  of  the  Sassanid 
Empire  (226-641)  of  Iran  to  seek  refuge  with  the  last  descendants 
of  their  ruling  house  in  the  T'ang  capital.  Pace  the  catalogue 
raisonnc  (bibliography  no.  2),  he  is  not  wearing  a  tail-coat  and 
a  muffler:  but  has  taken  his  caftan  off  his  right  shoulder,  so  that 
its  sleeve  hangs  down  his  back,  while  his  loose  leggings,  which 
are  suspended  in  front  from  his  belt  but  are  very  short  at  the  back, 
have  made  the  caftan  gather  behind  his  knees. 


1.  Peony,  in  ink  and  colour-wash,  by  Ch'en 
Shun  (1483-1544).  Bristol  City  Art  Gallery. 


2.  Iranian  groom,  earthenware,'  T'ang  dynasty 
(618-907),  c.  650-750,  height  14  inches.  Arts 
Council,  Seligman  Collection. 
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4.  Vase,  Korean  porcelain  with  chrysanthemums 
painted  in  underglaze  copper-red,  Yi  dynasty 
(1392-1910),  seventeenth  or  eighteenth  century, 
height  6f  inches.  Arts  Council,  Seligman  Collec- 
tion. 


Contrasted  with  the  posturing  groom,  a  serene  Korean  Mai- 
treya  Buddha  (No.  3)  in  the  attitude  of  princely  meditation 
seems  characteristically  East  Asian.  Certainly  the  medium  in 
which  he  is  made,  cast  iron,  was  discovered  in  China  c.  512  b.c. 
(cf.  bibliography  no.  3)  and  would  have  been  unknown  in  the 
West  when  the  statue  was  cast.  Yet  the  cult  of  this  millennial  re- 
deemer originated  on  the  Indo-Persian  frontier  and  his  name  is 
derived  from  the  ancient  Aryan  deity,  Mitra.  No  less  true  to 
Korean  taste  is  the  nonchalantly-potted  vase  (No.  4)  painted 
under  the  glaze  in  copper.  This  technique  was  probably  a  Korean 
invention  of  the  twelfth  century  (bibliography  no.  4),  but  it  is  a 
matter  for  conjecture  whether  a  knowledge  of  contemporary 
Persian  lustre-ware  had  any  part  in  it. 

Again,  the  robust  jar  from  Sawankhalok  (No.  5)  is  firmly 
rooted  in  Thai  ceramic  tradition:  a  tradition,  however,  estab- 
lished by  Chinese  potters  brought  home  by  one  of  the  missions 
of  King  Rama  Khamhcng  (ruled  1283  to  c.  13 17)  to  the  Court  at 
Cambaluc  (Peking)  where  Mongol  rulers,  cousins  of  the  Il-Khans 
of  the  Levant  and  the  Khaqans  of  the  Golden  Horde,  dispensed 
their  patronage  to  the  greater  part  of  Asia. 

The  Korean  and  Thai  contributions  arc  particularly  valuable 


enrichments  of  the  East  Asian  art  of  stoneware  and  porcelain. 
Several  important  pieces  in  the  collection  demonstrate  that  the 
art  is  primarily  Chinese,  and  the  forceful  Han  (206  b.c.-a.d.  220) 
period  vase  (No.  6)  represents  the  first  stoneware  to  achieve  both 
aesthetic  excellence  and  commercial  success  throughout  China.  A 
later  vessel  (No.  7),  the  brush-washer  for  a  bureaucrat  in  one  of 
the  lack-lustre  regimes  of  China's  dark  ages,  shows  the  impact  of 
Persian  monumental  sculpture  on  Chinese  taste,  and  is  contem- 
porary with  a  series  of  large-scale  stone  monsters,  descendants  of 
the  winged  lions  of  Achaemenian  (c.  700-330  B.C.)  Iran,  which 
still  guard  the  Nanking  tombs  of  the  Southern  Courts.  The 
subtle  celadon  glazes  of  illustrations  5,  6  and  7  owe  their  refine- 
ment to  the  Chinese  taste  for  jade,  well  represented  in  this 
collection;  and  it  is  worth  noting  that  the  unworked  jade  pebbles 
had  to  be  imported  from  areas  adjoining  Iran  and  India.  A  hint 
at  the  shape  of  the  Indian  patra,  the  begging-bowl  of  the  Buddhist 
mendicant  friar,  is  detectable  in  this  sturdy  bowl  (No.  8);  its  free 
and  elegant  scroll-pattern  recalls  those  on  sherds  found  at  kiln- 
sites  at  Tung-ai-k'ou  in  Tz'u-hsicn,  Hopei  (bibliography  no.  5). 

The  barbaric  cults  of  Shang  (1523  1027  B.C.)  China  are  sum- 
moned up  by  the  monster-masks  on  the  kettle  (No.  9)  in  which 


the  Lu  clan  warmed  up  millet-beer  for  their  ritual  potations.  The 
Lus  have  been  identified  by  Kuo  Mo-jo  (bibliography  no.  6) 
from  their  name  or  emblem  of  a  shield  cast  in  relief  on  vessel  and 
lid.  Contemporary  with  the  formal  art  of  the  sacred  vessels,  the 
rich  ornamentation  of  which  rarely  includes  real  animals,  there 
developed  a  secular  art  of  bronze-casting,  represented  in  this 
collection  by  a  knife  with  an  ibex-head  handle  (A31/N0.  30):  a 
freer  art  which  contributed  to  the  animal-style  art  of  the  Central 
Asian  steppes.  The  diverse  origins  and  developments  of  the 
animal  style  have  yet  to  be  precisely  defined.  A  bronze  plaque 
from  the  Eastern  margin  of  the  steppes  (No.  to)  shows  the  typical 
theme  of  animals  in  combat.  Although  the  plaque  itself  was  cast 
whole,  the  scroll  decoration,  recalling  Celtic  design,  is  engraved. 

We  know  that  Iran  was  another  focus  of  the  development  of 
the  animal  style,  but  the  role  of  the  rather  heterogeneous  bronzes 
emanating  from  Luristan  awaits  identification.  We  should, 
however,  reject  Hansford's  early  dating  (bibliography  no.  7)  of 


this  little  griffin  (No.  1 1).  A  more  recent  authority  (bibliography 
no.  8)  expresses  the  consensus  view  which  dates  the  Luristan 
bronzes  between  the  twelfth  and  seventh  centuries  B.C.,  with 
most  of  the  animal  designs  dating  after  1,000  B.C.  This  is  con- 
tinued by  the  remains  of  an  iron  fitting  on  our  griffin,  for  it  was 
as  late  as  the  ninth  to  seventh  centuries  B.C.  that  the  use  of  iron 
became  widespread  in  Persia. 

Lastly,  our  theme  is  spelt  out  by  the  Persian  inscription 
'khamchran'  (from  'khameh',  a  pen,  and  'ran',  to  push)  on  this 
very  Chinese  brush-rest  in  the  form  of  the  Five  Sacred  Peaks 
(No.  12).  It  also  confirms  the  account  which  ' Ali  Ekber,  a  Turkish 
traveller  in  China,  gives  in  his  'Khitaynameh',  written  in  Istanbul 
c.  1520,  of  the  powerful  position  of  the  Muslim  eunuchs  at  the 
Court  of  the  Cheng  Te  (1506-15  21)  Emperor.  He  even  states  that 
the  Emperor  himself  had  been  converted  to  Islam,  though  this  is 
improbable.  He  does,  however,  give  an  interesting  description  of 
porcelain  manufacture,  and  here  we  should  consider  the  Chinese 


5.  Jar,  stoneware  with  celadon  glaze,  from  Sawankhalok,  Thailand,  fourteenth  or  fifteenth  century,  height  6'1  inches.  Arts  Council,  Seligman 
Collection. 
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7.  Pi-hsieh  monster,  Yiieh  stoneware  with 
celadon  glaze,  probably  from  Chiu-yen,  Chek- 
iang,  Southern  Courts  period  (317-589),  length 
\\  inches.  Arts  Council,  Seligman  Collection. 


8.  Bowl,  stoneware  with  underglaze  painting 
in  iron  oxide,  perhaps  from  Tz'u-hsien,  Hopei, 
Sung  period  (960-1279),  height  4J  inches.  Arts 
Council,  Seligman  Collection. 


II.  Finial,  bronze,  Luristan  region,  ninth  to 
seventh  century  B.C.,  length  2]  inches.  Arts 
Council,  Seligman  Collection. 
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influence  in  the  superb  wares  made  at  Isnik  in  the  1530s.  The 
Cheng  Te  porcelain  with  Arabic  and  Persian  inscriptions,  too,  is 
simply  designed  and  precisely  finished. 

This  symbolises  the  benefits  which  we  can  derive  from  a 
meticulous  and  sympathetic  study  of  an  alien  cultural  tradition, 
and  from  its  creative  reinterpretation  in  the  language  of  our  own. 
As  the  Seligman  Collection  travels  round  Britain,  it  should 
encourage  us  to  do  just  that. 
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The  ways  to  Samarkand  and  the 
borderlands  of  Russia 


FITZROY  MACLEAN 


MOST  people  nowadays  have  some  idea  of  what  European 
Russia  is  like.  They  can  recognise  the  Kremlin,  with  its 
pinnacles  and  domes  and  palaces.  And  the  vast  expanse  of  the 
Red  Square.  They  have  come  to  know  the  classical  magnificence 
of  Leningrad.  They  feel  that  they  even  know  something  of  the 
Russian  people  and  of  the  life  they  lead.  Compared  with  twenty 
years  ago,  Russia  itself  no  longer  seems  nearly  as  remote  or 
mysterious  as  it  did.  But  when  it  comes  to  the  non-Russian  parts 
of  the  Soviet  Union,  to  its  distant  fringes  and  borderlands, 
most  Westerners  are  on  much  less  familiar  ground. 

To  me,  the  most  fascinating  regions  of  the  Soviet  Union  have 
always  been  far  away  to  the  south  and  east,  the  borderlands  of 
Transcaucasia  or,  farther  east  beyond  the  Caspian,  the  legendary 
cities  of  Turkestan,  Tashkent,  Samarkand  and  Bokhara — remote 
and  mysterious  behind  the  barrier  of  deserts  and  mountains. 

Frontiers,  as  such,  have  a  fascination  of  their  own.  And  if  ever 
there  was  a  frontier  it  is  the  Caucasus — the  great  mountain  barrier 
stretching  from  the  Black  Sea  to  the  Caspian,  dividing  Europe 
from  Asia,  West  from  East,  Christianity  from  Islam. 


From  choice  I  would  always  approach  Transcaucasia  by  the 
Georgian  Military  Highway,  which  traverses  the  whole  range  of 
the  Caucasus  from  Ordjonikidze  in  the  north  to  Tbilisi  (No.  i) 
in  the  south,  a  distance  of  more  than  a  hundred  miles.  This 
remarkable  mountain  road  was  built  by  the  Russians  during  the 
first  half  of  the  nineteenth  century  to  enable  them  to  crush  the 
turbulent  hill  tribes  still  holding  out  against  them.  From  the 
watershed,  roughly  halfway  across,  you  follow  the  course  of  the 
River  Aragva,  through  a  deep,  richly  wooded  valley,  adorned 
here  and  there  with  the  usual  watchtowers,  to  Passanauri,  where 
the  knowing  traveller  will  stop  at  one  of  the  most  agreeable 
restaurants  in  the  Soviet  Union  and  lunch  off  freshly  caught 
trout  and  grilled  shashlik. 

Thence  the  road  dips  steeply  down  through  country  not  unlike 
parts  of  Perthshire  to  the  little  town  of  Ananuri  situated  at  the 
junction  of  two  valleys.  Here  a  splendid  castle  (No.  2)  stands  on 
a  hill  commanding  the  valley.  Within  its  fortifications  stand  two 
ancient  churches,  their  walls  elaborately  adorned  outside  with 
figures  of  lions  and  other  creatures  carved  in  relief  and  surrounded 


1.  Tbilisi,  Georgia.  The  Pantheon  on  St. 
David's  Hill. 


2.  Ananuri,  Georgia.  The  eleventh-century 
castle.  Within  its  fortifications  stand  two  an- 
cient churches,  their  walls  elaborately  adorned 
outside  with  figures  of  lions  and  other  creatures 
carved  in  relief  and  surrounded  by  arabesques. 


with  arabesques.  Beneath  the  ramparts  is  the  hiding  place  whence 
reserve  bodies  of  men-at-arms  sprang  out  to  surprise  the  enemy. 
And  in  the  church  wall  just  behind  the  altar  you  can  see  the  spy- 
hole from  which  during  the  service  the  look-out-man  kept 
watch  for  the  approach  of  a  foe.  In  the  hills  above  the  road  dwell 
the  Khevsurs,  wearers  of  chain-mail,  who  claim  descent  from 
the  Crusaders.  Nominally  Christians,  until  recently  they 
worshipped  St.  George  as  the  God  of  War. 

At  Ananuri,  the  road  emerges  from  the  true  mountains  into 
the  foothills  which  lead,  thirty  miles  or  so  farther  on,  to  Mtzkhet, 
the  ancient  capital  of  Georgia.  This  is  said  locally  to  be  the  oldest 
inhabited  town  in  the  world  and  is  situated  in  a  commanding 
position  at  the  confluence  of  the  Aragva  and  the  Kura.  Now  no 
more  than  a  village,  though  it  has  an  excellent  vaulted  restaurant 
where  the  wine  flows  freely,  Mtzkhet  is  dominated  by  the 
Cathedral  of  Sveti  Tzkhoveli,  first  established  in  the  fourth 
century  on  the  spot  where  Christ's  garment  was  found,  after 
being  brought  there  from  Golgotha  by  a  wandering  Jew  named 


Elioz.  In  one  of  the  aisles  of  the  Cathedral,  which  was  rebuilt  in 
the  fifteenth  century  after  the  earlier  building  had  been  destroyed 
by  Tamerlane,  stands  the  tiny  fourth-century  chapel  just  as  it  was 
first  built — a  church,  as  it  were,  within  a  church.  All  round  are 
the  tombs  of  the  Kings  of  Georgia  right  down  to  George  the 
Thirteenth  and  last,  who  was  buried  there  on  his  death  in  1800. 
Like  many  churches  in  Georgia,  the  Cathedral  is  strongly 
fortified,  being  surrounded  by  a  high  crenellated  wall  with 
towers  and  lookout  points.  Nearby  are  the  Convent  and  Church 
of  Samtavro  in  which  is  buried  Mirian,  the  first  Christian  King 
of  Georgia,  while  on  a  steep  hill,  high  above  Mtzkhet  and  over- 
looking it,  is  the  Church  of  Dzhvaris-Zakdari.  This  was  built  in 
the  seventh  century  on  the  spot  where  St.  Nino  first  set  up  the 
Cross  and  whence  she  is  said  to  have  looked  down  in  sorrow  and 
anger  on  the  people  of  Mtzkhet  as  they  worshipped  at  the  shrines 
of  pagan  gods  and  goddesses. 

A  dozen  miles  behind  Mtzkhet  is  Tbilisi  (No.i),  which  in  the 
sixth  century  succeeded  it  as  capital  of  Georgia.  In  Georgian 
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3.  Lake  Sevan,  Armenia.  One  of  the  ninth-cen- 
tury monasteries  overlooking  the  lake. 


tbili  means  hot  and  Tbilisi  owes  its  name  to  its  hot  sulphur 
springs.  These,  it  is  said,  were  first  discovered  by  King  Vakhtang 
while  out  hunting  over  fifteen  hundred  years  ago.  A  wounded 
deer  fell  into  the  bubbling  hot  water  and  re-emerged  as  vigorous 
as  before  it  had  been  hit.  This  so  impressed  the  monarch  that  he 
at  once  built  a  town  there.  It  is  even  said  that  the  water's  potency 
is  such  that  it  will  restore  his  lost  manhood  to  a  eunuch. 

Tbilisi  is  built,  like  Rome,  on  several  hills  and,  like  Rome, 
stands  on  the  banks  of  a  rushing  river.  A  long,  narrow  town, 
with  a  population  of  about  three-quarters  of  a  million,  some 
eighty  per  cent  of  whom  are  Georgian,  it  stretches  for  several 
miles  along  both  banks  of  the  Kura.  In  the  course  of  its  long 
history,  Tbilisi  has  been  conquered  by  Mongols,  Persians,  Greeks 
and  Turks.  The  oldest  part  lies  to  the  south-east,  where  the  hills 
come  suddenly  together  in  two  rocky  promontories.  Perched 


high  on  the  northernmost  of  these  stand  the  old  Georgian 
Citadel  and  an  ancient  church,  the  Mcteki,  while  all  along  the 
high  rocky  cliffs  which  here  form  the  river  bank  the  houses  of 
the  Avlabar  or  Georgian  quarter,  with  their  deep  verandahs, 
overhang  the  fast  swirling  waters  of  the  Kura.  Splendidly  poised 
above  the  river  at  the  foot  of  the  citadel,  a  gigantic  new  eques- 
trian statue  of  King  Vakhtang,  the  city's  founder,  serves  to 
remind  the  Georgians  of  their  glorious  past. 

On  the  way  from  the  old  town  to  the  new,  the  visitor  passes 
the  Sion  Cathedral,  built  in  the  seventh  century  and,  like  the 
town  itself,  destroyed  and  rebuilt  many  times  since.  Here,  in  a 
splendid  silver  shrine,  is  kept  the  miraculous  cross  which  St.  Nino 
plaited  from  vine-stems.  The  singing  is  magnificent  and  after  the 
service  a  rather  well-dressed  congregation  gathers  in  little  groups 
outside  the  Church  to  gossip,  much  as  congregations  do  any- 


5.  Samarkand,  Central  Asia.  Cupolas  of  the 
Shah-i-Zinda  Mausoleum,  'The  Shrine  of  the 
Living  King'. 


where  on  a  Sunday  morning.  Next  to  the  Cathedral  is  the  house 
of  the  Katholikos,  the  Patriarch  of  Georgia. 

Standing  back  a  little  from  the  principal  square  of  the  town  is 
the  Picture  Gallery,  a  handsome  classical  building  which  was 
once  the  Theological  Seminary  where  Stalin  was  brought  up  to 
be  a  priest  before  embarking  on  his  career  as  a  revolutionary. 
Today  it  contains  a  fine  collection  of  early  ikons  and  a  number  of 
very  oriental-looking  royal  family  portraits.  Also  worth  looking 
at  are  some  interesting  nineteenth-century  peasant  primitives  and 
some  striking  examples  of  an  even  more  interesting  school  of 
rather  decadent  painters  who  flourished  in  Tbilisi  in  the  1920s. 
Out  of  the  square  in  a  northerly  direction  runs  the  main  street  of 
Tbilisi.  This  was  known  in  Tsarist  days  as  the  Golovinski 
Prospekt  but  has  since  been  renamed  Prospekt  Rustaveli,  in 
honour  of  the  mediaeval  Georgian  poet,  Shota  Rustaveli,  whose 
statue  stands  at  the  far  end  of  it.  Side  by  side  with  the  old  town, 
of  which  the  inhabitants  are  justly  proud  and  which  they  have 
had  the  good  taste  to  cherish  and  preserve,  a  vast  new  city  is 
springing  up  and  spreading  out  in  every  direction — a  handsome 
town,  well  laid  out  with  avenues  and  parks,  in  which  clever  use 
has  been  made  of  the  lie  of  the  land  and  where  contemporary 
Georgian  architecture  successfully  blends  the  modern  with  the 
traditional. 

From  Tbilisi  it  is  an  easy  journey  by  coach  through  the 
mountains  to  Erevan,  the  capital  of  Soviet  Armenia.  Eighty  miles 
or  so  away  to  the  south  is  Lake  Sevan.  Of  it  Marco  Polo  wrote: 
'.  .  .  there  is  a  great  lake  at  the  foot  of  a  mountain,  and  in  this 
lake  are  found  no  fish  great  or  small,  throughout  the  year;  till 
Lent  comes.  On  the  first  day  of  Lent  they  find  in  it  the  finest  fish 
in  the  world,  and  great  store  thereof;  and  these  continue  to  be 
found  till  Easter-Eve.  After  that,  they  are  found  no  more  till 
Lent  comes  round  again;  and  so  it  is  every  year.'  But  times  have 
changed  and  today  under  a  Soviet  Government  the  fish  bite 
indiscriminately,  without  reference  to  the  feasts  of  the  Church. 
On  the  shores  of  Lake  Sevan  stands  an  ancient  convent  (No.  3) 
founded,  it  is  said,  by  a  Princess  who  was  in  love  with  a  fisherman. 


Though  united  by  common  descent  and  by  a  history  and 
culture  which  have  overlapped  and  intermingled  throughout  the 
centuries,  the  Georgians  and  Armenians  have  very  different 
national  characters.  The  Georgians  are  gay,  romantic,  heroic 
extroverts,  who  like  fighting  and  drinking  and  dancing  and 
making  love  and  dressing  up  and  showing  off.  The  Armenians 
are  dour  and  dogged,  hard  workers,  hard  fighters  and  hard 
bargainers.  Erevan,  their  capital,  was,  they  say,  founded  by 
Noah.  From  it  you  look  across  the  Turkish  frontier  to  the  vast 
mass  of  Mount  Ararat,  where  the  Ark  came  to  rest  after  the 
Flood.  'Erevan!'  cried  the  Patriarch,  looking  out  of  the  porthole, 
'It  has  shown  itself!'  And  so  gave  the  city  its  name.  And  not  far 
away  is  the  dusty  town  of  Nakhchevan,  or  Noahville,  where 
Noah  himself  lies  buried  in  a  disused  churchyard. 

Like  the  Georgians,  and  no  less  successfully,  the  Armenians 
have  adapted  their  country's  traditional  style  of  architecture  to 
modern  uses,  and  it  is  possible  to  recognise  in  the  Government 
buildings  of  present-day  Erevan  the  same  designs  and  motifs  that 
arc  found  in  Armenian  churches  and  monasteries  of  the  early 
Middle  Ages. 

Few  are  more  conscious  than  the  Armenians  of  their  tremen- 
dous history.  'The  crest  of  the  old  Kings  of  Armenia',  said  an 
Armenian  acquaintance  proudly,  as  we  passed  an  immense 
heraldic  eagle  adorning  some  newly  erected  monument  or  other. 
And  in  the  National  Library,  the  Matcnadaran,  can  be  seen  an 
unrivalled  collection  of  ancient  Armenian  books  and  manu- 
scripts and  illuminations  stretching  back  through  the  centuries. 
In  Erevan  a  handsome  mosque  and  religious  college,  built  in  the 
eighteenth  century  by  Nadir  Shah,  recall  that  less  than  a  hundred 
and  fifty  years  ago  Erevan  was  still  a  Persian  city.  But  it  is  almost 
the  only  remaining  trace  of  Persian  occupation. 

A  dozen  miles  outside  Erevan  is  Etchmiadzin,  where  the 
Katholikos  of  Armenia  has  his  See  in  a  handsome  Cathedral  built 
by  St.  Gregory  the  Illuminator  in  A.D.  309  when,  as  the  visitor 
is  constantly  reminded,  Rome  was  still  a  pagan  city.  In  a  crypt 
underneath  the  church  can  be  seen  the  remains  of  the  Temple  of 
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Venus  on  top  of  which  it  was  built.  And  here  too  is  the  well  into 
which  in  the  year  A.D.  303  the  good  St.  Gregory  pushed  the 
local  pagan  gods  and  goddesses  and  sealed  them  off  with  a 
marble  slab. 

Before  the  War,  when  I  first  went  there,  Soviet  Central  Asia 
was  a  forbidden  zone.  Today  even  Samarkand  is  comparitively 
easy  of  access. 

As  you  ride  in  from  the  airport  across  a  dusty  plain,  dotted  with 
ancient  tombs  and  crumbling  ruins,  you  suddenly  see  the  glitter- 
ing domes  and  minarets  of  the  city  spread  out  before  you 
against  a  brilliant  green  background  of  gardens  and  trees.  Though 
its  history  goes  back  to  Alexander  the  Great  and  before, 
Samarkand  is  above  all  the  city  of  Tamerlane,  who  made  it  his 
capital  and  lies  buried  in  the  Gur  Emir  (No.  4),  under  the 
splendid  turquoise  dome  he  built  for  himself  five  and  a  half 
centuries  ago.  His  burial  chamber  is  lined  with  jasper  and 
alabaster,  while  his  tombstone  is  a  single  slab  of  dark  green  jade 
from  China. 

Nearby  stands  the  vast  shattered  arch  of  the  mosque  of  Bibi 
Khanum,  the  Chinese  Princess  who  became  his  wife.  This  was 
built,  according  to  legend,  by  a  Persian  architect  who  fell  in  love 
with  the  princess  and  imprinted  on  her  cheek  a  kiss  so  passionate 
that  it  left  a  burn.  When  he  saw  this,  Tamerlane  sent  his  men  to 
kill  the  architect.  But  the  Persian  fled  before  them  to  the  top  of 
the  highest  minaret  and  then,  just  as  his  pursuers  were  about  to 
seize  him,  sprouted  wings  and,  soaring  high  above  Samarkand, 
flew  back  to  his  native  town  of  Meshed. 

Tamerlane  made  Samarkand  the  most  splendid  city  of  his 


time.  In  the  middle  of  the  Old  City  is  the  cobbled  expanse  of  the 
Registan,  which  Lord  Curzon  called  'the  noblest  public  square- 
in  the  world'.  It  is  enclosed  on  three  sides  by  three  ancient 
Mohammedan  religious  colleges,  or  medressehs,  with  their  fluted 
domes,  their  minarets,  their  great  arches  and  their  spacious  court- 
yards. Outside  the  city  to  the  north,  cluster  the  cupolas  of 
the  Shah-i-Zinda  Mausoleum,  or  the  Shrine  of  the  Living  King 
(No.  5),  a  superb  avenue  of  ancient  tombs  and  shrines,  built  on 
either  side  of  a  steep,  narrow  passage-way  up  the  side  of  a  hill. 
They  date  back  to  Tamarlane  and  beyond.  But  the  real  centre  of 
life  in  Samarkand,  as  in  any  city  of  Asia,  is  the  bazaar.  This  lies 
across  the  way  from  the  Registan.  Here  people  not  only  buy  and 
sell,  but  meet  their  friends  and  hear  the  latest  gossip.  Nearby 
under  the  shade  of  some  ancient  trees,  is  the  main  chai-khana  of 
the  city,  where  everyone  foregathers  to  sit  cross-legged  and  talk 
and  drink  the  famous  green  tea  of  Central  Asia. 

An  hour's  flight  west  from  Samarkand,  along  the  fertile  valley 
of  the  Zeravshan,  lies  Bokhara,  until  1920  the  capital  of  a  nomin- 
ally independent  kingdom,  though  in  practice  a  Russian  Pro- 
tectorate from  1868,  when  a  Russian  force  under  General 
Kaufmann  decisively  defeated  the  army  of  the  Emir.  Once  the 
holiest  city  in  all  Central  Asia,  boasting  over  350  mosques  and 
over  100  religious  colleges,  it  was  called  Bokhara  es  Shcrij, 
Bokhara  the  Noble.  Even  today  Bokhara  still  retains  many  re- 
minders of  a  prodigious  and  bloodstained  past.  Above  the  dusty 
expanse  of  the  Registan  rises  the  massive  bulk  of  the  thousand- 
year-old  Citadel  of  Ark  (No.  6),  containing  within  its  ancient 
fortifications  a  veritable  rabbit-warren  of  tumble-down  palaces, 


mosques,  harems  and  offices,  much  of  which  was  destroyed  when 
the  Emir  set  fire  to  it  as  he  fled  in  the  summer  of  1920  before  the 
rapidly  advancing  Red  Cavalry. 

You  enter  the  Ark  by  a  steep,  dark,  winding  passageway 
flanked  on  either  side  by  sinister-looking  guardrooms  and  torture- 
chambers  and  cells  for  prisoners.  Nearby  is  Kok  Gumbaz,  the 
turquoise  blue  dome  of  the  great  Kalyan  Mosque  where  the  Emir 
used  to  worship  in  person,  while  high  above  it  and  above  the 
whole  of  Bokhara  looms  menacingly  the  elaborately  decorated, 
twelfth-century  Manari  Kalyan,  the  Tower  of  Death,  from  the 
top  of  which  under  the  Emirs  condemned  criminals  used  to  be 
thrown  down.  Of  the  hundreds  of  mosques  (No.  7)  and  med- 
ressehs  that  once  adorned  Bokhara  a  fair  number  still  survive. 
The  two  biggest  are  the  Kalyan  and  the  colossal  Mir  Arab 
mosques,  both  built  in  the  sixteenth  century.  Like  those  in  Sam- 
arkand the  mosques  and  medressehs  of  Bokhara  are  constructed 
of  sunbaked  bricks.  Most  of  the  mosques  have  lost  the  coloured 
tiles  that  once  adorned  them,  but  the  medressehs  of  Ulug  Beg  and 
Abdul  Aziz,  which  stand  facing  each  other  not  far  away  from 


the  Tower  of  Death,  have  retained  at  least  some  of  their  former 
splendour,  their  faces  being  still  decorated  with  their  original 
intricate  arabesques. 

//;  collaboration  with  The  Connoisseur,  a  particularly  interesting 
programme  of  cultural  tours  to  the  areas  rejerred  to  in  this  article  have 
been  arranged  for  1971,  calling  at  Leningrad,  Tbilisi,  Erevan,  Sam- 
arkand, Bokhara  and  Moscow.  At  a  cost  oj  £350  {840  dollars)  per 
person  for  16  days,  the  tours  will  depart  London  by  air  on  May  21,  June  4 
and  September  3.  Special  arrangements  have  been  made  for  overseas 
clients.  For  additional  information  and  illustrated  brochure  apply  to 
the  organisers:  Messrs.  Rankin,  Kuhn  and  Co.  Ltd.,  19  Queen 
Street,  Mayfair,  London,  WiX  8AL  (Telephone:  01-499  4070). 
The  author  of  this  article,  Sir  Fitzroy  Maclean,  is  Member  of  Parlia- 
ment for  Bute  and  North  Ayrshire.  Whilst  in  the  Diplomatic  Service 
in  Moscow  before  the  War  he  travelled  widely  in  Central  Asia  and 
the  Caucasus,  and  has  returned  there  frequently  since.  His  photographic 
library  of  the  area  is  unique.  In  1943  he  was  dropped  by  parachute 
in  Yugoslavia  as  Brigadier  commanding  the  British  Military  Mission 
to  Tito's  partisans.  Editor. 
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An  international  exhibition  of 


Historical  Royal  Watches 


AT  all  seasons  London  welcomes  its  full  complement  of  enquiring 
Lvisitors.  Many  are  connoisseurs  who  visit  the  capital's  museums, 
historic  buildings,  art  exhibitions.  Those  also  who  come  to  buy 
clocks,  watches  and  silver  visit  the  annual  exhibition  held  by  Messrs. 
Garrard's  at  their  Regent  Street  galleries.  Centrepiece  of  their 


current  exhibition  is  a  display  of  historic  royal  watches,  some  of 
which  are  here  pictured.  They  indicate  the  evolution  of  some  of  the 
finest  examples  of  the  watchmakers'  art  in  a  number  of  periods. 
Garrards'  silver  department  is  also  holding  a  special  exhibition  of 
objects,  antique  and  modern,  associated  with  the  drinking  of  tea. 


i.  Watch,  London,  c.  1700,  the  silver  dial  with 
aperture  and  turning  disc  showing  night  and 
day  all  24  hours,  the  dial  signed  John  Ewers  fecit. 


2.  Swiss  piece  made  for  Isabelle  II,  Queen  of 
Spain  in  1833. 


3.  Geneva  watch  made  for  Alexander  I  Kara- 
gjorgevic,  King  of  Yugoslavia  1921-34. 


4.  Gold  watch,  c.  1770-75,  signed  Dufour  et 
Ceret,  Ferney,  with  escape  movement,  meeting 
wheel,  repeater,  the  enamel  painting  repre- 
senting the  Due  de  Choiseul. 


5.  Pendant,  Geneva,  watch  with  gold  necklace, 
cylinder  movement,  the  bowl  engraved  Sophie 
Ducommun,  1841,  the  enamel  showing  the 
Empress  Marie-Louise. 


6.  Ring  watch,  Geneva,  c.  1805,  with  cylinder 
movement,  visible  balance,  quarter  repeater 
and  automata,  made  for  Empress  Josephine 
wife  of  Napoleon. 
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7.  Fob  watch  in  gold  case,  the  movement 
signed  Wm.  Addis  London,  N.2207,  escapement, 
meeting  wheel  and  set  with  a  diamond  on  the 
balance-cock. 


8.  Top  and  base  of  snuff-box,  the  watch  move- 
ment, with  cylinder  escapement,  set  in  the  lid, 
signed  Recordon  &  Dupont,  London. 


9.  Gold  combined  watch,  the  lid  set  with 
jewels  in  enamel,  and  lorgnettes,  made  by 
Patek  Phillipe,  Geneva,  c.  1850  for  Empress 
Therese  of  Brazil. 


10.  Silver-cased  skull  watch,  3  X  3  inches,  reputed  to  have  once  belonged 
to  Mary,  Queen  of  Scots.  The  lower  jaw  is  hinged  and  reveals  the  interior 
dial.  Round  the  brow  and  top  is  a  Latin  inscription  from  Horace  and 
emblems  of  the  Crucifixtion.  On  the  dial,  at  right,  Chronos  is  seen  devour- 
ing his  children  and  a  further  Latin  inscription.  Made  available  for  the 
current  exhibition  by  the  Worshipful  Company  of  Clockmakers  where  it 
is  on  loan  from  the  G.  S.  Sanders  Collection. 


112 


The  American  Connoisseur 


The  Moffatt  -  Ladd  House  at 
Portsmouth,  New  Hampshire 
Part  1 


JANE  C.  GIFFEN 


DURING  1969,  the  year  of  their  Diamond  Jubilee  celebra- 
tion, the  National  Society  of  the  Colonial  Dames  of 
America  in  the  State  of  New  Hampshire  acquired  full  title  to  the 
Moffatt-Ladd  House  in  Portsmouth,  New  Hampshire.  As 
tenants  of  the  house  for  nearly  sixty  years,  the  Dames  have 
lovingly  cared  for  it  and  have  embarked  on  a  programme  of 
accurate  and  careful  restoration.  It  is  significant  that  in  their 
Jubilee  Year,  the  house  was  also  recognised  as  a  National  Historic 
Landmark. 

One  of  the  loveliest  houses  in  Portsmouth,  the  Moffatt-Ladd 
House  was  built  in  1763  by  Captain  John  Moffatt  for  his  son, 
Samuel.  It  is  thought  to  have  been  a  wedding  gift  to  Samuel  and 
Ins  bride,  Sarah  Catherine  Mason,  daughter  of  John  Tufton 
Mason,  a  descendant  of  one  of  the  original  Proprietors  of  New 
Hampshire.  The  younger  Moffatt,  who  graduated  from  Harvard 
in  1758,  had  embarked  on  a  number  of  mercantile  ventures  and 
had  spent  some  time  in  London  as  an  independent  agent.  In 
Portsmouth  in  1768  he  was  threatened  with  bankruptcy.  With 
the  help  of  William  Whipple  he  fled  to  the  West  Indies  on  the 
Brig  Diana.  His  wife  remained  behind  with  her  father-in-law 
until  the  birth  of  her  child,  Mary  Tufton  Moffatt;  not  long  after, 
she  joined  her  husband  in  St.  Eustatius,  leaving  the  young  child 
in  Portsmouth. 

Since  the  deed  to  the  house  had  never  been  formally  registered 
in  Samuel  Moffatt's  name,  John  Moffatt  claimed  that  it  was  still 
his  property.  The  claims  on  Samuel's  other  property  present  a 


1.  Samuel  Moffatt  (1738-1780)  for  whom  the  house  was  built  in  1763. 
The  painting  is  attributed  to  Joseph  Blackburn  who  is  known  to  have 
been  in  Portsmouth  in  1760-1761  doing  portraits  of  the  Warner  family 
and  others. 
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shadowy  story  with  contradictory  reports  surviving  in  public 
records  both  in  England  and  America.  What  seems  clear  is  that 
Samuel  Moffatt  was  greatly  indebted  to  a  number  of  people, 
most  especially  to  George  Meserve,  the  man  who  had  been 
appointed  Stamp  Master  for  the  Province  in  1764.  In  order  to 
secure  the  family  property,  John  Moffatt  seems  to  have  brought 
suit  against  his  son  for  £3,826  2s.  3d.  The  sale  of  Samuel's  effects 
brought  £963  10s.  od.  from  which  fees  of  jCj  2s.  od.  were 
deducted  and  the  remainder  paid  to  his  father. 

At  the  public  sale  on  28th  June,  1768,  John  Moffatt  bought 
ne  of  the  trade  goods,  a  negro  boy  named  Gambia,  the  kitchen 
iture,  the  'furniture  in  the  Upper  Chambers  (the  third 
and  'Sundries  belonging  to  the  House' — mostly  bed  and 


2.  Captain  John  Moffatt  (1694-1786),  by  John 
Greenwood  (1727-1792),  painted  c.  1751.  Moff- 
att came  to  New  Hampshire  from  England 
about  1723  and  followed  a  successful  mercantile 
career.  Soon  after  his  arrival  he  married  Cath- 
erine Cutt,  grand-daughter  of  John  Cutt  first 
President  of  New  Hampshire.  They  lived  in  the 
Moffatt-Ladd  House  after  the  1768  bankruptcy 
proceedings. 


Colour  plate. 

The  Chinese  Chippendale  furniture  in  this  back 
parlor  is  part  of  a  large  set  originally  imported 
from  England  by  John  Wentworth,  New  Hamp- 
shire's last  Royal  Governor.  The  pieces  passed 
to  his  father,  Mark  Hunking  Wentworth,  from 
whose  widow  they  were  purchased  in  1794  by 
Dr.  Nathaniel  Haven.  Haven's  wife,  Polly 
Moffatt,  gave  them  to  her  daughter  Maria  Tuf- 
ton  Haven  (Mrs.  Alexander  Ladd)  in  1842.  The 
furniture  remained  in  the  Moffatt-Ladd  house 
for  many  years,  some  of  it  until  at  least  1912.  It 
was  gradually  dispersed  among  Ladd  descen- 
dants, but  in  the  last  five  years,  the  settee,  stool, 
and  three  arm  chairs  have  returned  to  the  house. 
Another  settee  and  arm  chair  from  this  set  are 
in  the  Governor's  Palace  at  Colonial  Williams- 
burg. The  design  of  the  crimson  damask 
curtains  to  the  windows  is  based  on  a  contem- 
porary American  document.  Between  the  win- 
dows is  Dr.  Haven's  portrait  together  with  the 
original  bill  from  the  artist,  Gilbert  Stuart  for 
101.50  dollars  dated  4th  June,  1823.  The  wood- 
work in  this  room  is  painted  its  original  colour 
and  repeats  the  cornice  treatment  of  the  other 
principal  rooms  of  the  first  floor. 


Colour  plate. 

The  Moffatt-Ladd  House  stands  high  on  a  bank 
looking  across  Market  Street  to  the  Piscataqua 
River,  the  deep-water  inlet  to  Great  Bay. 
Across  the  river  is  Kittery,  Maine,  which  has 
been  the  scene  of  shipbuilding  since  the  eigh- 
teenth century.  The  house  stands  three  full 
stories  and  is  often  said  to  have  been  the  first 
three-storey  house  in  Portsmouth.  Regardless 
of  whether  or  not  this  is  true,  the  house  is 
certainly  the  most  majestic  example  of  the 
mid-eighteenth  century  style  in  the  city  and 
was  a  pacesetter  in  its  own  day.  Closely  related 
to  that  of  the  Cutter-Langdon  House  (now 
demolished),  the  facade  is  accented  by  corner 
quoining  and  unusual  window  treatment.  The 
Moffatt-Ladd  House,  with  its  projecting  porch 
and  imposing  eight-panel  front  door  and  elab- 
orate central  window,  has  a  more  pretentious 
centrepiece  than  had  the  Cutter-Langdon 
House.  The  hip  roof  is  crowned  by  a  captain's 
walk,  with  turned  balusters  and  handsome  urn 
finials.  A  remarkable  feature  is  the  survival  of 
the  major  part  of  the  complex  of  buildings  and 
gardens  which  surrounded  the  house  during  the 
years  of  family  occupancy.  Fronting  on  Market 
Street  is  the  Counting  House  (built  c.  1831-32). 
Presenting  a  relatively  simple  facade  to  the 
street,  on  the  garden  side  it  has  a  simple  and 
attractive  Doric  porch. 
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4.  From  the  Dining  Room,  one  can  look  directly  across  the  great  stair  hall  into  the  garden  and  see  the  pillars  of  the  counting  house  porch  in  the 
distance.  Here  one  sees  evidence  of  later  occupants  of  the  house.  A  portrait  of  Mrs.  Alexander  Ladd  hangs  at  the  left  of  the  door,  and  shows  her 
seated  in  one  of  the  Chinese  Chippendale  chairs  which  were  in  the  house  throughout  the  nineteenth  century  and  have  recently  returned  to  the 
parlor  (see  colour  plate).  Beneath  her  is  a  mahogany  and  satinwood  card  table  thought  to  have  been  made  in  Portsmouth. 


5.  One  of  the  few  documented  pieces  of  furniture  from  the  Moffatt-Ladd 
House,  this  mahogany  tea  table  belonged  to  Catherine  Moffatt  Whipple. 
It  is  one  of  a  group  of  six  similar  tables,  four  of  which  have  Portsmouth 
histories.  Courtesy  0  the  Warner  House  Association,  photograph  by  Douglas 
Armsden. 


3.  Catherine  Cutt  Moffatt  (1700-1769),  by  John  Greenwood  (1727-1792), 
painted  c.  1751.  The  wife  of  John  Moffatt,  she  had  ten  children  of  whom 
only  two  daughters  survived  her. 


table  linens.  A  negro  boy  named  Sambo,  a  four-wheeled  chaise, 
two  horses,  and  the  furnishings  of  the  main  rooms  were  sold  to 
five  people.  In  no  case  was  a  room  divided  among  several 
purchasers.  The  furnishings  were  bought  by  Captain  John 
Parker,  Mr.  Peter  Pearsc  and  Dr.  Joshua  Brackett,  who  were  all 
friends  of  the  Moffatts.  On  6th  June  Sarah  Catherine  Moffatt  had 
endorsed  her  absent  husband's  power  of  attorney  to  John  Parker. 
It  seems  clear  that  these  men  were  simply  acting  as  agents  for 
Moffatt.  This  assumption  is  borne  out  by  the  fact  that  much  of 
the  furniture  was  still  in  the  house  and  in  the  same  rooms  in 
the  1786  inventory  of  the  estate  of  John  Moffatt.  The  lawsuit  and 
the  accompanying  auction  appear  to  have  been  an  effort  to 
secure  the  house  furnishings  from  any  claim  made  on  Samuel's 
estate  by  someone  outside  the  family. 


Of  Samuel  Moffatt  little  more  is  known.  In  1770,  Meserve  was 
still  seeking  restitution  of  his  claim  but  it  was  said  that  'Moffatt 
the  Son  .  .  .  keeps  amongst  the  Dutch  supported  by  his  Father  so 
that  his  Person  is  protected'.  With  his  wife  and  children  he  lived 
in  St.  Eustatius  and  then  in  Demerara  where  he  died  in  1780. 
Mary  Tufton  Moffatt,  known  to  all  as  Polly,  never  joined  her 
parents  in  the  West  Indies,  but  was  brought  up  by  her  grand- 
father and  her  aunt,  Catherine  Whipple,  in  the  Moffatt-Ladd 
House.  By  1789,  Samuel's  widow  Catherine  Moffatt,  with  her 
children  John  II,  Robert  Cutts,  Catherine  Elizabeth  and  Lucy 
had  returned  to  Portsmouth.  They  lived  with  Polly  and  her 
husband,  Nathaniel  Appleton  Haven,  from  at  least  1789  until 
1795,  about  which  time  Mrs.  Moffatt  seems  to  have  built  a  small 
house.  John  Moffatt  II  went  to  sea  at  an  early  age  but  returned 
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7.  The  south  wall  in  the  'back  parlor'  is  dominated  by  the  large  mahogany  breakfront  which  is  attributed  to  Portsmouth.  Flanking  it  are  portraits, 
by  an  unknown  artist,  of  Eliphalet  Ladd  (1744-1806)  and  his  wife  Abigail  Hill  Ladd.  Although  they  never  lived  in  the  house,  their  portraits  hung  in 
the  stair  hall  throughout  most  of  the  nineteenth  century  when  the  house  was  occupied  by  their  descendants.  The  red  damask  draperies  are  based 
on  those  in  the  Verplanck  Drawing  Room  in  the  Metropolitan  Museum'of  Art,  the  design  being  contemporary  with  the  building  of  the  house. 


6.  Some  architectural  changes  were  made  in  the  Dining  Room  during  the  nineteenth  century.  The  arched  recess  for  the  sideboardTand  the  lower 
section  of  the  chimneypiece  probably  date  from  early  in  this  period,  while  the  hearth  tiles  and  the  printed  tiles  surrounding  the  fireplace  opening 
are  from  a  later  date,  contemporary  with  the  chandelier,  the  window  cornices,  and  the  blue  damask  drapery  treatment.  The  wallpaper,  in  shades 
of  blue  on  cream,  was  applied  early  in  the  twentieth  century.  Above  the  sideboard  hangs  a  portrait  of  General  William  Whipple.  On  the  table  is  a 
silver-hilted  sword  which  belonged  to  Whipple's  father  and  was  bequeathed  by  him  to  the  Signer.  The  sword  has  a  French  steel  blade  with  fine 
engraving  and  carries  the  motto  I.es  hommes  font  la  guerre,  Et  Dieu  fait  la  victoire.  The  silver  handle  bears  English  hallmarks  for  1722/23. 
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occasionally  to  Portsmouth.  Lucy  married  into  the  Odiorne 
family,  and  Catherine  Elizabeth  married  Nicholas  Rousselet  of 
Dcmerara.  Rousselet  lived  in  Portsmouth  as  a  merchant  and 
founded  a  Museum  there  in  the  1790s;  he  returned  to  Demcrara 
shortly  before  his  death  in  181 5. 

In  1768,  then,  John  Moffatt  moved  into  the  great  house  he  had 
built  for  his  son.  Apparently  he  made  few  changes  in  the  interior 
arrangement  and  furnishings.  His  wife  died  only  two  years  later 
and  the  ageing  Captain  shared  the  house  with  his  daughter 
Catherine  and  her  husband,  William  Whipple,  for  seventeen 
years  until  his  own  death  in  1786. 

Whipple  was  related  to  the  MofFatts  through  the  Cutt  family 


in  Kittery.  Born  there  in  1730,  in  1767  he  married  his  Portsmouth 
cousin  Catherine  Moffatt.  Their  only  son  died  in  infancy. 
Whipple  was  a  sea  captain  and  merchant  who  became  very 
active  in  the  political  activities  which  led  up  to  the  American 
Revolution.  He  attended  the  Continental  Congress  at  Phila- 
delphia, where  he  signed  the  Declaration  of  Independence  as  a 
delegate  from  New  Hampshire.  He  was  re-elected  to  the 
Continental  Congress  in  1777,  and  during  the  war  served  as  a 
Brigadier  General,  serving  as  a  leader  of  New  Hampshire  forces 
under  General  Gates  at  Stillwater  and  Saratoga.  He  was  also 
selected  as  one  of  the  officers  to  escort  Burgoyne's  surrendered 
troops  to  Boston.  He  resigned  his  commission  on  20th  June,  1782. 
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8.  The  Counting  House  was  built  by  Alexander  Ladd  c.  1831-1832  and  is  architecturally  untouched.  The  interior  plaster  retains  much  of  its  original 
red  stain  and  the  woodwork  is  unpainted.  To  the  left  of  the  fireplace  is  an  iron  wall  safe  with  its  original  fittings  intact.  The  room  is  furnished 
with  a  desk  on  frame,  New  England  Windsor  chairs  of  various  forms,  maps,  charts,  and  accessories  related  to  bookkeeping  and  accounting. 


9.  The  large  kitchen  fireplace  with  its  wide  hearth  has  been  restored  and  fitted  with  a  variety  of  eighteenth-century  cooking  utensils.  The  bake 
oven  is  set  in  an  unusual  place — in  the  end  of  the  chimney,  around  the  corner.  A  narrow  passageway  extends  behind  the  chimney  and  permits 
indirect  access  to  a  small  pantry  and  to  the  Dining  Room.  About  the  round  folding  table  are  six  loop  back  Windsor  chairs;  a  New  England  arm 
chair  is  placed  beside  the  fireplace.  The  table  is  set  with  horn-handled  forks  and  knives,  English  delft,  and  a  pair  of  eighteenth-century  brass 
candlesticks  of  Continental  type.  Also  in  the  kitchen  is  a  large  built-in  dresser  with  drawers  and  cupboards  below  a  working  shelf  and  shelves 
above  ranging  to  the  ceiling.  On  it  are  displayed  ceramics,  pewter,  and  accessories  collected  carefully  according  to  the  evidence  supplied  by  early 
inventories. 


10.  The  most  dramatic  feature  of  the  house  is  the  spacious  stair  hall  with  its  handsome  wallpaper  and  rich  architectural  detail.  Taking  up  more  than 
one-third  of  the  ground  floor  of  the  house,  its  24  by  30  feet  dimensions  are  unusual  in  a  New  England  house.  The  dominant  feature  is  the  staircase 
with  each  step  having  a  box-panelled  end  above  a  carved  bracket.  The  balusters,  like  many  in  Portsmouth,  are  three  to  a  step:  one  reeded,  one  a  spiral 
turning,  and  one  an  elongated  drop.  On  the  stair  return  is  an  elaborate  soffit  with  panelling,  rosettes,  and  a  central  oval.  The  cornice  has  both 
dentils  and  modillions.  It  breaks  forward  above  the  doors  and  windows  and  is  connected  to  the  door  architraves  by  raised  panels.  The  door  to  the 
front  parlor  is  further  enriched  by  simulated  pilasters  with  reeded  brackets  supporting  a  panel  above.  Among  the  furnishings  of  the  hall  are  a 
handsome  carved  mahogany  sofa  made  by  Langley  Boardman  in  Portsmouth  and  a  Sheraton  side  chair  which  belonged  to  the  Ladd  family. 


In  1780  Whipple  was  elected  a  representative  to  the  New 
Hampshire  General  Assembly,  in  1782  lie  was  appointed  by 
Robert  Morris  as  Receiver  of  Public  Moneys,  and,  shortly  there- 
after, he  was  appointed  a  Judge  of  the  State  Supreme  Court.  His 
death  in  1785  was  an  occasion  of  public  mourning. 

Catherine  Whipple  continued  to  live  in  the  Moffatt-Ladd 
House  long  after  her  husband's  death.  After  her  father  died  in 
1786,  she  received  a  sixtecn-year  tenancy  of  the  house  and  full 
inheritance  of  its  contents.  After  the  stated  sixteen  years,  however, 
the  ownership  passed  to  Samuel's  son  Robert,  and  at  the  age  of 


seventy  Catherine  Whipple  retired  to  a  less  elaborate  house  111  an 
area  of  Portsmouth  known  as  'the  Plains'  where  she  lived 
another  twenty-one  years.  Subsequently  Robert  sold  the  house 
for  14,000  dollars  to  his  sister  Polly  and  her  husband,  Nathaniel 
Haven.  In  1807  they  presented  the  house  as  a  wedding  gift  to 
their  daughter  Maria  Tufton  Haven  and  her  husband  Alexander 
Ladd.  Their  son  Alexander  Hamilton  Ladd  (1815-1912)  lived  in 
the  house  throughout  his  life.  From  his  heirs  the  Colonial  Dames 
leased  the  house  until  1969. 

(to  he  concluded) 
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Some  seventeenth-century 
paintings  of  Brazil 


BRAZIL  was  discovered  in  April,  1500,  by  the  Portuguese 
captain-major  Pedro  Alvarez  de  Gouveia,  called  Cabral, 
who  commanded  a  fleet  of  three  vessels  and  1,500  men.  Dim- 
culties  with  the  Spanish  crown  over  the  possession  of  the  land 
were  solved  by  a  compromise:  the  Portuguese  were  to  keep 
Brazil,  and  the  Spaniards  received  the  territories  located  to  the 
south  of  the  Rio  de  la  Plata. 

Although  the  country  was  commonly  and  imaginatively 
known  as  the  'Land  of  the  Parrots',  artistic  interpretations  during 
the  sixteenth  and  seventeenth  centuries  are  few  and  far  between. 
At  first  it  mainly  suscitated  the  interest  of  cartographers  and 
travellers;  later  on,  professional  artists  occasionally  portrayed  its 
exoticism,  and  succumbed  to  its  attraction.  Some  hitherto  un- 
published paintings  contribute  to  our  knowledge  of  the 
Brazilian  scene  and  therefore  deserve  being  described  and 
illustrated. 

As  far  as  the  sixteenth  century  is  concerned,  a  number  of  maps 
and  frontispieces  adorn  the  book  of  travels  by  Theodore  de  Bry.1 
There  is  also  the  voyage  of  the  Huguenot  Jean  de  Lery  to  the 
land  of  Brazil2,  which  features  engravings  by  an  anonymous 
author  of  the  sixteenth  century,  and  among  them  a  most  curious 
battle  of  Indians.  The  engravings  are  of  rather  poor  quality  and 
do  not  easily  lend  themselves  to  reproduction,  but  from  the  text 
one  learns  that  they. were  executed  under  the  personal  super- 


vision of  Lery  and  upon  his  indications.  The  author  claims  that 
'he  had  several  sketches  done  by  one  of  his  companions'. 

Brazilian  affairs  soon  became  of  major  concern  to  France.  The 
attempt  to  create  an  antarctic  France  came  finally  to  naught,  but 
the  incursions  of  admiral  Nicolas-Durant  de  Villegagnon  in 
1555,  several  expeditions  that  brought  back  colourful  dyes  as  well 
as  parrots,  and  the  exploits  of  French  privateers  who  left  inter- 
preters among  the  native  tribes,  kept  the  memory  and  presence 
of  France  very  much  alive,  up  to  the  times  of  the  Peace  of 
Utrecht  (17 13). 

At  the  occasion  of  the  'Joyous  Entry'  of  the  French  King 
Henry  II  into  Rouen  (1550),  a  fiesta  took  place  that  featured 
Brazilian  memorabilia,  as  well  as  the  presence  of  natives  con- 
veyed thither  from  the  Lands  of  the  Parrots.3 

Thus,  while  the  Spaniards  exploited  their  overseas  empire, 
mainly  Mexico,  Peru  and  Colombia  (although  silver  was  found 
as  early  as  f.1530  in  the  region  of  the  La  Plata  River),  Brazil 
constituted  a  powerful  pole  of  attraction  elsewhere.4 

The  pictorial  interpretation  of  the  New  World  received  a  new 
stimulus  during  the  second  third  of  the  seventeenth  century  in 
conjunction  with  the  establishment  of  a  Dutch  empire  in 
Northern  Brazil.  The  principal  artists  of  that  period  were,  with 
the  exception  of  cartographers  active  in  the  1620s,  those  attached 
to  the  Court  of  Maurice  of  Nassau.  The  latter  stated  in  a  letter 


1.  Frans  Post,  Cottages  in  the  Interior.  Museu 
Sacional  de  Belas  Artes,  Rio  de  Janeiro. 


2.  Frans  Post,  Landscape  in  Brazil.  Messrs.  Wildenstein  &  Co.,  London. 


written  to  the  King  of  France  during  the  latter  part  of  his  life, 
that  he  had  six  painters  attached  to  his  service  during  the  time  of 
his  stay  in  Brazil,  each  one  having  painted  that  of  which  he  was 
most  capable.5 

With  the  exception  of  Frans  Post  and  Albert  Eckhout,  whose 
presence  is  attested  by  a  document  seating  them  at  the  table  of 
the  Count  and  Governor,  one  is  obliged  to  count  non-pro- 
fessionals in  order  to  attain  the  requisite  number,6  such  as  Georg 
Marcgraf,  the  zoologist  and  astronomer,  who  drew  maps  and 
perhaps  illustrated  that  part  of  the  Historia  Naturalis  Brasiliae  of 
which  he  was  the  author — though  borrowing  quite  obviously 
from  Eckhout.  Others  might  have  been  Zacharias  Wagener,  the 
author  of  the  Thierbuch  formerly  at  the  Print  Cabinet  of  Dresden, 
and  perhaps  the  cartographers  Hessel  Gerrits  or  Cornelis  Golijath 
— caertmaker  van  J  oh  an  Maurits. 

Frans  Post  was,  of  course,  the  most  outstanding  artistic  figure 
belonging  to  Nassau's  retinue.  In  spite  of  his  youthfulncss,  the 
Count  had  chosen  him  for  his  professional  achievements.  The 
fact  that  he  was  also  the  younger  brother  of  the  architect  Picter 
Post,  with  whom  Nassau  had  dealings,  might  have  influenced  the 
final  choice.  However,  Frans  Post  turned  out  to  be  the  Canalctto 
of  Brazil7,  interpreting  its  exoticism  with  flair  and  typical  Dutch 
thoroughness.  His  paintings,  drawings  and  engravings  play  an 
important  part  for  our  understanding  and  appreciation  of  the 
omics  and  sociology  of  what  was  then  a  Dutch 
domaine.  technique  and  interpretation,  Post  remains  a 

typK  :1cm  school,  oscillating  between  the  style 

of  Esaias  nd  the  young  Van  Goyen.  Cottages  in  the 


Interior  (No.  i  j8  shows  the  dreariness  of  the  Brazilian  countryside, 
the  poverty-stricken  thatched  roof  huts  of  the  negro  slaves,  with 
a  palm  tree  to  the  right  and  the  green  rolling  hills  which  are  so 
typical  of  the  conformation  of  nature  in  the  province  of  Pernam- 
buco.  Another  view  of  the  same  province  and  its  accidented 
plain,  the  vdrzea,  is  afforded  by  Landscape  in  Brazil  (No.  2),  hither- 
to unpublished  and  forthcoming  from  a  French  private  collec- 
tion.9 It  shows  the  economic  unit  of  the  interior,  a  village  (aldeia) 
composed  of  three  main  parts.  To  the  right,  the  house  of  the 
Portuguese  overseer,  a  simple  colonial  construction  with  columns 
on  the  ground  supporting  a  verandah  on  the  upper  floor. 
Toward  the  centre  range  abodes  of  the  slaves,  a  storehouse,  and 
what  appears  to  be  a  small  chapel.  On  the  left,  dimly  visible,  we 
perceive  the  Casa  Grande  or  main  residence  of  the  Dutch  pro- 
prietor. In  the  foreground,  jungle  and  native  fauna  enclose  the 
clearing,  demonstrating  the  overpowering  quality  of  nature  in 
Brazil,  that  must  continually  be  kept  in  bounds,  so  as  not  to 
reconquer  man's  efforts.  The  combination  of  dwellings  provides 
a  perfect  illustration  of  Gilberto  Freyre's  theme  of  Casa  Grande  e 
Senzala  (The  Masters  and  the  Slaves);  for  the  culture  of  the 
sugar  cane  which  was  responsible  for  the  setting  up  of  villages 
such  as  this  constituted  one  of  the  principal  economic  assets  of 
Brazil  at  the  time.  It  would  have  been  impossible  save  for  the 
presence  of  numerous  African  negroes,  who  supplied  the  in- 
dispensable cheap  labour  force  and  who  stayed  on  to  leave  their 
imprint  upon  the  art  and  culture  of  their  adoptive  country. 

With  its  silvery  tonalities,  the  painting  stands  out  among 
Frans  Post's  later  realisations.  It  is  especially  close  to  two  panels 
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in  the  Nederlands  Historisch  Schcepvaartmuseum  in  Amsterdam, 
dated  i654.9a  At  this  time,  Post's  souvenir  of  Brazil  was  still 
vivid,  and  led  him  to  visualise  the  'Land  of  the  Parrots'  in  all  its 
colourful  charm.  Both  instances  are  representative  of  the  artist's 
truthfulness  in  the  rendition,  the  technical  quality  of  his  crafts- 
manship and  the  bringing  of  purely  Dutch  style  characteristics  to 
the  explanatory  conception  of  exotic  data. 

Little  was  known  about  Albert  Eckhout  although  his  presence 
in  Brazil  is  also  attested  to  by  documentary  evidence.10  But 
today  an  excellent  monograph  enlightens  the  student  of  the 
period  concerning  his  oeuvre.11  Eckhout  probably  painted 
Brazilian  landscapes,  but  none  have  survived;  and  he  is  pri- 
marily known  by  the  canvases  in  the  Copenhagen  Museum, 
which  were  part  of  a  gift  extended  by  Count  Maurice  to  the 
King  of  Denmark.  They  are  of  an  ethnographical  nature  and 
represent  Indians  of  both  sexes,  their  dances,  as  well  as  mulattos 
and  negroes.  From  the  latter  part  of  his  career,  there  survive 
frescoes  representing  birds  and  fish  at  the  Palace  of  Hofloessnitz 
in  Germany;  as  well  as  South-American  and  Asiatic  motifs  at  the 
Palace  of  Schwedt  in  the  same  country.  When  Mauritsstad  was 
razed  and  the  Dutch  abandoned  their  Brazilian  possessions, 
Eckhouts'  decorations  of  Nassau's  palace  perished,  as  did  many 
of  his  canvases  in  the  tire  that  ravaged  the  original  Mauritshuis  in 
The  Hague. 

There  are  two  instances  of  artists  whose  eventual  presence  in 
Brazil  remains  an  enigma.  Abraham  Willaerts,  about  whom 
Cornelis  de  Bie12  writes  during  the  lifetime  of  the  artist,  that  he  was 
called  to  Brazil  by  Count  Maurice,  subsequently  sent  to  Angola 
in  order  to  participate  in  the  capture  of  S.  Paolo  de  Loanda,  and 


afterwards  again  took  service  under  the  Count.  The  chronicler 
specifies  that  Willaerts'  presence  abroad  helped  him  to  paint  and 
draw  the  'strangenesses'  of  these  exotic  countries.  In  1659,  the 
Schildcrbent  in  Rome  awarded  him  the  surname  of  'Indian'. 
Although  no  Brazilian  or  African  painting  by  the  artist  survives, 
the  evidence  is  strong  that  he  travelled  to  these  far-away  lati- 
tudes.13 

Different  is  the  case  of  the  brothers  Bonavcntura  and  Gillis 
Peeters.  Here  we  lack  documentary  evidence,  but  some  'Brazilian' 
paintings  have  come  up  recently,  that  demand  an  answer  to  the 
question  whether  the  brothers,  or  at  least  one  of  them,  had  at  one 
point  undertaken  a  journey  to  these  lands. 

Of  the  two  artists,  Bonaventura  is  the  better  known,  though 
younger  by  two  years  than  Gillis.14  Bona  Ventura's  forte  was  the 
seascape  driven  by  tempests,  with  dramatic  cloud  formations  in 
the  sky  and  ships  barely  riding  out  the  fury  of  the  elements.  His 
manner  remains  strongly  dependant  upon  that  of  an  older  master, 
Jan  Porcellis  (1584-1632),  who  incorporated  monochrome 
greyish  tonalities  and  atmospheric  values  into  his  landscapes  and 
strongly  influenced  Jan  van  Goyen. 

Bonaventura  seems  to  have  given  intimate  thought  to  the 
diverse  kinds  of  ships  that  visited  the  Antwerp  harbour,  and 
occasional  compositions  with  oriental  settings  point  to  undeni- 
able interest  for  far-away  lands — as  well  as  the  exploit?  of  con- 
temporary seafarers.  A  diligent  craftsman  as  well  as  an  engraver, 
his  interests  remain  focused  upon  the  marvels  to  be  discovered 
beyond  these  wide  horizons  that  he  loved  to  paint. 

It  does  not  seem  probable  that  Bonaventura  Peeters  himself 
undertook  lengthy  voyages,  for  he  reportedly  suffered  from 


3.  Gillis  Peeters,  Recife  and  its  Harbour.  Formerly  collection  J.  P.  Durand-Matthiesen,  Geneva,  Switzerland. 
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poor  health,  and  died  at  Hoboken  (Holland)  in  1652.  His  sister, 
Catharina,  and  his  brother,  Jan,  were  both  his  pupils  and  con- 
tinued to  work  in  his  manner.  The  latter  was  the  author  of  a 
»eries  of  views  of  the  islands  of  Candia  and  Malta — engraved  by 
Lucas  E.  Vorsterman  and  Kaspcr  Bouttats.is  We  shall  turn  later 
to  three  paintings  by  Bonaventura  that  obviously  represent 
Brazilian  scenes. 

The  Peeters  family  having  been  very  closely  knit,  it  remains 
possible  that  another  member  journeyed  abroad  and  provided 
the  clan  with  some,  at  least,  of  the  exotic  material  from  which 
they  occasionally  drew  profit.  The  obvious  candidate  for  such 
travels  was  the  elder  brother  Gillis  Peeters,  about  whom  rela- 
tively little  is  known  as  far  as  his  artistic  career  is  concerned.  He 
was  two  years  older  than  Bonaventura,  but  both  brothers 
obtained  their  patents  as  freemasters  in  the  same  year  (1634). 
They  seem  to  have  shared  a  workshop,  at  least  for  some  time, 
for  in  1639  the  brothers  received  joint  payment  for  a  large  canvas 
representing  the  Siege  of  Calloo,  which  was  commissioned  by  the 
Municipal  Authorities  of  the  City  of  Antwerp1 6  and  finished 
before  28th  May,  1639,  when  the  remuneration — 480  guilders — 
was  approved. 

Gillis  Peeters  died  in  1653.  If  we  take  into  account  the  birth 
dates  of  his  children17 — Van  den  Branden  neglects  to  mention 
the  vital  statistics  of  the  little  daughter — we  nevertheless  find  a 
number  of  lengthy  periods,  during  which  he  could  have  absented 
himself  for  as  much  as  two  years  at  a  time.  Which  would,  even 
allowing  three  months  for  the  one  way  trip,  permit  a  sufficient 
sojourn  in  the  West  Indies,  and  at  the  Court  of  Maurice  of 
Nassau,  to  familiarise  himself  with  the  landscape  and  bring  back  a 
fair  amount  of  sketches  done  naer 'r  leven. 

The  earliest  such  painting  is  a  panoramic  view  of  Recife  and  its 
Harbour  (No.  3),  signed  by  Gillis  Peeters  and  dated  1637.  Mention 
of  the  work  is  due  in  the  first  instance  to  Argeu  Guimaraes.18 
The  panel  was  then  the  property  of  Monsieur  Durand-Matthicsen 
of  Geneva,  Switzerland19,  to  whom  I  am  indebted  for  the  photo- 
graph and  description.  Executed  in  grey  and  green  tonalities,  the 
composition  corresponds  in  its  topography  closely  to  the  map  of 
'Recife  and  of  Mauricia'  reproduced  in  C.  Barlaeus.20 

Peeters  has  planted  his  easel  on  terra  firma,  and  shows  the 
narrow  peninsula  of  Recife  jutting  out  in  a  diagonal  whose  con- 
nection with  the  mainland  begins  with  a  romantic  group  of 
herders  and  their  cattle  grazing  among  ruins.  The  arched  con- 
struction indicates  either  a  small  church  or  a  chapel,  such  as  we 
customarily  see  on  the  paintings  by  Frans  Post  of  the  region  of 
Olinda,  and  one  may  infer  from  the  style  that  we  have  to  do  with 
an  abandoned  edifice  formerly  erected  by  the  Franciscan  Fathers. 
The  strip  of  land  supporting  the  Povoacao  do  Recife  (i.e.  village 
of  Recife)  was  much  more  limited  in  space  in  the  seventeenth 
century  than  is  the  case  nowadays.21  Thus,  the  access  to  its  coast, 
and  incidentally  to  the  harbour,  could  easily  be  prevented.22  A 
series  of  fortifications  helped  with  the  defence  of  the  area.  In  fact, 
one  can  distinguish  at  the  extreme  right  of  the  pictorial  surface, 
on  a  small  island  in  the  river  Bebcribe,  the  outlines  of  Castcl 
Wacrdcnburgh,  whose  mission  it  was  to  cover  the  entrance  to 
the  port.  The  left  part  of  the  fore-and-middle  ground  is  taken  up 
by  the  harbour,  filled  with  ships  and  bordered  at  its  extremity  by 
a  strong  stone-wall.  To  the  right  some  vessels  sail  the  river 
Beberibe.  In  the  middle-ground,  the  island  of  Antonio  Vaz  is 
shown,  embraced  by  the  River  Beberibe  to  the  left,  and  the 
Capibaribe  to  the  right — the  latter  separating  it  from  the  South 
American  continent.  This  island  used  to  be  deserted,  with  the 
exception  of  a  few  smugglers'  taverns  frequented  by  a  populace 
that  had  little  to  recommend  itself,  and  a  convent  close  to  its 
Northern  tip,  which  the  Dutch  transformed  into  a  fortification 


and  christened  'Fort  Erncstus.'  Another  walled  fortress  on  the 
southside,  the  so-called  'Pentagon',  was  supposed  to  make  the 
island  immune  to  attacks  or  incursions  from  the  mainland,  an 
can  be  dimly  discerned  in  the  painting. 

The  Dutch  found  themselves  very  soon  too  tightly  confinec 
on  Recife  and  consequently  spread  out  on  Antonio  Vaz,  where 
land  was  cheap.  Nassau  built  himself  a  prestigious  residence  on 
the  island,  as  well  as  a  comfortable  summer  lodge;  and  high 
Dutch  civil  servants  as  well  as  patricians  and  merchants  followed 
suit.  Count  Maurice  of  Nassau  was  the  instigator  of  the  new 
township  to  be  established  there.  He  called  it  Mauntsstaad,  and 
his  palace  ('Vrijburg')  became  its  most  outstanding  landmark. 

At  this  early  date  (1637)  not  much  is  visible  of  the  layout  of 
what  was  eoina  to  become  a  memorable  settlement.  Some 
indications  of  construction  can  be  perceived  on  the  painting, 
such  as  the  outline  of  the  Count's  park  near  the  North  point  of 
the  island.  Streets  and  dividing  walls  are  also  visible,  but  one 
must  awaitjan  Vingboon's  map  dated  1639  for  significant  details. 
When  Gillis  Peeters  painted  this  View  of  Recife,  Mauricia  was 
still  a  project  in  the  mind  of  Count  Maurice.  But  two  years  later 
the  Count  was  already  able  to  transfer  the  Chamber  of  Aldermen 
from  Recife  to  the  island  and  install  it  in  appropriate  quarters. 
In  the  background  and  far  distance  we  distinguish  ranges  of  low 
hills,  which,  although  the  province  of  Pcrnambuco  is  usually 
rather  flat  on  the  side  open  to  the  sea,  draw  nearer  here  than 
anywhere  else  in  this  part  of  Brazil.23  It  is  possible  that  Peeters 
has  slightly  exaggerated  or  misjudged  their  height,  and  gives  the 
indication  of  mountains  rather  than  high  hills.  But  the  landscape 
is  otherwise  topographically  exact,  as  already  mentioned,  and 
forms  a  harmonious  whole  of  truthfulness  and  painterly  accom- 
plishment. 

Several  similar  harbour  views  already  existed.  For  example  one 
of  the  harbour  at  Antwerp,  and  the  artist  has  drawn  upon  a  well- 
established  Flemish  conception  for  this  composition,  the  novelty 
being  the  exotic  surroundings  rather  than  the  manner  of  inter- 
pretation. Artistically  speaking,  the  painting  is  well  composed, 
executed  with  a  high  level  of  craftsmanship,  application  and 
imagination;  and  the  typical  dramatic  sky  with  its  dynamic 
cloud  formations  indicates  a  poetic  approach  joined  to  a  mine  of 
factual  information. 

The  question  arises  now:  did  Gillis  Peeters  do  this  painting 
Ac  visit,  or  on  the  basis  of  maps  and  other  material  belonging  to 
the  West  Indische  Compagnic?  In  my  book  on  Frans  Post24,  I 
left  the  question  open.  Nowadays  I  am  inclined  to  think,  that  the 
W.I.C.  material  may  not  have  been  freely  accessible  to  a  painter 
settled  in  Antwerp,  and  who  had  no  contact,  as  fir  as  we  know, 
with  the  workshop  of  Jan  Blaeu  in  Amsterdam.  Although  no 
archival  evidence  exists  to  that  effect  (neither  does  it  exist  in  the 
case  of  Abraham  Willaerts),  we  have  a  weighty  document  in  the 
painting,  which  is  signed  and  dated  1637.  Furthermore,  the  lay- 
out of  the  land,  with  the  state  of  building  represented,  corresponds 
very  well  with  that  relatively  early  date,  and  does  not  include 
edifices  or  construction  built  at  a  later  moment.  The  implication 
is,  therefore,  that  Peeters  had  seen  Recife  at  that  particular 
moment,  and  proceeded  to  'portray'  it  faithfully.  Hence,  it  is 
reasonable  to  assume  that  he  had  indeed  journeyed  to  these  far 
parts. 

We  know  that  Gillis  must  have  been  in  Antwerp  in  [638-39, 
when  he  helped  his  brother  Bonaventura  with  the  Siege  of 
( halloo. 2?  There  exist  no  lists  cnliiditeninu;  us  as  to  who  took 
passage  on  the  'Zutphen' — the  ship  on  which  Nassau  left  Tcxcl 
on  25th  October,  1636,  and  arrived  at  Recife  on  2311!  January, 
1637.  But  if  we  assume  that  Gillis  Peeters  belonged  to  the  Count's 
party,  he  would  easily  have  had  a  year  to  spend  and  to  travel  in 


6.  Bonaventura  Peeters,  Dutch  i>essel  standing  off  the  Brazilian  Coast.  Collection  Joao  Fernando  de  Almeida  Prado,  S.  Paulo,  Brazil. 


the  new  Dutch  domains.  The  more  so,  because  the  crossing  of 
the  'Zutphen'  was  considered  as  abnormally  long;  and  the  return 
voyage  would  hardly  have  taken  more  than  two  months.26 

A  year's  sojourn  in  Pernambuco  and  the  adjacent  lands 
promptly  subdued  by  the  Count  of  Nassau  is  of  a  nature  to 
furnish  us  with  the  answer  to  the  'Peeters  problem'.  A  great 
number  of  views,  sketches  and  pictorial  annotations  could  stem 
from  it;  and  should  constitute  ample  material  for  the  'Brazilian 
Scenes'  which  the  two  brothers  henceforth  turned  out. 

Another  exotic  landscape  by  Gillis  Peeters  represents  a  Battle 
between  Dutch  regulars  and  Indians  in  a  mountainous  landscape, 
with  the  sea  in  the  background  (Nos.  4  &  5).  It  is  signed  G.  Peeters 
and  dated  1630.27  The  flag  brought  up  at  the  extreme  left  by  the 
attackers  leaves  no  doubt  as  to  the  nationality  of  the  invading 
forces,  who  use  a  profusion  of  firearms  against  natives  clad  in 
loin-cloth,  wearing  headdresses  of  feathers  and  who  are  armed 
with  bows  and  arrows.  The  topography  of  the  site  has  been  open 
to  question.  W.  Bernt2^  speaks  of  a  Dutch  invasion  of  Guiana, 
which  seems,  however,  improbable.  A  Burlington  Magazine 
advertisement  states  that  the  'Palm  trees  suggest  South  America 
and  possibly  Brazil'29 — the  latter  being  a  more  propitious  loca- 
tion. A  site  near  Recife  has  been  proposed,  but  the  craggy  and 
rocky  mountains  in  the  background,  rather  close  to  the  seashore, 
speak  against  this  theory.  As  we  have  seen  from  the  preceding 
picture,  the  mountain  ranges  tend  to  become  flat  in  the  vicinity 


of  Recife,  and  assume  rolling  and  hilly  aspects  rather  than  the 
abrupt  appearance  depicted  here. 

A  last  theory,  advanced  by  Ambassador  A.  de  Mello-Franco 
in  a  letter  that  he  has  kindly  addressed  to  me,  contends  that  the 
region  shown  must  be  in  the  South  of  the  country,  precisely  on 
account  of  the  steep  and  precipitous  mountain  range,  and  more 
specifically  in  Espirito  Santo — a  province  belonging  to  the  then 
Portuguese  part  of  Brazil.  I  tend  to  adopt  this  view,  because  the 
Serra  dos  Aimores  closely  resembles  in  aspect  the  configuration 
of  terrain  here  represented,  together  with  the  palm  trees  which 
are  not  unusual  so  far  south.  Historically,  there  is  evidence  con- 
cerning such  a  coup-de-main. 

In  1640,  the  Dutch  fought  a  major  naval  engagement  against 
the  enemy  forces  under  the  Spanish  Admiral  Conde  de  la  Torre. 
In  its  last  phase,  off  the  river  Parahyba,  the  combined  Spanish- 
Portuguese  fleets  were  routed  and  the  Dutch  remained  victorious. 
As  an  immediate  consequence,  the  Dutch  armed  forces  received 
a  tremendous  impetus.  On  land  their  armies  occupied  the  border 
province  of  Sergipe  del  Rey  to  the  South;  and  in  the  North  they 
pushed  as  far  as  the  captainship  of  Maranhao,  which,  with  its 
capital  city  S.  Luiz  and  the  adjacent  fortifications,  fell  to  them. 
The  next  year  (1641)  further  probing  operations  followed.  The 
Portuguese  had  seceded  from  Spain  and  were  not 
immediately  strong  enough  to  repulse  Dutch  onsets.  Several 
fleets  with  soldiers  were  sent  to  Espirito  Santo  and  Rio  de 
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Janeiro;  and  even  in  Africa,  S.  Paolo  de  Loanda  and  the  island  of 
St.  Thome  were  attacked  and  taken.30  Netscher31  places  the 
incursions  into  Espirito  Santo  as  far  back  as  1640,  mentioning  as 
its  leader  Colonel  Koin,  and  stating  that  the  undertaking  was 
unfortunate  for  the  Dutch  who  lost  thirteen  officers  and  almost  a 
hundred  soldiers  dead  or  wounded.32  Thus,  whether  late  in  1640 
or  in  1641,  a  Dutch  inroad  into  the  captainship  of  Espirito  Santo 
remains  attested  to,  and  Gillis  Peeters'  painting  apparently  com- 
memorates the  event. 

Anthropological  details  pertaining  to  the  natives  bear  out  and 
reinforce  the  thesis.  The  Dutch  writers  of  the  period33  differen- 
tiate in  the  main  between  two  Indian  tribes  or  rather  nations, 
with  whom  they  had  to  do.  They  were  the  Tapuyas,  with  whom 
they  concluded  a  formal  alliance,  and  whose  chief  Jandovi,  whose 
name  was  hollandized  by  the  Dutch  into  Jan  de  Wij,  became  a 
sincere  and  faithful  friend  of  Count  Maurice  and  even  accom- 
panied him  to  Holland  at  the  latter's  return  a  patria.  These 
Tapuya,  or  Ge  as  they  are  called  in  modern  anthropological 


treatises,34  were  the  tribes  of  the  steppes.  To  the  South  lived  the 
silvan  Tupinamba,  who  seem  to  have  been  part  of  the  Tupi- 
Guarani  groups.  It  is  these  latter,  who  are  represented  in  our 
painting.  They  wore  feather-headdresses,  while  the  loin-cloths 
shown  are  probably  a  concession  to  the  prudery  of  the  Dutch 
people  at  home.  We  distinguish  in  the  foreground  a  javelin, 
known  to  be  used  by  the  Caingans;  and  bows  and  arrows  an 
common  to  most  of  the  tribes  of  the  group.  The  fire  in  the 
middle  ground  to  the  right  seems  to  be  an  essential  element  and 
contribution  for  the  purpose  of  lighting  incendiary  arrows, 
which  were  a  favourite  weapon  with  the  Shavante  and  Timbira 
Indians. 

The  details  thus  noted  by  Gillis  Peeters  in  the  course  of  the 
skirmish,  even  though  they  may  be  cumulative,  point  quite 
conclusively  to  the  enemy  silvan  Tupi-Guarani  Indians,  who 
espoused  the  cause  of  the  Portuguese  in  Brazil  and  who  were 
described  by  the  Dutch  under  the  generic  name  of  Tupinamba. 

The  incident  remains  therefore  of  importance  to  our  scant 


knowledge  of  Dutch  incursions  into  Portuguese-held  territory 
and  depicts  the  moment  of  the  greatest  Dutch  expansion  in 
Brazil.  In  this  case  it  is  a  most  interesting  witness  to  the  attempt 
at  gaining  a  foothold  in  Espirito  Santo.  In  this  painting,  the  artist, 
who  has  not  hitherto  given  us  a  mountainous  landscape,  inter- 
prets vividly  and  correctly  the  spirit  of  Brazilian  nature.  Featuring 
green  and  grey  tonalities,  he  introduces  the  spectator  to  the 
overpowering  loneliness  and  solitude,  which  makes  for  the 
grandeur  of  the  huge  continent.  Brazil  is  a  rich  and  fertile  country, 
but  man  must  wrest  from  a  forbidding  soil  a  livelihood  that  is 
nowhere  freely  given,  but  that  demands  effort,  hardihood  and 
daring  if  it  was  to  respond  amply  and  abundantly. 

Just  as  Abraham  Willaerts  accompanied  Jol  to  Africa,  it 
appears  plausible  that  Count  Maurice  sent  Gillis  Peeters  with  Ins 
attacking  battalions  to  Espirito  Santo  and  to  Rio  de  Janeiro  in 
order  to  serve  as  pictorial  recorder  and  reporter.  In  this  case 
Gillis  must  have  returned  to  Brazil  in  or  about  1640,  after  a  first 
trip  in  1637. 

We  come  now  to  a  group  of  paintings  done  by  Bonaventura 
Peeters — the  brother  who  stayed  home  and  who,  if  our  surmises 
are  correct,  based  his  Brazilian  scenes  upon  sketches  and  graphic 
annotations  furnished  by  Gillis  Peeters. 

Senhor Joao  Fernando  de  Almeida  Prado,  of  Sao  Paulo,  Brazil, 
owns  a  most  attractive  painting,  representing  a  major  Dutch 
vessel  Standing  off  the  Brazilian  Coast  (No.  6).  Groups  of  natives, 
obviously  friendly,  salute  the  man-of-war  or  otherwise  prepare 
for  close  commerce.35  As  opposed  to  Bonaventura's  generally 
tempestuous  renditions,  the  artist  shows  us  here  a  calm  sea, 
hardly  rippled  by  a  slight  breeze;  and  the  rocky  inlet  of  a  small 
river,  which  leads  toward  the  interior  of  the  island.  Rowboats 
establish  communication  with  the  large  vessel  from  the  mother- 
land. We  have  to  do  here  with  a  most  harmonious  composition, 
fusing  the  painter's  Flemish  conception  with  an  attractive  exotic 
scenery,  that  marries  depth  of  vision  to  a  high,  cloud-covered 
sky,  expounding  the  then  modern  tendencies  of  a  monochro- 
matic palette. 

The  painting  is  monogrammed  BP  and  dated  1640.^  A  com- 
mercial English  catalogue"  described  the  ship  as  The  Royal 
Amsterdam  off  the  Coast  of  Brazil'.  No  such  vessel  is  known 
from  the  registers  of  the  W.I.C.,  but  the  lists  published  by 
Netscher38  mention  the  'Amsterdam'  of  500  tons,  armed  with  24 
pieces  of  bronze  and  18  pieces  of  iron,  carrying  155  sailors  and 
107  soldiers  and  contributed  by  the  Chamber  of  Amsterdam. 
This  was  the  largest  vessel  belonging  to  the  W.I.C.  that  cruised 
in  these  waters.  Hence  the  identification  of  this  large  man-of-war 
appears  plausible.  The  site  is  quite  clearly  the  bay  leading  to  the 
entrance  of  the  harbour  of  S.  Luiz  on  the  island  of  Maranhao — 
the  capital  city  which  was  taken  by  the  Dutch  in  1640,  and  aban- 
doned in  1644  by  special  command  of  the  Company. 

If  the  date  1640  on  the  painting  has  been  read  correctly,  we 
have  to  do  here  with  a  topographical  view  done  from  sketches 
executed  by  Gillis  Peeters  de  visu,  at  the  time  of  the  occupation  of 
the  site.  Otherwise,  Bonaventura  based  himself  on  graphic  anno- 
tations brought  back  by  his  brother  and  executed  the  painting 
later  on. 

A  very  charming  little  painting  (No.  7)  representing  a  group 
of  Redskins  on  the  Shore,  belonging  to  Ambassador  A.  de  Mello- 
Franco  in  Rio  de  Janeiro39  used  to  carry  an  erroneous  attribution 
to  Albert  Eckhout.40  It  is,  however,  also  a  work  by  Bonaventura 
Peeters,  and  is  in  fact  a  study  or  preparatory  annotation  for  the 
preceding  panel,  showing  the  group  composing  its  lower  right 
angle,  there  on  a  minor  scale.  One  sees  a  family  of  Indians  sitting 
on  a  rock,  dominating  the  mouth  of  the  lirtie  river,  which,  as  al- 
ready stated,  leads  toward  the  interior  of  the  island.  Traditionally, 


the  site  has  been  identified  as  part  of  the  Brazilian  coast  between 
Cururupu  and  S.  Luiz,  but  we  would  rather  see  here  an  aspect  of 
the  bay  as  it  then  appeared. 

The  redskins  are  nude,  except  for  feather  headdress  and  loin- 
cloth, and  seemingly  pertain  to  the  Tapuya  group,  friendly  to 
the  Dutch,  whom  we  have  mentioned  above.  They  belong  most 
probably  to  the  more  sophisticated,  maize-growing  Tapuyas  of 
the  North  who  lived  in  walled,  strongly  stockaded  settlements, 
and  like  the  Tupinamba  slept  in  hammocks.41 

The  little  panel  remains  technically  a  purely  Netherlandish 
adaption  of  a  Brazilian  scene,  with  rock,  water  and  trees  executed 
in  solid  craftsmanship  and  in  imitation  of  corresponding  aspects 
of  nature  at  home.  The  artist  fails  to  cater  to  the  alien  atmosphere 
either  by  means  of  light  or  colour  scheme;  and  were  it  not  for 
the  occasional  palm  trees  and  the  presence  of  the  native  family  on 
the  rock  in  the  left  foreground,  we  would  not  have  the  slightest 
impression  of  exoticism.  As  it  stands,  it  is  a  charming  witness  of 
the  prevailing  European  fancy  for  subject  matter  narrating  or 
interpreting  political  involvement  in  the  New  World.  All  the 
details  are  blended  in  a  most  attractive  manner,  and  show  this 
peaceful  and  enhancing  Brazilian  view  according  to  what  the 
public  must  have  expected  from  these  far-away  lands. 

A  further  adaption  of  Senhor  de  Almeida  Prado's  fine  painting 
exists  at  the  Wadsworth  Atheneum,  Hartford,  Connecticut, 
there  called  Dutch  Man-oj-  War  arriving  in  the  West  Indies  (No.  8)  .42 
This  is  the  Sao  Paulo  panel,  almost  faithfully  in  reverse,  with  the 
man-of-wTar  standing  offshore  to  the  right,  and  the  little  river 
with  the  Indians  (not  identical)  to  the  left.  The  painting  is  mono- 
grammed and  dated  1648.  Since  the  original  composition  has 
been  used  in  order  to  furnish  a  variant,  it  seems  to  show  that  the 
qenre  was  successful  and  that  Bonaventura's  customers  demanded 
more  Brazilian  vistas. 

Aside  from  the  well-known  artists  who  accompanied  Count 
Maurice  to  Brazil,  other  painters,  draughtsmen  and  engravers 
must  have  been  gravitating  toward  this  most  interesting  and 
stimulating  little  Court.  They  were  doubtless  entranced  by  the 
great  adventure,  by  the  opportunity  to  interpret  exotic  themes, 
either  on  the  spot  or  after  sketches  made  in  these  foreign  parts 
and  vicariously  used  after  their  return  a  patria.  To  these  rela- 
tively little  known  artists  we  may  add  the  Peeters  brothers,  with 
Gillis  probably  the  adventurer  who  went  repeatedly  to  Brazil; 
and  Bonaventura,  the  stay-at-home,  exploiting  the  themes 
furnished  by  his  brother. 
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8.  Bonaventura  Peeters,  Dutch  Man-of-War  arriving  in  the  West  Indies.  IVadsworth  Atheneum,  Hartford,  Connecticut. 


1938,  Vol.  1,  No.  4,  pp.239-266. 

8.  Museu  Nacional  dc  Belas  Artcs,  Rio  de  Janeiro;  panel,  34X  51  cm.  See  Erik 
Larsen,  op.  tit.,  Cat.  No.  36. 

9.  Wildenstein  &  Co.,  London.  Panel,  ioix  16J  inches.  I  am  most  grateful  to 

Mr.  L.  Foster  for  affording  me  the  opportunity  to  study  the  painting  and  to 
Mr. Wildenstein  for  kind  permission  to  publish  it. 
9a.  See  Erik  Larsen,  op.  cit.,  Cat.  Nos.  25,  26. 

10.  See  Erik  Larsen,  op.  cit.,  Doc.  No.  1. 

11.  Thomas  Thomsen,  Albert  Eckhout,  ein  niederlacndischcr  Maler  wid  sein  Goenner 
Moritz  der  Brasilianer.  Copenhague,  1938. 

12.  Cornelis  de  Bie,  Het  Gulden  Cabinet,  etc.,  Antwerp,  1661,  p. 247. 

13.  See,  for  further  argument,  Erik  Larsen,  op.  cit.,  pp-43.  44- 

14.  Gillis  Peeters,  baptized  in  Antwerp  on  January  23,  1612;  Bonaventura  Peeters, 
baptized  in  Antwerp  on  July  13,  1614,  Cf.  F.  Jos.  Van  den  Branden,  Ges- 
chiedenis  der  Antwerpsche  Schilderschool,  Antwerp.  1883,  p. 1046  et  seq. 

15.  Cf.  F.Jos.  Van  den  Branden,  op.  cit.,  p. 1052. 

16.  Geordonneert  Tresoriers  ende  Rentmeesters  vuyt  te  reyckcn  ende  te  betaelen 
aen  Gillis  ende  Bonaventura  Peeters,  constschilders  alhier,  de  somme  van 
vierhondert  tachtentich  guldens  eens,  voor  een  stuck  schilderije  ende  teecken- 
inge  van  de  Belegeringe  van  Calloo,  bij  hun  gemaeckt.  Actum  in  Collegio 
28th  May,  1639.  Collegiaal  aktenboek  der  stad  Antivcrpen,  1639-41.  Apud  Van 
den  Branden,  op.  cit.,  passim. 

17.  Gillis  married  and  had  four  children,  three  of  them  sons(Willem.  born  17th 
October,  1642;  Gillis,  born  istjune,  1645;  Bonaventura,  born  17th  October, 
1648).  Both  Gillis  Peeters  II,  who  died  in  1678  at  Castel  Geldria.  near  Batavia, 
and  Bonaventura  Peeters  II  undertook  long  journeys  abroad — but  they  were 
both  too  young  to  ha\e  furnished  the  preliminary  sketches  for  the  West  Indian 
paintings  of  their  father  and  uncle,  respectively.  Cf.  Van  den  Branden,  op.  cit., 
passim. 

18.  Argeu  Guimaraes,  'Na  Holanda,  com  Frans  Post',  Revista  do  Instituto  Historico 
e  Geografico  Brasileiro,  Vol.  235,  April-June  1957  pp. 85-296;  after  an  article 
having  appeared  in  Habitat,  6 — a  magazine  published  in  Sao  Paulo.  See  also 
Erik  Larsen,  op.  cit.,  p. 44  and  note  102. 

19.  Size:  49.5  X  84.5  cm,  oak  panel.  Contrary  to  earlier  indications,  this  painting 
does  not  currently  belong  to  the  Museu  do  Arte  of  S.  Paulo,  as  I  have  kindly 
been  informed  by  the  Museum's  director,  Senhor  P.  M.  Bardi.  The  current 
ownership  of  the  painting  appears  difficult  to  establish. 


20.  C.  Barlaeus,  Rerum  per  octennium  in  Brasilia,  etc.,  Amsterdam,  164";  engraving 
No.  40.  See  also  Erik  Larsen,  op.  cit.,  ill.  2. 

21.  V.  Fournie  and  E.  Beringer.  'Memoire  sur  le  Port  de  Recife',  Tijdschrift  van 
het  Ardrijkskundige  Gcnootschap,  Bijbladen,  Vol.  iii,  No.  v.,  1881,  p.  14. 

22.  There  was  only  one  'open  passage  for  ships  to  approach  the  shore,  lying  five 
hundred  paces  farther  to  the  north  than  the  Recif  itself '.  Cf.  John  Nieuhoff, 
Voyages  and  Travels  into  Brazil.  In  John  Pinkerton,  Voyages  and  Travels, 
London,  1813,  p. 708. 

23.  'But  the  ridges  of  mountains,  which  lie  not  far  from  the  seashore,  etc'  Cf. 
John  Nieuhoff,  op.  cit.,  p. 704. 

24.  See  Erik  Larsen,  op.  cit.,  pp.44,  45. 

25.  See  footnote  No.  16. 

26.  John  Nieuhoff,  op.  cit.,  p. 698-702,  a  merchant,  supercargo  in  the  'Roebuck' 
accomplished  the  crossing  in  1640  in  six  weeks:  from  October  24th  to  Decem- 
ber 12th. 

27.  Panel,  19J  x  25^  inches.  Coll.  Gerald  C.  Paget,  New  York. 

28.  See  W.  Bernt,  Die  Xicderlaendischen  Maler  des  17.  Jahrhunderts,  Munich,  1962, 
Vol.  4. 

29.  See  advertisement  in  the  Burlington  Magazine,  Vol.  98,  June,  1956,  pi. IV  after 
p.218,  where  support  is  erroneously  indicated  as  canvas. 

30.  See  John  Nieuhoff,  op.  cit.,  p. 736. 

31.  P.  M.  Netscher,  Os  Holandeses  no  Brasil,  Rio  de  Janeiro.  S.  Paulo,  1942,  p. 189. 

32.  According  to  Nieuhoff,  op.  cit.,  p. 734,  Colonel  Koin  led  in  1640  an  incursion 
with  troops  into  the  captainship  of  Rio  Real. 

33.  C.  Barlaeus,  op.  cit.,  passim. 

34.  Julian  H.  Stewart.  Ed.,  Handbook  of  the  South  American  Indians,  Vol.  I,  The 
Marginal  Tribes,  Washington,  1946.  p. 381  cr  seq;  and  p. 553  et  seq. 

35.  Panel,  17J  X  25^  inches. 

36.  The  signature  has  also  been  read  '1646'.  Sec  advertisement  in  the  Burlington 
Magazine,  Vol.  101,  June  1959,  p.liii. 

37.  Appleby  Brothers  Limited,  London,  Summer  Exhibition,  1963. 

38.  Netscher,  op.  cit.,  p. 705. 

39.  To  whom  I  am  indebted  for  permission  to  reproduce  the  painting  and 
pertinent  information,  Panel,  1 3 i  X  ioi  inches. 

40.  W.  R.  Valentiner.  Ms.  statement. 

41.  Julian  H.  Stewart,  Handbook,  etc.,  op.  cit.,  p. 553  et  seq. 

42.  Panel,  45  x  71  cm. 


The  American  way  with  art 
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In  Mcmoriam — Helen  Comstock 

ON  July  I,  Miss  Helen  Comstock  died  at 
the  age  of  77  in  Vermont.  She  was  a 
member  of  the  editorial  staff"  of  International 
Studio  when  it  was  combined  with  The  Con- 
noisseur in  1 93 1  and  continued  for  thirty  years 
as  American  editor  of  The  Connoisseur.  Miss 
Comstock  was  internationally  regarded  as  an 
authority  on  the  fine  and  decorative  arts.  At  the 
time  of  her  death  she  was  contributing  editor  of 
Antiques,  a  magazine  with  which  she  was 
affiliated  in  a  number  of  positions  since  1940  and 
to  which  she  contributed  numerous  articles. 

Miss  Comstock  was  born  in  Kansas  City  and 
educated  in  the  West  although  New  York  City 
was  her  professional  home.  In  private  life,  she 
was  the  wife  of  Helmut  Siber,  a  well-known 
painter.  They  had  made  their  home  in  South 
Peacham,  Vermont  in  recent  years.  Miss  Com- 
stock was  a  prolific  writer  especially  in  the  area 
of  the  American  decorative  arts.  Her  style  was 
clear,  concise  and  highly  intuitive;  it  formed  a 
new  direction  in  this  field  of  scholarship. 
Among  her  books  are  American  Lithographs 
(1950),  The  Concise  Encyclopedia  of  American 
Antiques  (1955),  100  Most  Beautiful  Rooms  in 
America  (1958  and  1965),  The  Looking  Glass  in 
America  1700-1823  (196S)  and  her  work  which 
is  the  most  important  single  source  in  its  area 
American  Furniture  (1962). 

Miss  Comstock  is  particularly  remembered 
for  her  pioneer  explorations  of  the  field  of 


American  Southern  furniture.  In  January,  1952 
the  Virginia  Museum  of  Fine  Arts  (Richmond) 
held  its  important  Exhibition  of  Southern 
furniture  which  was  originated  and  organized 
by  Miss  Comstock  in  collaboration  with 
Antiques  and  Colonial  Williamsburg.  More 
than  150  documented  pieces  were  found  which 
disproved  the  earlier  idea  that  all  fine  American 
furniture  was  made  in  the  cabinet-making 
centres  of  the  North.  In  January,  1952  the 
entire  issue  of  Antiques  was  devoted  to  a  cata- 
logue of  this  exhibition.  Miss  Comstock  will  be 
sorely  missed  by  all  of  those  who  knew  her. 
She  was  always  a  source  of  suggestions  and 
inspiration  and  her  extraordinary  knowledge 
was  combined  with  a  modesty  rarely  encoun- 
tered in  such  an  expert. 

An  Important  Canvas  by  Fitzhugh  Lane 

SAMUEL  L.  LOWE,  Jr.,  the  prominent  dealer 
in  marine  antiques  of  Charles  Street  in  Boston, 
has  recently  acquired  an  important  painting  by 
the  American  landscape  and  marine  painter 
Fitzhugh  Lane  (1804-1865).  It  shows  the 
schooner  yacht  America  in  the  Solent  with  the 
Isle  of  Wight  in  the  background.  The  picture 
was  discovered  in  Marblehead,  Massachusetts 
some  years  ago  by  the  distinguished  naval 
architect  L.  Francis  Herreshoff.  At  first  the 
authorship  of  the  canvas  was  not  determined  as 
the  picture  is  unsigned.  However,  its  attribution 
to  Lane  was  made  and  it  was  eventually  pub- 


lished in  John  Wilmcrding's  definitive  study  of 
the  painter. 

Mr.  Herreshoff  has  said  of  the  painting: 
'There  is  a  prawn  boat  in  the  foreground  and  a 
well-painted  paddlesteamer  of  the  1850's.  The 
water  is  strong  and  shallow  there  (The  Solent) 
with  playful  waves — all  of  which  Lane  has 
pictured  so  well.  He  perhaps  took  some  of  his 
inspiration  from  William  Huggins,  the  English 
marine  painter's  portrayal  of  the  race.'  Mr. 
Herreshoff  has  further  noted  that  the  America 
had  cotton  sails  and  the  English  vessels  used 
linen.  The  flatness  of  the  cotton  sails  is  clearly 
depicted  in  this  painting.  The  canvas  size  is 
i8f  by  28  inches  and  this  is  surely  one  of  Lane's 
major  efforts. 

The  Nathan  Cummings  Collection 

A  SELECTION  of  eighty  19th  and  20th  cen- 
tury paintings  and  sculpture  from  the  distin- 
guished collection  of  the  philanthropist  and 
industrialist  Nathan  Cummings  has  recently 
been  seen  at  the  National  Gallery  of  Art,  and 
will  be  seen  next  summer  at  the  Metropolitan 
Museum  of  Art.  The  collection  embraces  the 
works  of  such  modem  masters  as  Claude  Monet, 
Edouard  Vuillard,  Wassily  Kandinsky,  Pablo 
Picasso,  Femard  Leger,  Henry  Moore,  Alberto 
Giacometti  and  29  other  major  painters  and 
sculptors.  On  view  outside  the  National 
Gallery  were  two  monumental  sculptures  by 
Henry  Moore  and  Antoine  Poncet. 
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1.  Fitzhugh  Lane.  Schooner  Yacht  America,  oil 
on  canvas,  c.  1855.  Samuel  L.  Lowe,  Jr.  Antiques, 
Inc.  Boston. 


2.  Claude  Monet.  Jean  Monet  on  a  Mechanical  Horse,  oil  on  canvas,  1872 
Nathan  Cummings  Collection. 


3.  Pablo  Picasso.  IVoman  with  a  Flower,  oil  on  canvas,  1932.  Nathan  Cum 
mings  Collection. 


4.  Henry  Moore.  Two-piece  Reclining  Figure  (no.  9),  bronze,  1967.  Nathan 
Cummings  Collection. 


Some  of  the  particularly  important  paintings 
on  view  are  Monet's  portrait  of  his  son  en- 
titled Jean  Monet  on  a  Mechanical  Horse  (1872), 
Picasso's  Woman  with  a  Flower  (1932),  Vuil- 
lard's  Public  Garden  (1918),  a  1944  Legcr  from 
his  Bicycle  Rider  series,  Berthe  Morisot's  In  the 
Garden  (1883),  and  Degas'  late  work  Bathers 
(1890/95).  A  beautifully  illustrated  catalogue 
has  been  prepared  in  conjunction  with  the  show. 

American  Painting  1970 

THE  Virginia  Museum  (Richmond)  is  well 
known  for  its  important  holdings  in  a  number 
of  fields  and  for  the  high  quality  of  its  special 
exhibitions.  Perhaps  lesser  known,  but  of  equal 
importance,  are  the  efforts  the  Museum  has 
made  to  encourage  the  contemporary  American 
art  scene.  A  series  of  biennial  exhibitions  has 
been  established  to  show  the  works  of  creative 
Virginians,  and  since  1950  the  Virginia  Museum 
has  held  a  scries  of  quadrennial  shows  of  the 
work  of  contemporary  artists  from  all  over 
America.  This  was  the  year  for  an  exhibition  ot 
the  latter  type  and  the  results  were  truly 
fascinating.  One  of  the  fascinating  aspects  ot  the 
broader  show  is  that  it  is  selected  by  a  single 
juror.  This  year's  judge  was  Dr.  Peter  H.  Selz 
Director  of  the  Universitv  Art  Museum  and 


5.    Alfred  Leslie. 
Alfred  Leslie,  oil  on 
canvas,  1966-67. 
Whitney  Museum  of 
American  Art:  Gift  of 
the  Friends  of  the 
Whitney  Museum  of 
American  Art. 


Jim  Dine  Exhibition 

EARLIER  this  year  the  Whitney  Museum  of 
American  Art  held  an  exhibition  of  the  work  of 
Jim  Dine,  who  at  35  is  certainly  one  of  this 
country's  most  versatile  artists.  Included  in  the 
show  were  paintings,  sculpture,  drawings,  and 
prints  which  demonstrated  clearly  the  great 
variety  of  media  and  styles  with  which  the  artist 
is  equally  at  home.  He  has  also  designed 
theatrical  costumes  and  sets  and  painted  a  mural. 
Dine  arrived  in  New  York  from  Ohio  in  1959 
and  he  became  one  of  the  prime  forces  of  reac- 
tion against  abstract  expressionism  which  had 
New  York  painters  in  its  grip  at  the  time.  He 
was  a  pioneer  in  the  areas  of  theatrical  'happen- 
ings' and  the  New  Realism.  His  first  one-man 
show  was  held  at  the  Reuben  Gallery  in  New 
York  in  i960  and  from  then  until  now  his  work 
has  been  widely  exhibited  both  here  and  abroad. 

The  show  was  organized  by  John  Gordon, 
Director  of  the  Society  of  the  Four  Arts  Museum 
in  Palm  Beach,  Florida  and  a  former  curator  at 
the  Whitney.  Mr.  Gordon  also  wrote  the 
catalogue  which  is  in  the  high  tradition  of 
scholarship  which  this  museum  has  fostered. 
Mr.  Gordon  writes  in  the  catalogue  introduc- 
tion: 'Jim  Dine  is  a  unique  personality  of  rare 
talent  who  plunges  into  unknown  territories. 
His  work  is  allied  to,  but  is  not  Pop  art,  as  it  is 
more  concerned  with  feeling  and  personality. 
His  statements,  often  autobiographical,  revolve 
around  his  family,  friends  and  the  places  he  has 
been.  He  is  one  of  the  most  personal  of  artists. 
His  habit  of  affixing  objects  directly  to  his 
paintings  violated  traditional  standards  of 
painting.  He  often  uses  his  personal  possessions, 
shoes  and  suits.' 


Rauschenberg  Print  Retrospective  1967-70 

THE  New  York  Cultural  Center  recently  held 
a  seven-week  exhibition  of  the  recent  graphics 
by  the  contemporary  American  artist  Robert 
Rauschenberg.  Included  were  three  prints 
which  are  the  largest  graphics  to  be  executed  to 
date — Booster  lithograph  which  is  7  feet  high, 


Professor  of  Art  at  the  University  of  California 
at  Berkeley. 

In  all,  88  painters  were  represented  by  one 
work  each.  Many  of  the  great  names  on  the 
contemporary  art  scene  were  of  course  included 
but  there  were  also  a  number  of  works  by 
brilliant  young  painters  whose  work  was  fresh 
and  being  shown  in  such  important  company 
tor  the  first  time.  The  catalogue  published  for 
the  show  contains  an  essay  by  Dr.  Selz  which 
should  be  read  by  all  of  those  interested  in 
contemporary  American  painting.  It  is  concise 
and  yet  discusses  all  of  the  trends  which  are 
evident  as  well  as  giving  a  few  prognostications. 


6.  Jim  Dine.  Four  Fountains  for  Balla,  mixed 
media,  1961.  Mr.  and  Mrs.  Michael  Sonnabend. 
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the  io- foot-wide  triptych  Autobiography,  and 
Currents,  a  silk  screen  print  which  is  54  feet. 
Also  included  was  the  suite  of  Rauschenberg's 
prints  called  Stoned  Moon. 

Although  the  period  covered  is  highly  coin- 
pact,  it  represents  a  period  of  great  creativity 
for  graphic  art  in  this  country,  and  Rauschen- 
berg  uses,  with  great  virtuosity,  an  intimate 
knowledge  of  these  techniques.  The  Stoned 
Moon  suite  was  inspired  by  America's  successful 
moon  landing  last  summer  and  consists  of  a 
series  of  30  lithographs  ranging  in  limited 

editions  from  35  to  80  prints  each.  Here,  as  111        8.  Shiou-Ping  Liao. 
all  of  the  artist's  other  works  in  the  show,        Festival  of  Moon, 
various  images  are  juxtaposed  to  create  a  highly        etching,  1969,  The 
original  effect.  The  impact  of  these  prints  is        Brooklyn  Museum. 


7.  Robert  Rauschen-        tremendous,  and  it  is  only  a  shame  that  the 
berg.  Booster,  litho-        space  in  the  galleries  at  the  New  York  Cultural 
graph  (published  by        Center  did  not  allow  a  more  dramatic  viewing 
Gemini  G.E.L.,  Los        of  all  of  these  works. 
Angeles),   1967.  New 

York  Cultural  Center.  Print  Biennial  at  Brooklyn 

ALSO  noteworthy  in  this  year  of  important 
exhibitions  concerned  with  contemporary 
American  art  was  the  17th  National  Print 
Biennial  at  The  Brooklyn  Museum.  With  the 
vast  increase  of  popular  interest  in  prints,  the 
content  of  this  show  was  'prints  with  a  message'. 
This  is  another  of  those  exhibitions  which  has 
historically  encouraged  new  talent  with  many 
of  the  artists  represented  not  being  represented 
by  galleries.  The  approximately  150  prints 
demonstrate  a  statement  of  concern  by  the 
artist  and  it  was  on  this,  rather  than  technique, 
that  they  were  selected.  The  exhibition  was 
assembled  by  Miss  Jo  Miller,  Brooklyn's 
Curator  of  Prints  and  Drawings,  and  she 
prepared  the  catalogue  for  the  show. 

Artists  who  were  represented  included: 
Marshall  Arisman,  Robert  Bcrmelin,  John 
Cage,  David  Finkbeiner,  Al  Held,  Masuo 
Ikcda,  Robert  Indiana,  Nicholas  Krushenick, 
Roy  Lichtenstein,  Byron  McKeeby,  Ed 
O'Connell,  Kenneth  Price  and  Edward  Ruscha, 
Arnaldo  Pomodoro,  Saul  Steinberg,  Carol 
Summers  and  Richard  Zcimann. 


9-  Border  of  a  Palampore  (Detail),  Coromondal  Coast,  Madras,  painted  and  dyed  cotton,  10.  Palampore,  Coromondal  Coast,  painted  and  dyed 
2nd  half  18th  century.  Cooper-Hewitt  Museum  of  Decoration.  cotton,  2nd  half  18th  century.  Cooper-Hewitt  Museum  of 

Decoration. 
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India  Chintz 

AN  exhibition  of  great  importance  for  those 
interested  in  textile  history  was  presented 
through  the  summer  at  the  Smithsonian's 
Cooper-Hewitt  Museum  of  Decorative  Arts 
and  Design.  It  was  the  first  show  in  this  country 
to  be  devoted  exclusively  to  Indian  chintz  of  the 
seventeenth  and  eighteenth  centuries.  The  ex- 
hibition had  a  first  showing  at  the  Royal 
Ontario  Museum  in  Toronto,  having  been 
organized  by  this  institution  and  the  Victoria 
and  Albert  Museum.  There  was  a  notable 
exception  about  the  New  York  showing — all 
of  Cooper-Hewitt's  collection,  including  6  ex- 
amples lent  to  the  Toronto  show,  was  on  view. 
In  all,  1 10  pieces  were  seen  in  the  New  York 
exhibition. 

The  word  'chintz'  may  have  come  from  the 
ancient  word  'chitta'  meaning  spotted  cloth. 
East  India  Company  records  use  'chant'  or 
'chintes'  to  mean  painted  and  printed  cottons 
used  for  clothing.  In  the  eighteenth  century  the 
word  was  used  for  dress  material  as  well  as 
furnishing  fabrics  made  of  cotton,  if  they  were 
made  in  India  for  European  consumption  by 
the  mordant  process  and  resist  dyeing.  The 
cotton  was  treated  with  mordants  which  al- 
lowed the  fabric  to  hold  the  red  madder  dye — 
a  vegetable  dye  from  the  root  of  the  madder 
plant.  Indigo  blue  was  added  by  what  we  know 


as  the  resist  method,  painting  wax  on  areas  to 
resist  dyes  where  no  colour  is  wanted.  Yellow 
was  painted  by  hand  and  painted  over  blue  to 
make  green. 

Europeans  liked  India  chintzes  because  of 
their  brilliant  colours  and  fastness  of  colour.  It 
was  used  for  virtually  every  type  of  costume 
and  on  an  upholstery  and  drapery  fabric.  Miss 
Alice  B.  Beer,  Curator  of  Textiles  at  Cooper- 
Hewitt,  has  written  an  impressive  booklet  en- 
titled Trade-Goods,  a  Study  of  India  Chintz  in  the 
Collection  of  the  Cooper-Hewitt  Museum  in  con- 
junction with  the  show.  It  supplements  a 
magnificent  publication  by  John  Irwin  and 
Katharine  Brett  called  Origins  of  Chintz  which 
appeared  with  the  opening  of  the  Toronto 
show. 

Origins  of  Chintz.  With  a  catalogue  af  Indo- 
European  cotton-paintings  in  the  Victoria  and 
Albert  Museum,  London,  and  the  Royal  Ontario 
Museum,  Toronto.  By  John  Irwin  and  Katherine 
B.  Brett.  134  pages  text,  158  plates  and  8  colour. 
London:  Her  Majesty's  Stationery  Office.  £5. 

New  Acquisitions  at  Worcester 

THE  Worcester  Art  Museum  (Massachusetts) 
has  recently  made  two  significant  acquisitions — 
a  painting  by  Copley  and  a  watercolour  by 
Homer.  The  large  (49!  inches  by  40  inches)  oil 


portrait  of  Mrs.  John  Murray  was  painted  by 
John  Singleton  Copley  (1737-18 15)  in  1763 
and  inscribed  'J.  S.  Copley  Pinx'  with  the  date. 
Lucretia  Chandler  Murray  was  born  in  1730  in 
Woodstock,  Connecticut  but  her  family  moved 
to  Worcester  when  she  was  quite  young.  She 
became  the  third  wife  of  the  Honorable  John 
Murray  of  Rutland,  a  small  town  near  Wor- 
cester, in  1761;  she  died  in  1768.  The  portrait 
was  a  bequest  to  the  museum  by  H.  Daland 
Chandler  of  Boston,  a  descendant  of  the  sitter's 
brother. 

The  portrait  of  Mrs.  Murray  is  aristocratic  in 
setting  and  is  probably  derived  from  an  English 
mezzotint  source,  a  practice  frequently  followed 
by  American  painters  of  the  day.  This  painting 
joins  six  other  works  by  Copley  at  Worcester 
and  it  is  especially  appropriate  at  this  museum 
because  of  the  sitter's  close  association  with  the 
area. 

The  Swing,  a  delightful  watercolour  of  about 
1879  by  Winslow  Homer  (1836-1910),  was 
given  to  Worcester  in  memory  of  Dr.  and  Mrs. 
Loring  Holmes  Dodd.  Such  an  idyllic  setting  is 
in  sharp  contrast  to  Homer's  vivid  depictions  of 
the  sea  crashing  along  the  New  England  coast- 
line. It  shows  a  little  girl  in  pink  dress  against  a 
tranquil  summer  landscape.  Homer's  pictures 
of  this  type  have  always  been  among  those 
most  favoured  by  American  audiences. 


Books  Reviewed 


CENTRAL   ASIAN   RUGS:   By  Ulrich 

Schtirmann.  (176  pages.  101  colour  plates,  19 
illustrations,  8  pages  of  guls.  Verlag  Ostcr- 
rieth,  Frankfurt  am  Main  1970.  Distributors 
for  Great  Britain  and  the  Commonwealth: 
George  Allen  &  Unwin,  Ltd.,  London. 
£15.) 

A book  on  carpets  by  Ulrich  Schiirmann 
always  brings  a  wealth  of  coloured  illu- 
strations and  interesting  comments.  His  most 
recent  publication  includes  a  better  document- 
ed chapter  on  the  people  of  Central  Asia  than 
has  appeared  so  far  in  any  book  on  rugs.  In 
this,  Mr.  Hans  KSnig  of  Cologne  deals  with 
subjects  such  as  origins,  tribal  organization, 
religion  and  economy  in  Western  Turkestan, 
and  peoples  and  influences  in  Eastern  Turke- 
stan. Logically  this  chapter  should  precede 
rather  than  follow  those  dealing  with  carpets. 

A  brief  historical  review  of  Central  Asian 
rugs  spans  a  period  of  more  than  two  thousand 
years.  The  main  groups  of  rugs  of  recent  times 
arc  listed  and  the  author  states  how  he  reaches 
his  conclusions  regarding  provenance  and 
dating. 

Turcoman  rugs  arc  amongst  the  most  beloved 
of  all  Oriental  carpets,  not  because  of  the  often 
uninspired  repetitive  designs,  but  because  of  the 
lustrous  wool,  velvety  texture  and  magnificent 
colour  of  the  best  pieces.  None  of  these 
qualities  can  be  assessed  from  illustrations,  and 
in  the  absence  of  the  actual  rugs  one  must  bow 
before  the  author's  judgment  even  if  one  is  not 
always  happy  about  it.  The  almost  complete 
absence  of  datable  material  creates  difficulties  in 
determining  age,  but  the  appearance  of  colours 
not  previously  known  in  rugs  of  a  region  may 
be  as  significant  to  the  student  of  rugs  as  the 
finding  of  new  styles  of  pottery  is  to  the 
archaeologist.  Aniline  colours,  not  synthesized 
until  1856,  came  into  use  following  the  Russian 
penetration  of  Western  Turkestan  in  the  second 
half  of  the  century,  and  many  splendid  rugs 
were  ruined  by  such  dyes  (particularly  an 
unstable  red)  which  were  not  only  cheap  but 
easy  to  use.  At  the  same  time  a  fashion  for 
bright  green  became  popular  in  the  rugs  of 
Turkey  and  the  Caucasus,  where  it  is  unknown 
in  early  examples.  Influences  from  across  the 
Caspian  are  strong  in  certain  Turkestan  rugs 
and  one  must  consider  if  dates  as  early  as  those 
suggested  are  justifiable  in  pieces  containing 
green,  such  as  plates  16,  19,  50,  58,  78  and  79. 

Terms  taken  over  from  Russian  authors  are 
being  used  increasingly  in  rug  literature  and 
some  are  explained  in  the  captions  to  the 
admirable  diagrams  on  pages  16-23.  One 
wonders  if  the  glamour  associated  with  obscure 
terms  is  worth  the  irritation  which  they  cause. 
Tribal  names  and  some  other  terms  must  be 
retained  but  most  foreign  words  might  be 
replaced  by  perfectly  good  descriptive  western 
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terms,  such  as  'hooked  lozenge'  instead  of 
'dyrnak'  and  'chicken  motif '  instead  of 'Tauk- 
Nuska  GUI'.  One  might  even  return  to  'prayer 
rug'  instead  of  'Namazlyk'  and  'door  carpet' 
instead  of  'Engsi',  which  would  be  less  con- 
fusing to  newcomers  to  a  difficult  subject,  and 
simplify  communications  between  individuals 
not  equally  versed  in  obscure  terms  from 
Central  Asia. 

The  translation  can  be  read  with  enjoyment 
but  there  has  been  difficulty  with  technical 
terms.  'Side-finish'  not  'Shirasi'  is  the  English 
term,  'NebcnguT  can  be  rendered  as  'secondary 
motif  and  'casette-gul-design'  is  obviously 
Bidder's  'coffered  GUI'.  Warp  threads  which 
'lie  obliquely  together'  or  'at  an  angle  to  one 
another'  presumably  mean  'depressed  warps'  or 
'double  foundation'.  Captions  on  pp.  16-23 
should  have  been  translated  where  possible. 

A  good  many  of  the  illustrations  are  already 
known  in  black  and  white  if  not  in  colour. 

This  book  will  obviously  stimulate  the 
collection  of  the  already  popular  Turcoman 
rugs  and  may  increase  interest  in  the  more 
colourful  carpets  of  the  Tarim  Basin. — M.H.B. 


MEXICO  COUNTRY  OF  LIGHT 
(MEXIKO  LAND  DES  LICHTES):  By 

Arturo  Garcia  Formenti.  (Lausanne:  La 
Guilde  du  Livre.  58  pages,  108  plates.) 
MEXICO  seems  to  fascinate  and  puzzle  its 
many  visitors;  a  stimulating  and  vibrant 
country  which  lives  very  much  in  the  present 
and  yet  is  extremely  conscious  of  its  ancient 
roots  and  past  histories.  Mexico  Country  ofLiglit 
is  a  fitting  title,  for  Mexico  is  a  kaleidoscope  of 
colour  and  light,  a  blending  of  races  which 
creates  such  changing  patterns  and  conflicting 
ideals. 

In  his  new  book  on  Mexico,  Arturo  Garcia 
Formenti  explores  the  first  traces  of  the  ancient 
civilisations  and  describes  the  extraordinary 
achievements  of  the  Aztecs,  Mayas  and  other 
races  existing  in  Mexico  before  the  arrival  of 
the  Conquistadores.  Following  the  Conquest  of 
Mexico  he  recounts  the  events  leading  to 
Independence  in  18 10  and  the  turbulent  years 
of  the  Great  Revolution,  1910-1920.  The 
reader  1  earns  of  the  tremendous  cultural, 
economical  and  sociological  changes  brought 
about  by  Mexico's  colourful  and  often  violent 
history,  which  makes  up  the  Mexico  of  today. 

Mr.  Formenti  concludes  his  narrative  with 
descriptions  and  faces  about  the  Republic's 
most  interesting  centres. 

Emphasis,  however,  must  be  laid  upon 
Mr.  Formcnti's  artistry  as  a  master  in  photo- 
graphy. Through  the  media  of  his  beautiful 
black  and  white  and  colour  photographs  the 
reader  is  allowed  a  glimpse  into  the  very  heart 


of  Mexico;  through  the  mysteries  of  the 
ancient  ruins,  the  dramatic  landscapes,  the 
baroque  churches,  the  striking  examples  of 
contemporary  architecture  and  the  enigmatic 
smile  on  the  face  of  an  Indian  woman. 

This  blending  of  a  photographic  and  narra- 
tive description  of  Mexico  (text  in  English  and 
German)  combines  to  give  a  complete  picture 
of  the  country;  a  book  to  delight  those  who 
already  know  and  love  it,  and  which  cannot 
fail  to  captivate  those  who  know  it  little. — 
A.G.F. 


FRANCIS  WHEATLEY:  By  Mary 
Webster.  (Studies  in  British  Art.  The  Paul 
Mellon  Foundation  for  British  Art.  Rout- 
ledge  and  Kegan  Paul.  .£8  8s.) 
HAS  Wheatley  had  his  due?  Taken  to  task  by 
contemporaries,  ignored  by  J.  T.  Smith,  dis- 
missed as  'vapidly  conventional'  by  the 
Redgraves  in  1866,  Francis  Wheatley  never- 
theless possessed  great  skill  and  achieved  much. 
It  is  a  tribute  to  the  grandeur  of  the  age 
(Wheatley  himself  was  born  in  1747  and  died  111 
1 801)  that  he  has  been  crowded  out  of  the  long 
list  of  eighteenth-century  monographs  till  now, 
when  Miss  Webster's  excellent  account  appears. 
Like  the  others  in  this  most  useful  series,  it 
provides  an  apparatus  for  the  study  of  its 
subject  as  nearly  as  possible  complete  without 
actually  entering  the  tutta  la  pittura  di  .  .  .  class. 
We  are  taken  through  Wheatley 's  separate 
contribution  to  decorative  work,  landscape 
portraiture,  history-painting  and  the  print  (one 
of  the  most  important  areas  of  his  activity).  A 
further  section  is  devoted  to  his  Irish  pictures: 
it  was  debt  and  a  court-order  that  drove  him  to 
Ireland,  where  the  National  Gallery,  Dublin,' 
preserves  his  splendid  Volunteers  on  College 
Green,  a  big  canvas  even  more  ambitious  than 
The  Irish  House  of  Commons  (now  at  Leeds), 
though  the  latter  set  him  a  formidable  problem 
in  combining  figures  and  architecture — through 
which  he  sailed  unscathed.  Indeed,  the  striking 
feature  about  Wheatley  was  his  sheer  com- 
petence, embracing  (as  it  did)  not  one,  but 
every  genre.  There  was  the  topical-event  piece, 
like  The  Riot  in  Broad  Street  (destroyed:  Heath's 
engraving  remains,  though)  and  the  quite- 
different  Cries  of  London  sequence;  but 
Wheatley  in  Town  seems  to  have  been  no 
busier  than  Wheatley  in  the  country.  We  have 
portraits  by  the  dozen  of  the  landowner  backed 
by  rural  ride  or  family  mansion,  his  wife  and 
children,  retainers,  horses,  carriages,  dogs, 
guns:  all  well — and  sometimes  admirably — 
painted.  Country-views  with  more  generalized 
figures  tripped  from  his  brush  (and  pen;  he  was 
a  prolific  pen-and-tint  man),  landscapes  that 
can  resemble  Gainsborough's  as  often  as  his 
conversation-pieces  come  close  to  Zoffany's. 
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But  this  was  not  occupation  enough.  He  kept 
Alderman  Boydell  supplied  with  compositions 
for  the  Shakespeare  Gallery,  with  melting, 
mob-capped  Helenas  and  Mirandas,  so  con- 
ceived that  they  might  equally  well  be  crying 
to  the  passer-by:  'Strawberrys,  Scarlet  Straw- 
berrys!'  in  Leicester  Fields  or  The  Piazza.  Such 
— with  various  essays  in  philanthropic  and 
reforming  narrative,  the  most  celebrated  a 
Greuzc-like  John  Howard  I  'isiting  and  Relieving 
the  Miseries  of  a  Prison — was  the  astonishing  out- 
put of  a  man  who  still  found  time  for  amorous 
intrigue  and  a  mode  of  life  so  extravagant  that 
he  died  sunk  in  debt.  Miss  Webster  makes  no 
attempt  to  gloss  over  Wheatley's  shortcomings 
either  as  an  artist  or  a  man,  and  presents  an 
impressively  documented  study.  Listed  are  259 
paintings  and  engravings.  Illustrations  total  255 
(some  of  them  very  small,  it  is  true)  in  black- 
and-white,  with  five  tipped-in  in  colour. 
Appendices  include  the  items  in  the  three 
Wheatley  sales  of  1784,  1785  and  1795,  together 
with  a  record  of  the  artist's  works  exhibited 
from  1765  to  1 801.  There  is  a  useful  biblio- 
graphy.—M.E. 

STORIA  DELLA  PITTURA  BIZAN- 
TINA:  By  Viktor  Lazarev.  (Guilio  Enaudi 
Editore,  Turin.  496  pages,  572  black  and 
white  plates.) 
THIS  majestic  history  of  Byzantine  painting 
first  appeared  in  1947-8,  and  is  now  issued  in 
Italian,  a  language  more  accessible  in  the  West. 
This  new  edition  has  been  thoroughly  revised 
and  augmented  by  the  author,  who  has 
corrected  mistakes  and  brought  the  biblio- 
graphy up  to  date.  A  major  work  of  great 
learning  and  sensitive  scholarship,  the  fruit  of  a 
lifetime's  study  of  the  subject,  it  surveys  the 
pictorial  arts  of  Byzantium — frescoes,  icons, 
miniatures  and  mosaics — from  the  sixth  to  the 
fifteenth  centuries.  Late  antique  art  is  excluded, 
as  being  a  subject  in  itself,  as  are  the  provincial 
traditions  that  persisted  after  the  fall  of 
Constantinople,  since  they  merely  continued 
to  repeat  the  established  formulas  of  an  art 
whose  vital  fount  had  been  stopped.  For 
Professor  Lazarev  regards  Byzantine  art  as 
above  all  a  metropolitan  art,  the  refined  expres- 
sion of  an  aulic  orthodoxy  in  which  the  secular 
and  the  spiritual  were  inextricably  fused.  He 
emphasises  that  because  of  its  aristocratic 
nature  a  popular  art  continued  to  exist  beneath 
it,  in  the  cities  and  monasteries  of  the  provinces, 
and  is  attentive  to  distinguish  works  in  the 
metropolitan  style  by  metropolitan  artists  from 
works  by  metropolitan  artists  assisted  by  local 
artists  and  from  others  that  were  produced  by 
local  artists  working  by  themselves.  He  places 
the  culmination  of  Byzantine  art  in  the  200 
or  so  years  from  the  middle  of  the  tenth 
century  when  the  forms  of  Hellenistic  art, 
safeguarded  in  Byzantium  for  so  long,  were 
first  transmuted  into  a  transcendental  art  which 
represented  the  beings  of  Heaven  with  awe- 
some beauty.  Mosaics  appeal  to  him  more 
deeply  than  any  other  form  of  Byzantine  art, 
and  he  devotes  many  pages  of  his  book  to 
analysing  and  describing  them  with  a  sympathy 
that  is  always  perceptive  and  a  colour-sense 


unfailingly  vivid.  This  great  work  has  been 
carefully  rendered  into  eloquent  Italian  and 
has  a  large  corpus  of  illustrations.  The  elegant 
and  sober  clarity  of  its  presentation  is  a  credit 
to  the  publishers.  It  is  a  pity  that  its  length  and 
scholarly  apparatus  may  prevent  the  commis- 
sioning of  an  English  translation. — R.W.L. 

CHARDIN:  By  Georges  Wildenstein.  (Faber 

&:  Faber.  £12.) 
IN  two  books  on  Chardin,  written  thirty  years 
apart,  the  late  Georges  Wildenstein  followed 
the  Goncourts  and  Diderot  into  the  lists  as  a 
champion  of  France's  first  truly  modern  painter. 
The  author's  son  and  collaborator,  Daniel 
Wildenstein,  is  responsible  for  bringing  out  this 
enlarged  and  revised  edition,  with  an  extended 
catalogue  raisonne  and  index  of  collections  and 
sales.  A  handsome  selection  of  colour  plates, 
admirably  printed,  helps  the  reader  to  accept 
the  enthusiastic  judgement  of  Diderot  that 
'there  is  a  magic  in  this  art  that  passes  our 
understanding  .  .  .  Draw  near,  everything  be- 
comes confused,  flattens  out,  disappears;  but 
step  back  and  everything  takes  shape  again, 
comes  back  to  life.'  Chardin's  parallels  with 
Cezanne  helped  to  advance  his  standing  among 
French  painters  a  century  ago,  and  there  are 
some  copies  and  fakes  which  date  from  about 
that  time.  The  true  Chardin  can  be  glimpsed  in 
these  pages,  less  elusive  than  he  might  have 
seemed  to  earlier  generations,  and  undeniably 
one  of  the  great  figures  in  European  art. — D.T. 


BRITISH  PROFILE  MINIATURISTS: 

By  Arthur  Mayne.  (Faber  and  Faber.  £4.) 
THE  author  of  this  well-produced  book  is  a 
known  expert  on  profilists  and  their  art.  Many 
people  besides  collectors  will  derive  pleasure 
from  his  knowledgeable  writing  on  a  fascinating 
subject. 

He  deals  mainly  with  shadow  portraits — 
known  popularly  today  as  silhouettes — but 
describes  other  forms  of  profile  art  including 
horn  work,  waxes,  Wedgwood  medallions  and 
Tassies.  There  were  several  hundred  professional 
profilists  working  between  1760-1860.  The 
quality  of  their  work  varied  from  beautifully 
painted  miniatures  to  likenesses  cut  hastily  from 
paper. 

Mr.  Mayne  is  the  first  writer  to  separate 
thirty-six  outstanding  exponents  in  this  field 
from  a  mass  of  minor  workers. 

In  a  carefully  prepared  chronological  table  he 
indicates  the  earliest  dates  at  which  these  men 
and  women  are  known  to  have  worked, 
together  with  details  of  their  lives  and  the  media 
they  employed.  A  separate  section  deals  briefly, 
in  alphabetical  order,  with  some  of  the  lesser 
artists. 

Small  differences  of  style  can  often  pinpoint 
the  profilists  responsible  for  examples  which 
lack  signature  or  trade  labels;  collectors  will 
find  Mr.  Mayne's  hints  on  the  question  of 
attribution  valuable. 

Some  people  may  disagree  with  his  statement 
on  page  23  that  the  popularity  of  profile  art  'all 


The  final  volume  of  memoirs  by 

Sir  John  Rothenstein 

TIME'S  THIEVISH  PROGRESS 

Sir  John  Rothenstein  retired  as  Director  of  the  Tate  Gallery  in  1964. 
This  final  volume  of  his  memoirs  includes  many  reminiscences  of 
British  and  foreign  artists  he  has  known  during  his  long  association 
with  the  Tate,  a  discussion  of  modern  art,  and  a  section  on  the 
administration  of  the  Tate  Gallery  by  the  Trustees. 

1 2pp.  illustrations  60/- 

The  Handgun 

by  GEOFFREY  BOOTHROYD 

A  detailed,  comprehensive  and  superbly  illustrated  study  of  the 
evolution  of  the  handgun  from  the  early  matchlocks,  wheellocks  and 
flintlocks  up  to  the  revolvers  and  automatics  of  today,  which  covers 
every  aspect  from  the  purely  technical  to  the  sociological. 

584pp.  Over  800  photographs  and  104  drawings  £10 


.CASSELL. 


New  from  Phaidon 


The  Great 
Draughtsmen 
Series 

I  his  popular,  reasonably-priced 
new  scries  deals  with  the  artists' 
work  in  pastel,  bistre,  chalk  and 
watercolour.  Each  book  has  an 
evaluative  text  backed  up  by 
superb  reproductions  in  the  ori- 
ginal colours.  9}  x  9j  ins. 

REMBRANDT 

Henry  Bonnier 

1 18  pp.  80  drawings.  July  £2  2s 

WATTEAU 

Rene  Huyghe 

J 20  pp.  58  drawings.  July  £2  2s 

DELACROIX 

Claude  Roger- Marx  &  Sabine 
Cotte 

58   drawings.    October     £2  2s 

CLAUDE  LORRAIN 

Sabine  Cotte 

Fully  illustrated.  November  £2  2s 

PRINTS  & 
DRAWINGS 

A  Pictorial  History 


Gottfried  Lindemann  Every  fa- 
mous draughtsman,  from  Diirer 
to  Picasso,  is  well  represented  in 
this  lavishly  illustrated  volume. 
Ill  x8\  ins.  496  pp.  386  illus- 
trations, 212  in  colour. 
October  £4  15s 

THE  FRENCH 
IMPRESSIONISTS  & 
THEIR  CENTURY 

Diane  Kelder  An  illuminating 
survey  of  French  19th-century 
artists,  relating  their  experi- 
mental techniques  to  the  intel- 
lectual history  of  the  period. 
Ill  x  8k  ins.  190  pp.  80  plates, 
40  in  colour,  43  drawings. 
September  £2  10s 

PALL  MALL 


started'  in  1685  when  John  O'Brisset,  a  worker 
in  pressed  horn,  began  producing  plaques  and 
snuff  boxes  decorated  in  relief  with  side-face 
likenesses  of  monarchs  past  and  present.  Our 
sovereigns  in  profile  had  appeared  on  coins  for 
centuries.  Wedgwood  and  Tassie  (also  men- 
tioned) did  not  follow  a  trend  set  by  O'Brisset 
but  gained  inspiration  from  the  neo-classical 
designs  of  the  Adam  brothers  (derived  from 
their  studies  of  the  newly-discovered  remains 
at  Pompeii  and  Herculaneum). 

Others  may  also  disagree  with  Mr.  Mayne's 
very  positive  abhorrence  of  the  word  silhouette. 
In  his  foreword,  he  writes  that  a  profile  minia- 
ture labelled  'silhouette'  is  the  equivalent  of 
calling  a  fine  Chambertin  'booze' ! 

It  is  true  that  eighteenth-century  profilists 
referred  in  their  trade  labels  to  'shades'  or 
'profiles  in  miniature',  but  it  is  an  historical 
error  to  maintain,  as  he  docs  elsewhere,  that  the 
earliest  mention  of  the  word  silhouette  was  'a 
passing  reference'  in  1798.  In  fact,  the  first 
English  translation  of  Lavater's  Essays  on 
Physiognomy  devoted  a  whole  chapter  to 
silhouettes — using  exactly  that  word.  This  best- 
selling  book  had  a  profound  influence  on  raising 
the  status  of  shades  to  a  serious  form  of  por- 
traiture. The  earliest  English  edition  was 
pubished  in  1789. 

Since  191 1,  when  Mrs.  E.  Nevill  Jackson,  the 
great  pioneer  authority  on  the  subject,  pub- 
lished The  History  of  Silhouettes,  subsequent 
writers  have  referred  both  in  the  text  and  titles 
of  their  books  to  'silhouettes'  (see  Mr.  Mayne's 
Bibliography). 

All  literature  on  this  subject  is  indexed  in 
reference  libraries  under  'Silhouettes';  diction- 
aries on  antiques,  salerooms  and  antique  dealers 
refer  to  them  as  such.  It  is  too  late  to  put  back 
the  clock.  Any  attempt  to  do  so  would  lead  to 
confusion. 

British  Profile  Miniaturists  has  8  colour  plates 
and  73  illustrations  in  monochrome.  It  contains 
fresh  information  and  is  an  important  con- 
tribution in  a  still  relatively  unexplored  field. — 
P.H. 


BOOKS  RECEIVED 

Visible  Words.  A  Study  of  Inscriptions  in 
and  as  Books  and  Works  of  Art:  By  John 
Sparrow.  152  pages,  63  illustrations.  London: 
Cambridge  University  Press.  £7. 
Iranian  Art:   By  Gian  Guido  Belbui  and 
Liliana  Fedi  Dall'  Asen.  29  pages  text,  62 
illustrations  and  52  colour  plates.  London: 
Pall  Mall  Press.  £6.  10s. 
Alfonso  II  and  the  Artistic  Renewal  of 
Naples,  1485-1495:  By  George  L.  Herscy. 
160  pages  text  and  100  pages  illustrations. 
London:  Yale  University  Press.  180s. 
English    Domestic    Clocks:    By  Herbert 
Cescinsky  and  Malcolm  R.  Webster.  354 
igcs,  7  illustrations  and  407  line  drawings. 
Reprint.  London:  Hamlyn  Group.  59s. 
is  and  Archaeology:  By  Lloyd  R.  Laing. 
iges,  24  illustrations,  33  line  drawings 
1  S    maps.    London:    Weidenfeld  t\' 


The  Great  Age 
of  Fresco 

Discoveries,  Recoveries 
and  Survivals 


MILLARD  MEISS 

With  more  than  100  large  plates  in 
full  colour,  this  volume  covers  the 
work  of  over  40  artists  -  among 
them  Giotto,  Fra  Angelico,  Piero 
della  Francesca,  UcceloandTiepoIo. 
Millard  Meiss,  Professor  of  the 
History  of  Art  at  Princeton,  writes 
with  knowledge  and  enthusiasm 
about  the  art  of  painting  on  wet 
plaster  in  general  and  about  these 
frescoes  in  particular.  252  pages,  127 
illus.,  119  in  colour,  12l">;9§".  £11 


Sargent 

Paintings,  Drawings, 
Watercolours 


SARGENT 

1  \i  i  nt  i  1  igs- tl  in\vi  1 1{<>,  -u  n  tern  >li » u  rs 


RICHARD  ORMOND 

John  Singer  Sargent  (1856-1925) 
became  the  most  brilliant  and  fash- 
ionable portrait  painter  of  his  age. 
This  beautifully  produced  and 
authoritative  account  of  his  life  and 
work  is  written  by  Sargent's  great- 
nephew,  now  Assistant  Keeper  at 
the  National  Portrait  Gallery,  and  it 
contains  much  new  and  unpublished 
material.  264  pages,  152  plates,  32 
in  colour,  12\"  X  9\" .  £6 


The  Connoisseur's  Diary 

The  Wallace  Collection:  Scottish  sixteenth-century  cup 


~C  NGLAND  was  singularly  fortunate  in 
'  benefiting  lar  more  than  any  other  country 
in  Europe  from  the  vast  dispersals  of  furniture 
and  other  works  of  art  which  occurred  at  the 
French  Revolution.  Just  how  rich  England  is  in 
the  finest  French  works  of  art  may  be  judged 
from  art  items  of  this  nature  at  Windsor  Castle 
and  Buckingham  Palace,  at  Waddesdon  Manor 
and — perhaps  the  best  known  internationally — 
in  the  Wallace  Collection  in  London.  The  latter 
can  be  regarded  as  the  principal  and  enduring 
monument  to  Richard  Seymour-Conway,  4th 
Marquess  of  Hertford  (1 800-1870),  a  com- 
memorative exhibition  to  whom  was  held  at 
Hertford  House  last  month.  Although  he  is 
known  to  have  possessed  considerable  wealth, 
and  was  therefore  unassailable  in  the  auction 
room,  and  certainly  inherited  works  of  art  of 
great  value  from  his  father  and  grandfather,  it 
was  entirely  through  his  own  resourcefulness 
and  enthusiasm  that  he  was  able  to  augment  and 
transform  these  into  one  of  the  greatest  and  most 
varied  collections  of  its  kind  which  have  ever 
been  formed.  Lord  Hertford's  one  abiding 
interest  in  life  was  the  collecting  of  works  of  art. 
No  visitors  to  London  who  term  themselves 
connoisseurs  should  therefore  fail  to  visit  this 
remarkable  collection  in  Manchester  Square. 

A  thousand  years  of  Bury 

ONE  OF  the  most  civic-minded  towns  in 
England  this  year  is  Bury  St.  Edmunds  in 
Suffolk.  Until  the  end  of  November  it  is  cele- 
brating, with  music,  drama  and  other  events, 
the  1,100th  anniversary  of  the  martyrdom  of  St. 
Edmund  and  that  Bury  was  the  birthplace  of 
Magna  Carta.  The  authorities  have  also  taken 
the  opportunity  of  publishing  an  admirable 
official  guide  to  what  Daniel  Defoe  described 
as  'a  town  famed  for  its  pleasant  situation  and 
wholesome  air,  the  Montpellier  of  Suffolk  and 
perhaps  of  England'.  With  a  gold-tooled  cover, 
one  (if  the  articles  which  it  carries — by  Sabrina 
Longland,  who  knows  more  about  the  object 
than  anyone  living — relates  to  the  famous  Bury 
Cross  belonging  to  the  Metropolitan  Museum  of 
Art.  It  is  illustrated  with  a  full  page  of  colour. 
Miss  Longland  described  this  cross  in  consider- 
able detail  in  a  full  article  in  the  November, 
1969,  number  of  The  Connoisseur. 

Dr.  Musgravc's  Brighton 

TO  REACH  the  highly  popular  British  seaside 
resort  of  Brighton  takes  the  visitor  55  minutes 
from  London.  Thousands  make  the  day  trip 
each  year.  For  them  it  means  health-giving 
0:011c, 'Brighton  Rock'  and  skirmishes  amongst 
its  pleasure  palaces.  Others  make  the  pilgrimage 
for  the  nostalgia  of  it  all.  They  recall  the  old 

Cat  Island,  Bahamas  (c.  1776),  on  glass,  3  j  x  6  "; 
inches,  showing  American  naval  vessels  in  the 
harbour.  A  recent  discovery  in  London  by  Mr. 
K.  Helweg-Larsen  of  the  Antique  Gift  Shop 
and  Art  Gallery  on  Eleuthera  Island,  and,  as 
confirmed  by  the  Victoria  and  Albert  Museum, 
one  of  the  earliest  recorded  paintings  of  the 
Bahama  Islands. 


Scottish,  6-inch  high  sixteenth-century  silver 
cup.  See  story  'Cup  of  the  Macleods.' 

days  of  Sweetings  Restaurant,  Cheeseman's 
oyster  bar,  Harry  Dash's  cigar  shop,  Harry 
Preston's  Royal  Albion  Hotel  and  entertaining 
expensive  ladies  at  the  Metropole.  Most  of  all 
those  with  a  proper  sense  of  culture — and  the 
town  receives  a  large  number  of  visitors  from 
France — come  to  see  the  fantastic  Royal 
Pavilion  erected  at  such  enormous  expense  by 
the  Prince  Regent  and  his  architects  Holland, 
Repton,  Nash  and  subsequently  decorated  by 
Grace  and  Robert  Jones.  Until  his  recent  retire- 
ment, 'The  Pavilion'  was  the  intimate  province 
of  Dr.  Clifford  Musgrave.  He  was  its  admirable 
Director  for  thirty  years  and  in  his  latest  book, 
Life  in  Brighton  (Faber,  £6,  >03pp),  he  ranges 
over  the  whole  scene  of  this  unique  European 
seaside  resort  in  the  highly  personalised  and 
intimate  style  of  writing  for  which  he  is  now 
well  known. 

Cup  of  the  Macleods 

THE  UNIQUE  elaborately  decorated  sixteenth- 
century  silver  cup  (pictured  here)  of  the  Mac- 
leods of  Cadboll,  who  for  many  years  lived  at 
Invergordon  Castle  in  Ross-shire,  has  been 
bought  by  the  National  Museum  of  Antiquities 
of  Scotland.  The  National  Art-Collections  Fund 
and  the  gifts  and  bequests  to  the  Museum's  own 
Endowment  Fund  have  aided  the  purchase, 
/j 3,000  being  accepted  as  its  market  value.  The 
Cup,  which  is  6  inches  high,  has  engraved  on 


the  inside  the  arms  of  Maclean,  and  may 
descend  from  a  sixteenth-century  Maclcan- 
Macleod  marriage.  It  carries  no  maker's  mark 
or  date.  The  base  and  stem  are  decorated  in 
French  Renaissance  style,  but  very  fine  and 
varied  panels  of  interlacing  and  leaves  outside 
the  bowl  resemble  late  mediaeval  sculpture 
peculiar  to  the  West  Highlands.  Silver  work 
that  may  have  been  made  in  the  Highlards  or 
anywhere  in  Scotland  during  the  sixteenth 
century  is  very  rare.  The  Cup  is  now  on 
exhibition  in  the  Museum  in  Queen  Street, 
Edinburgh.  The  Museum's  hoard  of  Trustees 
draw  attention  to  the  value  of  their  Endowment 
Fund  in  helping  to  keep  in  the  country  rare 
parts  of  Scotland's  heritage  and  ask  for  contri- 
butions to  it. 

Advice  about  art 

LORD  ALASTAIR  GORDON,  leading 
correspondent  on  contemporary  art  to  7  he 
Connoisseur,  has  established  a  personal  advisory 
service  for  those  who  wish  to  buy  paintings  and 
sculpture  for  pleasure  or  investment.  It  is  Art 
Consultants  Ltd.,  with  offices  at  Bond  Street 
House,  14  Clifford  Street,  London,  W.i.  This 
new  service  brings  art  into  line  with  other  com- 
mercial fields  where  specialist,  advisory  bodies 
exist.  It  can  provide  comprehensive  information 
on  artists,  both  living  and  dead,  and  acts  for  its 

clients  as  an  impartial  adviser,  agent  or  buyer. 

(■ 

An  exceptional  wax  polish 

WHAT  IS  certainly  a  unique  new  wax  polish 
for  works  of  art  is  being  marketed  by  a  London 
firm.  And  because  of  its  special  qualities  it  is 
now  in  international  use,  particularly  by  pro- 
fessional specialists,  in  the  preservation  of  wood, 
leather,  stone  and  bronze.  It  is  also  being  widely 
used  by  picture  restorers  as  a  finish  for  oil 
paintings.  Known  as  Renaissance  polish,  its 
main  ingredient  is  a  highly  refined  semi- 
synthetic micro-crystalline  wax  of  exceptional 
clarity  and  plasticity.  The  formula  for  it  was 
originally  devised  by  Dr  Werner,  director  of 
the  British  Museum's  research  laboratories.  The 
Museum  has  since  given  approval  for  the  polish 
to  be  produced  commercially.  It  is  sold  in  seam- 
less aluminium  containers  by  Picreator  Enter- 
prises, 44  Park  View  Gardens,  Hendon,  London. 
N.W.4  and  costs  8/-,  including  postage,  for  the 
6s  cc.  container  and  £1,  including  postage,  for 
the  230  cc.  container. 
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Mariemont.    Chinese  Antiquities 

THE  Chateau  of  Mariemont  in  Belgium  is 
famous  for  its  Chinese  collection.  The 
exhibition  on  view  until  8th  November  con- 
centrates on  ancient  and  classical  art — the  great- 
est period  of  Chinese  art.  First  it  shows  terra- 
cotta funerary  vases  4,000  years  old  of  a  thin 
fine  clay  decorated  with  horizontal  black  and 
red  stripes  over  an  orange  ground.  Then  there 
are  bronze  weapons  of  the  grim  period  of  the 
Shan-Yin  dynasty,  jade  knives  of  the  Chou 
dynasty,  severe  forms  favoured  by  the  Ch'in, 
the  most  bellicose  and  'Spartan'  of  the  Warring 
States.  With  the  Han  period  (206  B.C.-220 
A.D.)  came  influences  from  outside  China. 
Statuettes  of  dancers  and  horses  reflect  the 


artistic  refinement  of  the  T'ang  period  and  fore- 
cast the  preciosity  of  the  Sung  period  (907- 
1279).  In  short  there  are  about  a  hundred  items 
t<  1  demonstrate  perfectly  the  evolution  of  thirty 
centuries  of  Chinese  art. 

We  must  not  leave  China  without  mention- 
ing 'Jeux  des  Nuages  et  de  la  Pluie'(publishcd  by 
Office  du  Livre,  Fribourg),  the  latest  work  of  an 
expert  Chinese  scholar,  Michel  Beurdcley, 
author  of  'L'Amateur  chinois'  and  'Porcelaine 
de  la  Compagnie  des  hides'.  The  emotions  and 
pleasures  of  love  were  always  a  source  of 
inspiration  to  poets  and  painters  of  the  Chinese 
empire  and  the  erotic  illustrations,  in  black  and 
in  colour,  which  enrich  the  book  are  saved  from 
appearing  vulgar  by  their  gentle  plastic  quality. 


Valenciennes. 
A  Tribute  to  Harpignies 

HENRI  HARPIGNIES,  long  considered  a  rival 
to  Corot,  is  now  recognized  as  a  master  in  his 
own  right  and  his  unobtrusive  but  distinctive 
personality  is  well  illustrated  in  the  exhibition 
devoted  to  him  until  31st  October  by  the 
museum  in  his  native  town,  Valenciennes.  It  is 
true  that  until  about  1850  his  early  works  show 
signs  of  the  influence  of  Corot  but  he  succeeded 
in  breaking  away  and  infusing  into  his  land- 
scapes in  watercolour,  his  forests  and  rivers,  the 
poetry  of  his  own  style.  His  touch  was  unerring 
and  with  supreme  sensitivity  he  could  suggest 
the  passage  of  time  or  the  mystery  of  shadows 
at  dusk. 


1.  On  the  left,  ritual  chisel  in  green  jade  flecked  with  black.  Chou  Dynasty      2.  Darte:  amphora  style  vase  with  gold  background.  Height  54  cm. 
(1027-221  B.C.).  On  the  right,  ceremonial  dagger  in  brown  jade.  Shan-Yin      Exhibition:  Porcelaines  de  Paris.  Musee  de  Sevres. 
Dynasty  (1500-1027  B.C.).  Musee  de  Mariemont ,  Belgium. 
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3.  Toulouse-Lautrec,  La  Goulue  et  sa  soeur.  Exhibition:  La  Belle  Epoque  4.  Small  Louis  XIV  table  attributed  to  A.  Ch.  Boulle,  presented  by  Perrin 
de  la  Lithographie  en  couleurs.  Galerie  Vision  Nouvelle.  at  the  Biennale  of  the  Antique  Dealers,  Paris. 


Sevres.    Paris  Porcelain 

THE  exhibition  by  the  Musee  de  Sevres  on  the 
outskirts  of  Paris  of  Paris  porcelain  (until 
26th  October)  throws  new  light  on  one  of  the 
most  prolific  and  varied  periods  in  the  history 
of  ceramics.  From  the  pompous  and  severe 
vases  of  the  Empire  to  the  daring  fabrications  of 
Jacob  Petit,  porcelain  manufacturers  reflect  all 
the  political,  social  and  artistic  upheavals  which 
France  experienced  during  the  first  half  of  the 
nineteenth  century.  For  the  first  time,  with  the 
exception  of  the  popular  faiences  of  the  period 
of  the  Revolution,  ceramicists  were  interested 
in  what  was  happening  around  them.  The  new 
rooms  at  the  museum,  which  are  remarkably 
well  designed,  emphasize  the  special  character 
of  a  form  of  art  hitherto  rather  neglected. 

Paris.    Lithographs  of  the  Belle  Epoque 

THE  years  a  little  before  and  after  1900  were 
the  Golden  Age  of  the  print  and  coloured 
poster.  The  greatest  arrists  of  the  period  gave  of 
their  best  to  this  new  form  of  expression.  This 
revolution  is  strikingly  revealed  in  the  tasteful 
rooms  of  a  specialist  gallery  'Vision  Nouvelle' 
(6,  Place  des  Etats-Unis  until  31st  October). 
There  is  a  collection  of  150  rare  items  which 
portray  the  skill  and  intelligence  with  which 
the  masters  of  the  time  Toulouse-Lautrec, 
Chcret,    Vuillard,    Bonnard,    Roussel  and 


Maurice  Denis  succeeded  in  adapting  their 
palette,  imagination  and  draughtsmanship  to 
the  technique  of  lithography,  condensing  and 
simplifying  their  style  to  create  a  forceful  and 
instantly  intelligible  impression.  Within  a  few 
years  the  appearance  of  streets  was  completely 
altered  by  the  modern  poster.  These  clever 
designers  signed  masterpieces  which  often 
passed  unnoticed  and  from  which  prints, 
limited  in  number  sometimes  to  50,  were  made 
and  which  are  now  much  sought  after  by 
collectors.  They  pointed  the  way  and  in  a  few 
years  this  new  use  of  engraving  was  accepted  by 
the  general  public. 

Napoleon  in  Provence  and  at 
Rueil-Malmaison 

THE  Cli.'itcau  de  riimpcri  at  Salon-de-Provcncc 
is,  with  Avignon  and  Tarascon,  one  of  the 
three  great  castles  of  the  old  Roman  province. 
Until  1 2th  October  there  are  two  historical 
exhibitions:  one  of  the  Grande  Armie  of 
Napoleon  I  and  one  of  the  troops  of  Napoleon 
III.  Some  1,500  items  have  been  assembled: 
badges,  standards,  colours,  arms,  equipment, 
guns,  letters  and  pictures. 

At  the  same  time,  until  20th  October,  the 
Orangerie  of  the  Chateau  of  Bois-Preau  at 
Malmaison  near  Rueil  (12  kilometres  from 
Paris)  is  showing  'Histoirc  ct  Legendc  autour  de 


Napoleon'.  Here  fact  and  fiction  are  combined 
to  create  the  popular  image  in  pictures,  sculp- 
ture, everyday  objects  and  odds  and  ends.  There 
are  also  relics  to  illustrate  court  life  and  the 
romanticism  of  Queen  Hortensc.  The  cult  of 
Napoleon  throughout  the  nineteenth  century  is 
emphasized  by  the  decoration  with  the  Em- 
peror's silhouette  of  hundreds  of  knick-knacks, 
watches,  pipes,  walking-sticks,  toys,  snuff-boxes, 
clocks,  ceramics,  etc.,  and  by  a  huge  piece  of 
wallpaper  depicting  'The  French  in  Italy'  and 
the  exact  reconstruction  of  several  of  the  apart- 
ments of  the  Emperor's  household. 

Paris.    The  Fifth  Biennale  of  the 
Antique  Dealers 

THE  fifth  International  Biennale  of  Antique 
Dealers  which  is  taking  place  this  year  at  the 
Grand  Palais  until  18th  October  is  Venetian  in 
character.  The  decor  sets  the  scene  in  the  City  of 
the  Doges  in  which  there  are  a  multitude  of 
objects  collected  by  70  antique  dealers  and 
decorators.  One  new  idea:  good  pieces  priced 
under  2,500  francs  on  display  in  a  glass-walled 
shop.  In  the  course  oizgrande  soiree  there  will  be 
an  auction  of  furniture  and  smaller  items  of 
good  quality  given  by  the  antique  dealers  and 
the  proceeds  from  the  sale  will  be  handed  to  the 
'Save  Venice'  appeal  organized  by  M.  Gaston 
Palevski. 


International 
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1.  Laurence  Stephen  Lowry.  Good  Friday ,  Daisy 
Nook,  signed  and  dated  1946,  30  X  40  inches. 
/'l6,000  (Sotheby's). 

2.  American  silver  tankard  by  Samuel  Vernon, 
Newport,  Rhode  Island,  c.  1710.  820,500  (Sam- 
uel T.  Freeman,  Philadelphia). 

3.  George  III  marquetry  cabinet,  width  56 
inches.  ^"2,835  (Christie's). 

4.  Nineteenth-century  marble  lion.  /  '720 
(Henry  Spencer  and  Sons,  Retford). 


5.  Garniture  of  French  Empire  flintlock  fire- 
arms signed  by  Boutet,  Versailles,  in  unfired 
condition,  with  walnut  stocks,  engraved,  cast 
and  chased  silver  furniture  and  all  accessories 
in  veneered  mahogany  case.  Rifle:  27}  inches. 
^'42,050  (Christie's). 


nineteenth-century  American  Giran- 
d  by  Lemuel  Curtis,  painted 

dial,  with  brass,  gilt  wood  and  verve  eglomise 
ight  39  inches.  /~2,205  (Christie's). 


7.  George  II  silver  sideboard  dish  by  Paul  de 
Lamerie  1736,  diameter  27]  inches,  272  oz.  15 
dwt.  ^27,000  (Sotheby's). 

8.  Pair  of  English  art  nouveau  enamel  plaques 
of  'Evening'  and  'Day',  by  Sir  Herbert  Herk- 
omer,  signed  and  dated  1898,  contemporary 
gilt  metal  frames,  20  X  24  inches,  ^336  (Chris- 
tie's). 

9.  Louis  XV  black  and  gold  lacquer  secretaire  en 
pente  signed  by  Jacques  Dubois,  41^  X  41^  X  22 
inches.  ^31,500  (Christie's). 
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10.  Claude  Monet.  Les  bords  de  la  Seine,  Argen- 
teuil,  signed,  21  x  29  inches.  /'252,00c)  (Chris- 
tie's). 

11.  Edith  Hayllar.  A  summer  shower,  signed  and 
dated  1883,  board  20  X  l6|  inches.  /'588 
(Christie's). 

12.  Quiringh  Gerritsz  van  Brekelenkam.  Die 
fischverkaujeritt,  signed  and  dated  1661,  5?  x  43.5 
cm.  DM.  50,000  (Kunsthaus  Lcmpertz,  Col- 
ogne). 


13.  William  M.  Harnett.  Trompe  d'oeil,  signed 
and  dated  1885,  panel  lof  X  14  J  inches.  /~I2,000 
(Bearnes  and  Waycotts,  Torquay). 

14.  Meissen  dish  painted  in  colours  and  gilt. 
Width  inches,  crossed  swords  mark  in 
underglaze-blue,  impressed  numeral  21.  /"4,000. 
The  whole  service,  c.  1740,  sold  in  43  lots  for 
/"68,250  (Sotheby's). 

15.  Celtic  bronze  harness  mount  with  traces  of 
red  enamel,  first  half  of  1st  century  A. I)., 
diameter  3'  inches.  /'2,400  (Sotheby's). 


16.  One  ofa  pair  of  rare  Dutch  silver  wall  sconces 
by  Johannes  Siotteling,  Amsterdam,  1767,  54  oz. 
/5,ooo  (Christie's). 

17.  Pierre- Auguste  Renoir.  L.'enfant  avec  fours 
en  peluche,  191 5.  37  x  29.5  cm.  F.  400,000 
(Me.  G.  Loudmer,  Paris). 

18.  Carl  Spitzweg.  The  old  friends,  30.5  X  42.5 
cm.  DM.  80,000  ( Wcinmuller,  Munich). 

19.  Tsugouliaru  Foujita.  Pres  de  la  Porte  d'lvry, 
Paris,  1918,  signed,  65  x  81  cm.  F. 70,000  (Mes 
Ader  and  Picard,  Palais  Galliera,  Paris). 


20.  Jean-Baptiste-Simeon  Chardin.  Wttiire 
morte  a  la  perdrix  et  a  la  poire,  signed  and  dated 
1758,  39  X  56.5  cm.  F. 160,000  (Mes.  Chapelle, 
Perrin  and  Fromantin,  Palais  des  Congres, 
Versailles). 

21.  Charles  Francois  Daubigny.  River  Oise, 
panel  33  \  X  66.1  cm.  F.  131,000  (Mak  Van  Waay, 
Amsterdam). 

22.  Freddy  Wittop.  Marlene  Dietrich  -  Le 
Chapeau  de  Paille,  signed,  pencil,  vvatercolour 
and  gouache  17  x  13  inches.  £80  (Sotheby's). 


23.  Andy  Warhol.  Campbell  soup  can  with  peeling 
label,  signed  and  dated  '62,  72  x  54  inches. 
$60,000  (Parke-Bemei,  New  York). 


24.  Paul  Gauguin.  Still  life,  c.  1885,  45  x  53  cm. 
Kr. 315,000  (Arne  Bruun  Rj  nussen,  Copen- 
hagen). 


25.  Rare  Chinese  relief  carving  of  an  arhat, 
33  X  30]  inches,  from  Lung  Men,  6th-7th 
century  A.D.,  .£6,500  (Sotheby's). 


26.  One  of  a  pair  of  Regency  mahogany  celes- 
tial and  terrestrial  library  globes  by  Cary  with 
compasses  by  Wm.  Harris  and  Co.,  height 
4  feet.  ^"2,400  (Sotheby's). 

27.  Francesco  Granacci.  The  Annunciation  to 
Zacharias,  the  Visitation  and  the  Birth  of  St.  John 
the  Baptist,  panel  31 J  X  60  inches.  ^80,000 
(Sotheby's). 

28.  Jan  van  Goyen. Flusslandschaft, 45  X  62.5cm. 
Kr. 135,000  (Bukowski,  Stockholm). 
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Annual  exhibition  of  sporting  paintings 

October  1970 

Arthur  Ackermann, 

3  Old  Bond  Street,  W.i 

Reviewed  by  sibylla  jane  flower 

The  work  of  John  Femeley,  Senior,  is  character- 
ised by  a  combination  of  considerable  technical 
skill  with  a  sympathy  for  his  subject  matter 
which  fifty-odd  years  residence  in  the  Shires 
did  nothing  to  diminish.  In  1803,  at  the  age  of 
twenty-one,  he  had  journeyed  to  London  to 
study  under  Ben  Marshall,  the  best-known 
horse  painter  of  his  day.  The  latter's  influence 
is  immediately  apparent  in  the  sketch  of  a  bay 
hunter. 

The  painting  of  the  unknown  lady  who  rides 
her  Arab  across  the  park  with  such  panache,  is 
by  Sir  Francis  Grant  who  became  President  of 
the  Royal  Academy  in  1866;  it  is  interesting  to 
note  that  in  1850  Ferneley  exhibited  a  portrait 
at  the  Academy  entitled  Francis  Grant  A.R.A. 
on  a  Hunter.  Marshall,  Ferneley  and  Grant  were 
as  familiar  with  the  correct  portrayal  of  a 
horse  on  canvas  as  they  were  with  its  manage- 
ment on  the  hunting  field. 

As  far  as  England  is  concerned,  sporting 
painting  has  been  blessed  with  more  loyal 
patrons  than  virtually  any  other  artistic  medium. 
The  J.  F.  Herring,  Senior,  representation  of  the 
London-Edinburgh  Coach  on  the  road  was 
painted  for  George  Mure,  Master  of  the  East 
Suffolk,  and  an  avid  collector  of  anything  per- 
taining to  the  horse. 

The  wealth  of  detail  With  which  James  Pol- 
lard has  managed  to  invest  the  set  of  four 
hunting  paintings  (signed  and  dated  1839)  pro- 
vide a  never-ending  source  of  delight.  These 
proved  a  perfect  subject  for  the  engraver  of 
sporting  prints  who  popularised  this  set  the 
year  after  it  was  painted. 

And  anyone  even  vaguely  interested  in  the 
world  represented  by  this  exhibition  should 
spare  a  few  moments  to  witness  the  pride  with 
which  Thomas  Hargreavcs  exhibits  his  Hol- 
combe  Harriers,  a  sight  which  William  Webb 
has  succeeded  in  capturing  to  perfection ! 


1.  John  Ferneley  Snr.  Study  of  a  side-saddled  hay 
hunter.  Dated  1828.  28  x  36  inches.  Arthur 
Ackermann. 


2.  Hans  Bellmer.  L'anatomie  de  Vintage.  Engrav- 
ing i8|  X  i6i  inches.  Ewan  Phillips  Gallery. 


Hans  Bellmer  engravings 

July  1970 

Ewan  Phillips  Gallery, 
22a  Maddox  Street,  W.i. 
Reviewed  by  alastair  Gordon 

During  July  the  Ewan  Phillips  gallery  held  the 
first  exhibition  in  London  of  the  German  sur- 
realist Hans  Bellmer.  Bellmer  is  known  prim- 
arily as  a  black  and  white  artist,  and  in  these 
etchings  and  lithographs  (some  of  the  latter  are 
in  colour)  he  displays  his  exquisite  and  delicate 
calligraphy  to  the  best  advantage.  Since  the 
etched  line  can  be  controlled  by  varying  expo- 
sure to  the  acid  he  can  achieve  subtle  nuances 
and  graduations  not  possible  in  pen  and  ink. 

All  his  work  has  some  erotic  content;  am- 
biguous, suggestive,  but  never  pornographic, 
although  he  can  sometimes  get  very  close  to  the 
lip  of  the  crater  that  leads  to  it.  His  situations 
come  from  a  sensuous  dream  world,  never 
explicit  but  also  never  muddled.  You  have  to 
sort  it  out  for  yourself — the  twistings  and 
tanglings  of  human  anatomy  never  come  to  any 
open  conclusion.  Although  Bellmer  is  well- 
known  in  Germany,  and  well-known  in  the  art 
world  here,  where  he  is  a  'collectors  piece',  he 
does  not  have  any  fame  at  all  with  the  general 
art-loving  public.  Not  yet  seventy,  he  is  not 
one  of  the  earliest  surrealists,  but  he  must  rank 
very  highly  among  the  artists  in  the  movement 
whose  work  will  survive,  in  spite  of  an  almost 
total  lack  of  large  paintings. 


3.  J.  F.  Herring  Snr.  Henry  IVillis,  aged  10, 
sitting  astride  his  pony.  Signed  and  dated  1851. 
36  X  28  inches.  Richard  Green. 
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Sporting  pictures 

8-31  October  1970 
Richard  Green, 
36  Dover  Street,  W.i. 
Reviewed  by  marina  vaizey 

Richard  Green's  annual  exhibition  of  British 
sporting  pictures  allows  the  visitor  to  indulge  in 
feelings  of  affectionate  nostalgia  as  well  as 
enjoying  some  very  fine  paintings.  The  exhibi- 
tion, over  30  paintings,  starts  with  artists  who 
flourished  at  the  end  of  the  18th  century  and 
brings  us  up  to  date  with  several  fine  small 
works  by  Sir  Alfred  Munnings,  who  died  in 
1959.  The  collection  as  a  whole  comprises 
excellent  and  varied  examples  of  the  genre,  and 
must  bring  a  feeling  of  sheer  pleasure  to  even 
the  most  art-jaded  eyes.  For  instance,  there  is  a 
charming  anecdotal  watercolour  drawing  by 
Henry  Aiken,  1785-1851,  that  in  fact  was  later 
engraved  in  Ackermanns's  Sporting  Anecdotes. 
It  is  a  carefully  composed,  brilliant  little  picture, 
characterised  by  a  particularly  judicious  deploy- 
ment of  the  splashes  of  colour  made  by  the 
hunting  pink  outfits  of  the  riders;  it  shows  the 
Duke  of  Wellington,  elderly,  formidable,  and 
his  riding  companions  being  turned  back  by  a 
rustic  at  a  closed  gate,  and  the  picture  is  called 
'Turning  the  Man  that  Boney  couldn't  Turn'. 
It  is  a  delight. 

There  is  an  unusually  large  group,  over  a 
dozen,  of  works  by  John  Frederick  Herring, 
Senior,  1795-1865,  which  includes  a  large  oil 
on  canvas,  dated  1851,  of  Henry  Willis  on  his 
Pony;  a  slight  rigidity  in  the  depiction  of  the 
little  boy  himself  is  more  than  redeemed  by  the 
liveliness  of  the  animal  and  the  splendours  of 


the  landscape  against  which  boy  and  pony  are 
posed.  A  group  of  four  oils  on  canvas,  1845, 
show  the  Cambridgeshire  Hunt  in  action. 
These  arc  a  remarkably  lively  group,  the  spaci- 
ousness of  the  nearly  flat  landscape  and  over- 
arching sky  w  ell  portrayed,  with  horses,  riders, 
dogs,  the  fox,  vividly  punctuating  the  land- 
scape, and  all  so  full  of  action  that  one  can  feel 
now  the  pleasures  of  that  long  ago  frosty 
morning.  There  arc  several  excellent  pictures 
by  the  same  artist  of  racing  horses,  notably  a 
fine  pair  done  in  1S32,  and  a  beautifully  painted 
farm  scene  of  a  sow  feeding  her  litter.  Another 
remarkable  painting  by  the  senior  Herring,  The 
Baron's  Charger,  has  a  distinct,  pleasingly  fanci- 
ful element  ;  the  artist's  wife  was  the  model  for 
the  attractive  lady,  and  the  grey  horse  was  one 
of  Queen  Victoria's  favourite  riding  horses,  and 
became  I  lerring's  ow  n  favourite  horse. 

Frank  Stella 

25  July  -  31  August  1970 
1  [ay ward  Gallery, 
South  Bank,  S.E.I. 
Reviewed  by  PETER  FULLER 

Stella's  reputation  and  influence  in  the  art 
schools  is  probably  unrivalled,  yet,  apart  from 
the  occasional  piece  at  Kasmin's,  nobody  has 
had  a  real  chance  of  seeing  his  work  in  the  flesh 
in  this  country. 

The  outcome  of  the  Hayward  exhibition  is 
that  Stella  now  appears  to  be  a  far  more  com- 
plex and  paradoxical  figure  than  one  had  pre- 
viously believed.  Admittedly,  he  holds  ten- 
aciously to  various  tenets  of  'Minimalism'  to 
which  we  have  become  accustomed.  Illusion  is 
remorselessly  banished;  there  is  no  sense  of 
perspective,  or  deliberate  optical  ingenuity.  The 
shaped  canvases  function  as  absolute  statements, 
relating  only  to  themselves,  with  no  conception 
of  an  empirical,  perceived  reality  either  in  the 
libido  of  the  artist  or  in  the  world  outside. 

But  progressively,  from  those  early  Johns- 
inspired  canvases  entitled  Coney  Island  and 
Grape   Island,    through    the  monochromatic 

4.  Frank  Stella.  Flin  Flon  III,  1969.  Polymer 
and  fluorescent  polymer  paint  on  canvas  96  X  96 
inches.  Collection  Mr.  and  Mrs.  Lawrence 
Rubin,  New  York,  Museum  of  Modern  Art 
exhibition.  Arts  Council  of  Great  Britain,  Hay- 
ward  Gallery. 


shaped  paintings  in  metallic  paint,  to  the  later 
preoccupation  with  explosive  fluorescence  and 
brilliant  colour,  Stella  has  moved  towards  a 
high,  decorative  art,  which  derives  from  the 
tradition  of  Matisse. 

It  is  particularly  evident  in  his  later  canvases, 
such  as  Saskatoon  I  and  Flin  Flon  III,  which 
abandon  direct  retinal  assault,  substituting  a 
fey,  decorative  prettiness;  pastel  tones  replace 
irridescence,  and  a  suggestion  of  rococo  intru- 
sion marks  the  conformations  of  the  visual 
patterns. 

It  is  intriguing  to  see  what  has  happened; 
this  dedicatcdly  impersonal,  formalistic  art, 
which  rejected  so  much  implicit  in  the  subjec- 
tive neuroses  of  Abstract  Expressionism,  has 
sublimated  itself  into  individualism.  Its  very 
formalism  has  emerged  into  a  stylistic  trait,  but 
because  the  artist  has  so  successfuly  expunged 
any  suggestion  of  his  own  emotional  commit- 
ment, the  later  canvases  seem  cold,  even  pre- 
tensiously  decorative. 

The  rigorous,  determined,  explorative  quali- 
ties, which  were  the  powerful  attractions  of  the 
great  black  canvases,  and  the  earlier  series  have 
faded  into  a  repetitive  competence,  which  is  all 
the  more  empty  because  it  is  so  utterly  de- 
humanised. One  is  tempted  to  conclude  that 
Stella  pursued  the  tradition  of  Barnett  Newman, 
Elsworth  Kelly,  and  Mark  Rothko  to  its  ulti- 
mate cul-de-sac,  that  this  insistence  on  the 
purely  formal  elements  of  composition  in  the 
creation  of  paintings  is  already  rapidly  on  the 
wane. 

Regrettably,  the  wake  of  art  school  follow- 
ers are  unlikely  to  realise  it  for  some  time  to 
come. 


ILEA  engineering  block 

New  Cavendish  Street,  W.i. 
Reviewed  by  william  curtis 

The  new  Inner  London  Education  Authority 
engineering  block,  which  has  arisen  in  the 
paternal  shadow  of  the  Post  Office  tower,  is 
less  a  building  in  the  traditional  sense  than  a 
stack  ot  components  assembled  to  keep  engin- 
eers cool  in  summer,  warm  in  winter,  well  lit 
and  dry  all  the  year  round.  It  is  as  tough,  brutish 
and  battleship-like  as  its  technological  fore- 
runner, the  Queen  Elizabeth  Hall,  where  other 
designers  have  stated  the  problem  in  a  similar 
way:  that  people  should  be  kept  comfortable 
inside  and  never  mind  the  tradition-bound 
architectural  sensibilities  of  those  outside  who 
look  at  the  shuttered  concrete  and  massive  air 
conditioning  ducts. 

Laboratories,  seminar  rooms,  lecture  halls 
and  administration  arc  housed  in  the  new  struc- 
ture and  there  is  a  canteen  where  students  of  the 
different  disciplines  tan  meet.  All  that  light 
arriving  through  a  curtain-wall  of  acres  of 
glass  causes  problems  of  heat-gain  and  heat-loss, 
and  these  are  controlled  by  powerful  air  filters 
which  reside  in  huge  concrete  towers.  In  gen- 
eral, things  that  can  stand  up  on  their  own  are 
left  to  do  so,  resulting  in  beautiful  free-standing 
sculptures  of  silver  pipes  and  exhausts  —  the  raw 
aesthetic  of  engineering  hardware.  And  when 


5.  Inner  London  Education  Authority:  Poly- 
technic Science  and  Engineering  Building. 
Architects:  Israel,  Lyons,  Ellis  and  Partners. 
Engineers:  Felix  Samuely  and  Partners.  Photo- 
graph Jonathan  Sergeant. 


things  cannot  stand  on  their  own  (for  example 
the  curtain-wall  or  the  floor  slabs)  the  load  is 
borne  by  a  concrete  frame.  The  result  is  a  cross 
between  a  factory,  a  greenhouse  and  a  signal- 
gantry — an  impression  which  conveys  at  once 
the  function  of  the  building  as  a  forcing  ground 
for  engineers. 

British  sculpture  out  of  the  sixties 

Institute  of  Contemporary  Arts, 
Nash  House,  The  Mall,  S.W.i. 
6  August  -  27  September  1970. 
Reviewed  by  peter  fuller 

From  the  very  beginning,  the  omens  for  this 
show  were  bad.  Gene  Baro,  the  organiser,  had 
originally  planned  to  include  both  painting  and 
sculpture,  but  it  was  eventually  decided  that  the 
ICA's  6,000  sq.  ft.  of  exhibition  space  was 
unsuitable  for  so  large  an  exhibition.  Twenty 
sculptors  were  selected  to  show  on  their  own. 
Michael  Bolus,  Eduardo  Paolozzi,  Tim  Scott 
and  William  Tucker  declined  to  participate. 
But  even  then,  the  ICA's  troubles  were  not 
over.  Each  sculptor  had  been  invited  to  show 
two  works,  one  chosen  by  Gene  Baro,  the  other 
by  the  artist  himself.  Three  days  before  the 
exhibition  opened,  following  pressure  from 
William  Turnbull  and  Anthony  Caro,  half  the 
remaining  exhibits  were  withdrawn  on  space 
grounds,  and  there  was  considerable  confusion 
over  graphic  work,  and  artists'  verbal  statements 
in  the  catalogue. 


6.  Philip  King.  Reel,  1969.  Institute  of  Contem- 
porary Arts. 
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All  this  organisational  ineptitude  indelibly 
marred  what  was  potentially  a  stimulating  and 
historically  interesting  exhibition.  In  the  sixties, 
British  sculpture  finally  shook  off  the  muscular, 
materialistic  legacy  of  Moore,  Hepworth,  and 
the  minor  lights  of  the  fifties  sculptural  resur- 
gence. A  concern  with  weight  and  matter  was 
abandoned  entirely,  and  the  artists  concentrated 
on  formal,  compositional,  definitions  of  space. 
With  the  rejection  of  mass,  came  a  new  and 
exciting  concern  with  light,  which  extended 
into  a  fresh  preoccupation  with  colour — per- 
haps the  surest  way  of  dcmatcrialising  an  object. 

Outside  this  sculptural  mainstream,  pioneered 
by  Caro,  King  and  Bill  Turnbull,  emerged  the 
cataclysmic  Pop  revolution,  which  radically 
influenced  several  important  sculptors  of  the 
decade,  most  notably  Clive  Barker,  whose 
magnificent  bronze  version  of  Van  Gogh's  sun- 
flowers is  the  only  work  in  the  current  show 
which  loudly  asserts  its  objecthood,  in  the 
traditional  sense. 

And  finally,  springing  tangentially  from 
Caro's  liberating  influence,  came  a  new  and 
diffuse  generation  of  artists,  intent,  like  Barry 
Flanagan,  on  re-interpreting  basic  sculptural 
principles  through  the  use  of  common  materials 
and  natural  conformations  and  configurations, 
or  like  Gerard  Hemsworth  on  a  conceptual, 
participatory  activation  of  the  audience's  mind, 
working  within  a  specifically  sculptural  con- 
vention. 

This  was  an  aesthetically  violent  era,  when 
sculptural  evolution  escalated  at  an  unprecedent- 
ed rate.  It  was  a  decade  when  the  English  contri- 
bution was  greater  than  ever  before.  What  Caro 
learned  at  the  hands  of  David  Smith,  he  brought 
back  and  metamorphosed  into  a  new  and 
revolutionary  alternative  for  the  visual  arts.  It 
is  to  be  regretted  that  the  ICA  failed  to  produce 
any  meaningful  evaluation  of  this  period  with 
Baro's  excessively  disorganised  and  undefinitive 
show. 


7.  Arthur  Devis.  Edward  Parker  and  his  wife  on 
the  terrace  at  Browsholme  Hall  near  Clitheroe. 
Signed  and  dated  1757-  50  X  40  inches.  Leger 
Galleries. 


English  18th  and  19th  century  oil  paintings 

7  October  -  30  October  1970 
Leger  Galleries, 
13  Old  Bond  Street,  W.i. 
Reviewed  by  jefiery  daniels 

A  varied  selection  of  portraits,  landscapes  and 
figure  subjects  span  some  250  years  of  painting 
in  England.  A  charming  view  of  Horse  Guards 
Parade  by  John  Chapman  dates  from  about 
1750,  while  from  later  in  the  decade  comes  an 
important,  unusually  large  work  by  Arthur 
Devis  (171 1-87)  depicting  Edward  Parker  and 
his  wife  on  the  terrace  of  their  house,  Brows- 
holme  Hall,  Clitheroe.  The  figures  are  painted 
with  Devis's  customary  meticulous  charm,  but 
the  extensive  landscape  background,  presum- 
ably a  Claudian  re-working  of  the  view  from 
the  house  towards  the  Pennines,  is  a  major 
statement  by  this  delightful  painter  whose 
portraits  so  neatly  reflect  the  social  stability  of 
the  Georgian  middle-class. 

A  younger  man  than  Devis,  Francis  Cotes 
(1726-70)  in  his  Portrait  of  William  Jones  of 
Ramsbnry  Manor  seems  much  more  aware  of 
European  trends,  and  in  fact  the  pose  of  the 
subject  in  this  picture  is  closely  related  to  that 
of  Lord  Dundas  in  Pompeo  Batoni's  splendid 
full-length  at  Ashe  Hall,  Yorkshire.  Two  other 
provincial  portrait  painters  are  represented: 
H.  H.  Kymer  of  Yarmouth  '  fl.  1781-1810)  by 
a  profile  of  Nelson,  and  Thomas  Barker  of 
Bath  (1769-1847)  by  a  large  group  representing 
the  Robertson  family.  This  is  recorded  as  having 
been  executed  in  the  summer  of  18 17  at  Doric 
House,  Bath,  which  was  Barker's  own  house, 
designed  for  him  by  Joseph  Gandy  (a  pupil  of 
Soane)  in  unfluted  Greek  Doric,  and  decorated 
inside  with  murals  by  the  owner. 

Among  the  landscapes  there  is  a  characteristic 
small  Gainsborough  entitled  The  Midday  Rest 
and  two  Near  Eastern  studies  by  Edward  Lear, 
both  from  the  1850's.  An  important  religious 
work  by  Benjamin  West  (1738-1820),  the 
American  who  revolutionised  history-painting 
in  England  and  became  second  president  of  the 
Royal  Academy,  reflects  the  artist's  Quaker 
loyalties,  which  incidentally  prevented  him 
from  accepting  a  knighthood.  Theirs  is  the 
Kingdom  of  Heaven  is  signed  and  dated  London 
1775  and  is  thus  only  four  years  later  than  his 
Death  of  Wolfe  at  Quebec,  which  established  his 
reputation  and  attracted  the  patronage  of 
George  III. 

Paintings  from  the  Collection  of 
Dr.  D.  M.  McDonald 

16  October  -  6  November  1970 
Lcggatt  Brothers, 
30  St.  James's  Street,  S.W.i 
Reviewed  by  SIBYLLA  JANE  FLOWER 

It  is  not  possible  to  give  more  than  a  foretaste 
of  the  selection  of  paintings  from  the  collection 
of  Dr.  1).  M.  McDonald  which  Leggatts  are 
exhibiting  for  three  weeks  only.  It  is  remarkable 
that  this  collection  has  been  formed  in  the  past 
few  years;  a  heartening  thought  for  those  who 
fear  the  disappearance  of  works  of  the  finest 
quality  from  the  art  market. 


8.  Peter  Lely.  Girl  playing  a  lute.  56  X  36! 
inches.  Collection  Dr.  D.  M.  McDonald. 
Leggatt  Brothers. 


The  collection  hinges  on  the  French  and 
English  eighteenth  century  although  there  arc 
some  notable  exceptions  as  far  as  date  is 
concerned.  The  range  is  wide,  embracing 
Boucher  and  Hogarth,  Gainsborough  and 
Hubert  Robert.  The  English  portraits  are  per- 
haps the  collection's  strongest  point  and  there 
are  some  fine  French  landscapes.  But  there  is 
no  doubt  as  to  what  many  visitors  to  the 
exhibition  will  be  about.  It  is  sheer  joy,  no  less, 
to  find  that  the  three  Lelys,  the  girl  and  the 
two  men,  all  musicians,  which  came  from  the 
Craven  Collection,  will  be  visible  again  for  a 
short  while.  Those  of  us  who  remember  them 
will  be  making  a  special  pilgrimage  to  Leggatts; 
others  arc  urged  to  do  so  to  acquaint  themselves 
with  these  superb  paintings.  And  there  is  much 
else  to  beguile  the  visitor. 

A  comprehensive  catalogue  has  been  com- 
piled by  Robin  Gibson  of  the  National  Portrait 
Gallery  with  an  introduction  by  Dr.  Roy 
Strong. 


Four  English  porcelain  plates,  1807 

D.  M.  &  P.  Manheim, 

69  Upper  Berkeley  Street,  W.t. 

Reviewed  by  Virginia  glenn  pow 

Amongst  the  eighteenth-century  English  por- 
celain, which  forms  the  main  part  of  the 
Manheim  family's  stock,  four  Regency  plates 
provide  a  revealing  contrast.  Dated  1S07,  they 
were  decorated  over  half  a  century  after  the 
manufacture  of  soft  paste  porcelain  had  been 
perfected  in  Britain.  The  initial  nov  elty  of  the 
translucent  body  had  somewhat  abated,  and 
instead  of  scattered  patches  of  pale  pretty  colour 
designed  to  show  the  white  ground  to  advan- 


9.  Chamberlain's  Worcester  plate  inscribed 
'Zobeide  after  rescuing  the  fairy',  signed  and 
dated  John  Duncombe  Taylor,  March,  1807. 
One  of  a  set  of  four,  diameter  8  inches,  with 
illustrations  from  the  Arabian  Nights.  D.M.  & 
P.  Manheim. 


tagc,  these  plates  arc  painted  in  deep  lush  tones 
and  heavy  gilding  almost  all  over. 

All  tour  plates  are  signed  on  the  back  'John 
Duncombe  Taylor'  with  the  month  and  the 
year.  They  arc  also  inscribed  'Arabian  Nights', 
and  have  a  long  individual  title  for  each  scene. 
The  plates  obviously  form  part  of  one  opulent 
service  as,  in  addition  to  the  legends  on  the 
back,  they  all  carry  the  same  family  crest  on 
the  front  in  the  wide  gilded  borders.  Presum- 
ably in  the  interests  of  greater  variety  and 
richness,  however,  every  border  has  a  different 
pattern. 

The  scenes  are  painted  in  a  dramatically 
Romantic  style  reminiscent  of  Henry  Fuscli 
and  the  light  assured  brushwork  suggests  the 
work  of  an  experienced  painter.  Thus,  it  is 
rather  mystifying  to  discover  that  John  Dun- 
combe Taylor  is  otherwise  quite  unknown.  The 
shape  of  the  plates  and  the  ware  itself  are  fairly 
characteristic  of  Chamberlain's  Worcester,  but 
the  records  of  the  Dyson  Perrins  Museum  show 
that  Taylor  was  never  employed  at  the  factory. 
It  was  in  any  case  quite  unknown  for  a  staff 
painter  to  be  allowed  to  sign  his  work  in  this 
way  at  this  period.  One  is  therefore  left  to 
wonder  whether  John  Duncombe  Taylor  was 
one  of  the  many  free-lance  porcelain  decora- 
tors, or  whether  indeed  he  was  a  painter  accom- 
plished in  some  quite  different  medium  as  the 
treatment  of  each  plate  as  a  miniature  'canvas' 
seems  to  suggest. 


Emil  Nolde: 

Ungcmalte  Bilder  -  unpainted  pictures 

23  June  -  25  July  1970 
Marlborough  Fine  Art, 
39  Old  Bond  Street,  W.i 
Reviewed  by  Jonathan  sergeant 

Nolde  called  these  pictures  'unpainted'  because, 
during  the  years  1941-5  in  which  they  were 
produced,  he  was  officially  under  a  ban  by  the 
Nazi  regime  prohibiting  him  from  painting. 


Naturally  sympathetic  to  a  doctrine  based  on 
the  'blood  and  soil'  mystique,  Nolde  had  at  first 
naively  supported  the  Nazis,  but  from  1933  he 
was  increasingly  persecuted  by  them  as  'degen- 
erate', until  by  1941  some  1,095  works  had  been 
confiscated,  and  the  Central  Office  of  Fine  Arts 
forbade  further  creative  activity.  In  that  year 
he  left  Berlin  and  retired  to  his  house  at  Seebiill, 
on  the  Danish  border,  where,  in  seclusion,  he 
painted  several  hundred  water  colours. 

Nolde  sought  an  art  of  direct  communication 
in  which  he  could  release  his  innermost  feelings 
with  minimum  conscious  control.  At  Seebiill, 
frightened  that  the  smell  of  oilpaint  would 
reveal  his  forbidden  activity,  he  worked  in  a 
freely  handled  medium  of  watercolour  and 
tempera.  It  was  only  at  the  last  stages,  as  some 
figurative  image  suggested  itself  through  the 
glowing  colours,  that  he  would  draw  it  out 
with  pen  or  dry  brush,  and  a  subject  would 
emerge.  Nolde  called  this  process  'passive  artis- 
tic creation',  and  described  it  as  'the  moment 
when  a  spark  glows  in  the  darkness,  and  grows 
into  a  leaping  flame'. 

The  resultant  images  climax  those  themes 
characterising  fundamental  psychic  experience 
that  had  absorbed  him  throughout  his  life.  In 
his  notes  accompanying  the  paintings,  Nolde 
explained  how,  as  he  saw  it,  'the  dreamworld 
can  form  sensations,  scenes,  and  pictures,  more 
compelling  and  beautiful  than  the  artist,  work- 
ing consciously,  can  ever  achieve.' 


10.  Emil  Nolde.  Conversation.  Gesprach  (Drei 
Manner).  Signed.  Watercolour  5f  X  6J  inches. 
Marlborough  Fine  Art. 


Raphael's  portrait  of  Julius  II 

National  Gallery, 

Reviewed  by  jeffery  Daniels 

las  so  often  tended  to  dis- 
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II.  Raphael.  Pope  Julius  II,  1511.  Panel  J 
31J  inches.  National  Gallery. 


It  is  worth 


recalling  that  Hazlitt,  writing  in  1824,  when  the 
picture  still  belonged  to  J.  J.  Angerstein,  whose 
collection  formed  the  nucleus  of  the  National 
Gallery,  described  it  as  'in  itself  a  collection — a 
world  of  thought  and  character'.  In  the  1830's 
both  John  Landseer  and  W.  Y.  Ottley  accepted 
it  as  autograph  and  even  made  reference  to  the 
cross  keys  of  the  pontifical  office  which  the 
recent  cleaning  has  made  visible  once  more.  By 
the  turn  of  the  century  most  critics  had  moved 
round  to  the  view  that  the  two  versions  in 
Florence  had  better  claims  than  the  National 
Gallery  picture  but  in  1952  the  official  catalogue 
of  the  Uffizi  described  its  Julius  II  as  'after 
Raphael'  and  the  English  translation  of  this 
(1956)  asserts  that  'it  must  be  an  old  copy  of  a 
lost  original'. 

It  was  the  recent  publication  of  the  Borghese 
family  archives  combined  with  X-rays  of  the 
whole  panel  that  focussed  attention  once  again 
on  the  London  version,  which  had  long  since 
been  banished  to  the  Reserve  Collection.  The 
number  painted  on  the  picture  turned  out  to 
correspond  with  a  number  in  the  inventory  of 
pictures  hanging  in  the  Palazzo  Borghese  in 
1693  and  the  X-rays  revealed  pentimenti  which 
a  straight  copy  would  obviously  not  contain. 

The  Julius  II  was  painted  in  the  winter  of  15 11, 
when  the  Pope  had  allowed  his  beard  to  grow, 
and  was  exhibited  in  the  church  of  Santa 
Maria  del  Popolo,  Rome  together  with  the 
so-called  Madonna  ofLoreto,  the  probable  orig- 
inal version  of  which  is  also  to  be  seen  at  the 
National  Gallery,  on  loan  from  Mr.  Paul  Getty. 
Both  these  pictures  illustrate  an  important  phase 
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in  Raphael  s  career,  when  he  was  at  work  on 
the  Vatican  Stanze,  and  thus  help  to  bridge  the 
gap  between  his  earlier  work,  well  represented 
at  the  National  Gallery  by  such  pictures  as  The 
Ansidei  Madonna  and  St.  Catherine,  and  the 
splendid  Tapestry  Cartoons  of  1515-16  in  the 
Royal  Collection,  on  loan  to  the  Victoria  and 
Albert  Museum. 
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resolve  as  one  moves  back,  into  Indian  land- 
scape and  Indian  garden.  He  works  with  tangles 
of  colour  against  flat  backgrounds  which  seem 
to  reach  beyond,  and  uses  the  richness  of  oil  in 
a  particularly  individual  way.  The  large  canvas 
of  the  garden  at  Jaipur  has  pinned  to  it  a 
bleached  and  lovely  leaf  from  the  garden.  There 
are  some  quietly  dramatic  portraits  done  in  oil 
on  toned  canvas  of  the  artist's  mother:  incisive, 
clear  and  relectivc,  visual  essays  on  character. 


British  shipping  and  coastal  views 

7  October— 6  November  1970 
N.  R.  Omell, 

6  Duke  Street,  St.  James's,  S.W.I 
Reviewed  by  davtd  coombs 

A  large  view  by  John  Brett  of  Castle  Cornet 
Guernsey  with  St.  Peter  Port  in  the  distance  has 
all  the  marks  of  a  'masterpiece'  in  the  original 
sense  of  the  word.  A  calm  and  brilliantly  lit 
scene  entirely  suitable  to  the  white  ground  and 
translucent  glazes  adopted  by  the  Pre-Raphael- 
ites,  it  is  essentially  a  study  of  a  rocky  and  grassy 
promontory  with  the  sea  fading  into  the  sky  at 
the  horizon.  Signed  and  dated  1875  the  picture 
measures  23  X  48  inches;  another  measure  of  its 
importance  is  its  exhibition  at  the  Royal 
Academy  in  1903,  the  year  after  the  painter's 
death,  presumably  as  part  of  the  traditional 
memorial  showing  of  an  Academecian's  work. 
Another  Guernsey  view,  a  charming  and  un- 
sophisticated picture  by  Thomas  Mellish  and  a 
century  earlier  in  date  shows  Elizabeth  Castle 
with  warships  sailing  by. 

A  small  and  very  fine  quality  painting  by 
Nicholas  Condy,  signed  and  dated  1846,  shows 
a  cutter  and  a  brigantine  reefing  sail  under  a 
threatening  sky  between  Hurst  Castle  and  the 
Needles  off  the  Isle  of  Wight.  With  both  their 
owners  members  of  the  Royal  Yacht  Squadron 
each  vessel  is  flying  signal  flags,  no  doubt 
exchanging  nautical  raillery.  A  change  of  mood, 
but  not  of  quality  in  a  view  off  Avonmouth 
by  the  Bristol  painter  Joseph  Walter,  signed 
and  dated  1836.  It  is  a  picture  full  of  peace  and 
light  with  sailing  vessels  becalmed  and  in  the 
foreground  fishermen  hauling  on  a  line  over 
the  stern  of  their  boat. 


12.  John  Brett.  Castle  Cornet  Guernsey  with 
St.  Peter  Port  in  the  distance.  Signed  and  dated 
1875.  23  X  48  inches.  N.  R.  Omell. 


13.  Patrick  Procktor.  Karachi  Quay  7  a.m. 
Watercolour  14  X  20  inches.  Redfern  Gallery. 


Patrick  Procktor 

October  1970 
Redfern  Gallery, 
20  Cork  Street,  W.i. 
Reviewed  by  marina  vaizey 

Patrick  Procktor  has  journeyed  to  several  strange 
places,  from  New  York  to  Oriental  Russia; 
born  in  Dublin,  educated  in  London,  he  studied 
Russian  at  London  University  before  going  to 
the  Slade;  he  has  exhibited  in  New  York  and 
London,  and  designed  for  the  stage,  both  for 
plays  and  the  ballet.  Early  this  year  he  took  the 
train  from  Victoria,  changed  at  Istanbul,  and 
took  a  boat  to  India  from  Basra  in  the  Persian 
Gulf.  He  spent  three  months  travelling  in  India 
ending  in  Katmandu,  Nepal;  and  this  exhibi- 
tion, his  sixth  at  the  Redfern,  is  the  result  of 
that  voyage. 

Patrick  Procktor  is  particularly  skilled  at  the 
etching  technique  which  exploits  colour  in  a 
way  reminiscent  of,  but  different  from,  water- 
colour:  the  aquatint.  The  Redfern  is  exhibiting 
several  aquatints,  from  the  views  of  the  palm 
groves  when  leaving  Basra,  to  the  extraordinary 
vista  of  vast  landscape,  with  great  snaking  roads 
made  by  the  elephants  carrying  the  marble  to 
build  the  palace  of  Udaipur,  and  the  bleached, 
sunlit  dazzles  of  the  flower  filled  gardens  at 
Jaipur.  The  discernible  differences  between 
Procktor  aquatints  and  Procktor  watercolours, 
one  technique  using  the  most  subtle  gradations 
of  tone  and  colour,  the  other  perhaps  more 
vivid,  with  splodges  of  tone,  is  fascinating.  The 
watercolours  include  Absence,  a  glimpse  of  the 
empty  deck  of  the  boat,  poised  in  formal  isola- 
tion on  the  expanse  of  white  paper;  a  tender 
portrait  of  the  small  wide-eyed  Indian  waiter 
aged  8;  portraits  of  the  sweeper  Najwar;  a 
Procktor  interpretation  of  an  Indian  miniature 
portrait  of  Rana  Akbar  Sing:  several  resonating 
studies  of  Karachi  Quay,  dotted  with  small 
figures,  early  in  the  morning;  and  a  vast  land- 
scape captured  on  a  small  piece  of  paper,  spread 
out  before  us  and  made  human  by  the  two  tiny 
dots  of  cyclists  on  a  road  far  away. 

Patrick  Procktor  has  also  returned  to  oil 
painting  for  the  first  time  in  many  years;  he 
paints  with  colour  blots  so  that  the  colour, 
rather  than  any  violent  texture  of  any  apparent 
brush  stroke,  docs  the  work  in  making  com- 
positions that  fragment  as  one  looks  closely,  and 


Vlastimil  Benes 

October  1970 
Sloane  Cottage, 

153  Old  Church  Street,  S.W.3. 
Reviewed  by  alastair  Gordon 

Each  year  Mr.  and  Mrs.  Kyrle  Simond  organise 
an  exhibition  in  their  beautiful  house  in  Old 
Church  Street  of  artists  who  are  little  known  in 
in  this  country. 

This  year  there  is  an  exhibition  of  the  paint- 
ings of  the  Czechoslovakian,  Vlastimil  Benes, 
who  although  carrying  a  distinguished  reputa- 
tion in  his  own  country  and  well-known  in 
Germany,  Austria  and  Switzerland,  has  never 
been  seen  in  England. 

There  i>  a  lyrical  patriotism  about  his  work 
which,  although  touched  with  innocence,  is  not 
naive.  He  has  the  trained  eye  to  inform  us 
clearly  about  the  people  and  terrain  of  his 
native  land.  There  are  no  strident  jingoisms, 
only  a  deeply  felt  love  that,  because  it  is  utterly 
confident,  is  quiet  and  sure. 

He  simplifies  and  stylises  his  peasant  figures, 
expressing  them  as  people  through  what  they 
are  doing  rather  than  making  individual  por- 
traits; his  people  are  archetypal,  and  his  land- 
scapes nostalgic.  Ex-patriates  must  be  moved  to 
tears  by  his  tender  evocations,  and  we  who 
don't  know  his  country  can  now  know  more 
than  volumes  of  photographs  could  show  of 
this  cradle  of  Slav  culture. 


14.  Vlastimil  Benes.  Kiosk  in  a  park.  81  X  100 
cm.  Mr.  and  Mrs.  Kyrle  Simond. 
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An  exceptionally  fine  quality 
Queen  Anne  period  bureau 
bookcase  in  burr  walnut  of 
superb  faded  colour  and  original 
patina.  Circa  1710. 

Length  40.}  inches, 
Depth  21  inches, 
Height  81  \  inches. 


Another  view  of 
bureau  bookcase. 
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Signed  J.  Thorn  1812 
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A  GIFT  FROM  GEORGE  WASHINGTON  TO  GENERAL  ANTHONY  WAYNE 
A  CHINESE  EXPORT  PLATTER  FROM  THE  FAMOUS  "CINCINNATI  SERVICE" 
MADE  FOR  GEORGE  WASHINGTON  IN  1786. 

GENERAL  ANTHONY  WAYNE'S  BADGE  OF  MEMBERSHIP  TO  THE  SOCIETY 
OF  THE  CINCINNATI.  THIS  GOLD  AND  ENAMELLED 
BADGE  WAS  ISSUED  TO  GENERAL  ANTHONY  WAYNE  AS 
A  CHARTER  MEMBER  IN  1783 
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WILLIAM  JAMES  MULLER 
1812  -  1845 


"THE  GRAND  CANAL,  VENICE,  WITH  THE  CHURCH  OF 
SANTA  MARIA  DELLA  SALUTE  AND  THE  DOGANA" 

Canvas,  29  x  50  inches  (73-6  x  127  cm) 

FINE  PAINTINGS 

The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE:  01-499  1923  &  1583  CABLES:  PICTORIO  LONDON,  W. 


The  Connoisseur 


December  1970 

£1.oo  $3.oo  U.S.A. 


Next 

month  in 

The  Connoisseur 


The  December  issue  will  include : 


Our  contributors  in  this 
issue  include: 

lode  seghers:  Vice-President,  Comite  de  Direc- 
tion de  l'Universite  Economique  de  Bruxelles. 

Mildred  archer:  in  charge  of  prints  and  draw- 
ings, the  India  Office  Library. 

john  ayers:  Keeper,  Far  Eastern  Section,  Vic- 
toria and  Albert  Museum. 


jane  c.  giffen  :  Curator  of  Ceramics  and  Textiles, 
Old  Sturbridge  Village,  Massachusetts. 


Ivory  furniture  of  the  East  India  Trade  by  Veronica  Murphy. 
Indian  18th-century  furniture  inspired  by  English  designs 
and  now  on  exhibition  at  the  Victoria  and  Albert  Museum. 

The  decoration  of  Windsor  Castle  by  Shaunagh  FitzGerald. 
Watercolour  designs  for  the  interior  decoration  of  the  private 
apartments  at  Windsor  as  they  were  remodelled  by  Sir 
Jeffry  Wyatville  in  the  1820s. 

A  collection  of  Chinnery's  by  Richard  Ormond.  One  of  the 
largest  collections  of  pictures  and  drawings  by  George 
Chinnery  belongs  to  the  Keswick  family  and  to  Jardine, 
Matheson  and  Company. 

Bourdalous  by  Harold  Newman.  Rare  18th-century  collec- 
tors's  prizes  that  were  made  by  the  greatest  ceramic  factories 
of  Europe. 

Egyptian  art  in  Detroit  by  William  H.  Peck.  A  collection  that 
attempts  to  represent  the  flow  of  Egyptian  history  through 
its  arts  and  crafts. 

Some  inscribed  American  silver  by  Henry  P.  Maynard. 
Selected  from  the  vast  Hammerslough  collection  on  loan  to 
the  Wadsworth  Atheneum,  Hartford,  Connecticut. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  magnificent  Louis  XV  fable  a  la  Bourgogue 
marquetried  on  a  rare  satin  wood  ground.  The 
drawers  concealed  in  the  pop-up  section  to  the 
activated  by  hidden  levers  under  the  top.  Thi? 
the  inventory  number  P  2452. 
The  extremely  finely  carved  Louis  XVI  gilded 
unusual  in  that  it  is  decorated  all  around. 
The  pair  of  bleu  <lu  roi  milk  pitchers  have 
painted  in  pink  on  a  white  ground. 


Portrait  of  Ada  Symon  by  Sir  John  Everett  Millais,  Bt.,  P.R.A.  Ada  Symon  was 
the  grand-daughter  of  Gusta\  u  \dolphus  Conover  of  Pier  Point  House,  Brooklyn. 
This  portrait  was  exhibited  in  the  Royal  Academy  of  1895  and  is  referred  to  on 
page  485,  Volume  1  of  "The  Life  and  Letters  of  Sir  J.  E.  Millais"  by  J.  G.  Millais. 

Provenance:  collection  of  Lord  Mowbray.  Segrave  and  Stourton,  grandson  of  the 
sitter. 


99  KENSINGTON  CHURCH  STREET  ■  LONDON  W8    *    01-727  6751/2333 
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Extraordinary.  This  American  Federal  card  table  was  made  in  Philadelphia  about  1805.  And  that  is  about 

the  only  ordinary  thing  about  it. 

On  the  other  hand:  The  entire  front  and  sides  of  the  table  are  golden  satinwood  veneer,  an  unusually  large 
use  of  such  a  rare  wood. 

Geometrical  patterns  of  rosewood  stringing  ornament  the  lighter  satinwood,  while  the  same  patterns  are 
mirrored  in  satinwood  on  the  darker  mahogany  portions  of  the  table. 

The  table  has  a  serpentine  front  with  D-shaped  sides,  the  most  desirable  form. 

Although  Sheraton-inspired,  the  piece  has  rare,  turned  legs  reminiscent  of  those  on  a  table  signed  by  cabinet- 
maker Alexander  Shaw. 

But  perhaps  most  extraordinary  is  that  with  all  its  unusual  individual  features,  the  table  is  a  successful  de- 
sign. The  ornamentation  complements  the  curves  and  lines  of  the  piece  without  complicating  it.  And  this  is  typical 
of  all  fine  American  Federal  furniture. 


RT TRUMP 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 


1634  Latimer  St..  Philadelphia.  Pa.  19103  1  (215)  545-1750  •  Please  call  for  an  appointment 


JEREMY  LTD. 

;S  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


•lephone:  FLAxman  0644 
FLAxman  3127 


Cables:  jeremique,  London,  s.w.3 


FOR  YOUR  APPROVAL 


English:  third  quarter  of  the  1 8th  Century:  A  magnificent 
and  highly  important  Chippcndalc-period  secretaire 
cabinet  of  exceptionally  small  proportions  executed  in  finely 
figured  and  faded  Spanish  mahogany.  The  drawers  still 
retaining  all  the  original  handles  and  escutcheons,  the  cabinet 
supported  on  the  original  carved  bracket  feet. 
Dimensions:  Maximum  Height:  5  ft.  5  in. 

Maximum  Width:  2  ft.  o  in. 

Maximum  Depth:  1  ft.  3  in. 
Price:  ^4,850  sterling. 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfec 


OPEN  ALL  DAY  SATURDAY 
Members  of  The  British  Antique  Dealers'  Association  Ltd. 


FINEST  ENGLISH  AND  FRENCH  I 


English:  third  quarter  of  the  r8th  Century:  A  superb  Cliippendakvperiod  carved 
wood  wall  mirror  of  important  proportions  still  retaining  the  original  gilding. 
Dimensions:  Maximum  Height:  6  ft.  4  in. 

Maximum  Width:  3  ft.  5  in. 
Price:  ^3,850  sterling. 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


One  of  the  most  remarkable  family  collections  of  silver  in  Britain,  and 
certainly  one  of  the  finest  surviving  groups  of  English  ancestral  silver  extant, 
is  that  belonging  to  Earl  and  Countess  Spencer.  Its  finest  section,  the 
ceremonial  plate  of  the  great  Duke  of  Marlborough,  is  unique.  It  has, 
for  example,  as  many  as  thirty-six  pairs  of  candlesticks.  That  it  is 
now  in  the  possession  of  the  Spencer  family  and  not  at  Blenheim  Palace 
is  explained  by  the  fact  that  Sarah,  Duchess  of  Marlborough,  is  not  only 
known  to  have  given  considerable  quantities  of  plate  during  her  lifetime 
to  the  Hon.  John  Spencer,  youngest  son  of  her  daughter  Anne  and  the 
Earl  of  Sunderland,  but  that  on  Duchess  Sarah's  death  he  succeeded 
to  even  further  pieces  of  the  Marlborough  plate.  Subsequently 
John  Spencer  became  possessed  or  the  Sunderland  estates,  thus 
finally  bringing  the  whole  of  the  Marlborough  plate  to  the  Spencers.  To 

mark  his  retirement  as  Chairman  of  the  Advisory  Committee  of  the  Victoria  and  Albert  Museum,  but  primarily  due  to  his 
own  unusual  generosity,  Lord  Spencer  permitted  some  of  his  outstanding  family  treasures— paintings,  silver,  ceramics  and 
furniture — to  be  exhibited  at  the  Museum  this  year.  The  exhibition  was  seen  by  30,000  visitors.  Most  of  them  were  able  to  see  for 
the  first  time  such  splendid  pieces  from  the  Marlborough  Plate  as  Pierre  Harache's  great  wine  fountain  and  cistern  of  1700  and 
1701  and  the  excessively  rare  and  beautifully  formed  pair  of  pilgrim  bottles  by  John  Goode — recorded  when  they  were  delivered 
in  December,  1701,  as  'A  large  pair  of  Bottles  curiously  wrought.'  These  are  in  pleasing  contrast  with  an  equally  fine  pair  of 
French  pilgrim  bottles  which  bear  an  unclear  Paris  date  letter  which  could  be  either  for  1657  or  1682.  The  Spencer  silver 
collections  are  also  extraordinarily  rich  in  pieces  by  Paul  de  Lamerie — the  tea-kettle  by  him  here  seen  is  of  date  1737,  the  stand 
1736— and  there  are  imposing  eighteenth-century  groups  of  candlesticks  by  Thomas  Gilpin,  Robert  Sharp  and  William  Pitts 
(by  the  latter  there  is  a  set  of  twelve  exquisite  candelabra  of  date  1788)  and  superb  examples  of  dinner  plate,  particularly 
soup-tureens  by  Thomas  Gilpin  of  1754  and  1755.  Amongst  pieces  from  the  Regency  period  which  give  Lord  Spencer  special 
pleasure  is  a  very  unusual  tea-urn  fashioned  in  the  Egyptian  style  and  made  by  Digby  Scott  and  Benjamin  Smith  in  1806. 
The  latter  carries  the  royal  arms  of  George  III  and  those  of  the  2nd  Earl  Spencer. 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


CARLA  LAVATELLI 

NOVEMBER  10—21 


SELECTED  ARTISTS 

655  MADISON  AVE  A 
NEW  YORK,  N.V.  ioc 
(212)  688-000  j 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  pair  of  Russian  silver  candelabra  MOSCOW  1861  by  the  court  jeweller  SAZIKOFF 
Only  8  in.  high  (20  cm.)  Weight  68  oz. 


16c  Grafton  Street,  London,  W.i 


Telephone:  01-493  1597 
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RICHARD  GREEN 

(Fine  Paintings) 


JAKOB  VAN  WALSCAPELLE  1644  1727 
Signed 
Canvas  I8£x23f  inches 


36  DOVER  STREET,  LONDON,  41X  4JQ     TELEPHONE  01-493  799 


Tom  Dodd 

Rare  Tiffany  Collection 


EXCEPTIONAL  EXAMPLES  ~  ■ 

1.  Lava  4t".  Signed:  "L.  C.  T.  Lav 

2.  Cameo  carved  tri-colored  NavtufVij.-irr 
Signed:  "L.  C.  Tiffany  Favrile  4H9'i 

3.  Paperweight  niille-fiori  7"  vase. 
Signed  "L.  C.  Tiffany  -  Favrile  5520 

4.  Rare  Exhibition  Piece. 
Red,  cameo  carved  1 1 "  vase. 
Signed:  "L.  C.  Tiffany  -  Favrile,  PA 

5.  Miniature  striped  cabinet  piece  2". 
Signed:  "L.  C.  T.  2295  E". 


:>64s 


Very  likely  the  rarest  and  most  beautiful  lamp  of 
Tiffany  original  design. 

Shade:  Thin  bronze  screen  background  with  glass  applied  flora! 
pattern.  Signed:  "Louis  C.  Tiffany  Furnaces,  Inc.". 
Base:  Paperweight  floral  glass.  Signed:  "Louis  C.  Tiffany 
Furnaces,  Inc.  -  Favrile  81 'A"  (also  has  Tiffany  seal). 
Both  base  and  finial  are  of  bronze  and  enamelled. 
The  height  is  adjustable  from  23"  to  28". 

Also  we  have  a  dragonfly  floor  lamp  21 "  shade,  5k'  tall,  green  with 
blue  dragonflies ;  thick  green  and  amber  jewelled.  Authentically  signed 


TOM  DODD 

Ivandale  Museum  and  Antiques 
115  N.  McComb  Street, 
Martin^  Tennessee  38237. 
ilephone:  901-587-2835  312-239-0891 


1§# 


By  Appomtmtnt 
10  H.M.  G»««"  BKo*«* 


By  Appomtmtnl 
>  H.M.  Qv«n  Him*"*  " 
Jtwtlltrl 


#>■  Appointment 
to  the  late  Queen  Mary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  IV.  1 


AND  AT  LLANDUDNO 


A  fine  Spinach  Jade  Dish  of  the  Ch  'ien  Lung 
period,  supported  upon  a  richly  chased  oxidised 
silver  rocaille  mount  by  Carl  Faberge.  Fully 
signed  and  bearing  the  initials  of  the  Chief  Silver 
Workmaster:  Julius  Rappoport.  For  a  similar 
decorative  marriage  see  "The  Art  of  Carl  Faberge" 

(Fabcr)  plates  71  and  72. 
Diameter  of  Dish  :  o&  inches. 


La  route  en  compagne  1  91 1 


Retrospective 

Exhibition  of  paintings  and  sculpture 
11th-30th  November 

VLADIMIR 

BARANOFF-ROSSINE 

Born  Ukraine  1880    Died  Paris  1942 

RUTLAND  GALLERY 

Cables  Rutgai  London 

29  Bruton  St.  London  Wi  Tel:  01-629  0303 
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Butt's  of  Chester 


Antique  Fiddle,  Thread  and  Shell 

pattern  service  for  18  persons. 
Engraved  with  contemporary  crest. 
George  IV  1824-1826,  London. 
(Knives  are  modern) 


You  are  cordially  invited  to  visit  our 
17th  Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  East»ate  Row,  Chester.  Established  in  170,'}  by  Richard  Richardson. 


Vashington  was  teething . . 


. . .  when  this  was  made  in  1 733  ! 

Art  objects  of  this  kind,  once  considered  only  as  collector's 
items,  are  now  highly  desired  investor's  items.  And  properly  so. 
The  prudent  buyer  of  art  pieces  desires  pride  of  ownership 
today  plus  strong  growth  potential  for  tomorrow.  Few  invest- 
ments in  recent  years  have  equalled  the  price  appreciation  of 
the  antique  watch.  We  firmly  believe  the  best  is  yet  to  come. 

We  are  currently  assisting  in  the  disposal  of  individual  specimens 
from  a  superb  collection  of  early  timepieces.  For  the  uninitiated, 
we  have  prepared  a  rather  comprehensive  Guide  to  Antique 
Watches — what  to  buy,  pay,  what  to  avoid.  $3.  A  list  of 
offerings  is  included. 

THE  ART  &  ANTIQUES  INVESTOR  organization  performs 
a  unique  and  invaluable  world-wide  service  for  those  disposed 
to  relinquish  or  acquire  art  objects  and  antiques  of  unusual 
interest  and  rarity.  Simply  put,  we  are  intermediaries  represent- 
ing collectors,  investors,  museum  directors  and  merchants. 
We  locate  buyers  for  sellers  and  sellers  for  buyers.  Our  fee  is 
a  nominal  commission  of  the  price  realized. 

Negotiations  are  initiated  and  conducted  in  a  discreet  and 
satisfying  manner  by  experienced  and  informed  associates. 
Principals  may  remain  anonymous  if  desired. 

We  should  be  pleased  to  advise  in  detail  of  the  substantial 
advantages  provided. 

Presently,  we  have  clients  seeking  fine  Geneva  enamels,  gold  and 
enamel  boxes,  rare  horological  specimens,  scientific  instruments, 
rare  books  and  manuscripts,  antique  weapons,  Americana,  old 
master  drawings,  oriental  ceramics,  Colonial  and  Federal 
portraits. 

We  solicite  your  wants.  And  we  are  eager  to  advise  on  posses- 
sions to  be  sold. 


THE  ART  &  ANTIQUES 

DAVID  R.  SCHWARTZ.  E 

9538  Brighton  Way 

Beverly  Hills,  C 
213-273-0506 


From  our  current  shipment.  .  . 

A  fine  George  III  mahogany  hanging  wardrobe  with 
scroll  pediment  and  carved  rosettes.  Warm  nut-brown 
colour.  Fine  quality.  Circa  1790 
Height  87",  width  46",  depth  19". 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCMSED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(We  welcome  your  requests  for  specific  models) 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  9  a. 111. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-43H2 
Visit  (iur  Subterranean  Silver  Vanlt 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 
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"OX-EYE  DAISIES"  1887 
by  Fantin-Latour 
Oil  Painting  21^  X  18  inches 


XIX  &  XX  Century  French  Paintings 
November  12  -  December  19,  1970 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  2250.  Cables  Drawings  London  Wl. 


sroutn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 
and  Jersey,  CI. 


SMALL 

SCULPTURE 

FROM 

ANCIENT 

EGYPT 

A  collection,  including  examples  in  stone, 
wood,  bronze  and  faience, 
dating  c.2300  B.C.  to  c.300  A.D. 
Prices  range  from  £1  5  to  £500 
On  display  daily  1 3-28  November 

FOLIO  FINE  ART 

6  Stratford  Place,  London  WIN  OBH 

Telephone  01  -493  901 4/5.  Cables  Folios,  London. 

Opposite  Bond  Street  Tube  Station 


Hepplewhite  period  Gainsborough  arm  chair,  upholstered 
in  green  hide,  circa  1780. 
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Wilson  &  sharp 


George  III  silver  Inkstand,  length  12|  in. 
Made  in  London  during  1778  by  Wm.  Plummer. 
An  example  from  our  extensive  collection 
of  fine  antique  pieces. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh  ff'fjrh  A  Member  of  the  British  Antique  Dealers'  Association 

Telephone  031-225  5502 


ers 


of  franhtovn 

Member  of  the  Art  &  Antique  Dealers  league  of  America,  Inc. 


A  magnificent  Napoleonic  inkstand  of  the  highest  quality. 
Signed:  Forestier,  Ormolu  &  onyx. 

Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi  E.  of  Interstate  25 


The  Wedgwood 
Christmas  Plate  1»70 


Blue  jasper  plate  (diam.  8") 
decorated  in  white  bas-relief 
Presentation  boxed. 

Second  in  the  collectors'  series  begun  last  year. 
Price  £4.19.0d.  Add  5/-  for  U.K.  postage  and  insurance, 
23/6d  for  overseas  posting. 

mulberry  hall 

Dept  NM  1,  Stonegate,  York  Y01  2AW 


Picture  Lightsy^v 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living 
porcelainist.  So  why  not  start  collecting  him 
now  when  his  superb  sculptures  have  not 
yet  achieved  their  full  appreciation? 

For  booklet  illustrating  the  entire 
Burgues  collection,  write  Spode, 
Dept.  W-4,  206  Fifth  Ave., 
New  York,  N.Y.  10010. 


i 


Carolina  Wren  with  White  Dogwood 
9  "xlO'/j'  -Limited  edition  of  350  numbered  pieces  signed  by  the  artist.  $750. 


3^S|j  I 


THE  INTERNATIONAL 
PICTURE  LIGHT. 

it  Efficient 
it  Unobtrusive. 
it    Easy  to  install. 

Special  Terms  to  art  dealers 

6  models  from  67s.  Od.  complete  with  lamps 

Send  for  illustrated  leaflet  on  '  S  P  L  '  Picture  Lighting  to  : — 


LINOLITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road,  London,  Nl  ILD. 
Tel:  01-607  0072  (4  lines) 
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GNED 


Tin.  \MPHITHE\TRE  AT  NLUES 

WILLIAM  MARLOW  1740-1813 


131  x  21  ins. 


A  LOAN  EXHIBITION 


ENGLISH  WATERC0L0UR  DRAWINGS 

IN  AID  OF 

THE  FRIENDS  OF  THE  COURTAIILD  INSTITUTE 

AT:  8,  NEW  BOND  STREET,  W.l,  FROM  NOVEMBER  19th  to  DECEMBER  18th,  1970 

MONDAY  TO  SATURDAY  10  a.m.S  p.m. 
AT:  THE  DRAPERS'  HALL,  THROGMORTON  AVENUE,  E.C.2,  FROM  JANUARY  28th  to  FEBRUARY  1th.  1971 

CATALOGUES  WITH  ILLUSTRATIONS  AND  BIOGRAPHICAL  NOTES  ON  EACH  ARTIST  REPRESENTED 

PRICE  TEN  SHILLINGS,  (BY  POST  U.K.  12/6,  U.S.A.  $2  00) 

ALL  PROCEEDS  FROM  THE  SALE  OF  CATALOGUES  WILL  BE  DONATED  TO 
THE  FRIENDS  OF  THE  COURTAULD  INSTITUTE  OF  ART 

JOHN  MITCHELL  &  SON 

ABLES:  JONMIT,  LONDON  8,  NEW  BOND  STREET,  W.l. 


Iroquois  -  Derby  winner  1884.  Painted  by 
^     Harry  Hall.  Engraved  by  E.  G.  Hester.  English. 
New  frame  and  mat.  Overall  31"x37i". 


Room  Size 


Size 

7.6x12.0 

8.3x10.10 

8.3x11.8 

8.9x11.10 

8.9x11.9 

8.9x11.10 

9.0x11.5 

9.5x12.1 

9.8x16.7 

9.9x13.7 

10.0x16.0 

9.10x10.0 

10.9x15.0 

10.10x16.8 

11.8x15.11 

11.11  x  14.6 

12.7x15.8 

11.8x15.4 


Name 

S.A.  Meshed 
S.A.  Tabriz 
S.A.  Sarouk 
Sivas 
Kashan 
S.A.  Teheran 
S.A.  Kerman 
S.A.  Bokhara 
S.A.  Ispahan 
Bessarabian 
S.A.  Oushak 
Ant.  Chinese 
A.  Engl.  Axm. 
Laristan 
A.  Khorassan 
Anatolian 
S.A.  Kendahar 
S.A.  Turkbaff 


ANNUAL  SALE 

Orientals,  Aubussons, Needlepoints  and  Chinese  selected  from  our  total  inventory 
(the  widest  selection  of  fine  carpetings  and  rugs  in  the  world)  including  an 
exciting  grouping  of  new  rugs  from  abroad — all  being  offered  at  auction-low 
prices.  Your  inquiries  are  invited. 

Large  Size  Rugs 


Rugs 

Sale  Price 

I  750 
1,450 
1,250 
1,565 
2,750 
3,450 
1,595 
3,750 
1,200 
995 
750 
2,400 
2,950 
1,195 
1,450 
950 
1,500 
2,950 


Scatter  Rugs 

Size  Name  Sale  Price 

2.7x6.6  A.  Savonnerie  $  750 

3.3x5.0  A.  Kirshahir  395 

3.1x5.3  A.  Cabistan  750 

3.4x5.0  S.  A.  Sarouk  495 

3.7x5.7  A.  Karabagh  495 

3.10x5.10  Chinese  200 

3.9x5.6  A.  Bijar  135 

4.0x6.0  Kerman  170 

4.0x5.9  S.A.  Silk  Hereke  575 

4.1x4.6  A.Bokhara  450 

4.1x6.5  S.A.  Hamadan  245 

4.4x6.2  S.A.  Shirvan  395 

4.11x6.1  S.A.  Shiraz  119 

5.0x9.9  S.A.  Ferraghan  650 

5.2x7.8  Kazak  495 

4.4x6.3  A.  Senna  950 

5.9x7.10  Aubusson  1,450 

6.0x8.10  S.A.Viennese  395 


Size 

11.7x17.8 

11.7x18.8 

11.9x25.6 

17.3x21.0 

12.2x19.7 

12.0x19.9 

12.2x20.5 

12.7x18.4 

13.2x24.0 

13.3x20.0 

13.5x17.5 

13.8x22.0 

14.0x23.6 

17.9x23.10 

15.3x25.8 

15.0x26.6 

16.9x22.0 

18.8x23.0 


Name 

Bijar 

S.A.  Arak 
Kendahar 
Ant.  Aubusson 
Sarouk 
Pamuir 

S.A.  Anatolian 
S.A.  Turk-Herez 
S.A.  Shiraz 
S.A.  Tabriz 
S.A.  Ispahan 
Afghan 
Royal  Kashan 
A.  Engl.  Needpt. 
S.A.  Baktiari 
Bakjhaish 
S.A.  Kerman 
Embashah 


Sale  Price 

$2,850 
1,250 
1,650 
10,500 
1,595 
2,650 
995 
695 
1,995 
2,850 
1,450 
4,500 
4,950 
8,500 
3,500 
3,750 
6,500 
1,695 
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PERSIAN 


TURKOMEN 


BESHAHS 

Since  1898 

East  52nd  Street,  N.Y.  10022 
(212)  Plaza  8-1700 


FRENCH 


INDIAN 


ENGLISH 


CHINESE 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-383  1375~7 


An  important  Adam  period  Chimneypiecc 
of  Statuary  and  Siena  Marbles,  inlaid 
w  ith  rare  Derbyshire  Spar. 


Length  of  Shelf 
Total  Height 
Opening  Width 
Opening  Height 


7  in. 
1 


6  ft. 

5  ft.  32:  in. 
3  ft.  102  in. 
3  ft.   6£  in. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr,  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


FRANK  CARO 


Blue  and  White  plate 

14th  century 
Diameter  12f  inches 


41  EAST  57th  ST.,  NEW  YORK  •  PL  3-2166 
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237  EARLS  COURT  ROAD  -  KENSINGTON  -  LONDON  SW5 
(CORNER  OF  OLD  BROMPTON  ROAD) 
TELEPHONE  FROBISHER  2000 


A  Regency  library  table  or  desk  of  faded  rosewood  with  cut  brass  inlay.  The  paw  feet 
of  chased  ormolu  -  the  top  lined  with  black  hide  gold  tooled.  Size  5  ft.  3  ins.  wide, 

23-5-  ins.  deep. 

We  have  taken  new  premises  at  No.  lS  Motcombe  Street,  near  the  comer  of  Lowndes  Street,  London. 

S.W.i,  and  will  shortly  be  opening  there. 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  French  Empire 
I  in  mzc  .me  1  <  Tine  ili  i 
striking  clock 
modelled  as  "Jason 
and  the  Fleece",  on 
green  veined  marble 
rectangular  base  and 
paw  feet. 
(Circa  1810). 

Height  26|  in. 
Width  15m. 
Depth  8Ain. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 


THE  AUCTION  MART 

HALFORD  STREET,  LEICESTER 

FOR  THE  EXORS.  OF  OLIVER  EGERTON  EDWARD  BENTLEY  deceased 

AUCTION  SALE 

MONDAY  &  TUESDAY 
23rd  &  24th  NOVEMBER 


THE  OLIVER  BENTLEY  PRIVATE  COLLECTION 

AND  STOCK-IN-TRADE  AND  TOOLS  OF 
AN  ANTIQUARIAN  HOROLOGIST 

RARE  AND  IMPORTANT  CLOCKS  by 

FSTIENNE  BAILLON,  BREGUET,  EDWARD  BURGIS, 
ANDREW  DUNLOP,  THOMAS  HUGHES,  HUGOEN1N, 
THOMAS  HUNTER  Jnr.,  JOSEPH  KNIBB,  and  others. 

GOLD  POCKET  WATCHES  by 

BREGUET,  ELLICOTT,  GARDNER,  SPENCER  &  PERKINS,  etc. 
WATCH  and  CLOCK  MOVEMENTS  and  SPARES,  LATHES, 
CUTTERS,  TOOLS,  etc. 

AN  EXQUISITE  GOLD  AND  ENAMEL  BOX  by 
JEAN  FRANCOIS  BALZAC. 

OBJECTS  OF  ART 

CHINESE  ROCK  CRYSTAL  ORB  and  VASE,  JADES, 
PAIR  FRENCH  HARDSTONE  VASES. 

ANTIQUE  FURNITURE  in  oak,  mahogany  and  walnut 

A  FEW  PICTURES,  GOLD  COINS  and  MEDALS,  GLASS, 

POTTERY  and  PORCELAIN,  SILVER,  JEWELLERY, 

PAIR  CASED  PERCUSSION  PISTOLS  by  WILKINSON  &  SON. 

LIBRARY  OF  BOOKS  ON  CLOCKS  AND  COLLECTING 
INCLUDING  FIRST  AND  LIMITED  EDITIONS. 


ON  VIEW  THURSDAY,  FRIDAY  AND  SATURDAY  (MORNING)  PRIOR 
ILLUSTRATED  CATALOGUE  4/-  post  free  (NO  STAMPS,  PLEASE) 

WARNER,  SHEPPARD  &  WADE 

CHARTERED  SURVEYORS,  AUCTIONEERS  AND  ESTATE  AGENTS 

16-18  HALFORD  STREET, 

LEICESTER  lei  ijb 
TELEPHONE:  LEICESTER  21613 


Case 
Makers 

Travel 
Agents 

T\  J.  


DOROTHY  DOUGHTY 


Left  to  right:  Phoebes  in  Flame  Vine  (pair) 
Ovenbirds,  W/crested  Iris 
and  Lady's  Slipper-Orchid  (pair) 

From  the  American  Collection 

of 


<§eorge  i£>cf)toart?  £t&. 

FINE  ARTS  AND  ANTIQUES 


ANTIQUES  CENTER  OF  AMERICA 
415  EAST  53rd  STREET 
NEW  YORK,  N.Y.  10022 


(212)  486-9388 
(212)  HA  1-4765 


*  uocumemary 
Experts 


Head  ST.  MARY  AXE  HOUSE 
Office         LONDON  E.C.3. 
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HEIM 


AUTUMN  EXHIBITION  1970 
PAINTINGS  AND  SCULPTURES  OF  THE  BAROQUE 
10th  November  —  23rd  December  1970 


The  Continence  of  Scipio  by  Giovanni  Battista 

Pittoni  (1687  -  1767),  canvas. 

H.  22  ins.  (56  cm.)    W.  29  ins.  (73  6  cm.) 


Tel:  01-493  0688 


59  Jerrnyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Cables:  Heimgal 
London  S.W.I. 


i  BIGGS 


Temporary  Address  14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


O'HANA  GALLERY 

13  CARLOS  PLACE,  LONDON  W.  1 
Telephone  01 -499  ir/62 


25th  November  —  12th  December 


RECENT  PAINTINGS 
BY 

CLARISSE 
LOXTON  PEACOCK 


GARDEN  OF  EDEN 


OIL  ON  CANVAS 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 


Oriental  Wotkx  of  &rt 


Chinese  funerary  vase  and  cover  carved  with  vertical  lotus  petals, 
the  neck  surrounded  by  a  four-clawed  dragon  in  high  relief  and  covered 
with  a  widely  crackled  celadon  glaze  o/kinuta  type. 
Southern  Sung  period,  circa  lzth  century.  Height  23 \  cms.  or  9 J-  inches. 
The  soft  effect  of  the  finest  Chinese  celadon  is  caused  by  the  presence  of  minute  bubbles  of  unmelted  impurities  held  in  suspension  in  the 
glaze;  thus  light  is  reflected  in  every  direction  to  give  this  special  effect.  The  subtle  beauty  and  delicate  colour  of  the  finest  wares  from  the 
Lung-ch'iian  district  is,  however,  not  so  easily  described.  At  its  best  the  tone  lies  somewhere  between  pale  blue  and  pale  green,  neither 
colour  predominating. 

When  the  imperial  court  removed  to  Hangchou  in  southern  Sung  times,  the  demand  for  celadon  must  have  increased  immensely  and  the 
technical  perfection  of  the  wares  was  completed  in  a  short  time.  At  any  rate  if  there  were  precursors  of  the  type  produced  in  northern 
China,  these  arc  unknown  today. 

It  is  difficult  to  imagine  the  scale  on  which  celadons  were  produced  in  Chckiang  province  during  southern  Sung  times  and  later.  The 
highest  quality  fragments  have  been  found  at  Ta-yao  (the  Great  Kiln)  some  25  miles  southwest  of  Lung-ch'iian  situated  in  a  wild  highland 
region  where  the  houses  of  the  modern  village  stand  cither  side  of  a  deep  ravine.  It  is  here  that,  according  to  the  T'ao  Shuo,  worked  the 
brothers  Chang,  those  paragons  of  ceramic  virtue  about  whom  so  little  is  known. 

The  shapes  of  many  of  the  vessels  of  the  highest  quality  are  derived  from  ancient  Chinese  bronzes:  a  conscious  return  based  upon  Confucian 
ideals  of  filial  piety. 

One  important  class  of  vessels,  however,  seems  to  be  a  direct  descendant  of  an  earlier  type.  The  funerary  vases  of  which  the  piece  illustrated 
is  a  superb  example,  are,  for  all  their  sophistication  the  last  survivors,  and  indeed  a  remarkable  transformation  of,  those  tall  and  usually 
coarse  vases  surrounded  by  hieratic  figures  which  date  from  Tang  times. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018  and  3397 
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Meredith  Long  &  Company 

Dealer  in  American  Art, 
is  interested  in  purchasing  important 
Nineteenth  and  Twentieth  Century  Art. 

2323  San  Felipe,  Houston,  Texas  77019,  (713)  523-6671 


Maurice  Prendergasl.  (1859-1924).  New  Bedford  Village,  oil  on  canvas,  21    X  27' 


NOTICE 

COLLECTION  SALE 
OF 

ANTIQUE  DERBY  PORCELAIN 

One  of  the  world's  finest  and  most  complete 
collection  must  be  sold  in  its  entirety! 

The  collection  is  made  up  of  87  rare 
pieces,  many  of  which  have  appeared  as 
illustrations  in  leading  works  on  Derby 
(including  'The  Lord  Nelson  Victory  Mug" 
and  "The  Kedelston  Vase"). 

The  collection  will  not  be  broken  up  for 
sale  of  individual  pieces ! 

Offers  and  inquiries  should  be  directed  to : 

GLOBAL  BUSINESS  MANAGEMENT,  INC. 
575  Madison  Avenue 
NEW  YORK,  NEW  YORK  10022 
(212)  755-9777 


PHILIP  ANDRADE 

LIMITED 

(formerly  R.  &  M.  ANDRADE  LTD.) 

dealer  in  zA}itiaues  and  Jine  aArts 


Superb  quality  serpentine  fronted  wardrobe  of 
the  Sheraton  period,  veneered  with  mahogany. 
Length  4'  6"    Height  6'  0" 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


SPECIALIZING  IN  CHINESE  JADE  CARVINGS 
AND  SNUFF  BOTTLES 

Mottled  Moss  Green  Jade  Kyi  in  measuring  li"  in  length  by  7j" 
in  height  including  the  1"  high  stand.  19th  century.  Certificate  from 
the  Gemological  Institute  of  America. 

Tea  Crystal  Ball  (2*')  on  three  figure  porcelain  stand.  The  stand 
with  celadon  glaze.  19th  century.  Height  4". 

MAINLAND,  PENNSYLVANIA  19451 

(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appc;ntment  please.  Phone  (215)  723-3949 
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KAPLAN  GALLERY 


HENRI  MARTIN  1860-1943  LA  TONNELLE  31J  X  33^  inches 


RECENT  ACQUISITIONS 

FRENCH  IMPRESSIONIST  PAINTINGS 


CHIGOT 

GAUSON 

GUILLAUMIN 

LAUGE 

LEBASQUE 


1  EBOURG 
I  ( )ISEAU 
MANZAN  \ 
MARTIN 
MAUFRA 


pi  in  ji  \\ 

PUIGAUDEAU 
RENOUX 
I  I  MDANER 
VIGNON 


3rd  -  28th  NOVHMBIR  .970 


Illustrated  catalogue  sold  in  aid  oj  the  Imperial  Cancer  Research  Fund.  4/-  (U.S.A.  $l.rjO) 


6   DUKE   STREET   ST.   JAMES'S    LONDON  SWI 

01-930  866^ 


Antique  Trade  Buyers  are  invited . . . 

to  Durwards  Hall,  to  sec  England's  largest  and  most  comprehensive  stock 

or  antique  furniture;  less  than  one  hour  from  London  by  rail  and  on  the  main  road 

to  Harwich,  Durwards  Hall  serves  the  trade  only.  Trains  can  be  met  at 

Witham  station  by  prior  arrangement.  All  goods  delivered  free  to  London. 

Photographs  or  pieces  in  stock  are  usually  available,  but  the  extent  of  the  stock  is  best 

appreciated  by  personal  visit 

DURWARDS  HALL,  KELVEDON,  ESSEX 
ENGLAND.      Telephone:  KELVEDON  234 

t 
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A  rare  XVI  Century  Belgian  Font  Cup. 
Antwerp  1526.  Actual  size. 

An  example  froni  our  collection  of 
Early  Continental  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Atltlress  "Euclase  London  IV. 1" 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


FINE  GEORGE  III 
TABLE  SERVICE 

DATE  1775-1786 


The  majority  of  this 
service  is  Stem  marked 
and  made  by  George 
Smith  of  London 


Telephone:  01-242  3248,9 

Telegrams:  Walter  Stron(rooms  London  W.C.2 


Phillips  flp  Harris 


Antique  English  &  Continental  Furniture  and 
Works  of  Art 


An  exceptionally  rare  and  beautiful  English 
walnut  Centre  Table  of  the  Queen  Anne 
period,  c.  i  710 
Length:  30".  Width:  ig|".  Height:  28". 


WBSHBmm 


54  Kensington  Church  Street,  London,  W.8. 
Telephone:  01-937  3313 
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LEONARD  KOETSER  GALLERY 

AUTUMN  EXHIBITION 


'A  Town  Scene  with  Horsemen  and  Waggons' 
by  Jan  Bruegel  de  Velours 
1568  Brussels-Antwerp  162c 


On  copper  panel,  7  by  10  inches. 

1  8.0  by  2  c.4  cms. 


PROVENANCE: 
Collections : 

Literature : 


E.  Slatter  Esq.,  London,  1949. 
Sir  Francis  Glvn,  k.c.m.g.,  Hob  Farm,  Albury, 
Much  Hailham,  Hertfordshire. 

'Illustrated  London  News',  June  11th,  1949  (illustrated). 


13  Duke  Street, 
James's,  S.W.i. 


Tel: 

01-9  JO  9348/9 
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Register  Advertisements 


FOR  SALE 


MISCELLANEOUS 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

Fine  Quality  Display  Table  for  sale.  Drum-shaped  with  plate-glass 
top  and  hinged  curved  doors  in  cherry  and  ebony.  £120  or  near  offer. 
Box  No.  8603. 


WANTED 


Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.19.  Tel.  01  -946  3423. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 

Cramer,  Old  Master  Paintings,  38  Javastraat,  The  Hague,  Holland, 
publishes  new  catalogue  No.  XVI H - 1 970/71 ,  1 1 2  pages,  67  illustrations, 
available  against  pre-payment  of  £1.10.0  inc.  postage  (overseas 
U.S.  $5.00  inc.  airmail  postage). 

Royal  Worcester  Porcelain — Doris  Linder:  H.M.  The  Queen  on 
'Tommy' — must  be  in  perfect  condition.  Arthur  D.  Leidesdorf,  740  Park 
Avenue,  New  York  1 0021 .  21  2  :628-81 73. 

Oriental  carved  jade,  turquoise  and  opal  figurines,  important  pieces, 
your  interests  welcome.  Worldwide  Jewel  Co.,  607  South  Hill  St.,  Los 
Angeles,  California,  U.S.A. 


PROPERTY 


A  small  Georgian  Antique  Shop  with  living  accommodation  for  sale 
in  the  attractive  village  of  Burwash,  Sussex.  Apply  Jackson -Stops  &  Staff, 
14  Curzon  Street,  London  W.1 .  Tel.  01  -499  6291 . 


Register  advertisements  are  2/3  per  word,  minimum  £1.7.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Crouch  Lane,  Borough  Green,  Kent 


Two-pillar  mahogany  Dining  Table 

Width:  3  ft.  2  in.  Length:  (without  leaf)  5  ft.  2  in. 

(with  leaf)  7  ft. 


borough  Green  3278 


KEGAN  PAUL  GALLERY 

AUTUMN  EXHIBITIONS 

in  the  newly  designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

October:  Indian  Miniatures 

November :  "Shunga"  -  the  erotic  theme 
in  Japanese  prints 

43  Great  Russell  Street,  London  W.C.1 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of- Pearl  Buhl 

Ormolu    Objetsd'Art    Furniture  etc. 


Garb' 


restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01  -636  1268 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QL'EEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY,  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

Beer  Jug.  A  fine  example  of  the  Period  George  II  and  dated  1755, 
the  maker  Fuller  White,  height  9|  inches. 
The  Arms  are  of  the  Earl  of  Chesterfield  (Baron  Stanhope). 
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SIMON  KAYE  ltd 


George  I  Beer  Jug 

Date:  1724 
Weight:  20  ozs. 
Maker:  R.  Williams 
Height:  8  ins. 


ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i 


Telephone: 
01-493  7658  and  5152 
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The  World's  Largest  Permanent  Antiques  Marketplace 

Fine  Porcelain  and  Faience,  Silver,  Glass,  Furniture, 
Jewelry,  Prints,  Drawings,  Paintings,  Sculpture, 
Metalwork,  Fine  Chinese  and  Japanese  Art, 
Toys,  Dolls,  Theatre  Memorabilia,  Coins,  Art  Nouveau, 
Art  Deco,  Russian  Art,  Americana,  Clocks, 
Antiquities  and  Nostalgic  Memorabilia 


antiques 

center  { 
america 


4/MC. 


415  E.  53rd  St.  •  410  E.  54th  St. 
New  York,  N.Y.  10022 


110  Separate  Antiques  Shops 
Tues.  thru  Sat.  10:30-5:30;  Thurs.  til  9  •  No  Admission  Charge  •  486-0941 
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'Dutch  Winter  Landscape'  by  ANDREAS  SCHELFHOUT,  1839 
anvas:  44J  x  55^  inches  (113  x  141  centimetres)  Signed  and  dated  Framed:  52  X  63  inches  (132  x  160  centimetres) 


1870   —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  [ames's  and  1  /$  Ryder  Street,  London,  S.W.i 

eUphone:  01-930  606?1  Telegraphic  Address :  NEWPIC,  LONDON,  S.W.I 


OMELL  GALLERIES 


FINE  I9th-and  20th-CENTURY  PAINTINGS 


Venice  c.  1848 

Carlo  Grubacs  (Op.  1840-  1870)  Canvas  24  x  32^  ins.  Signed 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


TEL:  01-839  4274 


GEORGE  i 
BUREAU  BOOKCASE 
CIRCA  1720 

Fine  quality  walnut  of  faded 
brown  colour  beauti f u  1 1  y 
grained  and  excellent  size  and 
proportion.  Mint  condition. 

Height  83  %  II  idth  38y  •  Depth  22  \ 


I  NCOR  PORAT  E  D 


Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY  O  42240  •  Phone:  502  886-3911 

Member  of  The  Art  and  Antique  Dealers  league  of  America 
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A  most  unusual  DUTCH  tapestry  panel  of  the  17th  century,  c.  1675,  depicting  children 
playing.  Woven  in  fine  silks  and  wools  in  natural  colours  of  ivory  and  flesh  colour,  greens 
and  tans,  the  mask  in  ivory  and  ;eddish  tan.  The  whole  enclosed  within  a  greyish  blue 
and  gold  galon  and  mounted  on  stretcher. 
Size  44£  inches  high  >  32|  inches  wide. 
1 1  3  cms  x  83  cms. 

Perfect  condition. 


Mayorcas  Ltd 

Member  of  the  H  \  I )  \  I  td. 


38  Jermyn  Street  St.  James's  London  S.W.I 

Telephone:  01-629  4195 


Panel  Size 
i5x  18" 


"The  Bridal  Party' 
Victor  Huguet 
1835-1902 


Outside  Frame 
21  X  24" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by: 

F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E.  C. 
Barnes,  Berne  Bellecour,  Karl  Bertling,  Herman 
Bever,  C.  E.  Boutibonne,  H.  Breling,  H.  Brooker, 
J.  B.  Burgess,  R.  A.,  G.  H.  Buttner,  J.  Rico  Cejudo, 
E.  J.  Cobbett,  Van  den  Daele,  A.  H.  Dargelas, 
C.  Detti,  T.  E.  Duverger,  Rudolph  Ernst,  T.  Faed, 
R.A.,  A.  Francois,  Edouard  Frere,  E.  L.  Garrido, 
M.  Goodman,  J.  L.  Hamon,  Wm.  Hemsley,  Carl 
Herpfer,  Victor  Huguet,  J.  J.  Hill,  J.  C.  Hook,  R.A., 
Carl  Hubner,  H.  B.  Jolly,  H.  Kern,  Blair  Leighton, 
A.  A.  Lesrel,  Henri  LeSur,  Joseph  Lies,  J.  Seymour 
Lucas,  R.A.,  V.  M.  Milton,  Franz  Moormans,  E. 
Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson, 
R.A.,  H.  Pecrus,  F.  Peluso,  Alonzo  Perez,  John 
Pettie,  R.A.,  A.  Pinchart,  A.  Provis,  A.  Toulmouche, 
etc. 


Also  works  by: 

Choultse,  Cazin,  Clays,  Sidney  Cooper,  C.  F. 
Daubigny,  Karl  Daubigny,  V.  Genison,  J.  C.  Maggs, 
Henry  Moore,  R.A.,  J.  B.  Pyne,  Leon  Richet,  Wm. 
Shayer,  A.  Vickers,  Highmore,  Hudson,  Winter- 
halter,  and  others. 


34  Curzon  Street 

London  W1Y  7AE 

Telephone  No.  629  9993/4 

BHHr 

¥ 

An  attractive  bottle  vase  of  white  porcelain 
painted  in  underglaze  red  with  three  "Dogs  of 
Fo",  the  red  with  tinges  of  green.  The  bottle  of 
good  balanced  shape,  neck  slender  running  to  a 
slightly  everted  mouth.  Foot  small  and  unglazed. 
7"  High.  K'ang  Hsi  1662-1722. 
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MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON,  WiY  OBS, 
TELEPHONE  01-499  74H  (5  LINES) 
CABLES:  MALLETSON  LONDON  WiY  OBS 
at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iLJ 
also  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET. 
NEW  YORK  1 009 1 


An  important  French  Directoire  mahogany  x-frame 
v.  riting  chair  with  very  finely  carved  detail. 
Attributed  to  H.  Jacob. 

Width  2'2\" 

Depth  17! 

Height  311', 


English  pine  mantle  with  lime  wood  carving, 
circa  1790.  76"  wide,  60"  high,  6V2"  shelf. 
$2,000.00. 

English  brass  and  steel  fender,  one  of  a  pair, 
circa  1830.  52"  wide,  12"  deep,  10"  high. 
$550.00  each. 


AID.  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
Julian  DePree 


1000  HAMILTON  AVE..  LOUISVILLE.  KY.  40204  TEL(502) 587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


RESTORATION 

OF  FINE  FURNITURE 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 

"CLIFFORD  J.  TRACY 

UNIT  'F\  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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Maya  Incensario/area  of  Palenque/Terracotta  24  inches  (62  cm.)  Private  Collection 

November  Exhibits:  Pre-Columbian  Masterpieces  from  Mexico  and  Guatemala 

Catalog  available  upon  request. 

EDWARD  H.  MERRIN  GALLERY 
Pre-Columbian  Art 

30  East  54th  Street/New  York  City  10022/Second  Floor/(212)  753-8688 


-r 


BOOKS 


FRANK  CASS 

67  Great  Russell  Street 
London  WGIB  3BT 


EIGHTEENTH  CENTURY 
SHAKESPEARE 

During  the  one  hundred  and  seven 
years  covered  by  this  series,  the  reput- 
ation of  William  Shakespeare  as  poet 
and  dramatist  rose  by  fits  and  starts 
from  a  controversial  and  highly  qualified 
acceptance  by  post- Restoration  critics 
to  the  almost  idolatrous  admiration  of 
the  early  Romantics  and  their  immed- 
iate precursors.  These  thirty-five  im- 
portant and  representative  books  and 
pamphlets  will  be  useful  not  only  for 
the  student  of  Shakespeare's  reputation 
in  the  period,  but  for  all  those  interested 
in  eighteenth  century  taste,  tastemak- 
ing,  scholarship  and  theatre. 


Catalogue  of  Oil  Paintings 
in  the  London  Museum 

by  John  Hayes 

The  collection  of  pictures  in  the  London  Museum  is  a  fascinating 
and  uniquely  valuable  survey  of  the  history  of  London  since  the 
early  seventeenth  century,  recording  not  only  its  ever  changing 
appearance,  but  the  lives  and  pleasures  of  its  inhabitants.  In  this 
catalogue  even  painting  is  reproduced  in  monochrome  and  the 
accompanying  text  provides  a  detailed  commentary  on  the  contents  of 
each  picture,  designed  to  appeal  as  much  to  the  general  reader  as  to 
the  art-lover  and  social  historian  (194  half-tone  plates)  '. . .  a  visual 
and  verbal  feast  for  London  lovers  . . .'  spectator' 

£5  (by  post  £5  4s  6d) 

Free  lists  of  titles  (please  specify  subject/s)  are  available  from 
Her  Majesty's  Stationery  Office,  P6A(CON),  Atlantic  House, 
Holborn  Viaduct,  London  EC1P  1BN 

Government  publications  can  be  bought  from  the  Government 
Bookshops  in  London  (post  orders  to  PO  Box  569,  S  E  1), 
Edinburgh,  Cardiff,  Belfast,  Manchester,  Birmingham  and 
jL^  Bristol,  01  through  booksellers 


Fads,  Fakes  and 
Fantasies:  The  Crisis 
in  the  Art  Schools 
and  the  Crisis  in  Art 


Sjoerd  Hannema 

This  book  was  inspired  by 
the  sit-in  at  the  Hornsey 
College  of  Art  in  May  1968 
and  explains  the  nature  of 
the  deep-rooted  crisis  which 
that  event  revealed.  It  is  a 
crisis  not  only  in  art 
education,  but  in  art  itself, 
which  has  become 
increasingly  out  of  step 
with  life.  The  author 
examines  these  troubles  in 
detail,  traces  their  origins  in 
history,  and  puts  forward 
constructive  proposals  for 
reform.  A  book  of 
challenging  interest  to  all 
concerned  with  art  or  art 
education,  as  well  as  to  the 
increasingly  puzzled  layman. 


SEVEN  HUNDRED 
YEARS  OF 
ORIENTAL  CARPETS 

By  Kurt  Erdmann 

Edited  by  Hanna  Erdmann 

The  basis  of  this  handsome  volume  is  a  series  of  fifty-one 
articles  by  the  late  Kurt  Erdmann.  His  aim  was  not  so 
much  to  produce  a  manual  or  complete  history  of  the 
oriental  carpet  as  to  survey  the  entire  field  of  study  and 
to  clarify  some  of  the  complex  problems  relating  to 
carpets,  thus  providing  a  new  basis  for  an  understanding 
of  the  whole  subject.  He  deals  with  the  development  of 
carpet  studies,  discusses  collections  and  their  establish- 
ment, and  includes  a  comprehensive  account  of  the 
Berlin  collections  and  their  war  losses. 

Translated  by  May  H.  Beattie  and  Hildegard  Herzog. 

With  twenty  colour  plates,  and  286  monochrome  plates. 

Price  £15 

FABER  &  FABER 
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O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON,  W.i.     Tel:  01-499  1562 


4th-2ist  NOVEMBER 


BLUE  ROOM  ( )IL  ON  CANVAS,  30  X  34  inches 


RECENT  PAINTINGS 
BY 

JACK  BAKER 
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THE  CONNOISSEUR'S  GUIDE  TO 


ANTf 


FURNITURE 


Interest  in  antiques  is  greater  today  than  it  has  ever  been  at  any 
time  in  history.  In  these  days  of  mass  production  more  and 
more  people  are  turning  with  relief  to  the  beauty  and  fine 
craftsmanship  of  objects  made  in  periods  of  the  past  when  it 
was  possible  to  lavish  time  and  care  upon  so  many  articles  of 
everyday  living.  The  interest  is  also  partly  due  to  the  fact  that 
we  live  in  an  inflationary  age,  so  that  in  addition  to  admiring  the 
beauty  of  their  craftsmanship  it  is  possible,  with  care,  to  collect 
antiques  as  a  hedge  against  these  inflationary  tendencies. 

The  contributors  are  all  well-known  authorities  in  their  own 
fields  and  jointly  provide  not  only  the  beginner  but  also  the 


discerning  collector  with  a  series  of  articles  on  the  great  periods 
of  furniture  craftsmanship.  The  book  is  fully  illustrated  with  9 
plates  in  colour  and  1  44  in  black  and  white. 

from  all  good  booksellers  or  by  post  from: 

The  Publishing  Dept., 

The  National  Magazine  Co.  Ltd., 

22,  Armoury  Way,  London,  S.W.18. 


Published  by 


The  Connoisseur 
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BROD  GALLERY 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Rare  Pair  of  Biscuit  Figures  of  Highwaymen  holding  pistols,  and  mounted  on  fiery 
steeds.  Chinese,  of  the  K'ang  Hsi  period.  j\  inches  and  7|  inches  high. 


REDBURN  (ANTIQUES)  •  49  BROOK  STREET,  LONDON,  W.i.  -  TEL  -  629  5460 

CABLES  REDTIQUE,  LONDON,  W.i. 
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First  with  the  1970  prices 


a5nnual 


1970 


The  most  up-to-date 
record  of  world  art  sales 
in  one  complete  annual 


In  1969  we  published  the 
first  Connoisseur  Art  Sales  Annual. 
Now  we  have  produced  the  second 
volume  containing  details  of  auction 
room  prices  between  August  1969 
and  July  1970. 

This  new  1970  Annual 
contains  about  20  %  more  entries  and 
watercolours  are  included  along 
with  every  other  known  picture  in 
oil,  pastel  or  gouache  making  more 
than  £100  ($240). 

Christopher  Wood  of 
Christie's,  Ian  Bennett  of  Sotheby's 
and  Didier  Romand  from  Paris  review 
the  past  season,  discuss  current 
trends  and  advise  on  inexpensive  and 
likely  good  investments  for  the 
future.  Peyton  Skipwith  of  the  Fine 
Art  Society  discusses  the  special- 
ized market  in  English  watercolours. 

And  a  new  feature,  exclusive 
to  the  Connoisseur  Art  Sales  Annual 
1970,  is  a  list  of  world  auction 
record  prices,  tabulated  for  easy 
reference. 

The  information  in  the  1970 
Annual  will  be  even  more  useful  if 
used  in  conjunction  with  the  1969 
Annual  so  that  prices  achieved 
by  the  same  artist  in  each  year 
can  be  compared. 

Copies  of  the  1969  Annual 
(sales  between  September  1968  and 
July  1969)  are  available  at  £9.9s. 
(£9.45)  or  U.S.  $23.00  and  the  new 
1970  Annual  at  £11  or  U.S.  $27.00. 
Both  may  be  ordered  by  completing 
the  coupon  below.  ✓ 


'.4 


v 


sy 


'  -V.CV 


$3? 


o&  &  J" 


AN  EXCEPTIONALLY  RARE  PAIR  OF  STRASBOURG  FIGURES 


6f  LONG 


Circa  1750 


ONE  OF  THE  FINEST 
COLLECTIONS  OF 
COLLECTOR 

AND 
DECORATIVE 
ANTIQUES  IN 
THE  UNITED  STATES 


LTD. 

No.  100  THE  QUADRANGLE 

2800  ROUTH  ST. 
DALLAS,  TEXAS  75204 
214—747-6765 


FURNITURE 
PORCELAIN 
POTTERY 
JADE-ENAMELS 
ORIENTAL 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
C  HA  NDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
H   E   A  TING 


V  AL  U  A  TION 


A  rare  and  superb  quality  i8th-Century  Chip- 
pendale commode  in  the  French  manner  having 
fine  ormolu  mounts,  inlaid  and  banded  with 
numerous  woods. 

Height  33£" 

Width  44" 

Depth  23" 
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Francois 

POMPON 

Sculpture  Exhibition:  December  1- January  9 
Catalogue  available        34  Illustrations  $1.00 


ACQUAVELLA  GALLERIES  Inc. 

18  East  79th  Street,  New  York  10021  (212)  Re  4-63QO 


Rare  Eighteenth-Century 
European  Porcelain 


3  Bury  Street 

St  James's,  London,  S  W  I 

Telephones: 

01-930  4732  &  0729 


38  South  Street 
Eastbourne,  Sussex 
Telephones: 
0323  30780  &  288 1 3 


November— 
a  Special  Guest 
Exhibition  oi 
African  Wildlife 
Paintings  l»\ 

MARTIN 

KOCH 

First 

American 
Show 

( iatalogue  on  Request 


"'Hamba  Gahle"  (Bewarr!)  oil  37  x  50  inches 


Kennedy  Galleries 

FOUNDED   1874  "  BY  H  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 
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A  monument  of  twentieth-century  art 


PICASSO 

347 


For  two  years  Picasso  connoisseurs  have  been 
eagerly  awaiting  the  publication  of  the  work 
many  art  critics  consider  his  crowning  achieve- 
ment in  graphics,  his  famous  suite  of  "347 
Gravures."  These  gravures— dazzling  in  their 
technical  virtuosity,  irrepressibly  joyous,  re- 
markably inventive— are  a  magnificent  cele- 
bration of  erotic  pleasures,  a  passionate  testi- 
monial to  love  and  life. 

Now  the  entire  suite  has  been  reproduced  in 
an  extraordinarily  beautiful,  two-volume,  ele- 
gantly boxed  set— the  only  complete  edition  of 
the  347  gravures  that  Picasso  has  permitted  to 
be  published  anywhere  in  the  world.  The 
quality  and  fidelity  of  the  reproductions  have 
been  approved  by  Picasso's  personal  artisans, 
the  brothers  Aldo  and  Piero  Crommelynck, 
working  closely  with  the  world-renowned 
Swiss  printing  house,  Conzett  &  Huber. 


Picasso's  "347  Gravures"  is  one  of  the  monu- 
ments of  20th-century  art— a  work  so  spectacu- 
lar that  art  experts  estimate  that  the  selling 
price  of  each  complete  set  of  original  prints, 
in  the  numbered,  signed  edition  of  50,  will  be 
in  excess  of  one  million  dollars.  These  magnifi- 
cent reproductions— printed  on  one  side  only 
of  the  oversize  I6V2"  x  I2V2"  page— are  as 
close  as  possible  to  the  originals  in  size,  except 
that  every  gravure  has  been  enlarged  or  re- 
duced by  at  least  one  centimeter  in  accordance 
with  French  tradition  governing  art  reproduc- 
tions—so the  reproduction  is  not  confused  with 
the  original. 

The  volumes  are  bound  in  black  woven 
linen,  with  Picasso's  signature  in  gold  foil 
stamping  on  the  cover  and  spine;  they  are  en- 
closed in  a  felt-lined,  fold-over,  handmade  case. 

One  hundred  and  fifty  dollars. 


Two  volume  boxed  set 
Actual  size  I6V2"  x  12'/2" 


&b  RANDOM  HOUSE  /  MAECENAS  PRESS 


There  are  only  twenty  five  hundred 


A  limited  edition  portfolio  by  Jack  Levine 

Facing  East,  a  major  event  in  publishing  and  an.  at  better 

(or  i  he  nearest  bookseller  where' 

(Sb  RANDOM  HOUSE/ 


MICHENER  ON  LEVINE 


portfolios. 


hundred  dollars 


James  Michener,  who  several  years  ago  edited  the 
fifteen  volumes  of  Hokusai's  Manga  and  whose 
work  The  Floating  World  (Random  House,  1954) 
is  a  standard  work  on  the  Japanese  print,  is  su- 
perbly qualified  to  write  the  text  for  Facing  East. 
He  describes  Levine's  sketchbook  as  follows: 

"It  is  important  when  looking  at  these  sketches 
to  remember  precisely  what  they  are:  the  impact 
of  a  tremendously  visual  society  upon  a  trained 
eye.  They  are  intimate,  revealing,  rewarding,  for 
they  depict  the  interaction  of  the  artist  and  the 
subject  matter  that  engulfs  him  in  an  unfamiliar 
milieu  .  .  . 

"  '1  wanted  to  see  for  myself,'  Levine  told  me 
when  we  were  discussing  his  sketches.  By  this  he 
meant  that  he  had  gone  to  the  Orient  with  that 
most  precious  of  gifts,  the  uncontaminated  eye. 
He  wanted  the  impressions  of  this  new  part  of  the 
world  to  flow  over  him  as  if  he  were  uninitiated, 
seeing  it  all  for  the  first  time  .  .  . 

"One  must  conclude  that  on  his  daily  excur- 
sions Levine  saw  more  deeply  into  the  style  of 
Japanese  life  than  most  of  us  are  able  to  see  after 
years  of  familiarity  .  .  .  For  how  accurately  Levine 
has  caught  the  spirit  of  Japanese  prints  in  his  four 
lithographs  and  how  intuitively  he  has  absorbed 
the  Japanese  essence  in  his  drawings  . . . 

"Could  Levine  have  been  correct  in  saying  that 
he  saw  the  Orient  as  a  tourist?  Certainly  many  of 
the  subjects  he  chose  for  his  sketches  are  those 
which  camera  bugs  from  Denver  snap  when  they 
visit  Japan.  But  judging  from  Levine's  ability  to 
capture  the  peculiar  quality  of  Japanese  image- 
ry, he  is  a  traveler  of  the  Delacroix  type:  in  a 
flash  he  sees  much.  The  word  tourist  hardly  de- 
scribes such  a  person." 


The  contents  of  FACING  EAST 


ames  A.  Michener 

it c  to  Random  House 
tide.  Six  hundred  dollars. 


PRESS 


@  Four  original  color  lithographs  (12'/2"  x  18%")  by 
Jack  Levine,  signed  by  the  artist  in  the  stone  and 
printed  on  Rives  paper. 

©  James  A.  Michener's  text  for  Facing  East,  printed  on 
Arches  paper,  with  nine  original  in-text  woodcuts  by 
Levine,  plus  one  hors  tcxtc  original  woodcut,  printed 
on  Japon  Kawanaka  paper. 

@.r>4  Jacomet  reproductions,  utilizing  both  the  pochoir 
and  phototypie  techniques.  From  two  to  forty  hand- 
brushed  colors  were  used  to  reproduce  each  of  Jack 
Lev  ine's  drawings  of  the  ( )rient— done  in  pen<  il,  (  halk, 
pen  and  ink,  Japanese  brush  with  sumi  ink,  and  water- 
color.  These  are  printed  on  Ingres  paper  and  measure 
12>/2"  x  WA"  each. 

®  Each  portfolio  individually  hand  signed  by  Jack 
Levine  and  J, imcs  A.  Michener. 

@  Two  beautiful  handmade  portfolios  enclosed  in  an 
outer  case  of  woven  beige  moire,  fastened  with  a  black 
Madras  goatskin  belt-and-loop closing.  (13V4  "x20"x2".) 

©Upon  completion  of  this  limited  edition  of  2,500 
numbered  and  50  unnumbered  hors  commocc  port- 
folios, all  plates,  stones,  and  stencils  were  defaced  or 
destroyed,  assuring  rarity  and  limitation  forever. 


M.KNOEDLER&CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 

New  \ddress  after  December  1970 

21  East  70th  Street 
New  York  10021 
tel:  (212)  628-0400 

LARGE  PAINTINGS  AND 
SCULPTURE  W  ILL  ALSO  BE 
SHOWN  IN  OUR  NEW 
WAREHOUSE  AT 
444  West  55th  Street 

Cable  address  "knoedler"  NEW  YORK,  14  East  57th  Street 
PARIS,  85bis  Faubourg  St.  Honore  .  LONDON,  34  St.  James's  Street 


UflfTimER  GALLERIES  Inc 


GEORGES  ROUAULT 

"CRUCIFIXION" 

Oil  on  canvas  13x  9| 

Signed  lower  left,  G.  Rouault  1913 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
758-04 1 0 


Cable  address: 
Hammergall,  N.Y 
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A  highly  important  suite  of  George  M  carved  and  ailtwonH  coat 
furniture,  comprising  a  settee  and  twelve  identical  armchai  sThP  nnhnkw 
out  ned  by  a  carved  and  g.ltwood  guilloche  f  lie   the  cab^fe  leas  ^ 
and  clubfeet  very  finely  carved  with  acanthus  scrolls .  Enghsh  area  1 1  750 

Collection:  The  late  Major  Hans  Slnanp  "staniow  r*  d  u 

^"janc  oidmey  ot  rauitons,  Hampshire. 

Paultons.  whe;eVhna^ema"^ld6U4n,■,?owU9h,  "  baCk  "° 
Literature:  Country  Life.  17th  September  1 938.  pages  276-281.  pl.11. 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE.  New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berrvhill  New  York 


"THE  WATERFALL"     THOMAS  MORAN  Oils  on  canvas  25"  X  40".  Signed  and  Dated  1857. 

This  majestic  visionary  panorama  was  painted  in  1857  by  Thomas  Moran,  N.A.,  the  famous  19th  Century  American  "Artist  of  the 
Mountains".  The  composition  idealizes  Moran's  romantically  imaginative  concept  of  Western  landscape,  encompassing  mountains  and 
waterfalls,  which  theme  weaves  through  his  oeuvre. 

"THE  WATERFALL"  is  poetically  described  in  Thurman  Wilkins'  "Thomas  Moran"  (pp. 27-28),  and  Illus.  No.  2  in  the  Catalogue  of  the 
Thomas  Moran  Exhibition,  inaugurating  "The  Picture  Gallery"  of  the  University  of  California,  Riverside,  in  1963. 


A  beautiful  matched  pair  of  George  III  Tankards  by  Hester  Bateman,  London  1781. 
Height  6i  inches.    Weight  the  pair  46  oz. 


Hill,  Harris  &  Company 

Direct  Importers  and  Fine  Art  Dealers 
Alexandria,  Louisiana,  U.S.A.  71301  Area  318  Phone  442-3303 
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ALAIN  MOATTI 

77,  rue  des  Saints-Peres,  Paris  VI«  -  Tel  :  222-91-04 

Fine  Objets  d'Art,  Middle  Age 
Renaissance  and  XVII  th  Century 


Composition  with  rare 
objets  d'art  of  the 
XVIth  and  XVI Ith  centuries 




ft 


SHOWCASE 


A  Charles  II  silver  porringer.  London  1(81. 
m.m.  a  fish  above  T.C.  Weight  12  oz.  1  dwts. 
Height  4  ins.  I  'cry  good  hall-marks. 


H.  R.  JESSOP  Ltd. 

1  MOTCOMB  ST.,  BELGRAVE  SQ.. 

London  s.w.i.  01-2^ 


:97s 


Staffordshire  Portrait 
Figures 

French  Paperweights 

Beckford  Pot  Lids 

Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE     Cambridge  56886 


One  of  a  selection  o  f  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON.  S.W.I.  01-730  4240 

and  at  Thames  Ditton.  Surrey 


Cyril 

Victor  Green 

Ltd  2  Cork  Street, 

London,  W.i. 
01  437  8494 

Enamel  portrait  minaturcs. 
Small  19th  Century  oil  paintings. 
Water  colours. 

English  and  Continental  glass. 
Paper  weights. 
Early  carriage  clocks. 
Watches. 


»'£  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEllORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIA  S TICAL  VES TMENTS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.i  01-734  7196 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


George  1 1721 
Fine  Octagonal 
Castor 
Weight 

3  oz.  18  dwts. 

Height  5$  ins. 

Maker 

T.  Bainford 

Well  marked  on 

Body  and  Cover 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH       Bournemouth  242S9 


11 


Antique  and  Modern  Chinese  Arts  and  Crafts 


CHINESE 
GALLERY 

40  Great  Russell  St., 
London,  W.C.I. 
(01-580  7538) 


TUTANKHAMEN 

Cheap  edition  30s. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


FIREARMS 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


A  DICTIONARY  OF  MARKS 

Price  jos. 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


RECENT  SCULPTURE  AND  DRAWINGS 

by 

WILLIAM  TIMYM  (TIM) 

AT  THE  STUDIO 

WITHIN  JACEY  GALLERIES,  MARBLE  ARCH,  W.1. 
NOVEMBER  9th -DECEMBER  4th,  1970,  10  a.m. -6  p.m. 

PREVIEW  4th -6th  NOVEMBER,  1970,  BY  APPOINTMENT 
AT  THE  COOPER  STUDIO,  5  POND  STREET, 
HAMPSTEAD,  LONDON,  N.W.3.  PHONE:  01-794  6912. 


BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


PIETER  VAN  ANDRAAT 
Dutch  17th  century 


Canvas  27.}  X  21  f  inches 


JAN  VAN  GOYEN 
EMMANUEL  DE  WITTE 
JOOS  DE  MOMPER 
SIMON  VERELST 
ANTHONY  VAN  BORSSUM 
JACOB  VAN  ES 


FRANS  FRANCKEN  II 
MARTIN  RYCKAERT 
WOUTER  KNYFF 
ABRAHAM  VAN  BEYEREN 
DAVID  TENIERS 
AERT  VAN  DE  NEER 


PETER  NOFPE 

MATHIEW  SCHOVAERDTS 

CORNELIS  DE  VOS 

JAN  FRANS  VAN  BFOEMAN 

"ALEXANDER  KEIRINCX 

II .  CORNELIS  VROOM 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


Until  December 

MONDAY  -  FRIDAY  io.o  -  5.30     SATURDAY  10.0  -  1.0 


CATALOGUES  12/6  USA  $2 


PRESTONS 

ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'1  Association 


Enamel  miniature  of  an  unknown  man 
by  Christian  Frederick  Zincke. 

ifxir 


Miniature  of  Lord  Mount  joy  signed 
and  dated  17.")H  by  Cervase  Spencer. 
91" v  14" 


Miniature  of  unknown  lady  signed  and 
dated  1826  by  John  Cox  Dillman 
Engleheart.  6£"x4f" 


Prestons  Limited,  Deansgate,  Bolton,  England.  Telephone  0204-25476.  Telex  63221 

also  at  Park  Plaza  Hotel,  Toronto  5,  Canada.  Telephone  020-5175 
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67/70  CHALK  FARM  ROAD 
LONDON  N.W.1 
01-485  1504 


Sheraton  Mahogany  Serpentine  fronted 
Sideboard,  with  original  brass  splash  rail 
5'  1 1  *  wide 

3'  0"  high 

2'  6"  deep 


Regency  Period  Bracket  Clock  by  Henry  Smith 
of  Reading 
2'  0"  high 
1 '  1 "  wide 
7s-"  deep 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I  I 
Supplier  of  Carpets 


0/m 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


1  *ffcw^ 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  W.I 
01-493  5288 


A  1  9th-century  Aubusson  Rug, 
on  very  soft  green  ground,  floral 
decorations  in  flesh  colourings. 
Size  6'  0"x4'  9" 


Member  of  The 
British  Antique  Dealers 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


vm. 

123,  NEW  BOND  STREET,  LONDON  WiY  9AE 


The  Brocklesby  Hounds  by  George  Earl 

an  EXHIBITION  OF 


Canvas  34  X24 


Weekdays  9.30  -  5.30 


ires  of  Hounds 

2nd — 20th  November 


Saturdays  9.30-  12.00 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  \XrCl 


A  fine  Sheraton  mahogany  serving  tabic  of  unusual  design, 
the  shaped  drawers  banded  with  satinwood.     England,  circa  1785. 

Overall  measurements:  Depth:  284  ins.     Width:  7  ft. 

I  leight:  35}  ms. 


MALCOLM 
FRANKLIN 

INCORPORATED 


A  superb 
Queen  Anne  walnut  mirror  door 
bureau  bookcase  with  inlaid  Coronet, 
original  handles.  Circa  ijio 
8'  \"  high.  3  6  wide.  2  deep. 


126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611, 
DELAWARE  7-0202 


established  1876 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  London  Wl 

telephone  01 629  5116 
cables  Finart  London  Wl 

Exhibitions 


26th  October  -  13th  November 

ALFRED 
WOLMARK 

(1877-1961) 
Paintings  1910-1920 

16th  November  -  4th  December 

Three  Scottish  Colourists: 

CADELL 

HUNTER 

PEPLOE 

A  Scottish  Arts  Council 
Exhibition 

23rd  November  - 1 1th  December 

MERRY 
PICTURES  BY 
COMIC  HANDS 

H.  M.  BATEMAN, 

RICHARD  & 

CHARLES  DOYLE, 

LOUIS  WAIN 

AND  OTHER  BRITISH 

ILLUSTRATORS 
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PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


Al)i;i|^ttCARl) 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.  68.  23 


SATURDAY,  28th  NOVEMBER 

FINE  FRENCH  FURNITURE  AND  WORKS  OF  ART. 

MONDAY,  30th  NOVEMBER 
IMPORTANT  MODERN  PAINTINGS  AND  SCULPTURE. 

MONDAY,  7th  DECEMBER 

FINE  FRENCH  FURNITURE  AND  WORKS  OF  ART. 


H.  E.  CROSS  "Le  Bois  de  Boulogne". 
Oil  on  canvas,  signed  and  dated  1900.  71  X  93  cm.  (28  X  363  in.). 
To  be  sold  on  Monday,  30th  November. 


Illustrated  catalogues  £1. 

Subscription  to  catalogues:  12  rue  Favart,  Paris.  Monthly  sale  calendar  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020.  Tel.  (212)  586  6559 
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ANTIQUE  •  ENGLISH 
FURNITURE 


MARTIN  HUTTON 


Member  of  the  British  Antique  Dealers''  Association 


1 8th  &  19th  CENTURY 
ENGLISH  PORCELAIN 


A  mid-eighteenth  century  mahogany  Chippendale  pembroke 
table,  the  top  with  finely  picked  figured  timber  of  superb 
colour,  the  cabriole  legs  in  the  French  style,  complete  with 
original  leather  barrel  castors.  Circa  1750. 


9,  MOUNT  STREET,  BATTLE,  SUSSEX 

TELEPHONE:  BATTLE  2715 


THE  WORLD'S  WILDLIFE" 


Painting  and  Sculpture 

12th  November— 12th  December 


Illustrated  exhibition  catalogue  available  shortly  in  aid  of  The  British 
National  Appeal,  World  Wildlife  Fund — foreword  by  Peter  Scott. 


Rembrandt  Bitgaiti 
Impressionist 

Gallery  publications  "Barye  to  Bugatti"  and  "The  Horse  in  Bronz 
10/6  each,  America  3  dollars  each,  air-post  free. 


THE  SLADMORE  GALLERY 

32  BRUTON  PLACE, 
BERKELEY  SQUARE, 
LONDON,  W.i. 
01-499  0365 
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RECENT  ACQUISITIONS  XXV 

BOUDIN  •  CANALETTO  •  CHAGALL 

COROT  •  DERAIN  ■  MARQUET 
SEGONZAC  •  SIGNAC  ■  VLAMINCK 


November  ioth  ■  ■  28th  igyo 

TOOTH 

31  Bruton  Street,  London,  W.i 
oi-499  674i 
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DANA  E.  TILLOU 

-  THE  DANA  GALLERIES  - 

417  Franklin  Street 
Buffalo,  New  York  14202 
716  854-5285 


"Return  of  the  Fishermen" 
By 

Hermanus  Kockkock  (1815-1882) 

An  outstanding  example  of  this  Dutch  marine 
painter's  work.  Bright,  vivid  colors.  Signed  and 
dated  1859.  18"  X  26"— original  frame. 

SZ  100.00 


Earliest  Japanese  "export"  wares  for  the 
Dutch  in  Batavia,  these  blue  and  white  apothecary 
bottles  are  rare  Arita  porcelain,  circa  1660. 

Ginsburg  &  Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 


BRONZE  "POLICEMAN  IN  THE 
RAIN",  11"  long,  12"  high,  by 
SALLY  JANE  FARNHAM,  Sculptor. 
Given  by  the  Mounted  Police  to 
Mayor  JAMES  J.  WALKER. 


POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD 
LARCHMONT, 
NEW  YORK  10538 
TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 


An  early-XV  Ilhh-CerUury  Portuguese  chair  from  the  reign  of 
D.Joao  V.  The  frame  is  carved  of  Jacaranda  wood.  The  seat  and 
back  are  of  intricately  carved  leather  with  a  magnificent  crest. 

ALCOFORADO  INTERNATIONAL 
GALLERIES 
41 5  East  53rd  Street,  New  York, 
New  York  10022.  Tel:  212/758-4618 

Portuguese  antique  furniture,  ceramics  and  objets  d'art 
from  the  XVth  through  XVIII  Centuries. 
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AUCTION  SALES  IN  PARIS-HOTEL  DROUOT 


2  NOVEMBER 

French  19th-century  and  Oriental 
silver. 

4  NOVEMBER 

19th-  and  20th-century  lithographs. 
Drawings,  pastels  and  paintings  by 
GENIN,  KIKOINE,  TROUILLEBERT,  GUYS, 
SOMM,  STEINLEN,  EKEGARDH,  MUHL, 
GEN  PAUL,  MACLET,  etc. 

6  NOVEMBER 

Drawings,  pastels  and  paintings  by 
DEGAS,  FORAIN,  HELLEU,  SARGENT, 
BOUDIN,  STEVENS,  etc. 

9-10  NOVEMBER 

Old  Master  Drawings.  Important  collection 
of  furniture  in  light  coloured  wood, 
Charles  X  period.  Objets  d'art. 

9  NOVEMBER 

Works  from  the  Studio  of  ANDRE  STRAUSS. 
13  NOVEMBER 

Luristan  Bronzes.  Bits.  Pins.  Animal  studies. 

16-17  NOVEMBER 

Egyptian,  Roman,  Greek  and  Byzantine 
antiquities. 

19-20  NOVEMBER 

Works  from  the  Library  of  Leconte  de  Liste 
with  initialed  annotations.  Books  of  fine  art 
(mainly  Oriental  art).  First  editions  and 
illustrated  books,  with  dedications. 

23-24  NOVEMBER 

Oriental  and  Far  Eastern  Art.  Glass,  pottery 
and  porcelain,  bronzes,  lacquer  and  daggers. 


M^Ittieims  &  Laurin 

Auctioneers,  1  rue  de  Lille,  PARIS-7e.    Tel:  222  61  90 

Experts:  Messrs.  BALR,  BELRDELEY,  PROST,  LEBEL,  ROLDIEl  ON,  SOL  STIEL 
Mrs.  VIDAE-MEGRET,  Miss  CAIEAC 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 

<?1 


J  1 


A  Finely  Modelled  Bow  Figure  of  a  Kestrel.  In 
attractive  colouring,  turned  head  and  hooked  beak 
and  round,  prominent  eyes.  6  inches  high.  (Com- 
parable bird  in  the  Untermyer  Collection,  illustrat- 
ed in  Catalogue,  plate  87,  number  262.) 


59/61  WIGMORE 

Established  1889 


STREET, 


A  Very  Rare  Derby  Figure  of  a  Woodpecker  in 
charming  colouring.  6J  inches  high.  (One  of  the 
very  rare  Derby  models,  and  not  listed  among  the 
species  of  birds  mentioned  by  HASLEM,  the  Old 
Derby  China  Factory;  The  Workmen  and  their 
Production,  page  179.) 

LONDON    WIH  9LF 

Phone  01-935  8664 


A  SET  OF  FOUR  ITALIAN 
WALNUT  ARMCHAIRS 
Genova  or  Venice 
Mid- 1 8th  century 

Will  be  included  in  the 
auction  sale  256  of 

Old  Master  Paintings 

Furniture 

Silver 

Works  of  Art 
Chinese  Ceramics 

on  Tuesday,  November  17th 
at  1  p.m. 


ARNE  BRUUN  RASMUSSEN 

Auctioneer  of  Fine  Art 
Bredgade  33  1260     Copenhagen  Denmark  Telephone:  MI  69 11 
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WILDENSTEIN 

OLD  MASTER  PAINTINGS 

from 

THE  CITY  MUSEUM  &  ART  GALLERY, 

BIRMINGHAM 


ORAZIO  GENTILESCHI  69  •  86  inches  The  Rest  on  the  Flight  into  Egypt 


12th  NOVEMBER     12th  DECEMBER  1970 

ADMISSION  3/- 

in  aid  of  The  Friends  of  the 
Birmingham  City  Museum  and  Art  Gallery 

147  NEW  BOND  STREET,  LONDON,  W.i 

Telephone:  01-629  0602 


BEARDED  MAN 

Bronze  Relief 
Diameter  6  Centimetres 
by 

Alessandro  Vittoria 
ITALIAN  VENICE  16th  CENTURY 


European 
Works  of  Art 


DAVID  PEEL  & co. ltd. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON,  Wi.  Telephone:  01-493  3161 


In  the  Bahamas: 

THE  ANTIQUE  GIFT  SHOP  &  ART  GALLERY 

P.O.  Box  76,  Governors  Harbour.  Eleuthera.  Bahamas 


An  Eastern  Mediterranean  Port 
Oil  painting  on  panel  signed 
Pieter  Van  Der  Cross. 

Circa  1650.  19|  X  25*  in. 
Showing  Merchants  and 
Sailors  in  foreground. 


NEW  FOLDER  ON  REQUEST  -  SPECIALISTS  IN  FINE  PAINTINGS  AND  PRINTS 
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ALEXANDER 
&BERENDT 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 

A  FRENCH  REGENCE  CONSOLE  TABLE  Circa  1720 

Of  'Fleur  de  Pecher'  marble. 

The  decoration,  i.e.,  acanthus  leaves,  swags,  astragals 
and  mouldings,  are  of  marble  and  gilded.  An  unusual 
feature  is  the  panel  between  the  top  and  base,  fitting 
against  the  wall. 

Measurements:  Depth  -  25|"  (64  cms) 
Height  -  26f  (92  cms) 
Width     -  106''  (269  cms) 

The  top  is  5"  thick. 


London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

ARCHER  GALLERY 

23  GRAFTON  STREET,  W.1 
01-499  9746 

20th  Century  Paintings, 
Drawings  and  Sculpture 

ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 

THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1131 

CABLES:  RUSSIANART,  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 

BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CIRCLE  GALLERY 

9-13  GROSVENOR  STREET. 
W.1 

01-629  4966 
Contemporary  Paintings. 
Sculpture  and  Graphics 

CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET, 
E  C.2 

01  -606  1  568 
Specialists  in  Landscape 
Paintings.  17th  to  19th 
Century  Seascapes  etc 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10  -  12.30  during 
Exhibitions 

EDWARD  COHEN 

40  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 

B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters. 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 

FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1 900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS,  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.1  9 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO,  LONDON  W.1. 

Important  Old  Masters, 

19th  -  20th  Century  Paintings 


HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.,  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and  20th 
Century  Paintings 


CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET.  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 
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London  &  Provincial  Art  Dealers 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

LEONARD  KOETSER 
GALLERY 

13  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  9348 
Fine  Old  Master  Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings,  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impresssionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings.  Finest  Old 
Masters 


MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

MAYFAIR  GALLERY 

1 00  N EW  BON D  STREET,  W.1 
01-629  5454 

Fine  Graphics  from  1  6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1 9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 

01  -734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  18th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs. 
Graphic  Prints  and  Posters  by 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET. 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica  and 
Paintings  of  Tibet,  Nepal. 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST..  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours,  Old 
Maps,  Ship  Models  and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING  S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 

DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET. 

ST.  JAMES'S.  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1 9th 

Century  and  Early  English 

Watercolours 

RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD. 
OFF  BROOK  STREET.  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art. 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver. 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN.  KENT 
Tenterden  3749 
18th  and  1  9th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  18th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD. 
ST.  JAMES'S,  S.W.1 
01-930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 

Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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D  M  br  P 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


STAFFORDSHIRE  POTTERY 
CIRCA  1820 


This  rare  and  amusing  travelling-circus  group  is  one 
of  the  most  brilliant,  perfect  and  colourful  we  have 
ever  seen.  The  green  base  with  yellow,  blue,  orange 
and  red  scrolls,  and  the  bosque  with  coloured  flowers, 
contrast  delightfully  with  the  large  brown  bear  and 
tiny,  tawny  lion.  The  man,  holding  the  bear's  chain, 
wears  a  vellow,  pink  and  orange  Turkish  costume. 
9i"high,  7"  long. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W.1 
Telephone:  01-723  6595 


Cable  Address : 
Vivantique  London  W.1 


Inland  Telegrams: 
Vivantique  London  W.1 


Scenes  from  Childhood 

1 8th,  19th  and  20th  Century 
WATERCOLOURS  AND  DRAWINGS 

5th  October  — 
14th  November  1970 

Tuesdays  —  Saturdays,  n  —  6  p.m. 

THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 

romney 


Export  to  Europe  by  Advertising  in 

THE  GUIDE  EMER 

1971-1972 

Europe's  Leading  Directory  now 
being  prepared  to  appear 
MARCH  1971 

70,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Exhibitions  classified  in  Countries,  Cities,  Towns, 
Street  and  Specialities.  1,200  pages. 
Pre-Publication  price  60/-  Great  Britain  and  Ireland,  post  paid. 
Advertising  details  and  rates  available  from: 

G.  &  F.  GILLI NGHAM 

(Antique  Dealers  and  Exporters') 

4  Creditor)  Hill,  Hampstead,  London  N.W.6. 

TELEPHONE:  01-435  5644 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


drian  galleries 


NOVEMBER  23  -  DECEMBER  13 

RAQUEL  FORNER 

Permanently  ARMSTRONG,  CROZIER,  ILNICKI. 

LACASSE,  NALECZ,  PORTER,  PORTWAY, 
TENGBERG,  ZACK,  etc. 

6-7  porchester  place,  marble  arch,  london  w2   01-723  9473 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  Prints 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  ten  shillings  each 
(plus  fourpence  postage) 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 
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The  magnificence  and  mobility 

of  a  Chinese  festival  are  hand-sculpted 

in  the  unique  quality  of  Philip 

and  Kelvin  LaVerne.  The  exquisite 

rich  bronze  swirl  adds  depth  to 

the  intricately  hand-chased  detail 

of  the  figures,  combining  with  soft  colour 

patina  to  complete  this  masterpiece 

of  originality.  This  signed 

work  of  art,  a  priceless  possession. 

21"  <55">  17"  high. 


GALLLRIIS,  LTD. 

46  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022  •  (212)  PL  2-2090 


JEAN  PUY 

(1876-1960) 


i2S  NEWBURY  STREET,  BOSTON,  MASSACHUSETTS  02116 

Telephone:  (617)  261-3883 

20TH  CENTURY  EUROPEAN  MASTERS 

EXHIBITION:  NOVEMBER  9  THROUGH  DECEMBER  12 

BRIANCHON,  CAVAILLES,  CHAGALL,  R.  DUFY,  FOUJITA,  FRIESZ,  KREMEGNE,  LAPRADE, 
LAURENCIN,  LEBASQUE,  PICASSO,  SABOURAUD,  SIGNAC,  TERECHKO  VIFCFI,  UTRILLO,  V  ALT  AT 

VLAMINCK. 

SCULPTURE  BY  ENZO  PLAZZOTTA 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  very  important  grey-green  with  rust  markings  Jade  figure  of  a  reclining  Buffalo,  the  head 
resting  on  the  body,  the  feet  well  carved  in  deep  relief  tucked  under  the  body. 

Length  8i  ins.  Height  4  ins. 

Ming  Dynasty — 14th-!  5th  century. 


38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON,  S.W.I  01-930  1 173 


PRE  -  RAPHAELITISM 

an 

Exhibition  of  paintings,  drawings  and 
water-colours  by 

ROSSETTI,  MILLAIS,  HOLMAN  HUNT, 
MADOX  BROWN,  SANDYS,  SMETHAM,  BURNE-JONES 

and  others 

MAAS  GALLERY 

15a  CLIFFORD  STREET,  NEW  BOND  STREET,  LONDON  Wl 

Telephone:  01-734  2302 


Daily  10-5;  Sats.  10-12 


Until  November  27th 


JOUy$  OF  BATH 

Established  1825 

THE  AUCTION  ROOMS,  OLD  KING  STREET,  BATH 

Telephone:  3201/4 


[A  Louis  XVI  serviteur.  muet 


A  Louis  XVI  settee  and 
six  open  armchairs 


The  above  items  are  included  in  our  sale  of  18th  and  19th  century  furniture  on  Monday  16th  November 
1970.  Also  included,  a  Dutch  18th  century  Marquetry  Wardrobe  and  upright  Secretaire,  Library  Bookcases, 

Bureaux,  Desks,  Sets  of  Dining  Chairs  etc. 

Illustrated  Catalogue  2s.  6d.  by  post.  On  view  Friday  and  Saturday  morning  prior.  Advance  viewing  by  appointment. 
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STAIR 


GILT  -  1 8th  CENT.    4g  ins.  high 


GILT  -  1 8th  CENT.    4i\  ins.  high 


ENGLISH  -  c.  1800    32  ins.  diain,  $4  ins.  high 


FROM  OUR  LONDON  COLLECTION 
OF  FINE  FURNITURE  OF  THE  16th, 
I7tii  and  18th  CENTURIES 


SHERATON  -  c  1790    A  PAIR  -  3  ft.  wide 


HEPPLE  WHITE- 


59  East  57th  Street 
New  York,  N.Y.  10022 
Telephone:  212-355-7620 


120  &  125  Mount  Street 
London,  W.1 . 

Telephone :  01  -499  1 785/5270 


400  Duke  of  Gloucester  Street, 
Williamsburg,  Va.  23185 
Telephone:  703-229-6860 


Thomas  Lumley  Ltd 

Standbrook  House  2-5  Old  Bond  Street  London  W1  Telephone  01  -629  2493  „ 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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Sabin  Galleries 

4  Cork  Street,  Bond  Street 


DANIEL  SHACKLETON 


JOHN  MACKENZIE,  PIPER  TO  THE  2nd 
MARQUESS  OF  BREAD  ALBANE, 
AT  TAYMOUTH  CASTLE 

Oil  on  canvas  by  JAMES  MACLAREN 
BARCLAY,  r.s.a.,  1811-1886 

Size :  3  3  \  X  22  inches 
Signed  and  dated  1902 
Collection :  The  Countess  of  Brcadalbane, 
Dirleton,  East  Lothian 

Exhibited :    100  Years  of  Scottish  Painting, 
Edinburgh  1970,  No.  6 


74  THISTLE  STREET 
EDINBURGH 
TEL.  031-2265713 


ALAN  TILLMAN 

(ANTIQUES) 


A  Baccarat  red  and  white  carpet  ground 
dated  B.1848,  3 J  ins 

6  Halkin  Arcade,  Motcomb  Street  S.W.I 
Tel:  01-235  8235    Telex:  UK916151 
Cables:  Tillw eights,  London  S.W.I 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 
WILTON,  CONNECTICUT  06897 

DIRECT   LINE   NYC    (212)  585-3095 
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PHILIP  DUNCAN  L 


An  extremely  important  Chippendale  mirror  of 
exceptional  quality  and  depth  of  carving. 
Height:  5  ft.  6  in.      Width:  2  ft.  9  in. 


LOWNDES  LODGE  .  28  LOWNDES  STREET  •  LONDON  S.W.I 

( Almost  opposite  Carlton  Toivers  Hotel ) 
Te..  BELGRAVIA  1512,  .5,3  opEN  QN  SATURDAY  MORNINGS 


hristie  s 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Thursday,  November  19th 


At  the  Hotel  Richemond,  Geneva 
Magnificent  Jewels 


Superb  emerald  and  diamond  necklace,  first  half  of  19th  century,  and  a 
superb  pair  of  diamond  drop  ear-pendants,  16.78  cts.,  by  van  Cleef  and 
Arpels. 

Illustrated  catalogue  may  be  obtained  from  our  London  or  New  York  Offices. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  Offer  At  Auction  on  Thursday,  November  19th 


At  the  Hotel  Richemond,  Geneva 
Gold  Boxes,  Objects  of  Art, 
Works  by  Faberg6 


Louis  XVI  gold  snuff-box,  perhaps  by  Louis  Ouizille, 
Paris,  1776,  3ir>.  wide. 


1 
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Superb  Louis  XV  mother-of-pearl  encrusted  gold  snuff-box, 
by  a  member  of  the  Thierry  family,  Paris  1759,  2i!in.  wide. 


Agate  pig,  by  Carl  Faberge,  2h\n.  wide. 


Superb  gold-mounted  cornelian  snuff-box, 
c.  1740,  3iin.  wide. 


Gold-mounted  agate  snuff-box,  18th  century, 
3.1  in.  wide. 


Illustrated  catalogue  may  be  obtained  from  our  London  or  New  York  Offices. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


hr  is  tie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  Offer  At  Auction  on  Friday,  November  20th 


At  the  Hotel  Richemond,  Geneva 
Important  Continental  Porcelain, 
Maiolica  and  Faience 


Very  fine  Castelli  tondo,  8iin.  diam. 


One  of  a  fine  pair  of  Naples  (Ferdinand  IV)  vases 
26in.  high. 


Left:  Very  fine  Capodimonte  teacup  and  saucer,  pr  -  Caselli. 

Centre:  Superb  Capodimonte  (Carlo  III)  coffee  cup  cer,  finely  painted  by  Giuseppe  della  Torre. 

Right:  Very  fine  Capodimonte  teacup  and  saucer,  pail  Giovanni  Caselli. 

Illustrated  catalogue  may  be  obtained  from  r  London  or  New  York  Offices. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Thursday,  November  26th 


Highly  Important  French  Furniture, 
French  Clocks  and  Objects  of  Art, 
Tapestries  and  Carpets 


The  property  of  Their  Royal  Highnesses, 
The  Duke  and  Duchess  of  Gloucester, 
The  Prince  de  Beavau-Craon,  The  Rt. 
Hon.  Lord  Rothschild,  G.M.,  F.R.S., 
The  Trustees  of  The  Late  A.  C.  J.  Wall, 
Esq.,  The  Late  Simon  Fleet,  Esq., 
formerly  in  the  collection  of  the  Late 
Lady  Juliet  Duff,  and  others. 


Fine  Louis  XV  marquetry  and  parquetry 
bombe  commode,  by  J.  C.  Shlichtig,  with 
Breccia  marble  top,  50in.  wide,  33Jin.  high, 
23|in.  deep. 


Illustrated  catalogue  (56  plates) 
may  be  obtained  from  our 
London  Office,  price  £1 .  13.  0 
(£1.65)  post  paid,  or  New  York 
Office,  price  $5  post  paid. 


Regence  ormolu-mounted  bureau  plat,  70in.  by  34in. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


5        8  King  Street  St  James's  London  swi 

^        Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 

Will  Offer  At  Auction  on  Friday,  November  27th 

Highly  Important  Pictures  by 
Old  Masters 


Portrait  of  Juan  de  Parcja,  by  Diego  Rodriguez  de  Silva  Velazquez,  30'.  in.  by  25 \  in. 

The  property  of  The  Rt.  Hon.  The  Earl  of  Radnor 


Christie 


Illustrated  catalogue  (68  plates,  including  J  in  colour)  available  from  our  London  Office,  price 
£2  3s.  Od.  (£2.15)  post  paid,  or  from  our  New  York  Office,  price  $6.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  Offer  At  Auction  on  Friday,  November  27th 


The  property  of  The  Rt.  Hon. 
Viscount  Allendale,  The  Rt.  Hon. 
Lady  Brownlow,  The  Duke  of 
Buccleuch  and  Queensberry,  K.T., 
P.C.,  G.C.V.O.,  Major-General 
the  Rt.  Hon.  Earl  Cathcart,  D.S.O., 
M.C.,  The  Late  Lord  Cochrane 
of  Cults,  Sir  Ian  Macdonald  of 
Sleat,  Bt.,  M.  Jaime  Ortiz- 
Patino,  The  Trustees  of  the  Late 
A.  C.  J.  Wall,  Esq.,  and  others. 


The  Judgement  of  Paris,  by  Niccolo  dello  Delli,  on  dodecagonal 
panel,  22£  in.  by  22\  in. 


The  Adoration  of  the  Shepherds,  by  Bonifazio  de'Pitati,  II  Veronese,  61  in.  by  78  in. 


AH  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Tuesday,  December  1st 

Impressionist  and  Modern 
Paintings,  Drawings 
and  Sculpture 

The  property  of  The  Reverend  Theodore  Pitcairn,  of  Bryn  Athyn, 
Pennsylvania,  H.E.  The  Swiss  Ambassador  in  Rome,  Mrs.  James  W. 
Johnson,  Eric  Nygart  Esq.,  of  Copenhagen,  and  others. 


La  Berge  a  Saint-Mammes,  by  Alfred  Sisley,  signed,  painted  in  1880,  19f  in.  by  25| 


Illustrated  catalogue  (80,  plates  5  in  colour)  available  from  our  London  Office,  price  £1.13.0  (£1.65) 
post  paid,  or  from  our  New  York  Office,  price  $5  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING  SALES-  -NOVEMBER,  1970 


All  sales  subject  to  the  conditions  printed  in  the  Catalogues. 

Those  sending  commissions  or  making  enquiries  should 

refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 

NOVEMBER 

Monday  2nd  at  10.30  a.m.,  Fine  Chinese  Snuffbottles 
and  Hardstone  Carvings.  (Coral) 
Tuesday  3rd,  English  and  Continental  Pottery  and 
Porcelain.  (Doulton) 

Tuesday  3rd,  Antique  and  Modern  Firearms,  Arms  and 
Armour.  (Baker) 

Wednesday  4th,  Objects  of  Vertu.  (Parrot) 
Thursday  5th,  French  and  Other  Continental  Furniture, 
Objects  of  Art  and  Clocks,  Eastern  Rugs  and  Carpets. 
(Clive) 

Thursday  5th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines, 

Spirits  and  Cigars.  (Courant) 

Friday  6th  at  10.30  a.m.,  Pictures  bv  Old  Masters. 

(Sylvia) 

Monday  9th  at  10.30  a.m.,  Commemorative  Pottery 

and  Pottery  of  the  18th  and  19th  Century.  (Transfer) 

Tuesday  10th  at  10.30  a.m.,  Fine  Japanese  Swords  and 

Sword  Fittings.  (Shakudo) 

Wednesday  11th,  Fine  Jewels.  (Tigers  Eye) 

Wednesday  11th,  English  and  Continental  Watches, 

Clocks  and  Scientific  Instruments.  (Verge) 

W  ednesday  11th  and  Thursday  12th,  Christie-Restell 

Wine  Trade  Clearance  Sale  at  Beaver  Hall,  E.C.4. 

(Noval) 

Thursday  12th,  English  Furniture,  English  Clocks  and 
Objects  of  Art.  (Wolfe) 

Thursday  12th  at  2.30  p.m.  and  the  following  day  at 

11  a.m.,  English  and  Continental  Pictures,  c.  1800-c  1900. 

(Catherine) 

Monday  16th  at  10.30  a.m.,  Fine  English  Porcelain. 
(Chelsea) 

Tuesday  17th,  Fine  English  Drawings  and  Watercolours. 
(Leslie) 

Tuesday  17th  at  10.30  a.m.,  Indian  and  Tibetan 

Sculpture  and  Works  of  Art.  (Yabyum) 

Tuesday  17th,  English  and  Foreign  Coins  and  Medals. 

(Vittoria) 

W  ednesday  18th,  Old  English  Silver.  (Courtauld) 
W  ednesday  18th,  Printed  Books,  Duplicates  from] the 
Chatsworth  Library.  (Chatsworth) 
Thursday  19th,  Important  English  Furniture,  EngUsh 


SALES  OVERSEAS 

IN  SWITZERLAND 

At  The  Hotel  R'chemond,  Geneva 

Thursday  ,  November  19th 

GOLD  BOXES,  OBJECTS  OF  ART,  WORKS  BV 

1  \BLRGE  -  at  10.30  a.m. 

MAGNIFICENT  JEWELS  -  at  3  p.m. 

Friday  ,  November  20th  at  10.30  a.m.  and  3  p.m. 

IMPORTANT  CONTINENTAL  PORCELAIN. 

MAIOLICA  AND  FAIENCE 


Our  representatives  in  America: 

New  York : 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  Avenue 

New  York,  N.  Y.  10021. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Clocks  and  Objects  of  Art,  Needlework,  Eastern  Rugs 
and  Carpets.  (Lucan) 

Thursday  19th,  Claret  and  White  Bordeaux.  (Leoville) 
Thursday  19th  at  2.30  p.m.  and  the  following  day  at 
11  a.m.,  English  Pictures,  c.  1600-c.  1900.  (Mary) 
Monday  23rd,  Chinese  Ceramics  and  Works  of  Art. 
(Canton) 

Tuesday  24th  at  11  a.m.  and  2.30  p.m.,  Important  Old 
Master  Engravings,  Etchings  and  W  oodcuts,  and  Fine 
Modern  Prints.  (Lloyd) 

Tuesday  24th,  English  and  Continental  Glass  and  Art 
Nouveau.  (Tiffany) 

Tuesday  24th  at  12  noon,  Christie-Restell  Wine  and 
Brandy  Trade  Clearance  Sale,  Including  Vintage  Port 
For  Laying  Down,  at  Beaver  Hall,  E.C.4.  (Swanup) 
Wednesday  25th,  Fine  Old  English  and  Foreign  Silver. 
(Daniel) 

Wednesday  25th  at  10.30  a.m.,  Printed  Books.  (Cork) 
Wednesday  25th,  Miniatures,  Gold  Boxes,  Russian 
Works  of  Art  and  Objects  of  Vertu.  (Kestrel) 
Thursday  26th,  Highly  Important  French  Furniture, 
French  Clocks  and  Objects  of  Art,  Tapestries  and 
Carpets.  (Raglan) 

Thursday  26th,  Old  Vintage  Port  and  Fine  Wines. 
(Essence) 

Friday  27th,  Fine  Pictures  by  Old  Masters.  (Fiona) 
Monday  30th,  Fine  Continental  Porcelain.  (Venice) 


DECEMBER 

Tuesday  1st,  at  11  a.m  and  2.30  p.m.  Impressionist  and 
Modern  Paintings,  Drayvings  and  Sculpture.  (Patricia) 
Tuesday  1st  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master 
Drawings.  (Luke) 

W  ednesday  2nd,  Autographs,  Manuscripts  and  Books. 
(Wexford) 

Wednesday  2nd,  Classical,  European,  Egyptian 
and  Western  Asiatic  Antiquities,  Primitive  and 
Islamic  Works  of  Art.  (Thebes) 
Thursday  3rd,  Fine  English  Furniture,  Objects  of  Art 
and  Clocks,  Tapestries  and  Carpets.  (Cardigan) 
Friday  4th,  Pictures  by  Old  Masters. 


LATE  NIGHT  VIEW 

Christie's  will  be  open  from  6  p.m.  to  11  p.m.  on 
Wednesday,  25th  November,  for  a  special  view  of 
Velazquez's  Portrait  of  Juan  de  Pareja  which  is  to  be 
sold  on  Friday,  27th  November  on  behalf  of 
The  Rt.  Hon.  The  Earl  of  Radnor.  Other 
important  Old  Master  Paintings  will  also  be  on  view. 


[exas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California : 


Mrs.  Barbara  Roberts 

816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 


D.  M.  Collins 


JAMES  STARK,  1794-1859  35"x22f 


E.  F.  HOLT,  signed  and  dated  1867  94";  , 64" 


298  &  301  Westbourne  Grove,  London,  W.11  Tel:  727  7601 


SOTHEBY'S 


(Affiliated  Company:  Park-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street, 
London.  W1A  2AA 
Telephoned  -493  8080 
7e/ex:  London  24454 
Telegrams:M>\rui\o.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
Te/ex.New  York  222643 
Telegrams:?arkga\,  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-758-2891 
7e/esr/\3/7?s.Abinitio.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building,  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7e/exv677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e 

Telephone.AnjOu  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
Telephone:2$2252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  HawthQrne  East 
Victoria  3123 
Australia 

re/ep/?one:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

7e/ep/)one:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

7e/ep/7one:257150  and  257970 

7e/egra/77s.Auctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontem 
Johannesburg.  South  Africa 
7e/ep/)cv?e:Johannesburg  724-5967 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C.  Wille  in  partnership  with 

Alfred  Schwartzenbach.  18  Bleicherweg. 

8002  Zurich 

Telephone: WO  41  51)  250011 


Will  hold  the  following  sales  in  Wednesday,  1 1th  November 
November,  each  sale  beginning  Impressionist  and  Modern 
at  11  am  unless  otherwise  Paintings,  Drawings  and 

stated  Sculpture 


On  view  at  least  two  days  prior. 
All  catalogues  post  free 


Monday.  2nd  November 
Portrait  Miniatures,  Objects 
of  Vertu  and  Renaissance 
Jewels 


Tuesday.  3rd  November,  at 
10.30  am 

Japanese  Colour  Prints, 
Paintings,  Drawings, 
Illustrated  Books  and 
Chinese  Paintings 


Tuesday,  3rd  November 
Fine  Italian  Maiolica  and 
Continental  Pottery 


Wednesday,  4th  November 
Old  Master  Paintings 


Thursday.  5th  November 
English  and  Foreign  Silver 
and  Plate 


Thursday.  5th  November 
Eighteenth  and  Nineteenth 
Century  Drawings 


Friday.  6th  November 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 


Monday.  9th  November,  and 
following  day 
Printed  Books 


Monday,  9th  November 

Russian  and  Early  Greek  Icons 


Monday,  9th  November 
Clocks  and  Watches  and 
Scientific  Instruments 


Thursday.  12th  November 
Fine  Jewels 


Thursday.  12th  November 
Silver  and  Plate  of  the  Reigns 
of  William  IV  and 
Queen  Victoria 


Thursday.  12th  November,  at 
2.30  pm 

Modern  Flemish  Paintings 
and  Drawings 


Friday.  13th  November 
English  and  Continental 
Furniture,  Rugs  and  Carpets 


Monday.  1  6th  November,  at 
10.30  am 

Good  Antique  and  Modern 
Firearms 


Monday,  16th  November,  and 
following  day 
Printed  Books 


Monday.  16th  November 
Important  Portrait  Miniatures 
and  Objects  of  Vertu 


Monday.  16th  November 

Clocks  and  Watches,  including 

the  'Barnard'  Clock 


Tuesday.  17th  November 
Chinese  Ceramics  and  Works 
of  Art 


Tuesday.  17th  November 
Fine  Medieval  and  Later 
Works  of  Art 


Wednesday.  18th  November 
Important  Eighteenth  and 
Nineteenth  Century  Paintings 


Tuesday.  10th  November 
Nineteenth  Century  Pottery 
and  Porcelain 


Tuesday.  10th  November 
Art  Nouveau 


Wednesday.  18th  November 
Fine  Wines  and  Spirits 


Thursday,  1  9th  November 
English  and  Foreign  Silver 
and  Plate 


Thursday.  19th  November,  at 
2.30  pm 

Fine  Eighteenth  and 
Nineteenth  Century  Drawings 


Friday.  20th  November 

Fine  English  Furniture,  Works 

of  Art,  Rugs  and  Carpets 


Friday.  20th  November 
English  and  Foreign  Coins 
and  Medals 


Monday,  23rd  November,  and 
following  day 
Printed  Books 


Monday,  23rd  November 

Fine  English  and  Continental 

Glass 


Monday.  23rd  November 

An  Important  Collection  of 

Enamels 


Tuesday.  24th  November 
Japanese  Works  of  Art 


Tuesday.  24th  November 
English  Pottery  and  Porcelain 


Wednesday.  25th  November 
Important  Old  Master 
Paintings 


Thursday.  26th  November 
English  and  Foreign  Silver 
and  Plate 


Thursday.  26th  November 

An  Important  Collection  of 

Rembrandt  Etchings 


Thursday.  26th  November,  at 
2.30  pm 

A  Collection  of  Works  by 
Dame  Laura  Knight 


Thursday.  26th  November 
Important  Old  Master 
Drawings 


Friday.  27th  November 
Important  Oak  Furniture, 
Tapestries  and  Carpets 


SOTHEBY'S 

WEDNESDAY.  2nd  DECEMBER 

IMPRESSIONIST 
AND  MODERN 
PAINTINGS  AND 
SCULPTURE 


the  property  of  the  Edward  James  Foundation 
of  West  Deane,  Sussex,  Lady  Ivor  Churchill 
and  other  owners 


Illustrated  Catalogue 


Paul  Gauguin    Deux  Filles  bretonnes 
Pastel,  signed  with  initials. 1  889.  29  j  by  20  inches 


SOTHEBY'S 

WEDNESDAY,  2nd  DECEMBER 


Johan  Barthold  Jongkind    Le  Chaland  sur  le  Canal    Signed  and  dated  1870.  16  by  25  inches 


SOTHEBY'S 

WEDNESDAY.  25th  NOVEMBER 


IMPORTANT  OLD  MASTER  PICTURES 

the  property  of  His  Grace  the  Duke  of  Beaufort,  K.G.,  P.C.,  G.C.V.O., 
Sir  William  FitzHerbert,  Bt..  Sir  Michael  Wright,  K.C.M.G.. 
Countess  Elisabeth  Nostitz,  CounteThure  Bonde,  Lady  Sheelah  Treherne. 
Captain  P.  J.  B.  Drury-Lowe,  and  other  owners 


Giovanni  Paolo  Panini    Piazza  di  San  Pietro,  Rome   Signed  and  dated  Rome,  1741.  37  by  52  inches 


SOTHEBY'  S 

THURSDAY,  26th  NOVEMBER 

THE  VISCOUNT  DOWNE  COLLECTION  OF 

REMBRANDT  ETCHINGS 

(formed  by  the  10th  Viscount  Downe,  1903-1965 


The  Rest  on  the  Flight:  night  piece,  etching 
and  drypoint,  second  state  of  four,  printed 
with  surface  tone.  91  by  60  mm 


Presentation  in  the  Temple,  in  the  dark  manner,  etching  and  drypoint,  only  state,  a  fine 

impression,  210  by  160  mm 


WEDNESDAY,  18th  NOVEMBER 


IEBYS 


IMPORTANT 
EIGHTEENTH  AND 
NINETEENTH 
CENTURY  PICTURES 


the  property  of  The  Edward  James  Foundation, 
The  Trustees  of  the  late  Sir  Eardley  Holland, 
the  Executors  of  the  late  Sir  John  Eardley-Wilmot,  Bt, 
The  Trustees  of  the  will  of  the  late  E.  C.  P.  Lascelles 
and  Miss  A.  L.  Lascelles,  and  other  owners. 


Sir  Joshua  Reynolds,  P.R.A.,  Portrait  of  Lord  Robert  Spencer. 
1769-70,  49  by  39  inches. 


SOTHEBY'  S 

WEDNESDAY,  18th  NOVEMBER 


John  Zoffany,  R.A.,  The  Reverend  Randall  Burroughs  and  his  son,  Ellis,  of  Long  Stratton. 
Norfolk.  1769,  11\  by  35*  inches 


Benjamin  West.  P.R.A..  John  Eardley  Wilmot.  the  Parliamentary  commissioner  appointed  in  1783  to  adjust  the  claims  of  the 
American  loyalists,  signed  and  dated  1812,  40?  by  57*  inches 


SOTHEBY'S 

THURSDAY,  19th  NOVEMBER  at  2.30p.m. 


FINE  EIGHTEENTH 
AND  NINETEENTH 
CENTURY 
DRAWINGS 


the  property  of  Sir  Richard  Acland,  Bt, 
The  Trustees  of  the  Will  of  the  late 
E.  C.  P.  Lascelles,  and  Miss  A.  L.  Lascelles 
(removed  from  Woolbeding  House,  Sussex), 
Lady  Whitaker  and  other  owners. 


Lady  Diana  Beauclerk  Portrait  of  George  Richard.  3rd  Viscount  Bolingbroke, 
pastel,  29  by  22f  inches. 


Thomas  Gainsborough,  R.A.  A  Rocky  Landscape,  black  chalk  and  grey  was  '  eightened  with  white, 
varnished.  8j  by  1  H  inches. 


SOTHEBY'S 

THURSDAY.  12th  NOVEMBER 

SILVER  AND  PLATE  OF  THE  REIGNS  OF 
KING  WILLIAM  IV  AND  QUEEN  VICTORIA 


the  property  of  Trustees  of  The  Rt.  Hon.  The  Earl  of  Cork  and  Orrery,  P.  J.  Dearden,  Esq., 
Col.  E.  W.  Williams  Wynn  and  the  Trustees  of  the  Coed  Coch  Settled  Estate, 

Graham  Lewis,  Esq.,  and  other  owners 


A  pair  of  early  Victorian  silver-mounted  frosted  glass  wine  ewers  and  stands.  One  of  a  pair  of  early  Victorian  wine  coasters, 

by  John  S.  Hunt.  1  844.  1 41  inches  high ;  and  one  of  a  pair  of  matching  Russian  by  Robert  Garrard,  1  845,  the  centres  chased  with  the 

silver-mounted  wine  bottles,  by  Carl  Johan  Tegelsten.  St.  Petersburg.  1  848.  arms  of  Rothschild.  9|  inches  diameter 

121  inches  high.  Both  bear  the  initials  M.A.  in  monogram  below  the  Imperial 
crown  for  Maria  Alexandrovna,  wife  of  Tzar  Alexander  II 


Two  Victorian  wine  coolers,  by  John  S.  Hunt.  1 845/55.  1  2}  inches  high  A  William  IV  silver-gilt  cup. 

by  John  Bridge.  1830,  presented 
by  Tzar  Nicholas  I  to  Edward 
Thomason.  1  831 ,  1  3?  inches  high 


SOTHEBY'S 

TUESDAY.  17th  NOVEMBER 

FINE  MEDIAEVAL  AND  LATER 
WORKS  OF  ART 


A  Limoges  painted  enamel  plaque,  of  Christ  on  the  way  to  A  Limoges  champleve  enamel  chasse.  thirteenth  century. 

Calvary,  in  the  manner  of  Leonard  Limousin,  first  half  of  the  6  inches 

sixteenth  century,  6|  inches 


A  Paduan  bronze  inkstand  by  Andrea  Briosco. 
called  Riccio.  early  sixteenth  century,  9?  inches 


A  rare  Italian  boxwood 
anatomical  figure  of  a  man, 
seventeenth  century,  9  niches 


A  rare  ivory  commemorative  portrait 
medallion  of  Pietro  da  Cortona,  c.  1700, 
4| inches 


be*  *, 


SOTHEBY'  S 

TUESDAY,  17th  NOVEMBER 


FINE  CHINESE 
ARCHAIC  BRONZES, 
WORKS  OF  ART 
AND  CERAMICS 


the  property  of  Count  Thure  Bonde, 
Dr.  E.  H.  Strieker,  A.  Forster,  Esq., 
D.  Manolatos,  Esq.,  the  Rt.  Hon.  Lord  Banbury, 
the  Rt.  Hon.  Viscount  of  Arbuthnott,  D.F.C., 

and  other  owners 


An  archaic  bronze  wine  vessel  (chih),  eleventh/tenth 

century  B.C..  6|  inches 


An  archaic  bronze  ritual  vessel  (fang  yi).  Shang  dynasty.  8|  inches  high 


SOTHEBY'S 

MONDAY,  16th  NOVEMBER 

FINE  MARINE  CHRONOMETERS  GOOD 
WATCHES  AND  TABLE  CLOCKS  AND 
IMPORTANT  CLOCKS 


Queen  Anne.  c.  1708.  the  dial  A'  inches  IK »  ™  9        8     Sa'd  10  have  been  made  ,or 

backplate.  The  venee  ec  ebony  case ^ilw  ^^n  S  ^'"3  the  quar,e's  and  "umbered  on  the 
maximum  width  6}  inches,  oak  Ravelling         1 0J  inches"  'high''0 '°  '°P  °'  """I""3  hardle  1"i  inches. 


SOTHEBY'S 

FRIDAY,  20th  NOVEMBER 

FINE  ENGLISH  FURNITURE,  CARPETS 
TEXTILES,  WORKS  OF  ART  AND  SCULPTURE 

the  property  of  The  Trustees  of  the  Will  of  the 
late  E.  C.  P.  Lascelles  and  the  property  of  Miss  A.  L.  Lascelles 
(removed  from  Woolbeding  House,  Sussex) 


George  III  mahogany  dining  chairs  A  George  III  cabinet  in  Chinese  black  lacquer 

inset  with  Chinese  and  Japanese  porcelain, 
4  feet  2  inches  high  by  3  feet  wide 


HEB  Y'  S 


FRIDAY,  27th  NOVEMBER 

A  COLLECTION  OF 
IMPORTANT  OAK 
FURNITURE 

formed  by  the  late  Sir  Edward  Barry  of 
Ockwells  Manor,  Bray,  Berkshire, 
the  property  of  Mrs.  S.  H.  Barnett 
(removed  from  Claverdon  Hall,  Warwickshire) 


A  Henry  VII  carved  oak  table/cupboard  with  linenfold  panels  at  the  front  and  sides, 
2  feet  H  inches  high  by  2  feet  5^  inches  wide 


A  Henry  VIM  carved  oak  "joyned"  chair, 
4  feet  high,  2  feet  1  inch  wide,  illustrated 
in  Specimens  of  Ancient  Furniture. 
H.  Shaw.  1836 


Afifteenth-centuryoakchestcarved  with  perpendicular  tracery,  1  feet  1 0  inches  high  by     A  Charles  II  walnut  baby  walker, 

4  feet  6  inches  wide.  Exhibited  English  Mediaeval  Art.  Victoria  and  Albe;  Museum.  1  930    1  feet  6|  inches  high.  2  feet  5|  inches  wide 


SOTHEBY'S 

FRIDAY,  11th  DECEMBER,  at  11.30  am 

IMPORTANT  FRENCH  FURNITURE, 
TAPESTRIES,  CARPETS  AND 
ORMOLU  -  MOUNTED  WORKS  OF  ART 

the  property  of  Baroness  Von  Wrangell  (formerly  the  property  of  George  Blumenthal,  Esq.),  and  other  owners 


A  small  Louis  XVI  parquetry  fruitwood  table  a  ecrire.  A  small  Louis  XVI  marquetry  sycamore  table  by 

2  feet  4  inches  high.  18  inches  wide  David  Roentgen,  2  feet  5  inches  high, 

1  feet  10  inches  wide,  from  the  collection  of 
Madame  Louis  Burat 


Two  from  a  set  of  five  Louis  XVI  giltwood  fauteuils  and  a  canape\  A  late  Louis  XIV  tulipwood  secretaire  a  abbattant, 

signed  Othon,  covered  in  Aubusson  tapestry  stamped  P.  Meunier,  4  feet  7  inches  high  by 

3  feet  3}  inches  wide 


SOTHEBY'S 

FRIDAY,  11th  DECEMBER 

A  COLLECTION  OF  HIGHLY  IMPORTANT 
ORIENTAL  CARPETS  Part  II 


Sold  by  Order  of  the  Kevorkian  Foundation 


Detail  from  a  large  early-nineteenth-century  carpet.  An  eighteenth-century  north-west 

with  a  blue  field.  22  feet  by  8  feet  6  inches  Persian  carpet  with  a  pale  blue 

field.  1  3  feet  by  4  feet  5  inches 


PARKE -BERNET  GALLERIES  •  Inc 

{Affiliated  with  Sotheby  &  Co..  London)    980  MADISON  AVENUE.  NEW  YORK.  NY10021 

FRIDAY,  20th  NOVEMBER  at  2  pm 


IMPORTANT  GOLD  BOXES 

the  property  of  Miss  Mary  A.  Boyle  and 
The  Covington  Requa  Family  Trust 


(Top)  A  Louis  XV  diamond-set,  gold  snuff  box.  Paris.  1755.  length  3  inches 
(Bottom  Left)  A  Louis  XV  gold  and  enamel  snuff  box.  Paris,  c  1756,  length  3|  inches 
(Bottom  Right)  A  Louis  XV  gold  and  enamel  snuff  box,  Paris,  1748,  length  3|  inches 


On  view  from  1 3th  November 
Illustrated  Catalogue  $4.  by  mail  $5 


PARKE  -  BERNET  GALLERIES  •  Inc 

THURSDAY,  20th  NOVEMBER  at  2  pm 


(Top)  A  Louis  XV  gold  and  enamel  snuff  box.  by  Francois  Nicolas  Genard.  Paris  1761.  length  2f  inches 
(Middle  Left)  A  Swiss  gold  and  enamel  snuff  box.  early-1 9th-century.  length  3|  inches 

(Middle  Right)  A  Russian  gold  and  enamel  snuff  box.  by  Jean  Ador.  St.  Petersburg,  c.  1775.  length  3f  inches 
(Bottom)  A  Russian  diamond-set.  gold  and  enamel  snuff  box,  by  Jean  Ador.  St.  Petersburg.  1780.  diameter  3  inches 


Catalogue  also  available  from 

Sotheby  &  Co..  34-35  New  Bond  Street.  London  Wl 


An  unusual  Irish  Silver  Coffee  Jug  of  excellent  quality,  chased  with  interesting 
hunting  scenes.  On  one  side,  a  sportsman  stalking  a  pair  of  ducks  on  a  lake 
with,  nearby,  a  rural  cottage.  On  the  other  side,  another  sportsman,  with 
waiting  retriever,  is  in  the  act  of  shooting  a  pheasant  in  flight. 

Made  in  Dublin  circa  1780.  Maker  Joseph  Jackson. 
Height  12  inches.  Weight  32  ozs. 

Engraved  with  the  crest  of  Barron  of  Belmont  House,  Kilkenny. 


J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

I  MUSEUM  STREET,  LONDON  WC1A  1  LY    01-405  2712       104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

mber  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
9  minute  from  the  British  Museum 


Bronze  standing  figure  of  the  Buddha  with  circular  halo,  wearing  a  plain  robe  which  falls 
over  the  left  arm;  hands  in  Vyakhyana  mudra  and  Katakamukha  mudra. 
Javanese,  8th/9th  century,  Height:  6|  ins. 


ijy  appointment 
to  Her  Majesty  Tnt  Queen 
Medallists. 


EXHIBITION 
INDIAN  INFLUENC     ON  ART 
IN  SOUTH  EASY  ASIA 

llth-27th  November,  Monday-Friday  9.30-5.30,  Saturdays  10-1. 


Bv  appointment 
to  H.R.H.  The  Duke  of  Edinburgh 
Medallist* 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHv 

Permanent  Agent  in  Scotland:  Major  General  I.  A.  Robertsc 
Coins  Medals  &  Orders       Oriental  Art   •   European  Glass  &  Porcelain    •    Classical  Antiquiti< 


01-930  7888,  24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

m.b.e.,  Brackla  House,  Nairn,  Scodand 

lglish  Silver    ■    English  Furniture   ■    English  Paintings  &  Drawings 


A  matter  of  paying  for  admission 


A STEEP  drop  in  the  number  of  visitors  to  Marble  Hill, 
Twickenham  (the  beautiful  villa  in  the  Palladian  style, 
rescued  from  a  state  of  dereliction,  admirably  restored  at  a  heavy 
cost  and  opened  to  visitors  two  years  ago)  should  cause  the  Arts 
and  Recreation  Committee  of  the  Greater  London  Council,  the 
enterprising  and  enlightened  authority  responsible,  to  think 
again.  The  figures  are  eloquent.  In  the  Financial  Year  1965-9 
there  were  more  than  30,000  visitors,  but  after  an  admittance 
charge  of  two  shillings  (a  shilling  for  children)  was  imposed,  the 
attendances  dwindled  down  to  about  a  fifth. 

This  is  a  clear  case  of  cause  and  effect,  but  it  is  not  easy  to 
gauge  the  effect  of  charges  on  the  attendance  at  other  historic 
houses  under  public  control;  let  alone  what  it  would  be  in  the 
great  national  collections,  where  at  present  no  charge  is  made. 
Other  considerations  must  be  taken  into  account.  Yet  the 
Committee  must  face  the  glaring  fact  that  in  the  course  of  a 
single  year  while  admission  to  Marble  Hill  was  free  the  number 
of  visitors  quite  appreciably  exceeded  those  to  either  Ham 
House  or  Osterley  Park,  where  in  each  case  a  shilling  is  charged 
and  half  price  for  children. 

Undeniably  those  celebrated  houses  (both  the  property  of  The 
National  Trust  on  long  lease  to  The  Ministry  of  Works,  their 
contents  being  in  the  care  of  The  Victoria  and  Albert)  have  a 
more  obvious  appeal  for  the  visitor  with  a  taste  for  'stately 
homes'  but  also  intent  on  getting  his  money's  worth.  Ham,  the 
Jacobean  mansion  which,  under  Charles  II,  the  brutal  Duke  of 
Lauderdale  and  his  imperious  duchess  furnished  and  equipped 
with  (to  quote  Macaulay's  rhetorical  hyperbole)  'more  than 
Italian  splendour',  though  now  deprived  of  much  of  it,  remains 
strongly  evocative  of 'the  politer  way  of  living'  brought  in  at  the 
Restoration.  Osterley,  within  a  few  miles  of  Ham,  provides 
visitors  with  a  complete  contrast  winch  must  strike  even  those 
with  no  specialised  knowledge.  It  is  an  outstanding  example  of 
the  mastery  with  winch  Robert  Adam  could  remodel  and  in 
the  process  (it  was  spread  over  nineteen  years)  completely 
transform  an  earlier  house;  and  Osterley  retains  much  of  the 
princely  furniture  Adam  designed  for  it. 

The  appeal  of  Marble  Hill  is  less  direct.  For  its  proper  apprecia- 
tion visitors  should  know  something  of  the  English  version  of 
the  Palladian  style  and  be  able  to  compare  it  with  other  Italianate 
'villas'  of  the  period — Chiswick  House  (The  Ministry  of  Works) 


and  Mereworth  Castle  in  Kent.  Not  that  Marble  Hill,  the  villa 
bestowed  by  George  Hon  his  reputed  mistress  Henrietta  Howard, 
lacks  obvious  attraction — faultless  proportions  both  within  and 
without,  the  earliest  mahogany  staircase  in  England  and  the 
magnificent  white  and  gold  saloon.  The  Council  has  already 
acquired  some  appropriate  furniture,  and  we  may  hope  that  in 
the  future  it  may  obtain  at  least  a  few  near  counterparts  of  the 
pieces  listed  in  Lady  Suffolk's  inventory. 

Are  these  attractions  enough  to  justify  a  charge  on  six  days  in 
the  week  (the  villa  is  closed  on  Mondays)  ?  The  startling  drop  in 
admissions  may  well  be  thought  to  supply  the  answer,  and  point 
to  the  need  for  a  drastic  modification  of  the  present  arrange- 
ments. Though  it  is  not  really  comparable,  we  may  glance  at  the 
position  at  Kenwood,  another  great  Adam  mansion  (also  under 
Greater  London  Council  control  and  administered  by  the  same 
curator).  Since  the  first  of  November  last  the  charge  for  admis- 
sion there  on  two  days  in  the  week  has  been  three  shillings  and 
a  shilling  for  children:  that  is  the  highest  charge  at  any  of  these 
four  houses.  Kenwood  presents  a  powerful  appeal — masterpieces 
of  painting,  furniture  worthy  of  the  interior  decoration,  which 
has  replaced  the  deplorable  objects  there  in  former  years, 
and  delightful  far-spreading  gardens.  As  one  might  expect,  the 
number  of  visitors  is  very  large,  over  300,000  in  1966  'the  best 
year  ever'.  There  are  disquieting  indications  that  the  charge  on 
two  days  in  the  week  is  already  having  an  adverse  effect  on  the 
attendance. 

Exhibitions  at  Marble  Hill  notably  increase  (as  at  Kenwood) 
the  number  of  visitors,  but  at  Marble  Hill,  if  the  Arts  and 
Recreation  Committee  of  the  Council  persist  in  their  present 
policy,  admissions  are  all  too  likely  to  dwindle  further.  If  the 
Committee  really  wished  to  remedy  the  present  unsatisfactory 
position,  it  should  ensure  that  on  at  least  two  days  in  the  week 
no  charge  is  made. 

From  this  brief  enquiry  into  the  position  at  a  group  of  famous 
houses  in  the  vicinity  of  London  no  clear  conclusions  can  be 
drawn  as  to  the  complex  question  of  charges  for  admission  to  the 
national  collections,  into  winch  considerations  other  than 
financial  and  statistical  enter.  In  the  chief  European  capitals  a 
charge  is  made:  there  is  no  public  outcry  and  the  galleries  of  the 
Louvre  and  the  Uffizi,  to  cite  examples,  are  constantly  thronged 
with  visitors. 
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A  Great  European  Collection  - 
Monsieur  Maurice  Naessens  and 
the  Banque  de  Paris  et  des 
Pays-Bas 


FLANDERS  is  totally  unlike  other  countries.  It  is  both  an  old 
and  a  very  young  country,  a  country  of  secular  traditions  and 
one  which  embraces  all  that  is  new.  Even  if  what  is  new  appears 
mistaken  and  unfinished  at  the  time,  it  will  be  clear  later  whether 
a  just  assessment  has  been  made.  It  is  also  a  rich  country,  in  spirit 
and  in  material  wealth.  Yet  its  greatest  wealth  lies  in  an  incom- 
parable artistic  heritage  combined  with  an  almost  inexhaustible 
reserve  of  inspiration.  This  was  always  so  and  it  is  the  reason 
why  the  very  name  Flanders  immediately  suggests  some  of  the 
tinest  artistic  creations  ever  to  be  conceived.  In  this  the  citv  of 


Colour  Plates 

Denis  van  Alsloot.  Joys  of  winter  and  the  walls  of  the  city  of  Antwerp,  canvas 
75  X  117  cm. 

Frans  Snyders.  Still-life  with  game,  canvas  174  X  250  cm. 


LODE  SEGHERS 

Antwerp  was  both  the  cradle  of  a  brilliant  group  of  artists  and 
a  centre  which  attracted  others.  The  path  to  all  other  important 
artistic  communities  of  Europe  began  at  Antwerp,  which  was 
the  crossroads  of  art  in  Europe. 

The  history  of  the  city  reflected  that  of  Europe.  Frequently, 
but  generally  with  reluctance,  it  took  part  in  wars  and  revolu- 
tions, spiritual  and  otherwise.  It  was  a  proud  city,  conscious  of 
its  worth  and  riches  which,  though  sometimes  in  disarray,  were 
always  impressive,  like  the  often  strange  variety  and  striking 
contrasts  in  its  activities.  Here  was  a  community  which  sought 
sensual  pleasures  and  was  yet  profoundly  mystic.  It  was  no  mere 
chance  that  Antwerp  launched  on  to  unknown  waters  scores  of 
fortune-hunters  while  the  many  humanists  in  the  city  were 
applying  themselves  to  learning.  At  the  same  time  a  middle 
class  was  growing  which  used  its  intelligence  and  material 


I.  Front  elevation  of  the  Maison  Osterrieth,  Antwerp,  designed  by  Jan  Pieter  van  Baurscheit,  built  in  1745  and  now  the  Antwerp  headquarters  of  the 
Banque  de  Paris  et  des  Pays-Bas. 
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2  &  3-  The  most  recent  acquisitions  for  the  Maison  Osterrieth  collections, 
these  two  sketches  on  panel  (one  56  X  87  cm.  and  the  other  55  5  X  86  5 
cm.)  by  Sir  Peter  Paul  Rubens:  The  Rape  of  the  Sabine  Women  and  The 
Reconciliation  of  the  Romans  and  the  Sahines. 

resources  unsparingly  to  shape  the  destiny  of  the  city,  which  at 
one  time  was  the  home  of  merchant  princes  who  led  a  life  of 
luxury  and  who  lived  in  palaces  full  of  antiquities,  pictures, 
tapestries,  jewels,  and  exotic  wares.  These  were  the  real  patrons 
of  art  of  the  period  out  of  whose  bounty  the  Schools  of  Antwerp 
were  formed — the  first  that  of  the  Romanists  and  the  second, 
about  1600,  the  school  which  grew  up  around  Jan  Brueghel.  It 
was  the  birthplace  of  more  famous  painters  than  any  other  centre 
of  art  in  Europe — the  city  of  Rubens,  Van  Dvck  and  Jordaens, 
the  city  where  the  Brueghel  family  worked  and  all  those 
delightful  painters  of  still-life  and  landscape,  men  and  women 
such  as  the  delicate  Clara  Peeters  and  monks  like  the  meticulous 
Daniel  Se^hers  who  never  failed  to  encircle  his  devotional 
subjects  with  garlands  of  flowers.  The  inhabitants  of  Antwerp 
cultivated  a  taste  for  everything  fine  and  beautiful.  They  loved 
pomp  to  such  an  extent  that  when  Charles  V  visited  the  city  in 


1 52 1,  escorted  by  500  horsemen,  they  set  two  hundred  painters 
to  work  on  the  decoration  of  a  triumphal  arch.  The  latter  was 
particularly  admired  by  Albrecht  Diirer,  who  was  then  passing 
through  this  Hanscatic  city. 

Fortunately  much  still  remains  to  remind  the  visitor  of 
Antwerp's  distinguished  past,  as  is  evident  in  the  old  city  with 
its  baroque  churches  and  noble  patrician  houses.  It  is  no  coinci- 
dence that  so  many  of  these  palaces — for  the  homes  of  these 
wealthy  inhabitants  were  literally  palaces — were  the  work  of  one 
architect,  Jan  Pieter  van  Baurscheit  (born  in  Antwerp  27th  April, 
1699).  It  is  strange,  too,  that  these  great  town  houses  were  built 
at  a  time  when  Antwerp  had  declined  in  importance.  The 
closure  of  the  Scheldt  seriously  affected  the  fortunes  of  the 
country,  and  Louis  XIV's  endless  quarrels  with  his  neighbours 
had  changed  Flanders  into  a  battlefield  for  foreign  armies. 
Nevertheless  the  city  and  its  port  continued  to  attract  foreigners 
like  the  Duke  of  Marlborough,  who  took  refuge  there  when  he 
fell  into  disfavour.  The  city  also  remained  rich,  so  that  in  1772, 
when  the  Compagnie  d'Ostende  was  launched  there  the  entire 
capital  was  subscribed  in  a  few  hours,  most  of  it  by  the  citizens 
themselves.  The  reason  was  that  money  was  always  readily 


4.  Gerrit  van  Honthorst.  Elijah  and  the  Angel,  128  X  173  cm. 
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6.  Abraham  Bosschaert.  Flowers  in  a  glass  vase,  panel  60  X  47  cm. 


5.  Jan  Massys.  Lucretia,  panel  72  X  57  cm. 


7.  Jan  Brueghel  the  Elder  and  Hendrik  van  Balen.  Festoon  of  flowers  and 
fruit  encircling  a  mythological  scene,  panel  104  X  69  cm. 

available  in  a  city  where  investments  were  held  by  most  European 
countries. 

The  presence  of  this  wealth  explains  the  large  number  of  noble 
houses  designed  bv  the  great  architect  Baurschcit,  the  finest  of 
which  is  undoubtedly  the  Maison  Ostcrricth  (No.  1)  in  the 
corner  of  the  Place  dc  Meir  and  the  Rue  des  Chencs.  It  was 
built  for  the  Dowager  Melchior-Jan  van  Sustcrcn  and  later 
bought  by  the  Ostcrricth  family  and  can  be  classed  as  one  of 
the  purest  examples  of  rococo.  It  is  van  Baurscheit  at  his  most 
inspired.  Here  he  completely  discarded  the  last  vestiges  of  the 
baroque  and  created  an  entire  architectural  ensemble  which 
needs  no  explanation  for  those  who  still  appreciate  the  mysterious 
delights  of  curves  and  twists,  of  forms  and  particularly  of  lines. 
Valery  once  said  'Tell  me,  since  you  arc  sensitive  to  architecture, 
have  you  not  noticed  when  you  are  walking  around  this  city 
that  some  of  the  buildings  are  silent,  others  speak  and  others,  a 
few  of  them — sing?'  The  Maison  Ostcrricth  is  one  of  those  that 
sing.  This  beautiful  building  has  been  saved  for  posterity  through 
the  wise  cooperation  of  art  and  commerce.  In  1954,  thanks  to  the 


initiative  and  generosity  of  one  of  Antwerp's  leading  citizens, 
Monsieur  Maurice  Naessens,  President  of  the  Banque  de  Paris 
et  des  Pays-Bas,  the  Socicte  Immobilicre  Osterrieth  was  formed. 
Since  then  the  bank  has  occupied  the  rooms  on  the  Rue  des 
Chencs,  while  the  really  elegant  part  of  the  house  is  left  in  its 
original  state.  The  numerous  apartments  arc  preserved  with  the 
same  furnishings,  decoration,  pictures  and  tapestries.  Further- 
more additions  are  continually  being  made  to  the  present  highly 
important  collection  of  paintings.  The  most  recent  acquisitions 
are  some  admirable  Rubens  sketches:  two  panels  56  X  87  cm. 
representing  the  Rape  of  the  Sabine  Women  and  the  Reconciliation 
of  the  Romans  and  the  Sabines  (Nos.  2  &  3).  These  were  purchased 
for  ,£350,000.  This  is  a  typical  example  of  the  cultural  policy 
of  the  great  bank.  It  was  no  easy  matter  to  buy  these  two 
important  works  by  the  great  master,  since  the  London  National 
Gallery  originally  exercised  its  right  to  retain  the  sketches  for  the 
two  masterpieces  in  England.  The}-  were  formerly  the  principal 
items  in  such  famous  collections  as  that  of  Prince  Rubempro  in 
1765,  of  Monsieur  Danoot  or  Brussels  in   17S1   and  of  W. 
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Buchanan,  who  sold  them  in  1829  to  Lord  Ashburton.  Subse- 
quently they  passed  into  the  collections  of  Alfred,  Lionel  and 
Edmund  de  Rothschild.  Now  they  have  returned  to  Rubens' 
birthplace.  Those  who  are  privileged  to  visit  the  Maison  Ostcr- 
rieth  will  be  able  to  admire  these  works  which  were  praised  by 
Sir  Joshua  Reynolds,  who  had  seen  them  in  Brussels:  'few 
pictures  of  Rubens,  even  of  his  most  finished  works,  give  a 
higher  idea  of  his  genius'.  At  Maison  Osterrieth  can  also  be  seen 
the  finest  examples  of  the  best  period  of  Flemish  painting,  many 
of  the  works  in  this  splendid  collection  being  examples  of  the 
period  when  landscape  painting  was  dominant.  This  setting  helps 
us  to  appreciate  the  beauty  of  the  pictures  and  the  skill  of  the 
painters  even  better  than  descriptions  of  the  subjects  and  an 
analysis  of  their  quality. 

A  first  impression  and  one  which  transcends  all  others  is  that 


the  same  style  characterises  the  whole  of  sixteenth-century 
painting  and  quite  clearly  persists  into  the  first  half  of  the 
seventeenth.  We  see  a  variety  of  forms  of  expression  hitherto 
untried.  In  the  Low  Countries  sculptural  painting  made  its 
appearance  from  the  beginning  of  the  sixteenth  century.  Gossaert 
and  Heemskerck  are  typical  representatives.  A  picture  in  the 
Antwerp  Collection  shows  by  its  clarity  and,  above  all,  by  a 
certain  hardness  of  the  drawing  that  these  works  consciously 
imitated  or  vied  with  sculpture.  In  his  picture  Elijah  and  the 
Angel  (No.  4),  Gcrrit  van  Honthorst  painted  two  figures  as  a 
sculptor  would  have  conceived  them  in  wood.  Jan  Massys' 
Lucretia  (No.  5)  is  quite  different.  This  fine  painter  from  Antwerp, 
who  was  the  son  of  Quintcn  Massys  and  was  forced  to  flee  the 
city  because  of  religious  persecution,  brought  to  Flemish  art  the 
influence  of  the  painters  of  the  School  of  Fontainebleau.  These 


8.  Jan  Fyt.  Still-life  of  dead  game,  canvas  72  X  86  cm. 
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9-  Lucas  de  Heere.  Young  girl  with  a  vase,  panel  34  X  25  cm. 

artists  painted  female  forms  to  look  like  wax  dolls,  so  clear  and 
precise  are  they  and  so  unusual  in  colour.  Jan  Massys  did  not 
regard  colour  as  of  secondary  importance  as  did  Rubens.  In  his 
work  colour,  with  form  and  subject,  is  part  of  the  total  effect, 
not  bound  to  be  subordinate  to  the  drawing  but  inextricably 
linked  with  it.  Hence  the  typical  impression  of  freshness  and 
polish  which  Litcretia  conveys.  At  the  beginning  of  the  sixteenth 
century  this  style  of  painting  was  also  adopted  for  still-life 
subjects.  The  delightfully  precise  little  pictures  by  Osias  Bcert, 
Clara  Peeters  and  so  many  others  illustrates  how  these  artists 
painted  objects,  delicacies,  fruit  and  flowers  so  perfectly  that  they 
seem  always  fresh.  The  Antwerp  Collection  includes  also  a 
small  oval  picture  of  flowers  in  a  glass  vase — a  little  master- 
piece by  Ambrosius  Bosschaert,  another  Antwerp  painter  born 
in  1573.  This  style  of  art  had  an  enormous  influence  on  painters 
such  as  Van  Hulsdock,  de  Heem,  van  Son,  van  Kessel  and 
particularly  Jan  'Velvet'  Brueghel.  An  admirable  example  here 
of  this  last  painter's  work  is  a  unique  composition  of  a  festoon 
of  flowers,  fruit  and  vegetables  and  large  and  small  animals 
encircling  a  mythological  scene  by  Van  Balen  (No.  7),  another 
Antwerp  artist.  At  this  time  the  period  is  approaching  when 
food  played  an  important  part  in  Dutch  and  Flemish  painting. 
It  produced  the  piles  of  food  of  Aertsen,  Beuckelaer,  Snyders 
and  Fyt.  Snyders  is  here  represented  (see  colour  plate)  by  a 
large  still-life  filled  with  all  manner  of  game,  oysters,  lobsters 
and  fruit  with  a  hound  and  her  puppies  in  the  foreground.  By 
Jan  Fyt  there  is  a  composition  of  game  and  fruit  (No.  8).  There 
is  a  world  of  difference  between  the  charming  details  of  the 
fruit  of  Jan  Brueghel  and  the  exuberance  of  Snyders,  but  the  art 
of  these  painters  is  not  simply  realism  but  rather  the  surrealism 
of  daily  life.  We  do  not  use  this  word  surrealism  lightly;  when 


10.  Frans  de  Momper.  Peasants  attacked  by  a 
bear,  panel  44  X  62  cm. 
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n.^Isaac  van  Ostade.  Wooded  landscape,  canvas 
120  X  137  cm. 


Dali  painted  his  Basket  of  Bread  he  was  certainly  influenced  by 
the  painting  of  the  bread  in  the  small  still— lifes  which  were  called 
at  that  time  'un  petit  dejeuner'.  Moreover  food,  for  those 
painters,  was  only  one  of  many  pretexts  to  express  deep  concern 
for  all  aspects  of  life. 

Another  characteristic  of  the  sixteenth  century  was  the  length- 
ening of  the  figure.  This  was  not  peculiar  to  Parmigiano  and 
Pontormo  but  was  also  to  be  found  in  the  Low  Countries  in  the 
work  of  Spranger,  Goltzius  and  Lucas  de  Heere  who  was  born 
in  Ghent  in  1543  and  is  represented  in  this  collection  by  an 
extremely  restrained  picture  of  a  young  girl  (No.  9).  These 
painters  rejoiced  in  their  freedom  to  stress  line.  Nevertheless,  in 
their  works  and  in  those  of  Frans  Floris  and  Maertcn  de  Vos 


colour  is  neither  less  subtle  nor  less  bold  than  in  the  work  of  the 
French  and  Italian  Mannerists.  Very  crude,  almost  harsh  tones 
which  just  stop  short  of  the  vulgar  but  despite  this  convey  a 
delightful  impression  of  freshness,  make  some  of  their  painting 
appear  to  be  dominated  by  one  or  two  very  similar  shades.  This 
again  is  one  of  the  characteristics  which  could  be  called  the 
quest  for  atmosphere  which  was  common  to  all  European 
painters  of  the  period.  It  indicates  that  they  loved  an  unusual 
atmosphere — pink  and  green  twilight,  a  leaden  sky  before  a 
storm,  snow.  Look  at  the  winter  sky  in  the  composition  by 
Denis  van  Alsloot  (see  colour  plate)  where  there  is  a  gay  crowd 
on  the  icy  ramparts  of  Antwerp,  look  at  the  sky,  the  mountains, 
the  water  and  the  cornfield  in  the  landscape  by  Frans  de  Momper 


12.  Pieter  Neeffs.  Interior  of  a  church,  pane' 
38  X  70  cm. 
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13-  Jacob  Jordacns.  Pride  dominating  the  world, 
canvas  114  X  157  cm. 
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14.  Sir  Anthony  van  Dyck.  The  Countess  of 
Carlisle,  canvas  215  X  127  cm. 


(No.  10);  at  the  atmosphere  created  by  the  trees  of  Isaac  van 
Ostade  (No.  n)  in  the  admirable  landscape  reminiscent  of  a 
huge  Rembrandt  etching,  and  at  the  church  interior  of  Pieter 
Neeffs  (No.  12)  and  capture  the  scent  of  candles  and  incense. 
This  same  quest  for  atmosphere  led  to  very  dark  compositions, 
first  by  Geertjen  van  Sint  Jan  and  reached  its  peak  in  Italy  with 
Caravaggio,  returning  to  the  north  with  Honthorst.  Fires  by 
night  are  a  constant  feature  of  the  art  of  the  Low  Countries, 
from  Bosch  to  'Hell'  Brueghel.  The  points  of  similarity  are  not 
limited  to  stylistic  form;  in  subject  matter  also  the  painters  of 
1520  to  1620  have  something  very  particular  in  common.  They 
all  make  great  use  of  mythology,  today  a  very  ordinary  practice 
but  one  which  at  the  end  of  the  Middle  Ages  must  have  been  a 
most  unusual  means  of  escape  from  reality.  In  the  Antwerp 
collection  there  is  a  drunken  Silcnus  by  Rubens  and  an  allegory 
by  Jordaens  representing  Pride  dominating  the  world  (No.  13). 
In  contrast  to  the  above  is  one  of  the  finest  of  Van  Dyck's  portraits : 
that  of  the  Countess  of  Carlisle,  second  daughter  of  Henry  Percy, 
9th  Earl  of  Northumberland  (No.  14).  No  comment  is  necessary 
on  some  of  the  small  pictures,  by  Teniers,  Mirou,  Schoevaerts 
and  others,  or  on  the  compositions  typical  of  David  Ryckaert, 
Jan  Siberechts  and  Lucas  van  Uden.  Briefly,  the  collection  of  the 
Maison  Osterricth  illustrates  that  diversity  of  styles  and  customs 
so  characteristic  of  the  art  of  the  period.  It  also  demonstrates 
that  there  is  so  very  much  more  to  Flemish  art  than  the  great 
names  of  Rubens,  Van  Dyck  and  Brueghel.  Indeed,  the  astonish- 
ing output  of  paintings  in  the  seventeenth-century  'Golden  Age' 
of  Netherlandish  art  was  such  as  the  world  had  never  before 
seen;  with  the  result  that  to-day,  according  to  source  documents, 
over  three  thousand  names  of  Flemish  and  Dutch  artists  from 
that  era  alone  arc  recorded.  Many  of  them  bear  unfamiliar  names 
which  have  only  come  to  light  or  been  identified  with  certainty 
by  scholars  and  art  dealers  in  recent  years.  Public,  but  more 
especially  private,  collections  which  contain  leading  examples  of 
them  invariably  afford  the  utmost  delights.  This  is  particularly 
so  with  the  rarities  in  the  collections  at  the  Maison  Osterricth 
in  Antwerp. 

With  the  exception  of  \Tos.  1,2  &  3  all  photographs  illustrating 
this  article  are  by  Peter  Estcrhazy,  Brussels. 
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15-  Joos  van  Cleef.  Madonna  and  Child,  panel  16.  Paulus  de  Vos.  Fox  hunt,  canvas  170  X  240  cm. 

23  X  17  cm. 


17.  David  Vickeboons.  Landscape  with  peasants  dancing,  panel  55  X  HO  cm.  18.  Jacob  Jordaens.  The  flautist,  canvas 

95  X  90  cm. 

19.  Jan  Siberechts.   Crossing  the  pool,  panel 

33  X  31  cm-  20.  Jacob  Savery  the  younger.  Saint  Paul  on  the  road  to  Damascus,  panel  54  X  94  cm. 
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Some  work  by  W.  J.  Neatby 

(1860-1910) 


J.  BARNARD 


AT  the  Great  Exhibition  of  1851  it  was  noted  that  English 
art  and  design  were  in  a  lamentably  poor  condition.  Nearly 
all  the  designs  and  techniques  were  plagiarised  from  France.  But 
the  second  half  of  the  nineteenth  century  saw  the  development 
of  ideas  that  were  to  rid  the  Victorians  of  eclecticism  and  re- 
establish the  identity  of  English  craftsmen.  It  was  a  fertile  period 
producing  the  Aesthetic  Movement,1  the  Pre-Raphaelites,  the 
Arts  and  Crafts  Movement  and  finally  Art  Nouveau.  And  yet 
W.  J.  Neatby  was  never  directly  connected  with  any  of  them. 
He  drew  freely  from  the  style  of  them  all,  but  invariably  main- 
tained his  individuality.  It  may  be  due  to  this  lack  of  association 
with  any  particular  movement  that  Neatby's  work  has  been 
largely  forgotten.  Although  he  received  some  acknowledgement 
from  contemporary  critics,2  his  name  is  referred  to,  briefly,  in 
only  one  book  on  the  period.3 

Neatby  was  thirty  years  old  before  he  came  to  London.  He 
never  received  any  formal  art  training  and  the  nearest  he  came 
to  it  was  the  six  years  that  he  spent  in  an  architect's  office  in  his 


home  town  in  Yorkshire.  Later  he  was  employed  for  two  years 
on  the  mundane  work  of  constructional  engineering,  before 
leaving  his  profession  to  join  Burmantoft's  Pottery  in  Leeds. 
During  these  earlier  years  he  scarcely  touched  decorative  work. 
But  if  the  technicalities  of  building  were  of  little  use  to  him  as 
a  ceramic  artist,  the  thorough  acquaintance  with  the  rules  of 
architecture  were  of  considerable  value  when  he  later  came  to 
design  furniture  and  project  schemes  for  interior  decoration. 
These  eight  years  also  equipped  him  with  a  proper  sense  of  the 
suitability  and  use  of  materials.  As  Aymcr  Vallance  said  of  him, 
it  is  'the  strength  of  Mr.  Neatby's  work,  that  he  is  no  mere 
theorist,  but  at  once  a  designer,  vivid  in  imagination  and  a 
handicraftsman  who  has  thoroughly  mastered  the  ways  and 
means  of  his  material'.4 

Neatby  worked  with  Burmantoft's  for  six  years,  largely  as  a 
tile  designer  for  interior  decoration.  But  he  did  much  practical 
work  himself,  as  well  as  the  designing.  By  the  time  he  joined 
Doultons  of  Lambeth,  where  he  took  charge  of  the  architectural 


I.  The  Everard  building  in  Bristol,  showing 
Gutcnburg  and  Morris  with  the  allegorical 
figure  'The  Spirit  of  Literature'. 
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2.  The  Everard  building,  'The  Spirit  of  Light  and  Truth'. 


department,  Ncatby  was  well  versed  in  the  techniques  of 
ceramics.  Here  he  had  ample  opportunity  to  develop  his  skills 
and  invent  new  methods  for  decoration  in  mural  ceramics. 

The  Edward  Everard  building  in  Bristol  clearly  shows  the 
success  of  Neatby's  researches,  although  the  external  use  of 
ceramic  tiles  was  by  no  means  novel  when  the  work  was  com- 
pleted in  1 901.  Many  buildings  were  clad  in  tiles  because  of  their 
excellent  weathering  properties;  every  storm  of  rain  acts  as  a 
detergent,  cleansing  the  facade,  instead  of  forcing  the  grime 
farther  into  the  material  as  it  docs  with  stone  or  brick.  But,  for 
technical  reasons,  brown  had  always  been  the  predominant 
colour.  However,  the  development  at  Doultons  of  new  tech- 
niques liberated  the  artist  and  allowed  him  to  use  the  richest  of 
colours  in  the  certainty  that  the  quality  of  the  work  would  in 
no  way  deteriorate  with  weathering. 

The  Everard  building  forms  a  surprising  contrast  with  the  rest 
of  Broad  Street.  The  wild  Art  Nouveau  design  and  the  extrava- 
gant  colouring  (No.  1  and  colour  plate)  at  first  leave  one 
guessing  as  to  the  motives  of  the  designer.  The  conception  was 
not  entirely  the  responsibility  of  Neatby.  As  with  many  of  his 
other  designs  he  was  interpreting  the  ideas  of  his  client.  Edward 


Everard,  a  Bristol  printer,  wished  his  premises  to  be  a  permanent 
memorial  to  his  trade.  His  admiration  for  Gutenburg  and  the 
Gothic  craftsmen  and  the  earlier  Celtic  and  Byzantine  artists, 
was  the  inspiration  for  his  thinking.5  Thus  he  shows  himself 
closely  allied  to  the  thinking  of  the  Arts  and  Crafts  Movement 
and  Art  Nouveau.  Neatby's  sympathy  for  these  ideas  made  it 
easy  for  him  to  interpret  Everard's  suggestions.  The  structural 
decoration  is  limited  to  two  turrets  supported  on  columns, which 
terminate  at  a  small  balcony  on  the  second  floor.  For  the  rest, 
the  facade  is  clad  in  ivory  coloured  'carrara  ware'  with  illustra- 
tions in  polychrome  ceramics.  At  first  floor  level  Gutenburg  and 
Morris  occupy  the  side  spandrils  and  they  are  seen  at  work  at 
their  respective  printing  presses.  The  alphabets  which  they 
designed  (No.  1)  form  part  of  the  decoration.  Between  the  two 
printers  is  an  allegorical  figure  of  the  Spirit  of  Literature. 
Beneath  the  windows  is  Everard's  name,  drawn  in  a  splendid 
typeface  which  he  himself  designed.  In  the  tympanum  at  the  top 
of  the  building  is  another  figure  (No.  2).  In  her  hands  she  holds 
a  lamp  and  a  mirror,  signifying  the  literary  symbols  of  Light 
and  Truth. 

flie  Everard  building  shows  the  heritage  of  the  printers'  craft. 


Walter  Crane,  President  of  the  Arts  and  Crafts  Society,  was 
anxious  to  promote  such  design:  'The  decoration  of  public 
buildings  should  be  the  highest  form  of  popular  art,  as  it  was 
in  the  Middle  Ages,  when  a  Town  Hall  or  Church  was  no  bad 
equivalent  to  a  public  library  stored  with  legends  and  symbols 
— histories  as  they  were,  which  impressed  themselves  upon  the 
unlettered,  through  the  vivid  languages  of  design.'6 

But  if  this  helps  to  justify  the  building  in  design  terms,  there 
is  another  aspect,  perhaps  more  important,  that  should  be  con- 
sidered. Although  Neatby  was  an  accomplished  painter,  his  main 
preoccupation  was  with  applied  art.  It  is  not  suggested  that  this 
design  is  the  acme  of  'art  work',  but  it  successfully  accomplishes 
what  was  intended:  it  is  an  advertisement  for  a  printing  firm. 

Advertisements  rely  upon  impact,  and  here  an  interesting 
comparison  can  be  made  with  the  design  of  posters  or  stained 
glass.  Refined  drawing  is  of  little  consequence,  but  fine  colour 
and  a  good  sense  of  dramatic  imagination  are  essential.  Like  the 
lead  lines  of  stained  glass,  Neatby's  illustrations  are  outlined  in 
black  and  become  cartoons,  stylised  figures.  Except  where  the 
drawing  requires  proper  representation  everything  quickly 


becomes  decoration  and  ornament.  The  wings  of  the  angel 
figure  turn  into  a  pattern;  the  bodice  of  the  dress  becomes  a 
motif  in  the  case  of  the  figure  in  the  tympanum. 

In  Messrs  Harrod's  store  in  London,  Neatby  designed  a  com- 
plete scheme  of  interior  decoration  for  the  Meat  Hall  (Nos.  3  &  4 
and  colour  plate).  All  the  walls  are  clad  in  ceramic  tiles;  an 
excellent  material  from  the  point  of  view  of  hygiene.  Here  his 
use  of  ceramics  is  less  of  an  innovation — Messrs  Sainsbury's  and 
others,  for  example,  had  used  tilework  for  their  grocery  stores. 
But  they  made  use  of  a  repeating  pattern  of  printed  tiles;  Neatby 
painted  his  design  freely  by  hand.  The  designs  are,  in  effect,  a 
catalogue  of  the  goods  that  may  be  purchased  in  the  Hall.  A 
series  of  twenty  medallions  show  rural  scenes  with  wild  and 
domestic  animals.  Some  are  being  hunted;  like  the  boar  (No.  4) 
who,  chased  by  dogs,  is  breaking  cover  and  running  towards  a 
hunter  who  is  kneeling  ready  with  his  spear.  Over  each  medallion 
is  a  stylised  tree,  flanked  by  pairs  of  pheasants  (see  colour  plate). 
Waves  full  of  fish  link  the  separate  scenes,  giving  visual  unity  to 
the  scheme.  On  the  walls  behind  the  counters  other  illustrations 
show  fish  and  sea  anemones  with  waving  tentacles. 


3.  Messrs.  Harrod's,  London,  store:  three  hawking  scenes 
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4.  Messrs.  Harrod's:  a  boar  breaking  cover. 


It  seems  likely  that  Neatby  had  a  free  hand  in  designing  these 
decorations.  They  were  planned  and  completed  in  the  wholly 
inadequate  time  of  nine  weeks.  There  would  have  been  little 
time  for  coaxing  ideas  from  the  clients.  The  rural  style  is  typical 
of  Neatby's  work.  Comparison  can  be  made  with  the  King's 
Smoking  Cafe  in  Birmingham7  (destroyed  during  the  war). 
Here  he  decorated  the  walls  with  a  fine  array  of  medieval- 
looking  figures.  To  add  to  the  impression  of  regal  splendour, 
Neatby  here  broke  from  his  usual  habit  and  made  use  of  strong 
pure  colours. 

In  Harrod's  the  colour  ranges  in  the  wreaths  of  decoration 
from  the  deep  blue-green  of  the  water,  to  the  rusty  browns  of  the 
pattern  above,  which  fades  upwards  into  pure  white.  The  whole 
space  was  once  much  lighter:  the  original  glazed  roof  has  been 
removed  to  allow  for  expansion  on  the  floors  above.  Ncatbv's 
sense  of  colour  was  one  of  his  chief  assets.  He  knew,  intuitively, 
how  to  contrast  colours,  without  resorting  to  the  use  of  violent 
hues.  Of  particular  interest  to  him  were  the  traditions  of  the  East 
in  ceramics,  especially  Japan  and  Persia.  Like  many  artists  of  this 
period  he  endeavoured  to  rediscover  the  secrets  of  the  ancient 
potters  and  make  use  of  their  techniques  in  his  work. 

At  Harrod's  it  should  again  be  noted  how  Neatby  develops 
the  line  of  the  drawing  into  decoration.  Line  and  flat  areas  of 
colour  make  up  the  representation:  shading  is  very  rarely  used. 


5.  Blackpool  Winter  Gardens  (1896),  illustrating  the  long  swirling 
draperies  of  the  Pre-Raphaelite  fashion. 
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6.  Blackpool,  detail  of  an  Art  Nouveau  motif. 


One  could  hardly  imagine  Neatby  producing  an  Impressionist 
painting.  He  said  that  he  could  not  see  the  point  of  Impression- 
ism. It  was,  he  said,  a  technique  that  belonged  to  another  eye 
and  another  attitude  of  mind. 

Aside  from  his  professional  skills,  Neatby  was  a  painter. 
Presumably  he  met  with  some  success,  since  he  had  an  exhibition 
of  his  work  at  the  Modern  Gallery  in  New  Bond  Street  in  1905. 
He  was  also  a  member  of  the  Royal  Society  of  Miniature 
Painters.  Being  used  to  producing  large-scale  designs  for  cera- 
mics, miniatures  must  have  taxed  his  abilities  considerably.  In 
his  paintings,  Neatby  owed  much  to  the  Pre-Raphaelitcs,  although 
his  figures  lack  something  of  that  'hang-dog'  look.  His  designs 
for  the  Blackpool  Winter  Gardens  (1896)  adopt  the  Pre- 
Raphaelite  fashion  of  the  haphazard  combination  of  clothing 
with  long  trailing  draperies  (No.  5  and  colour  plate).  Neatby 
develops  this  idea  almost  into  burlesque  but  achieves  a  result 
that  is  not  unkind.8  These  figures  are  probably  the  nearest 
Neatby  comes  to  pure  Art  Nouveau,  although  the  style  cannot 
be  compared  directly  with  any  other  artist  of  the  period.  Here 
he  had  the  opportunity  to  allow  the  decorative  elements  to 
develop  into  pure  line  motif  (No.  6). 


The  arcade  of  panels  originally  formed  the  main  entrance  to 
the  Winter  Gardens.  There  were  twenty-eight  panels  in  all,  a 
mirror  being  placed  between  two  ceramic  panels  in  every  bay 
(No.  7).  Two  mirrors,  on  opposite  sides,  give  an  'arcade'  at  right- 
angles  to  the  thoroughfare,  with  an  infinite  number  of  reflections. 
When  the  layout  of  the  Winter  Gardens  was  altered  a  new 
entrance  was  built.  The  space  is  now  a  car  showroom,  more  than 
half  the  panels  having  been  destroyed. 

Much  of  Neatby's  work  has  in  fact  been  destroyed.  The  site 
of  the  Theatre  Royal  in  Birmingham  has  been  redeveloped  and 
the  medallions  illustrating  the  history  of  costume  are  probably 
lost.  His  work  at  the  Gaiety  Theatre  in  London  suffered  the 
same  fate.  Pagani's  Restaurant  and  the  old  Rcdfern  Gallery  in 
Conduit  Street  have  gone,  so  have  the  six  panels  designed  for 
the  John  Lines  showroom  in  Tottenham  Court  Road.  One  of 
the  greatest  losses  was  Frascati's  in  Oxford  Street.  Here  Neatby 
decorated  the  Freemasons'  banqueting  hall.  The  scheme  was  an 
elaborate  illustration  of  the  brotherhood  of  man  and  showed 
Freemasonry  as  the  tamer  of  the  human  passions.  The  separate 
panels  were  linked  with  other  decoration  so  that  the  whole 
became  a  complete  interior  design. 


169 


7.  Blackpool,  the  arcade  of  murals  and  mirrors. 


Ncatby  left  Doultons  in  1900,  setting  up  his  own  company  in 
partnership  with  a  man  called  Evans.  During  the  next  ten  years 
he  employed  his  diverse  talents  in  many  different  directions.  He 
continued  in  association  with  Doultons,  doing  designs  on  com- 
mission, but  he  also  designed  and  manufactured  furniture, 
stained  glass  and  metal  work.  In  three-dimensional  design  his 
style  is  simple  and  severe.  Decoration  is  used  very  sparingly  and 
a  small  panel  of  enamelled  colour  or  large  ornamental  hinges  are 
often  the  only  thing  to  distract  the  eye  from  the  solid  structural 
lines  of  the  furniture.  This  work  is  similar  to  some  of  Voysey's 
designs,  but  Neatby's  individuality  always  makes  itself  apparent; 
as,  for  example,  in  the  small  landscape  panel  in  the  upper  part  of 
his  studio  door.  The  door  and  frame  are  a  simple  structure  and 
plain  white;  the  stained  glass  in  its  silver  surround  shines  out 
like  a  jewel.  The  design  itself  is  unimportant.  What  is  most 
striking  is  Neatby's  sense  of  fitness  and  suitability  in  the 
cation  of  this  decoration. 

Decoration,  in  the  widest  sense  of  the  word,  has  been  in  and 
out  of  fashion  a  hundred  times.  The  artists  who  excelled  in  its 
use  in  any  one  style  were  those  who  most  keenly  appreciated  the 
qualities  of  the  material  with  which  they  worked.  It  was  Neatby's 
ability  in  this  respect,  coupled  with  his  vivid  imagination  and 
an  innate  sense  that  enabled  him  to  sec  what  was  required  in  any 


given  situation,  that  makes  his  work  so  interesting.  His  style  is 
most  varied.  It  is  interesting  to  note  that  of  the  designs  illustrated 
the  Blackpool  Winter  Gardens  is  the  earliest  and  those  at 
Harrod's  six  years  later  in  1902;  one  might  expect  the  opposite. 
Neatby  did  not  mature  into  the  Art  Nouveau  style.  He  used  a 
style  as  a  vehicle  for  his  talents  but  never  let  it  dictate  his  approach 
to  a  job.  Nearly  all  his  life  he  had  to  treat  art  as  business.  His 
prime  concern  must  always  have  been  to  produce  a  satisfactory 
result  for  his  client. 
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of  those  who  attempted  to  dress  in  this  fashion  achieved  the  delightful  effect 
that  Neatby's  designs  illustrate. 


170 


Colour  Plates 

Right.  The  Edward  Everard  building,  Bristol,  where  the  wild  Art 
Nouveau  design  forms  a  surprising  contrast  with  the  surrounding 
buildings. 


Below  left.  Messrs.  Harrod's  Meat  Hall,  London,  showing  the  rural  form 
of  English  Art  Nouveau. 

Below  right.  Blackpool  Winter  Gardens.  Detail  of  the  comic  exaggera- 
ion  of  the  Pre-Raphaelite  fashion  which  creates  a  pleasing  effect. 


A  Hogarth  self-portrait? 


THE  portrait  reproduced  below  has  no  history.  It  bore,  when 
acquired  by  the  present  owner,  the  signs  of  rejection.  As  an 
objec  t  undeserving  of  special  attention  it  had  probably  for  some 
time  past  gone  from  hand  to  hand  and,  in  the  process,  had  been 
cruelly  cut  down  in  size.  The  likeness  of  the  portrayed  to  that 
of  William  Hogarth  had  obviously  not  been  recognized.  Yet  the 
identity  of  the  sitter  can  hardly  be  doubted  when  compared  with 
the  features  of  the  artist's  self-portraits,  to  those  of  his  sisters,  as 
he  painted  them  and,  last  but  not  least,  to  those  of  the  splendid 
bust  of  Hogarth,  also  reproduced,  executed  by  his  friend  Roubiliac, 
in  the  National  Portrait  Gallery  in  London. 

The  painting  shows  the  artist's  sharp  observant  eyes,  the 
uptilted  nose  (a  family  trait  quite  distinctly  rendered  in  the  two 
profile  portraits  of  his  sisters,  though  conveniently  suppressed  in 
his  earlier  self-portraits),  the  heavy  jaw,  the  mocking  smile 
round  the  voluptuous  mouth  with  its  protruding  lower  lip. 

Of  still  greater  interest  is  the  question  whether  the  portrait 
was  painted  by  Hogarth  himself  or  by  one  of  his  contemporaries? 
Much  is  there  to  justify  an  attribution  to  Hogarth  himself.  The 
points  in  favour  of  this  are:  the  painting's  outstanding  artistic 
merit,  the  forceful,  uncompromising  characterisation,  rarely  to 
be  found  in  the  work  of  the  portrait  painters  of  his  day,  the 
exquisite  tone  graduations  and,  more  conclusive,  the  similarity 
in  style  and  technique  to  his  paintings  of  the  later  period  of  his 
life.  The  age  of  the  portrayed  is  about  55. 

Certain  other  features  are  also  characteristic  of  a  self-portrait 
in  general,  features  which  are  due  to  the  unavoidable  physical 


The  features  of  the  Hogarth  self-portrait(P)  at  left  below  bear  a  striking  resemblance  to  Roubiliac's  bust  of  him,  at  right,  in  the  National  Portrait  Gallery. 


closeness  of  the  painters  to  the  mirror  they  have  to  use.  We 
perceive  on  the  retina  of  our  eyes  two  separate  perspective 
images  which,  though  they  may  appear  to  us  united,  can  never 
be  completely  so.  We  become  conscious  of  this  double  vision 
when  we  look  at  an  object  close  to  our  eyes.  This  sensation  of 
'overlapping'  will  be  felt  by  the  artist,  who,  when  painting  his 
own  likeness,  has  to  keep  close  to  the  mirror  in  front  of  him. 
The  double  vision,  if  not  consciously  corrected,  can  easily 
mislead  him.  The  distance  from  one  eye  to  the  other,  for 
instance,  will  appear  shorter,  the  face  more  elongated.  The 
mirror,  on  the  other  hand,  exaggerates  foreshortenings,  and  ears 
will  appear  to  be  at  a  greater  distance  in  depth  from  the  painter's 
eye  in  the  mirror  than  they  actually  are.  It  is  for  these  reasons 
that  we  often  find  the  faces  in  self-portraits  somewhat  elongated 
and  the  ears  imprecise,  even  blurred.  These  observations  may  be 
relevant  in  this  case.  The  face  in  Hogarth's  portrait  is  in  fact 
elongated,  the  ear  relatively  indistinct. 

In  addition  to  the  points  referred  to  above,  what  also  strengthens 
the  belief  that  we  are  here  confronted  with  a  Hogarth  self- 
portrait  is  the  fact  that  not  long  ago,  on  separate  occasions,  two 
rather  crude  copies  of  the  portrait  were  offered  in  art  auction 
rooms.  One,  inscribed  Hogarth,  was  painted  in  a  colour  scheme 
similar  to  the  portrait  here  discussed  and  the  other  in  freely 
invented  tints.  The  latter  specimen  may  indicate  that  an  engrav- 
ing, now  perhaps  unknown,  may  have  existed  which  could  have 
served  as  a  model  for  the  copyist? 
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'The  talented  baronet':  Sir 
Charles  D'Oyly  and  his  drawings 
of  India 


MILDRED  ARCHER 


FOR  the  British  living  in  remote  up-country  stations  in  India 
in  the  early  nineteenth  century,  the  filling  of  their  leisure 
time  was  a  constant  problem.  Cut  off  from  the  duties  and 
amusements  to  which  they  had  been  accustomed  in  England, 
many  members  of  these  small  communities  suffered  from  bore- 
dom or  else  passed  their  time  obsessed,  as  one  of  them  put  it, 
by  the  'squirrel-like  revolutions  of  their  own  cage.'1  If  a  lively 
and  intelligent  individual  happened  to  arrive  in  such  a  closed 
society,  he  could  suddenly  add  a  new  dimension  to  everyday 
activities.  Such  was  Sir  Charles  D'Oyly,  7th  Baronet,  when 
posted  to  Patna,  a  town  situated  on  the  River  Ganges  in  Bihar, 
three  hundred  and  thirty-eight  miles  north-west  of  Calcutta. 


Sir  Charles  came  of  a  family  that  had  long  served  in  India.  He 
was  born  in  Calcutta  in  1781,  the  son  of  the  sociable  Sir  John 
Hadley  D'Oyly,  who  figures  in  Hickey's  memoirs.  After  an 
education  in  England,  he  had  returned  to  India  in  1798  in  the 
East  India  Company's  civil  service  in  Bengal.  During  his  first 
years  he  was  posted  to  Calcutta  and  in  1805  married  his  cousin, 
Marion  Greer.  In  1808  he  went  to  Dacca  in  Bengal  as  Collector 
of  the  district  and  after  the  death  of  his  first  wife  married 
Elizabeth  Jane  Ross  in  18 17.  A  year  later  he  returned  to  Calcutta 
as  Collector  of  Government  Customs  and  Town  Duties  and 
from  1821  to  1832  he  was  posted  to  Patna  first  as  Opium  Agent 
and  after  1831  as  Commercial  Resident.  In  1832  he  went  on 


I.  'View  of  the  Opium  Bungalow  and  Encampment  at  Gulzarbagh.'  Pen-and-ink  drawing  by  Sir  Charles  D'Oyly,  19th  November,  1824. 
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2.  The  bungalow  of  Sir  Charles  D'Oyly  at  Bankipur,  Patna,  with  the  artist  in  the  foreground.  Pen-and-ink  drawing  by  Sir  Charles  D'Oyly,  c.  1825. 


leave  to  the  Cape  of  Good  Hope  for  a  year  and  from  1833  to 
1838  served  in  Calcutta  as  Senior  Member  of  the  Board  of 
Customs.  He  retired  to  Italy  in  1838  and  died  there  in  1 845.2 
In  the  course  of  this  long  career  he  derived  enjoyment  and 
stimulus  from  various  of  his  postings,  but  it  was  perhaps  the 
eleven  years  in  Patna  that  proved  the  most  productive  period 
of  his  life. 

Patna  was  the  main  centre  in  eastern  India  for  the  collection 
and  manufacture  of  opium,  one  of  the  most  profitable  com- 
modities of  the  East  India  Company's  trade.  The  great  white 
poppies  were  grown  in  wide  fields  along  the  Ganges  from  Patna 
right  up  to  Ghazipur.  The  opium  was  brought  by  villagers  and 
merchants  to  the  Opium  Factory  at  Gulzarbagh,  a  suburb  of 
Patna,  where  it  was  purchased  by  the  East  India  Company, 
purified,  made  into  large  balls  and  crated  ready  for  export 
(No.  1).  Sir  Charles  D'Oyly  supervised  this  activity  at  the 
Gulzarbagh  factory  but,  like  most  of  the  British  (  (immunity  in 
Patna,  he  actually  lived  at  Bankipur,  another  suburb  of  Patna 
situated  on  the  river  at  the  western  extremity  of  the  city.  Here 
there  were  a  number  of  bungalows  grouped  I  a  maidan 

or  green,  close  to  the  Gola,  the  famous  beehr  cd  granary 

built  in  1786.  Some  of  the  finest  houses  lined  the  r  k  and 


amongst  these  was  the  spacious  bungalow  occupieu1  by  Sir 
Charles  and  Lady  D'Oyly  (No.  2).  The  house  is  still  there  and 
until  1947  was  occupied  by  the  Civil  Surgeon  of  Patna. 

D'Oyly  was  a  witty  conversationalist  and  very  sociable.  He 
had  grown  up  amongst  affluent  and  cultured  people.  His  second 
wife,  Eliza,  was  the  ward  of  the  Governor-General,  Marquis 
Hastings  and  second  cousin  of  the  latters'  wife,  the  Countess  of 
Loudon.  This  relationship  gave  D'Oyly  a  link  with  their  circle 
and  when  in  Calcutta  he  had  acted  as  an  honorary  A.D.C. ;  Eliza 
was  beautiful  and  a  good  musician,  playing  both  the  harp  and 
piano  (No.  3).  Although  moving  in  Government  House  circles, 
D'Oyly  was  no  lover  of  grandeur  and  by  no  means  a  snob.  In  a 
letter  to  Warren  Hastings  he  laments  the  formality  of  the 
Governor-General  and  Lady  Loudon,  commenting  that  the  court 
maimers  of  Europe  are  'the  least  calculated  to  impress  Indian 
minds  which  have  always  been  accustomed  to  the  exercise  of  a 
freedom  the  most  unrestrained'.  Living  up-country  in  a  town 
such  as  Patna  was  therefore  no  hardship  for  D'Oyly.  Rather  he 
delighted  in  the  freedom  and  less  formal  social  life.  He  and  his 
wife  gave  large  parties  and  became  renowned  for  their  hospitality. 
The  duties  of  an  Opium  Agent  were  not  unduly  onerous  and 
he  found  ample  time  to  employ  his  many  talents. 


174 


3.  Lady  D'Oyly.  Lithograph  by  Sir  Charles  D'Oyly,  29th  April,  1829. 


He  was  a  skilled  writer  of  light  verse.  In  1X28  he  published  a 
long  satirical  poem,  Tom  Raw,  the  Griffin,  which  relates  the 
adventures  of  a  young  military  officer  newly  arrived  in  Calcutta. 
The  poem  contains  many  sly  references  to  well-known  person- 
alities and  events  of  the  day  as  well  as  ridiculing  the  daily  life  of 
the  British  in  India.  He  was  also  a  highly  competent  artist  with 
two  distinct  interests.  He  was  a  clever  caricaturist.  In  1S13  he 
had  published  illustrations  to  The  European  in  India  which  were 
republished  in  c.  1824  as  The  Costume  and  Customs  of  Modem 
India.  Here  he  depicted  British  funilics  in  India  with  their 
servants.  Tom  Raw,  the  Griffin  was  also  illustrated  with  coloured 
engravings  from  his  drawings.  His  work,  though  less  exaggerated 
and  brutal,  is  in  the  tradition  of  Rowlandson  and  Gillray  and 
takes  its  place  with  the  many  caricatures  by  both  professional 
and  amateur  artists  that  were  made  in  the  early  years  of  the 
nineteenth  century. 

Most  of  D'Oyly's  energies,  however,  went  into  the  recording 
of  picturesque  landscapes.  When  D'Oyly  had  been  posted  to 
Dacca,  Chinnery  was  living  there  from  July  1808  to  181  r  and 
D'Oyly  had  taken  lessons  from  him.  This  was  a  most  fortunate 
coincidence,  for  Chinnery  was  perhaps  the  most  stimulating 
teacher  of  drawing  who  ever  went  to  India.  D'Oyly  devotes 
part  of  the  fifth  canto  of  Tom  Raw,  the  Griffin  to  his  old  master 
and  calls  him  'the  ablest  limner  in  the  land'.  It  was  from  Chinnery 
that  D'Oyly  learnt  to  look  at  the  Indian  village  and  the  great 
rivers,  and  it  is  clear  that  Chinnery  communicated  something  of 
his  own  vision  which  was  to  remain  with  D'Oyly  for  the  rest 
of  his  life.  Wherever  D'Oyly  went  he  found  Chinnery-esque 
subjects.  While  at  Dacca  he  had  sketched  the  ruins  of  the  old 
Mughal  capital,  and  in  Calcutta  he  not  only  drew  the  'city  of 
palaces'  but  also  odd  corners  of  the  crowded  bazaar  with  temples 
and  broken-down  shops.  When  on  leave  at  Cape  Town  from 
April  1832  to  May  1833  he  found  similar  picturesque  subjects 
in  the  town  itself  and  in  'the  outspan'.3 
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5.  'View  of  the  Ruins  of  the  Dutch  Factory  in  the  western  suburbs  of  the  City  of  Patna  looking  west.'  Pen-and-ink  drawing  by  Sir  Charles  D'Oyly, 
17th  November,  1824. 


Nowhere,  however,  did  he  find  more  Chinncry-esque  scenes 
than  at  Patna  and  in  the  surrounding  neighbourhood.  Along  the 
banks  of  the  Ganges  great  banyan  trees  drooped  their  roots  over 
small  temples  or  Muslim  tombs.  Dilapidated  village  huts,  their 
thatched  roofs  covered  with  gourd  vines,  clustered  under  palm 
and  pipal  trees.  Graceful  village  women  carried  their  water-pots 
up  from  the  river.  Goats  and  cattle  lay  outside  the  houses  sur- 
rounded by  earthen  pots,  string  beds,  ploughs  and  all  the  house- 
hold objects  of  an  Indian  village  (No.  4).  The  river  itself  provided 
endless  Chinnery-csque  subjects.  All  day  bulky  country  boats 
with  huge  spreading  sails  slowly  made  their  way  along  the  broad 
stream.  At  times  the  river  lay  still  and  calm,  shimmering  with  a 
pearly  iridescent  light;  at  others  great  clouds  rolled  across  the 
dark  waters  which  were  lashed  into  waves  and  whirlpools  by  the 
monsoon  storms.  The  city  of  Patna  itself  was  highly  picturesque, 
situated  on  the  high  banks  of  the  river  with  a  large  fort  at  the 
eastern  end  of  the  city.  The  Dutch,  French  and  British  all  had 
their  'factories'  there  (No.  5).  The  long  bazaar  stretched  for  nine 
miles  parallel  to  the  river  with  roads  descending  to  the  ghats 
where  boats  tied  up.  The  city  was  entered  through  high  gate- 
ways and  contained  mosques  and  temples  and  the  houses  of  many 
rich  Indian  landowners  and  merchants  (Nos.  6  &  7).  South  of 
Patna  lay  the  pilgrimage  centre  of  Gaya,  the  Barabar  Hills — the 
scene  of  Miss  Quested's  misadventure  in  Forstcr's  A  P     lge  to 


India — and  the  old  city  of  Bihar  Sharif.  It  is  clear  that  D'Oyly's 
happiest  hours  were  spent  ambling  around  the  Bihar  countryside 
looking  for  suitable  spots  where  he  could  sit  and  sketch  these 
highly  picturesque  scenes. 

It  was  not  only  vision  but  also  technique  that  D'Oyly  owed 
to  Chinnery.  His  favourite  medium  was  pen-and-ink,  although 
he  also  painted  in  watcrcolours.  He  had  great  facility  and  as 
well  as  tossing  off  trifles  for  ladies'  albums,  he  filled  sketch  book 
after  sketch  book  with  careful  drawings.  Technically  he  was 
highly  skilled  and  the  debt  to  Chinnery  is  clear  throughout.  He 
never  achieves,  however,  the  economical  and  sensitive  line  of 
his  master.  Where  Chinnery's  work  in  pen-and-ink  had  a  rich 
velvety  quality — the  result  of  mixing  his  ink  with  acid  which 
spreads  on  the  paper — as  also  a  vivacious  touch  giving  variety 
and  accent,  D'Oyly's  drawings  in  pen-and-ink  have  a  certain 
monotonous  regularity.  They  are  overcrowded  with  detail  and 
cross-hatching,  and  in  his  watercolours  also  he  fails  to  match 
Chinnery's  fluent  washes.  Yet  despite  these  limitations,  there 
were  few  British  artists  who  could  rival  D'Oyly  for  sheer 
application,  pertinacity  and  accomplishment,  and,  as  an  amateur, 
'the  talented  baronet'  reigned  supreme. 

D'Oyly,  however,  was  not  content  with  merely  filling  his 
own  leisure  time  with  the  pursuit  of  'the  picturesque'.  His 
enthusiasm  was  infectious  and  he  soon  encouraged  everyone 
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around  him  to  make  drawings  also.  In  1824  he  initiated  an  art 
society.  The  minutes  record  that  'at  a  meeting  of  the  Sons  of 
Art  at  Patna,  the  1st  of  July  1824,  it  was  proposed  and  after  some 
little  discussion  unanimously  agreed  that  a  Society  be  immedi- 
ately formed  to  be  entitled  "The  United  Patna  and  Gaya  Society, 
or  Behar  School  of  Athens"  for  the  promotion  of  Arts  and 
Sciences  and  for  the  circulation  of  fun  and  merriment  of  all 
descriptions.'  The  residents  of  Patna  and  Bankipur  were  encour- 
aged to  join  as  well  as  officers  posted  to  outlying  stations  in  the 
neighbouring  districts  of  Gaya,  Arrah  and  Dinapore.4  Under  the 
leadership  of  Sir  Charles  and  Lady  D'Oyly  cheerful  groups  set 
oft"  on  horseback  or  in  carriages  on  sketching  expeditions.  In 
D'Oyly's  own  drawings  we  frequently  see  them  gaily  jogging 
along — the  men  in  top  hats  and  riding  boots,  the  women  in 
fashionable  bonnets  and  gowns  with  leg-of-mutton  sleeves 
(No.  8). 

The  activities  of  this  society  were  of  necessity  limited  to  Patna 
and  its  neighbourhood.  So  enthusiastic  was  D'Oyly  that  he  was 
not  satisfied  with  this  achievement,  but  also  wished  to  arouse 
awareness  of  the  picturesque  qualities  of  the  Indian  scene  amongst 
the  British  all  over  India.  In  order  to  give  the  sketches  of  the 
Patna  society  a  wider  circulation  he  decided  to  publish  litho- 
graphs from  them.  By  the  eighteen-twenties,  lithography  was 


becoming  increasingly  popular  as  a  medium  for  illustration. 
D'Oyly  ordered  a  lithographic  press  from  England  and  had  it 
transported  to  Bankipur.  As  it  happened,  Patna  was  a  centre  of 
Indian  painters.  The  presence  of  a  sizeable  British  community 
there  had  attracted  Indian  artists  from  Murshidabad  in  Bengal, 
the  capital  of  one  of  the  Mughal  provinces.  With  the  decline  of 
Mughal  patronage  in  the  late  eighteenth  century,  the  Murshida- 
bad artists  found  themselves  without  a  livelihood,  and  certain 
families  migrated  to  Patna  to  look  for  work  with  the  new  rulers. 
This  they  had  secured  by  producing  sets  of  pictures  of  castes  and 
occupations,  transport  and  festivals,  which  they  sold  to  both  the 
British  community  in  Patna  and  to  British  travellers  when  the 
boats  tied  up  at  Patna.  D'Oyly  took  a  lively  interest  in  these 
painters.  He  invited  some  of  them  to  his  house,  showed  them 
books  of  European  prints  and  encouraged  them  to  adjust  their 
indigenous  style  to  British  taste.  He  purchased  their  work  and 
sent  it  as  gifts  to  his  friends.  He  found  one  of  the  artists,  Jairam 
Das,  particularly  adaptable  and  trained  him  to  work  the  litho- 
graphic press  and  to  transfer  the  drawings  of  Patna  residents  on 
to  the  stone.5  At  the  India  Office  Library  are  a  number  of  scrap- 
books  containing  these  lithographs — portraits  of  British  and 
Indian  residents,  scenes  of  Indian  life,  picturesque  views,  as  well 
as  a  number  of  light-hearted  jokes  and  caricatures.  For  several 


6.  'View  of  the  Western  Gateway  of  the  City  of  Patna.'  Pen-and-ink  drawing  by  Sir  Charles  D'Oyly,  23rd  October,  1824. 
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7.  'View  of  the  Eastern  Gateway  of  the  City  of  Patna.'  Pen-and-ink  drawing  by  Sir  Charles  D'Oyly,  26th  October,  1824. 


years  a  lively  periodical,  The  Behar  Amateur  Lithographic  Scrapbook, 
was  published  from  Patna  and  circulated  amongst  the  European 
community  in  Upper  India.  It  incorporated  not  only  the  work  of 
Charles  and  Eliza  D'Oyly  but  also  lithographs  after  drawings  by 
Clunnery,  Jairam  Das  and  many  Bihar  residents  (Nos.  9  &  10). 

While  at  Patna,  Sir  Charles  D'Oyly  published  a  large  number 
of  his  own  drawings.  He  clearly  had  an  orderly  temperament 
and  he  kept  his  drawings  mounted  on  brown  paper  with  clear 
captions  and  dates  inscribed  opposite  and  bound  into  large 
leather-covered  albums.  From  these  drawings  he  made  a  careful 
selection  for  publication.  Before  coming  to  Patna  in  1821,  he 
had  already  published  The  European  in  India  (18 13)  and  Antiquities 
of  Dacca  ( 1 8 t 6) .  To  these  he  now  added  Indian  Sports  (1829),  the 
Costumes  of  India  (1830)  and  Sketches  of  the  new  road  in  a  journey 
from  Calcutta  to  Gyali  (1830).  He  also  collaborated  with  another 
Bengal  civilian,  his  friend  Christopher  Webb  Smith,  whose 
main  interest  was  ornithology.  D'Oyly  encouraged  him  to 
prepare  a  series  of  bird  drawings  to  which  he  himself  supplied 
the  landscape  backgrounds.  Some  were  published  at  Patna  as 
The  Feathered  Game  of  Hiudostan  (1828)  and  Oriental  Ornithology 
(1829).  But  a  large  collection  of  paintings,  now  in  the  Newton 
Library,  Zoological  Department,  Cambridge,  were  never  pub- 
lished by  them.6 


As  a  result  of  all  this  activity,  Patna  built  up  a  reputation  for 
itself  amongst  the  British  as  the  most  'cultivated'  station  in 
Upper  India.  Emma  Roberts,  who  published  a  number  of  chatty 
books  on  India,  commented  on  'the  intellectuality  and  elegance 
of  its  principal  residents'.  She  added:  'The  establishment  of  a 
lithographic  press  through  the  spirited  exertions  of  Sir  Charles 
D'Oyly,  to  whose  taste  for  the  fine  arts  the  scientific  world  is 
so  deeply  indebted,  is  alone  sufficient  to  render  Patna  a  place  of 
no  ordinary  interest  to  travellers  in  search  of  information.'  She 
describes  the  press's  activity  and  comments,  'Such  pursuits  must 
necessarily  tend  to  improve  the  taste  of  those  who  are  so  fortun- 
ate as  to  be  thrown  into  the  society  at  Bankipore:  a  talent  for 
drawing,  one  of  the  most  useful  accomplishments  in  India,  may 
be  cultivated  to  the  greatest  advantage  under  the  auspices  of  the 
directors  of  the  press,  and  there  can  be  no  more  effectual  preser- 
vation from  the  ennui  of  some  stations,  and  the  dissipation  of 
others,  than  the  direction  of  the  mind  towards  useful  studies 
connected  with  the  history,  natural  or  political,  of  the  country.'' 
It  was  not  surprising  that,  when  the  more  intelligent  of  the 
British  passed  through  Patna,  they  were  anxious  to  secure  an 
invitation  to  the  house  of  Sir  Charles  D'Oyly  and  to  see  his  work. 

Two  drawings,  which  have  recently  been  acquired  by  Mr. 
and  Mrs.  Paul  Mellon,  help  to  recapture  the  setting  of  these 
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8.  'View  of  the  Berauber  Hills  on  the  Road 
from  Bela  to  Jehanabad.'  Pen-and-ink  drawing 
by  Sir  Charles  D'Oyly,  2nd  January,  1825. 


9.  'A  Marhattah  Lady'.  Lithograph  by  Eliza  D'Oyly,  c.  1829. 


social  occasions.  They  show  the  drawing  room  of  D'Oyly's 
bungalow  in  both  summer  and  winter.  In  winter,  when  the 
evenings  in  Patna  are  chilly,  the  room  was  warm  with  its  large 
fire  and  soft  blue  patterned  carpet  on  the  floor.  There  was  a 
comfortable  chaise-longue  upholstered  in  grey.  The  chandeliers 
and  wall-brackets  gave  a  soft  light  that  glinted  on  the  gold 
frames  of  the  numerous  oils  and  watercolours  that  covered  the 
white  walls.  The  red  stool  and  red  cover  over  the  piano  added 
a  touch  of  warmth  (No.  11).  On  hot  summer  nights,  the  cool 
lofty  room  with  its  open  French  windows  must  have  seemed  a 
welcome  relief  to  travellers  after  the  confined  cabins  of  the 
river  boats.  The  carpet  had  now  been  replaced  by  cool  rush 
matting,  while  a  huge  cloth  punkah  painted  with  neo-classical 
figures  slowly  swung  from  side  to  side  (No.  12).  Tables  were 
set  around  the  room  where  Sir  Charles  could  display  his  port- 
folios of  drawings  to  an  enthusiastic  audience.  While  Lady 
D'Oyly  entertained  the  visitors  on  her  harp  or  piano,  he  would 
sit  purling  at  his  hookah,  set  on  its  embroidered  mat,  or  make 
deft  sketches  for  the  autograph  albums  of  visiting  friends.  A 
number  of  journals  record  these  visits.  Mrs.  Fcnton,  who  met 
the  D'Oylys  in  1  827,  was  full  of  admiration  for  Lady  D'Oyly, 
and  refers  to  her  'large  and  elegant  mind,  her  taste,  her  sensibility; 
all  others  seem  as  beings  of  an  inferior  order.'8  Bishop  1  [eber 
'found  great  amusement  and  interest  in  looking  over  Sir  Charles's 
drawing  books;  he  is  the  best  gentleman-artist  I  ever  met  with. 
He  says  India  is  full  of  beautiful  and  picturesque  country,  if 
people  would  but  stir  a  little  way  from  the  banks  of  the  Ganges, 
and  his  own  drawings  and  paintings  certainly  make  good  his 
assertion.'1*  Captain  Mundy  dined  there  in  1829:  'The  fleet 
dropped  down  to  Bankiporc,  the  English  civil  station  near 
Patna;  and  the  greater  portion  of  our  party  dined  with  Sir 
Charles  D'Oyly.  Here  we  met  with  a  hospitable  welcome  and 
good  cheer,  and  in  the  evening  we  heard  some  beautiful  music, 
and  saw  some  splendid  drawings  of  the  talented  Baronet.'10 
Captain  Smith  when  at  Patna  in  January,  1829,  unfortunately 
missed  Sir  Charles  who  was  out  on  tour,  but  on  expressing  to  his 
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host  his  disappointment  at  not  being  able  to  see  D'Oyly's 
drawings,  lie  was  taken  to  the  house  and  was  'fortunate  enough 
to  sec  some  of  his  sketch  books.'11 

Sir  Charles  D'Oyly — disseminator  of  'the  picturesque'  in 
India — was,  in  fact,  in  a  category  of  his  own.  Chinnery's  draw- 
ings had  determined  his  own  vision  of  the  country,  but  D'Oyly's 
pen-and-ink  sketches  and  watercolours  decisively  influenced  his 
cultured  co-patriots.  From  India  to  Chinnery,  and,  thence, 
from  Chinnery  to  D'Oyly,  appeared  a  natural  progression,  and 
in  the  process  a  distinctive  attitude  to  India  was  developed. 
D'Oyly  was  indeed  a  'talented  baronet'  and  through  his  social 
verve,  his  stimulating  company  and  above  all  his  cult  of  'the 
Chinnery-esque',  he  set  an  enlivening  example  and  affected  the 
style  of  drawing  of  a  whole  generation  of  amateur  British  artists 
in  India. 

All  plates,  except  Nos.  n  &  12,  by  courtesy  of  the  India  Office 
Library,  London. 
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ii.  The  drawing  room  in  the  bungalow  of  Sir  Charles  D'Oyly  at  Bankipur  during  the  winter  season.  Watercolour  by  Sir  Charles  D'Oyly,  1824. 
Mr.  and  Mrs.  Paul  Mellon  Collection. 


12.  The  drawing  room  in  the  bungalow  of  Sir  Charles  D'Oyly  at  Bankipur  in  the  summer  season.  Watercolour  by  Sir  Charles  D'Oyly,  1824.  Mr.  and  Mrs. 
Paul  Mellon  Collection. 
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Maltese  silver  coffee-pots 


VICTOR  F.  DENARO 


IT  is  not  known  when  coffee  first  made  its  appearance  in 
Malta.  The  drinking  of  coffee  was  introduced  into  Europe 
from  the  east  by  the  Venetians  and  the  earliest  public  coffee- 
houses were  established  in  Venice  in  1640.  Coffee-houses  origin- 
ally appeared  in  Mecca.  Later,  in  1592,  we  find  them  in  Cairo, 
in  England  in  165 1,  in  Marseilles  1654  and  Paris  about  1680. 
Owing  to  the  prevalence  of  a  large  number  of  Turkish  and 
Arab  slaves  it  is  quite  possible  that  coffee-drinking  was  intro- 
duced into  Malta  at  an  early  period. 

It  is  recorded  that  in  England  the  first  coffee-house  was  set  up 
at  Oxford  in  1651.  Coffee-houses  sprang  like  mushrooms  and 
must  have  been  very  well  patronized.  This  caused  considerable 
apprehension  as  it  was  thought  that  they  were  causing  men  to 
derelict  from  their  duties.  Undoubtedly  coffee-houses  became 
the  centre  of  intrigue  and  were  suppressed  for  a  time  by  Charles 
II  in  1675.  A  coffee-house  which  came  into  the  limelight  of 
Maltese  history  in  1749  was  that  kept  by  a  Jewish  neophyte, 
Joseph  Cohen.  In  this  coffee-house,  mostly  the  resort  of  slaves, 
a  violent  quarrel  broke  out  between  two  of  the  slaves.  From 
words  they  proceeded  to  blows  and  at  length  one  of  the  con- 
testants drew  a  dagger  and  endeavoured  to  stab  his  opponent, 
who  succeeded  in  making  his  escape.  During  the  altercation  one 
let  slip  mention  of  a  plot  hatched  by  the  slaves  to  murder  the 
grandmaster  and  seize  control  of  the  island.  Cohen,  fearful  lest 
he  should  be  involved  in  the  conspiracy,  rushed  to  Grand 
Master  Pinto  and  revealed  to  him  all  he  knew.  The  conspirators 
were  apprehended  and  after  being  subjected  to  fearful  tortures, 
many  were  condemned  to  an  atrocious  death. 

The  silver  coffee-pot  came  into  favour  during  the  second  half 
of  the  seventeenth  century.  The  earliest  example  known  is  in 
the  Victoria  and  Albert  Museum  and  is  hall-marked  for  168 1. 
In  shape  it  is  a  tall,  tapering  and  cylindrical  piece  with  a  conical 
cover  and  a  short  tubular  spout.  In  Malta  we  do  not  find  silver 
coffee-pots  of  this  shape,  though  this  may  have  been  used  in  base 
metal.  In  most  Maltese  homes  coffee  is  still  brewed  in  a  pot  of 
this  shape  called  stagnata,  the  Italian  for  tin  can;  and  when  no 
guests  are  present,  coffee  is  still  poured  out  of  this  receptacle. 

What  appears  to  be  one  of  the  earliest  coffee-pots  of  Maltese 
workmanship  was  one  sold  at  Christie's  in  the  1950s.  This  has 
a  plain  bulbous  body  standing  on  a  low  moulded  foot  with 

I.  Early  Maltese  silver  coffee-pot  of  the  first  half  of  the  eighteenth  century. 
Sold  at  Christie's  in  the  1950s.  Assay  mark  MA  surmounted  by  Maltese  cross. 
Maker's  mark  a  lion  rampant. 
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2.  Coffee-pot  by  Annetto  Pullicino.  Author's  collection.  Handle  carved 
wood,  finial  to  lid  in  the  form  of  an  acorn.  Assay  mark  MA  surmounted 
by  a  Maltese  cross.  Maker's  mark  AP  surmounted  by  a  chick.  Height  n  inches. 


gadroon  decoration.  The  domical  lid  is  decorated  with  the  same 
motif  as  the  foot.  The  silver  handle  is  set  in  line  with  the  pouring 
lip.  It  may  not  be  amiss  to  state  that  in  Maltese  coffee-pots  the 
handles  are  always  set  in  line  with  the  pouring  lips  or  spouts  and 
never  at  right-angles  as  in  some  of  the  English  pots.  The  marks 
on  the  piece  concerned  (No.  i)  are  the  letters  MA  surmounted 
by  a  Maltese  cross  and  a  lion  rampant.  Valentino  Lupi  Xerri, 
formerly  a  Consul  for  Goldsmiths,  indicates  the  second  mark  as 
used  during  the  grandmastership  of  Jean  l'Eveque  de  la  Cassicrc 
(1572-81).  However,  this  same  mark  is  to  be  found  on  a  silver 
crucifix  and  six  candlesticks  in  the  Church  of  St.  Nicholas  of 
Bari,  better  known  as  the  Church  of  All  Souls,  Valletta,  on 
which  are  embossed  the  arms  of  Paul  Alphcran  de  Bussan, 
Bishop  of  Malta  (1728-57).  An  inscription  on  the  crucifix  records 
that  it  was  donated  to  the  church  in  1746  by  John  Baptist  Pace, 
Governor  of  the  Sodality  of  the  Holy  Souls.  So  it  would  be  safe 
to  assume  that  the  coffee-pot  was  made  about  the  year  1745. 

Later  in  the  first  half  of  the  eighteenth  century  Maltese  coffee- 
pots assumed  a  more  complete  pear  shape.  An  example  from 
this  period,  by  Annetto  Pullicino,  is  of  a  more  elegant  design 
(No.  2).  The  body  stands  on  a  higher  moulded  foot  than  the 
piece  described  above  and  straight  flutes  run  from  top  to  bottom 
of  the  body.  The  finial  on  the  domed  lid  is  in  the  form  of  an 


acorn  and  it  has  a  carved  wooden  handle.  Besides  Pullicino's 
mark,  A. P.  surmounted  by  a  chick,  it  bears  an  assay  mark  con- 
sisting of  MA  surmounted  by  a  Maltese  cross.  Annetto  Pullicino's 
work  seems  to  have  become  influenced  by  the  rococo  style  of 
the  period,  since  another  coffee-pot  by  him  is  decorated  with 
embossed  acanthus  leaves  and  other  designs.  The  pouring  lip 
assumes  the  shape  of  a  covered  beak. 

A  pot  by  Michele  Pianta  (No.  4)  is  similarly  lavishly  decorated. 
It  shows  Pianta's  mark  after  he  had  been  appointed  Master  of  the 
Mint  in  1743.  Both  the  Pullicino  and  Pianta  coffee-pots  bear  the 
mark  MA  surmounted  by  a  Maltese  cross. 

In  'L'Orafo  Italiano  nel  Mondo,'  year  IV,  number  11  (p. 25) 
is  described  a  fine  Maltese  coffee-pot  of  this  period.  This  belongs 
to  the  Aldo  Crespi  Collection,  Milan.  The  height  is  approxi- 
mately iof  inches  and  the  weight  is  given  as  840  gms.  The 
coffee-pot  stands  on  a  low  round  foot  decorated  with  very 
small  gadroons.  The  lower  part  of  the  pear-shaped  body  is 
chased  with  a  leaf  and  shell  motif  incorporating  a  decorated 


3.  Maltese  coffee-pot  of  the  first  half  of  the  eighteenth  century.  By  courtesy 
of  the  Hon.  Dr.  A.  Cachia  Zammit,  M.D.  Height  10  inches.  Maker 
unknown.  Assay  mark  MA  surmounted  by  Maltese  cross. 
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4.  Coffee-pot  by  Michele  Pianta.  By  courtesy  of  the  Noble  M.  Galea 
Testaferrata.  Assay  mark  MA  surmounted  by  Maltese  cross  and  coronet. 
Maker's  mark  MP.  Height  9J  inches. 


smooth  fluting.  The  same  design  is  engraved  around  the  top. 
The  lid  is  decorated  with  the  same  gadrooning  as  the  base.  On 
the  domical  lid  are  three  knops  one  above  the  other.  The  handle 
is  in  wood,  with  sculptured  and  carved  decorations.  The  assay 
mark  consists  of  MA  surmounted  by  a  Maltese  cross.  The  maker 
must  remain  anonymous  as  his  mark  does  not  appear. 

Another  fine  coffee-pot  (No.  3),  stamped  with  the  same  assay- 
mark  and  also  without  the  maker's  mark,  has  a  beak  which  is 
very  pronounced,  surmounting  a  flaming  torch. 

During  the  second  half  of  the  eighteenth  century  the  Maltese 
silversmiths  were  influenced  by  the  discoveries  at  Herculaneum 
and  Pompeii,  two  cities  destroyed  by  the  eruption  of  Vesuvius 
in  a.d.  79.  Excavations  at  Herculaneum  in  1738  and  at  Pompeii 
in  1755  brought  to  light  many  beautiful  objects  of  classical  art. 
One  of  the  pieces  influenced  by  these  discoveries  was  the  coftee- 


5.  Coffee-pot  of  the  second  half  of  the  eighteenth  century.  Property  of 
Ferrari,  Rome.  Assay  mark  MA  surmounted  by  Maltese  cross  ami  coronet. 
BR 

Maker's  mark    ^  Height  9|  inches. 


pot.  Although  retaining  a  pear-shaped  body  this  now  stands 
(No.  5)  on  three  legs  terminating  in  goat's  feet.  The  rococo- 
decorations  disappear  and  generally  the  body  is  plain,  though 
sometimes  flutes  run  down  from  top  to  bottom.  Late  in  his 
career  Annetto  Pullicino  made  one  such  coffee-pot  of  height 
io|  inches.  Many  Maltese  silversmiths  manufactured  coffee-pots 
during  the  latter  half  of  the  eighteenth  century.  Among  them 
were  Francesco  Arnaud,  Carlo  Troisi,  Gaetano  Offennaghel,  the 
Lebruns,  Rapinett  and  many  others. 

During  the  grandmastership  of  Emanuel  de  Rohan  (1775-97) 
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8.  Coffee-pot  of  the  Sir  Hildebrand  Oakes 
period  (1810-20).  By  courtesy  of  the  Noble  M. 
Galea  Testaferrata.  Assay  mark  F  surmounted  by 
a  slag's  head.  Maker's  mark  illegible.  Height  ni 
inches. 


the  craft  seems  to  have  been  dominated  by  the  Lebrun  family. 
During  this  period  many  fine  pieces  were  made  by  Gioacchino 
Lebrun.  The  coffee-pots  fashioned  by  this  craftsman  are  pear- 
shaped,  stand  on  three  legs,  are  often  quite  plain  but  are  of  a 
very  graceful  shape.  After  the  occupation  of  Malta  by  Bonaparte 
in  1798,  the  Lebrun  family  seems  to  have  found  favour  with  the 
French  Republican  Government.  At  the  time  of  the  French 
invasion,  Joseph  Lebrun  was  the  Master  of  the  Mint.  He  and 
his  brother  were  appointed  by  the  French  Commission  of 
Government  to  control  the  purchase  and  sale  of  precious  metals. 

With  the  advent  of  British  rule  we  find  an  important  change 
in  the  shape  of  the  coffee-pot.  The  design  is  now  often  based  on 


that  of  an  urn.  The  body  has  a  longer  stem  which  stands  on 
either  a  round  or  a  square  base.  A  coffee-pot  in  the  collection  of 
a  noble  Maltese  family  (Nos.  6  &  7)  bears  the  mark  of  Andrea 
AN 

Naudi  and  an  assay  mark  consisting  of  the  letter  F  sur- 
mounted by  a  stag's  head.  This  mark  was  that  devised  (No.  8)  by 
Sir  Hildebrand  Oakes,  Civil  Commissioner  of  the  Maltese 
Islands  in  18 10,  and  must  have  remained  in  force  until  about 
1820,  when  Sir  Thomas  Maitland  was  appointed  Governor  and 
Commander-in-Chief.  Charles  Jackson  ('English  Goldsmiths  and 
their  Marks',  p. 5 14)  erroneously  attributed  this  mark  to  the 
C  anongate,  Edinburgh.  The  coffee-pot  referred  to  above  (No.  6) 
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is  provided  with  a  curved  spout  terminating  in  a  representation 
of  a  goose's  head.  A  similar  coffee-pot  in  the  Sestieri  Collection 

SA 

in  Rome  bears  the  mark  of  Saverio  Cannatace,        and  the 

date  1824.  The  spout  in  this  example  terminates  in  a  dragon's 
head. 

Several  coffee-pots  were  now  provided  with  spouts,  although 
some  silversmiths  continued  to  retain  the  old  designs.  A  coffee- 
pot (No.  9)  made  by  Michele  Calleja  in  18 12  stands  on  hoof  feet 
surmounted  by  a  garland  of  leaves,  the  pouring  lip  being 
similarly  decorated.  This  suggests  an  Empire  influence.  The  body 
is  more  bulging,  without  any  decorations,  the  handle  is  wooden. 
Subsequently  the  nineteenth  century  saw  a  decline  in  the  Maltese 
silversmiths'  art  and  towards  the  middle  of  the  century  coffee- 
pots assumed  a  somewhat  grotesque  shape.  Coffee-pots  are  no 
longer  manufactured  in  Malta  today. 


In  the  study  of  Maltese  silver  it  is  not  possible  to  date  any 
piece  with  exactitude  as  the  laws  did  not  provide  for  the  stamping 
of  a  date  mark.  Nor  can  one  rely  on  the  style  or  shape  of  a  piece 
to  indicate  the  period  of  its  manufacture,  as  the  Maltese  craftsmen 
often  took  their  inspiration  from  earlier  masters  both  local  and 
foreign.  During  the  early  nineteenth  century  silver  pieces  are 
often  marked  with  the  date  of  manufacture.  The  Ordinance  of 
1856  provided  for  a  date  stamp  to  be  affixed.  The  year  was  to 
be  indicated  simply  by  the  numeral  1,  2,  3,  and  so  on,  commenc- 
ing from  1857.  The  Goldsmiths'  and  Silversmiths'  Ordinance 
of  1920  made  no  provision  for  such  a  stamp  and  therefore  no 
indication  as  to  the  date  of  manufacture  is  being  shown  on 
Maltese  silver  manufactured  today. 

Photography  for  illustrations  5,  4  &  8  by  Gino  Theuuia;  No.  2  by 
Victor  Attard;  No.  6  by  Alfred  Sciclitna;  No.  5  by  Bulgari,  Rome. 


9.  Coffee-pot  by  Michele  Calleja.  Date  1812.  By 
courtesy  of  Messrs.  J.  H.  Bourdon-Smith, 
London.  Assay  mark  R.  Maker's  mark  MC 
surmounted  by  star.  Height  11 J  inches,  weight 
33£  ozs. 
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Seat  furniture  from 
Glemham  Hall 


HTHE  Victoria  and  Albert  Museum  has  acquired  a  splendid 
set  of  seat  furniture  for  the  Norfolk  House  Music  Room. 
This  suite,  which  comprised  ten  chairs,  eight  of  which  are  now 
in  the  Victoria  and  Albert  Museum,  a  pair  of  stools  ami  a  pair 
of  small  settees  (see  below),  was  originally  at  Glemham  Hall, 
Suffolk  and  must  date  from  about  1722-3.  Glemham  Hall  was 
the  scat  of  the  North  family.  Dudley  North  (1684-1729)  carried 
out  alterations  to  the  house  in  1722.  The  set  of  gilt  furniture 
was  probably  acquired  for  the  house  at  that  period. 

The  gilt-walnut  frames  are  carved  in  a  particularly  bold  late 
Baroque  manner,  with  an  early  form  of  cabriole  leg  and  squared 
feet  ot  a  type  favoured  in  the  second  decade  of  the  century.  The 
set  is  covered  with  a  'cloth  of  gold'  material  exactly  copied  from 
the  original  Bizarre  brocade  which  embodied  two  sorts  of  silver 
and  two  sorts  of  gold  thread  on  a  background  of  salmon  pink 
silk,  which  shows  through  the  rich  brocading  to  form  a  delicate 
linear  pattern.  The  pattern  of  the  brocade  itself  is  also  one  that 
can  be  accurately  dated  to  between  171 7  and  1723  (it  was  in  fact 
a  dress-material  and  the  designs  of  these  changed  very  much 
more  quickly  than  did  those  of  materials  designed  specially  for 
upholstery).  There  can  therefore  be  very  little  doubt  that  the  set 


was  acquired  by  Dudley  North  during  his  occupation. 

The  Muse  um's  set  of  gilt  furniture  has  been  illustrated  on  a 
number  of  occasions  over  the  years.  As  far  back  as  1924  it  was 
in  the  hands  of  a  London  dealer  (Edwards  of  Regent  Street,  see 
The  Connoisseur,  September,  1924)  and  subsequently  went  to 
Sweden  where  it  was  in  the  Wcnnergren  Collection.  From  there 
it  was  recently  sold  to  a  Stockholm  dealer  who  sent  it  back  to 
England  for  sale  in  April  of  this  year. 

This  set  of  furniture  is  a  valuable  addition  to  the  Norfolk 
House  Music  Room,  an  impressive  white  and  gold  salon 
acquired  when  the  London  house  of  the  Dukes  of  Norfolk  was 
pulled  down  in  1938.  The  original  furniture  belonging  to  the 
room  had  long  since  been  dispersed  by  the  time  the  room  came 
to  the  Museum,  and  all  previous  attempts  to  compensate  for 
this  by  drawing  on  the  Museum's  own  collection  had  seemed 
only  to  detract  from  the  splendour  of  the  room.  The  acquisi- 
tion of  the  Glemham  Hall  suite  has  the  double  virtue  of  adding 
some  superb  examples  of  Georgian  furniture  to  the  Museum's 
collection  and — what  is  equally  important — has  enabled  it  to 
restore  a  sense  of  unity  and  grandeur  to  the  Music  Room  from 
Norfolk  House. 


The  American  Connoisseur 


Ming  porcelain  at  the  China 
House  Gallery,  New  York 

JOHN  AYRES 


VISITORS  to  New  York  in  Spring  or  Autumn  may  virtually 
rely  on  finding  there  some  worthwhile  exhibition  of  the 
arts  of  the  Far  East,  whether  it  is  one  of  the  prodigious  and  wide- 
ranging  series  of  shows  now  put  on  half-yearly  or  so  under  the 
auspices  of  the  Asia  Society  at  Asia  House,  or  perhaps  some 
special  exhibition  or  new  gallery  display  at  the  Metropolitan 
Museum  of  Art.  In  much  the  same  area  the  China  House 
Gallery,  at  125  East  65th  Street,  which  belongs  to  the  China 
Institute  of  America,  is  somewhat  smaller  in  scope  and  rather 
less  well-known.  It  is  a  body  with  the  commendable  aims  of 
interpreting  China  to  Americans  on  the  one  hand,  and  of  assisting 
in  the  education  of  Chinese  students  on  the  other.  Nevertheless, 
while  the  exhibitions  put  on  there  are  not  large,  their  programme 
has  in  recent  years  become  steadily  more  ambitious  and  the 
exhibitions  themselves  of  growing  significance.  One  recalls,  for 
example,  the  admirable  exposition  of  the  art  of  jade,  recently 
brought  together  by  Mrs.  Hartman;  the  remarkable  collections 
of  'Foreigners'  and  of  'Animals  and  Birds'  in  Chinese  art  as- 
sembled respectively  by  Fong  Chow  and  by  Dr.  Schloss;  and  one 
by  Wango  Weng,  entitled  'Gardens  in  Chinese  Art',  as  original  in 
conception  as  it  was  enchanting  in  execution. 

In  its  bi-annual  series  China  House  is  now  presenting,  until 
January  31,  an  exhibition  with  the  title  'Ming  Porcelains — a 
Retrospective'  arranged  by  Suzanne  G.  Valenstcin.  Comprising 
70  items,  and  drawn  from  museums  and  private  collections 
throughout  the  United  States,  it  is  an  event  of  exceptional 
interest.  Mrs.  Valenstein  has  spread  her  net  wide  enough  to 
secure  loans  from  eleven  of  the  more  important  museum 
collections:  the  Center  for  Asiatic  Art  &  Culture,  San  Francisco 
(including  the  Brundage  and  Leventritt  Collections)  lends  ten 
pieces  and  the  Fogg  at  Harvard,  eight,  while  the  Metropolitan 
Museum,  Art  Institute  of  Chicago,  and  Indianapolis  Museum 
are  among  those  also  providing  five  or  more  exhibits  apiece. 
With  such  resources  a  selection  truly  representative  of  the  very 
best  in  Ming  porcelain  was  well  within  reach  and  the  result  is  a 


feast  to  satisfy  the  most  fastidious,  the  rare  and  important 
blended  judiciously  with  what  most  pleases  the  eye,  and  each 
course  (in  its  own  way)  as  inviting  as  the  last. 

To  porcelain  lovers  the  material  of  this  exhibition  should 
indeed  be  meat  and  drink.  By  the  time  of  the  Ming  dynasty 


1.  Ewer  painted  in  underglaze  red,  fourteenth  century.  Height  I2|  inches. 
Paul  E.  Manheim  Collection,  courtesy  of  the  Brooklyn  Museum. 
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2.  Blue-and-white  bowl.  Mark  and  reign  of  Hsiian  Te  (1426-35).  Diameter  7|  inches.  Collection  Mr.  and  Mrs.  Myron  S.  Falk,  Jr. 


(1368-1644)  China's  ceramic  art  had  become  virtually  synony- 
mous with  porcelain,  and  that  chiefly  of  the  more  colourful, 
decorated  sort:  the  visual  established  a  firm  precedence  over  the 
tactile,  and  there  unfolded,  reign  by  reign,  a  development  of 
rhythmic  decorative  design  and  bold  use  of  colour  the  rever- 
berations of  which  may  even  now  be  felt  in  the  art.  In  retrospect 
much  of  this  might  seem  predictable  from  the  initial  success  of 
'blue-and-white'  in  the  fourteenth  century.  This  of  course  had 
begun  under  the  preceding  Yiian  dynasty  of  the  Mongols,  and 
the  precise  emergence  of  a  distinctive  Ming  style  after  the 
restoration  in  1368  is  hard  to  pin-point.  To  find  the  magnificent 
blue-and-white  of  the  'mid-fourteenth  century'  style  omitted 
in  toto  is  therefore  a  bit  of  a  shock  at  first,  requiring  a  momentary 
adjustment  of  focus.  Then  one  begins  to  appreciate  the  logic  of 
opening  with  the  four  pieces  here  ascribed  to  the  'second  half 
of  the  century' — while  not  forgetting  that  there  are  those  who 
would  disagree  with  even  tins  dating.  The  ewer  painted  in 
underglaze  copper  red,  lent  by  Mr.  Paul  Manhcim  through  th 
courtesy  ot  the  Brooklyn  Museum,  No.  1,  is  certainly  a 
bouche  to  start  with,  its  robust,  neatly-made  form  offering  a 
strong  foil  to  the  uninhibited  vigour  of  its  decoration,  which 


depicts  in  a  rather  rich  red  bamboo  and  banana  plants  within  a 
fenced  garden.  A  counterpart  to  it  is  the  ewer  from  the  Palmer 
Collection  which  has  now  found  its  way  to  the  Idemitsu  Gallery 
in  Tokyo.  Related  to  this  in  style  are  two  cup-stands  with  floral 
decoration,  one  in  red  and  the  other  in  blue;  while  the  last  of  the 
four  is  a  most  unusual  stem  cup  lent  by  the  Nelson  Gallery, 
Kansas  City,  decorated  inside  with  a  dragon  design  in  relief  under 
a  deep  blur  glaze,  and  with  a  brown  glaze  outside.  This  belongs 
to  a  family  of  pieces  for  which  many  would  accept  the  tentative 
classification  of  'possibly  Hung  Wu  period'.  Shown  at  the 
exhibition  of  Yiian  dynasty  art  in  Cleveland  in  1968,  it  closely 
resembles  the  stem  cup  from  the  Norton  Collection  recently 
acquired  by  the  British  Museum. 

If  vigour  and  inventiveness  arc  the  keynotes  of  the  fourteenth 
century  in  Chinese  porcelain,  it  is  to  the  virtues  of  clarity  and 


ir  Plate.  Jar  and  cover,  painted  in  underglaze  cobalt-blue  and  enamel 
Mark  and  reign  of  Chia  Ching  (1522-66).  Total  height  17J  inches. 

Art  Gallery,  Baltimore. 
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ordci  that  we  owe  the  fresh  advances  made  in  the  early  part  of 
thi  fifteenth.  Seldom  can  the  business  of  large-scale  production 
to  a  high  artistic  standard  have  been  conducted  with  more 
conscientious  care.  Later  Chinese  critics  rightly  recognised  these 
wares  as  'classical':  they  are  archetypes  from  which  potters 
throughout  the  world  have  continued  to  draw  their  designs, 
consciously  or  otherwise,  over  the  centuries.  One  of  a  dozen  or 
so  examples  included  in  the  exhibition,  the  rather  large  dish  from 
Chicago,  with  the  pleasing  subject  of  a  bouquet  of  lotus  and 
other  plants  tied  in  a  fillet,  is  certainly  of  this  order.  Around  the 
central  motif  five  other  floral  sprays  are  disposed  and  each 
repeated  once,  achieving  with  the  slighter  floral  surround  on  the 
flat  rim  a  truly  moving  counterpoint.  Unusually,  this  dish  bears 
the  Hsiian  Te  rciqn  mark  written  below  the  rim. 

Something  about  the  'heaped  and  piled'  style  of  painting  of 
this  period  in  porcelain  hints  at  the  influence  of  textile  art- 
embroidery,  perhaps? — although  a  more  likely  direct  source  is 
the  rather  'textured'  manner  of  painting  practised  within  the 
Imperial  'Academy'  and  by  the  Emperor  Hsiian  Tsung  himself, 
itself  deriving  in  part  from  the  'bird-and-flower'  style  of  his 
illustrious  predecessor,  Hui  Tsung  of  the  Sung.  This  rich, 
painterly  quality  may  be  appreciated  to  advantage  on  a  bowl 
from  the  collection  of  Mr.  and  Mrs.  Myron  Falk,  Jr.  (No.  2) 


with  the  same  mark.  Its  decoration  offers  a  brief  glimpse  of  a 
Taoist's  paradise:  a  lady  seated  in  a  pavilion  by  a  lake  in  the 
mountains  playing  the  flute,  while  a  goddess  approaches  riding 
on  the  back  of  a  phoenix. 

Another  piece  of  great  beauty  lent  by  Mr.  and  Mrs.  Falk  is  the 
seemingly  plain  8^  inch  diameter  white  bowl.  When  held  to  the 
light  it  reveals  a  pattern  of  delicately  carved  petals  surrounding 
the  outside,  confirming  the  intended  resemblance  to  a  lotus 
calyx,  while  the  inside  shows  floral  scrolls  in  slight  moulded 
relief:  the  style  known  as  an  hua,  or  'secret  decoration'.  The 
design  is  exactly  repeated  in  another,  bluc-and-white  bowl  in 
the  exhibition. 

Ranked  equally  with  the  Hsiian  Te  wares  as  'classic'  in  later 
accounts  of  Ming  ceramic  history  are  those  of  the  reign  of 
Ch'eng  Hua  (1465-87).  Four  rare  examples  are  shown:  among 
them  the  outstandingly  fine  blue-and-white  'palace  bowl'  belong- 
ing to  Mrs.  Elva  Bernat  (No.  3),  painted  in  the  characteristic 
new  'outline-and-wash'  style  with  a  scrolling  design  of  hibiscus 
blooms  and  foliage.  Even  in  mere  technical  refinement  the 
potting  and  glazing  of  such  pieces  compares  favourably  with  that 
of  any  later  period,  while  as  regards  artistry  they  elude  imitation. 
The  most  celebrated  Ch'eng  Hua  innovation  however  is  not  so 
much  this  as  the  style  known  as  tou-ts'ai  or  'contrasted  colours', 


3.  Bluc-and-white  bowl.  Mark  and  reign  of  Ch'eng  Hua  (1465-87).  Diameter  5f  inches.  Collection  Mrs.  Elva  Bernat. 
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4.  Bowl  or  wine  cup  painted  in  t'ou-ts'ai  style. 
Mark  and  reign  of  Ch'eng  Hua  (1465-87).  The 
Cleveland  Museum  of  Art  (John  L.  Severance 
Fund). 


5.  Dish  painted  in  enamels,  inscribed  shang-yung 
('for  noble  use').  Early  sixteenth  century. 
Diameter  s|  inches.  The  Centre  of  Asian  Art  and 
Culture  (Avery  Brundage  Collection). 


193 


194 


6.  Sauce  pot  (?)  with  lid,  having  green  and  yellow  glazes.  Mark  and  reign 
of  Cheng  Te  (1506-21).  Total  height  5J  inches.  The  Art  Institute  of  Chicago 
(Russell  Tyson  Collection). 

in  which  enamels  ofjewel-like  intensity  complement  a  previously- 
outlined  design  in  blue.  The  little  wine  cup  from  the  Cleveland 
Museum  of  Art  (No.  4)  is  a  treasure  of  its  kind  matched  only, 
perhaps  in  the  Palace  Collection  to  which  no  doubt  it  once 
belonged.  The  subject  of  children  picking  flowers  and  flying 
kites  is  deliciously  rendered;  and  the  daring  of  a  style,  which 
must  be  admitted  to  teeter  often  on  the  brink  of  preciosity, 
triumphantly  vindicated. 

The  development  of  enamel  painting  brings  in  a  series  of  fresh 
delights.  For  example,  the  enchanting  stem  cup  from  the 
Sedgwick  and  W.  Winkworth  Collections,  with  flying  fish- 
dragons  in  blue  on  a  ground  of  red-enamelled  waves,  now 
re-appearing  as  a  loan  from  Mr.  and  Mrs.  John  D.  Rockefeller 
III.  With  reason,  it  is  catalogued  as  'probably  Ch'eng  Hua'.  A 
recurring  problem  is  raised  once  more  by  two  very  early  pieces 
in  the  full  polychrome  palette  with  dragon  designs — a  dish 
(No.  5)  with  an  inscription  on  the  back  in  red  enamel  shang  yung 
('for  noble  use')  from  the  Avery  Brundage  Collection,  and  a 


bowl  with  Chao-fu-chih  yung  ('made  for  use  in  the  Chao  Palace') 
from  the  Art  Institute  of  Chicago.  Both  are  ascribed  to  the  early 
sixteenth  century,  on  such  supporting  evidence  adduced  in  the 
Introduction  as  the  occurrence  of  comparable  pieces  with  Cheng 
Te  reign  marks.  This  is  in  conflict  with  Miss  Medley's  datings 
in  her  Catalogue  of  Ming  Polychrome  Wares  in  the  David  Foundation 
for  some  pieces  of  broadly  similar  type,  where  arguments  for  an 
earlier  dating  are  propounded.  Those  interested  in  such  questions 
might  take  note  of  a  dish  of  this  kind  now  on  loan  at  the  Victoria 
&  Albert  Museum  from  the  collection  of  Sir  John  Figgess,  with 
an  inscription  purporting  to  date  it  to  the  first  year  of  Cheng 
T'ung  (1436). 

One  valuable  extension  of  overglaze  enamels  at  this  time  is 
that  of  similarly  coloured  glazes,  used  either  singly  or  in  com- 
bination. Several  of  the  well-known  dishes  and  bowls  from 
various  reigns  displaying  dragons  in  green,  brown,  or  plain 
'biscuit'  are  represented  here,  while  from  Indianapolis  comes  an 
unusual  one — 'possibly  Ch'eng  Hua' — with  the  motive  picked 
out  in  turquoise  on  a  speckled,  dark  blue  ground.  Rarer  still  is 
the  little  Cheng  Te  marked  wine  or  sauce  pot  from  Chicago 
(No.  6),  on  which  dragons  in  emerald  green  writhe  over  the 
yellow  ground,  while  cloud  scrolls  provide  an  agreeable  touch 
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8.  Box  and  cover,  painted  in  underglaze  blue  and  overglaze  red,  yellow,  green,  aubergine  and  brown  enamels.  Six-character  mark  of  Lung-ch'ing  reign 
on  the  base.  Extreme  width  5A  inches.  Lung-ch'ing  period  (1567-1572).  The  Fogg  Museum  of  Art  (Samuel  C.  Davis  Bequest). 


of  the  baroque  to  the  spout  and  handle.  This  is  surely  one  of  the 
gems  of  the  collection . 

After  the  sustained  brilliance  of  the  fifteenth-century  pieces  it 
is  something  of  a  triumph  that  the  sixteenth  does  not  impose  any 
serious  sense  of  anti-climax.  A  small  but  happy  choice  of  blue- 
and-white  includes  the  famous  bottle  in  Baltimore  made  in  1552, 
according  to  the  Litest  interpretations  of  the  inscription,  for  the 
Portuguese  seaman  ind  friend  of  St.  Francis  Xavier,  Jorge 
Alvarez.  Its  three  c  mterparts  arc  in  Caramulo,  Teheran,  and  in 
the  Victoria  &  Albcr  um.  A  little  later  in  date  is  the  bowl 

from  the  Aver]  B  Section  (No.  7)  with  its  enchanted 

landscape  of  hills,  pagodas,  !  ke  figures;  the  style  is 

one  which,  through  the  ■  was  to  penetrate 

European  ceramic  art  to  a  greater  is  often  realised. 

The  sixteenth  century  is  at  its  be    /  :  ^stration 

of  colour,  as  in  the  effective  display  or  yeiic  .  red  shown 
by  a  dish  from  the  Fogg  Art  Museum  ia 
Ching  reign.  So  also,  with  the  massive  co  ,c 
reproduced  here  in  colour — not  from  the  Brund  1  de- 

but an  equally  impressive,  if  lesser-known  version  from  B 
more.  The  golden  carp  (enamelled  yellow  over  red) 


tremendous  eclat  and  the  joyous  effect  incorporates  the  richest  of 
blues.  Such  a  piece  rebuffs  much  of  the  charge  of  declining 
achievement  levelled  against  the  porcelain  factories  of  this  time. 
At  the  same  time,  the  Ming  Court  may  fairly  be  acquitted  of 
pompousness.  The  vase  of  the  Wan  Li  reign  from  the  Fogg 
Museum  (No.  9)  also  reflects  Imperial  taste.  Shaped  like  an 
ancient  bronze  tsun,  and  painted  with  figural  and  floral  designs 
filled  in  with  aubergine  on  a  ground  of  mustard  yellow,  it  seems 
virtually  identical  to  the  pair  that  the  Chinese  excavated  some 
years  ago  from  the  tomb  of  the  Emperor  himself.  Seldom  has 
'official'  art  been  as  relaxed  and  congenial  as  in  those  days,  under 
the  influence  of  the  Taoists. 

The  exhibition  is  completed  by  a  group  of  those  attractive, 
non-official  wares  made  in  late  Ming  or  'Transitional'  times 
largely  for  export  to  Japan  or  to  Europe.  And  to  remind  us  that 
Ching-te-chen's  monopoly  was  not  absolute,  a  few  pieces  of 
celadon,  Swatow,  and  (hopefully)  blanc-de-Chine  ware  of  the 
eriod.  All  in  all  then  it  presents  considerable  pleasures.  It 
is  only  to  say  that  Mrs.  Valenstein  has  followed  up  her 
of  selection  with  a  catalogue  which  is  as  well-reasoned  as 
ly  documented. 
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Studying  Asian  Art 
with  Mr  and  Mrs  John 
D.  Rockefeller  3rd 


THE  widespread  interest  now  being  shown  by  visitors  to  the  exhibition  at  New 
York's  Asia  House  Gallery  of  70  selected  works  from  the  Oriental  collection  of 
Mr.  and  Mrs.  John  D.  Rockefeller  3rd  is  certain  to  retain  its  impetus  until  the  exhibition 
closes  on  6th  December.  The  Rockefeller  collection  now  on  view  not  only  reflects 
the  uniqueness,  rarity,  power  of  expression  and  academic  interest  of  the  important 
pieces  concerned  (11  of  which  are  pictured  here),  but  also  reflects  the  special  awareness 
which  their  owners  possess  of  the  immensely  creative  contributions  made  to  art  by 
Far  Eastern  culture.  The  Rockefeller  Collection  is  in  fact  geographically  restricted  to 
the  arts  of  those  countries  east  of  the  Indus.  Thus,  as  that  distinguished  American 
Orientalist,  Dr.  Sherman  E.  Lec,  points  out  in  his  admirable  introduction  to  the 
scholarly  exhibition  catalogue,  the  collection  is  rich  in  Indian  sculpture  and  in  Chinese 
and  Japanese  porcelain.  The  heart  of  the  Far  Eastern  group  exhibited  rests  in  the 
porcelains,  which  are  remarkable  for  the  quality  and  rarity  of  the  numerous  Chinese 
Imperial  examples  and  for  the  sumptuousness  and  importance  of  the  Classic  Japanese 
pieces.  In  all  their  collecting  activities  Mr.  and  Mrs.  Rockefeller's  guideline  has 
invariably  been  whether  an  available  piece  stirs  and  sufficiently  uplifts  for  them  to 
wish  to  acquire  it.  This  basic  principle  has  led  to  the  joint  acquisition  of  such  ravishing 
eclecticisms  as  the  late  Chou  scabbard  (No.  7),  the  Sung  bowl  (No.  9)  and  the  8th-oth 
century  noble  Head  of  Buddha  from  Siam  (No.  5). 


1.  Railing  Pillar.  Female  Under  an  Ashoka  Tree.  India,  Kushan  Period,  late  second-third  century, 
high  relief  of  red  sandstone,  Mathura  type.  Height  36  inches.  All  photos:  O.  E.  Nelson,  New  vork. 

2.  Birth  of  Parshvanatha  (?).  India,  Rajasthan,  Chandela  Dynasty,  eleventh  century,  sandstone. 
Height  I2i  inches,  width  22  inches. 
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3.  Avalokiteshvara.  Nepal,  eighth-ninth  cen- 
tury, gilt  bronze.  Height  13}  inches. 


4.  Seated  Brahma.  South  India,  Chola  Period, 
eleventh  century,  copper.  Height  16  inches. 


5.  Head  of  Buddha.  Siam,  Mon-Dvaravati  Period,  late  eighth-ninth 
century,  limestone.  Height  25  inches. 

6.  Manjushri  on  a  Lion  Throne.  Java,  Srivijaya  Period,  late  eighth  century, 
bronze.  Height  12  inches. 
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7.  Scabbard.  China,  Late  Chou 
Period  (c  600-222  B.C.),  bronze. 
Height  7'2  inches. 


8.  Bronze  Tsun  for  Warming  Wine 
(t'ung  wen-chu-tsun).  China,  Early 
Han  Dynasty  (206  B.C.-A.D.  9),  gilt- 
bronze.  Height  6  inches,  diameter 
io|  inches. 


9.  Bowl.  Northern  Celadon  Ware, 
China,  Sung  Dynasty  (960-1279), 
porcelain.  Diameter  6  inches. 


10.  Large  Plate  with  bird  decoration,  Blue  and  White  Ware.  China, 
Ming  Dynasty,  early  fifteenth  century  (probably  the  Hsiian-te  reign, 
1426-35),  porcelain.  Diameter  19J  inches. 


II.  Tray  with  Handle.  Oribe  Ware.  Japan,  Momoyama  Period,  glazed 
stoneware.  Width  8^  inches. 
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The  Moffatt  -  Ladd  House  at 
Portsmouth,  New  Hampshire 
Part  2 


JANE  C.  GIFFEN 


BECAUSE  of  the  litigation  concerning  the  house  and  its 
contents  in  1768,  and  the  accompanying  inventory,  the 
Moffatt-Ladd  House  presents  an  interesting  case  study  in  the 
decoration  and  furnishing  of  an  important  American  house. 
These  were  the  years  when  Portsmouth  was  flowering  as  a 
Provincial  capital,  with  a  Society  that  was  both  prosperous  and 
relatively  sophisticated.  The  merchants  were  in  close  contact 
with  London  and  imported  fine  English  goods  for  their  homes. 


It  is  clear  from  the  number  of  handsome  houses  built  in  the  town 
during  this  period  that  Portsmouth  builders  and  craftsmen  were 
familiar  with  English  designs  and  possessed  sufficient  skill  to  put 
them  into  execution. 

To  have  a  clear  and  descriptive  room-by-room  inventory  of 
one  of  these  great  houses  made  only  five  years  after  its  furnishing 
is  highly  significant.  The  inventory  gives  the  proper  name  for 
each  room,  suggests  its  use,  and,  in  several  cases,  describes  colours 


II.  The  elaborate  architectural  detail  of  the 
stair  hall  is  continued  in  the  window  surrounds 
and  cornice  details.  From  the  windows  on 
either  side  of  the  early  eighteenth-century 
Massachusetts  lowboy  is  a  view  of  the  Kittcry 
shore  across  the  Piscataqua  River. 
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12.  The  great  arched  window  on  the  stair 
landing  has  a  monumental  frame  embellished  by 
Corinthian  pilasters  and  a  carved  moulding 
which  is  repeated  on  door  architraves  and 
fireplace  surrounds  throughout  the  house.  The 
unknown  builder  and  carvers  who  worked  on 
the  house  were  evidently  familiar  with  English 
architectural  design  books,  especially  those  of 
William  Pain.  The  scenic  wallpaper  is  Vues 
d'ltalie  made  by  Joseph  Dufour  in  Paris,  c. 
1815-1820.  It  shows  grisaille  views  of  the  Bay 
of  Naples,  Tivoli,  Amain,  and  Vesuvius  in 
Eruption.  The  paper  was  probably  applied 
when  the  house  was  occupied  by  Alexander 
and  Maria  Ladd.  The  pair  of  cane-seated  chairs 
with  Flemish  scroll  feet  are  said  to  have 
belonged  to  Sir  William  Pepperrell  of  nearby 
Kittery. 


and  fabrics.  From  it,  wc  arc  certain  that  the  Front  Parlor  was 
used  as  a  dining  room  for  most  all  of  the  ceramics,  glass,  and 
cutlery  were  listed  there.  The  variety  is  fascinating: 
8  Mehogany  Chairs  with  hair      1  doz  Large  5  Qt  Bottles 

bottoms  2  Cases  Qt.  Bottles 

1  Cherrytree  Table  3-I  ft.  1  blue  China  Bowl 

long  6  China  Patty  Pans 

1  Mehogany  Stand  3  ft  10  Ins     4  Glass  Salts 

Diamr.  3  doz.  Green  Ivory  knives  and 

1  Card  Table  forks  and  case 

1  fire  screen  3  doz.  White  Ivory  knives  and 

1  Marble  Slab  forks  and  case 

3  doz.  Blue  China  Plates  1  Brown  Urn 


3  glass  Salvers 

3  doz  Jelly  Glasses 

3  dozjaum  Glasses 

3  doz  Syllabub  Glasses 

3  doz  Wine  Glasses 


1  doz.  Blue  &  Wt.  China 
Cups  and  Saucers  on  the 
Teaboard 

1  doz.  Coffee  Cups  and 
Saucers 


a  Sett  of  Burnt  China  Cups  6  Bottle  Stands 

and  Saucers  1  pr  Brass  Topt  Andirons 

a  China  Tea  Tray — 4  Marble  1  14/4  Persia  Carpet 

na  Bowls  &  Saucers  1  pr  Polished  Tongs  Shovel  & 

2  Large  Burnt  China  Bowls  Poker 
•  doz.  Water  Glasses 

1       1768  inventory  points  out  several  other  remarkable 
Despite  the  elaborate  carving  of  the  woodwork  and  fine 
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13.  The  'Long  Chamber'  at  the  head  of  the 
great  stairway  has  three  of  its  four  windows 
looking  out  on  the  Piscataqua  River  where 
were  the  MofFatt's  wharves  and  warehouses. 
In  1768,  this  room  was  furnished  with  twelve 
'Mahogany  French  Easy  Chairs'  and  in  1786 
there  was  a  bedstead  hung  with  furniture 
check,  nine  leather  bottom  chairs,  a  card 
table,  an  'old  carpet',  and  a  few  other  small 
pieces  of  furniture.  Now  painted  its  original 
mustard  colour,  the  room  is  hung  with  a 
documentary  wallpaper  after  that  in  the  Icha- 
bod  Goodwin  House  in  nearby  Berwick, 
Maine,  where  the  original  was  hung  before 
1796.  The  dominant  feature  is  certainly  the 
portrait  by  William  Dobson  of  Thomas 
Wentworth,  Earl  of  Strafford,  Lord  Lieutenant 
of  Ireland  (1593-1641). 


14.  This  fireplace  is  typical  of  those  in  four 
bedrooms,  although  each  differs  slightly.  This 
room  is  distinguished  by  a  delicate  Queen  Anne 
highboy  made  in  rural  New  England  early  in 
the  eighteenth  century.  Originally  this  room 
was  furnished  with  a  cedar-painted  bedstead, 
a  black  walnut  looking  glass,  a  mahogany 
dressing  glass  and  tables,  six  chairs,  cast  iron 
fire  dogs,  and  a  'persia'  carpet.  The  bed  and 
window  hangings  as  well  as  the  chair  covers 
were  of  green  check. 
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15-  The  room  described  in  the  1768  inventory 
as  the  'Yellow  Chamber'  must  have  been 
handsome  indeed.  It  is  one  of  the  best  docu- 
mented rooms  in  America,  and  the  Society 
hopes  soon  to  restore  it  to  the  height  of  its 
former  elegance.  When  first  furnished,  the 
room  was  hung  with  a  handsome  wallpaper 
with  a  strong  pattern  of  varied  motifs  printed 
or  painted  to  simulate  stucco  mouldings.  The 
room  was  further  enhanced  by  hunting  prints, 
engravings  after  James  Seymour,  used  as  a 
decorative  frieze  around  the  room.  Four  of 
these  remain  in  the  room,  although  they  have 
been  cut  from  the  original  wallpaper  sur- 
rounds and  framed  as  prints.  Others  survive  in 
the  collections  of  the  Society  for  the  Preserva- 
tion of  New  England  Antiquities.  These  retain 
the  original  borders  with  their  simulated 
mouldings  and  yellow  highlights,  precisely 
matching  the  pattern  of  the  surviving  wall- 
paper panel  at  the  MofTatt-Ladd  House.  Both 
the  framed  wallpaper  sample  and  the  prints 
retain  the  original  tax  stamps,  the  interlaced 
GR  surmounted  by  a  crown.  The  original 
furnishings  of  the  room  included  a  'fluted 
Black  Walnut  bedstead'  with  a  silk  quilt,  six 
chairs,  an  easy  chair,  and  three  window  squabs, 
all  of  which  were  done  in  'yellow  worsted 
damask',  a  large  sample  of  which  survives. 
Other  furnishings  included  looking  glasses,  a 
'table  and  toilet'  and  a  16  by  4  feet  Persian 


16.  A  sample  of  the  original  wallpaper  in  the 
'Yellow  Chamber'  is  displayed  against  an 
elaborately  worked  early  nineteenth-century 
quilted  bedspread  with  dimity  flounces. 
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17-  The  garden  affords  a  variety  of  pleasant  vistas  within  the  privacy  created  by  a  skilful  use  of  terraces,  tall  shrubbery,  and  raised  beds.  From  the 
third  floor  window  one  looks  out  along  the  central  axis  leading  by  way  of  gravel  paths,  grass  steps,  and  a  series  of  trellisses  to  a  gate.  The  main 
flower  beds  are  placed  so  that  they  can  be  seen  from  the  house;  elsewhere  in  the  garden  are  grassy  terraces,  herb  and  rose  gardens,  a  grape  arbour, 
beehives,  and  numerous  outbuildings.  The  sundial  was  a  gift  to  the  first  Garden  Committee  Chairman  from  the  Earl  of  Ranfurley,  of  Dungannon, 
County  Tyrone,  Ireland. 


panelling  in  some  of  the  third  floor  rooms,  it  is  clear  that  origin- 
ally they  were  not  regarded  as  principal  chambers,  but  served  as 
simple  sleeping  quarters  for  servants  and  as  storage  areas.  It  is  also 
of  interest  to  note  that  the  house  was  furnished  with  five  'Persia 
Carpets',  all  four  foot  runners  varying  in  length  from  nine  to 
sixteen  feet.  These  were  scattered  throughout  the  house,  often 
just  one  to  a  room.  In  addition,  there  were  sixteen  yards  of 'Scots 
Carpctting'  and  a  Stair  Carpet. 

The  inventory  made  in  1786  after  the  death  of  Captain  John 
Moffatt  presents  an  interesting  contrast  to  the  earlier  listing. 


Despite  the  long  residency  of  the  Whipples,  there  seem  to  have 
been  some  rooms  which  were  completely  unchanged.  Perhaps 
the  most  surprising  thing  is  that  the  long  chamber  was  used  at 
this  time  as  a  bedroom. 

The  Moffatt-Ladd  I  louse  is  especially  interesting  because  it  has 
suffered  very  little  in  the  way  of  architectural  change  despite 
continuous  occupancy  by  five  generations  of  the  original  family. 
There  have  been  some  changes,  of  course.  The  Dufour  wallpaper 
in  the  great  stairhall  was  added  by  the  young  Ladds  who  also 
closed  the  door  leading  from  the  drawing  room  to  the  central 
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axis  of  the  garden  and  made  changes  in  the  dining  room.  At  one 
point  in  the  nineteenth  century  the  great  stair  hall  was  described 
as  being: 

'nearly  square,  twenty  four  by  thirty  feet,  and  very  lofty.  The 
mats  arc  costly  tiger  skins.  Moose  antlers,  swords,  and  muskets 
that  have  a  history  each  one,  adorn  the  walls;  and  from  the 
ceiling  there  is  suspended  a  costly  chandelier  with  silver 
candelabra.  At  the  foot  of  the  broad  stairway  are  two  family 
portraits  in  wide  gilt  frames,  and  others  look  down  on  you 
from  the  staircase  .  .  .' 
This  appearance  has  been  preserved  in  photographs,  but  the 
Dames  have  removed  the  moose  antlers  to  the  attic,  and  the 


portraits  arc  now  hung  elsewhere  than  over  the  scenic  wallpaper. 
Fortunately,  most  of  the  late  nineteenth  century  embellishments 
did  not  affect  the  main  aspects  of  the  original  decoration.  It  was 
only  the  kitchen  which  demanded  extensive  restoration. 

In  general  the  furnishing  has  been  done  to  show  the  house  as 
it  might  have  appeared  prior  to  1815.  In  recent  years  there  has 
been  a  concerted  effort  to  obtain  things  which  relate  directly  to 
the  inventory  descriptions.  Through  great  good  fortune  some 
original  pieces  of  furniture  and  ten  of  the  family  portraits  have 
been  returned  to  the  house. 

All  photographs  illustrating  this  and  the  previous  article  are  by  Bill 
Finney,  Concord,  New  Hampshire,  with  the  exception  of  No.  5. 


18.  Looking  toward  the  house  and  counting  house  from  the  beehives. 
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19.  One  of  the  delights  of  the  Molfatt-Ladd  House  is  the  garden,  now 
lovingly  tended  by  members  of  the  Dames'  Garden  Committee.  A  place 
for  privacy  and  quiet,  the  garden  preserves  many  early  features.  It  is  most 
marked  by  the  careful  planning  of  Alexander  Hamilton  Ladd,  a  mid- 
nineteenth-century  resident  of  the  house,  who  developed  much  of  the 
garden  plan  and  established  many  of  the  plantings.  Probably  the  earliest 
feature  is  the  'bride's  rose'  which  was  planted  by  Mrs.  Samuel  Moffatt 
when  the  house  was  new.  It  is  a  damask  rose  from  which  eight  generations 
of  Moffatt  and  Ladd  descendants  have  taken  slips  to  their  new  homes. 


V 


20.  The  famous  spiral  trellis  in  the  garden. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Sculpture  of  Ancient  West  Mexico 

THE  Los  Angeles  County  Museum  of  Art 
presented  a  special  exhibition  earlier  this 
year  which  provided  a  rare  opportunity  of 
viewing  a  large  group  of  sculpture  of  the 
Nayarit,  Jalisco  and  Colima  cultures  of  western 
Mexico.  This  vast  array  of  over  two  hundred 
pieces  was  drawn  from  the  collection  of 
Proctor  Stafford.  The  collection  was  formed 
ovei  .1  pei  iod  "I  main  \  en  s  w  hen  Mr.  Stafford 
was  in  residence  in  Mexico.  It  was  begun  at  a 
time  when  it  was  still  possible  to  acquire  choice 
examples  and  a  refinement  process  took  place 
on  the  part  of  the  collector  which  has  made  this 
group  of  sculpture,  especially  the  Jalisco,  one  ot 
the  finest  in  existence.  Advisers,  such  as  Diego 
Rivera,  constantly  brought  newly  discovered 
and  significant  pieces  to  Mr.  Stafford's 
attention. 

The  present-day  states  of  Colima.  Nayarit, 
and  Jalisco  comprise  an  arc-like  area  along  the 
Mexican  Pacific  coast.  The  residents  of  this  area 
two  thousand  years  ago  produced  a  highly 
skilled  type  of  clay  tomb  figures  which  were 
buried  with  the  dead.  Included  arc  figures  in 


virtually  every  human  attribute  as  well  as 
animals  and  birds.  They  are  hollow  figures  and 
sometimes  embody  a  considerable  humour. 
Because  of  this,  it  has  only  been  in  recent  years 
that  these  figures  have  generally  become 
accepted  as  true  and  serious  art. 

Considerable  research  has  been  under  way 
recently  at  the  University  of  California  at  Los 
Angeles  to  determine  a  more  positive  dating 
for  these  clay  figures.  Until  1965  it  was  thought 
by  some  scholars  that  these  sculptures  were 
from  a  period  just  prior  to  the  Spanish  Conquest 
and  that  indeed  some  of  them  extended  into 
this  period.  Other  scholars  placed  the  dating 
earlier,  saying  that  the  figures  were  made  from 
the  eighth  to  the  tenth  centuries.  However,  in 
1965  and  1966  the  first  radiocarbon  tests  were 
made  and  these  have  been  continued  recently. 
The  result  is  a  positive  dating  of  some  of  these 
objects  to  the  second  century  before  Christ. 
Thus,  a  completely  new  period  span  has  been 
developed  which  dates  these  objects  from  c. 
200  B.C.  through  A.D.  500.  Much  of  this  work 
was  done  by  UCLA  professors,  Dr.  Clement 
W.  Meighan  and  Dr.  H.  B.  Nicholson,  who 


have  been  making  an  intensive  study  of  the 
Stafford  collection.  They  believe  that  this 
collection  is  of  prime  importance  because  all 
of  the  pieces  come  from  a  well  defined  and 
documented  geographic  area  and  the  con- 
centration on  the  three  closely  inter-related 
styles  offers  an  unusual  depth  and  breadth. 

The  showing  of  the  Proctor  Stafford  col- 
lection was  of  great  significance  because  for  the 
first  time  in  the  United  States  the  works  of 
these  three  significant  Mexican  cultures  were 
shown  individually  and  not  as  a  part  of  a 
general  exhibition  of  the  art  styles  of  Meso- 
america.  As  is  fitting,  an  important  catalogue 
containing  coloured  and  black  and  white 
illustrations  has  been  prepared.  In  an  essay, 
Michael  Kan,  the  guest  curator  for  the  show, 
differentiates  stylistically  among  the  three 
cultures  considered.  He  also  reminds  us  of  the 
fact  that  these  people  are  remembered  only 
through  clay  sculpture,  as  their  music,  oral 
literature,  wood  sculpture,  and  textiles  have 
vanished.  Mr.  Kan  also  makes  the  point  that 
serious  archaeological  work  has  only  recently 
begun  in  the  area  and  that  as  this  progresses,  a 


I.  Cargador  with  Five  Pots,  Colima,  terracotta,  orange  and  red  slip.  The 
Proctor  Stafford  Collection. 


2.  House  by  Moonlight,  Nayarit,  terracotta,  white  and  yellow  decoration 
on  partially  burnished  red  slip.  The  Proctor  Stafford  Collection. 
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3.  Mourner  I,  Nayarit,  terracotta.  The  Proctor 
Stafford  Collection. 


4.  Wrestler,  Jalisco,  terracotta.  The  Proctor 
Stafford  Collection. 


body  of  information  should  evolve  which  will 
open  new  doors  to  both  the  anthropologist  and 
the  art  historian. 

Daumier  and  Contemporaries 

At  the  time  the  Proctor  Stafford  collection 
was  on  view  at  the  Los  Angeles  County 
Museum,  another  collector  was  being  honoured 
by  a  special  show  of  highlights  from  his 
collection.  The  collector  is  George  Longstreet 
and  his  particular  interest  is  France  of  the  1830's 
— the  period  of  the  Bourbon  Restoration  and 
Second  Empire  as  it  is  shown  through  prints. 
This  was  a  period  when  there  was  considerable 
glorification  of  French  military  conquest  and 
also  an  age  which  saw  considerable  upheaval  at 
home.  These  two  aspects  were  reflected  in 
French  illustration  of  the  period  and  it  is 
this  which  has  particularly  concerned  Mr. 
Longstreet. 


The  period  saw  great  technical  developments 
in  lithography  in  France.  Artists  were  parti- 
cularly stimulated  by  the  wide  audience  which 
the  popular  press  gave  to  them.  La  Caricature 
and  Le  Charivari  presented  many  of  these  works 
to  the  French  Public.  Nicolas  Toussaint  Charlet 
and  his  pupil  Auguste  Raffet  documented  the 
activities  of  the  French  army  in  Europe  and 
Africa  and  were  largely  responsible  for  the 
visual  translation  of  the  Napoleonic  legend. 
Daumicr's  superb  caricatures  are  well  repre- 
sented in  this  show  as  well  as  the  works  of 
Grandville  and  Travies,  two  artists  who 
influenced  him  but  who  are  almost  forgotten 
today.  Cham  and  Gavarni  are  also  included, 
the  latter  by  elegant  portraitivc  and  social 
satire.  It  is  interesting  to  note  that  these  artists 
who  surrounded  Daumier  have  not  previously 
been  publicly  exhibited  on  the  west  coast. 

Mr.  Longstreet's  collection  contains  a  num- 


ber of  unique  and  rare  impressions.  Daumicr's 
lithograph  Gargantua  is  known  through  less 
than  a  dozen  impressions  and  the  example  in 
the  Longstreet  collection  which  is  being  ex- 
hibited for  the  first  time  is  the  only  one  in  the 
United  States.  It  is  especially  interesting  to  note 
that  the  Los  Angeles  County  Museum  is 
presenting  such  unique  and  specialised  collec- 
tions as  the  Stafford  and  Longstreet  in  its 
current  programme.  Such  collections  which 
have  not  previously  been  seen  and  present 
new  material  are  a  welcome  relief  to  the  large 
retrospective  shows  and  explorations  of  ex- 
tensive historical  periods  which  are  so  common 
today. 

Arts  of  Oceania 

The  M.ill. is  Museum  of  l  ine  Arts  (Texas]  is 
currently  holding  an  exhibition  which  surveys 
the  major  art  styles  of  Melanesia,  Micronesia, 


5.  Auguste  RarTet.  Blindage  Enfore  Par  Une  Bombe,  lithograph,  1832.  George 
Longstreet  Collection. 


6.  Bird-form  lime  spatula,  Melanesia,  New  Guinea,  Middle  Scpik  River, 
Tanibanum  village,  cassowary  bone  with  earth  pigments.  Dr.  and  Mrs. 
Robert  M.  Browne,  Honolulu. 
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7-  Henri  Fantin-Latour.  Portrait  of  Miss  Edith  Grove,  oil  on  canvas,  1874. 
The  Armand  Hammer  Collection. 


8.  Henri  de  Toulouse-Lautrec.  In  the  Salon,  oil  on  cardboard,  1895.  The 
Armand  Hammer  Collection. 
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and  Polynesia;  the  show  will  close  on  Novem- 
ber 29.  Over  250  pieces  are  included  in  this 
first  large  scale  show  of  the  art  of  the  South 
Pacific  to  be  seen  in  North  Texas.  Aesthetic 
impact  of  the  individual  pieces  was  the  first 
consideration  which  was  given  in  their  selection, 
but  there  was  a  conscious  effort  to  include  all 
major  types  of  art  forms  such  as  canoe  prow 
ornaments,  clubs,  masks,  cult  figures,  bowls, 
boxes  and  personal  items  of  adornment.  The 
objects  were  borrowed  from  museums  and 
from  private  collectors  and  dealers — important 
private  collectors  from  Honolulu  are  Mr.  and 
Mrs.  Robert  M.  Brown  and  Mr.  and  Mrs.  Leo 
Fortess.  The  show  was  organized  by  John 
Lansford,  the  Dallas  Museum's  curator,  and  it 
was  he  who  wrote  the  illustrated  catalogue. 

The  arts  of  the  South  Pacific  offer  a  highly 
unusual  contrast  and  variety  of  form  and 
medium.  Whether  it  is  a  pendant  a  few  inches 
long  or  bis  pole  from  the  Asmat  of  New  Guinea, 
which  could  be  16  to  18  feet  high,  there  is  still 
an  excellence  of  craftsmanship  and  skill  in 
design.  This  show  will  probably  do  much  to 
stimulate  an  interest  in  this  area  of  art  in  Texas, 
for  this,  as  well  as  a  number  of  other  so-called 
'primitive'  art  forms  have  only  gained  a  general 
acceptance  in  recent  years. 


The  Armand  Hammer  Collection 

Armand  Hammer  has  had  a  variety  of 
interests  for  the  past  45  years  which  have 
applied  directly  to  art  collecting.  It  was  he  who 
brought  the  first  important  groups  of  the  work 
of  Faberge  and  related  Russian  items  to 
popular  attention  here.  His  Hammer  Galleries 
in  New  York  City  have  long  been  a  place 
where  the  rare,  the  exquisite,  and  the  unusual 
have  been  offered.  From  ancient  arts  to  the 
newest  talent,  Armand  Hammer  has  searched 
for  qualities  of  universal  beauty  and  has  held 
exhibitions  and  formed  collections  which  be- 
come standard  works  of  their  kind.  In  1965  he 
gave  a  collection  of  50  old  master  paintings  to 
the  University  of  Southern  California  and  has 
continued  his  west  coast  benefactions  through 
the  donation  of  five  paintings  to  the  Los 
Angeles  County  Museum.  The  current  ex- 
hibition of  over  100  paintings — both  old 
master  and  nineteenth  and  twentieth  centuries — 
is  being  circulated  to  museums  in  this  country 
by  the  Smithsonian  Institution  as  a  benefit 
for  the  National  Endowment  for  the  Arts, 
American  Association  of  Museums  and  the 
Smithsonian. 

The  artists  whose  work  is  represented  need 
no  introduction — Rubens,  Rembrandt,  Fra- 


gonard,  Goya,  Corot,  Courbet,  Boudin, 
Monticelli,  Pissarro,  Degas,  Renoir,  Gauguin, 
van  Gogh,  Matisse,  Rouault,  Modigliani,  to 
name  only  a  few.  Particularly  important  arc  the 
oil  sketches  by  Goya,  Rubens,  and  Toulouse- 
Lautrec  which  allow  rare  personal  insight  to 
the  artists'  first  thoughts.  The  five  paintings, 
previously  mentioned,  which  were  given  to 
Los  Angeles  are  included  in  the  show.  It  is 
important  to  note  that  Dr.  and  Mrs.  Hammer 
are  still  adding  to  the  collection  and  important 
works  by  Gauguin,  Degas,  and  Cassatt  were 
added  after  the  exhibition  opened.  To  this 
writer,  the  Gauguin  sketchbook  of  1 884-1 888 
was  one  of  the  highlights  of  the  show.  It 
contains  268  sketches  of  landscapes,  houses, 
animals  and  people,  mostly  from  Brittany,  and 
many  of  the  drawings  form  the  beginnings  of 
paintings  of  the  same  period. 

New  Audubon  Materials  at 
Historical  Society 

THE  New- York  Historical  Society  owns  one 
of  the  most  important  collections  of  material 
pertaining  to  the  American  naturalist  and  artist, 
John  James  Audubon  (1785-1851).  Especially 
important  is  the  group  of  433  of  the  original 
watercolours  for  Audubon's  Birds  of  America. 
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Mrs.  Edmundo  Lassalle  has  made  gifts  to  this 
collection  previously  but  recently  she  has 
presented,  in  memory  of  her  mother,  Gratia 
Houghton  Rinehart,  Audubon's  own  travelling 
writing  desk,  a  small  purse  designed  and  made 
by  his  wife,  and  some  letters. 

The  mahogany  writing  desk  has  brass  fittings 
and  is  constructed  so  that  it  can  be  carried  as  a 
piece  of  luggage.  Audubon  was  a  prolific  writer 
and  this  desk  certainly  accompanied  him  on  his 
travels  throughout  this  country  as  well  as  to 
England,  where  he  supervised  the  engravings  of 
his  birds  in  the  studio  of  Robert  Havcll.  The 
beaded  purse  designed  by  his  wife  Lucy  has  an 
inscription  on  the  back  which  says  that  it  was 
to  be  used  for  coins  for  tipping  when  Audubon 
was  abroad.  Among  the  gift  of  letters  are  three 
written  by  Lucy  Audubon  to  her  grand- 
daughter toward  the  end  of  her  life.  They  date 
from  1870,  1872,  and  1873  (she  died  in  1874) 
and  express  the  sorrow  which  haunted  her  in 
the  years  following  her  husband's  death  in 
185 1.  These  objects,  along  with  a  dozen  of  the 
Audubon  watercolours  which  have  not  been 
seen  for  some  time,  are  currently  on  view  at 
The  New-York  Historical  Society. 

The  Graphic  Art  ofVallotton  and  the  Nabis 

THE  Kovler  Gallery  of  Chicago  has  developed 
a  reputation  for  presenting  unusual  and  highly 
worthwhile  exhibitions  of  prints.  Their  recent 
show  of  graphics  by  the  Nabis  group,  which 
travelled  to  the  Museum  of  Art,  University  of 


Iowa,  is  no  exception  to  this  reputation.  It  was 
a  fascinating  show  developed  around  those 
French  painters  and  poets,  mainly  conceived 
with  symbolism,  who  functioned  as  a  group 
for  about  ten  years  (1891-1899).  The  chief 
spokemen  of  the  group  were  Maurice  Denis 
and  Paul  Serusier  and  they  were  joined 
originally  by  Pierre  Bonnard,  H.  G.  Ibels, 
Ker-Xavier  Roussel,  Lunge-Poe,  Rene  Piot, 
Armand  Sequin,  Felix  Vallotton,  Edouard 
Vuillard  and  Paul  Ranson.  They  were  joined 
for  shorter  periods  by  Maillol,  Puvis  de 
Chavannes,  Redon,  and  Cairier. 


9.  Writing  Desk  (belonged  to  John  J.  Audubon), 
mahogany  and  brass.  The  New-York  Historical 
Society,  Gift  of  Mrs.  Edmundo  Lassalle  in  memory 
o  f  her  mother,  Gratia  Houghton  Rinehart. 


As  might  be  surmised,  the  emphasis  in  the 
Kovler  show  was  on  the  Swiss  painter  and  print 
maker  Felix  Vallotton;  of  the  205  total  works, 
95  are  Vallotton's.  He  turned  to  French  middle- 
class  life  and  the  woodblock  prints  which  he 
produced  provide  an  excellent  mirror  for  the 
1890's.  His  extraordinary  use  of  large  black 
areas,  relieved  by  small  spaces  of  white,  convey 
an  aesthetic  which  is  closely  akin  to  the 
Japanese  print.  Also  included  in  the  exhibition 
were  a  small  number  of  drawings  and  paintings 
by  Vallotton.  The  show  was  remarkable  for  its 
number  of  rare  proof  prints  and  other  bits  of 
unusual  material  included  for  each  of  the 
printmakers.  The  attractive  catalogue  includes 
an  extensive  bibliography. 

Before  Cortes 

AS  part  of  its  centennial  celebration,  the 
Metropolitan  Museum  of  Art  is  currently 
holding  an  exhibition  which  covers  the  three 
thousand  years  of  artistic  effort  that  preceded 
the  Spanish  conquest.  While  the  Proctor 
Stafford  exhibition  explored  only  one  segment 
of  Pre-Columbian  art,  this  show  of  over  300 
pieces  suggests  the  diversity  of  scale  and  artistic 
treatment  of  differing  cultures. 

In  an  interview  with  Marvin  D.  Schwartz  of 
the  Museum's  Public  Relations  Department, 
the  following  statements  concerning  the  show 
were  made:  'Middle  America,  usually  defined 
as  stretching  from  Central  Mexico  to  Nicara- 
gua, has  been  expanded  to  the  West  Indies  and 
Panama  to  show  aspects  of  its  art  that  are 
frequently  ignored  in  surveys.  Although  not 
encyclopedic  the  exhibition  provides  a  view 


10.  John  James  Audubon.  Louisiana  Heron, 
watercolour  on  paper,  published  1830.  The 
New-York  Historical  Society. 
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of  the  sculpture  in  depth,  with  representations 
in  jewellery  and  effigy  vessels  as  well  as  the 
reliefs  and  figures  ordinarily  classified  as 
sculpture.  Examples  from  most  of  the  famous 
sites  are  included. 

'The  earliest  sculpture  in  the  exhibition  dates 
from  the  Middle  Preclassic  period,  or  1150  to 
550  B.C.  It  is  a  group  of  small  clay  figurines 
that  were  probably  used  for  curing  or  warding 
off  evil.  The  figures  were  modelled  with  only 
the  slightest  indications  of  anatomical  detail. 
Despite  stubby  arms,  thick  legs,  and  heads 
with  features  barely  suggested,  these  figures 
reveal  the  sculptor's  control  of  his  medium  in 
their  life-like  quality.  Larger  examples,  those 
close  to  two  feet  high,  are  more  naturalistically 
articulated. 

'This  early  sculpture  was  a  product  of  the 
agricultural  society  that  dominated  most  areas 
in  the  Preclassic  period.  Where  the  societies 
remained  agricultural,  the  sculpture,  although 
subtly  influenced  by  later  developments,  did 
not  advance  very  much.  These  later  examples, 
frequently  called  folk  art,  are  spotted  through 
the  early  section  of  the  show. 

'Middle  American  cultures  are  best  known 
for  the  urban  theocracies,  the  temple  cities,  that 
thrived  in  the  Classic  period.  Prototypes  for 
them  are  to  be  found  in  the  Preclassic  Olmec 
temple  cities  that  flourished  on  the  Gulf  Coast 
as  early  as  about  1000  B.C.  The  Olmec 
sculpture  is  more  realistic  than  that  of  the 


simpler  Preclassic  cultures.  The  jaguar,  which 
was  to  become  a  popular  symbol  later,  was 
used  often.  The  animal  itself  is  widely  repre- 
sented as  well  as  figures  wearing  jaguar  masks, 
head  dresses,  or  costumes.  A  typical  Olmec 
type  in  stone,  basalt  or  jade  has  a  muscular 
torso  and  a  head  that  is  fleshy  and  large-lipped 
to  form  a  baby  face. 

'Olmec  influence  in  Western  Mexico  resulted 
in  completely  different  work.  One  of  the  most 
interesting  is  the  almost  Cubist  Mezcala  style. 


11.  Felix  Vallotton.  La  Paresse,  woodcut,  1896. 
Kovler  Gallery,  Chicago. 


It  is  characterised  by  reducing  the  human  figure 
to  a  series  of  planes  that  convey  the  basic  concept 
of  a  series  more  successfully  than  early -twen- 
tieth-century Cubist  sculpture.  Another  ap- 
proach to  simplifying  was  taken  by  the  potters 
from  Colima  who  made  effigy  vessels  and 
figures  that  capture  the  realistic  qualities  in 
charming  renditions  related  to  work  from 
other  Western  cultures. 

'A  selection  of  significant  stone  figures 
suggest  the  art  of  the  great  temple  cities  of  the 
Classic  period,  250  B.C.  to  950.  Regarded  as  the 
high  point  of  Middle  American  art  by  the  early 
scholars,  the  architecture  more  than  the 
sculpture  expresses  the  overall  concept  of  the 
culture.  Nonetheless,  examples  related  to  key 
centres  such  as  Teotihucan  convey  some  idea 
of  the  art.  Functionalism  remained  an  integral 
factor,  but  the  figures  have  more  ornamentation 
as  their  costumes  were  meaningful  signs  of 
their  roles  and  status.  Even  the  small  clay 
Classic  figures  are  rendered  in  greater  detail 
although  they  are  still  more  schematic  than 
realistic. 

'Gulf  Coast  sculpture  of  the  Classic  period 
includes  the  startling  objects  used  in  the 
ceremonial  ball  games.  The  stone  yokes  worn 
on  the  hips,  the  palmate  stones  and  hachas 
worn  from  the  yokes  are  often  carved  elabo- 
rately. Skeletal  heads  and  the  strong  features 
of  deities  are  powerful  representations  that 
appear  on  these  objects. 

'A  number  of  distinct  cultures  emerged 
during  the  Classic  period.  The  Maya  in  their 
extensive  series  of  cities  and  Zapotecs  in 
Oaxaca  are  outstanding  examples  of  peoples 
who  developed  exciting  expressions  in  art 


12.  Ker-Xavier  Roussel.  La  Source,  lithograph, 
1894-99.  Kovler  Gallery,  Chicago. 
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during  the  period.  Although  the  art  of  each 
area  and  each  people  is  distinctive  they  share  a 
conception  that  reflects  some  common  beliefs 
at  the  time.  Astronomy,  astrology,  hierogly- 
phics and  a  vigesimal  system  for  numbering 
were  other  elements  in  a  complex  philosophy 
that  is  still  far  from  being  understood.  If  affects 
the  great  gold  structure  from  Central  America 
and  the  Carribean  as  much  as  the  more  monu- 
mental work  from  Central  Mexico. 

'The  Postclassic  period,  950  to  1521,  was 
originally  considered  a  period  of  decadence  by 
scholars.  It  began  with  the  emergency  of  a 
warrior  culture  when  the  Toltecs  established 
the  city  of  Tollan.  Toltec  sculpture  is  harsh 
and  angular  as  if  it  were  meant  to  reflect  the 
outlook  of  the  ruling  warriors.  Continuing  the 
tradition  of  strongly  stylized  representations, 
its  sculptors  seemed  intent  on  defining  their 
subjects  with  as  much  detail  as  possible,  making 
their  work  quite  different  from  that  of  earlier 
periods.  Where  Maya  influence  was  strong 
Postclassic  sculpture  tends  to  greater  naturalism. 
The  examples  in  the  show  reveal  that  the 
approach  is  different  but  not  a  decadent  version 
of  what  went  before. 

'The  Aztec  state,  not  at  its  peak  until  1427 
when  Itzcoatl  came  into  power,  is  represented 
by  a  group  of  sculpture  that  seems  strongly 
eclectic.  More  intricately  articulated  than  earlier 
examples  Aztec  sculpture  echoes  qualities  en- 
countered earlier,  but  it  has  an  integrity  of  its 
own  and  an  astonishing  range.  The  essence  of 
Middle  American  conceptions  is  an  essential 
ingredient  of  the  Aztec  art  that  is  as  evident  in 
elaborately  carved  contorted  figures  as  the 
simple  but  convincing  representations  of 
squash  that  mark  its  range. 

'Middle  American  sculpture  is  an  exciting 
field  because  it  is  the  product  of  an  approach 
as  far  from  the  Western  classical  tradition  as 
the  best  contemporary  work.  A  catalogue  by 
Elizabeth  Easby  and  John  Scott  put  the  sculpture 
into  its  cultural  context  in  essays  that  have 
fresh  ideas.  The  show  will  close  January  3, 
1971.' 


13.  Seated  baby-face  with  hand  to  chin.  Olmec 
culture,  1100-900  B.C.  Las  Bocas,  Puebla, 
Mexico,  white-slipped  ceramic,  red  pigment, 
height  5  inches.  Collection  Dr.  and  Mrs.  Josite 
Saenz,  Mexico  City  (photograph  courtesy  of  The 
Metropolitan  Museum  of  Art). 

14.  Yoke  with  skulls,  Late  Classic,  A.D.  850- 
950,  Central  Veracruz,  Mexico,  Chalcedony. 
Length  i6|  X  15!  inches.  Collection  Dr.  and 
Mrs.  Josue  Saenz,  Mexico  City  (photograph 
courtesy  of  The  Metropolitan  Museum  of  Art). 


15.  Urn  with  jaguar  on  head,  ceramic,  height 
25^  inches.  Monte  Alban  culture,  A.D.  550- 
750,  Monte  Alban,  Mexico.  Collection  Dr.  and 
Mrs.  Josue  Saenz,  Mexico  City  (photograph 
courtesy  of  The  Metropolitan  Museum  of  Art). 
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Books  Reviewed 


Eminently  readable  —  agreeably  told 


TIME'S  THIEVISH  PROGRESS.  AUTO- 
BIOGRAPHY III:  By  John  Rothenstein. 
(London:  Cassell  &  Co.  272  pages,  19 
illustrations,  60s.) 

MANY  distinguished  men  have  a  strong 
strain  of  egotism  in  them,  and  Sir  John 
Rothenstein's  friends  and  admirers,  of  whom 
doubtless  he  has  plenty,  will  scarcely  deny  that 
he  possesses  such  a  strain.  The  first  two  volumes 
of  his  autobiography  were  calculated  to  give 
that  impression,  and  it  is  reinforced  by  the 
third :  there  is  no  reason  to  infer  that  this  volume 
is  the  last.  Here  Sir  John  has  almost  got  'the 
Tate  Affair'  out  of  his  system  and  the  tone 
throughout  is  much  more  urbane.  He  has  a  lot 
to  tell  both  about  his  achievements  as  Director 
of  The  Tate  including  the  notable  one-man 
exhibitions  he  has  promoted — the  part  played 
by  The  Arts  Council  is  not  stressed — and  about 
the  many  prominent  and  'illustrious'  persons  he 
has  known. 

At  the  numerous  convivial  gatherings  in 
which  he  participated  evidently  a  great  deal  of 
drink  was  consumed.  One  of  the  most  famous 
of  living  artists  was  apt  on  these  occasions  to  be 
'very  drunk':  he  and  others  so  addicted  are 
unlikely  to  resent  such  friendly  disclosures.  The 
studies  of  Matthew  Smith  and  Stanley  Spencer 
are  memorable  evocations,  more  concerned 
with  personal  characteristics  and  less  with  paint- 


ing but  up  to  the  level  of  the  best  in  the  author's 
Modern  English  Painters;  and  that  is  high  praise. 
Sir  John  was  often  summoned  to  Chartwell, 
where  apparently  Sir  Winston  sought  his 
opinions  and  criticisms  with  touching  humility. 
The  climax  of  his  successful  career — that  is 
up-to-date — was  his  installation  as  Rector  of 
St.  Andrew's  University.  The  students,  com- 
mendably  free  of  nationalist  prejudices,  received 
him,  he  relates,  with  boisterous  enthusiasm: 
even  President  Johnson,  unable  to  attend,  sent 
greetings  on  this  auspicious  occasion. 

The  chapter  headed  'The  Daimon  of  Pro- 
gress' is  a  searching  exposure  of  the  limitations 
of  abstract  art — carefully  pondered  and  temper- 
ately stated.  The  final  chapter  surveys  the  story 
of  the  parish  in  Oxfordshire  where  Sir  John  has 
his  'beautiful  country  home',  and  an  appendix 
is  devoted  to  'The  Post-Reformation  Rectory 
ot  Newington'.  As  might  be  expected,  there  is 
a  little  oblique  Roman  propaganda  and  one  or 
two  statements  from  which  we  may  deduce 
that  Sir  John  is  not  a  reliable  guide  to  the 
history  of  the  Anglican  Church. 

The  following  brief  quotation  records  an 
opinion  of  Stanley  Spencer  when  depicting  the 
author,  an  opinion,  one  feels,  that  is  acceptable 
to  Sir  John — 'More  interesting  to  draw  than  I 
had  supposed  at  first  .  .  .  intellectual,  yet  alert 
to  what  needs  doing  .  .  .  nothing  bloodless,  like 


many  people  who  think  .  .  .  not  a  person  to 
browbeat'.  The  book  is  eminently  readable; 
even  those  who  do  not  altogether  like  what  Sir 
John  has  to  tell  will  not  deny  that  it  is  very 
agreeably  told. — R.E. 


THE  NETHERLANDISH  PAINTERS  OF 
THE  SEVENTEENTH  CENTURY:  By 

Walther  Bernt.  (Phaidon,  three  vols.,  £15 
each.) 

THIS  three-volume  work  is  described  by  the 
publishers  as  a  'handy  guide' — surely  an  insuffi- 
cient compliment  to  its  scope,  bulk  and  design. 
It  sets  out  to  establish  critieria  of  style  and 
subject  matter  between  the  numerous  Dutch 
and  Flemish  painters  of  what  is  generally 
regarded  as  the  finest  period,  by  means  of 
informative  notes  on  individual  artists,  speci- 
mens of  signatures,  and  illustrations  of  some  of 
their  most  important  works. 

It  is  astonishing  to  learn  that  over  three 
thousand  names  of  seventeenth-century  Nether- 
landish artists  are  known  from  source  docu- 
ments. Eight  hundred  of  these  are  represented, 
with  the  conspicuous  exceptions  of  Rubens, 
Van  Dyck,  Frans  Hals,  Rembrandt  and  Ver- 
meer,  all  of  whom  are  too  big,  and  too  well 
documented,  to  warrant  inclusion  in  a  general 


Pair  of  giraffes  in  the  Masai  Mara  Game  Reserve. 
From  'An  Artist's  Safari'  written  and  illustra- 
ted by  Ralph  Thompson.  140  pages,  17  colour 
plates  and  numerous  line  and  wash  drawings. 
London:  Collins  in  association  with  The  Tyron 
Gallery,  ,£6.  6s. 
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work  of  this  kind.  The  result  is  to  concentrate 
on  relatively  minor  figures  (though  one  would 
hardly  use  such  a  term  for,  for  example,  Cuyp, 
Ruysdael,  Jan  Brueghel  and  many  others),  who 
are  listed  in  alphabetical  sequence  regardless  of 
school  or  period.  In  particular,  by  putting  in 
perspective  painters  usually  regarded  as  in  the 
second  rank,  the  illustrations  throw  some  sud- 
den shafts  of  light  on  the  origins  of  the  English 
genius  for  landscape.  To  take  an  isolated 
example,  a  landscape  from  Budapest  by  Cornelis 
Decker  (probably  a  pupil  of  Salomon  van 
Ruysdael),  from  the  Budapest  Museum  of  Fine 
Arts,  has  so  striking  a  'Norwich'  look  that  com- 
parisons by  the  dozen  instantly  spring  to  mind. 

An  introductory  note  explains  that  the  pre- 
sent edition  is  an  expanded  and  updated  version 
of  the  standard  German  edition,  which  dates 
from  the  1940's.  As  a  number  of  examples 
chosen  for  illustration  are  from  the  art  trade,  it 
is  not  certain  in  every  case  where  the  particular 
painting  is  to  be  found.  But  the  inclusion  of 
these,  in  addition  to  many  from  private  collec- 
tions, is  a  reminder  that  seventeenth-century 
Netherlandish  paintings  arc  still  there  to  be 
collected. — D.T. 


EGYPT — ARCHITECTURE — SCULP- 
TURE— PAINTING:  By  Kurt  Lange  and 
Max  Hirmer  with  contributions  by  Eberhard 
Otto  and  Christiane  Desroches-Noblecourt. 
(Translation  of  the  revised  and  enlarged 
fourth  edition.  Phaidon  Press.  £7  10s.) 
THIS  book,  originally  translated  by  R.  H. 
Boothroyd,  has  now  appeared  revised,  and 
considerably  enlarged;  with  the  additional 
material  translated  by  Judith  Filson  and  Barbara 
Taylor.  It  is  indeed  a  mammoth  production  of 
over  540  pages,  containing  not  only  compre- 
hensive commentaries  on  Egyptian  architecture, 
sculpture  and  painting,  but  also  a  very  large 
number  of  photographs,  and  an  excellent  article 
on  Egyptian  mythology.  The  photographs  are 
well  divided  into  six  sections,  from  the  Thinite 
period — approximately  3000-2700  B.C.,  to  late 
Ptolemaic  of  300-30  B.C. 

The  Introduction  by  Kurt  Lange,  if  some- 
what longwinded,  covers  an  immense  amount 
of  ground  in  a  generally  informative  manner, 
and  certain  of  his  descriptions  paint  a  picture 
which  immediately  presents  itself  to  anyone 
who  has  knowledge  of  the  archaeological  sites 
of  Egypt.  Nothing  does  so  more  than  his 
remark  'Why  does  the  visitor  feel  a  kind  of 
homesickness  for  the  golden  desert  silence  of  the 
pyramid  zones,  and  the  Old  Kingdom  funerary 
mounds  near  Saqqara?' 

The  photographs  arc  mainly  good,  though 
some  of  these,  such  as  those  of  the  Sphinx,  and 
the  Giza  pyramids,  could  be  more  up-to-date. 
It  is  also  unfortunate  that  most  of  those  of 
Karnak  were  taken  at  the  wrong  time  of  day 
for  the  best  artistic  effect.  The  Palette  of  Narmer 
is  beautifully  reproduced,  as  is  the  little  figure 
of  Cheops,  which  is  missed  by  so  many  visitors 
to  the  Cairo  Museum.  Three  prints  of  Akhena- 
tcn,  Nos.  180-182  are  very  beautiful,  and  show 
to  the  full  the  decadent,  fascinating  face  of  the 


heretic  king.  Colour  plates  I,  IV,  XV  and  XVIII 
are  all  worthy  of  mention,  but  two  of  the 
Tutankhamun  treasure,  Nos.  XXXV  and 
XXXVI  are  surprisingly  poor,  as  anyone  who 
has  seen  those  in  Christiane  Desroches-Noble- 
court's  book  will  agree.  One  of  the  best  of  the 
black-and-whites  is  238,  with  the  human-sized 
Nefcrtari  just  showing  behind  the  Osirian 
figure  of  Ramses  II,  but  it  is  not  well  captioned. 
Really  beautiful  is  LVI,  of  a  princess  of  the 
time  of  Ramses  II.  This  is  alas !  no  longer  on 
view  in  the  Cairo  Museum. 

The  section  on  Gods  and  Temples  is  well  and 
clearly  written,  which  is  always  difficult  on  this 
highly  complicated  subject,  but  it  is  somewhat 
repetitious.  However,  the  great  strength  of  the 
whole  book  is  undoubtedly  the  descriptive 
section  of  the  plates,  with  most  satisfying  pre- 
faces to  each  period.  These  are  excellent  and  of 
great  value,  and  the  insertion  of  poetic  trans- 
lations which  give  so  vivid  a  picture  of  the  life 
and  thought  of  ancient  Egypt  is  delightful. 

Finally,  Christiane  Desroches-Noblecourt's 
chapter  on  the  Nubian  Temples  is,  as  always, 
extremely  well  written,  with  the  sensitive  feel- 
ing she  gives  one  in  her  erudite,  accurate  des- 
criptions of  this  ancient  world.  Her  ability  as  a 
student  of  Egyptian  history,  as  well  as  her  great 
archaeological  knowledge  makes  all  that  she 
writes  not  only  informative  but  also  an  inspira- 
tion to  the  scholar  as  well  as  to  the  amateur  of 
Egyptology. 

In  a  book  of  this  type  it  is  always  irritating  to 
find  bad  captioning  to  a  number  of  the  photo- 
graphs, for  instance  Plate  XXXI,  which  repre- 
sents the  Ka  of  the  king  on  guard  at  the  door  of 
the  Burial  Chamber,  is  listed  as  'Statue  of 
Tutankhamun  posted  like  a  sentry'. 

It  would  also  surely  be  more  satisfactory  to 
adopt  one  form  of  spelling  throughout  the 
book,  and  for  this  purpose  that  used  by  Sir 
Alan  Gardiner  cannot  easily  be  improved  upon. 

It  is,  however,  a  book  which  can  only  be  a 
useful  addition  to  the  library  of  any  student  of 
Egyptology. — J.  de  P. 


A  DICTIONARY  OF  ART  TERMS  AND 
TECHNIQUES:  By  Ralph  Mayer.  (Lon- 
don: A.  &  C.  Black.  70s.) 

ARTISTS'  PIGMENTS  c.  1600-1835:  By 

R.  D.  Hartley.  (London:  Buttervvorths.  64s.) 
CONNOISSEURSHIP  rests  largely  on  know- 
ledge, and  for  those  who  feel  the  need  to  do  their 
own  delving  and  burrowing  these  two  books 
arc  likely  to  prove  useful.  Mr.  Mayer's  new  dic- 
tionary contains  over  3,000  entries  covering 
painting,  drawing,  sculpture,  print-making, 
ceramics  and  kindred  subjects,  ranging  from 
the  strictly  technical  to  the  general-historical. 
Dr.  Harlcy's  study  of  artists'  pigments  is  based 
on  original  research  into  English  documentary 
sources,  some  of  which  are  as  much  literary  as 
scientific,  and  complements  many  of  Mr. 
Mayer's  descriptions.  To  take  an  example:  Mr. 
Mayer's  entry  on  'sepia'  calls  it  'a  rather  warm 
reddish  brown,  easily  distinguishable  from 
bistre,  which  is  comparatively  cool  and  green- 
ish.' Dr.  Hartley  calls  it  'a  transparent  dark 
brown  .  .  .  with  a  fine  grain  and  transparency,' 


and  he  quotes  Varley's  preference  for  it  over 
Indian  ink  owing  to  its  richer  tone.  Mr.  Mayer, 
however,  contributes  the  useful  additional  in- 
formation that  it  fades  rapidly  in  bright  day- 
light. The  value  of  having  both  references  at 
one's  elbow  is  self-evident;  though  from  time 
to  time  the  terms  used  by  Mr.  Mayer,  an 
American  authority,  look  the  less  familiar. — 

D.  T. 

CAUGHLEY  AND  WORCESTER  POR- 
CELAINS 1775-1800:  By  Geoffrey  A. 
Godden.  (163  pages,  317  illustrations  and  10 
colour  plates.  London:  Herbert  Jenkins. 
£.1  7s.) 

THIS  book  is  produced  and  illustrated  accord- 
ing to  the  high  standards  that  we  have  grown 
to  expect  from  such  distinguished  publishers. 

Unfortunately  the  same  cannot  be  said  of  the 
subject  matter.  Your  reviewer  carried  out 
excavations  on  the  Caughley  site  in  1964.  His 
findings  were  published  in  The  Journal  of 
Industrial  Archaeology,  Vol.  V,  No.  2,  May 
1968,  pp. 184-192,  Illust.  p. 152. 

The  quantities  of  sherds  together  with  kiln 
furniture  and  moulds  were  deposited  in  the 
Shrewsbury  Museum.  Soon  after  W.  Grant- 
Davidson  and  R.  F.  V.  Kemp  did  more  work 
on  the  shrinking  site  and  read  papers  on  their 
findings  before  the  English  Ceramic  Circle. 
This  work  was  subsequently  published  in  Trans. 

E.  C.C.,  Vol.  6,  pt.  3,  as  did  David  Holgate 
in  Vol.  7,  pt.  1. 

Godden  has  referred  to  none  of  this  work, 
although  having  struggled  in  vain  to  discover 
the  site  he  was  given  simple  directions  and  also 
presented  with  some  sherds. 

His  book,  together  with  the  relatively  few 
illustrations  of  material  belonging  to  people 
other  than  himself  or  Messrs.  Godden  of 
Worthing,  Sussex,  presents  a  rather  one-sided 
story.  The  'Bibliography'  is  a  list  of  the  well- 
known  books  and  no  reference  is  made  to 
published  papers  or  personal  communications. 
The  Index  is  rather  thin.  Caughley  is  not 
mentioned  on  the  O.S.  one-inch  sheet  but  it  is 
on  the  two-and-a-half  inch  sheet.  On  the  poor 
outline  map  opposite  Chapter  I.  Coalport  is 
shown  away  from  the  left  bank  of  the  Severn. 

The  footnotes  are  scanty  and  Godden  says 
nothing  of  the  local  topography.  Did  he  ex- 
plore the  ways  down  to  the  river  and  if  he  did, 
note  or  examine  the  numbers  of  fragments  on 
certain  routes.  Did  he  search  for  traces  of  a 
quay  or  enquire  of  the  local  residents.  Brailey's 
Coppice  is  near  and  one  must  assume  that  he 
either  failed  to  visit  this  place  or,  if  he  did, 
missed  the  remains  yet  to  be  found  there. 

A  beginner  could  be  misled  when  Godden 
discusses  the  several  Caughley  fabrics.  Biased 
information  is  presented  on  the  subject  of 
gilding  and  ovcrglazc  polychrome  decoration. 
Large  numbers  of  gilded  sherds  were  found, 
some  on  polychrome  wasters.  Moreover,  sherds 
of  Chinese  fanhlle  rose  porcelain  were  found 
by  three  earlier  workers  on  the  site  but  of  this 
Godden  says  nothing. 

This  treatment  of  a  somewhat  difficult  sub- 
ject hardly  bears  comparison  with  Soame 
Jcnyn's  learned  work  on  the  tangled  subject  of 
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Japanese  wares  or  1\  J.  Donnelly's  treatise  on 
Blanc  de  Chine. 

Godden  fails  to  make  the  all  important  point 
that  the  local  clay  was  unsuitable  for  the  firing 
of  porcelain  and  he  i 1 1 1 s  over  the  fact  that 
certain  collectors  have  earthenware  specimens 
which  have  come  from  this  factory. 

As  to  other  objects  lying  about  the  site 
Godden  makes  no  mention  ot  the  lumps  of 
gypsum  or  of  flints  in  a  geological  context 
where  they  do  not  occur  naturally.  It  is  strange 
that  a  dealer  of  his  experience  missed  these 
points.  Did  he  follow  a  local  stream  and  search 
for  the  site  of  a  flint  grinding  mill? 

Godden  has  missed  a  golden  opportunity  to 
discuss  the  significance  of  this  short-lived  but 
intensely  productive  factory  in  the  context  of 
the  changing  social  and  industrial  life  of  the 
latter  part  of  the  eighteenth  century. 

Haste  to  get  into  print  has  ever  been  a  trap 
into  which  energetic  people  have  fallen  and  no 
doubt  will  in  the  future.  Perhaps  a  better  title 
for  Godden's  book  would  be  The  Godden 
Collection  of  Caughley  and  Worcester  Porcelain. — 
A.W.J.H. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Lithography  1800-1850 

Lithography  1800-1830,  by  Michael  Twyman 
(Oxford,  £6),  is  a  work  of  monumental 
scholarship,  but  it  has  been  given  the  wrong 
title  and  is  on  the  wrong  subject.  The  title, 
printed  on  the  jacket  and  the  case  of  the  book, 
should  mean  that  the  book  is  a  history  of 
lithography  from  its  invention  up  to  1850 — a 
book  that  is  needed,  and  which  Dr.  Twyman 
is  admirably  fitted  to  write.  It  is  not  until  the 
title-page  that  we  discover  a  sub-title  'The 
techniques  of  drawing  on  stone  in  England  and 
France  and  their  application  in  works  of  topo- 
graphy'— and  this  is  what  the  book  is  really 
about,  with  the  proviso  that  it  is  mostly  about 
what  happened  up  to  1825.  For  this,  the  author 
deserves  unstinted  praise:  he  has  explored  the 
subject  fully  and  deals  with  it  lucidly.  The  sad 
thing  is  that  it  is  a  comparatively  unimportant 
subject — the  exact  techniques  used  by  an  artist 
on  a  particular  print  do  not  really  matter  and 
in  many  cases  will  never  be  known  anyway. 
What  does  matter  is  the  result,  the  artistic 
achievement,  on  the  one  hand,  and  on  the 
other,  the  development  of  the  process  in  com- 
mercial printing  practice.  Dr.  Twyman  has 
brought  great  gifts  of  perception,  scholarship 
and  research  to  the  least  important  aspect  of  his 
subject:  and  even  the  books  he  does  discuss  in 
detail,  such  as  Roberts's  The  Holy  Land  and  the 
Voyages  Pittoresqnes,  cannot  be  appreciated  by 
themselves,  but  must  be  seen  in  relation  to  the 
whole  range  of  book  production  and  illustra- 
tion of  the  period.  Lithography  was  a  new 
invention  which  brought  completely  new  pos- 
sibilities to  artists,  publishers  and  printers:  its 
exploitation,  first  in  monochrome,  then  with 
tints,  then  with  full  colour,  had  far-reaching 
effects  on  every  kind  of  graphic  art,  and  there- 
fore  on   civilized   man's   environment,  and 


urgently  needs  a  historian  of  Dr.  Twyman's 
calibre. 

Two  fine  Catalogues  from  Brussels 

La  Miniature  italienne  dn  X  an  XVI  sieclc  is  the 
title  of  another  admirable  exhibition  catalogue 
from  the  Bibliotheque  Royale  of  Brussels, 
under  the  direction  of  Herman  Liebaers.  It 
describes  69  manuscripts  loaned  by  34  Italian 
Libraries,  and  about  20  more  from  collections 
in  Belgium,  with  an  introduction  by  Mario 
Salmi.  There  are  32  half-tone  monochrome 
plates  and  two  in  colour. 

The  Bibliotheque  Royale  of  Brussels  has 
also  published,  in  1969,  a  most  important 
Catalogue  raisonne  ties  estampes  de  Bruegel  Fancien, 
by  Louis  Lebeer,  to  accompany  the  exhibition 
commemorating  the  fourth  centenary  of  the 
death  of  the  older  Peter  Bruegel.  The  catalogue 
comprises  some  220  pages  and  every  print  is 
illustrated  by  a  full-page  reproduction  in  offset- 
litho,  making  this  a  document  not  only  vital  to 
every  Bruegel  scholar  but  a  delight  to  every- 
one who  enjoys  Bruegel's  fantastic  drawing. 
Among  the  less  familiar  pictures  is  a  sequence 
of  beautiful  engravings  of  ships. 

Mercator 

Mercator,  by  A.  S.  Osley,  published  by  Faber 
at  £8  1  os.,  is  a  splendidly  illustrated  book 
finely  designed  by  Berthold  Wolpe  and  printed 
in  monochrome  offset-lithography  by  The 
Oxford  University  Press.  Mercator's  Projection 
and  his  fame  as  the  greatest  geographer  of  the 
sixteenth  century  are  well-known,  but  his  skill 
as  an  engraver  and  letterer  are  not  so  familiar. 
This  book  is  really  a  monograph  on  the  lettering 
of  maps  and  scientific  instruments,  and  the  use 
of  italic,  in  the  Netherlands  in  the  sixteenth 
century,  analysing  Mercator's  revolutionary 
contribution,  with  many  illustrations.  There  is 
also  a  facsimile  of  Mercator's  own  very  rare 
and  beautiful  treatise  on  lettering,  with  a  trans- 
lation from  the  original  latin  by  Dr.  Osley,  and 
a  census  of  the  seventeen  or  so  known  surviving 
copies.  Finally  there  is  a  translation  of  Walter 
Ghim's  contemporary  and  affectionate  short 
biography  of  Mercator,  and  a  useful  biblio- 
graphy. This  is  an  exciting  and  useful  volume. 

Eton  College  Library 

A  series  of  'Occasional  Publications'  has  been 
announced  by  Eton  College  Library,  of  which 
the  first  two  have  appeared  and  deserve  the 
highest  praise.  These  are  The  History  of  the 
College  Library,  by  Sir  Robert  Birley,  consisting 
of  84  pages  plus  12  pages  of  plates  (obtainable 
from  Alden  &  Blackwell  (Eton)  Ltd.,  Eton, 
£1  a  copy,  or,  for  Etonians,  from  the  Keeper 
of  the  College  Collections,  Penzance,  Eton 
College,  12s.  a  copy);  and  One  Hundred  Boohs 
in  Eton  College  Library,  selected  and  annotated 
by  Sir  Robert  Birley,  44  pages  plus  one  plate 
(obtainable  as  above,  10s.  a  copy,  or  6s.  to 
Etonians). 

Sir  Robert  Birley's  scholarly  elegance  and 
humour,  and  classical  fine  printing  by  Cam- 
bridge University  Press  (coupled  with  Reynolds 
Stone's  engraved  bookplate  on  the  back),  make 
these  two  booklets  a  joy  for  all  connoisseurs  of 
printing  and  bibliography. 


BOOKS  RECEIVED 

The  drawings  of  van  Gogh:  By  Nicholas 
Wadley.  43  pages  text,  132  plates.  London: 
Paul  Hamlyn.  50s. 

Homeless  Paintings  of  the  Renaissance:  By 

Bernard  Berenson.  286  pages,  422  illustrations 
and  1  colour  plate.  London:  Thames  and 
Hudson.  £6  6s. 

From  Van  Eyck  to  Bruegel:  By  Max  J. 

Friedlander.  410  pages,  293  illustrations  and 
9  colour  plates.  3rd.  Edition.  London :  Phaidon 
Press.  £3  ios.  (Paperback,  2  volumes,  28s. 

each.) 

Blake  Records:  By  G.  E.  Bentley  Jr.  678 
pages,  60  illustrations.  London:  Oxford 
University  Press.  _£8  ios. 

A  Brush  with  Life:  Norman  Wilkinson.  150 
pages,  63  illustrations,  4  colour  plates  and 
numerous  line  drawings.  London:  Seeley, 
Service.  65s. 

Kilns  Design,  Construction,  and  Opera- 
tion: By  Daniel  Rhodes.  240  pages,  203 
illustrations  and  line  drawings.  London:  Sir 
Isaac  Pitman.  90s. 

Jacques  Lipchitz:  Sketches  in  Bronze:  By 

H.  H.  Arnason.  195  pages,  161  illustrations. 
London:  Pall  Mall  Press.  £6. 

Irish  Art  in  the  Romanesque  Period  1020- 
1170  A.D.:  By  Francoise  Henry.  235  pages, 
120  illustrations.  London:  Methuen  &  Co. 

90s. 

Japanese  Woodblock  Prints  in  Miniature: 

The  Genre  of  Surimono :  By  Kurt  Meissner. 
143  pages,  33  colour  plates.  London:  Kegan 
Paul,  Trench,  Trubner  &  Co.  ^5  5s. 

Ruskin  and  Viollet-le-duc.  Englishness 
and  Frenchness  in  the  appreciation  of 
Gothic  architecture:  By  Nikolaus  Pevsner. 
48  pages,  32  illustrations.  London:  Thames 
and  Hudson.  42s. 

The  Artist's  World:  By  Daniel  Frasnay.  283 
illustrations  and  53  colour  plates.  London: 
J.  M.  Dent.  £10  ios. 

The  World  of  the  Impressionists  .  .  .  the 
artists  who  painted  with  delight  in  being 
alive:  By  Hans  L.  C.  Jaffe.  256  pages,  66 
illustrations  and  112  colour.  London:  Ham- 
mond Inc.  1  ios. 

The  Life  of  James  Gandon,  Esq. :  By  James 
Gandon  and  Thomas  Milvany.  New  Intro- 
duction, notes,  appendices  and  index,  320 
pages.  London:  Cornmarket  Press.  £6. 

The  Fall  of  Venice:  By  Maurice  Rowdon. 
192  pages,  32  illustrations.  London:  Weiden- 
feld  and  Nicolson.  50s. 

Leon  Battista  Alberti  -  Universal  Man  of 
the  Early  Renaissance:  By  Joan  Gadol. 
266  pages,  64  illustrations  and  line  drawings. 
London  and  Chicago:  University  of  Chicago 
Press.  1 3  os. 

Modern  Architecture  of  Northern  Eng- 
land: Edited  by  Bruce  Allsopp.  95  examples. 
London:  Oriel  Press.  16s. 


216 


Art  News  in  Pictures 


This  Dutch  (The  Hague,  1743)  vase-shaped  gold  cup  and  cover,  13  inches 
(34  cm.)  high,  has,  reports  Elka  Schrijver,  been  acquired  by  the  Rijks- 
museum  from  Premsela  &  Hamburger  of  Amsterdam.  The  maker's  mark 
is  a  bird  in  a  rococo  cartouche — unrecorded  by  Voet — and  the  bowl 
carries  the  arms  of  the  Dedel  family.  At  right,  this  early  fifteenth-century, 
21^-inch-high  copper-gilt  reliquary  monstrance  from  Lower  Saxony 
(Hildesheim  workshop)  is  a  new  acquisition  by  the  Museum  of  Fine 
Arts,  Houston,  Texas. 

Right,  above.  Frans  Hals.  Portrait  of  Willem  van  Heythuyzen,  canvas, 
205.5  X  134.5  cms.  which,  writes  Helga  Jettetasch,  has  entered  the  collec- 
tions at  the  Bayerische  Staatsgemaldesammlungen,  Munich.  It  dates 
from  the  middle  or  latter  part  of  the  1620s  and  is  the  only  known  full- 
length  of  the  subject. 


Below.  Most  important  painting  purchased  by  Chicago's  Art  Institute 
during  the  past  year  and  acclaimed  there  as  'one  of  the  masterpieces  of 
early  Cubism,'  is  this  Port  in  Normandy,  31J  X  31 J  inches,  by  Georges 
Braque  (1909). 


Below.  Montreal  Museum  of  Fine  Arts  has  acquired 
this  first  merrymaking  night  scene  by  the  Utrecht 
artist  Gerrit  van  Honthorst  ever  to  reach  America: 
The  Duet,  canvas,  3l|  X  37A  inches,  signed  and 
dated  Honthorst  F.  1624. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Paris.    Goya  at  the 
Orangerie 

THE  Goya  exhibition  which  was  at  the 
Maurithuis  at  the  Hague  has  been  trans- 
ferred to  the  Orangerie  of  the  Tuileries  (until 
~ih  Pci  ember) :  >S  famous  and  less  well  known 
canvases  lent  for  a  while  by  great  museums  and 
private  collections  in  Spain,  England,  America, 
Switzerland  and  France.  Goya  is  Spain.  Al- 
though Zurbaran,  Murillo,  Ribera  and  par- 
ticularly Velasquez  each  portrayed  a  different 
aspect  of  the  complex  character  of  their  country 
Goya  created  a  complete  picture  of  it — its 
illusions,  agonies,  cruelty,  nobility,  its  taste  for 
'blood,  sensuality  and  death'.  His  full,  stormy 
life  is  closely  reflected  in  his  work  and  the 
canvases  on  view  here  trace  the  progress  of  his 
strange  fortunes.  But  Goya  is  not  always  a  tragic 
figure  and  after  the  almost  unendurable  sights 
of  Courtyard  of  Madmen  (Dallas,  Meadows 
Museum)  or  Cannibals  (lent  by  the  museum  of 
Besancon)  the  visitor  comes  across  gentler 
pieces,  some  of  the  warm,  cheerful  tapestry 


cartoons  in  light  glowing  colours  full  of  the 
grace  of  the  eighteenth  century.  In  them  can  be 
seen  Goya's  passion  for  popular  festivities:  large 
allegorical  scenes,  bold  in  creation,  forerunners 
both  of  the  solid  Impressionism  of  Manet  and 
the  Expressionism  of  a  James  Ensor.  As  for 
purity  of  painting  and  delicacy  of  brushwork, 
one  would  like  to  frame  every  little  detail — the 
shoe  of  the  Maja,  for  instance,  as  she  is  sur- 
rounded by  her  admirers  wrapped  in  their 
cloaks  (Maja  and  Majos,  Prado;  Majas  on  the 
Balcony  or  Youth  from  the  museum  at  Lille). 
Most  of  the  portraits  are  cruel  and  uncom- 
promising but  in  those  of  children  or  even  in 
the  merciless  likenesses  of  the  nobility  at  court 
he  sometimes  reveals  a  certain  tender  optimism, 
a  kind  of  sensual  sympathy.  Even  in  the  light— 
heartedness  of  his  'toiles  roses'  arc  signs  of  this 
black  humour  to  which  Baudelaire  referred  as 
an  explosive  mixture  of  fantasy,  ferocity  and 
comedy  'all  the  distortions  of  a  dream,  all  the 
exaggerations  of  hallucinations:  what  strange 
humour !' 


Paris.    Panels  by  Cheverny 

The  compositions  of  Philippe  Cheverny  some- 
times evoking  the  clash  and  frenzy  of  fusing 
matter,  sometimes  the  calm  and  soothing 
poetry  of  ocean  depths  introduce  a  new  form  of 
expression  into  painting.  In  the  rooms  of  the 
Galeric  Stadler  (51,  rue  de  Seine,  19th  Novem- 
ber to  20th  December)  his  very  subtle  technique 
reminiscent  of  Chinese  lacquer  creates  a  weird 
effect.  A  fine  gossamer  web  of  gold  threads 
seems  to  be  woven  over  marbled  and  modulated 
surfaces  in  which  deep  reds  mingle  with  burnt 
blacks  and  dark  flashes.  This  light  tissue  over  the 
bubbling  background  adds  to  the  air  of  mystery 
surrounding  these  thirty  panels  of  disconcerting 
variety. 

Copenhagen.    Reopening  of  the  Royal 
Academy  of  Fine  Arts 

Danish  art  lovers  can  once  more  visit  their 
Royal  Academy  of  Fine  Arts  which  has  been 
closed  for  four  years  for  alterations  costing 
three  million  dollars.  It  is  now  restored  and 


I.  Goya.  Colossus.  Musee  de  POrangerie. 


2.  Philippe  Cheverny.  Composition.  Exhibition  Galerie  Stadler,  Paris. 
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4.  Daniel  in  the  Lions'  Den.  Sculpture  in  the  church  at  Ydes,  Auvergne. 


bright  and  contains  all  that  a  modern  museum 
needs:  lecture  rooms,  lifts,  cafeteria,  etc.  Built 
right  in  the  centre  of  Copenhagen  it  is  based  on 
collections  acquired  or  inherited  by  different 
kings,  principally  German,  Dutch  and  Flemish 
works  of  the  sixteenth  and  seventeenth  centuries, 
in  particular  important  pictures  by  Cranach  and 
a  precious  Frans  Hals,  the  portrait  of  Descartes. 
The  honour  of  being  the  first  to  be  shown  in  the 
temporary  exhibition  rooms  has  fallen  to  the 
works  of  Matisse.  The  exhibition  is  now  open. 

Caen.    Inauguration  of  the  new  Museum 

The  museum  at  Caen  was  closed  in  1939  and  the 
Hotel  de  Ville  in  which  it  was  housed  was 
destroyed  during  the  war.  Now  that  the  city 
has  been  re-built  the  site  of  the  museum  is  on  a 
superb  esplanade  next  to  the  castle  of  William 
the  Conqueror.  It  is  restrained  in  design,  on  two 
levels,  severe  in  outline  and  easily  harmonises 
with  the  perspectives  demanded  by  the  castle. 
On  the  ground  floor  sixteen  rooms  of  paintings 
look  out  on  to  a  central  courtyard,  one  of  them 
being  reserved  for  temporary  exhibitions. 
Below  ground  arc  ancient  pottery,  archaeo- 
logical remains,  prints,  a  library,  an  auditorium 


to  hold  200,  workshops  for  restoration,  car- 
pentry and  bookbinding  in  accordance  with  the 
usual  practice  in  most  modern  museums.  The 
collections  consist  largely  of  the  Mancel  bequest 
of  1872  which  itself  was  formed  from  the  paint- 
ings collected  by  Cardinal  Fesch,  uncle  of 
Napoleon  1st.  The  most  noteworthy  items:  a 
Virgin  and  Child  by  Rogier  Van  der  Weyden, 
some  Veroneses  and  Tintorettos,  a  Perugino,  a 
Cosimo  Tura,  an  astonishing  Luca  Giordano 
and  two  Domenico  Fetis.  The  French  School  is 
chiefly  represented  by  Poussin,  with  La  Mori 
d'Adonis,  Tournieres,  Rigaud  and  Courbet.  The 
cases  of  ceramics,  miniatures  and  enamels  have 
been  very  attractively  arranged  by  the  curator, 
Mile  Debaisieux. 

Romanesque  art  of  the  Auvergne 

From  Paris  to  Brussels  via  Geneva  and  Strasburg 
a  travelling  exhibition  of  huge  photographs 
invites  us  to  admire  the  masterpieces  of  archi- 
tecture and  sculpture  of  Romanesque  Auvergne. 
From  the  eleventh  century  onwards  the 
province  of  Auvergne  at  the  very  heart  ot 
France  was  the  scene  of  a  great  deal  of  building. 
Europe  of  those  days  knew  no  frontiers. 


Pilgrims  of  every  country  sharing  the  same 
faith  and  speaking  every  language  found,  on 
their  way  to  Santiago  de  Compostella,  solid, 
remarkable  churches  on  truly  firm  foundations. 
For  men  of  the  Middle  Ages  the  church  was  the 
antechamber  to  paradise;  it  had  to  be  beautiful. 
Severity  was  achieved  by  pure  geometrical 
forms,  emphasis  on  height  and  square  or 
cylindrical  masses.  The  sculpture,  fanciful  and 
often  fantastic,  reflects  the  feeling  of  the  times. 
In  the  thirteenth  century  Romanesque  art  was 
no  longer  acceptable.  Much  was  destroyed  and 
remodelled.  In  1790  the  Revolution  systematic- 
ally wrecked  church  towers,  put  monasteries  up 
for  sale,  sent  precious  metals  to  be  melted  down. 
It  was  not  until  the  Romantic  writers  became 
infatuated  with  mediaeval  work  and  Victor 
Hugo  enjoyed  a  triumphal  success  with  'Notre 
1  )ame  de  Paris'  that  attention  was  again  turned 
to  Romanesque  genius.  250  churches,  chapels 
and  abbeys  were  saved  in  this  way. 

The  clear  commentary  on  the  exhibition 
helped  by  the  system  of  projectors  and  audio- 
guides  emphasises  their  austere  massive  beauty 
and  a  richness  worthy  of  their  sisters  in  Bur- 
gundy or  Poitou. 
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I.  Sir  Winston  Churchill.  The  Harbour  at 
Cannes,  c.  1930,  initialled,  24.J  X  29J  inches. 
S40,ooo  (Parke-Bernet,  New  York). 


2.  Spode  porcelain  dish  painted  and  gilt  with 
pink  roses  on  a  blue  ground,  ni  inches  square. 
Red  Spode  mark,  pattern  No.  2573.  £9,0 
(Christie's). 

3.  John  Francis  Rigaud.  The  artist  and  his 
family,  28A  X  34A  inches.  (Christie's). 


4.  Pilkington's  'Royal  Lancastrian'  pottery 
plate  designed  by  Walter  Crane  and  painted  by 
Charles  Ernest  Cundall,  1907.  Diameter  19 
inches.  ^"260  (Sotheby's). 


5.  Maurice  Utrillo.  Place  a  Montmartre,  signed, 
54  X  73  cm.  F. 220,000  (Me.  M.  G.  Loudmer, 
Paris). 

6.  Copenhagen  porcelain  bowl  1807,  decorated 
with  the  Battle  of  Copenhagen  1801.  Diameter 
34  cm.  Kr. 39,827  (Arne  Bruun  Rasmussen, 
Copenhagen). 

7.  Rare  Henri  II  walnut  draw-leaf  table,  57  x  31 
inches  closed.  _£i,200  (Sotheby's). 


8.  Late  17th-century  carved  and  painted 
wooden  rocking  horse.  Height  49  inches.  ^546 
(Christie's). 


9.  Kamakura  period  Buddhist  wood  sculpture 
of  the  Heavenly  King  Komokuten.  Height 
30^  inches.  ^3,360  (Christie's). 

10.  Sevres  biscuit  porcelain  group  of  'La 
Nourrice'  by  Boizot.  Height  8J  inches.  £200 
(Sotheby's). 
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II.  Rare  pair  of  Wedgwood  blue  and  white 
jasper  candlestick  figures  of  Diana  and  Minerva. 
Height  132  inches.  /"840  (Christie's). 


14.  Johannes  Bosbootn.  Church  interior,  signed, 
panel  23]  X  17.I  cm.  Fl. 19,500  (Mak  van  Waay, 
Amsterdam). 


17.  Rare  fruitwood  cigar  box  painted  with  the 
Taglioni  Windsor  Coach,  c.  1840,  12]  X  7!  X  5 
inches.  £600  (Sotheby's). 


12.  Spencer  Frederick  Gore.  The  chicken  run, 
c.  1912-13,  signed,  24  X  20  inches.  ^"1,520 
(Christie's). 


13.  William  Joy.  Dutch  galliot  in  a  breeze, 
watercolour  12;  X  18 inches.  .£294  (Christie's). 


15.  Dutch  ormolu  mounted  marquetry  com- 
mode in  the  Louis  XV  manner,  stamped  P. 
Roussel.  Width  58  inches.  £2,500  (Phillips, 
Son  and  Neale). 

16.  17th-century  silver  deckelhumpen  by 
Marten  Svensson,  Sala,  fl.  1653-1667.  Height 
21  cm.  Kr.58,000  (Bukowski,  Stockholm). 


18.  Frans  van  Mieris  I.  The  cardplayer,  signed, 
black  chalk  on  vellum  7 X  si  inches.  /,  504 
(Christie's). 

19.  Thomas  Shotter  Boys.  Greenwich  from  the 
Park,  signed  and  dated  1830,  watercolour 
heightened  with  bodycolour  5  X  7,1  inches. 
/"i,700  (Sotheby's). 
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20.  American  primitive  cross-foot  candlestand. 
§2,700  (Richard  W.  Withington,  Hillsboro, 
New  Hampshire). 

21.  Joseph  Wright  of  Derby.  Portrait  of  Thomas 
Day,  c.  1770,  90  j  X  54i  inches.  ^"16,000 
(Sotheby's). 

22.  Alberto  Giacometti.  L'hotnme  au  doight, 
1947,  bronze,  height  69]  inches.  :^230,ooo 
(Parke-Bernet). 


23.  18th-century  Austrian  marquetry  press, 
213  x  200  X  70  cm.  DM. 23,000  (Kunsthaus 
Lempertz,  Cologne). 

24.  Rare  French  18th-century  secretaire 
lacquered  in  green  and  gold.  Height  111123. 
F.136,000  (Mes  Ader  and  Picard,  Palais  Galliera, 
Paris). 

25.  Glass  vase  by  Maurice  Marinot,  signed. 
Height  5]  inches.  /920  (Sotheby's). 


26.  Charles  Bird  King.  Seneca  Indian  Chief 
'Sagoyewatha'  known  as  Red  facket.  Panel 
17k  X  13!  inches.  §27,000  (Parke-Bernet,  New 
York). 

27.  Scottish  snaphaunce  all-steel  pistol,  signed 
JS  and  dated  1683.  Length  20  inches.  £"3,800 
(Sotheby's). 

28.  Mamluk  enamelled  glass  sweetmeat  jar 
and  cover,  first  half  14th  century,  height 
10  inches.  ,£13,000  (Christie's). 
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I.  One  of  two  glass  goblets  engraved  by 
Honoria  D.  Marsh  for  Mr.  and  Mrs.  Tony 
Humbert.  Archer  Gallery. 


'  Works  by  Honoria  D.  Marsh 

d  November  1970 

The  Archer  Gallery, 
It  23  Grafton  Street,  W.i. 
I  Reviewed  by  Virginia  glenn  pow 

(  The  principal  works  of  Honoria  D.  Marsh  in 
;   this  exhibition  are  the  large  antique  goblets 
!    which  she  has  decorated  with  diamond  point 
|   engraving.  Entirely  a  self-taught  artist,  Honoria 
Marsh  has  been  engraving  glass  for  about 
I  twenty  years  and  has  enjoyed  considerable  suc- 
I  cess  and  a  growing  international  reputation 
during  the  last  decade.  Producing  mainly  com- 
missioned pieces,  she  specialises  in  representa- 
tions of  her  client's  houses,  surrounded  by  items 
of  personal  significance  such  as  their  dogs, 
horses  or  favourite  flowers.  In  every  case  she 
has  used  as  a  base  a  very  beautiful  example  of 
late  iSth-  or  early  19th-century  English  glass. 

Honoria  Marsh's  most  important  recent  work 
is  the  large  goblet  elaborately  engraved  in 
U  memory  of  Sir  Winston  Churchill.  The  princi- 
i  pal  motif  on  the  bowl  is  a  view  of  Chartwcll. 
To  emphasise  the  great  man's  connection  with 
the  house,  and  perhaps  as  a  graceful  tribute  from 
one  artist  to  another,  an  easel  is  standing  on  the 
lawn.  The  identity  of  the  painter  is  revealed  by 
the  smoking  cigar  butt  resting  beside  his  canvas. 
'  As  on  all  her  goblets,  Honoria  Marsh  has  also 
decorated  the  foot — in  this  case  with  quotations 
from  Churchill's  speeches  and  momentoes  of 
his  career.  Other  major  pieces  have  been  lent  to 
the  exhibition  by  the  Rothschild  family,  the 
Askew  family  and  the  Gulbenkian  Foundation. 
The  glass  illustrated  here  is  one  of  two  almost 
matching  glasses  engraved  for  Mr.  Tony  Hum- 
bert and  his  wife. 


Natura  ed  Espressione  nell'  Arte 
Bolognese-Emiliana 

until  22  November  1970 

Pallazzo  dell'  Archiginnasio,  Bologna. 

Reviewed  by  jeffery  daniels 

This  year's  exhibition  in  the  biennial  series 
organised  by  the  Ente  Bolognese  Manifesta- 
zioni  Artistiche  is  an  attempt  to  trace  the 
popular,  naturalistic  current  in  Bolognese  art 
from  its  beginning  in  the  twelfth  century  up  to 
the  present. 

An  introductory  section  consists  of  photo- 
graphs of  the  sculptured  panels  by  Wiligclmo 
for  the  cathedral  at  Modena,  and  the  main  part 
of  the  exhibition,  which  begins  with  w  orks  by 
Vitale  da  Bologna,  founder  of  the  school,  is 
devoted  to  the  achievements  of  four  exponents 
of  the  naturalist  tradition,  each  of  whom  was 
reacting  against  the  dominant  artistic  creed  of 
his  age.  Amico  Aspertini  (1474-15 52)  is  the 
antithesis  of  Francia,  whose  pupil  he  was,  and 
his  most  typical  works,  such  as  the  Madonna  and 
cliild  with  Saints  from  the  church  of  San  Martino 
reveal  a  highly  individualistic  view  of  life  and 
belief  and  an  accomplished  technique  with 
strong  Mannerist  leanings.  The  same  tendency 
is  never  entirely  absent  from  the  work  of 
Ludovico  Carracci,  the  only  one  of  the  three 
cousins  to  remain  in  Bologna.  The  Flagellation 
from  the  Musee  de  Douai  is  a  superb  example 
of  Ludovico's  powers  in  the  1 59o's,  before  the 
studio  broke  up. 

Guiseppe  Maria  Crespi  (1665-1747)  who 
regarded  Ludovico  as  his  real,  if  not  his  actual 
mentor,  is  the  central  figure  in  the  exhibition. 
The  full  range  of  his  genius  is  displayed;  the 
great  set  pieces  like  The  Massacre  o  f  the  Innocents 
(Florence,  Uffizi)  and  the  Ecstacy  oj  St.  Margaret 
of'Cortona  (Diocesan  Museum,  Cortona),  several 
marvellous  studies  of  the  poor  and  oppressed, 
including  that  exquisite  miracle  of  observation 
The  Scullery  Maid  (Florence,  Uffizi,  Contini- 
Bonacossi  gift)  as  well  as  a  dramatic  Landscape 
and  four  sensuous  still-lifes. 

Giorgio  Morandi's  still-lifes  which  have  been 
rightly  described  as  'desolate  apparitions',  are 
at  the  opposite  end  of  the  emotional  scale:  here 
the  great  tradition  ends,  cool  and  grey  and 
utterly  detached. 


2.  Ludovico  Carracci.  The  flagellation,  oil  on 
canvas  189x265  cm.  Musee  de  Douai.  Pallazzo 
dell'  Archiginnasio,  Bologna. 


3.  Alfred  Wolmark.  Portrait  of  a  lady,  c.  1915. 
Signed  with  monogram.  Oil  on  canvas  29x22 
inches.  Fine  Art  Society. 


Alfred  Wolmark  1877  -  1961 

27  October  -  14  November  1970 
The  Fine  Art  Society, 
148  New  Bond  Street,  W.i. 
Reviewed  by  marina  vaizey 

Some  forty-five  unusually  interesting  paintings 
by  Alfred  Wolmark  are  in  this  exhibition 
chosen  with  the  help  of  Anthony  d'Otfay.  All 
were  accomplished  between  1909  and  1920,  a 
period  during  which  Wolmark,  who  belonged 
to  no  identifiable  group  of  painters,  and  did  not 
teach,  painted  extraordinarily  fine  paintings  in 
his  own  style.  He  was  a  close  friend  ot  Gaudier- 
Br/csk.i. 

Wolmark  was  born  in  Poland  in  1877,  and 
came  to  Devon  with  his  parents  when  he  was 
six;  later  he  lived  in  the  East  End,  trained  at  the 
Royal  Academy  Schools  and  was  a  frequent 
exhibitor  at  the  Royal  Academy,  except  for  the 
decade  under  discussion.  In  192s  and  1927  he 
had  exhibitions  in  Paris,  and  he  was  particularly 
renowned  for  portrait  sketches  and  paintings  of 
famous  people.  He  was  Jewish,  and  many  of  his 
earlier  paintings,  until  about  1909,  were  of 
Jewish  subjects,  heavily  influenced  by  Rem- 
brandt. He  was  versatile,  designing  tor  the 
theatre,  (in  191 1,  two  ballets  for  Diaghilcv), 
illustrating  Zangwill's  stories,  designing  posters 
ami  decorating  pottery;  in  1919  he  created 
pioneering,  totally  abstract  and  vibrantly  col- 
oured stained  glass  windows  tor  Slough  Parish 
Church,  which  created  a  sensation. 

What  is  interesting,  and  not  yet  discovered, 
is  what  impulses  led  to  the  outburst  of  original, 
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inventive  and  thrilling  work  which  lasted  just 
over  a  decade — when  in  the  earlier  period  of  his 
life  he  had  painted  academic  pictures  and  later 
was  apparently  content  to  work  over  themes 
from  both  phases  of  his  work.  Certainly  his 
decade  of  experiment  brought  him  at  the  time 
hostility  from  public  and  critics  alike,  a  doctor 
friend  going  so  far  as  to  announce  in  print  that 
Wolmark  was  not  mad.  The  paintings  on 
exhibition  extend  from  a  ferociously  intense 
and  compelling  self-portrait  to  a  series  based  on 
the  village  life  of  Concarncau  in  Brittany;  some 
excellent  still  lifes,  portraits  and  landscapes, 
most  signed  with  an  elaborate  monogram  skill- 
fully weaved  into  the  backgrounds  of  the 
paintings  as  a  decoration. 

The  colours  are  strong,  the  textures  of  the 
brushwork  powerful,  varied  and  dramatic,  but 
always  subordinate  to  the  theme  of  the  picture, 
indeed  used  as  punctuation  for  the  skilled  and 
subtle  compositions  which  exploit  pure  colour 
in  a  highly  inventive  and  original  manner.  He 
was  deeply  interested  in  the  decorative  possi- 
bilities of  painting  in  the  'tout  ensemble'.  He 
was  pushing  conventional  representational 
painting  by  means  of  colour  as  far  as  it  could 
go,  without  in  the  least  having  a  Cubist  view  of 
reality,  or  crossing  the  discernable  divide  be- 
tween representation  and  abstraction;  he  ex- 
ploited a  powerful  visual  sense,  rather  than  any 
intellectual  conclusions,  and  was  obsessed, 
brilliantly,  by  colour.  For  England,  at  this 
period,  he  was  one  of  a  handful  of  genuinely 
experimental  artists. 


Art  Nouveau  Alphonse  Mucha 
Art  Deco/Erte 

2  September  -  17  October  1970 
Grosvenor  Gallery, 
30  Davies  Street,  W.i. 
Reviewed  by  peter  fuller 

Art  Nouveau  is  often  seen  as  a  decadent  expres- 
sion of  a  decadent  culture.  For  many  critics  and 
historians  it  epitomises  the  fin  de  siecle  era  with 
all  its  arrogant  social  pan'.doxes  and  extravagant 
indulgences.  But  such  a  superficial  reading  is 
entirely  wrong.  Art  Nouveau,  as  its  name  implies, 
was  the  shock  art  of  its  time,  the  popular 

4.  Alphonse  Mucha.  Left.  Watercolour  for  large 
'Job'  poster,  1897,  58X39J  inches.  Right.  Large 
'Job'  poster  61x41*  inches.  Grosvenor  Gallery. 


medium  of  protest  against  the  authoritarian 
dominance  of  taste  by  the  salons,  the  art  of  the 
radicals,  the  young,  the  angry  and  the  dis- 
satisfied. 

It  outraged  the  establishment,  and  irritated 
the  aged:  to  hang  a  Mucha  poster  on  the  wall 
of  one's  room  was  as  decisive  a  symbol  as  it 
was,  in  the  mid-sixties  to  hang  a  psychedelic 
likeness  of  Hendrix  or  Dylan. 

In  fact,  the  parallel  between  psychedelia  and 
Art  Nouveau  is  worth  pursuing  further.  Like 
psychedelia,  Art  Nouveau,  in  its  later  expres- 
sions, was  to  become  debased  and  cheapened, 
assimilated  by  the  very  social  organism  which 
it  was  initially  intent  on  attaching.  The  brilliant 
ideas  of  its  initiators  were  mercilessly  plundered 
by  armies  of  inferior  imitators  and  trinket 
designers.  The  cutting  edges  of  its  images 
became  blurred  and  blunted  by  indiscriminate 
commercialisation. 

But  when  it  emerged,  in  the  Paris  of  the 
nineties,  it  was  vivid,  fresh,  devastatingly  sen- 
suous, deliberately  and  excitingly  hedonistic 
and  almost  impudent  in  the  immediate  success 
it  enjoyed  with  the  progressives. 

When  one  thinks  of  Art  Nouveau,  one  thinks 
above  all  of  Alphonse  Mucha,  the  prodigiously 
prolific  pioneer  of  the  whole  movement.  The 
value  of  the  Grosvenor  show  was  that  it  allowed 
us  to  look  at  the  drawings  and  preparatory 
designs  for  so  many  of  the  ideas  and  motifs 
which  we  have  seen  in  printed  form  elsewhere. 
It  was  interesting  to  see  how  much  was  lost 
when  the  image  was  transferred  for  mass  pro- 
duction. The  watercolour  for  the  large  'Job' 
poster  illustrates  this  perfectly.  The  fullness  of 
the  face,  the  warmth  and  depth,  the  soft,  allur- 
ing subtleties  of  line  which  characterise  the 
original  art  work,  are  missing  entirely  from  the 
final  'panneau  decoratif. 

But  this  loss  of  finesse  w'as  a  price  which 
Mucha  was  prepared  to  pay:  he  believed  pas- 
sionately in  expanding  the  context  of  the  Fine 
Arts,  in  fact  almost  in  abolishing  their  definitive 
boundaries  altogether.  Though  his  contract 
with  Lermercier,  the  printer,  bound  him  to 
produce  more  commercial  work  than  he  wished, 
his  art  was  always  geared  to  multiple  reproduc- 
tion, or,  at  least,  to  means  of  expression  outside 
the  conventional  limits  of  the  gallery-situated 
canvas.  From  his  poster  designs  for  Sarah  Bern- 
hardt, to  his  magazine  covers  and  sketches  for 
furniture,  jewellery,  fabrics  and  utilitarian  ob- 
jects, Mucha  became  dedicated  to  a  popular  art 
in  which  the  consumer  became  the  collector, 
long  before  the  admass  environment  was  firmly 
established  or  the  Great  American  Dream  of 
easy  mass  production  and  reproduction  had 
been  fulfilled. 

For  this  special  exhibition,  the  Grosvenor 
Gallery  worked  in  close  conjunction  with  Jiri 
Mucha,  the  artist's  son,  who  was  the  first  man 
in  his  writings  on  his  father,  to  question  the 
conclusions  of  the  earlier  critics  of  the  move- 
ment. 

The  gallery  was  also  showing  a  number  of 
costume  designs,  magazine  covers,  and  extra- 
ordinary, drawings  for  deliciously  irrational 
mechanical  contrivances  by  the  exquisitely- 
inimitable  master  of  Deco,  Erte. 


5.  Frederick  Sandys.  King  Pelles's  Daughter 
bearing  the  Vessel  of  the  Sancgraal,  pen  and  ink 
31x22.2  cm.,  monogrammed  and  dated  1861. 
Maas  Gallery. 


Pre-Raphaelite  Art 

2-27  November  L970 
Maas  Gallery, 

15A  Clifford  Street,  New  Bond  Street,  W.i. 
Reviewed  by  jeffery  daniels 

An  exhibition  of  mainly  watercolours  and 
drawings  by  the  Pre-Raphaelites  and  other 
painters  who  came  under  their  influence  can  be 
seen  at  the  Maas  Gallery.  The  Pre-Raphaelite 
Brotherhood  owed  its  inception  to  the  friend- 
ship between  William  Holman  Hunt  and  John 
Everett  Millais,  and  there  are  interesting  works 
by  both  these  artists  in  the  exhibition.  Hunt's 
electrifying  Study  of  a  Bearded  I  'ulture  was  made 
in  1854  from  life  (or  rather  death,  since  the  bird 
was  shot  by  the  artist  himself)  when  he  was  in 
the  Holy  Land  working  on  the  Scapegoat,  while 
Millais  is  represented  by  a  page  of  delicate 
pencil  sketches  for  The  Black  Brunswicker.  There 
are  also  two  meticulous  landscapes  by  John 
Everett's  brother,  William  Henry. 

Dante  Gabriel  Rossetti  was  the  most  impetu- 
ous member  of  the  Brotherhood  and  the 
obsessional  element  inherent  in  the  movement 
is  expressed  with  characteristic  panache  in 
several  striking  heads,  including  one  of  Aimie 
Miller,  an  intimate  friend  of  both  Hunt's  and 
Rossetti's.  The  meeting  between  Rossetti  and 
Edward  Burne-Jones  in  1856  gave  a  tresh 
impetus  to  the  movement  which  began  to 
acquire  Aesthetic  overtones,  at  first  merely 
languid  but  later  distinctly  decadent.  This  latter 
element  is  notoriously  associated  with  the  work 
and  more  especially  the  life  of  Simeon  Solo- 
mon, a  rather  pathetic  letter  from  whom 
addressed  to  Henry  Holiday  is  decorated  with  a 
brilliant  caricature  of  both  men  entitled  "We 
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part  for  ever'.  Frederick  Sandys  is  chiefly 
remembered  as  a  portraitist,  and  three  superb 
full-scale  examples  in  their  original  frames 
demonstrate  his  remarkable  talent.  A  beautiful 
pen  and  ink  drawing  by  Sandys,  entitled  King 
Pelles's  Daughter  bearing  the  Vessel  of  the  Sancgraal 
is  a  study  for  the  oil  exhibited  at  the  Royal 
Academy  in  1862. 

Venice  figures  in  a  ravishing  pencil  sketch  by 
Ruskin  and  in  a  charming  picture  by  Marie 
Spartali  called  Forgetfulness  based  on  a  sonnet 
by  the  13-year-old  son  of  Ford  Madox  Brown. 
The  influence  of  Pre-Raphaelitism  extended 
well  into  this  century,  as  works  by  Eleanor 
Fortescue  Brickdale,  Robert  Aiming  Bell  and 
Maxwell  Armfield  clearly  show. 

English  drawings  and  watercolours 

2-19  November  1970 
Manning  Galleries, 
71  New  Bond  Street,  W.i. 
Reviewed  by  denis  thomas 

The  autumn  exhibitions  of  English  water- 
colours  are  the  London  dealers'  opportunity  to 
contradict  the  pessimists  who  assert  that  collect- 
able examples  are  getting  fewer  and  farther 
between.  The  Manning  Gallery  have  their 
customary  clutch  of  De  Wints,  examples  by  all 
three  Cotmans,  and  a  rare  watercolour  sketch 
by  David  Wilkie  from  the  banks  of  Loch 
Lomond.  To  anyone  who  responds  as  readily 
to  drawings  by  less  noted  hands,  there  are 
several  which  communicate  a  sense  of  keen, 
private  enjoyment.  A  free,  unfinished  water- 
colour  by  James  Chisholm  Gooden,  a  friend  and 
companion  of  Miiller,  of  an  old  bridge  in  Kirk- 
cudbrightshire, has  about  it  the  amateur's 
cheerful  disregard  of  formality.  Another  of 
Gooden's  artist  friends,  George  Chambers,  is 
represented  by  a  sparkling  marine  view  of  the 
Mumbles  lighthouse.  And  a  shore  scene  by 
Robert  Brandard,  close  to  De  Wint  in  mood 
and  technique,  shows  none  of  the  hardness  of 
line  so  often  encountered  in  artist-engravers. 

Nothing  in  the  exhibition  is  more  magical 
than  a  glowing  landscape  by  Thomas  Barker, 
in  which  his  ingrained  feeling  for  Gainsborough 
is  perfectly  fused  with  a  moment  of  personal 
inspiration.  Accustomed  though  one  is  to  seeing 
the  hand  of  greater  men  in  their  followers  and 
admirers,  it  is  strangely  affecting  to  find,  as  in 
this  drawing,  how  genius  at  one  remove  can 
not  only  transfigure  another  man's  style  but  also 
enter,  and  sensitise,  his  mind. 

6.  John  Joseph  Cotman.  Landscape.  Watercolour 
6x8;  inches.  Manning  Galleries. 


7.  Julius  Caesar  Ibbetson.  View  of  Kilburn  with 
London  in  the  Distance,  watercolour  10^  X 13 
inches,  signed  and  dated  1787.  John  Mitchell  and 
Son. 


Loan  Exhibition  of  Early  English  Water- 
colour  Drawings 

19  November  -  18  December  1970 
John  Mitchell  and  Son, 
8  New  Bond  Street,  W.i. 
Reviewed  by  Sibylla  jane  flower 

The  importance  of  London  as  a  centre  of  the 
art-dealing  world  lies  not  only  in  its  possession 
of  great  firms  with  constant  exhibitions  of 
major  works;  there  are  also  an  infinite  variety 
of  galleries  who  rarely,  if  ever,  hold  shows. 
These  collectively  comprise  the  richness  which 
has  given  London  its  unrivalled  position  in  this 
field.  John  Mitchell  and  Son  is  a  perfect  example 
of  the  latter  category.  And  Peter  Mitchell  has 
had  the  excellent  idea  of  assembling  a  loan 
exhibition  of  some  of  the  early  English  water- 
colour  drawings  which  have  passed  through 
the  hands  of  the  firm  over  the  past  thirty  odd 
years. 

The  exhibition  has  a  very  definite  purpose  in 
view.  The  catalogue  has  been  carefully  re- 
searched and  contains  the  appropriate  scholarly 
information  and  a  photograph  of  each  work. 
This  is  to  be  sold  in  aid  of  the  Courtauld 
Institute  and  Witt  Library  and  contains  an 
introduction  by  the  Director,  Sir  Anthony 
Blunt. 

Too  many  of  the  best  institutions  of  this 
country  are  taken  for  granted.  The  Witt 
Library  contains  an  unrivalled  collection  of 
photographs  of  paintings  and  is  consulted  by 
all  who  are  in  any  way  engaged  in  the  study, 
acquisition  or  appreciation  of  works  of  art.  It 
is  now  in  serious  financial  difficulty.  There  are 
well-wishers  all  over  the  world  who  arc  ap- 
pealed to  to  help  in  establishing  the  Library  on 
a  secure  basis  through  participation  in  the 
newly-formed  Friends  of  the  Courtauld  Insti- 
tute and  Witt  Library. 

The  exhibition  at  John  Mitchell  and  Son  will 
last  for  one  month  and  a  further  showing  from 
28  January  will  take  place  at  Drapers'  Hall  in 
the  City  of  London.  It  is  a  delight  to  be  able  to 
study  these  works  at  leisure.  Each  of  the  draw- 
ings— about  sixty  in  number — has  been  selected 
first  and  foremost  on  the  grounds  of  quality 
and,  as  the  emphasis  has  been  placed  on  the 
lesser-known  masters  whose  works  arc  rarely 
exhibited,  the  show  is  also  highly  instructive. 


Apart  from  a  fine  selection  of  seven  Rowland- 
sons,  a  superb  William  Marlow  view  of  the 
Amphitheatre  at  Nuues  and  an  early  Francis 
Townc  of  Ivy  Bridge,  Devonshire,  signed  and 
dated  1775,  will  bring  lovers  of  the  medium 
flocking  to  Bond  Street.  Sandby  is  represented 
by  a  gouache  of  Benton  Castle,  signed  and  dated 
1774,  and  the  exquisite  Gathering  Fuel  in  Windsor 
Great  Park.  It  is  perhaps  the  Julius  Caesar 
Ibbctsons  which  will  leave  the  most  enduring 
impression.  The  View  of  Kilburn  with  London  in 
the  Distance  (see  illustration),  signed  and  dated 
1787,  and  one  of  a  pair,  shows  the  painter  at  his 
best;  note  the  figure  groups,  the  exquisite 
rendering  of  the  distant  landscape,  the  colour- 
ing. 

This  should  prove  one  of  the  most  popular, 
certainly  one  of  the  most  enjoyable,  exhibitions 
in  London  this  autumn. 


Proposals  for  the  extension  of  the  National 
Gallery,  London 

Exhibition  staged  by  the  Ministry  of  Public 
Building  and  Works  to  sound  public  reaction. 
Reviewed  by  george  dunton 

That  the  Government  hoped  to  increase  the 
exhibition  space  of  the  National  Gallery  by  25 
per  cent,  in  the  next  three  to  four  years  must 
be  welcome  news  to  readers  of  this  magazine. 
Such  an  extension  will  allow  the  reserve  collec- 
tion to  be  displayed  and  it  will  also  relieve 
pressure  on  existing  galleries  to  allow  them  to 
be  remodelled  and  equipped  with  up-to-date 
services.  This  is  the  first  phase  in  the  develop- 
ment of  the  island  site  bounded  by  Charing 
Cross  Road  and  St.  Martin's  Place  to  the  east, 
Trafalgar  Square  to  the  south,  Whitcomb  Street 
to  the  west  and  Orange  Street  to  the  north.  It 
is  important  because  it  establishes  an  architec- 
tural idiom  for  subsequent  phases  which  will 
include  the  rehousing  of  the  National  Portrait 
Gallery  on  the  old  Maples  site  flanking  Whit- 
comb Street. 

The  extension  is  on  the  northern  side  of  the 
site  and  unfortunately  does  not  utilize  the  land 
currently  used  as  a  shabby  car  park  screened  by 
advertising  which  is  wholly  out  of  place.  The 
design  of  the  extension  is  competent.  13,600 
square  feet  of  additional  space  provides  ten 
new  galleries,  three  small  rooms  and  an  experi- 
mental gallery  all  serviced  to  the  sophisticated 
standards  made  possible  by  modern  technology. 
Air  conditioning  will  be  controlled  within  very 
fine  limits  of  humidity  and  temperature,  the  air 
being  filtered  to  exclude  the  sulphur  dioxide 
now  much  more  concentrated  since  smokeless 

8.  Proposed  National  Gallery  extension — 
Orange  Street  elevation  showing  the  relation- 
ship between  the  new  extension  and  the  existing 
building. 
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fuel  and  so  destructive  to  oil  and  tempera. 
Lighting  will  be  automatically  controlled  by 
moving  louvres  and  daylight  filtered  to  reduce 
ultra-violet  rays. 

Twentieth-century  architecture  is  generally 
sadly  lacking  in  a  stylistic  self-confidence.  By 
contrast,  in  the  eighteenth  century  a  cloister  in 
the  Renaissance  style  would  be  built  beside  a 
great  Gothic  cathedral  without  question.  This 
new  design  seems  unduly  respectful  towards 
Wilkins'  familiar  facade  which  is  good  but  not 
a  masterpiece.  There  is  a  rigorous  lining  through 
of  horizontals  between  the  new  and  the  old 
plinth  for  plinth,  slit  window  for  column  shaft 
and  office  frieze  lor  entablature.  What  is  the 
explanation  for  the  rather  timid  approach? 
Surely  because  the  importance  of  the  project 
involves  the  daunting  problem  of  pleasing 
everyone !  This  design  plays  for  safety:  obvious- 
ly any  government  department  is  susceptible 
to  public  criticism  and  feels  vulnerable  to  com- 
ment even  when  it  is  unreasonable  and  ill- 
informed. 

It  could  be  argued  that  the  complex  engin- 
eering plant  which  is  essentially  of  this  age 
should  not  be  shamefully  hidden  but  fully 
expressed;  this  approach  (lineage:  Le  Cor- 
busier-Legcr-Brutalism-Archigram)  is  prob- 
ably more  applicable  to  the  extension  of  the 
Tate  Gallery  as  a  visible  manifestation  of  to- 
day's technology  which  so  strongly  influences 
contemporary  art  forms.  The  National  Gallery 
is  concerned  with  preserving  great  works  of  the 
past  for  posterity  and  restraint  is  called  for. 
However,  the  design  could  be  more  positively 
monumental,  perhaps  more  dignified  in  terms 
of  scale,  not  'dignified'  in  a  Beaux  Arts  sense. 
It  lacks  creative  skill  in  that  it  does  not  present 
a  memorable  image  but  merely  borrows  ele- 
ments from  today's  accepted  vernacular. 


Paintings  and  drawings  by  Henryk  Gotlib 

21  October  -  15  November  1970 
National  Museum  of  Wales, 
Cathays  Park,  Cardiff". 
Reviewed  by  DOUGLAS  hall 

The  exhibition  of  Henryk  Gotlib  (1890-1966) 
originally  held  at  the  Scottish  National  Gallery 
of  Modern  Art  and  later  at  Southampton,  is  the 
occasion  for  welcoming  the  rediscovery  of  a 
major  artist.  It  is  no  surprise  that  Gotlib's  com- 
mercial successes  were  scored  before  about  1955, 
or  even  before  1950.  Then  it  was  possible  to 
compare  him  with  Bonnard,  and  his  palette  and 
execution  had  echoes  of  the  French  intimistes 
even  though  they  were  already  heavily  charged 
with  mysticism.  He  came  closest  to  the  French- 
men in  his  still-life,  but  his  landscapes  of  the 
late  40s  owe  no  more  to  'nature'  than  do  the 
late  landscapes  of  Gainsborough. 

The  exhibition  hinges  on  two  paintings  of 
T956-57:  Self-Portrait  with  Dog  and  Portrait  of 
Fela.  The  former  is  a  profoundly  personal, 
Rembrandtesque  soliloquy;  the  latter  is  a  paint- 
ing of  dazzling,  dateless  skill  and  a  portrait  of 
the  highest  humanity.  These  are  the  balance  of 
the  see-saw  of  Gotlib's  development.  After  this, 


9.  Henryk  Gotlib.  Nude,  1964-5,  signed,  50x40 
inches.  Collection  Mrs.  Janet  Gotlib.  Scottish 
National  Gallery  of  Modern  Art. 


Gotlib  entered  the  final,  self-questioning  phase 
of  his  art  when  he  strove  to  realise  an  ever- 
growing need  for  intensity  of  expression.  The 
change  is  most  marked  in  the  paintings  of 
Gotlib's  favourite  subject — the  female  body. 
Formerly  outspokenly  sensual,  they  were  now 
given  a  harsh  grandeur  or  a  sad,  suffering 
anonymity.  But  too  much  can  be  made  of 
Gotlib's  retreat  from  belle  peinture.  The  late 
pictures,  though  more  summary  in  execution, 
show  the  same  command  of  orchestration  as 
the  most  Bonnardesque  still-life,  with  how 
much  greater  depth  and  contrast.  According  to 
Josef  Herman  in  his  excellent  introduction  to 
the  catalogue,  it  was  with  the  late  pictures  that 
Gotlib  'struck  true  art'.  He  bases  his  opinion  on 
the  totality  of  the  late  work  considered  as  a 
courageous  break-away  and  implacable  search. 
Although  just,  this  may  tend  to  obscure  the 
pictorial  quality  and  achievement  of  some  of 
the  late  works,  for  it  is  not  only  Picasso  who 
has  been  able  to  say,  'I  do  not  search,  I  find'. 

Gotlib's  full  recognition  has  been  too  long 
delayed.  His  successes,  and  even  his  failures, 
were  large  in  scale  and  conception  and  he 
demands  to  be  judged  by  the  highest  standards. 


The  Indian  influence  on  art  in  South-east 
Asia 

1 1  -  27  November  1970 
Spink  and  Son, 

5  King  Street,  St.  James's,  S.W.i. 
Reviewed  by  john  lowry. 

The  pieces  of  sculpture  in  this  exhibition  have 
been  carefully  chosen  and  beautifully  displayed. 
The  result  is  both  highly  instructive  and  a 
pleasing  aesthetic  experience.  The  influence  of 
Indian  art  on  that  of  South-cast  Asia  is  uneven 
and  no  generalisation  is  capable  of  expressing 
the  eflect  of  this  influence  over  such  a  large 
geographical  area  for  such  a  long  period  of  time. 


This  exhibition  is  important,  therefore,  as  it 
illustrates  by  means  of  the  sculpture  itself  the 
nodal  points  of  South-east  Asia's  absorption  of 
Indian  styles  and  the  emergence  of  character- 
istic regional  schools. 

Possibly  the  most  striking  link  is  between 
late  Gupta  art  and  that  of  Dvaravati  w.hich  is 
shown  by  a  standing  bronze  Buddha  figure 
(No.  22)  and  a  small  Gupta  stone  relief  panel 
also  showing  a  standing  figure  of  the  Buddha 
(No.  2).  While  the  treatment  of  the  drapery  and 
facial  features  make  the  style  of  Dvaravati  al- 
most provincial  Gupta  it  is  clear  that  the  Indian 
style  has  been  modified  to  suit  local  taste. 

South  India  is  represented  by,  amongst  other 
pieces,  a  Pallava  bronze  figure  of  Durga  (No. 
12)  and  a  superb  Chola  stone  Shiva-lingam 
(No.  15).  From  these  styles  early  Khmer  sculp- 
ture and  the  art  of  the  Hindu-Buddhist  period 
in  Java  received  the  stiffness  and  formality  of 
the  postures  of  many  of  their  figures.  This  can 
be  seen  most  clearly  in  the  important  early 
Khmer  figure  of  Hari-Hara  (No.  33)  where,  in 
addition,  the  lack  of  assurance  in  interpreting  a 
low  relief  technique  as  a  free  standing  figure  has 
obliged  the  sculptor  to  support  the  arms  with  a 
primitive  mandorla.  Equally  clear  evidence  of 
South  Indian  influence  is  given  by  the  treatment 
of  the  hair  of  the  Pallava  Durga  and  that  of  the 
Thai  stone  head  (No.  24)  where  the  handling  of 
the  chignon,  and  the  suggestion  of  jewellery, 
are  almost  identical. 

The  Pala  art  of  North-east  India  left  its 
impression  on  the  sculpture  of  Burma,  Thailand 
and  Indonesia  in  several  respects.  These  include 
the  clay  seal-impressions  made  for  pilgrims  to 
Buddhist  holy  places  and  also,  above  all,  by 
providing  the  source  of  the  figure  of  Buddha 
crowned  and  dressed  in  royal  robes  which 
probably  reached  its  highest  development  in 


10.  Ganesha,  volcanic  stone,  holding  rosary, 
axe,  tusk  and  bowl  of  sweets.  Java,  10th  century, 
height  21  inches.  Spink  and  Son. 
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South-east  Asia.  This  can  clearly  be  seen  by 
comparing  the  similar  interpretations  of  this 
subject  in  a  Pala  stone  relief  and  a  Khmer 
bronze  (No.  40). 

This  exhibition  also  shows  how  each  country 
in  South-east  Asia  developed  its  own  idiom  for 
expressing  its  national  style  in  sculpture. 

Carrington,  1893  -  1932 

6-28  November  1970 
The  Upper  Grosvenor  Gallery, 
19  Upper  Grosvenor  Street,  W.i. 
Reviewed  by  marina  vaizey 

Dora  Carrington,  or  Carrington  as  she  was 
known  since  her  Slade  student  days,  is  a  familiar 
if  elusive  figure  to  all  those  interested  in  Blooms- 
bury  because  of  her  many  friendships  within  the 
group,  most  notably  with  Lytton  Strachey;  she 
married  Ralph  Partridge,  but  Mark  Gertler  and 
others  too  were  in  love  with  her  for  years.  She 
was  only  39  when  she  died. 

She  was  an  artist  of  considerable  talent  who 
became  more  obsessed  by  personal  relationships 
than  her  art;  always  generous,  she  gave  away 
most  of  her  paintings,  drawings  and  sketches. 
It  has  been  a  Herculean  task  tracking  many  of 
them  down,  and  much  credit  must  be  given  to 
the  Upper  Grosvenor  Gallery  for  initiating  this 
exhibition  which  has  taken  nearly  a  year  to 
prepare,  with  the  help  of  Noel  Carrington, 
Carrington's  surviving  elder  brother.  She  was 
influenced  in  the  main  by  Professor  Tonks  and 
the  slightly  older  generation  of  painters  like 
Henry  Lamb  and  Augustus  John;  she  also 
studied  under  Steer.  Her  fellow  students  during 
that  golden  period  of  the  Slade  included  the 
brothers  Nash,  C.  R.  W.  Nevinson,  Bomberg, 
William  Roberts,  and  the  brothers  Spencer. 

The  forty-eight  paintings  and  considerable 
numbers  of  drawings,  sketches  and  water- 
colours,  as  well  as  decorated  tiles  and  the 
charming  tinsel  pictures — painted  tinsel  cut  out 
and  stuck  behind  glass  which  was  also  painted, 
a  Victorian  pastime  that  Carrington  was  in- 
trigued by — give  us  some  idea  of  her  stature 
as  an  artist,  outside  her  considerable  stature  as 


II.  Dora  Carrington.  Watendlath  Farm,  Cum- 
berland. Upper  Grosvenor  Gallery. 


an  immensely  attractive,  bright,  muddled  and 
poetic  personality. 

It  seems  obvious  now  that  if  Carrington  had 
continued  to  paint,  which  was  her  real  ambi- 
tion, rather  than  turning  for  a  complex  of 
reasons  almost  exclusively  to  the  decorative  arts 
(tiles,  pottery,  decorated  furniture,  inn  signs, 
etc.)  during  the  latter  years  of  her  life,  she 
would  now  be  remembered  as  an  artist  of  dis- 
tinction as  well  as  a  close  friend  of  the  literary 
and  artistic  world  of  her  time.  The  present,  and 
first  real  exhibition  of  her  work  is  charming 
and  delightful;  it  brings  her  vividly  before  us 
and  not  only  contains  a  number  of  fine  works, 
but  fills  a  singularly  important  gap  in  our 
understanding  of  the  cultural  period  of  Blooms- 
bury. 

Cape  have  just  published  her  letters,  edited  by 
another  friend  of  Bloomsbury  and  Carrington, 
David  Garnett,  which  not  only  exemplify  the 
'improvised  poetry'  so  characteristic  of  Carring- 
ton's personal  and  artistic  life,  but  show  in  some 
detail  the  intense  absorptions  and  reflections  of 
her  complex  emotional  life  and  attitudes  trans- 
lated into  her  paintings;  a  fascinating  exposition 
of  the  creative  life. 


12.  John  Crome.  Bixley,  c.  1812.  Soft-ground 
etching  6j  X  9!  inches.  William  Weston  Gallery. 


In  November  there  is  an  exhibition  of  19th- 
and  20th-century  Impressionist  and  Post- 
Impressionist  colour  prints.  Illustrated,  priced 
catalogues  are  available  direct. 


19th-century  landscape  prints 

William  Weston  Gallery, 
10  Albemarle  Street,  W.i. 
Reviewed  by  Nicholas  usherwood 

Cotman,  Crome,  Corot  and  Millet — it  is  not 
often  that  these  masters,  in  company  with  other 
sensitive  explorers  of  Nature,  have  provided 
within  a  single  room  so  many  new  insights  for 
the  connoisseur  and  art  historian,  the  collector 
and  the  gallery  visitor.  In  this  exhibition  of 
19th-century  landscapes,  consisting  entirely  of 
etchings,  wood  engravings  and  lithographs, 
what  shone  out  was  the  ability  of  Cotman  and 
Crome  to  hold  their  own  with  such  talents  as 
Corot,  Pissarro  and  Jongkind.  The  particularity 
of  vision  so  characteristic  of  the  painting  of  the 
Norwich  School  was  just  as  remarkable  here, 
and  seen  at  its  best  in  the  soft-ground  etching 
often  practised  by  them.  This  technique  enabled 
both  artists  to  convey  a  scene  with  the  airy 
lightness  of  a  drawing  done  on  the  spot,  and  the 
effects  that  Crome  achieves  in  this  medium 
make  much  of  his  other  work,  including  his 
conventional  etching,  seem  fussy  by  compari- 
son. 

Among  the  French  masters  a  similar  preoccu- 
pation with  Nature  is  evident,  but  with  striking 
differences.  For  the  English  the  structure  of 
natural  things  and  the  individual  characteristics 
of  a  scene,  its  genius  loci,  dictate  the  form  of  the 
composition.  By  a  logic  equally  instinctive  the 
French  maintain  a  pictorial  design  into  which 
the  new  feeling  for  nature  can  be  incorporated. 
The  marvellous  tonal  subtleties  of  Corot's 
Environs  de  Rome  give  it  a  mood  no  less  power- 
ful than  is  present  in,  say,  the  Campagna  of 
Claude  Lorrain.  Similarly  Millet's  monumental 
sepia  etching  The  Gleaners  echoes  movingly  the 
solemnity  of  Poussin's  Ruth  and  Boaz.  How 
strong  these  underlying  traditions  are  on  both 
sides  of  the  Channel,  even  to  this  day! 


13.  Large  ale  decanter,  c.  1750.  'Seeohe'  is  an 
ancient  hare-coursing  cry  and  the  origin  of  the 
name  Soho  in  London.  From  the  collection  of 
Cheltenham  Art  Gallery  and  Museum  the 
decanter  is  included  in  'Treasures  for  Mu- 
seums' until  14th  November  at  the  Bristol  City 
Art  Gallery.  This  is  a  loan  exhibition  illustra- 
ting the  work  of  the  National  Art-Collections 
Fund  in  the  field  of  the  Decorative  Arts. 


227 


The  Connoisseur  Index  to  Advertisers 


Acquavella 
Adams,  Norman 
Alcoforado 

Alexander  &  Dcrcndt  Ltd. 
Andrade  Ltd.,  P. 
Antique  Gift  Shop 
Antiques  Center  of  America 
Art  &  Antiques  Investor 
Asprey  &  Co.  Ltd. 
Ayers  of  Frank  town 

B.A.D.A. 
Beck  ford 

Berry-Hill  Galleries 
Bcshar's 

Biggs  of  Maidenhead 
Dlueti  .\  Sons  Ltd. 
Bohler 
Brod  Gallery 
Burgc,  C.  P. 
Butt's  of  Chester 

Caledonian 
Caro,  Frank 
Cass,  F. 

Catheralls  of  Chester 
Cayce,  Gordon 
Christie's 
Clayton  Ltd.,  W. 
Collet's  Gallery 
Collins,  D.  M. 
Cooper  Studio 

Connoisseur — Art  Sales  Annual 
Connoisseur — Books 
Connoisseur — Editorial  Indices 
Connoisseur — Register 
Crowther  &  Son  Ltd.,  T. 

Dalva  Bros. 
Dana  Galleries,  The 
Dodd,  Tom 
Dombey,  P.  &  B. 
Drian  Galleries 
Duncan  Ltd.,  P. 

Faber  &  Faber 
Fine  Art  Society,  The 
Folio  Fine  Art 
Fores  Gallery 
Franklin,  M. 
Fu-Ming-Fair 

Garbe 
Garrard 

Gillingham,  G.  &  F. 


Inside  back  cover 
74 
7') 
32 
78 
40 
18 
61 
22 

10 

64 
62 
24 
30 
31 
26 
51 
64 
17 

24 
26 
48 

a  2 

42 
92-W 
85 
64 

too 

64 
53 
64 
S2 
38 

2=; 

5 
74 

14 

28 
82 
91 

48 

70 

20 

68 
-ii 

J2 

38 
39,  228 
82 


Ginsburg  &  Levy 

74 

Global  Business  Management 

32 

Green  Ltd.,  C.  V. 

12,  64 

Green,  Richard 

13 

Gregory  &  Co. 

54 

Hallsborough  Gallery,  The 

3 

Hammer  Galleries 

60 

Harris  &  Sons.  M. 

69 

Harvey  &  Co.,  W.  R. 

67 

Heim 

29 

Hill,  Harris  &  Co. 

62 

Hilton  Gallery 

64 

H.M.S.O. 

48 

Hutton  M. 

72 

Jeremy  Ltd. 

8,  9 

Jessop  Ltd.,  H.  R. 

64 

John,  C. 

68 

Jollys  of  Bath 

86 

Juel,  Vita 

6 

Kaplan  Gallery 

j  J 

Kaye  Ltd.,  Simon 

40 

Kegan  Paul  Gallery 

38 

Kennedy  Galleries 

56 

Knoedler  &  Co.,  M. 

60 

Koetser  Gallery,  B. 

65 

Koetser  Gallery,  L. 

37 

Lavatelli,  Carla 

11 

La  Verne,  P. 

83 

Lefevre 

19 

Linolite  Ltd. 

22 

Inline  oanery,  i  nc 

London  &  Provincial  Art  Dealers 

80,  81 

Lumley  Ltd.,  T. 

88 

Lynch  &  Sons,  K. 

90 

Maas  Gallery 

86 

McAleer,  M. 

64 

MacDonald 

48 

Mallett  &  Son  Ltd. 

45 

Manheim,  D.  M.  &  P. 

82 

Mayoress  Ltd. 

43 

Meredith  Long  &  Co. 

32 

Merrin  Gallery,  E.  H. 

47 

Mitchell  &  Son,  John 

23 

Moatti,  Alain 

63 

Mulberry  Hall 

22 

Newman  Ltd.,  M. 

41 

O'Hana  Gallery 

30,  49 

Omell  Galleries 

42 

Paris  Auction  Sales 

71,  75 

Park-Bernet  Galleries 
Peel  &.  Co.  Ltd.,  D. 
Phillips  &  Harris 
Phillips  Ltd.,  S.  J. 
Porter,  R.  E. 
Post  Road  Antiques 
Pratt  Ltd.,  S.  J. 
Preston  Ltd..  R. 
Prestons  Ltd. 
Prides  of  London  Ltd. 

Random  House  /Maecenas  Press 
Rasmussen,  A.  B. 
Ratcliff  Ltd.,  G.  T. 
Redburn  (Antiques) 
Roliy-Michaux,  Galerie 
Rowland's  Antiques 
Rutland  Gallery 

Sabin  Galleries 
St.  Ouen  Antiques 
Schwartz  Ltd.,  G. 
Shackleton,  D. 
Shickman  Gallery,  H. 
Showcase 

Shrubsole  Ltd.,  S.  J. 
Sladmore  Gallery,  The 
Sotheby's 

Souhami,  E.  B.  ' 

Speelman  Ltd.,  E. 

Spink 

Spode 

Spyer,  Gerald 
Stair  &  Co. 
Strassel  Co. 

Thorn  Galleries,  F. 

Thomas,  J.  Rochelle 

Tillman,  A. 

Tillman  Ltd.,  W. 

Tooth 

Tracy,  C.  J. 

Trump  &  Co.,  R.  T. 

Wakefield-Scearce  Galleries 
Walter  Antiques,  W. 
Warner,  Sheppard  &  Wade 
Wartski  Ltd. 
Wellby,  H.  S. 
Wildenstein 
Williams,  Winifred 
Wilson  &  Sharp 
Wingate  &  Johnston  Ltd, 
Woollen  &  Son,  C. 
Wright  Ltd.,  Carl 
Wright  Ltd.,  D.  J.  K. 


117,  118 
78 
36 
35 
64 
74 

Outside  back  cover 
228 
66 

Inside  front  cover 

57-59 
76 
34 

52 


16 

89,  228 
20 
28 
90 
46 
64 
119 
72 

101-116 
64 

228 
120 
22 
27 
87 
46 

44 
1 

90 
38 
73 
46 

7 

18 
36 
28 
15 
12 
77 
56 
21 
28 
76 
54 
44 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's,  London  S.W.1.  01-9301794 

Specialists  in  early 
Marine  Paintings 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 
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STANLEY  J.  PRATT 

Limited 


27  MOUNT  STREET  LONDON  WiY  5RB 

01-499  1747       Cables  PRANTEEKS  LONDON  W.i 


Late- 1 7th-century  walnut  bookcase. 


Height  7  ft.       Width  4  ft.  9  ins.        Depth  18  ins. 


Prides  of 
London  LTE 

179/180  SLOANE  STREET,  S.W.I 


An  early  19th  century  Davenport  of  A  Regency  work  table  of  mahogany 

well  figured  mahogany,  the  writing  supported  on  X-frame  end  standards, 

slide  lined  with  vellum  green  leather.  with  1  drawer  and  work  basket. 

19"  (48  cm.)  wide  30"  (76  cm.)  (open)  x  17"  (43  cm.) 


A  good  quality  XVIII  cent.  Chamber  Pot 
('.  1730.  Diameter  of  bowl  9V  hi. 

An  example  from  our  Collection  of 
Antique  Silver 


/beef, 


/7V.//  $ 

Valuations  for  Probate,  Insurance  and  Division 

Telephone:  OJ-629  6261    Telegraphic  Address  '•Enclose  London  W.l" 
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A  Chinese  pottery  model  of  a  Bactrian  camel.  T'ang  Dynasty,  A.D.  618-906.  Height  at  head,  22  J  inches. 
In  the  possession  of  Messrs.  John  Sparks,  128  Mount  Street,  London  IV lY  3HA. 

Colour  plates 

Art  and  the  East  India  trade:  Painted  and  dyed  cotton  hanging.  Victoria  and  Albert  Museum.  230 

Windsor  Castle:  Design  for  the  East  Wall  of  the  Library,  now  the  Green  Drawing  Room; 
Design  for  one  of  the  Walls  of  His  Majesty's  Sitting  Room.  239 

Egyptian  art  in  Detroit:  Ka  aper  with  offerings,  painted  limestone  slab;  Portrait  of  a  Woman, 

encaustic  on  wood;  Coffin  Side,  wooden.  265 
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Our  contributors  in  this 
issue  include: 

henry  p.  maynard:  Curator  of  Decorative  Arts, 
Wads  worth  Atheneum. 

veronica  murphy:  of  the  Indian  Section,  Victoria 
and  Albert  Museum. 

richard  ormond:  Assistant  Keeper,  National 
Portrait  Gallery,  London. 

william  h.  peck:  Curator  of  Ancient  Art,  Detroit 
Institute  of  Arts. 


Next 

month  in 

The  Connoisseur 


The  January  issue  will  contain : 

The  Beaitsire  Collection  by  Edward  Morris.  English  water- 
colours  covering  the  entire  landscape  tradition  of  the  18th 
and  19th  centuries. 

Cookworthy' s  Plymouth  and  Bristol  porcelain  by  Alex.  A. 
Cumming.  A  large  permanent  collection  of  one  of  the  rarest 
of  early  hard  paste  porcelains. 

To  every  era  its  art  by  Wilhelm  Mrazek.  The  place  of  the 
Wiener  Werkstatte  in  the  Vienna  Secession  and  the  influence 
of  British  architects  and  designers. 

Two  lost  portraits  by  Titian  by  Franz  Hardy.  Both  pictures 
have  only  just  been  rediscovered  and  are  here  published 
for  the  first  time. 

Ivories  gone  west  by  Reidar  Fauske  Sognnaes.  Ivory  works  of 
art  from  all  parts  of  the  world  in  the  Francis  E.  Fowler  Jr. 
Foundation  Museum,  California. 

The  Hammerslough  Collection  by  Henry  P.  Maynard.  The 
second  part  of  a  description  of  some  inscribed  American 
Silver  on  loan  to  the  Wadsworth  Atheneum. 

Early  Celtic  Art  at  the  Hay  ward  Gallery.  An  unusual  project 
involving  two  students  of  the  Royal  College  of  Art,  two 
from  the  Courtauld  Institute  of  Art,  two  young  dealers, 
and  two  staff-members  of  The  Connoisseur. 
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Fortnum  &  Mason 


A  settee  upholstered  and  covered  in  fine  needlework 

supported  on  six  logs,  the  front  three 
carved,  a  fine  example. 
English  Circa  175°- 


181  PICCADILLY,  LONDON,  W1A1ER 

01-734  8040 


The  elegance  of  exaggeration 


Rare  and  one  of  the  most  dramatic  of 
American  chairs,  this  early  Federal  wing 
chair  was  made  in  New  York  City,  in  the 
Duncan  Phyfe  school,  about  1  805. 

Far  less  restrained  than  its  Philadelphia 
cousins,  the  New  York  City  chair  boasted 
flamboyant  wings,  exaggerated,  exciting 
curves,  and  lines  lull  of  motion. 

This  one  compares  handsomely  with 
examples  in  "American  Furniture  of  the 
Federal  Period,"  Winterthur  Museum. 

Its  white  pine  and  poplar  frame  rests  on 
rich  mahogany  legs.  The  front  ones  show  a 
swelled  turning  with  a  turnip  turned  foot; 
the  rear  are  square  and  curved,  lengthening 
the  sweep  of  the  back.  Covered  in  scarlet 
damask,  the  chair  is  45'  >"  high  33"  deep 
and  32%"  wide. 


Experienced  collectors  will  also  he  pleased 
to  see  this  little  Massachusetts  work  table, 
c.  1810.  A  useful  showpiece,  it  is  reverse 
painted  and  displays  a  unique  decoration  an 
entire  family  portrayed  in  Grecian  costume. 
Brasses  and  castors  are  original.  It  is  ?9"  high 
14%"  deep  and  19&"  wide. 


RT  TRUMP 


-  —  «  Co.,  Inc. 

On  onh'""  t^tclF^'  ft  ' 9103  (V$)  545" '  750  B>'  aPPointmem,  weekdays  9  5 
Buara„,:.:,r;eoSbe  StliTre^  A"  «"~  «  unconditionally 


ft 


English:  lar>t  quarter  of  the  i.Xtli  century: 

A  superb  pair  of  half  round  card  tables  executed 

in  magnificently  figured  and  faded  Cuban  mahogany, 

the  tops  of  the  legs  inlaid  with  boxwood  HutingN. 

Dimensions:  Maximum  Height:  2  ft.  <i  111. 

Maximum  Width:   3  tt.  1  111. 

Maximum  Depth:    1  ft.  f»i  in. 
Price:  .£1,950  sterling  the  pair 


FOR  YOUR  APPROVAL 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfect 


THE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  OBJETS  D'ART, 
ARTICLES  FROM  WHICH  Wh 
ILLUSTRATE  BELOW: 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  hrst  quarter  of  the  19th  century: 
A  magnificent  pair  of  bronze  and  ormolu 
mounted  brulc-parfums  on  verdc-antiquc 

marble  bases. 

1  )imensions: 

Maximum  Height:   1  It.  1  in. 
Maximum  Width:   8  in. 
Maximum  Depth:    s|  in. 
Price:  £950  sterling  the  pair 


French:  last  quarter  of  the  1 8th  century: 

A  very  fine  quality  pair  of  directoire  period 

ormolu  wall  lights,  the  twin  candle  arms  terminating 

in  a  most  unusual  swan's  head. 

Dimensions: 

Maximum  Height:  []  in. 
Maximum  Width:  11  in. 
Price:  £850  sterling  the  pair 


We  exhibit  with  taste  for  appreciation 


We  discuss  with  knowledge  for  elucidation 


W*»  cf»11  with  rnnfifl! 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  I  I 
Supplier  of  Carpets 


70  SOUTH  AUDLEY  ST. 
MAYFAIR,  W.I 
01-493  5288 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


An  18th  century  Chinese  Carpet  on  an  ivory 
field  with  dragons  and  cloud  bands  in  various 
shades  of  blue  and  pastel  colours.  The  soft 
yellow  border  also  with  dragons  and  cloud 
bands.  In  perfect  condition.  Size  9  ft.  6  in.  X 
8  ft.  1  in. 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


A  Magnificent  Early  19th  Century 
French  Clock  by  LeRoy 


Turquoise  Porcelain  of  the  highest  quality.  This 
clock  is  regarded  as  a  collector's  piece. 


Price  £2,000  or  near  offer. 
Dimensions:  22^"  width,  27|"  high. 


Box  No.  8610 
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RICHARD  GREEN 

(Fine  Paintings) 


LAKE  CHAMPLAIN 
by  JOHN  FREDERICK  KENSETT 
Signed  and  dated  1856 
canvas  16"  x  24" 


36  DOVER  STREET,  LONDON,  41X  4JQ     TELEPHONE  01-493  7997 


BRAM  VAN  VELDE 

Retrospective  Exhibition 
December  1.  1970-January  25.  1971 

MUSEE  NATIONAL 
D  ART  MODERNE,  PARIS 

Recent  Works 
December  1.  1970-January  9.  1971 

M.  KNOEDLER  &CO. 

85bis  Faubourg  St.  Honore 
Paris  (8e)  Tel.  225-59-78 


PALAIS  GALLIERA- DECEMBER  1970 

10.  Avenue  Pierre  Ier  de  Serbie.  PARIS 

4  DECEMBER,  9  p.m. 

VERY  IMPORTANT  MODERN  PAINTINGS 
SCULPTURES  by  DAUMIER 

MM.  Durand-Ruel  Dubourg.  Ebstein.  Lecomte.  Melle  Cailac,  experts 

5  DECEMBER,  9  p.m. 

RARE  COLLECTION  OF  INDIAN  MINIATURES 

MM.  Beurdeley,  Soustiel.  experts 

9  DECEMBER,  2  p.m. 

XVIth  CENTURY  BRONZES  -  OLD  MASTER  PAINTINGS 
FINE  FURNITURE  OF  XVIIIth  CENTURY 
MM.  Lebel.  Prost,  Dillee.  Roudillon,  experts 

MesR]rieims  ©  Laurin 

Associated  Auctioneers,  1  rue  de  Lille,  Paris.  Tel.  222.61.30 
Catalogues  on  request  at  the  office 
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THE  OLD  CLOCK  HOUSE 


TEL:  ASCOT  22905  ASCOT  BERKS. 

Some  examples  of  early  18th-century  English  Lacquer  from  our  stock 

m 


A  rare  William  &  Mary  lacquer  chest  on  chest,  the 
overall  tones  of  black,  gold  and  brown,  c.  1700. 
Height:  5  ft.  9  in.  Width :  3  ft.  3  in.  Depth:  1  ft.  1 1  in. 


A  charming  and  well  proportioned  corner  cupboard. 

c.  1720. 

Height:  6  ft.  9  in.  Width:  3  ft.  2  in.  Depth:  1  ft.  8  in. 


A  very  fine  Queen  Anne  lacquer  bureau  bookcase, 
having  mirror  doors,  c.  1710. 
Height:  6  ft.  8  in.  Width  3  ft.  2 \  in. 
Depth:  1  ft.  11  in.  (at  greatest  point). 


jar* 


A  good  lacquer  cabinet  on  chest,  c.  1710. 
Height:  5  ft.  8  in.  Width:  3  ft.      in.  (with  ledge). 

Depth:  1  ft.  10  in.  (with  ledge). 


5  S 

We  have  one  of  the  finest  collections  of  18th-century  Furniture  and  Works  of  Art 


WINSLOW  HOMER,  1836-1910 

Indians  in  Quebec  Province,  1895 
Watcrcolor,  13]/2  x  19%  inches 


Important 
American  Art 

18th,  19th  and  20th  Century 


FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


THE  CONNOISSEUR  AT  BROADWAY 


Weekend  Friday  26th  March-Monday  29th  March,  1971.  In  the  historic  atmosphere  of  The  Lvgon  Arms  at  Broadway,  Worcester- 
shire (94  miles  trom  London),  THE  CONNOISSEUR  recommences  its  successful  Antiques  discussion  weekends  for  the  forth- 
coming year. 

From  tea-time  on  Friday  26th  March  until  after  breakfast  on  Monday  29th  you  can  enjoy  and  benefit  bv  the  talks  of  our  experts, 
exchange  art  knowledge  with  people  ot  like  interests  and  savour  the  well-known  hospitality  and  relaxation  of  an  hotel  of  renowned 
cuisine  and  superb  comfort  undreamed  of  when  Oliver  Cromwell  stav  ed  there  in  165 1. 

Drive  at  ease  to  an  outstanding  English  hereditary  country  house,  see  its  works  and  its  gardens,  stopping  en  route  for  a  leisurely 
lunch  at  a  specially  chosen  Inn,  and  return  through  the  beautiful  countrvside  to  log  fires  and  the  mellowed  charm  of  The  Lygon 
Arms  and  to  Broadway  itself,  acclaimed  as  one  ot  the  most  picturesque  villages  in  the  British  Isles.  Write  at  once  for  full  details  to: 

The  Connoisseur  Weekends, 

The  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road,  London,  S.W.i 


SIGNED  LITHOGRAPHIC 

PRINTS  FOR  THE  CONNOISSEUR 

in  Limited  Editions 


EISAISSANCE  FINE  ARTS  LIMITED 

re  privileged  in  having  obtained  the 
xclusive  rights  to  publish  the  excep- 
lonally  fine 

Conte  Drawings  of  the  Nude 
by 

ANTHONY  BRANDT 

are  publishing  these  as  LITHO- 
GRAPHIC PRINTS  which  are  produced 
nder  the  personal  supervision  of  the 
irtist  himself,  who  will  sign  and  number 
tiese  LIMITED  EDITIONS. 

is  they  are  printed  on  the  same 
uper-fine  Mi-Tientes  drawing  paper, 
lade  by  Canson  &  Montgolfier  of 
'ranee,  upon  which  the  Artist  draws, 
ley  are  virtually  indistinguishable  from 
le  original  drawings. 


CONCHLTA  DEL  ROSAS  is  the  First 
Print  in  this  series  and  is  available  now. 
It  is  in  black  and  white  on  terre  verte 
Mi-Tientes  paper. 

Size:  24"xi6|"  (61x41  cms.) 
plus  border. 

FIRST  EDITION  LIMITED  TO  75 

PROOFS  at  £25  (S75)  each  inscribed  with 
the  Edition  and  Proof  number  and  signed 
by  the  Artist  in  the  margin. 

SECOND  EDITION   LIMITED  TO 

500  PROOFS  at  £15  ($40)  each  and 
similarly  numbered  and  signed. 

A  FREE  ILLUSTRATED  BRO- 
CHURE will  be  sent  to  you  with  your 
order;  see  note  at  bottom  of  page. 

Available  by  POST  from 
RENAISSANCE  FINE  ARTS, 
LTD., 

77  New  Bond  Street,  London  WlY  9DB 


- 


of  original  drawings  by 

ANTHONY  BRANDT 

amlaimedin  the  press  and  on  T.V.  as  (<  Britain's  Modern  Michelangelo" 


====== 


THE  MOON  BEARER 

Part  of  Anthony  Brandt's  "Creadon  of  the  Cosmos".  This  and  the  eleven  other  Prints  to  be  published 
in  this  series  are  illustrated  in  the  Brochure  which  will  be  sent  to  you  free  of  charge  with  your 
order  for  '^onchita  del  Rosas". 


BEAUCHAMP  GALLERIES 


A  fine  and  rare  pair  of  BOW  Musician  Groups,  in  one  the  boy  plays  the  bagpipes  and  his 
companion  the  hurdy-gurdy,  in  the  other  the  boy  sings  while  the  girl  plays  the  zither,  their 
clothes  coloured  in  pink,  yellow,  blue,  and  puce,  and  seated  under  flowering  trees  on  scroll 
bases  picked  out  in  puce.  8  in.  high.  Date  c.  1765. 

8   BEAUCHAMP   PLACE  Telephone:  01-589  571 6  LONDON,  S.W.3 


FOUNDED  1750 

"  —  «  mmm 

> 

Leslie  A.  Wilcox,  R.I.,  R.S.M.A.                                                                                     Canvas  30*x40* 
4- MASTED  BARQUE  HERZOCIN  CECILIE,  3,242  Tons 

TELEPHONE:  01-499  5906-7 

THE  PARKER  GALLERY,  2  Albemarle  Street,  London,  wixshf 

HOURS  OF  BUSINESS:  Weekdays  9.30-5.30,  Saturday  9-12.30 
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67/70  CHALK  FARM  ROAD 
LONDON  N.W.1 
01-485  1504 


George  II  carved  gilt  wood  mirror 
36  23 


3RICE  OSSENDRIJVER 
&  A.  VISCHSCHOONMAKER 


(London)  Ltd. 


Tel.  01-493  0L3« 


Tel.  Address:  Osencarpet 


We  are  interested  in  purchasing  only  finest  examples 

PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 


Rare  silk  items  of  special  interest 
Entire  collections  negotiated 


LONDON  GALLERY 
47  Maddox  Street,  off  Bond  Street. 
LONDON  W.l. 


Also  at 

44  Paulus  Potter  Street, 
Amsterdam 


THE  TRYON  GALLERY  LTD 

41/42  DOVER  STREET,  LONDON,  W.i.       TEL.  01-493  5 161 


Turkey 


Raccoon 


An  Exhibition  of  the  original  plates  for 
"SOME  BIRDS  AND  MAMMALS  OF  NORTH  AMERICA" 

AXEL  AMUGHASTEGUI 

December  3rd  —  igth 

Mondays — Fridays  g.30  am — 6.00  pm  Saturdays  10  am — /  pm 
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Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 


AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 


BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 


B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 


J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 


Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 


Michel  MEYER  Fils 

22,  rue  Rousselet  -  Tel.  566.93.53 

WEILLER  &  Cie 


5,  rue  Lamennais  -  Tel.  225.43.46 


GALLERY 
EDMONDO  SACERDOTI 

VIA  S.  ANDREA  17,  MILANO 

Telephone  795-151 

Landscape 
by 

GIORGIO  MORANDI 

(Bologna,  1 890-1964) 
Oil  on  canvas,  i8|X20^  inches 


We  buy  important  old  and  modern  paintings 
of  the  Italian  School 
Please  send  photographs  and  details  for 
eventual  offers 
For  information  in  New  York  please  apply  to: 
Salvador  Benguiat  Trafalgar  7-9385 
or  Trafalgar  7-9305 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


'•  1 


Pair  of  English  spill  vases,  Yew  wood,  8J"  high. 
Circa  1840  81  90.00  pr 


Round  English  box  ~]\"  diameter,  5"  high. 
Circa  1820  $95.00 
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Superior  Quality 
Interior  Craftsmenship, 
Material  and  Design 


1  Berlin  30  ■  Germany 
5  Budapester  Str. 
Telephone  131601 


Art  Dealer 
Antiques 

Chin,  and  Aubusson  Carpets 


Reflections  of  old  world  France  from  the  Middle 
Ages  to  early  19th  Century  can  be  found  in  this 
enchanting  Parisian  line  of  door  hardware  and 
window  bolts.  Designed  and  manufactured 
by  Gamier  of  Paris  (established  1832)  and  sold 
through  P.  E.  Guerin,  the  exclusive  American 
representative,  this  handsome  and  distinctive  line 
of  quality  hardware  may  be  ordered  in  a  variety 
of  styles  and  finishes. 

23  Jane  Street,  New  York.  N.Y. 

Also  shown  at  McCune  Showroom,  San  Francisco 

Send  for  Gamier  Catalog  and  Guerin  Catalog 
No.  8  showing  a  complete  line  of  period  and 
contemporary  bathroom  fixtures  and  accessories 
in  addition  to  builders  and  furniture  hardware 
and  period  tables  $1.00 


LEONARDO 
LAPICCIRELLA 


A  polychrome  and  gild  sculpture  in  wood  of  a 
religious  figure.  In  perfect  condition. 
Tuscany,  XlVth  century 
Height:  1  metre 


LUNGARNO  VESPUCCI  18 

TELEFONO  276598 
FIRENZE 
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"QUATRE  DANSEUSES" 
by  DEGAS 

Pastel  25  £  X  i6\  inches 

XIX  &  XX  Century  French  Paintings 

November  12  -  December  19,  1970 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 

30  BRUTON  STREET,  LONDON  VVIX  8JD 
Telephone  01-629  2250.  Cables  Drawings  London  Wl. 
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Mahogany  Knee-hole 
Writing  Table — Tooled  leather 
top.  Length  4' 8".  C/rra  1790. 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  &  [9th  CENTURY 

Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 


ZODIAC  PRINTS  MAKE 
UNUSUAL  PERSONALIZED  GIFTS 

Bold  enough  to  grace  any  wall,  yet  small  enough  to 
till  an  unexpected  corner,  reproductions  of  Malcolm 
Appleby's  Signs  of  the  Zodiac  will  make  an  unusual, 
attractive,  personalized  gift  this  Christmas.  Some  are 
beautiful,  some  weird,  some  appealing,  whatever 
emotion  is  stirred,  they  will  definitely  raise  comment 
and  evoke  a  reaction. 

Specially  commissioned  by  Litho  Publishing  Co. 
ltd.,  brilliant  young  artist  Malcolm  Appleby  used 
his  ingenuity  to  produce  pictures  ol  the  Zodiac  sijms 
which  are  dilierent  and  intri«uing. 

Attractively  framed,  each  picture  is  accompanied 
bj  a  provoking  character  study  of  the  sign  depicted 
and  astrological  predictions  for  1971  compiled  by 
Katrina,  the  world-famous  astrologer. 

These  attractive,  modern  prints  are  offered  in  either 
black,  polished  wood  mouldings,  with  glass,  at  21s. 
each  (£12  for  a  set  of  12  prints)  or  in  a  deduxe  gilt 
frame  with  surround  to  complement  the  interior 
print,  at  27s.  6d.  each  (£16  for  a  set  of  12). 

Please  send  crossed  cheque  or  P.O.  to  Litho  Publishing 
Co.  Ltd.,  P.O.  Box  46,  Bolton  BL3  2QL.  When  ordering 
less  than  one  complete  set  of  12,  please  state  Zodiac  sign 
required. 


gam  J' 


Ming  Vase 
Polychrome  Decoration 


LIMNER  ANTIQUES 

Stand  25 

BOND  STREET  ANTIQUE  CENTRE 
124  New  Bond  Street,  London,  W.l. 

Telephone  01-629  5314 

Specialising  in : 


FINE  PORTRAIT  MINIATURES 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)794-7611 
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VIGO-STERNBERG  GALLERIES 

in  association  with 

DILDARIAN  INC.  of  New  York 

ANTIQUE  CARPETS  AND  TAPESTRIES 


LA  BERGERE  An  important  Beauvais  tapestry  from  the  "FETES  I  I  M  IENN1  S"  series  woven  between    736  -  ,762  from  the     J        Franco,  Bouche 
The  set  contained  ,4  pieces  to  represent  "fetes  <le  Village  a  IMtalicnnc."  This  panel  ol  the  shepherdess  ,s  hsted  as  "umber  ,    o  the  set    nc  tt  wa  woven 
only  live  times.  At  present  two  are  in  the  Rothschild  Collection,  one  in  the  Metropolitan  Museum,  Nev,  York,  one  ,„  the  Huntingdon  C  ollcct.on,    asach  na, 
LISA,  this  being  the  fifth  panel. 

10'  10"  x  10'  10"  (330  cm.  X  3J°  cm-) 


6a  Vigo  Street, 
London  W.i. 


I  it.,  la  Manufacture  <lcs  Tapestries  <le  Beauvais  In  M.  Jules  Bad  in. 

762  Madison  A\  enue, 
New  York,  N.Y.  10021 


}7  South  Aiulley  Street 
I  oik  ion  W .  1 


Red burn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Superb  Pair  of  Sheraton 
Giltwood  Console  Tables,  the  top 

in  satinwood  crossbanded  in 
tulipwood,  finely  painted  with 
a  ribbon  twisted  border  entwined 
with  flowers,  the  centre  with 
a  medallion  enclosing  cornucopiae 
and  with  garlands  of  brilliantly 
coloured  garden  flowers  tied  with 
blue  ribbons.  English  circa  1790. 
3S\  inches  wide,  1  sf  inches  deep, 
32  inches  high. 


he  important  Pairot  i  8th century 
Groups  on  the  tables  depicting 
Stag  and  Doe  at  lodge  are  Derby, 
mounted  and  decorated  by 
villiam  Duesbury,  and  surrounded 
with  Staffordshire  flowers, 
possibly  Longton  Hall. 


REDBURN  (ANTIQUES)  •  49  BROOK  STREET,  LONDON,  W.i.  -  TEL  —  629  5460 

<  A  HI  I  A.  .  I>  I  I  >  I  I  (  )  I  I  I     KIMKIV.    U  1 


SHOWCASE 


A  fine  William  &  Mary  Cider  Mug  of  plain 

and  simple  joint.  London  l6Q2,  m.m.  CO. 
mullet  below.  (Jacksons  p. 144.)  Height,  j\  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


Pot  Lids 

French  Paperweights 
Staffordshire  Portrait 

Eteckford  '8ures 

Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


1st  Period  Worcester 
(and  4  matching  Plates) 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE     Cambridge  56886 


One  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


Cyril 

Victor  Green 

Ltd  3  Cork  Street, 

London,  W.i. 
014378494 

Enamel  portrait  miniatures. 
Small  19th-century  oil  paintings. 
Water  colours. 
Early  carriage  clocks. 
Watches. 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLE  WORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIA  S  TIC  A  L  VES  TA I  EN  TS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


01-734  7«96 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


George  I  1 721 
Fine  Octagonal 
Castor 

Weight 

3  oz.  18  dwts. 

Height  5i  ins. 

Maker 

T.  Bamford 

Well  marked  on 

Body  and  Cover 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH       Bournemouth  24289 


HHBHHHIHHi^HiHIi^HfliH 

18th  Century  Italian 
commode  in  the  French  taste, 
with  original  lochs.  Gilded, 
with  painted  floral  decoration. 
Price  £,250,  approx.  3' 
wide.  ^4g223s^ 

MARGERY  DEAN  ANTIQUES 

THE  GALLERIES,  WIVENHOE, 
NR.  COLCHESTER   Wivenhoe  2523 


TUTANKHAMEN 

Cheap  edition  30s. 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


~1 


Kxnci.oi'j; j>ia  of 

FIREARMS 


FIREARMS 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


A  DICTIONARY  OF  MARKS 

Price  jos. 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


PONTREMOLI 


LTD 


11  SPRING  STREET,  LONDON  W.2.     Tel:  01-723  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 

Fine  Needlework  Rug  ro  ft.  3  in.  X  7  ft.  Soft  straw 
ground  with  design  of  daffodils  and  cornflowers  in 
pastel  shades,  border  ground  in  paler  shades  of  green. 
I  his  rug  w  as  made  by  the  late  J.  M.  Pontremoli. 

We  also  have  in  stock  a  few 
William  Morris  carpets 


CAILLEUX 

136,  faubourg  Saint-Honore 
75  -PARIS  (8  )  -  Tel.  :  359-25-24 


ji 


J  ESKENAZI 

MILAN  ORIENTAL  ART  LONDON 


A  Blue  and  White  Lien  Tzu  Bowl. 
Hsuan  Te  mark  and  period  (ad  1426-  14^). 
1  Mameter  8  ]  inches. 


(By  Appointment  only) 

i5  VIA  MONTENAPOLEONE  FOXGLOVE  HOUSE  (opposite  Old  Bond  Street) 

MILAN  166  PICCADILLY,  LONDON  W.i 

Tel:  70  00  22  Tel:  01-493  5464/5 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London.  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-38*,  1375-7 


An  important  and  finely  carved  Statuary  and  Siena  marble  chimneypiece. 

Early  18th  Century. 
Ex  Dartmouth  House.  Charles  St.  London. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  0  in. 
5  ft.  1  in. 
3  ft.  6\  in. 
3  ft.  5  in. 
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amous  tor  fine 


earpets  and  fJafeStries 


Ispahan  6  ft.  1 1  in.  X  4  ft.  8  in. 
Ref.  54242 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPER EZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


sr/DiHn 

Diamond  &  Fine  Art  Co.  Ltd. 


35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  6454s) 

25  High  Street,  Kensington,  London 
(01-937  2585) 
and  Jersey,  C.I. 


Hepplewhite  period  Wine  Cooler  in  Mahogany, 
circa  1775. 

Height  1'  9A"    Width  2'  3^"    Depth  1'  6\" 
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AUTUMN  EXHIBITION  1970 
PAINTINGS  AND  SCULPTURES  OF  THE  BAROQUE 
10th  November  —  23rd  December  1970 


Relief  with  the  bust  of  St.  Kanieri  by  Michcle  Mafjlia  (active  Rome  1678  I  Too),  terracotta, 
H.  21  ins.  (53.5  em.),  W.  I  t?  ins.  (.56. 5  em.).  This  is  the  hozzetto  for  one  of  the  wall  decorations 
in  the  Chapel  of  St.  Peter  of  Alcantara  in  the  Church  of  S.  Maria  in  \racoeli.  Rome  (H>B2   It,!!  I). 


Tel:  01-493  0688  ~>9  Jermyn  Street,  St.  James's,  Cables:  Heimgal 

London,  S.W.I.  London  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


Samuel  Book  i  Chap  16  :  11. 
David  the  Shepherd  Boy. 


Samuel  Book  1  Chap  17  :  51. 
David  slays  Goliath. 


Samuel  Book  2  Chap  11:2. 
David  sees  Bathsheba. 


Samuel  Book  I  Chap  16  :  13. 
The  Anointing  of  David. 


Samuel  Book  1  Chap  21  :  9. 
David  takes  Goliath's  sword  from  Ahimelech. 


Samuel  Book  2  Chap  11  :  13/17. 
David  sends  Uriah  to  battle. 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's  London  S.W.I 

Telephone:  01-629  4195 


Samuel  Book  i  Chap  17  :  39. 
David  volunteers  to  fight  Goliath — discarding  Saul's  armour. 


Samuel  Book  1  :  Chap  24.  8 
David  with  Saul's  skirt. 


Samuel  Book  2  Chap  16  :  6. 
Shimei  casting  stones  at  David. 


Samuel  Book  1  Chap 
David  fights  Goliath  with  si 


Samuel  Book  1  Chap  25  :  18/25. 
Abigail  meets  David. 


A  complete  set  of  eleven  panels  of  an  extremely 
important  and  rare  series  of  fine  DUTCH 
tapestries  of  the  early  17th  century  (c.  1600) 
depicting  the  story  of  David  from  the  first 
and  second  books  of  Samuel.  All  are  woven 
in  fine  polychrome  silks  of  fresh  natural  colours 
on  a  yellow  ground.  The  central  cartouche  is 
predominantly  in  reds,  blues,  greens  and  yellows 
encircled  by  a  floral  border  of  roses,  carnations, 
tulips,  daffodils  and  other  flowers  entwined  with 
bows  and  woven  in  naturalistic  tones  of  red, 
blue,  green  and  yellow.  Size  of  each  panel  20j" 
(51  cms.)  high  by  22V'  (56  cms.)  wide.  In  perfect 
condition. 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 

Madison  Avenue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


THE  GREAT  CLASSICAL  COMPOSERS 


A  COLLECTION  OF  ENAMEL  BOXES 
IN  LIMITED  EDITIONS 

THE  FIRST  BOX  IN  THE  COLLECTION  COMMEMORATES 
THE  BIRTH  OF 

LUDWIG  VAN  BEETHOVEN 

on  16th  December  1770,  in  an  edition  limited  to  400  in  the  United 
Kingdom,  300  in  the  United  States  and  300  in  Europe  and 
overseas.  Priced  £22  10s.  including  postage,  each  2  J  inch  box  has 
a  turquoise  bombe  base,  is  numbered,  presented  in  a  velvet 
lined  case  and  issued  with  a  Certificate  of  Authenticity. 
Manufactured  in  Bilston,  Staffordshire,  where  the  18th  century 
craft  of  enamelling  on  copper  has  recently  been  revived  by 

BILSTON  &  BATTERSEA  ENAMELS 

BROCHURE  ON  REQUEST  FROM 

HALCYON  DAYS 

14  BROOK  STREET,  LONDON,  W1Y  1  A  A 
Telephone:  01-499  5784 


Portrait  of  a  young  lady 
by 

Fede  Galizia 
(1578-1630) 
Panel,  16^  x  J  if  inches 

ALESSANDRO  ORSI 

ANTIQUES 


14  VIA  BAGUTTA 


MILAN  (ITALY) 
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IY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  Wovks  of  grt 


An  old  Chinese  pottery  model  of  a  horse,  reddish  earthenware.  Siti  dynasty,  A.D.  }Sg-6iS. 

Though  much  may  naturally  be  learnt  from  literary  sources  of  the  history  of  the  Chinese,  a  people  by  temperament  and  religion  devoted 
to  the  study  of  the  past,  it  is  from  the  tomb  figures  dating  from  the  2nd-oth  centuries  that  the  layman  may  gain  a  clearer  impression  of  the 
prevalent  social  customs  and  conditions  of  the  day  than  that  to  be  found  in  any  other  period  of  their  long  history. 

During  the  period  of  the  Six  dynasties,  and  the  Sui  and  T'ang  dynasties,  modelling  of  figures  from  clay  was  developed  to  a  high  state  of 
perfection,  the  aim  of  the  potter  being  increasingly  to  make  his  models  more  realistic.  For  these  figures  were,  in  fact,  meant  to  represent  the 
likeness  of  the  equipage,  household  attendants,  and  sometimes  even  objects  known  to  the  tomb's  occupant  during  his  lifetime. 

Until  recently  it  was  generally  held  that  the  body  composition  of  Wei  pottery  models  was  slaty  grey,  that  of  the  succeeding  Sui  reddish, 
while  that  of  the  T'ang  was  almost  uniformly  burf  tinted.  From  archaeological  evidence  we  now  know,  however,  that  many  of  the  "fat 
ladies"  and  horses,  formerly  associated  with  the  Sui  dynasty,  originated  in  the  eighth  century. 

The  modelling  of  the  horse  in  our  illustration  stands,  however,  precisely  between  the  little  stitf-legged  steeds  of  the  Wei  period  and  those 
larger-headed,  more  realistic  animals  of  the  mature  T'ang  style.  Minute  traces  of  gold  leaf  adhering  to  parts  of  the  harness  might  also  indicate 
efforts  towards  greater  realism  at  a  period  when  the  technique  of  coloured  glazing  was  as  yet  in  its  infancy. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram,  London-WM"  Telephone:  01-629  4018  and  3397 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr,  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


DELOMOSNE  AND  SON 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  rare  pair  of  Irish  cut-glass  Candelabra, 
dressed  with  contemporary  pear-shaped  drops. 
Height:  23!  ins.    Width:  13  ins.    Circa  1785 


4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8       TELEPHONE:  01-937  1804 
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^    THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


It  was  evident  from  the  exhibition  of  antique  pewterware,  staged  last  year  at  the  Reading  Museum  by  the  Pewter  Society  to 
celebrate  its  50th  year  of  inauguration,  that  the  apparently  simple  term  pewter  has  a  considerably  wider  connotation  than  that 
with  which  it  is  popularly  associated.  Pewter  in  all  its  aspects  has  for  many  years  been  the  subject  of  serious  study  by  collectors. 
And  as  the  uses  to  which  pewter  has  been  put  down  the  years  (up  to  200  examples  of  Romano-British  pewter  have  been  found) 
can  be  classified  under  three  headings — ecclesiastical,  domestic  and  tavern — the  senior  pewter  collector  is  familiar  with  long 
established  and  accepted  phraseology.  The  principal  surviving  ecclesiastical  pieces  being  flagons,  patens,  alms  dishes  and  plates, 
a  flagon  can,  according  to  its  period,  have  a  tapering  body  rising  from  a  plain  ovolo  foot.  Its  form  can  also  be  composed  of  a 
slender  drum  with  a  'bun'  lid  and  plain  thumbpiece.  And,  as  on  an  early  to  mid-sixteenth  century  flagon  or  measure  in  the 
Guildhall  Museum,  the  hinged  cover  can  be  'dished'  with  a  centre  knop  in  the  form  of  an  acorn.  Extant  domestic  ware  ranges 
over  a  wider  field  and  includes  survivals  of  what  originally  formed  part  of 'garnishes'  of  pewter— particularly  plates,  dishes  and 
chargers— in  a  yeoman's  manor  house.  Many  carry  coats  of  arms  or  crests.  To  others  elaborate  'wriggle'  work  has  been  applied. 
Rims  of  plates  can  be  'multiple-reeded.'  Candlesticks  come  with  trumpet-shaped  and  octagonal  bases  and  with  variously 
composed  cylindrical  columns.  Tankards  are  seen  with  flat  tops  and  thumbpicccs  of  unusual  'multiplc-cusped'  form.  Spoons  of 
all  periods  have  survived,  their  finials  being  distinguished  by  collectors  in  the  customary  terminology.  These,  some  of  them  made 
in  the  likeness  of  silver  prototypes,  include  'diamond  point,'  'melon,'  'lion  sejant  guardant'  and  'hexagon'  knops.  As  an  indication 
of  the  rarity  of  genuine  examples  of  them,  there  were  only  two  'Restoration  Chargers'  in  the  Reading  exhibition.  One  of  them, 
a  fine  i6f  inch  diameter  piece,  thought  to  have  been  made  by  John  French  of  London,  was  a  loan  from  the  Worshipful  Company 
of  Pcvvtcrers.  The  broad,  plain  rim  of  the  20 \  inch  diameter  example  seen  here,  which  was  bequeathed  to  the  Wisbech  Museum 
in  1868,  is  stamped  with  two  sets  of  initials  and  is  engraved  with  sun  rays,  roses,  floral  sprays  and  acorns,  the  'well'  carrying 
the  Stuart  royal  arms.  Under  the  rim,  the  'touch' — an  indispensable  term  in  pewter  circles— is  an  heraldic  eagle  displayed  within 
a  beaded  circle  and  HI.  Its  overall  decoration  bears  a  close  resemblance  to  a  similar  charger  in  the  Victoria  and  Albert  Museum. 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  arc  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


ROBERT  MORRISON  &  SON 
Antiques  and  Works  of  Art 


FORMER  ADDRESS 

THE  ADAMS  HOUSE,  PETERGATE,  YORK 

HAVE  NOW  MOVED  TO 

TRENTHOLME  HOUSE,  131  THE  MOUNT,  YORK 

Telephone  0904-^5:394 

LARGER  SHOWROOMS  AMPLE  PARKING  FACILITIES 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Dutch  oval  silver  basket  AMSTERDAM  1775  by  Frederik  Manicus 
12  ins  across  24^  ozs 

16c  Grafton  Street,  London,  W.I  Telephone:  01-493  1597 
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Gandhara  schist  sculpture  of  Maitreya.  3rd  to  4th  centuries  A.D.  Height:  28  inches. 


^Darling 


EARLY  FURNITURE  (       L£  I    1  — . 

ORIENTAL  AND  EUROPEAN  [\  Si  T  I  1  (\  TELEPHONE :  01-499  2858 

WORKS  OF  ART  X-/  LJL  1  A  1  1  1  M  CABLES :  BARGRO  LONDON  W.1 


OF  MOUNT  STREET  LTD 


112  MOUNT  STREET  LONDON  W1Y  5HE 


J 


D  M  Lr  P 


MANHEIM 


(§rui/r?tc/Zf  _____ 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


EIGHTEENTH  CENTURY 
ENGLISH  ENAMELS 

A  rare  Battersea  plate,  painted  in  colours  with  a  flautist 
and  seated  lady;  the  flange  moulded  and  gilded.  1\" 
diameter.  Circa  1755. 

A  pair  of  splendid  early  Bilston  candlesticks  and 
sconces,  decorated  in  royal-blue  and  gilt,  and  with 
panels  of  classical  landscapes  and  river  scenes,  painted 
in  colours.  \2\"  high.  Circa  1765. 
Always  a  good  selection  of  English  enamels  in  stock. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W.1 
Telephone:  01-723  6595 


Cable  Address: 
Vivantique  London  W.1 


Inland  Telegrams: 
Vivantique  London  W.1 
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Chippendale  mahogany  wine  cooler  on  stand,  circa 
1760.  26"  wide,  201/."  deep,  311/."  high.  $3,100.00. 

Regency  bull's-eye  mirror,  circa  1815.  25"  diameter. 
$425.00. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
co.  i      Julian  DePree 


1000  HAM  ILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL(502)  587-661 1 

H/)tn/i/9i*o  sit  Tits*   A  ri  fin /I   Attti /nt/>   T~)s?n1 ore  T  ty/i  CI*  to  s\4   Amorim  Inn 


'iW&f    BY  APPOINTMENTTO  HER  MAIESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 

GARRARD 

The  Crown  Jewellers 

An  ebonised  bracket  clock  by  Thomas  Tompion  No.  195.  Circa  1694.  Height  14". 


GARRARD  &.  CO  LTD  112  REGENT  STREET- LONDON  Wl  A  2JJ.  TEL:  01-734  7020  (ff 
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M.  NEWMAN  LTD. 


"The  Duct"  by  A.  A.  LESREL,  iSSi 
(signed  and  dated) 

Panel:  25JX  17^  inches  (65  X44  cms) 

Framed:        32^X24    inches  (82  X 61  cms) 

Collection:   John  Lewis,  J. P. 


"The  Beauty  Spot"  by  EDWIN  HOWLAND  BLASHFIELD,  1877 
(signed  and  dated) 


Canvas: 
Framed : 


18x15  inches  (46  X  3  8  cms) 
22  x  19  inches  (56  X  48  cms) 


'The  Salmon  Fishers"  by  THOMAS  SWORD  GOOD,  18 18 
(signed  and  dated) 


Canvas : 
Framed : 


17  X21.I  inches  (44x  55  cms) 
22J  X  26J  inches  (57  X  68  cms) 


The  Connoisseur,  December,  1970 


46 


1870    —  1970 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's 
and  1/5  Ryder  Street,  London,  S.W.  1. 

Telephone:  01-930  6068     Telegraphic  Address:  NEWPIC,  LONDON,  S.W.i. 


"La  Coquette"  by  EUGENE  DE  BLAAS 
(signed) 

Panel :  12  J  x  9}  inches  (32  X  24  cms) 

Framed :  1 8 \  x  1 5 \  inches  (47x39  cms) 

Collection:      J.  R.  Lorent,  1906 


"Young  Navigators"  by  MARY  DREW  (signed) 
Panel:  12  x  16  inches  (31  x 41  cms) 

Framed:  17x21  inches  (43  X53  cms) 
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London  1768 


Set  of  6  George  III  Cast  Silver  Candlesticks 

Maker:  P.  Werritzer        Weight:  124  ozs.  15  dwts. 


Height:  12  ins. 

ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i  OI.493  ^JgSd^i 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIER  S 


DESIGNS  &' SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
H  E   A  TING 


V  ALU  A  T ION 


A  good  quality  Sheraton  satinwood  card  table 
crossbanded  with  mahogany.  Circa  1790. 

Height  29^" 

Width  36" 

Depth  17J" 
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By  Appotnttneni 
H.M.  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
{0  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 
ESTABLISHED:  1865 


Enamelled  and  carved  chalcedony  Blackamoor  pendant 

set  with  emerald  and  rubies,  c.  1725. 

1 8th  century  English  diamond  trcmblant  Flower  Spray. 

Louis  XV  basse-tailh'  enamelled  and  engraved 

gold  Patch  Box. 

lyth  century  gem-set  and  enamelled  Brooch  set 
with  a  pink  topaz. 


—  - 


r-  > 


Tortoiseshell  and  chased  gold-mounted  and  lined  Snuff  Box 
by  Pierre-Andre  Montauban  with  two  carved  cameos 
deriving  from  antique  marbles  by  Kallimachos  (c.  420-410  B. 
within  blue  enamel  borders  on  the  cover.  Pans:  1800-1816. 
Encrusted  shell  portrait  of  St.  Cecilia  carried  out  in  carved 
ivory,  mother-of-pearl  and  stained  semi-precious  stones; 
probably  German  late  iXth  century.  The  frame,  set  with 
diamonds  and  quartz,  is  English,  early  18th  century. 


Opaque  white  enamelled  and  gold  cigarette  box  by  Carl  Fabergc;  Chief  Workin.ister,  Hctink  Wigstrom,  gold  mark  72. 
Old  English  emerald  and  diamond  line  bracelet  set  in  gold  and  silver. 

Translucent  pink  enamelled  gold  miniature  frame  by  Marshak,  set  with  rose  diamonds.  19th  century,  St.  Petersburg. 


Photograph]  ictual  size 


The  Connoisseur       Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 


MISCELLANEOUS 

Oriental  carved  jade,  turquoise  and  opal  figurines,  important  pieces, 
your  interests  welcome.  Worldwide  Jewel  Co.,  607  South  Hill  Street, 
Los  Angeles,  California,  U.S.A. 


Connoisseur  Year  Books  1951-1960  for  sale.  Excellent  condition. 
Offers?  42  Selcroft  Road,  Purley,  Surrey. 


George  Chinnery.  Small  sketch  in  sepia  of  girl  carrying  waterpots. 
Sotheby's  valuation  £30.  No  offers.  Further  details:  phone  Sandhurst 
(Kent)  321  after  6  p.m. 


Cramer,  Old  Master  Paintings,  38  Javastraat,  The  Hague,  Holland, 
publishes  new  catalogue  No.  XVI 11-1 970/71 ,112  pages,  67  illustrations 
available  against  pre-payment  of  £1.10.0  inc.  postage  (overseas 
U.S.  >5.00  inc.  airmail  postage). 


Silver  Vinaigrettes.  Nice  small  private  collection  for  sale.  List  John 
Gordon,  Groveland  House,  Groveland  Court,  Bow  Lane,  London  E.C.4. 


Watercolours.  Considerable  number  of  fully  authentic  early  English 
watercolours,  many  by  important  and  sought-after  artists,  and  all  in 
fine  condition.  May  be  seen  at  owner's  private  residence,  2  miles  off 
junction  of  M6  with  A50  road.  Box  No.  8609. 


WANTED 

Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.19.  Tel.  01-946  3423. 


Catalogue  required  of  the  sale  on  13th  October  of  Renaissance 
Jewellery  at  Sotheby's.  Box  No.  8604. 


Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemora- 
tive goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 


Interior  Decoration — We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1.  Tel.  01  -935  0163. 


Genuine  linenfold  panelling.  Please  state  overall  condition,  amount 
of  panelling  available  and  price.  Box  No.  8608. 


Gerald  Spyer  has  acquired  premises  at  18  Motcombe  Street,  S.W.1 
and  will  open  there  shortly. 


Private  collector  desires 
Captain  Nichols,  "Moonfleet' 


SITUATIONS 


door  porter  depicting  Lord  Nelson. 
,  Chester,  Nova  Scotia,  Canada. 


Experienced  first  class  cabinet  maker  seeks  interesting  employment 
with  antique  dealer,  interior  designer,  etc.  Any  versatile  proposition 
considered.  Box  No.  8606. 


Register  advertisements  are  2/3  per  word,  minimum  €1 . 1.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE, 
ROAD,  LONDON  S.W.1  (01-834  2331 J.  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


KEGAN  PAULGALLEPOf 

CURRENT  EXHIBITIONS 
in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

December:  Ukiyo-e  Paintings 
"Shunga"  -  the  erotic  theme  in 
Japanese  prints 

43  Great  Russell  Street,  London  W.C.1 


Antique  Silver 


Sheffield  Plate 


Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  1  PHONE  031-225  3038 
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WMftrt  WLxUxmns 


Height  6" 


LUDWIGSBURG 


Factory  marks  in  blue 


Circa  1770 


3  Bury  Street 

St  James's,  London,  S  W  I 

Telephones: 

01-930  4732  &  0729 


38  South  Street 
Eastbourne,  Sussex 
Telephones: 
0323  30780  &  288 1 3 
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The  painting  shown  above  depicts  Marie  Taglioni  and  her  brother  Paul  Taglioni  in  the  costumes  for  'La  Sylphide'. 
It  was  painted  for  the  prima  ballerina  by  G.  Lepaulle  m  about  1835  and  is  almost  exactly  similar  to  Lepaulle's 
painting  of  the  same  subject  in  the  Louvre,  Pans. 
Size  19  X  15  \  inches  011  canvas,  in  perfect  condition. 
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Taglioni  in  the  ballet  Three  Graces  with  Elssler  and  Ceritto. 
Lithograph  22^  X  174  inches,  illustrated  above. 

The  Meissen  figure  of  La  Sylphide  is  inscribed  'Marie  Taglioni'  and  stands 
14  inches  high  and  is  in  perfect  condition. 

Marie  Taglioni  was  not  only  the  most  celebrated  ballerina  of  the  Romantic 
Period  but  she  was  also  the  dancer  whose  name  became  identified  with  the 
whole  epoch  of  ballet.  When  we  think  today  of  the  Romantic  Ballet,  that  is, 
of  the  golden  age  between  1830  and  1847,  we  think  first  of  all  of  Taglioni, 
the  eternal  Sylphide.  Gautier  called  her  'a  genius  of  the  same  calibre  as  Lord 
Byron  and  Lamartine',  and  Victor  Hugo  dedicated  a  book  to  her  with  the 
words,  'A  vos  pieds.  a  vos  ailes'.  Her  biographer  Andre  Levinson  said,  she 
'enlarged  the  sphere  of  ballet  by  her  conquest  or  the  land  of  dreams  ..." 
The  foregoing  is  taken  from  an  article  in  the  Times  Educational  Supplement. 

With  the  painting  opposite  this  makes  a  most  rare  and  charming 
group.  Not  illustrated  but  in  this  collection  are  included  important  auto- 
graphed letters,  a  large  number  of  original  prints  and  rare  hand-bills  con- 
nected with  the  ballet  of  the  19th  and  20th  centuries. 

It  is  hoped  that  the  collection  will  not  be  broken  up  and  can  be  sold  complete. 
Enquiries  should  be  made  in  writing  to  Box  8607,  c/o  The  Connoisseur, 
Chestergate  House,  Vauxhall  Bridge  Road,  London,  S.W.i.  Cables 
Shanmag,  London,  S.W.i. 


JOHN  LA  FARGE 

9  panel  multicolored  glass  and  wood  screen 

40  inches  high  X  36  inches  wide 

Each  panel  is  signed:  J.  La  Farge,  Pat.  1880  . 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD.  LARCHMONT.  N.Y.  10538 
TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssm) 


DECEMBER  15th  -  JANUARY  2nd 
"PAINTINGS  FROM  GREECE" 

PETER  BARRETT 
NORA  ARCHELAOS 
VOULA  COSTOPOULOS 


drian 


galleries 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 

Ormolu    Objetsd'Art    Furniture  etc. 


Garb  i 


restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


Founded  1770 


Tel:  01-636  1268 


NORTH  NORFOLK  (ref.  906) 

A  beautifully  restored  commercial  property  dating 
from  the  16th  Century  and  comprising  a  lucrative 
and  well-established  quality 

ANTIQUE  SHOP 

Extensive  display  and  sales  area  totalling  2125  sq.  ft.  Large 
Storerooms.  Valuation  Room.  Vehicular  Access.  Good 
sized  2-storey  Barn  used  for  Restoration.  Attractive  first- 
floor  living  accommodation 

Full  particulars  from  the  Sole  Agents: 
IRELANDS,  13  CASTLE  MEADOW,  NORWICH 
Tel.  28191/3 


STATEMENT  OF  OWNERSHIP,  MANAGEMENT  AND  CIRCULATION 

{Act  of  October  23,  1962:  Section  4369,  Title  39,  United  States  Code) 


1.  Date  of  Filing  October  1,  1970. 

2.  Title  o  f  Publication  The  Connoisseur. 

3.  Frequency  of  issue  Monthly. 

4.  Location  oj  known  office  of  publication  Chestergate  House,  VauxhaU  Bridge  Road, 
London  S.W.  1 ,  England. 

:>.  Location  of  the  headquarters  or  general  business  offices  of  the  publishers  Chestergate  House, 
VauxhaU  Bridge  Road,  London  S.W.  1,  England. 


6.  .A  ames  and  addresses  of  publisher,  editor,  and  managing  editor. 

Publisher  The  National  Magazine  Co.  Ltd.,  Chestergate  House,  VauxhaU  Bridge 
Road,  London  S.W.  I ,  England. 

Editor  L.  G.  G.  Ramsey,  Chestergate  House,  VauxhaU  Bridge  Road,  London  S.W.  1 
England. 

Directoi  Richard  E.  Deems,  959  Eighth  Avenue,  New  York,  N.Y.  10019. 


7.  Owner. 

The  National  Magazine  Go.  Ltd.,  sole  stockholder.  The  Hearst  Corporation.  100 
West  Tcntli  Street,  Wilmington,  Delaware  19899 — Stockholders  owning  or  holding 
1  percent  or  more  of  total  amount  of  stock  of  The  Hearst  Corporation  are:  William 
Randolph  Hears  I  Jr. .  Randolph  \ppei  son  Hearst.  David  Whitmire  1 1  ear  ,i .  George 
Hearst,  The  Hearst  Foundation,  Inc.  and  the  Trustees  of  Trusts  created  under  the 
Will  of  William  Randolph  Hearst,  Deceased,  namely:  Richard  E.  Berlin,  Herbert  \\  . 
Beyea,  Richard  E.  Deems,  David  Whitmire  Hearst,  George  Hearst,  Sr.,  George 
I  [ears!  Jr.,  Randolph  Apperson  Hearst,  William  Randolph  Hearst,  Jr.,  Harold  G. 
Kern,  Frank  Massi,  John  R.  Miller.  Raymond  J.  Peterson,  J.  Kingsbury  Smith,  the 
address  for  all  of  the  foregoing  being  959  Eighth  Avenue,  New  York,  New  York  1 0019, 
and  the  William  Randolph  Hearst  Foundation,  626  Wilshire  Boulevard,  Los  Angeles, 
California  90017.  Those  having  a  beneficial  interest  in  the  Trusts  mentioned  above 
are:  William  Randolph  Hearst,  Jr.,  George  Hearst,  Randolph  Apperson  Hearst, 
David  Whitmire  Hearst,  John  Randolph  Hearst,  Jr.,  William  Randolph  Hearst, 
II ,  I )eborah  Anne  Hearst,  Joanne  Hearst  Tarafa  and  The  Hearst  Corporation. 

8.  Known  bondholders,  mortgagees,  and  other  security  holders  owning  or  holding  J  per  cent  or 
more  of  total  amount  of  bonds,  mortgages  or  other  securities  None. 

9.  For  completion  by  nonprofit  organisations  authorized  10  mail  at  special  rales  ( Section  132.  r 32. 
Postal  Manual) . 

I  Check  one  I . 

The  purpose,  function,  and  nonprofit  status  of  this  organization  and  the  exempt 

status  for  Federal  income  tax  purposes. 

Have  not  changed  during  preceeding  12  months. 

Have  changed  during  preceeding  12  months. 

( If  changed,  publisher  must  submit  explanation  of  change  with  tins  statement.) 


1 0.  Extent  and  nature  of  circulation. 

Average  no.  copies 

Single  issue  nearest 

each  issue  during 

to  fling  dale 

preceding  1 2  months 

,1. 

Total  no.  copies  printed  {net  press  run) 

18,209 

18,344 

B, 

Paid  circulation 

1 .  Sales  through  dealers  and  carriers,  street 

vendors  and  counter  sales 

3,318 

3,335 

2.  .Mail subscriptions 

13,568 

13,675 

C. 

T vial  paid  circulation 

16,886 

17,010 

D. 

Free  distribution  {including  samples)  by  mat 

/, 

carrier  or  other  means 

755 

690 

E. 

Total  distribution  {Sum  of  C  and  D) 

17,641 

17,700 

F. 

Office  use,  left-over,  unaccounted,  spoiled  aft 

er 

printing 

568 

644 

G. 

TO  TAL  {Sum  of  E  andF — should  equal 

net  press  run  shown  in  A) 

18,209 

18,344 

I  ■ 

•rtifv  that  the  statements  made  by  me  a 

bove  are  correct  and  complete. 

KICHARD  E.  PF.F.MS 

{Signature  of  Director) 
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THE  CONNOISSEUR  IN  THE  U.S.S.R 

Georgia,  Armenia  and  Central  Asia 

THREE  CULTURAL  TOURS  TO  LENINGRAD.  TBILISI.  ERL\  \\ 
SAMARKAND.  BOKHARA  and  MOSCOW  departing  LO^DOJS 

21  MAY,  4  JUNE.  3  SEPTEMBER  1971 


In  association  with  R  WkIN  klll\ 


To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  RRIDGE  ROAD    LONDON  S.W.I 

I  am  interested  in  learning  more  of '  vour  Cultural  Tniir-  to  Hu-^ia.  FMt-ase  send  me  details  of  Tours  leaving 
London . 

21  WW  I  II  NK  3  SEPT  ~  PLEASE  TICK 

I  note  that  each  tour  i-  r»-t  rid  «-<l  to  ill  |  tart  icipan  I  >.  Link-  to  London  can  be  made  1>\  arrangement. 
I  can  cannot  consider  a  second  choice. 


The  COMPLETE 

Encyclopaedia  of  Antiques 


THE  COMPLETE  ENCYCLOPEDIA  OF 

ANTIQUES 


960  pages  text 

512  page  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 


/^4'  I  OS.  [from  all  good  booksellers 
or  from 

The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 
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NEWHOUSE 


GALLERIES,  Inc. 


Established  1878 


CHARLES  F.  DELACROIX 

(Called  La  Croix  de  Marseilles) 
(1729-  1782) 

Size,  including  frame,  26  X  31  inches. 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


Gallery  Lasson 

57  Jermyn  Street  London  SWi     01-629  6981 


Tour  de  France 


Collages,  57  X  106-5  cm. 


December  2-23 


Gloria  Stacey 

Collages 
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Gallery  Lasson 

57  Jcrmyn  Street  London  SWi    01-629  6981 


Petunias 


Gouache  49-5  X  65  cm. 


Sally  Bartley 

Flower  Paintings 


December  2-23 
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IEEI DEUCA 


mm 


mi 


CALL  THE  EXPORT/ IMPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■CUSTOMHOUSE  BROKERS 

•  OCEAN  FREIGHT  FORWARDERS 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

■  AIRLINE  CARGO  AGENTS 

■  INSURANCE  AGENTS 

■  DOCUMENTATION,  LICENSING,  BANKING 

■  FINE  ART  PACKING  AND  CRATING 

■  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 


The  World's  Largest  Permanent  Antiques  Marketplace 

Fine  Porcelain  and  Faience,  Silver,  Glass,  Furniture, 
Jewelry,  Prints,  Drawings,  Paintings,  Sculpture, 
Metalwork,  Fine  Chinese  and  Japanese  Art, 
Toys,  Dolls,  Theatre  Memorabilia,  Coins,  Art  Nouveau, 
Art  Deco,  Russian  Art,  Americana,  Clocks, 
Antiquities  and  Nostalgic  Memorabilia 


antiques 
center  { 
amenca 


4/nc. 


415  E.  53rd  St.  •  410  E.  54th  St. 
New  York,  N.Y.  10022 


110  Separate  Antiques  Shops 
Tues.  thru  Sat.  10:30-5:30;  Thurs.  til  9  •  No  Admission  Charge  •  486-0941 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKSOF  ART 


HAUNCH  OF  VENISON  YARD  ■  BROOK  STREET  •  LONDON  W  i 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 
OI-629  i486— 24-HOUR  TELSTOR  TELEPHONE  SERVICE 


A  VERY  FINE  REGENCY  ROSEWOOD  LIBRARY  TABLE 
Designed  by  James  Wyatt  for  Heveningham  Hall,  Suffolk,  «rca  1810.' 
Length  5  feet,  width  2  feet  6  inches. 

Illustrated  'Dictionary  of  English  Furniture'  by  Ralph  Edwards. 
'Regency  Furniture'  by  Margaret  Jourdain. 


A 


rivers 


of  franhtovn 

Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc 


A  Georgian  ebony  bracket  clock, 
having  a  dual  chime  system. 


A  Chippendale  mahogany  serpen- 
tine pier  table,  having  bbnd  fret 
carving. 

A  prime  set  of  eight  (six  &  two) 
Chippendale  mahogany  dining 
chairs. 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi  E.  of  Interstate  25 


HAflKTlER  GALLERIES  In 


DRAWINGS 

FROM  THE 

HAMMER  COLLECTION 

NOVEMBER  30—  DECEMBER  23 


ROSITA  MAURI 

by 


Pierre  Auguste  Renoir 

Conte  Crayon  :  10±x11f 
Executed  in  1  883 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
758-04 1 0 


Cable  address: 
Hammergall,  N.Y. 
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riARTiri  concn 

Fine  and  applied  Art     t  860-193  5 

We  are  pleased  to  announce  the  opening 
of  our  new  gallery  at  Q62  Madison  Avenue,  New  York 


Fregonde  and  Pretextat.  SIR  LAWRENCE  ALMA-TADEMA,  r.1864. 
Watercolor  on  paper,  n|-"  X  83-".  Exhibited  at  Alma-Tadema  Mem- 
orial Exhibition,  Royal  Academy,  191 3. 

Leda  and  The  Swan.  A.  BOURA1NE,  c.  1932.  Chromed  and  painted 
bronze,  8 A"  high  X  18"  wide. 

OTTO  PRUTSCHER,  r.1920.  A  pair  of  brass  Wiener  Werkstattc 
candelabra. 

MARTIN  COHEN   962  Madi  son  Avenue,  New  York,  N.Y.  1002 1 

Between  75th  and  76th  St.     Tel:  212-UN  1-7537 

We  arc  always  interested  in  acquiring  fine  examples  of 
pre-Raphaclitc,  Art  Nouvcau,  and  Arts  Decoratifs 


ESTABLISHED:  1866  XJ  T  C  °f  bada  'ltd 

OVER  100  YEARS  OF  FINE  DEALING  ^  MAIDENHEAD 


WILLIAM  WALTER  ANTIQUES 


MATTHEW 
BOULTON 


Fine  pair 
of  George  III 
antique  silver 
Candlesticks, 
with  Old  Sheffield 
Plate  Branches. 
Date  1793 


Height  m" 


Span  16" 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


Telephone:  01-242  3248/9 
W.C.2       Telegrams:  Walter  Strongrooms  London  W.C. 2 
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OSCAR    AND    PETER   JOHNSON  LIMITED 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 


Telephone:  01-235  6464/5 


Cables:  ARTICOS,  LONDON,  S.W.i 

(opposite  Cadogan  Place  Underground  Car  Park) 


PAIR  OF  BUSTS  AFTER  THE  ANTIQUE 

Bronze  Height  10  inches 

BY  SOLDANI        ITALIAN  CIRCA  1700 


&  CO.  LTD. 


DAVID  PEEL 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON,  Wi. 

Telephone:  01-493  3 161 


ORCHARD  ORIOLE  (1970)  Small  SINGLE  BOEHM  ORCHID  WITH  HUMMINGBIRD 

Height  11",  width  14".  Limited  to  750  — $1,100.  Height  5",  width  8".  Now  limited  —  $350. 


Shown  are  only  t  wo  of  the  new  Boehm  Sculptures  just  released.  We  are  no  w  taking  orders  on  these  lovely  new  models. 
Also,  our  stork  of  older,  discontinued  models  is  ever-changing.  Write  us  your  special  requests. 

WAKEFIELD -SCEARCE  GALLERIES  ,„  RECT  IMPORTERS     n™„  0  „  ™    <r  ^  ™ 

Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40065  Closed  Sundays, 

on  BOTH  main  roads  (U.S.  GO  and  1-64)  between  Louisville  and  Lexington  Telephone:  (502)  ME  3-1+382 
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By  Appointment 
to  H  M  1  he  Queen 
Silversmiths  and 
Jeweller 


By  appc  ntment  to 
*  M  Queen  Elizabeth 
tin  Queen  Mother 
jewellers 
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1 .  Victorian  diamond  and  pearl  flower  spray  brooch. 

2.  Miniature  by  Samuel  Cotes  signed  and  dated  1  772. 

3.  Gold  vinaigrette  by  A.  J.  Strachan  1  801 . 
4.  Italian  gold  and  pearl  pendant  necklace  and  crucifix  C.1  680. 

5.  Silver  gilt  "pedlar"  box  made  in  1  820  by  John  Law. 
6.  Georgian  gold  turquoise  and  coral  pomander  on  chain  C.1  825. 
Italian  gold  and  enamel  pendant  cross  set  amethysts  and  pearls  C.1  600. 
8.  English  gold  vinaigrette  turquoise  thumbpiece  C.1  81 0. 


Asprey  &  Company  Limited.  1  65/1  69,  New  Bond  Street.  London  W1  Y0AR.  Tel :  01  -  493  6767 


Thomas  Lumley  Ltd 


Standbrook  House  2-5  Old  Bond  Street  London  Wl  Telephone  01-629  2493 


A  pair  of  silver  Beer  Jugs  by  John  Payne  London  1767.  The  contemporary  arms  are  those  of 
Turner  impaling  Blythe 


GEORGE  BELLOWS 

PAINTINGS    •    DRAWINGS    •  LITHOGRAPHS 


Boy  and  Calf— Coming  Storm,  1919,  26x38  in. 


Representative  of  the  George  Bellows  Estate 

H.  V.  ALLISON  &  CO.  11  East  57th  Street,  New  York 
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DANIEL  QUARE 
London  No.  62 

alias 

THOMAS  TOMPION 

Circa  No.  520 

In  this  case  and  under  this  dial  which  is  proudly 
signed  D.  Ouare  (the  Royal  Clockmaker)  is  a 
striking  and  repeating  movement  of  very  small 
size  and  of  very  superior  finish. 
This  movement  was  made  in  the  workshops  of 
Thomas  Tompion  and  constitutes  a  most  interest- 
ing example  of  co-operation  between  clockmakers 
when  demand  exceeded  their  own  capabilities  of 
production. 

The  dial  is  obviously  the  work  of  Quare,  including 
the  hour  and  minute  hands  and  the  calendar 
indicator.  The  small  hands  of  the  regulation  dial 
and  the  strike-silent  dial  are  however  by  Tompion, 
indicating  that  Tompion  supplied  a  dial  with  his 
movement  which  was  replaced  by  Ouare  and 
numbered  on  the  base  No.  62.  The  veneered  case 
has  gilt  metal  mouldings,  a  typical  Ouare  lifting 
handle  and  was  made  circa  17 10- 12. 

Height  :  1 1 J  in. 


4go 


A.  LEE 


R.  T.  GWYNN 


1-9  Bruton  Place, 
London,  W.i 


Tel.  01-629  5600 
&  01-499  6266 


*4 


***** 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


an 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762  8363 
WILTON.  CONNECTICUT  06897 

DIRECT   LINE   NYC    (212)  585-3095 


OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 
&  GOLLECTORS 

H  SHICKMAN 
GALLERY 
M       Q2Q  PARK  AVE 


01 


NEW  YORK 


Why  you  should  start  collecting  Burgues  now. 

Newly  discovered  Burgues  is  considered  by  many 
experts  to  be  the  world's  most  talented  living  porcelainist. 
So  why  not  start  collecting  him  now  when  his  superb 
sculptures  have  not  yet  achieved  their  full  appreciation? 
For  booklet  illustrating 
the  entire  Burgues  col- 
lection, write  Spode, 
Dept.  H-4,  206  Fifth 
Ave.,  New  York, 
N.Y. 10010. 


RESTORATION 

OF  FINE  FURNITURE 


Ruby-Throated  Humming  Bird 

7'/i"x8"— Limited  edition  of  300  numbered  pieces  signed  by  the  artist.  $600. 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 


CLIFFORD  J.  TRACY 

UNIT  T\  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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A  monument  of  twentieth-cen  tury  art 


PICASSO 

347 


For  two  years  Picasso  connoisseurs  have  been 
eagerly  awaiting  the  publication  of  the  work 
many  art  critics  consider  his  crowning  achieve- 
ment in  graphics,  his  famous  suite  of  "347 
Gravures."  These  gravures— dazzling  in  their 
technical  virtuosity,  irrepressibly  joyous,  re- 
markably inventive— are  a  magnificent  cele- 
bration of  erotic  pleasures,  a  passionate  testi- 
monial to  love  and  life. 

Now  the  entire  suite  has  been  reproduced  in 
an  extraordinarily  beautiful,  two-volume,  ele- 
gantly boxed  set— the  only  complete  edition  of 
the  347  gravures  that  Picasso  has  permitted  to 
be  published  anywhere  in  the  world.  The 
quality  and  fidelity  of  the  reproductions  have 
been  approved  by  Picasso's  personal  artisans, 
the  brothers  Aldo  and  Piero  Crommelynck, 
working  closely  with  the  world-renowned 
Swiss  printing  house,  Conzett  &  Huber. 


Picasso's  "347  Gravures"  is  one  of  the  monu- 
ments of  20th-century  art— a  work  so  spectacu- 
lar that  art  experts  estimate  that  the  selling 
price  of  each  complete  set  of  original  prints, 
in  the  numbered,  signed  edition  of  50,  will  be 
in  excess  of  one  million  dollars.  These  magnifi- 
cent reproductions— printed  on  one  side  only 
of  the  oversize  I6V2"  x  I2V2"  page— are  as 
close  as  possible  to  the  originals  in  size,  except 
that  every  gravure  has  been  enlarged  or  re- 
duced by  at  least  one  centimeter  in  accordance 
with  French  tradition  governing  art  reproduc- 
tions—so the  reproduction  is  not  confused  with 
the  original. 

The  volumes  are  bound  in  black  woven 
linen,  with  Picasso's  signature  in  gold  foil 
stamping  on  the  cover  and  spine;  they  are  en- 
closed in  a  felt-lined,  fold-over,  handmade  case. 

One  hundred  and  fifty  dollars. 


Two  volume  boxed  set 
Actual  size  161 V2"  x  12'  2" 
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A  limited  edition  portfolio  by  Jack  Levir 

Facing  East,  a  major  event  in  publishing  and  art,  at  bet 

for  the  nearest  bookseller  wh 
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/these  portfolios. 

Price,  six  hundred  dollars 


MICHEXER  ON  LEVINE 

James  Michener,  who  several  years  ago  edited  the 
fifteen  volumes  of  Hokusai's  Manga  and  whose 
work  The  Floating  World  (Random  House,  1954) 
is  a  standard  work  on  the  Japanese  print,  is  su- 
perbly qualified  to  write  the  text  for  Facing  East. 
He  describes  Levine's  sketchbook  as  follows: 

"It  is  important  when  looking  at  these  sketches 
to  remember  precisely  what  they  are:  the  impact 
of  a  tremendously  visual  society  upon  a  trained 
eye.  They  are  intimate,  revealing,  rewarding,  for 
they  depict  the  interaction  of  the  artist  and  the 
subject  matter  that  engulfs  him  in  an  unfamiliar 
milieu  . . . 

"  'I  wanted  to  see  for  myself,'  Levine  told  me 
when  we  were  discussing  his  sketches.  By  this  he 
meant  that  he  had  gone  to  the  Orient  with  that 
most  precious  of  gifts,  the  uncontaminated  eye. 
He  wanted  the  impressions  of  this  new  part  of  the 
world  to  flow  over  him  as  if  he  were  uninitiated, 
seeing  it  all  for  the  first  time  .  .  . 

"One  must  conclude  that  on  his  daily  excur- 
sions Levine  saw  more  deeply  into  the  style  of 
Japanese  life  than  most  of  us  are  able  to  see  after 
years  of  familiarity  .  .  .  For  how  accurately  Levine 
has  caught  the  spirit  of  Japanese  prints  in  his  four 
lithographs  and  how  intuitively  he  has  absorbed 
the  Japanese  essence  in  his  drawings  .  . . 

"Could  Levine  have  been  correct  in  saying  that 
he  saw  the  Orient  as  a  tourist?  Certainly  many  of 
the  subjects  he  chose  for  his  sketches  are  those 
which  camera  bugs  from  Denver  snap  when  the\ 
visit  Japan.  But  judging  from  Levine's  abilitv  to 
capture  the  peculiar  qualitv  of  Japanese  image- 
ry, he  is  a  traveler  of  the  Delacroix  t\pe:  in  a 
flash  he  sees  much.  The  word  tourist  hardly  de- 
scribes such  a  person." 


ictual  size  13i/4"  x  20"  x  2". 


"ext  by  James  A.  Michener 

okstores,  or  write  to  Random  House 
is  work  is  available.  Six  hundred  dollars. 

AECEXAS  PRESS 


The  contents  of  FACING  EAST 

©Four  original  color  lithographs  (1214"  x  18:5/4 ")  by 
Jack  Levine.  signed  by  the  artist  in  the  stone  and 
printed  on  Rives  paper. 

©James  A.  Michener's  text  for  Facing  East,  printed  on 
Arches  paper,  with  nine  original  in-text  woodcuts  by 
Levine.  plus  one  hors  texte  original  woodcut,  printed 
on  Japon  Kawanaka  paper. 

©54  Jaconiet  reproductions,  utilizing  both  the  pochoir 
and  phototxpie  techniques.  From  two  to  forty  hand- 
brushed  colors  were  used  to  reproduce  each  of  Jack 
Levine's  drawings  of  the  Orient— done  in  pencil,  chalk, 
pen  and  ink.  Japanese  brush  with  sumi  ink,  and  water- 
color.  These  are  printed  on  Ingres  paper  and  measure 
12i/2"  x  183,4"  each. 

©  Each  portfolio  individually  hand  signed  by  Jack 
Levine  and  James  A.  Michener. 

$3j  Two  beautiful  handmade  portfolios  enclosed  in  an 
outer  case  of  woven  beige  moire,  fastened  with  a  black 
Madras  goatskin  belt-and-loop  closing.  (13>4  "x20"x2".) 

©  Upon  completion  of  this  limited  edition  of  2,500 
numbered  and  50  unnumbered  hors  commerce  port- 
folios, all  plates,  stones,  and  stencils  were  defaced  or 
dcstro\ed,  assuring  rarity  and  limitation  forever. 


A  Selection  of  Recent  and  Newly  Published  Books 


BARRIE  &  JENKINS 

Dictionary  of  Antiques  by  George  Savage 
~>  1  1  pp  15  colour  illustrations  80s 

BATSFORD 

Victorian  and  Edwardian  Scotland  from 
(  >ld  Photographs  l>\  (  .  S.  Minto  160  pp 
205  photographs  4s 

Antique  Sheffield  Plate  by  G.  Bernard 
Hughes  304  pp  269  illustrations  84s 

ERNEST  BENN 

Roman  Coins  by  Richard  Reece  Illustrated 
60s 

COLUMBIA  YALE  McGILL-QUEEN'S 
UNIVERSITY  PRESS 

The  Pamplona  Bibles  by  Francois  Bucher 
570  plates  2  Volumes  £78  15s 
Early  Italian  Paintings  in  the  Yale  Univer- 
sity Art  Gallery  by  Charles  Seymour  Jr. 
264  pp  illustrated  90s 

The  Sculpture  and  Sculptors  of  the  Greeks 
In  (  iischi  M.  A.  Ki<  htci  7  11  pp  illustrated 
£15  15s 

Hogarth's  Graphic  Works  by  Ronald  Paul- 
son 365  pp  346  plates  2  Volumes  £22  10s 
American  Silver  in  the  Yale  University  Art 
( Gallery  by  Kathryn  C.  Buhler  and  Graham 
Hood  700  plates  £15  15s 
\||,,nsi)  II  .mil  the  Art ist i<  Renewal  oi 
Naples  1485-1495  illustrated  §120.00 

ELEK  BOOKS 

The    Aesthetic    Movement    by  Elizabeth 

Aslin  98  illustrations  38  colour  plates  100s 

The  Gothic  Cathedral  by  Wim  Swain  389 

monochrome  illustrations  10  gns 

Nepal  Art  Treasures  of  the  Himalayas  by 

Ernst  and  Rose  Leonore  Waldschmidt  101 

monochrome  plates  12  colour  plates  84s 

Raphael  by  Paul  Oppe  273  monochrome 

plates  14  colour  plates  10  gns 

Castles  of  Europe  by  William  Anderson  300 

illustrations  40  colour  plates  12  gns 
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Picasso's  Guernica  by  Rudolf  Arnheim  84s 
Jacob  Epstein,  Sculptor  by  Richard  Buckle 
665  illustrations  8  gns 

Italian  Art  by  Andre  Chastel  128  mono- 
chrome illustrations  4  colour  plates  84s 
Art  in  the  Nineteenth  Century  by  Werner 
Hofmann  218  illustrations  16  colour  8  gns 
Velazquez's   Work    and    World    by  Jose 
Lopez-Rey  1 74illustrations6colourplates£6 
Icons  by  Konrad  Onasch  28  monochrome 
illustrations  151  colour  12  gns 
Early    Flemish    Paintings    by  Margaret 
Whinney  96  illustrations  4  colour  70s 
Early    Staffordshire    Pottery    by  Bernard 
Rackham  120  illustrations  4  colour 
English    Porcelain    Figures    of   the  18th 
Century  by  Arthur  Lane  132  monochrome 
illustrations  4  colour  63s 
Worcester  Porcelain  and  Lund's  Bristol  by 
Franklin    A.    Barrett    144  monochrome 
illustrations  8  colour  70s 
Wedgwood  Ware  by  W.   B.   Honey  142 
monochrome  illustrations  4  colour 


Blanc  de  Chine  by  P.J.  Donnelly  450  mono- 
chrome illustrations  6  colour  £12 

Huguenot  Silver  in  England,  1688-1727  by 
|.  V.  Hayward  146  monochrome  illustrations 
1  colour  5()s 

Nineteenth-Century  British  Glass  by  Hugh 
Wakefield  171  monochrome  illustrations  4 
(  i  'linn 

Chippendale  furniture  by  Anthony  Cole- 
ridge 192  monochrome  illustrations  2  colour 
10  gns 

Old  Table  Silver  by  Hervert  Brunner  261 
monochrome  illustrations  2  colour  84s 

New  Hall  and  Its  Imitators  by  David 
Holgate  94  illustrations  8  colour  plates  £6 

Japanese  Pottery  by  Soame  Jenyns  120 
monochrome  plates  and  4  in  colour  £9 

Seven  Hundred  Years  of  Oriental  Carpets 
by  Kurt  Erdmann  279  monochrome  illus- 
trations 20  colour  plates  £15 

HOLT  RINEHART  AND  WINSTON 

Northern  Painting  From  Pucelle  to  Bruegel 
-  14th,  15th  and  16th  Century  by  Charles 
D.  Cuttler  512  pp  32  pp  of  colour  repro- 
ductions 814.95 

LUND  HUMPHRIES 

Chinese  Masters  of  the  17th  Century  by 

Victoria   Contag  Translated  by  Michael 

Bullock  148  pp  80  plates  6  gns 

The   Book   of  Porcelain    by   Walter  A. 

Staehelin  Translated  by  Michael  Bullock 

88  pp  34  colours  plates  5  gns 

Chinese  Painting  by  Osvald  Siren  £10  per 

Volume  4,  5,  6,  7  (Part  1  not  available) 

OXFORD  UNIVERSITY  PRESS 

The  Paintings  and  Drawings  of  Dante 
Gabriel  Rossetti  (1828-1882)  by  Virginia 
Surtees  270  pp  221  plates  2  Volumes  £15 

PHAIDON 

The  Great  Age  of  Fresco  by  Millard  Meiss 
252  pp  126  illustrations  118  in  colour  £1 1 

Victoria  and  Albert  Museum  Yearbook  II 
160  PP  £5 

The  Netherlandish  Painters  of  the  Seven- 
teenth Century  Volume  3  R-Z  400  pp  £15 

The  German  Drawings  in  the  Collection  of 
Her  Majesty  the  Queen  by  Edmund 
Schilling  and  Anthony  Blunt  240  pp  £8  10s 

Raphael  bv  John  Pope-Hennessy  304  pp 

£5  5s 

Italian  High  Renaissance  and  Baroque 
Sculpture  bv  John  Pope-Hennessy  460  pp 

£io 

THAMES  AND  HUDSON 

The  Impressionists  by  William  Gaunt  108 
colour  plates  6  gns 

Greek  Gems  and  Finger  Rings  by  Joan 
Boardman  1.385  illustrations  51  colour 
plates  £18  18s 

Michelangelo — The  Sistine  Cnapel  Ceiling 
— Ed.  by  Charles  Seymour  Jr  151  illustra- 
tions 4  colour 

Goya — His  Life  and  Work  by  Pierre  Cassier 
and  Juliet  Wilson  2,100  illustrations  15  gns 


Neo-Impressionists — Ed.  by  Jean  Sutter  281 
illustrations  including  34  plates  lOgns 

Andy  Warhol  by  Rainer  Crone  325  illustra- 
tions including  16  colour  plates  6  gns 

Michelangelo:  The  Complete  Sculpture  by 
Fred  Hartt  322  illustrations  including  18 
colour  plates  6  gns 

A  Concise  History  of  American  Art  and 
Architecture  by  Richard  McLanathan  152 
illustrations  30  colour  plates  42s 

ALEC  TIRANTI 

Early  English  Decorative  Detail  from  Con- 
temporary Source  Books  and  Early  Draw- 
ings by  John  Gloag  203  illustrations  50s 

French  Rococo  Book  Illustrations  by  Owen 
E.  Holloway  1 15  pages  60s 

Byzantine  Tradition  in  Church  Embroidery 
by  Pauline  Johnstone  138  pp  and  121 
illustrations  50s 

The  Decorative  Work  of  Robert  Adam  by 
Prof.  D.  Stillman  180  illustrations  50s 

Renaissance  Architecture  and  Ornament  in 
Spain  by  Andrew  N.  Prentice  62  plates  60s 

WARD  LOCK 

Creative  Leisure  Scenes 

English  Ceramics  by  Stanley  W.  Fisher  36s 
English  Glass  by  Sidney  C.  Crompton  36s 
English  Watercolours  by  Stanley  Fischer  36s 
English  Silver  by  Judith  Banister  36s 
European  Clocks  by  E.  J.  Tyler  36s 
Militaria  by  Frederick  Wilkinson  36s 
Small  Arms  by  Frederick  Wilkinson  36s 

King  Sun — In  Search  of  Akhenaten  by  Jov 
Collier  256  pp  65s 

Collectors  Monographs  26s 

English  Sporting  Prints  by  James  Laver 
96  pp  30s 

British  Pewter  by  R.  F.  Michaelis  36s 

English  Sporting  Guns  by  Macdonald 
Hastings  26s 

Worcester  Porcelain  by  Stanley  Fisher  26s 

Wedgwood  Ware  by  Alison  Kelly  30s 

Searching  for  Antiques  by  Jane  Toller  30s 

Living  with  Antiques  by  Jane  Toller  22s 

Regency  and  Victorian  Crafts  by  Jane 
Toller  30s 

Halls  and  Treasures  of  the  City  Companies 
by  G.  W.  Whiteman  65s 

WEIDENFELD  &  NICOLSON 

Great  Libraries  by  Anthony  Hobson  320  pp 
60  colour  and  330  monochrome  illustrations 
150s 

ZWEMMER 

Sir  William  Chambers  by  John  Harris  199 
illustrations  and  16  text-figures  £12  10s 
The  Drawings  of  Thomas  Gainsborough  by 
John  Hayes  (Vol  I)  c  368  pp  (Vol  II)  462 
illustrations  2  Volumes  £2 1 
Rembrandt  as  an  Etcher  by  Christopher 
White  348  illustrations  2  Volumes  £10  10s 
Rembrandt's     Etchings     by  Christopher 
White  and  K.  G.  Boon  240  and  256  pp  500 
reproductions  2  Volumes  £42 

ADVERTISEMENT  FEATURE 


The  View  Painters 
of  Europe 

Gil  LIANO  BRIGANTI 

A  unique  architectural  and  socio- 
logical record  of  the  18th  century 
scene  and  the  painters  who  recorded 
it.  Extracts  from  the  diaries  and 
letters  of  well-known  travellers  em- 
bellish this  superbly  illustrated  pan- 
oramic view  of  a  vanished  genre. 
327  pages,  255  plates,  55  in  colour. 
Ill" x  10".  £10 

The  Great  Age 
of  Fresco 

Discoveries,  Recoveries  and  Survivals 
MILLARD  MEISS 

'A  superb  production  with  first-class  colour  reproductions'. 
Illustrated  London  News.  With  more  than  100  large  plates  in 
full  colour,  this  magnificent  volume  covers  the  work  of 
over  40  artists — among  them  Giotto,  Fra  Angelico,  Piero 
della  Francesca,  Uccelo  and  Tiepolo.  Professor  Millard 
Meiss  of  Princeton  writes  with  knowledge  and  enthusiasm 
about  the  art  of  painting  on  wet  plaster  in  general 
and  about  these  frescoes  in  particular.  252  pages,  127 
illustrations,  1 19  in  colour.  12\"x9%"-  £H 

Netherlandish  Painters 
of  the  XVII  Century 

WALTHER  BERNT 

Known  in  the. trade,  in  the  original  German  edition,  as 
'the  dealer's  Bible",  these  beautiful  volumes  of  Dutch  and 
Flemish  paintings  list  800  artists  and  contain  1.460  repro- 
ductions. Also  included  are  brief  biographies  and  charac- 
terisations of  each  artist  with  plates  of  one  or  more 
examples  of  his  work.  The  third  and  final  volume  of  this 
set  is  now  available.  Each  volume:  £15 

Perspective  in 
Greek  &  Roman  Art 

GISELA  M.  A.  RICHTER 

Concise  and  fascinating  account 
of  the  knowledge  of  perspective 
in  Greek  and  Roman  Art,  with 
many  examples  of  its  development 
in  reliefs,  vase  and  vs all  paintings. 
144  pages  228  illustrations. 
10$"  •  71' .  £4  10s 


The  Master  of 
Mary  of  Burgundy 

A  Book  of  Hours  for  Englebert  of  Nassau 

Introduction  and  Legends  by  J.  J.  G.  ALEXANDER 

Near  the  end  of  the  15th  century  this  un-named  Flemish 
artist  painted  one  of  the  last  and  greatest  illuminated 
manuscripts,  now  in  the  Bodleian  Library  at  Oxford.  For 
its  small  size,  sparkling  borders  and  impressionistic  land- 
scapes, it  is  unique.  Facsimile,  with  scholarly  Introduction. 
192  pages,  114  plates  in  four  colours  and  gold,  slipcase. 
5i      4  .  £8  10s 

Frans  Hals 

SEYMOLR  SLIVE 

A  definitive  work  devoted  to  one  of  the  major  painters  of 
17th  century  Holland.  Vol.  I  is  a  wide-ranging  discussion 
of  Hals'  life  and  work;  Vol.  II  contains  many  beautiful 
examples  of  his  work  in  colour  and  black  and  white,  and 
Vol.  Ill  will  take  the  form  of  a  comprehensive  critical 
catalogue.  12\"  ■  9\" .  Vol.  I:  eight  colour  plates,  221  text 
illustrations.  £5  5s.  Vol.  II :  320  pages,  352  black  and  white 
plates,  eight  plates  in  colour.  £6  5s. 

Vol.  Ill  (to  be  published  next  year):  160  pages.  32  black 
and  white  plates,  two  in  colour. 


£4  5s 


Raphael 

JOHN  POPE-HENNESSY 

A  beautifully  illustrated  study 
which  explains  how  the  artist 
worked  and  why  his  paintings, 
frescoes  and  drawings  assumed 
the  form  they  did.  The  develop- 
ment of  the  master's  style  is 
traced  through  the  whole  of  his 
career  and  will  persuade  the 
reader  to  return  with  new  plea- 
sure to  the  works  of  this  great 
artist.  304  pages,  246  illustra- 
tions (six  in  colour).  /0f"x5j". 

£5  15s 

Sargent 

Paintings,  Drawings,  Watercolours 
RICHARD  ORMOND 

John  Singer  Sargent  (1856-1925)  became  the  most  brilliant 
and  fashionable  portrait  painter  of  his  age.  This  beautifully 
produced  and  authoritative  account  of  his  life  and  work  is 
written  by  Sargent's  great-nephew,  now  Assistant  Keeper 
at  the  National  Portrait  Gallery.  It  contains  much  new 
and  unpublished  material.  265  pages,  152  plates,  32  in 
colour.  12\      9l.  £6 
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G  reek  &  Roman  Art 


BOOKS 


Abstract  Expressionism 

The  Triumph  of 
American  Painting 

IRVING  SANDLER 

The  Abstract  Expressionist 
movement  produced  the  most 
vital,  radical  and  influential 
pictures  of  the  time.  This  his- 
torical survey  and  appraisal 
presents  a  detailed  account  of 
its  flowering  in  the  1950s, 
treating  both  genre  painting 
and  colour-field  painting  and 
their  main  exponents.  Quota- 
tions from  critics  and  artists, 
individual  biographies  and  an 
annotated  bibliography  are 
included.  224  illustrations,  24 
in  colour.  I2i"xl0i".  £8 

Jasper  Johns' 
Prints  1960-1970 

RICHARD  S.  FIELD 

This  is  the  first  extensive  study  of  Johns'  complete 
graphic  work.  Dr.  Field  traces  in  detail  the  evolution 
of  Johns'  prints  thematically  and  technically,  pro- 
viding valuable  documentation  and  insight  into  his 
thoughts  and  beliefs.  190  illustrations,  14  in  colour. 
lirxlOi".  £5 


Our  photograph  shows  from 
L.  k.  R. :  JIMMY  ERNST; 
JACKSON  POLLOCK; 
BARNETTNEWMANand 
JAMES  BROOKS. 


GREAT  DRAUGHTSMEN  SERIES 


The  volumes  in  this  series  make  available  for  the  first 
time  full-colour  drawings  by  the  great  masters,  in 
concise,  reasonably  priced  volumes,  suited  to  the 
needs  of  students.  The  illustrations  in  pastel,  bistre, 
chalk  and  water-colour  come  from  collections 
throughout  the  world.  They  show  the  variety  and 
power  of  technique  and  expression  of  the  different 
draughtsmen.  Standard  format  9i"x9?". 

Price  £2  2s  each 
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New  Additions 
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Claude  Roger-Marx  &  Sabine  Cotte 

CLAUDE  LORRAIN 

Sabine  Cotte 

Forthcoming  books  scheduled  during  1971 

will  be  on:  DURER,  ROUAULT,  FRAGONARD  and 
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Music:  Mirror  of  the  Arts 

ALAN  RICH 

Here  is  a  book  to  cherish  -  an  authoritative  account 
of  musical  history  in  which  the  author,  a  distinguished 
music  critic,  traces  the  developing  inter-relationship 
between  musical  form  and  the  visual  arts  from  earliest 
times.  This  is  a  work  of  great  charm  and  scholarship, 
enriched  by  a  wealth  of  superb  illustrations,  ranging 
from  illuminated  mediaeval  manuscripts  and  Flemish 
tapestries  to  photographs  of  modern  architecture.  It 
will  appeal  not  only  to  lovers  of  music  but  to  every 
connoisseur  of  art. 
80s  (£4.00)  net 


Canada :  A  Year  of  the  Land 

When  it  was  originally  produced  as  a  pictorial  tribute 
to  the  one  hundredth  anniversary  of  the  Confederation 
of  Canada,  this  sumptuous  work  immediately  became 
a  collector's  item.  The  National  Film  Board  of  Canada 
has  gathered  together  260  photographs,  almost  all  in 
colour,  by  77  distinguished  photographers,  capturing 
the  many  facets  of  Canada  through  the  seasons.  We 
are  proud  to  present  one  of  the  finest  illustrated  books 
of  this  or  any  year. 
£151 15s  (£15.75)  net 


PITMAN  PUBLISHING 

39  Parker  Street  London  WC2B  5PB 


SIR  WILLIAM  CHAMBERS 

by  John  Harris 


The  neglect  of  Sir  William  Chambers  is  one  of 
the  paradoxes  of  English  architectural  history. 
Although  he  stands  with  Robert  Adam  and 
James  Wyatt  as  one  of  the  triumvirate  of  great 
architects  of  the  second  half  of  the  18th 
century,  he  has  received  little  attention.  Yet  he 
was  not  only  engaged  in  over  seventy  building 
projects,  but  he  also  designed  furniture,  clocks 
and  the  State  Coach;  wrote  the  classic  archi- 
tectural treatise  of  the  century,  the  first  book  to 
discuss  Chinese  architecture  seriously,  and  a 
dissertation  introducing  the  Jardin  Anglo- 
Chinois  to  Europe;  was  widely  respected  as  a 
scholar,  and  was  the  main  force  behind  the 
foundation  of  the  Royal  Academy.  Among  the 
buildings  discussed  in  this  book  are  the 
Pagoda  at  Kew,  Somerset  House,  and  the 
Casino  at  Marino.  £12  10s 

With  416  pages  and  over  200  illustrations. 

A.  ZWEMMER  LTD., 

78  Charing  Cross  Road,  London,  W.C.2 
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Dartington 
Hall 

A.  H.  EMERY 

Dartington  Hall,  in  Devon,  is  an 
outstanding  building  which  dates 
substantially  from  the  late  14th 
century.  Its  history,  its  owners,  and 
its  architecture  are  surveyed  and 
illustrated  in  this  book.    80  plates, 
80  text-figures  £610- 


Landscape 
and  Antiquity 

Aspects  of  English  Culture  at 
Stourhead  171 8  to  1838 

KENNETH  WOODBRI DGE 

This  book  is  concerned  with  the  lives 
of  Henry  Hoare  (1705-85),  the  banker 
who  was  a  pioneer  of  English  land- 
scape gardening,  and  his  grandson, 
Sir  Richard  Colt  Hoare  (1758-1838), 
the  archaeologist.    56  plates,  2  text- 
figures  is 


Studies  in 

Landscape 

Design 

Volume  3 

G.  A.  JELLICOE 

Based  on  the  author's  experience  as  a 
practitioner  of  landscape  design, 
these  studies  draw  attention  to  its 
philosophical  basis.  Mr  Jellicoe 
discusses  the  place  of  symbolism  and 
allegory  in  landscape  design,  makes 
suggestions  for  the  adaptation  of 
London  parks,  and  examines  the 
application  of  ideas  behind  recent 
developments  in  kinetic  art  to 
landscape  design.    84  plates,  16  text- 
figures    65  - 


The  Tain 

Translated  from  the  Irish  by 
THOMAS  KINSELLA, 

with  brush  drawings  by 
LOUIS  LE  BROCQUY 

Previously  available  only  in  a  limited 
edition,  The  Tain  is  now  being  issued 
simultaneously  in  a  new  edition,  both 
boards  and  paper,  published  in 
association  with  the  Dolmen  Press. 
31  drawings    63  -    Oxford  Paperbacks 


Oxford  Paperbacks 
Handbooks  for  Artists 

Materials  and 
Methods  of 
Painting 

LYNTON  LAMB 

16  - 


Lettering  as 
Drawing 

1 .  The  Moving  Line 

2.  Contour  and  Silhouette 
NICOLETE  GRAY 

1 5  -  each 


The  Frick 
Collection 

An  Illustrated  Catalogue 
Volume  III:  Sculpture: 
Italian 

Volume  IV:  Sculpture: 

German,  Netherlandish, 
French  and  British 
JOHN  POPE-HENNESSY, 

assisted  by 

Anthony  F.  Radcliffe  and 
Terence  W.  I.  Hodgkinson 

Two  volumes  illustrated  throughout 

£  1 9    Princeton  i  diversity  Press 


'DOM  I 

MINA 

* 

,  NVS 

TIO 

[MEA 

OXFORD 
UNIVERSITY 
PRESS 


Etching, 
Engraving, 
and  Intaglio 
Printing 

ANTHONY  GROSS 

Anthony  Gross  considers  these 
methods  in  their  historical  setting 
and  in  relation  to  the  work  of  the 
artists  who  have  used  them,  as  well 
as  evaluating  the  entire  subject  for 
the  first  time  in  one  book. 
70  text  illustrations    70  - 


Painting 

PETER  OWEN 

This  fifth  volume  in  an  important 
series  suggests  ways  in  which  the 
inherent  capacity  to  perceive  and  to 
react  to  a  painting's  visual  qualities 
may  be  developed.    155  pages  of 
photographs,  drawings  and  diagrams 
70  -    paper  covers  35  - 
Appreciation  of  the  Arts 


Mnemosyne 

The  Parallel  between  Literature 
and  the  Visual  Arts 

MARIO  PRAZ 

In  his  search  for  the  common  link 
between  literature  and  the  visual  arts, 
Professor  Praz  traces  the  kinship  of 
literature  and  painting  to  common 
structural  preconceptions. 
121  illustrations  £55- 
Princeton  University  Press 


Michelangelo 

Vol.  2  The  Sistine  Ceiling 
Vol.  3  The  Medici  Chapel 
CHARLES  DETOLNAY 

£19  each    Princeton  University  Press 


Museum  of 
Fine  Arts 
Boston 

A  Centennial  History 
WALTER  MUIR  WHITEHILL 

Two  volumes  £12 

Harvard  University  Press 
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BOOKS 


INTERNATIONAL 
DIRECTORY 
OF  ARTS 


The  most  comprehensive  documentation  of  the  world  of 
art  in  our  time.  Over  100,000  carefully  researched  addresses 
and  special  data  from  all  over  the  world. 

Museums,  Universities,  Associations 
Art  and  Antique  Dealers 

Galleries,  Auctioneers,  Experts 
Artists,  Collectors,  Restorers 
Art  Publishers,  Periodicals 

A  new  expanded,  completely  revised  edition  1969/70  (10th 
edition).  Over  2,000  pages  in  two  volumes,  ca.  1,000 
illustrations.  Price  £10  5s;  for  USA  and  Canada  US$28,--. 

Sole  Representative  USA  and  Canada 

Editions  Publisol,  Dept.  C12,  P.O.  Box  339,  235  E.  85th  St., 

New  York,  N.Y.  10028 


1  Berlin  61 


Dessauerstr.  6-7 


Germany 


IRISH  GLASS 

Phelps  Warren 

The  first  major  work  to  be  published  since  1920  dealing 
exclusively  with  Irish  glass.  Using  a  unique  collection  of 
photographs  never  before  published,  Mr  Phelps  Warren 
points  out  the  characteristic  shapes,  cutting  and  engraving 
which  identify  an  article  as  Irish,  and  more  specifically  as 
Waterford  (or  Cork  or  Belfast).  With  100  pages  of  plates, 
four  of  which  are  in  colour.  In  the  series  "Faber  Monographs 
on  Glass"  edited  by  R.  J.  Charleston.  £6. 

FABER  &  FABER 


Books  on  Antiques 

The  Antique  Buyer's  Dictionary  of 

Names 

A  W  COYSH 

Over  1,700  entries  covering  a  wide  field — art 
noveau,  bronzes,  maps,  barometers,  firearms, 
furniture,  glass,  porcelain  and  silver.  63s 

Blue  and  White  Transfer  Ware 
1780-1840 

A  W  COYSH 

Descriptions  and  illustrations  of  over  150  pieces, 
with  a  guide  to  maker's  marks.  55s 


Buying  Antiques  Reference  Book 
1971 

A  W  COYSH 

Thoroughly  revised  edition  providing  up-to-date 
information  on  every  aspect  of  antique  collecting. 
50s 


Buying  Antiques:  General  Guide 

A  W  COYSH  and  J  KING 

Revised  and  enlarged  edition  with  new  sections  on 
collecting  weapons,  books  and  coins.  30s 
(Paper-covered  edition  14s  6d) 

DAVID  &  CHARLES  Newton  Abbot  Devon 


Wedgwood  Ware  30s. 

ALISON  KELLY 

An  up-to-date  and  well-illustrated  summary  of  Wedgwood 
production  since  1759,  including  not  only  the  celebrated 
Georgian  pieces,  but  also  examples  from  the  nineteenth 
century  and  from  modern  times. 

English  Sporting  Prints  30s. 

JAMES  LAVER 

'Charming  ....  With  a  light  touch  Laver  makes  it  clear 
just  how  much  we  can  learn  about  the  English  from  such 
prints.'  The  Daily  Telegraph 

English  Water-Colours  36s. 

STANLEY  FISHER 

Reproductions  of  a  wide  variety  of  styles  and  subjects  of 
the  principal  water-colour  artists  since  the  eighteenth  century. 


Write  for  further  details: 

ward  lock 


1 16  Baker  St., 
London  WIM  2BB 
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•  prices 


The  most  up-to-date 
record  of  world  art  sales 
in  one  complete  annual 


In  1969  we  published  the 
first  Connoisseur  Art  Sales  Annual. 
Now  we  have  produced  the  second 
volume  containing  details  of  auction 
room  prices  between  August  1969 
and  July  1970. 

This  new  1970  Annual 
contains  about  20  %  more  entries  and 
watercolours  are  included  along 
with  every  other  known  picture  in 
oil,  pastel  or  gouache  making  more 
than  £100  ($240). 

Christopher  Wood  of 
Christie's,  Ian  Bennett  of  Sotheby's 
and  Didier  Romand  from  Paris  review 
the  past  season,  discuss  current 
trends  and  advise  on  inexpensive  and 
likely  good  investments  for  the 
future.  Peyton  Skipwith  of  the  Fine 
Art  Society  discusses  the  special- 
ized market  in  English  watercolours. 

And  a  new  feature,  exclusive 
to  the  Connoisseur  Art  Sales  Annual 
1970,  is  a  list  of  world  auction 
record  prices,  tabulated  for  easy 
reference. 

The  information  in  the  1970 
Annual  will  be  even  more  useful  if 
used  in  conjunction  with  the  1969 
Annual  so  that  prices  achieved 
by  the  same  artist  in  each  year 
can  be  compared. 

Copies  of  the  1969  Annual 
(sales  between  September  1968  and 
July  1969)  are  available  at  £9.9s. 
(£9.45)  or  U.S.  $23.00  and  the  new 
1970  Annual  at  £11  or  U.S.  $27.00. 
Both  may  be  ordered  by  completing 
the  coupon  below.  , 
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Early  Connecticut 
Silver,  1700-1840 

By  Peter  Bohan 

and  Philip  Hammerslough 


"The  definitive  work  in  its  particular  field." 

— Art  in  America 

This  extraordinarily  handsome  book  is  a  catalogue 
raisonne  of  the  most  significant  pieces  of  silver 
hollowware  and  representative  flatware  made  by 
Connecticut  silversmiths  between  the  years  1700 
and  1840. 

The  plates,  each  with  complete  curator's  descrip- 
tion, are  arranged  in  approximate  chronological 
order  to  show  the  development  of  style  and  exter- 
nal influences.  The  catalogue  is  followed  by  an 
annotated  index  of  silversmiths  known  to  have 
worked  in  Connecticut  and  an  illustrated  index  of 
the  more  than  four  hundred  marks  that  they  used, 
many  never  before  reproduced. 

8V2"  x  11",  304  pp.,  184  plates,  index  of  makers, 
illustrated  index  of  makers'  marks,  selected  bib- 
liography. $25.00 

Wesleyan  University  Press 

Middletown,  Connecticut  06457 


Fine 

Medallions 
from 
Countess 
Marcelli-Flori 
Collection 


Pure  silver  1.9  in.  Wt.  40  gr.  $cc  each 

Leonardo  Mona  Lisa  Rembrandt 

Michelangelo    La  Pieta  Mozart 

RafFaello  Madonna/Segg.  Bach 

Goya  Maya    Desnuda  Wagner 

Titian  La  Flora  Venus  de  Milo 

Goethe  Schiller  Einstein  30mm 

Luther  Shakespeare  Ben  Gurion  30mm 

Illustrations  from 

J.  GIORDANO,  Trustee 

1802  MILLS  TOWER  SAN  FRANCISCO 
CA  94104 


Meredith  Long  &  Company 


Dealer  in  American  Art, 
is  interested  in  purchasing  important 
Nineteenth  and  Twentieth  Century  Art. 

Houston  Gallery:  2323  San  Felipe,  Houston,  Texas  77019 
(713)  523-6671 
Rockport  Gallery:  Key  Allegro  Isle,  Rockport,  Texas 

The  South's  Foremost  Gallery 

Photographs  &  prices  available  upon  request. 

John  Frederick  Pelo.  (1854-1907),  Book,  Pipe.  Mug  and  Match,  oil  on  panel.  77/e"  x  12" 


LES  ANIMALIERS 


Left  to  right:  Rosa  B.  - —  Bull 

P.  J.  Mene  —  Greyhound 

Barye  —  Reindeer  and  Wolf 

SCULPTURE  IN  BRONZE 

from  a  large  collection  by 

George  ikfjtoart?  Itb. 

FINE  ARTS  AND  ANTIQUES 


ANTIQUES  CENTER  OF  AMERICA 
415  EAST  33rd  STREET 
NEW  YORK,  N.Y.  10022 


(212)  486-9388 
(212)  HA  1-4765 
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One  of  a  pair  of  George  III  mahogany  Secretaire 
Bookcases,  with  triangular  pediments  and  glazed 
doors  with  reeded  lancet  glazing  bars. 
7'  2"  high,  3'  1  *  wide 


D.  M.  Collins 

238  &  301  Westbourne  Grove,  London  W.1 1 

Tel:  01-727  7601 


37  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  ENGLAND 
St.  Albans  53230 

Member  of  the  British  Antique  Dealers'  Association 
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H.  W,  KEIL 

LIMITED 

TUDOR  HOUSE,  BROADWAY 
WORCS.  Tel:  0386-81  2408 


An  exceptionally  fine  18th-century  Carved  and 
Gilt  Wall  Min  or. 

Pair  of  interesting  Mahogany  18th-century  Single 
Chairs. 

18th-century  Mahogany  Tea  Table  in  original 
state,  length  2'  I  I  J",  depth  V  6",  height  2'  4". 

18th-century  Oval  Mahogany  Brass-Bound  W  ine 
Bucket. 


also  at 

27-29  BROOK  STREET 
LONDON  W.i    Tel:  01-629  6448 

and 

Knockhundred  House,  Midhurst 
West  Sussex.  Telephone :  3133 
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A  Fabled  Rug 
Collection  Is 
Now  ^ttrsi  ^ 


We  are  proud  to  announce  the  ac- 
quisition of  a  magnificent  rug  col- 
lection from  the  estate  of  A.  J. 
Jinishian,  one  of  France's  most 
prominent  art  and  antiques  con- 
noisseurs. This  treasure  includes 
one  hundred  and  three  pieces  in 
a  wide  range  of  sizes  and  styles, 
and  features  such  authentic  mas- 
terpieces as: 

Savonnene  -  34  x  18.1 
Antique  Silk  Needlepoint     18  Century     5  1  x  6  10 
latere  Herman     35  x  26 
Antique  Aubusson  LXV      16  11  x  16  9  illlust 
Needlepoint     28  3  x  15 
Antique  Bessarabia     11  4  x  11.6  (lllust 

We  unite  your  inquiry,  or.  if  con- 
venient, your  inspection  at  our 
New  York  showrooms 


BESHAHS 


63  East  52nd  Street,  N  Y  C,  N  Y.  10022 
(212)  Plaza  81400 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  French 
Kingwood  and 
marquetry  quarter 
striking  longcase  clock 
applied  with  ormolu 
mounts,  the  dial 
inscribed  MARTINOT 
A  PARIS. 
(Circa  1830). 

Height  94  in. 
Width  32^  in. 
Depth  155  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
^10.0.0  (S24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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Sabin  Galleries 

4  Cork  Street  Bond  Street 


English  Portrait 
1500-1830 

until  December  19lh 


E.  &  C.  T.  Koopman  &  Son  Ltd 


50  CANNON  STREET, 
MANCHESTER  4 

Telephone:  BLA  2420  -  DEA  9036 


George  III  Candelabra  Suite  by  William  Abdy. 
London  1777.  The  arms  are  those  of  Dashwood. 


The  Provincial  Antique  Silver  Co.  Ltd. 


53-65  CHANCERY  LANE 
LONDON  W.C.2 
Telephone:  01-242  8365 


PHILIP   ANDRADE   LIMITED   (formerly  R.  &  M.  ANDRADE  LTD.) 

^Deafer  in  ^Antiques  and  ^ine  a,4rts 


Le  Mars  Late-18th-century  boxwood  model  of  the  finest  quality. 
Length  of  case  overall  20." 

8  BORINGDON  VILLAS,  PLYMPTON  PLYMOUTH,  DEVON      Plymouth  37952 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON,  WiY  OBS, 
TELEPHONE  01-499  741 1  (5  LINES)  CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iLJ 
also  at  BERGDORF  GOODMAN,  FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10091 


A  magnificent  Royal  commode  "meuble  entre  lesdeux", 
containing  two  large  drawers  and  three  drawers  in  the 
frieze,  surmounted  by  a  white  marble  top,  the  sides  and 
drawer  fronts  inlaid  with  floral  marquetry;  the  ormolu 
mounts  of  superb  quality  with  an  elaborate  frieze,  caryatids 
at  the  canted  corners  and  standing  on  lion's  paw  feet  ,with 
a  winged  mask  along  the  lower  frieze. 

Signed  Jean-Henri  Riesener,  1 734-1806,  master  1768. 


Length  5'  1" 
Depth    1'  io: 
Height  3'  1  h' 


A.  ARDITTI 


TAPESTRIES,  TEXTILES 
AND  NEEDLEWORK 


-4*1* 


One  of  a  pair  of  English  needlework  panels 
in  fine  stitch,  on  a  cream  ground  with  blue, 
red,  green  and  vellow  flowers.    Circa  1740 
2  34m  x  87cm 

12B  BERKELEY  STREET, 
LONDON  W.l 
01-692  0885 


OMELL  GALLERIES 

Fine  19th-  and  20th-CENTURY  PAINTINGS 

At  realistic  prices  We  export  throughout  the  World 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I.  839  4274 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  Wl  A  2JJ.  01-734  7020 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  Prints 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.l      01-629  0951 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's,  London  S.W.1.  01-930  1794 

Specialists  in  early 
Marine  Paintings 


William  %  V 


rown 

'it  St.  James's  Tlaic,  St.  fatness,  £cnJon 
S  W  i 
Tel  01-493  471 1 
Permanent  Exhibition  of  Old  Master  Paintings 
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ALbX  AlNUJbJtv 

&BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


m 


AN  18th-CENTURY  TABLE  CENTRE 

The  fashion  in  France  for  mounting  objects  of  porcelain  and  lacquer  in  gilt  bronze  produced  some  of  the  most 
characteristic  works  of  art  of  the  18th  Century.  These  objects  were  often  imported  and  were  mounted  Qitt 
bronze  to  form  decorative  pieces,  and  became  typical  expressions  of  the  sp.r.t  of  fantasy  preva.l.ng  during 

the  middle  of  the  18th  Century  in  France.  In  this  instance,  the  Dresden  porcelain,  Circa  1750,  .s  placed 
on  a  Chinese  lacquer  tray  of  the  same  date,  and  is  mounted  in  French  bronze,  which  ,s  partly  g.lded  and 
partly  lacquered,  of  the  Louis  XV  period,  Circa  1750-1755. 

Measurements:  Length  -  23"  (59  cms) 
Depth  -  20"  (57  cms) 
Height  -  19"  (49  cms) 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Very  fine  miniature  of  Leopold  I  of  Germany,  three- 
quarters  sinister,  gaze  directed  at  spectator,  with  long 
black  wig  and  wearing  a  white  lace  cravat,  oval  If  in. 
In  contemporary  foliate  frame  set  with  rose  diamonds, 
surmounted  by  a  crown.  This  jewel,  known  as  a 
Gradenpfennig  (lit.  penny  of  grace),  was  a  standard 
present  from  the  Emperor  to  foreign  diplomats  and 
courtiers. 


59/61  WIGMORE 

Established  1889 


STREET,    LONDON    WIH  9LF 

Phone  01-935  8664 


SPECIALIZING  IN  CHINESE  JADE  CARVINGS 
and  SNUFF  BOTTLES 

White  Jade  snuff  bottle  with  yellow  skin,  carved  in  the  form  of  a  Clam,  with 
Gull  and  floral  carving  on  the  side.  Carved  Carnelian  Sea  Urchin  stopper  and  fine 
carved  Rosewood  stand.  Late  1  8th  century.  Ht.  3|". 

Muttonfat  Jade  Vase  carved  in  high  extended  relief  of  Fruit  Citron  (Buddha's 
Hand).  Original  matching  carved  Rosewood  stand.  1  7th - 1  8th  century.  Ht.  5£". 

White  Jade  snuff  bottle  with  relief  carving  in  the  yellow  skin.  Black  collared 
Rose  Quartz  stopper  and  turned  Rosewood  stand.  Late  1  8th  century.  Ht.  3j". 

The  measurements  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 


PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 
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PAINTINGS  OF  HOU  QUA 

THE  HONG  MERCHANT  HOU  QUA 
Oils  on  canvas  25"  x  20" 

Painting  illustrated  in  the  new  book 
"CHINNERY  AND  CHINA  COAST  PAINTINGS" 
Limited  edition  Now  available  $30 


Magnificent  Pair  of  George  II  Candlesticks 
William  Gould,  London,  1736,  6|" 
exceptional  weight  32ozs. 

(WANTED  TO  BUY  EARLY  GEORGIAN  AND  AMERICAN  SILVER) 


ssuncj 

15  l)aLer  oAvenue,  7(.  est  port,  Qonn. 

•7c/.  203  227-2153 
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Victorian  diamond  flexible  snake  bracelet  circa  1840  □  Victorian  diamond  tremble,  spray  brooch  circa  1850  □  shown  approximately  25%  above  actual  size. 


N.  BLOOM  &  SON  LTD, ,  m 

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060, 
Member  of  the  British  Antique  Dealer's  Association. 


Let  us  send  you  our  latest  catalogue. 
It  shows  146  pieces  of  delightful  old 
jewellery  in  full  size  and  colour  — 
just  in  time  for  Christmas 

Open  Saturday  mornings  in  December 
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and  New  Haven 

Grinsburg  &  Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 

Among  18th-century  Tea  tables, 
the  tripod  with  claw-and-ball  feet,  made  in 
Philadelphia,  remains  supreme:  this  one 
of  Mahogany 
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London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

ARCHER  GALLERY 

23  GRAFTON  STREET.  W.1 
01-499  9746 

20th  Century  Paintings, 
Drawings  and  Sculpture 

ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 

THE  BOWATER  GALLERY 
LTD. 

32  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  1131 

CABLES:  RUSSIANART.  LONDON  S.W.1 

Exclusively  Russian  Ikons 
and  Works  of  Art 

BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CIRCLE  GALLERY 

9-13  GROSVENOR  STREET, 
W.1 

01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 

CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10  -  12.30  during 
Exhibitions 


B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH.  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01  -629  5116 

British  Art  of  the  18th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings. 
Classical  Antiques, 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

18th  -  19th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD. 
WIMBLEDON,  S.W.1  9 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1. 

Important  Old  Masters, 

19th  -  20th  Century  Paintings 


HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.,  W.1 
01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and  20th 
Century  Paintings 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 
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London  &  Provincial  Art  Dealers 


MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET.  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings.  Watercolours. 
Large  Selection  of  Prints 

LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


LEICESTER  GALLERIES 

22A  CORK  STREET.  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W.1 

Paintings,  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils. 

MAAS  GALLERY 

15A  CLIFFORD  STREET. 
NEW  BOND  STREET.  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET. 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W.1 
01-629  5161 

CABLES:  B0NDART0S.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET,  W/ 
01-629  5454 

Fine  Graphics  from  1  6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1 9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00-9.00 

THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  18th  Century  to 
present  day 

MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters  b 
Leading  Contemporary 
Artists 

HAL  O'NIANS 

6  RYDER  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  9392 
Old  Master  Paintings  and 
Drawings 

ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images.  Stone 
Sculpture,  Ethnographica  an 
Paintings  of  Tibet,  Nepal. 
Kashmir  and  India 

THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 
Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours,  Old 
Maps,  Ship  Models  and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING  S  ROAD,  S.W.1 
|  01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01  -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology.  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET. 

ST.  JAMES'S,  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  1 9th 

Century  and  Early  English 

Watercolours 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins.  Medals.  Oriental  Art. 
European  Glass  and 
Porcelain,  Glass 
Paperweights.  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday  inclusive 
9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 

WEBB  &  MARIN  LTD. 

14  MASON'S  YARD. 
ST.  JAMES'S.  S.W.1 
01-930  6030 

17th,  18th  and  19th  Century 
Paintings  by  Artists  of  all 

Schools 

WILDENSTEIN  &  CO.  LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
|  and  Drawings 
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Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING  SALES- DECEMBER,  1970 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the 
sale  code  name  which  is  in  brackets  after  each  sale. 


Tuesday  1st  at  1 1  a.m.  and  2.30  p.m.,  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture.  (Patricia) 

Tuesday  1st  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master 
Drawings.  (Luke) 

Wednesday  2nd  at  1 1  a.m.  and  2.30  p.m.,  Classical, 
Egyptian,  Western  Asiatic  and  European  Antiquities, 
Islamic  and  Primitive  Works  of  Art,  Ethnographica. 
(Thebes) 

Wednesday  2nd,  Autograph  Letters  and  Manuscripts,  a  few 
Printed  Books  and  two  Death  Masks  of  Napoleon.  (Wexford) 

Thursday  3rd  at  10.30  a.m.,  Fine  English  Furniture,  Objects 
of  Art  and  Clocks,  Tapestries  and  Carpets.  (Cardigan) 

Friday  4th  at  10.30  a.m.,  Pictures  by  Old  Masters.  (Betty) 

Monday  7th  at  10.30  a.m.  and  2.30  p.m.,  Chinese  Ceramics 
and  Works  of  Art.  (Crane) 

Tuesday  8th  at  11  a.m.  and  2.30  p.m.,  Very  Fine  Inro, 
Lacquer  and  other  Japanese  Works  of  Art.  (Fundame) 

Wednesday  9th,  Old  English  Silver.  (Ernes) 

Wednesday  9th,  Fine  Jewels.  (Crystal) 


Thursday  10th  at  10.30  a.m.,  Fine  French  and  other 
Continental  Furniture  and  Dutch  Marquetry.  (Kitchener) 

Thursday  10th,  'F.O.B.'  Sale  of  Wines  Lying  Overseas. 
(Cordiale) 

Friday  11th,  Modern  British  Drawings,  Paintings  and 
Sculpture.  (Annette) 

Monday  14th,  English  and  Continental  Pottery  and 
Porcelain.  (Glaze) 

Tuesday  15th  at  11  a.m.,  Old  Master,  English  and  Modern 
Prints,  and 

at  2.30  p.m.,  English  Drawings  and  Watercolours.  (Oliver) 

Tuesday  15th,  English,  Foreign  and  Ancient  Coins.  (Guinea) 

Wednesday  16th,  Western,  Oriental  and  Hebrew 
Manuscripts  and  Miniatures.  (Tipperary) 

Wednesday  16th,  Icons  and  Works  of  Art.  (Kazan) 

Thursday  17th  at  10.30  a.m.,  English  and  Continental 
Furniture,  Objects  of  Art,  Textiles,  Rugs  and  Carpets. 
(Haig) 

Friday  18th,  Pictures  and  Drawings  c.  1800-r.  1900. 
(Belinda) 


Christies  Review  of  the  Year,  1969-70,  is  now  available  direct  from  Christie  s,  price  £3  8s.  Od.  (£3.40) 
post  paid. 


CHRISTIE'S  1971  SEASON  WILL  BEGIN 
ON  THURSDAY,  JANUARY  7th 


Our  representatives  in  America: 

New  York : 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  Avenue 

New  York,  N.Y.  J 002 1. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Texas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road  Houston 

Texas  77027 

Tel:  713  622  1283 


California: 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 
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Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  at  Auction  on  Friday,  December  11th. 

Modern  British  Drawings, 
Paintings  and  Sculpture 

The  property  of  The  Late  Simon  Fleet,  Esq.  m. 
Richard  Hilliers,  Esq. 
Mrs.  E.  Lyman  Robb 
Sir  David  Montagu-Douglas-Scott, 
K.C.M.G.,  and  others 


Waste  Ground,  by  Laurence  Stephen 
Lowry,  R.A.,  signed  and  dated  1949, 
on  board,  13|in.  by  12in. 


A  Breton  Yard.  c.  1S94.  b\  Robert  Bevan, 
v\ith  the  signature  stamp  on  the  reverse, 
25in.  bv  36in. 


Illustrated  catalogue  (20  plates)  may  be  obtained  from  our  London  Office,  price 
lis.  ()d.  (55pJ  post  paid,  or  from  our  New  York  Office,  price  SI. 50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


When  in  Montreal 
Visit:   Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  Burgher  of  Calais"  and  Moore's 
"Seated  Woman''  in  front  of  its  buildings  has  17  Galleries  on  4  floors 


SCULPTORS 

ARCHIPENKO 
**ARP 
**BARELIER 
**CESAR 
*CHADWICK 
*COURTURIER 

DAUMIER 
**ETROG 
**FARKAS 
**FAZZINI 

GARGALLO 
**GRECO 

HAJDU 
*KENNEDY 


REPRESENTED : 
**MAILLOL 
**MANZU 
**MARINI 
MEUNIER 

♦MINGUZZI 
**MIRKO 
**MOORE 
**NEGRI 

*PAOLOZZI 
**RODIN 
**ROUSSIL 
**SCHLEEH 
**WINANT 
ZADKINE 


PAINTERS 
AIZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 

CAMERON 
**CAMPIGLI 

*CARR 
**CASSINARI 
DERAIN 
DUFRESNE 


REPRESENTED : 

DUFY 
*EDZARD 

FANTIN-LAT 

FEININGER 

GIRTIN 
*GOMERY 

HARPIGNIES 

HENNER 

HITCHENS 

HUSZAR 
*KRIEGHOFF 

LAVERY 


**More  than  ten  works 
Over 

175  Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists 


HENRI  FANTIN-LATOUR,  1836-1904 
"L'Aurore  et  la  nuit,  1887" 
Pastel,  29  ■  364  inches 


LEPINE 

LESIDANER 
**MAHDY 

MANE-KATZ 

MARCHAND 

MARLOW 

MARTIN-FER. 
**MATHIEU 

MONTICELLI 
*MORRICE 

NASMYTH.  A. 


**OUDOT 

PERCY,  S.  R. 
*RIOPELLE 

SCHENDEL.P.van 

TERECHKOVITZ 

THATTATS 

UNTERBERGER 
**VILALLONGA 

WAROQUIER 

WEISSENBRUCH 

and  others 


*More  than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


ART  BOOKS 
FROM  THE  SOVIET  UNION 

are  of  extremely  high  quality 

Some  examples  from  Collet's  new 
illustrated  catalogue: 

COLLECTION  OF  EARLY  RUSSIAN  ART  IN 
ZAGORSK  MUSEUM 

Magnificent  full  colour  illustrations  of  icons,  embroid- 
eries, small  sculptures  and  jewellery.  Parallel  English/ 
Russian  text. 

28x22  cm.  260  pp.  1 37  illus.  1 00s. 

PAINTED  ENAMELS  OF  LIMOGES  OF  THE 
XV  &  XVI  c.  IN  THE  STATE  HERMITAGE 
COLLECTION 

Very  fine,  authentically  coloured  plates.  Descriptions  in 

English,  French,  German  and  Russian. 

34x26  cm.  60  pp.  70s. 

STATE  ARMOURY  IN  THE  MOSCOW  KREMLIN 
Full  colour,  full  page  photographs  of  art  treasures, 
jewellery,  vessels,  robes,  armour,  etc.  Detailed  com- 
mentary in  Russian  but  captions  also  in  French.      1 55s. 

V    Russian  Bookshop 

39  Museum  Street,  London,  W.C.I 

Open  Saturdays 


JULIAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


A  BACCHANTE 
INDUCTING  WITH 
CYMBALS  AN 
INFANT  FAUN 
INTO  THE  RITES 
OF  THE 

BACCHANALIA. 

Bronze  height  21 
inches  including  base 
with  a  rich 
light-brown 
patination  and 
characteristic 
Clodion-Marin 
detailed  after-casting 


chiselling. 


406  KINGS  ROAD  LONDON  S.W.10 

FLA  4400  and  3243 


CECIL  DAVIS 


LTD 


Telephone:- 
01-499  3130 


3  Grosvenor  Street, 
New  Bond  Street,  London  WIX  9FA 

Cables: 
"Crystaldav,  London' 

Specialists  in  early  English  Glass 


An  extremely  rare  Jacobite  ratafia  glass,  the  typical  long  round 
funnel  bowl  engraved  with  six  petal  rose,  open  and  closed  buds 
and  moth  on  the  reverse;  double  series  opaque  spiral  stem, 
conical  foot.  Circa  1755.  7^" 
Georgian  wine  glasses  and  table  glass  always  in  stock. 
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STAIR 

&  COMPANY 


FROM  OUR  LONDON  COLLECTION 
OF  FINE  FURNITURE  OF  THE  16th, 
17th  and  1 8th  CENTURIES 


An  l8th-Cetttury  Mahogany  Settee  of  shapely  elegance  and  great  comfort. 
Hepplewhite  in  the  French  taste.  Circa  1775. 

length:  6 ft.  6  ins.;  height  oi  bac  k:  ,•-■}  ins. 


59  East  57th  Street  1  20  &  1  25  Mount  Street,  400  Duke  of  Gloucester  Street, 

New  York,  N.Y.  10022  London,  W.1 .  Williamsburg,  Va.  23185 

Telephone  :  21  2-355-7620  Telephone  :  01  -499  1  785/5270  Telephone  :  703-229-6960 


in  U.S.A.:  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc.  In  London:  Member  of  the  British  Antique  Dealers'  Association,  Ltd 


SOTHEBY'  S 


MONDAY,  7th  DECEMBER 

IMPORTANT  GOLD 
SNUFF  BOXES  AND 
OBJECTS  OF  VERTU 

the  property  of  Baroness  Von 
Wrangell  (formerly  the  property 
of  the  late  George  Blumenthal), 
Count  Thure  Bonde,  Peter  Dearden, 
Esq.,  and  other  owners 


An  extremely  fine  Dresden  hardstone  snuff  box  in 
the  manner  of  Hoffmann,  c.  1770.  3  inches 


An  extremely  fine  George  II  snuff  box,  c.  1 740, 
2i  inches 


A  Louis  XVI  gold  and  enamel  portrait  snuff  box, 
Paris,  1 775,  3  inches 


A  fine  Berlin  oval  amethystine  quartz  snuff  box, 
c.  1770,  3*  inches 


A  fine  and  rare  Louis  XV  gold  and  rock  crystal 
chinoiserie  figure,  c.  1  760,  6  inches 


An  important  Dresden  hardstone  snuff  box 

by  Johann  Christian  Neuber.  c.  1  770,  31  inches 


trfm 


SOTHEBY'S 


WEDNESDAY.  9th  DECEMBER 

MODERN  BRITISH 
PAINTINGS, 
DRAWINGS  AND 
SCULPTURE 


the  property  of  Robert  Morse,  Esq.,  of  New  York, 

and  other  owners 


Henry  Moore,  O.M.,  C.H.  Reclining  Figures.  Watercolour, 
signed  and  dated  '44,  14|  by  1 1 1  inches 


Francis  Bacon.  Study  for  Portrait  VIII.  1953  60  by  46  inches 


SOTHEBY'S 

TUESDAY,  22nd  DECEMBER 

FINE  ENGLISH  POTTERY 

the  property  of  Mrs.  V.  Barnett  Gow, 
R.  Hardy,  Esq.,  B.  Chambers,  Esq.,  Mrs. 
A.  R.  Lewis,  N.  W.  Podmore,  Esq.,  and 
other  owners 


A  coloured  saltglaze  dish.  13|  inches  A  pair  of  saltglaze  figures  of  swans.  1\  inches 


A  Wedgwood  creamware  dish  from  the  service  made  for  the  Empress  Catherine  II  A  A  Southwark  Delft  dish  bearing  the  initials  of  the  master  potter 
Russia,  1 1  \  inches  Richard  Newnham  and  his  wife  Elizabeth,  dated  1  657,  1  8 f  inches 


SOTHEBY'S 


(Affiliated  Company:  Park-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephoned  -493  8080 
7e/ex.- London  24454 
re/e<y/'3/77s.'Abinitio.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue,  New  York 
10021  Telephoned  2-879-8300 
7e/ex:New  York  222643 
Telegrams:Parkga\.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephone:!  12-758-2891 
Telegrams:f\b\r\\\\o.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building,  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7"e/ex:677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e 

Telephone.Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
7e/ep/70/7e:292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7e/ep/)one;82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauohine 

Via  Leone  X4.  Florence  501  29 

7e/ep/)one:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

Telephone:l<bl\  50  and  257970 

re/egra/ws/Auctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010  Braainfontein 
Johannesburg.  South  Africa 
7"e7ep/?o/7e:Johannesburg  724-5967 

SWITZERLAND 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Dr.  J.  C.  Wille  in  partnership  with 
Alfred  Schwartzenbach,  18  Bleicherweg. 
8002  Zurich 
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Will  hold  the  following  sales  in  Tuesday,  8th  December 
December,  each  sale  beginning  Japanese  Swords 
at  11  am  unless  otherwise 
stated 


On  view  at  least  two  days  prior. 
All  catalogues  post  free 


Tuesday,  1st  December,  at 
10.30  am 

Fine  Chinese  Ceramics, 
Snuff  Bottles  and  Works 
of  Art 


Tuesday.  1st  December 
The  Celebrated  Library 


Wednesday,  2nd  December 
Impressionist  and  Modern 
Paintings  and  Sculpture 


Thursday,  3rd  December 

E  igSish  and  Foreign  Silver 

and  Plate 


Thursday,  3rd  December,  at 
2.30  pm 

Impressionist  and  Modern 
Watercolours  and  Drawings 


Friday,  4th  December 
Fine  English  and  Continental 
Furniture,  Works  of  Art 
and  Tapestries 


Monday,  7th  December 
Important  Gold  Snuff  Boxes 
and  Objects  of  Vertu 


Monday,  7th  December 
Minerals  and  Fossils 


Monday,  7th  December 
Highly  Important  Oriental 
Manuscripts  and  Miniatures 


Tuesday.  8th  December 

Fine  Continental  Porcelain 


Tuesday.  8th  December 
Western  Asiatic,  Egyptian 
and  Roman  Antiquities, 
Islamic  Pottery,  Metalwork, 
Textiles  and  Glass 


Tuesday.  8th  December 
Classical  Antiquities 


Wednesday,  9th  December 
Modern  British  Paintings, 
Drawings  and  Sculpture 


Wednesday,  9th  December 
A  Selection  of  Fine  Wines 
mainly  from  Private  Cellars 


Wednesday.  9th  December 
Oriental  Manuscripts  and 
Miniatures 


Thursday,  10th  December 
English  and  Foreign  Silver 
and  Plate 


Thursday.  10th  December 
Engineering  and  Railway 
Relics 


Thursday,  10th  December 
The  Duke  Collection  of 
Drawings 


Thursday,  10th  December 
Fine  Jewels 


Friday.  11th  December 
Important  French  Furniture, 
Ormolu-mounted  Works  of 
Art,  Sculpture,  Tapestries, 
and  Rugs  and  Carpets 


Monday.  14th  December 
Fine  Russian  Icons  and 
Russian  Works  of  Art 


Monday.  14th  December 
Arms  and  Armour 


Monday.  14th  December,  at 
2.30  pm 

Clocks,  Fine  Scientific 
Instruments  and  Fine 
Watches 


Tuesday,  15th  December 
Fine  Chinese  Ceramics  and 
Works  of  Art 


Tuesday,  15th  December 
Japanese  Decorative  Arts 


Wednesday,  16th  December 
Western  and  Hebrew 
Manuscripts  and  Miniatures 


Wednesday,  16th  December,  at 

10.30  am  and  2.30  pm 

Old  Master  and  Eighteenth 

and  Nineteenth  Century 

Paintings 


Wednesday,  16th  December,  at 
10.30  am 
Historical  and 
Commemorative  Medals 


Thursday,  17th  December 
Modern  Drawings 


Thursday,  17th  December 
Modern  Prints 


Friday,  1  8th  December 
English  and  Continental 
Furniture 


Monday,  21st  December 
English  and  Continental 
Glass 


Monday,  21st  December 
English  Porcelain 


Monday,  21st  December 
Miscellaneous  Antiquities 


Tuesday,  22nd  December 
Fine  English  Pottery 


Qarbell 


"Rue  de  Naples",  1969 


OPENING  EXHIBITION 
FROM  9th  DECEMBER 

the  buckingham  gallery 

9  OLD  BOND  STREET  LONDON  WIX  3TA 
(1ST  FLOOR)    TEL:  01-493  9331 
TELEGRAMS:  TRIART  LONDON  Wl 


BARBER'S  BOY 

To  hold  water  bowl  on 
head  ;  soap  in  left  hand 

Carved  wood ;  original  polychrome 
Height  32f .  Late-18th  Cent. 

PH  William  Job  Ltd. 

iAM    86  Pimlico  Road  London  SW] 
SI  01-730  7374 
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George  II  Silver  Cake  Basket.  London  1739.  Maker:  Peter  Archambo 
Weight :  51  90  oz.  Height :  4i  ins.  to  rim.  Length :  1 2|  ins. 


S.  J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

43  MUSEUM  STREET,  LONDON  WC1 A  1  LY  01-405  2712       104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
One  minute  from  the  British  Museum 


SPINK 

Founded  1666 


By  appointment 
to  Her  Majesty  The  Qu 
Medallists 


An  unusually  small  Queen  Anne  walnut  bureau  cabinet. 
English,  circa  1710.  Height,  78".  Width,  30".  Depth,  18". 


By  appmntmrnt 
to  II R  H.  Tht  Duit  o/  Edinburgh 
Medallittt 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours]  CABLES:  SPINK  LONDON,  S.W.I. 

Permanent  Agent  in  Scot/and:  Major  General  I.  A.  Robertson  c.B.,  m.b.e.,  Brackla  House.  Nairn,  Scotland 
Coins  Medals  &  Orders       Oriental  Art   ■   European  Glass  &  Porcelain    •    Classical  Antiquities    ■    Enelish  Silver    •    Enelish  Furniture    ■    Km«*  Painting  *  n^w* 


Art  and  the  East  India  trade  (1500 
-1857)  and  some  little-known 
ivory  furniture 

VERONICA  MURPHY 


THE  current  exhibition,  'Art  and  the  East  India  Trade',  at 
the  Victoria  and  Albert  Museum  brings  together  for  the  first 
I  time  an  interesting  miscellany  of  objects  demonstrating  the 
reciprocal  impact  of  Europe  and  'The  Indies'  upon  each  other's 
arts  and  crafts.  While  a  number  of  items  in  the  exhibition  date 
from  the  sixteenth  and  seventeenth  centuries,  a  high  proportion 
of  surviving  material  consists  of  textiles  and  furniture  made  in 
-  India  under  European  patronage  during  the  eighteenth  century, 
I  when  the  English  East  India  Company  wielded  considerable 
I  power  there.  Many  of  the  textiles  are  chintzes,  the  hand-painted, 
!resist-dyed  cotton  hangings,  curtains  and  dress-lengths  shipped 
to  Europe  in  vast  quantities  by  the  various  East  India  companies, 
to  the  detriment  of  the  silk  and  woollen  industries  of  the  West. 
The  history  of  these  chintzes  and  the  evolution  of  their  designs 
has  been  thoroughly  investigated  so  recently1  that  there  is  as 
yet  nothing  to  add.  An  example  from  it  is  illustrated  here  in 
colour. 

The  remainder  of  this  article  deals  with  some  pieces  of  ivory 
furniture,  not  recently  published,  indebted  in  their  outline  to 
English  furniture  designs  of  the  eighteenth  century,  and  showing 
for  the  most  part  great  skill  and  assurance  on  the  part  of  the 
craftsmen.  Legend  has  associated  some  of  this  furniture  with 
historical  personages,  chiefly  Queen  Charlotte,  Warren  Hastings 
and  Tipu  Sahib,  Sultan  of  Mysore.  A  few  of  the  pieces  are  even 
said  to  have  belonged  to  all  three.  This  article  attempts  to  see 
whether  any  such  claims  can  be  substantiated.  Did  any  of  these 
persons  own  ivory  furniture  identifiable  with  articles  which  have 
survived?  What  were  the  likely  sources  of  supply?  Are  there 
grounds  for  supposing  that  such  furniture  may  have  changed 
hands  in  the  way  suggested? 

The  first  group  to  be  discussed  is  a  set  owing  its  inspiration  to 
a  mid-eightcenth-ccntury  design.  A  settee  and  an  armchair  are 
illustrated  in  Nos.  6  &  7.  Originally  en  suite,  they  had  become 
separated  before  1882,  when  the  armchair  and  its  twin  were 
bequeathed  to  the  Victoria  and  Albert  Museum,  with  the  story 
that  they  had  been  sold  in  the  sale  of  Queen  Charlotte's  effects 
in  1819.  While  several  Lots  of  ivory  furniture  appear  in  the  sale 
catalogue^  only  Lots  90-92  sold  on  24th  May,  or  Lot  53  on  the 
25th,  could  be  these  armchairs:  the  former  'A  PAIR  of  mag- 
nificent FAUTEUILS,  of  SOLID  IVORY,  the  panels  filled  with 
carvings  of  palm  branches,  in  very  noble  taste,  the  legs  also 
finely  carved  and  enriched  with  gilding,  the  oval  seats  of  crimson 
velvet',  followed  by  two  pairs  of  'DITTO,'  and  the  latter  'A 
PAIR  of  ARMCHAIRS  of  SOLID  IVORY,  richly  gilt,  the 
arms  terminated  by  carvings  of  tigers'  heads,  the  scats  of  crimson 
velvet'. 

While  'panels  filled  with  carvings  of  palm  branches'  might 
refer  to  the  feathery  interlaced  work  of  the  splats  on  our  chairs, 


Lot  53,  with  its  reference  to  tigers'  heads,  is  more  promising.  The 
chairs,  or  another  pair  previously  separated  from  the  same  set, 
were  evidently  bought  by  the  Duke  of  Buckingham  and 
Chandos,  since  they  feature  in  the  famous  Stowe  Sale  of  1 848.2 
Here  the  chairs  can  readily  be  identified:  'Lot  293  A  pair  of  solid 
ivory  round  backed  armchairs,  partly  gilt,  on  5  legs,  the  arms  and 
backs  with  pierced  panels  of  solid  ivory,  with  the  tiger's  head— 
the  badge  of  Tippoo — on  the  extremity  of  the  arms.  These 
almost  unique  objects  of  decorative  furniture  .  .  .  were  once  the 
property  of  Tippoo  Sahib  and  were  sent  by  Warren  Hastings  to 
Queen  Charlotte  at  the  time  his  trial  was  pending.' 


v.. 


I.  'Burgomaster'  Chair  in  carved,  veneered  and  engraved  ivory.  Madras, 
about  1770.  Victoria  and  Albert  Museum  (I.S.  25-1970),  recently  acquired 
from  Messrs  Temple  Williams  of  London. 
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Colour  plate 

Hanging.  Painted  and  dyed  cot- 
ton, made  for  the  European 
market.  Western  India,  late- 
seventeenth  or  early-eighteenth 
century,  8  feet  I  inch  by  6  feet 
4  inches.  Victoria  and  Albert 
Museum  (I.S.156 — 1953),  former- 
ly at  Ashburnham  House,  Sussex. 
Colour  plate  I  reproduced  from 
Origins  of  Chintz,  with  a  catalogue 
of  Indo-European  cotton  paint- 
ings in  the  Victoria  and  Albert 
Museum  and  the  Royal  Ontario 
Museum,  Toronto,  by  John  Irwin 
and  Katharine  B.  Brett  (134  pages 
text,  158  pages  plates  and  8  colour 
plates).  Her  Majesty's  Stationery 
Office,  London,  £5. 


2.  Writing-Bureau,  rosewood  inlaid  and  veneered  with  engraved  ivory;  some  veneering  in  tortoise-shell,  Madras,  mid-eighteenth  century. 
Lent  by  Lord  Townshend. 
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3.  Cabinet  and  Stand,  rosewood,  inlaid  with  engraved  ivory.  Madras,  mid- 
eighteenth  century.  Victoria  and  Albert  Museum  (I.S.  19  &  A. — 1968). 


It  can  be  established  that  Warren  Hastings  was  the  owner  of 
ivory  furniture.  In  a  letter4  to  his  second  wife  Marian,  who  on 
account  of  ill-health  had  preceded  him  to  England,  he  wrote 
from  Calcutta  on  14th  November,  1784: 

'The  Begum5  sent  me  more  than  one  message  expressive  of 
her  disappointment  at  my  passing  the  city  [Murshidabad]  as  she 
had  prepared  an  elegant  display  of  your  chairs  and  couches  for 
my  entertainment.  These  are  since  arrived,  with  a  letter  for  you, 
recommended  most  earnestly  to  my  care.  There  arc  two  couches, 
eight  chairs  and  two  footstools,  all  of  the  former  patterns  .  .  .' 

Subsequently,  himself  arrived  in  England,  he  wrote  on  20th 
May,  1786,  to  Thompson,  his  agent  in  Calcutta: 

'Remember  to  inquire  for  and  to  send  my  ivory  cot . . .  Mrs. 
Hastings  desires  me  to  inform  you  that  the  Begum's  ivory 
chairs  are  of  very  great  value  .  .  .  she  requests  that  you  will 
present  her  respects  to  the  Begum  (and  mine  too,  pray)  and 
desire  that  she  will  not  order  any  velvet  or  other  worked 
seat  to  the  chairs  as  they  will  make  the  whole  scizablc  by  the 
Custom  House  Officers'^. 


The  'Ik-gum'  referred  to  is  Mani  Begam,7  a  one-time  Delhi 
nautch-girl  who  had  gone  to  Murshidabad  and  become  the  wife 
of  Mir  Ja'far,  Nawabof  Bengal.  After  his  death  she  was  appointed 
by  Hastings  (then  Governor  of  Bengal)  guardian  of  her  young 
step-son,  the  new  Nawab  Mabarak-ud-daula.  While  her  re- 
lations with  the  Governor  were  not  always  entirely  cordial, 8  the 
letters  quoted  indicate  that  they  were  so  when  Hastings  took  his 
final  leave  of  India  in  1785. 

Both  Warren  Hastings  and  his  wife  were  graciously  received 
at  Court  on  their  return  to  England.  This  was  scarcely  to  be 
anticipated  in  the  moral  climate  of  the  age,  since  Marian  was  a 
divorcee.  Queen  Charlotte,  the  epitome  of  bourgeois  respectabil- 
ity, incurred  censure  because  of  her  attitude  to  the  couple,  and 
for  accepting  their  present  of  an  ivory  bed9,  apropos  of  which 
Burke  remarked  that  the  Queen's  virtue  was  only  exceeded  by 
her  avarice. 

No  ivory  bed  appears  in  the  Queen  Charlotte  sale  catalogue, 
but  Lot  107  on  7th  May  was  'A  MOST  RARE  &  COSTLY 
SOPHA,  veneered  with  IVORY,  with  carved  back,  arms  and 
seat,  engraved  with  devices  of  serpents  &  tigers'  heads  .  .  .  with 
cane  bottom.' 

The  settee  seen  in  No.  6  came  to  our  notice  recently,  and  was 
recognised  as  matching  our  pair  of  armchairs  (No.  7).  With  two 
further  pairs  of  identical  armchairs  it  had  been  sold  as  Lot  308 
in  the  Lowther  Castle  sale  of  1947,  where  it  was  described  as 
coming  from  'the  palace  of  Tibbo-Sahib'.  It  was  tempting  to 
identify  the  settee  with  the  'RARE  &  COSTLY  SOPHA' 
mentioned  above  (allowing  for  the  loose  terminology  formerly 
employed  in  distinguishing  between  settees,  sofas  and  couches). 
This  was  scarcely  possible,  however,  since  the  'sopha'  is  described 
as  veneered  and  engraved;  whereas  the  settee  and  chairs,  with 
their  tiger-headed  serpent  arms,  are  carved  from  solid  ivory. 
Moreover,  the  history  and  present  location  of  the  'SOPHA' 
subsequently  came  to  light,  and  will  be  dealt  with  later. 

We  have  seen  that  Warren  Hastings  acquired  ivory  furniture 
from  Mani  Begam.  It  is  known  that  Bengal  in  the  eighteenth 
and  nineteenth  centuries  was  an  important  centre  of  this  work, 
though  of  no  great  antiquity10.  It  was  centred  on  Mir  Ja'far's 
capital,  Murshidabad,  and  Mani  Begam,  the  Nawab's  widow, 
would  have  been  in  a  unique  position  to  command  the  services 
of  the  craftsmen.  It  is  also  known  that  a  brisk  trade  in  ivory 
articles  was  carried  on  at  Kasimbazaar  and  Berampur,  districts  of 
Murshidabad,  when  many  Europeans  resided  there,  including 
Hastings  himself  at  the  former  in  his  earlier  days.  In  181 1  it  was 
still  noted  for  'inimitable  ivory  work'11.  No.  8  shows  a  well- 
authenticated  example  of  Murshidabad  work,  with  a  respectable 
pedigree  in  the  donor's  family  dating  back  to  the  end  of  the 
eighteenth  century.  In  No.  4  can  be  seen  a  chair  which,  though 
undocumented,  is  probably  also  from  Murshidabad. 

In  1822,  Fanny  Parkes12  offers  more  evidence  of  the  adaptability 
of  Bengal  craftsmen:  'Very  excellent  furniture  was  to  be  had  [in 
Calcutta]  made  by  native  workmen  under  the  superintendence 
of  European  cabinet  and  furniture  makers'.  We  also  know  of 
furniture  designs  by  a  Briton  who  spent  most  of  his  adult  life  in 
Calcutta  from  I79712\ 

Thus  we  sec  that  Warren  Hasting's  ivory  furniture,  if  acquired 
prior  to  his  final  departure  from  India  in  1785,  was  probably 
made  in  Bengal.  He  was  unlikely  at  that  stage  to  have  had  the 
opportunity  of  acquiring  furniture  belonging  to  Tipu  Sahib, 
Sultan  of  Mysore13  unless  some  fell  into  the  hands  of  the  British 
during  the  first  two  Mysore  Wars  which  were  waged  against 
Tipu  and  his  father  Haidar  Ali  between  1767-9  and  1780-4. 

However,  an  interesting  possibility  is  raised  by  comparing  the 
Haylesford  Sale  Catalogue  of  185 3 14  with  an  inventory  made  of 
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4-  Chair  in  carved  and  veneered  ivory.  Probably  Bengal  (Murshidabad), 
late-eighteenth  century.  Victoria  and  Albert  Museum  (I064b-i882). 


5.  Chair  in  veneered  and  engraved  ivory.  Madras,  about  1770.  By  gracious 
permission  of  Her  Majesty  the  Queen.  (Country  Life  photograph.) 


the  contents  in  179915:  a  considerable  amount  of  ivory  furniture 
which  had  not  been  there  in  1799  is  listed  in  1853.  In  1799  the 
only  ivory  furniture  at  Daylcsford  was  '6  Ivory  Arm  Chairs, 
painted  and  gilt,  the  backs  and  bottoms  stuffed',  4  oval  tables 
and  2  footstools.  In  1853,  the  chief  objects  of  interest  in  the  sale 
were:  Lot  396 — 'A  SOFA  of  SOLID  IVORY,  in  the  richest 
style  of  Oriental  magnificence,  superbly  carved  and  richly  gilt, 
the  elbows  finished  with  tiger  heads  .  .  .';  Lot  397 — 'THE 
COMPANION  COUCH';  Lot  398— 'A  PAIR  OF  ELBOW 
CHAIRS  IN  SOLID  IVORY,  of  corresponding  style  and  equal 
magnificence';  Lots  399  and  340 — -'2  pairs  of  "DITTO"  ';  and 
Lots  401  and  403 — '3  separate  "DITTO".' 

It  would  seem  that  this  set  was  acquired  after  1799,  the  date 
of  the  capture  by  the  British  of  Tipu's  capital,  Seringapatam. 
The  city  was  crammed  with  treasure  of  all  kinds,  which  became 
the  property  of  the  East  India  Company.  In  the  first  hours  after 
the  fall  there  was  much  looting,  until  Colonel  Arthur  Wellesley, 
brother  of  the  Govcrnor-(  ieneral,  restored  order  by  a  little 
judicious  hanging  and  flogging.  All  the  property  remaining  in 


the  palace  was  put  under  guard  pending  its  proper  disposal.  At 
length  certain  items  were  despatched  to  England  as  presents  for 
the  Royal  Family  and  the  Court  of  Directors  of  the  East  India 
Company.  No  record  of  furniture  has  been  found  among  the 
many  documents  recording  these  gifts16,  though  the  Marquess 
Wellesley  is  said  to  have  acquired  some  and  to  have  presented 
some  chairs  to  Queen  Charlotte.  If  such  furniture  did  come  to 
England  at  the  time  it  would  certainly  have  interested  Warren 
Hastings. 

Though  chairs  are  not  a  traditional  feature  of  Indian  house 
furnishings  (during  the  period  under  consideration  both  Hindus 
and  Muslims  are  usually  depicted  lolling  against  bolsters  on 
carpets)  we  know  that  the  palace  of  Tipu's  father  at  Seringapatam 
contained  'chairs  and  sophas'17.  A  group  of 'Tipu'  furniture  with 
a  good  pedigree  includes  the  chairs  and  footstool  of  carved, 
turned  and  veneered  ivory,  partly  gilt,  seen  in  Nos.  9  &  10, 
clearly  influenced  by  English  prototypes  of  the  late  eighteenth 
century.  This  group  appears  to  be  well-documented  in  the 
owner's  family  records  as  having  been  acquired  by  the  first 


6.  Settee,  carved  ivory  with  painted  and  gilt  decoration.  India,  second  half  of  the  eighteenth  century.  Lent  anonymously. 


Earl  Amherst  during  his  Governor-Generalship  of  India,  1823-8, 
and  as  having  belonged  previously  to  the  Marquess  of  Hastings, 
who  was  Governor-General  from  1813-23.  It  is  further  stated 
the  pieces  had  come  from  'one  of  Tipu's  palaces'  at  Seringapatam, 
and  that  they  were  made  at  Sorab,  Shimoga,  Mysore.  This  is 
the  centre  of  a  community  of  craftsmen18  now  exclusively 
engaged  in  carving  sandalwood,  having  been  obliged  to  give  up 
working  in  ivory  because  of  the  expense  and  in  face  of  competi- 
tion from  Travancore.  The  craftsmen  belong  to  the  Gudigar 
caste  and  believe  themselves  to  have  come  from  Goa,  where  they 
were  at  one  time  (according  to  their  tradition)  carvers  and 
painters  of  the  temple.  Those  of  the  Gudigars  who  settled  in 
Mysore  practised  under  the  patronage  of  the  royal  house,  and 
would  presumably  have  been  taken  over  by  Haidar  and  Tipu 
on  the  ousting  of  the  weak  hereditary  family. 

Another  piece  of  furniture  legendarily  associated  with  Tipu  is 
an  attractive  Hepplewhite-typc  toilet-glass  on  a  stand  of  stepped 
drawers  (No.  11).  Its  veneered  ivory  surface  is  incised  and  filled 
with  a  black  lac  design  of  garlands,  urns  and  flower-sprays.  An 
oval  medallion  suspended  above  the  glass  bears  the  monogram 


J.R.  The  drawers  are  lined  with  sandalwood  so  fragrant  as  to 
have  permeated  all  the  contents,  which  include  documents  bear- 
ing the  seal  of  Shah  Alam  ordering  his  officials  to  find  provisions 
for  a  Major  Roberts  and  the  troops  under  him,  who  had  been 
deputed  for  the  settlement  of  certain  areas  in  1792.  The  owner 
of  the  glass  believes  it  to  have  been  taken  at  Seringapatam  by  an 
ancestor,  'General  Roberts'. 

George  Roberts1 9  attained  the  brevet  rank  of  captain  in  the 
East  India  Company's  Madras  Army  in  1783,  and  of  Major  in 
1 791.  He  was  still  alive  in  1823,  as  a  Lieutenant-Gcneral.  He 
served  through  the  second  Mysore  War,  and  led  divisions  to 
both  the  sieges  of  Seringapatam.  He  achieved  glory  by  sur- 
rounding and  capturing  the  French  contingent  at  Hyderabad  in 
1798,  thus  preventing  them  from  joining  forces  with  Tipu,  and 
leaving  the  Nizam  free  to  act  with  the  British  against  Mysore. 
This  action  did  not  receive  the  recognition  it  deserved,  probably 
due  to  the  fact  that  in  the  previous  year  Roberts  had  conceded 
to  the  demands  of  mutinous  sepoys  for  'the  promise  of  certain 
pecuniary  advantages'  before  they  would  march.  He  was  severely 
censured  for  this. 
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7.  Armchair,  carved  ivory,  with  painted  and  gilt  decoration.  India,  second 
half  of  the  eighteenth  century.  Victoria  and  Albert  Museum  (1075-1882). 

8.  Work-Table,  carved  and  veneered  ivory.  Bengal  (Murshidabad),  about 
1800.  Given  by  the  Rev.  N.  P.  Sturt.  Victoria  and  Albert  Museum  (I.S.47 — 
1967). 


9.  Armchair,  carved  and  veneered  ivory,  with  gilt  decoration.  Mysore 
(Sorab),  late-eighteenth  century.  Lent  by  Earl  Amherst. 


io.  Armchair  and  Footstool,  carved,  turned  and  veneered  ivory,  with  gilt 
decoration.  Mysore  (Sorab),  late-eighteenth  century.  Lent  by  Earl  Amherst. 


II.  Toilet-Glass  on  a  stand  of  stepped  drawers  in  veneered  and  engraved 
ivory.  Madras  or  Mysore,  late-eighteenth  century.  Lent  by  Mrs.  D.  E. 
Bromley. 


It  is  thought  that  the  monogram  J.R.  over  the  glass  is  that  of 
his  wife  or  some  other  female  relative.  The  monogram  appears 
to  be  an  integral  part  of  the  original  decorative  scheme,  and  it 
seems  unlikely  that  there  is  any  Tipu  link,  other  than  the  fact 
that  Roberts,  who  probably  commissioned  the  piece,  fought  at 
Seringapatam. 

Both  Mysore  and  the  neighbouring  state  of  Madras  have  long 
been  renowned  as  centres  of  ivory  veneering  and  engraving,  and 
also  of  inlaying  ivory,  mainly  in  sandalwood,  rosewood,  ebony 
and  shisham.  The  genius  of  the  Madras  'mechanics'  for  copying 
faithfully  any  article  given  to  them  as  a  pattern — 'muster' — was 
noted  by  an  English  visitor  in  175520.  A  number  of  surviving 
examples  prove  that  South  Indian  ivory  techniques,  applied  to 
furniture  in  the  European  taste,  had  reached  a  high  degree  of 
competence  in  the  later  eighteenth  century,  though  no  accounts 
of  the  manufacture  at  that  period  are  known  to  us21.  Late 
nineteenth-  and  early  twentieth-century  accounts  arc  plentiful 
and  detailed22  but  all  imply  that  these  industries,  in  the  nineteenth 
century  centred  on  Vizagapatam  in  Madras,  were  of  very  recent 
growth.  The  inlaying  technique  was  to  carve  a  section  of  ivory 
in  the  required  shape,  and  then  to  cut  it  into  thin  transverse 
sections,  so  as  to  produce  a  number  of  identical  shapes.  These 
were  laid  in  place  and  their  outlines  scratched  on  the  wood. 
The  appropriate  pieces  of  wood  were  then  cut  out  and  their 
places  filled  with  the  ivory  shapes.  Small  pieces  of  ivory  were 
engraved  after  being  inlaycd,  but  large  areas  beforehand.  The 
engraver  incised  a  pattern  (generally  based  on  European  designs, 


although  sometimes  incorporating  Indian  elements)  on  the 
surface  of  the  ivory,  and  then  fused  black  lac  into  the  incisions 
with  a  hot  iron.  The  surplus  was  removed,  so  as  to  leave  a 
deposit  only  in  the  incised  areas. 

No.  12  shows  a  cabinet  and  stand  in  which  ivory  inlaying, 
veneering  and  incising  are  combined.  Like  most  furniture  of  its 
kind,  it  is  of  a  much  later  date  than  its  English  prototype.  The 
incised  decoration  on  the  veneered  central  panel  includes  two 
views  of  Old  Montagu  House,  original  home  of  the  British 
Museum,  based  on  engravings  by  J.  Greene  after  watercolours  by 
Samuel  Wale,  c.  176123. 

It  may  be  of  interest  to  note  that  the  Queen  Charlotte  sale 
included  several  examples  of  incised  ivory  veneering  on  sandal- 
wood. For  example,  Lot  117  on  May  24th  1819:  'an  ivory 
writing;  box,  the  outside  engraved  with  a  view  of  a  villa  and 
arabesques,  the  inside  of  sandalwood  .  .  .',  besides  the  'Rare  and 
Costly  Sopha'  referred  to  above.  The  'Sopha'  which  is  really  a 
settee,  was  bought  for  Queen  Charlotte  by  George  III  in  1781, 
from  the  effects  of  Alexander  Wynch,  a  former  Governor  of 
Fort  St.  George,  Madras.  At  the  Queen  Charlotte  sale,  the  settee, 
its  twin,  a  large  number  of  chairs  (No.  5)  and  two  cabinets,  all  of 
matching  engraved  ivory  veneered  on  sandalwood,  were  bought 
in  by  the  Prince  Regent  and  have  remained  in  the  English  royal 
collections24.  The  engraved  ornament  on  another  Madras  chair — 
the  'burgomaster'  type  (No.  I25) — closely  parallels  that  of  the 
Queen  Charlotte  set,  suggesting  that  the  chair,  despite  its 
old-fashioned  upper  part,  was  probably  made  as  late  as  1770. 
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Further  examples  of  South  Indian  furniture  are  illustrated  in 
Nos.  2  &  3.  These  pieces  are  also  probably  much  later  in  date 
than  their  European  prototypes. 

In  conclusion,  we  can  say,  in  answer  to  the  questions  posed  at 
the  beginning  of  this  article,  that  documentary  evidence  exists 
of  the  ownership  by  Queen  Charlotte  and  Warren  Hastings  of 
ivory  furniture.  Of  all  this  furniture,  the  only  pieces  which  can 
be  positively  identified  with  surviving  examples  are  the  Madras 
settees  and  chairs,  of  which  one  is  seen  in  No.  5.  While  there  is 
good  reason  to  suppose  that  the  armchair  seen  in  No.  7  appeared 
in  the  Queen  Charlotte  sale,  only  hearsay  evidence  has  so  far 
been  offered  as  to  its  source.  The  earliest  reference  so  far  dis- 
covered suggesting  that  it  came  from  Tipu  via  Warren  Hastings 
to  the  Queen  is  that  in  the  Stowe  Catalogue  of  1848.  Certainly 
some  of  the  furniture  sold  at  Daylesford  in  1853  sounds  as  though 
it  may  have  been  part  of  the  same  set.  But  even  if  this  is  true,  it 
cannot  be  identified  with  the  Bengal  furniture  Hastings  received 
from  Mani  Begam,  since:  (a)  there  are  no  contemporary  descrip- 
tions of  this;  and  (b)  the  set  in  the  sale  may  not  have  been 
acquired  until  after  1799.  On  the  other  hand,  neither  can  this 
furniture  be  identified  with  Tipu's  'chairs  and  sofas',  of  which 


again  there  arc  no  descriptions.  Nor  do  we  know  whether  furni- 
ture was  included  among  the  trophies  of  Seringapatam. 

The  best-authenticated  Tipu  furniture  is  that  shown  in  Nos. 
9  &:  10,  and  even  this,  despite  its  paper  qualifications,  is  slightlv 
suspect,  as  its  style  makes  no  allowance  for  the  expected  time-lag 
between  the  appearance  of  a  prototype  in  Europe  and  the  dis- 
semination in  India  of  designs  based  on  it.  We  have  to  say, 
therefore,  that  neither  Warren  Hastings  nor  Tipu  can  at  present 
be  positively  linked  with  any  surviving  piece  of  ivory  furniture; 
nor  is  there  evidence  that  Queen  Charlotte  acquired  hers  other 
than  by  purchase. 

We  know  that  ivory  furniture  was  made  to  European  designs 
in  Bengal,  Madras  and  Mysore  in  the  eighteenth  century.  The 
Bengal  furniture  was  mainly  of  solid  ivory,  carved  and  turned, 
while  that  of  the  south  tended  to  be  veneered,  engraved,  and 
inlayed  on  wood.  Obviously  there  are  exceptions.  The  period  is 
well-documented  and  a  mass  of  possibly  relevant  material 
remains  to  be  sifted.  It  is  hoped  that  the  inclusion  of  some  of 
this  furniture  in  the  current  exhibition,  and  the  attention  drawn 
to  it  by  this  article,  may  bring  to  light  further  information  on 
the  subject. 


12.  Cabinet  and  Stand,  rosewood,  inlaid  and  veneered  with  engraved  ivory. 
Madras,  second  half  of  the  eighteenth  century.  Given  by  Miss  Muriel 
Bryant.  Victoria  and  Albert  Museum  (I.S.289  &  A — 1951)- 
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esigns  for  decoration  and  the 
private  apartments  of  Windsor 
Castle 


SHAUNAGH  FITZGERALD 


THE  sight  of  500  men  working  on  the  rcdecoration  and 
restoration  of  Windsor  Castle  in  the  1820s  must  have 
been  an  impressive  sight,  with  a  large,  skilled  labour  force, 
working  with  the  maximum  of  speed  and  whose  standards  of 
craftmanship  excelled.  It  was  in  this  way,  that  between  the 
laying  of  the  foundation  stone  in  August,  1824,  and  the  Parlia- 
mentary Inquiry  in  June,  1830,  most  of  the  Upper  Ward  at 
Windsor  Castle  was  completely  redecorated  and  in  parts  rebuilt 
and  enlarged. 

These  designs,  sold  at  Sotheby's  in  April,  1970,  record  to  a 
large  extent  the  nature  and  scale  of  the  interior  decorations  for 
the  private  apartments.  They  are  finished  presentation  drawings 
executed  mostly  in  watercolour,  over  black  chalk,  carefully  laid 
down  on  mounts  on  which  the  names  and  room  numbers  are 
inscribed  and  which  in  many  cases  bear  the  monogram  of  the 
King  and  the  letters  'appd'  indicating  his  approval. 

George  III  had  been  responsible  for  minor  alterations  at 


Windsor  Castle,  which  had  been  carried  out  by  James  Wyatt; 
but  it  was  during  the  reign  of  George  IV  that  Windsor  was  so 
drastically  altered  both  on  the  exterior  and  interior.  Jeffry  Wyatt 
(later  to  become  Sir  Jeffry  Wyatville)  was  chosen  as  architect  in 
charge  and  there  is  no  doubt  that  the  decision  was  the  King's ;  for 
in  1823,  at  the  request  of  the  King,  Jeffry  Wyatt's  name  was 
added  to  the  list  of  architects  attached  to  the  Office  of  Works, 
and  in  the  same  year  the  King  asked  Wyatt  to  complete  Royal 
Lodge,  which  Nash  had  already  begun.  There  were  eight 
Commissioners  appointed  to  deal  with  the  work  at  Windsor  and 
the  four  architects  invited  to  submit  plans  to  them  on  the  4th  May 
1824  were  John  Nash,  Jeffry  Wyatt,  Robert  Smirke  and  John 
Soane.  Soane  turned  the  offer  down  and  by  about  June,  Wyatt's 
plans  were  finally  chosen  in  preference  to  the  other  two.  When 
Wyatt  was  called  to  Windsor,  he  was  at  the  time  re-doing 
Chatsworth  for  the  Duke  of  Devonshire,  who  was  a  friend  of 
George  IV. 


•  T 


Colour  Plates 

Above.  Design  for  the  East  Wall  of  the  Library, 
now  the  Green  Drawing  Room  (Room  no. 
196). 


Right.  Design  for  one  of  the  Walls  of  His 
Majesty's  Sitting  Room,  showing  the  Louis 
XIV  ebony  armoires  (Room  no.  200). 
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2.  Design  for  the  East  Wall  of  the  Bathroom, 
inscribed  on  the  mount  in  George  IV's  hand, 
'Colour  of  hangings  to  be  changed'  (Room  no. 
210). 


Although  Wyatvillc  was  the  architect  in  charge  of  the  work, 
it  is  difficult  to  say  precisely  how  far  he  was  responsible  for  the 
execution  of  these  drawings.  Messrs.  Morel  and  Seddon,  a  firm 
of  cabinet-makers  and  upholsterers,  were  responsible  for  all  the 
furnishings  of  the  Castle,  the  silk  and  damask  for  the  walls, 
furniture  and  curtains,  the  making  of  new  and  restoring  of  old 
furniture,  and  the  gilding  of  frames  and  mirrors.  There  is,  how- 
ever, no  doubt  that  these  designs  to  a  large  extent  reflect  the 
King's  taste.  He  was,  as  has  already  been  stated,  largely  respon- 
sible for  the  choice  of  the  architect.  He  insisted  that  certain 
fireplaces,  doors  and  stained  glass  windows  from  Carlton  House 
be  incorporated  in  the  scheme.  He  chose  the  candelabra  for  the 
dining-room  (No.  i)  and  insisted  that  the  chocolate  and  gold- 
spotted  hangings  for  the  bath-room,  Room  no.  210,  should  be 
changed  (No.  2).  Clearly  George  IV  was  interested  in  the  re- 
decoration  of  the  Castle  down  to  the  finest  details  and  this 
interest  seems  to  have  applied  particularly  in  the  sphere  of 
furniture.  Many  pieces  of  furniture  were  specially  purchased  by 
the  King  and  it  was  in  this  way  that  much  of  the  really  important 
French  furniture  entered  the  Royal  Collection.  Most  of  the  new 
furniture  was  made  by  Morel  and  Seddon  and  can  be  identified 
in  these  drawings.  Many  of  these  pieces  can  still  be  seen  at 
Windsor,  although  some  have  been  moved  to  Buckingham 
Palace. 

The  State  Bed,  now  in  the  King's  State  Bedchamber,  was 


originally  in  the  King's  bedroom  in  the  South  East  Tower 
(No.  3),  Room  no.  212,  now  the  Queen's  Tower  and  formerly 
called  the  Victoria  Tower.  The  bed  was  made  by  the  French 
cabinet-maker  Georges  Jacob.  The  hangings  have,  however, 
been  changed  for  they  were  re-done  in  1855  when  Napoleon  III 
and  Empress  Eugenie  paid  a  State  Visit  to  Queen  Victoria.  Hence 
the  hangings  are  in  the  imperial  colours,  and  embroidered  on  the 
foot  of  the  bed  are  the  monograms  of  the  visiting  sovereigns.  It 
was  at  this  time  that  the  State  Bed  was  moved  to  the  King's  State 
Bedchamber  where  it  can  still  be  seen  today. 

The  candelabra  in  many  of  these  drawings  came  from  the 
Throne  Room  at  Carlton  House.  Their  carved  and  gilt-wood 
pedestals  were  made  about  1795  from  a  design  by  Henry  Holland. 
A  pair  of  these  candelabra  can  be  identified  in  the  designs  for  the 
North  and  South  walls  of  the  Small  Drawing-room  (No.  4), 
Room  no.  197.  It  seems  unlikely  that  the  green  and  yellow 
flowered  satin  which  covered  the  walls  of  this  room  originally  is 
still  there,  as  this  room  is  now  called  the  White  Drawing-room. 
The  left-hand  drawing  of  the  South  wall  shows  a  door  which 
came  from  the  Crimson  room  at  Carlton  House.  There  is  an 
alternative  design  under  the  drawing;  of  this  door  which  is  more 
like  the  door  shown  in  the  right-hand  drawing  of  the  North 
wall.  However,  the  alternative  design  was  not  executed.  The 
sofas  shown  in  both  these  drawings  were  specially  made  for  the 
Castle  by  Morel  and  Seddon. 
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1  3-  Design  for  the  South  Wall  of  the  Bedroom 
in  the  South  East  Tower,  showing  Jacob's 
State  Bedstead  (Room  no.  212). 


The  same  candelabra  are  depicted  in  the  Boudoir  (No.  5), 
Room  no.  213,  in  the  Queen's  Tower,  which  has  a  magnificent 
view  to  the  South  and  East  (No.  6,  Ground  Plan  of  the  Private 
Apartments).  The  furnishings  of  this  room  were  carried  out  as 
seen  in  the  drawings.  The  design  for  the  West  wall  (No.  7)  was 
carried  out  almost  exactly  as  the  drawing  shows.  The  fireplace 
and  mirror  above  it,  the  door,  the  cornice  and  damask  were  still 
in  situ  in  1952  (cf.  Country  Life  Annual,  1952,  p.64).  Alterations 
were  carried  out  at  Windsor  in  that  year;  thus  it  is  possible  that 
some  of  the  interior  decorations  have  changed,  which  makes 
these  drawings  all  the  more  interesting. 

Perhaps  the  most  magnificent  pieces  of  furniture  represented 
in  these  drawings  are  the  two  Louis  XIV  armoires  which  were 
originally  in  His  Majesty's  Sitting  Room  (see  colour  plate), 


Room  no.  200,  and  are  now  in  the  Long  Gallery.  They  were 
produced  under  the  direct  influence  of  Andre  Charles  Boulle  and 
are  of  oak,  veneered  with  ebony  and  inlaid  with  lines  of  brass. 
The  armoire  on  the  left  of  the  drawing  was  purchased  for  the 
Royal  Collection  by  Sir  Charles  Long  in  December,  1825,  and, 
having  been  cleaned  by  Mr.  Morel,  was  sent  to  Windsor  in  1828. 
The  oval  panels  on  the  doors  of  the  armoire  depict  the  Rape  of 
the  Sabines  and  the  Flight  of  Helen  and  Paris.  The  armoire  on 
the  right  of  the  drawing  was  bought  in  January,  1828,  at  a  sale 
held  by  an  auctioneer,  Mr.  Phillips.  In  the  catalogue  it  was  stated 
that  the  armoire  had  been  purchased  in  the  early  nineteenth 
century  at  a  sale  of  surplus  furniture  of  the  Garde  Meuble  in 
Paris.  It  was  also  restored  by  Morel  and  sent  to  Windsor  in 
October,  1828.  Unfortunately,  much  of  the  furniture  destined 
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for  the  Castle  was  re-made  at  this  time  by  Morel  and  Seddon, 
but  luckily  these  two  important  pieces  escaped  'the  complete 
restoration  to  which  most  of  the  furniture  was  subjected' 
(Larking). 

The  sofa  which  is  placed  between  the  two  armoires  (see  colour 
plate)  was  made  by  Morel  and  Seddon  and  the  tapestry  with 
which  it  is  upholstered  can  still  be  seen  on  an  identical  sofa  today 
in  the  Grand  Reception  Room  at  Windsor  Castle.  There  were 
without  doubt  more  than  one  of  these  sofas  made;  for  on  the 
whole  several  sets  of  sofas  with  matching  arm  chairs  were  ordered. 
It  seems  that  much  of  the  new  furniture  shown  in  these  drawings 
was  in  fact  executed  and  this  applies  to  some  sofas  and  chairs 
which  appear  in  one  of  the  drawings  (No.  8).  The  sofa  and  two 
chairs  in  this  drawing  formed  part  of  a  set  made  in  1828  by 
Morel  and  Seddon  for  Windsor  Castle.  The  famous  group 
portrait  of  Queen  Victoria,  Prince  Albert  and  the  Royal  children 
painted  by  Franz  Xavier  Wintcrhalter  in  1846  depicted  this  sofa 
and  the  arm  chairs.  Part  of  this  set  of  furniture  is  now  in  the 


Green  Drawing  Room  at  Buckingham  Palace ;  and  although  the 
chairs  were  originally  upholstered  in  crimson  brocade,  they  were 
re-covered  in  1828  with  some  old  green  and  gold  patterned 
damask  which  was  found  at  Buckingham  Palace  in  perfect  con- 
dition rolled  up  in  a  store  room. 

One  of  the  most  spectacular  drawings  is  of  the  Library  (see 
colour  plate),  Room  no.  196,  and  now  called  the  Green  Drawing 
Room.  We  know  from  contemporary  accounts  that  the  room 
was  decorated  with  the  green  brocade  which  can  be  seen  in  the 
drawing.  The  bookcases  are  no  longer  filled  with  books,  but  have 
been  converted  into  display  cabinets,  in  which  are  arranged  the 
bleu-du-Roi  Sevres  dinner  service,  painted  by  Dodin  between 
1783  and  1792  and  brought  for  George  IV  by  his  French  pastry 
cook,  Benoist.  It  seems  unlikely  that  the  carpet  was  ever  made  as 
shown  in  this  design,  as  the  Axminster  carpet  which  still  covered 
the  floor  in  1952  bore  the  initials  of  V  and  A.  The  initials  of  the 
King  and  seal  of  his  approval  can  be  seen  on  the  mount  of  this 
drawing  and  similarly  appear  on  many  of  the  other  mounts. 


5.  Design  for  the  East  Wall  of  the  Boudoir 
(Room  no.  213). 
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6.  The  Ground  Plan  of  the  Private  Apartments 
of  Windsor  Castle. 


On  the  9th  December,  1828,  the  King  occupied  his  new  apart- 
ments. It  was  this  same  day  that  Jeffry Wyatville  was  knighted, 
but  although  the  rooms  were  habitable  they  were  not  completed. 
By  January,  1829,  they  were  all  decorated  and  it  is  interesting  to 
read  the  following  description  of  them,  written  by  Lady 
Georgina  Ellis: 

'The  first  coup  d'oeil  of  the  long  gallery  or  corridor  is  the 
most  strikingly  beautiful  thing  you  can  conceive  . .  .  splendidly 
furnished  and  lighted,  filled  with  pictures  and  admirably 
arranged,  and  with  busts  and  bronzes  which  make  it  as 
interesting  as  it  is  magnificent.  There  is  perhaps  too  much 
gilding,  but  this  heightens  the  fairy-like  appearance,  and 
excepting  this,  all  the  ornaments  and  decorations  are  in  the 
best  possible  taste  .  .  .  All  the  other  apartments  open  into  tins 
gallery,  which  makes  a  most  delightful  walk  and  place  for 


meeting;  they  are  most  of  them  very  splendid,  particularly 
Madame  de  Lieven's,  which  is  called  the  Duchess  of  Clarence's, 
and  Lady  Conyngham's,  which  is  full  of  the  most  beautiful 
things.  The  sitting-rooms  are  quite  at  the  end  of  this  gallery. 
They  are  all  open,  but  the  King  does  not  sit  in  the  largest  as 
there  is  some  of  the  furniture  wanting.  We  therefore  sit  in  the 
one  before,  which  is  the  most  lovely  room  and  of  such  a 
delightful,  comfortable  shape.  You  may  remember  it  from  its 
being  the  one  with  the  immense  oriel  window;  this  is  furnished 
in  green  satin  and  in  gold  panels;  the  room  before,  in  green  and 
yellow-flowered  satin;  the  large  drawing-room  in  red  damask. 
The  dining-room,  with  its  gothic  ceiling,  is  perfectly  different 
from  any  of  the  others  and  is  singular  and  beautiful  with  gilt 
wreaths  of  vine  leaves  in  the  panels.' 

Eventually  the  improvement  ran  into  financial  difficulties  as 
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7.  Design  for  the  West  Wall  of  the  Boudoir  (Room  no.  213). 


8.  Designs  for  the  Chairs  and  Sofa  of  the  Great  and  Small  Drawing  Rooms. 


Parliament  finally  refused  to  vote  any  more  money  for  the 
scheme  (sec  House  of  Commons  Select  Committee  Report,  1830). 
A  Select  Committee  was  set  up  in  1830  to  inquire  into  the  expense 
of  completing  the  alterations.  Sir  Jeffry  Wyatville  was  examined 
as  to  the  present  state  of  the  work  and  as  to  the  sum  considered 
necessary  to  complete  it.  Although  Wyatville's  original  estimate 
for  the  South  and  East  fronts  had  been  £150,000,  he  admitted  to 
the  Committee  in  1930  that  he  had  felt  at  the  time  that  -£300,000 
would  have  been  nearer  the  figure  needed  to  complete  the  im- 
provements. But  by  1830,  £622,000  had  been  spent  and 
Wyatville,  when  cross-examined  by  the  Committee  told  them 
that  he  thought  the  final  bill  would  be  in  the  region  of  £771,000. 
To  this  figure  had  to  be  added  a  further  £170,000  for  furniture, 
making  the  total  almost  a  million  pounds.  The  Committee 
accepted  Wyatville's  contention  that  his  original  estimate  had 
been  so  low  because  he  had  been  unable  to  examine  the  structure 
and  timbers  of  the  Castle  properly,  as  the  King  had  been  in  resi- 
dence at  the  time;  and  that  when  he  had  started  the  alterations, 
he  had  discovered  so  much  rotten  timber  that  it  had  been  neces- 
sary to  re-roof  the  whole  Castle  and  put  in  new  floors.  This,  he 
said,  explained  the  discrepancy  between  his  original  estimate  and 
the  final  bill. 

Unlike  Nash,  in  the  inquiry  into  the  expense  of  Buckingham 
Palace,  Wyatville  refrained  from  blaming  the  King  for  adding 
more  work  to  the  contract  without  considering  the  cost. 

After  the  death  of  George  IV  in  1830,  the  Castle  was  completed 
during  William  IV's  reign  in  accordance  with  the  designs  ap- 
proved by  the  late  King.  These  drawings  therefore  form  a  unique 
record  which  is  of  both  artistic  and  historic  interest  for  they 
constitute  the  finest  and  most  complete  example  in  existence  of 
late  Georgian  taste. 
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George  Chinnery  and  the 
Keswick  Family 


RICHARD  ORMOND 


THE  collection  of  Chinnery 's  pictures  and  drawings  belonging 
to  the  Keswick  family,  and  to  Messrs.  Jardine,  Matheson  & 
Co.  of  London  is  one  of  the  largest  anywhere  in  the  world.1 
Its  history  goes  back  to  the  strange  saga  of  the  artist's  residence  in 
the  Far  East.  When  Chinnery  left  Calcutta  and  fled  to  Macao  in 
1825  to  escape  from  his  creditors,  and,  it  is  said,  from  his  wife,  he 
became  dependent  on  the  patronage  of  a  few  European  mer- 
chants. Prominent  among  these  were  William  Jardine  and  James 
Matheson,  whose  firm,  Jardine,  Matheson  &  Co.,  was,  and  still 
is,  one  of  the  great  trading  houses  of  the  Far  East.  Both  were  men 
of  remarkable  energy  and  decision,  astute  in  business,  intelligent 
and  cultivated  in  private  life.  They  welcomed  the  arrival  of  a 
professional  artist  in  their  midst,  both  for  the  landscapes  and 
portraits  which  he  painted  for  them  and  for  the  civilized  values 
which  he  represented.  He  soon  established  a  niche  for  himself  in 
this  remote  outpost  of  trade,  as  he  had  failed  to  do  in  England  or 
India.  His  eccentricities  were  regarded  with  affection  rather  than 
hostility,  and  his  talents  were  appreciated  at  their  full  value. 

Both  William  Jardine  and  James  Matheson  commissioned 
pictures  from  Chinnery,  and  a  tradition  survives  that  they  paid 
him  a  retainer  and  received  a  proportion  of  his  output  in  return. 
In  an  interesting  letter  to  Matheson  of  1st  December,  1838,  which 
throws  considerable  light  on  his  methods  of  work,  Chinnery 
wrote: 

My  dear  Mr.  Matheson, 

I  need  not  say  that  on  my  coming  home  yesterday  I 


selected  the  Volume  of  my  sketches  for  which  you  flatter 
me  so  highly  by  wishing  to  have.  How  gratified  I  am  to  give 
it  to  you  you  may  suppose !  knowing  me  as  I  believe  you 
do — I  hope  you  do. 

But  you  know  what  my  Sketch  Books  arc — all  full — but 
many  in  each  Volume,  with  the  embryo  of  design — many 
filled  in  partially — and  many  in  their  completed  state  of  pen 
and  sepia.  The  Vol.  in  question  is  one  of  my  best  I  am  happy 
to  say;  and  there  are  many  filled  in  fully,  excellently,  but  they 
must  be  all  so  filled  in  before  you  get  it,  and  altho'  I  say  it 
that  should  not,  it  will  be  the  Sketch  Book  of  a  Painter  and 
some  50  years  hence  may  be  interesting — here  and  there  I'll 
leave  one  in  an  unfinished  state  that  G.C.  may  be  seen  more 
clearly,  when  it  may  come  under  the  eye  of  a  Brother  of  the 
Pencil. 

Today  or  tomorrow  kindly  look  in  on  me — most  happy 
I'll  be  to  see  you  and  will  explain  myself  better — I  have 
written  your  name  in  the  Volume.  Monday  I  reckon  on  you 
and  in  this  case  I'll  be  punctual  at  8 -J — but  at  all  events 
tomorrow  I'll  come  and  see  you  some  time. 

Up  till  o  past  one  at  our  delightful  party!  but  I  was  out  at 
7  and  got  some  good  drawings,  but  business  today  I  fear  for ! 
You  are  quite  well  I  most  truly  hope. 

Yours  most  sincerely 
always, 

Geo.  Chinnery2 


I.  Dent's  Verandah:  Mr.  Durand,  W.  C.  Hunter 
and  Captain  Hall  by  George  Chinnery  (c.  1841). 
Oil  on  canvas,  17x25  inches.  All  the  works 
reproduced  here  are  either  in  the  collection  of 
Tony  and  John  Keswick,  or  Messrs.  Jardine, 
Matheson  &  Company. 


2.  Lady  in  a  Pink  Bonnet,  by  George  Chinnery. 
Oil  on  canvas,  5x3  inches. 


.  Indian  Scene,  by  George  Chinnery.  Water- 
colour  on  paper,  Shx  I2i  inches. 


Other  merchants  in  Macao  commissioned  work  from  Chinnery 
but  his  relationship  with  William  Jardine  and  James  Matheson 
remained  a  close  and  special  one.  They  acted  as  his  financial 
advisers,  and  helped  to  sort  out  the  problems  of  his  debts  in 
Calcutta.  The  following  letter  of  16th  August,  1841,  from  James 
Matheson  to  his  agent  in  Calcutta,  George  Gordon,  provides  the 
first  concrete  evidence  of  the  reasons  for  Chinnery's  sudden  bolt 
to  Macao  in  1825,  sixteen  years  earlier: 
My  dear  Gordon, 

I  duly  received  your  two  kind  letters  about  Mr.  Chinnery's 
affairs  the  purport  of  which  is  so  very  unexpected  and  dis- 
heartening that  I  did  not  venture  to  communicate  it  to  him 
all  at  once,  and  not  entirely  till  after  he  had  been  made  aware 
of  all  by  your  note  to  Mrs.  Browne.  The  object  is  of  such 
vital  importance  to  him  that  I  trust  you  will  bear  with  us  and 
give  your  assistance  in  making  one  more  effort  for  his  deliver- 
ance. With  this  view  we  now  write  to  Lyall  Matheson  &  Co, 
re-establishing  the  credit  on  them  for  sixteen  thousand 
(16,000)  Rupees  with  a  request  that  they  will  pay  it  either  to 
any  Reciever  regularly  appointed  who  will  grant  a  dis- 
charge, or  to  you.  By  the  enclosed  copy  of  the  letter  of 
Licence,  etc.  granted  by  Chinnery's  Creditors  .  .  .  you  will 
perceive  he  is  entitled  to  a  release,  provided  he  pays  to  the 
Trustees  whom  they  may  appoint  the  moiety  of  his  gross 
earnings  for  five  years  from  nth  March,  1836.  Now  it  is  not 
possible  in  the  nature  of  tilings  that  the  account  of  his  earn- 
ings for  five  years  could  be  made  up  till  after  the  full  expiry 
of  that  period,  nor  was  it  possible  for  Chinnery  to  forward 
the  amount  to  Calcutta  till  the  first  opportunity  after  its 
expiry.  There  having  been  thus  no  laches,  remissness,  or  delay 
in  sending  the  amount,  how  can  it  in  reason  be  said  that  the 
agreement  is  vitiated  by  the  money  not  having  been  paid 
within  the  five  years,  which  keeping  in  view  the  indispen- 
sable preliminary  of  first  making  up  the  acount  of  his  earn- 
ings would  not  have  been  possible  if  Chinnery  had  been 
even  on  the  spot.3 
The  outcome  of  the  case  is  not  known,  but  Chinnery  never 
returned  to  Calcutta. 
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4.  Portrait  of  John  Clarmont  Whiteman,  by 
George  Chinnery  (c.  1834).  Oil  on  canvas, 
I2X  10  inches. 


The  only  other  surviving  document  linking  Chinnery  with  the 
firm  is  a  letter  written  by  the  artist  to  James  Matheson  on 
23rd  February,  1841,  during  a  crisis  in  the  Opium  War.  Chinese 
troops  had  occupied  Mac?o,  and  were  threatening  the  European 
community.  Chinnery's  letter  is  comic,  abject  and  entirely  in 
character : 

Only  pray  do  call 

My  dear  Mr.  Matheson, 

All,  &  my  kindest  thanks !  I  will  not  detain  your  servt.  to 
receive  back  Mr.  R's  Letters;  wh.  I  see  are  long  &  wh.  will 
require  my  attention  (&  great  attention)  in  reading — Could 
you  not  do  me  the  great  favour  of  looking  in  any  time 
to  day  at  your  own  perfect  Convenience?  Most  happy  I'd  be 
to  see  you — I  am  at  the  top  of  my  Stairs !  living  in  great 
Misery  I  assure  you.  To  be  away  is  every  thing  to  me — I 
should  like  to  paint  a  good  few  Pictures  (at  least  try  at  it) 
before  I'm  put  to  the  Sword — rely  on  it  something  serious 
if  not  dreadful  is  coming — I  feel  it  as  certain,  &  am  in  a 
state  of  Anxiety  beyond  expression — I  admit  it. 

I  need  not  say  how  happy  I'd  be  to  come  out  if  I  dared.  I 


dare  not — I  was  at  Breakfast  last  Monday  at  Mr.  Leslie's  & 
was  accosted  coming  home  'Mr.  C.  you  are  a  bold  man  to 
be  walking  about!!'  For  Capt.  L  it  is  all  very  well — the 
Head  of  the  7  prescribed — he  is  saje — poor  sick  Garlick(?)  me 
is  left  for  anything  that  may  happen — 

Kindly  pray  do  look  in  on  me.  If  there  was  a  ship  going  to 
Bengal,  I  would  lock  up  my  House  today  &  be  away  could  I 
most  certainly  !  / passed  a  night  of  horror  &  Presentiment  not  to 
be  told — I  ran  down  to  Dr.  Anderson's  last  night  with  a  fear 
&  trembling;  &  do  not  go  out  again  I  think  till  I  cross  the 
Beach  &  am  always 

My  dear  Mr.  Matheson 

Most  gratefully  &  cordially  yours 
(let).  Chinnery4 
William  Jardine  retired  from  the  firm  of  Jardine,  Matheson  & 
Co.  in  1839,  and  James  Matheson  followed  him  in  1842,  together 
with  another  partner,  Henry  Wright.  All  three  men  brought 
back  collections  of  Chinnery's  work  and  that  of  his  school. 
The  residue  of  William  Jardine's  collection  is  now  owned  by 
Sir  John  Buchanan-Jardinc  (a  large  part  of  the  original  collection 
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was  destroyed  in  London  during  the  last  war);  the  Mathcson 
family  collection  is  largely  dispersed,  but  several  portraits  are  on 
loan  to  the  firm  from  his  descendants,  and  three  sketchbooks 
were  purchased  from  them  by  the  Keswick  family;  and  five 
portraits  from  Henry  Wright's  collection  were  purchased  from 
Miss  Wright  by  the  firm  in  1961.  The  example  of  these  early 
partners  was  followed  by  their  successors.  Chinncry  died  in  1852, 
and  much  of  his  work  evidently  remained  in  the  East ;  there  would 
have  been  little  market  for  it  elsewhere.  His  pictures  and  drawings 
continued  to  be  prized  by  the  members  of  Jardine,  Matheson  & 
Co.,  both  as  attractive  objects  and  souvenirs  in  their  own  right 
and  because  of  the  artist's  personal  connection  with  the  firm. 
He  had  in  fict  come  to  be  regarded  as  something  of  a  mascot. 
William  Keswick  who,  like  William  Jardine  and  James  Mathcson, 
was  of  Scottish  origin,  arrived  in  the  Far  East  in  1858:  'He 
believed  passionately  in  the  development  of  industry  in  the  East. 
He  believed  too  in  the  City  of  London  as  the  source  of  capital. 
He  was  destined  to  be  the  architect  of  the  Firm's  organization  and 
fortunes  in  the  second  half  of  the  nineteenth  century;  he  was 


"Taipan"  in  the  East  for  thirteen  years  and  presided  over 
Mathcson  and  Company  at  No.  3  Lombard  Street  until  I9i2'.5 

William  Keswick  owned  several  works  by  Chinncry,  and  these 
form  the  nucleus  of  the  present  Keswick  and  Jardine,  Matheson 
&  Co.  collection.  His  one  outstanding  acquisition  was  Dent's 
Verandah  (No.  1),  which  he  had  purchased  by  1876  when  it 
was  exhibited  in  Hong  Kong.  The  Dents  had  been  formidable 
commercial  rivals  of  William  Jardine  and  James  Matheson,  and 
they  too  had  patronized  the  artist  (Chinnery's  self-portrait  in  the 
National  Portrait  Gallery  originally  belonged  to  the  Dents). 

Neither  Lancelot  Dent,  nor  his  nephew,  John,  are,  however, 
represented  in  the  picture  of  Dent's  Verandah.  The  traditional 
identification  of  the  two  figures  on  the  left  is  confirmed  by  the 
evidence  of  other  portraits,  and  the  date  suggested  by  a  related 
pencil  drawing  of  1841.6  Mr.  Durand  (on  the  left)  was  a  French 
merchant,  formerly  the  captain  of  a  brig,  who  had  arrived  in 
Macao  from  Calcutta  in  the  late  1830's,  where  he  became  attached 
to  the  House  of  Dent.7  W.  C.  Hunter  (in  the  centre)  was  a 
partner  in  the  American  firm  of  Russell  and  Company,  the 


5.  Portrait  of  an  Unknown  Man,  by  George 
Chinnery  (1798).  Pastel  on  paper,  9x7  inches. 


6.  Miniature  of  an  Unknown  Man  and  Woman,  by 
George  Chinnery  (1809).  Watcrcolour  on 
ivory,  5J  X  4  inches. 


author  of  two  interesting  books  on  China  and  an  intimate  friend 
of  the  artist,  at  whose  deathbed  he  was  present.  Captain  Hall  (on 
the  right,  subsequently  Admiral  Sir  William  Hutcheon  Hall)  had 
arrived  in  Macao  in  December,  1840,  in  command  of  the 
Nemesis  and  was  in  command  of  this  iron  paddle  steamer  during 
the  so-called  Opium  War  against  China.8  There  is,  however,  no 
hint  of  tension  or  trouble  in  Chinnery's  painting.  Although  he 
painted  several  other  group  portraits  (see  No.  12),  he  rarely 
attempted  the  complete  informality  and  naturalism  of  this  con- 
versation-piece. It  is  brilliantly  composed  and  delicately  painted 
and  conjures  up  a  seductive  image  of  European  life  in  the  East. 

William  Keswick  did  not  form  a  representative  or  comprehensive 
collection  of  Chinnery's  work.  He  owned  a  few  portraits  and 
landscapes,  a  number  of  watercolours,  like  the  Indian  Scene 
illustrated  here  (No.  3),  and  some  free  and  improvised  sketches  of 
heads.  These  last  were  evidently  bought  as  a  lot.  Similar  in  scale 
and  conception,  they  were  probably  done  as  studio  exercises.  The 
study  of  a  Girl  in  a  Bonnet  (No.  2)  is  a  typical  example,  expressive- 
ly handled,  but  idealized  and  picturesque. 


William  Keswick's  son,  Henry  Keswick,  made  one  notable 
addition  to  the  collection.  This  was  the  Portrait  of  John  Clarmont 
Whitcman  (1 797-1 866)  (No.  4),  a  commissioner  in  the  Honourable 
East  India  Company,  and  later  a  director  of  its  Court  (1844-58), 
which  Keswick  purchased  from  the  sitter's  descendant  Lady 
Robinson  (nee  Whitcman).  According  to  James  Orange,  the 
portrait  was  painted  in  i  834,  which  accords  reasonably  well  with 
the  costume.  An  identical,  but  inferior,  version  from  the  Damcs- 
Longworth  Collection  was  sold  at  Sotheby's,  20th  March,  1963 
(lot  143),  and  again  at  Christie's,  21st  March,  1969  (lot  53).  The 
arresting  simplicity  of  the  pose  and  the  out-of-door  setting  are 
not  typical  of  Chinnery's  work.  The  attenuated  and  elegant 
silhouette  of  the  figure  (recalling,  though  entirely  fortuitously, 
some  of  Ingres'  Roman  portraits)  is  projected  against  a  romantic 
landscape  and  sky.  The  features  are  modelled  with  unusual 
sensitivity,  and  the  whole  portrait  has  a  suggestive  mood  and 
atmosphere. 

The  most  significant  additions  to  the  Keswick  collection  have 
occurred  in  the  last  thirty  years.  Tony  and  John  Keswick  have 
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bought  widely  and  discerningly,  both  for  themselves  and  their 
firm.  The  result  is  impressive  and  covers  almost  every  aspect  of 
Chinncry's  oeuvre.  The  earliest  work  in  the  collection  is  the 
unusual  pastel  of  an  Unknown  Man  (No.  5),  which  passed  through 
the  auction  room  in  1950.  It  has  on  the  back  what  is  almost 
certainly  an  autograph  label:  Geo.  Chinnery  pinxit/Dublin./ 
December  24th.  1798.  Unlike  the  series  of  gouaches  of  women 
said  to  be  the  work  of  Chinnery,  this  pastel  of  a  man  is  small  and 
delicate,  and  parallels  the  artist's  work  in  other  mediums.  The 
gouaches,  on  the  other  hand,  are  large  and  showy,  rather  in  the 
style  of  Daniel  Gardner.  They  first  appeared  on  the  market  in  the 
early  part  of  this  century,  and  were  published  by  R.  R.  M.  See.9 
But  no  contemporary  documentation  for  them  has  been  found, 
and  their  status  remains  dubious;  this,  in  spite  of  the  fact  that 
many  bear  signatures. 

The  only  early  oil  portrait  in  the  collection  is  of  doubtful 
authenticity.  It  is  a  portrait  of  an  unknown  woman,  and  bears  on 
the  reverse  the  inscription:  GC  (in  monogram)  1799.  No  similar 
signature  is  recorded  for  Chinnery,  and  the  style  of  the  picture  is 
not  very  like  the  few  documented  works  of  his  Irish  period — for 
example,  the  portrait  of  his  wife  in  the  National  Gallery  of 
Ireland. 

Only  a  handful  of  miniatures  by  Chinnery  survive,  although 


8.  Inscription  on  the  back  of  the  portrait  of  D'Oyly  and  his  wife  (ref.  No.  7). 


7.  Portrait  of  Sir  Charles  and  Lady  D'Oyly,  by  George  Chinnery  (1819).  Oil 
on  canvas,  l8£  X  15  inches. 


he  evidently  painted  a  great  number.10  They  were  a  useful  source 
of  income  for  an  artist  whe  had  few  grand  patrons.  Indeed, 
Chinnery  was  probably  better  known  in  England  as  a  miniaturist, 
and  as  late  as  1820  he  described  himself  as  such  on  the  baptismal 
certificates  of  two  children.103  The  Keswicks  possess  one  example 
of  Chinncry's  miniature  work,  an  Unknown  Man  and  Woman 
(No.  6),  from  his  Indian  period.  It  is  inscribed  on  the  back  in  the 
artist's  hand:  Geo.  Chinnery  pinx*./ Comillah-Tipperah  (the  modern 
Comilla  in  Tippera).  /Bengal-/ November  1809.  A  reproduction  of 
the  miniature  in  the  Witt  Library  from  an  unknown  source 
names  the  man  as  General  Barwell,  but  no  such  person  has  as  yet 
been  traced.  The  miniature  has  an  engaging,  almost  naive,  charm. 
The  figures  are  crowded  one  on  top  of  the  other,  and  they  fill 
almost  the  entire  space.  Their  features  are  characteristically 
Chinneryesque — almond-shaped  eyes,  pointed  noses,  and  small 
bow-shaped  mouths.  The  flesh-tones  are  bright  and  clear,  and 
they  are  set  off  by  a  subtle  range  of  blues  and  greys.  Chinnery's 
views  on  miniature  painting  are  recorded  at  some  length  in  the 
letters  he  wrote  to  Mrs.  Browne  his  pupil  in  Calcutta,  now  in  the 
British  Museum,  and  in  the  manuscript  treatise  which  he  pre- 
pared for  her  use  (in  the  collection  of  Paul  Mellon) ;  these  are  to 
be  the  subject  of  a  forthcoming  article  by  the  present  writer. 

Of  the  Indian  portraits  owned  by  Jardine,  Matheson  &  Co., 
the  most  interesting  is  that  of  Sir  Charles  D'Oyly  and  his  Wife 
(No.  7)  in  Vandyck  costumes.  An  inscription  on  the  back  of 
the  canvas  (No.  8)  records  that  it  was  painted  in  Calcutta  in  1819 
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9.  Beach  Scene,  Madras,  by  George  Chinnery 
(c.  1803-07).  Oil  on  canvas,  18x20  inches. 
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for  H.  S.  Montagu;  the  head  of  D'Oyly  from  this  portrait  being 
engraved  soon  afterwards  (there  is  an  example  in  the  India  Office 
Library)  and  the  portrait  itself  recorded  in  Montagu's  collection 
in  1 845. 11  It  was  sold,  presumbably  by  his  descendants,  at 
Christie's  on  15th  June,  1934  (lot  23).  Chinnery' s  portrait  of  the 
D'Oyly's  is  slightly  coarse  in  handling,  but  lively  in  composition 
and  gay  in  colour.  D'Oyly  had  first  met  Chinnery  at  Dacca  in 
1808,  writing  to  Warren  Hastings  in  that  year  that  he  had  had  the 
advantage  of  continuous  instruction  'from  a  very  able  artist  of  the 
name  of  Chinnery'.12  D'Oyly,  who  developed  into  a  talented 
amateur  watercolourist  and  draughtsman,  illustrated  a  number  of 
books,  established  a  lithographic  press  at  Patna  and  founded  a 
flourishing  school  of  native  artists  there.  Much  of  his  work  is  still 
extant.13  He  became  a  close  friend  of  Chinnery,  and  mildly 
satirized  him  in  Canto  V  of  his  burlesque  poem,  Tom  Raw  the 
Griffin  (London,  1828).  Another  portrait  of  D'Oyly  by  Chinnery, 
from  the  D'Oyly  Collection,  was  sold  at  Christie's  on  13th  June, 
1930  (lot  136).  Other  portraits  of  Chinnery's  Indian  period  col- 
lected by  the  Keswicks  include  a  rather  bizarre  picture  of  an 
unknown  man,  with  a  tiger-shoot  taking  place  in  the  background, 
and  a  portrait  of  an  unknown  military  officer  and  his  wife.14 

Chinnery's  Indian  landscape  work  is  well  represented  in  the 
collection.  From  his  early  Madras  period,  there  is  a  spirited  oil 
seascape  (No.  9),  close  in  style  to  the  work  of  several  contem- 
porary English  marine  painters,  and  a  related  pen-and-ink  draw- 


ing (No.  10).  More  unusual  is  Chinnery's  pen  and  wash  draw- 
ing of  the  North-East  View  of  Madras,  with  Fort  St.  George  in  the 
foreground  (near  which  the  artist  lived),  signed  and  dated:  Geo. 
Chinnery  det1.  et  aquaf.  1807.  This  was  published  as  a  plate  to  the 
Indian  Magazine  and  European  Miscellany,  a  short-lived  magazine 
of  which  Chinnery  was  co-proprietor.  No  copies  appear  to  be 
extant,  but  J.  J.  Cotton  found  some  of  the  etchings  for  the  maga- 
zine, including  the  North  East  View  of  Madras,  in  a  rare  book 
entitled  Views  in  Madras  (1807),  in  the  Imperial  Library, 
Calcutta.1 5 

In  1807,  Chinnery  moved  from  Madras  to  Calcutta,  and  from 
there  to  Dacca.  Most  of  his  Indian  landscapes  date  from  this  later 
period,  but  no  chronology  for  them  has  been  worked  out,  and 
very  few  of  his  subjects  have  been  identified.  The  Keswicks  have 
collected  several  characteristic  watercolours,  like  the  example 
reproduced  here  (No.  3).  The  picturesque  grouping  of  figures 
and  animals  by  a  pool  or  river,  with  a  prominent  building,  usually 
a  temple,  in  the  background,  is  a  recurring  theme  in  Chinnery's 
Indian  work.  Also  in  the  collection  are  three  interesting  Indian 
sketchbooks.  The  first  has  an  assortment  of  portrait,  figure  and 
landscape  studies,  and  a  few  designs  for  romantic  subject  pictures. 
Two  of  the  drawings  are  dated:  one  1804  and  the  other  1806.  The 
second  sketchbook  has  the  name-plate  of  Alexander  Chretien, 
who  owned  it  in  1876.  The  drawings  are  chiefly  of  Indian  scenes 
and  figures,  and  date  from  1820-22.  The  third  sketchbook  is  the 


10.  Beach  Scene,  Madras,  by  George  Chinnery 
(c.  1803-07).  Pen  and  ink  on  paper. 
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largest  and  most  interesting.  It  has  the  book-plate  of  Lady 
Harriet  Paget,  whose  children  and  husband  Chinncry  had  painted. 
In  a  letter  to  her  of  20th  February,  1823,  Sir  Edward  Paget  wrote: 
'He  (Chinnery)  likes  landscape  painting  a  thousand  to  one  better 
than  portrait  painting,  except  when  he  gets  so  fine  a  subject  .  .  . 
as  me  to  study'.1  &  The  sketchbook  was  evidently  specially  put 
together  and  bound  for  Lady  Harriet  by  the  artist.  The  first 
drawing,  of  a  river-scene,  is  boldly  inscribed,  Sketches /in /Bengal. 
The  remaining  drawings,  dating  from  1824-25,  are  chiefly  of 
Indian  village  scenes.  They  arc  larger  and  more  finished  than 
most  of  Chinncry's  sketches,  and  may  have  been  commissioned. 

By  far  the  largest  part  of  the  Keswick  and  Jardine,  Matheson  & 
Co.  Collection  is  devoted  to  Chinncry's  Macao  period;  that 
is,  from  1825  until  his  death  in  [852.  This  is  not  surprising  in 
view  of  the  firm's  Far  Eastern  links.  The  collection  includes  the 
portraits  of  several  people  connected  with  its  early  history.  Of 
William  Jardine  himself  there  is  a  rather  wooden  half-length 
variant  of  a  standard  type,  of  studio  quality,  and  three  doubtfully 
identified  portraits  of  Alexander  Matheson.  The  only  definite 


likeness  of  him  is  a  portrait  by,  or  after,  James  Lonsdale,  of  which 
a  larger  version  was  engraved  by  H.  Cousins  and  published  in 
1836.  There  is,  however,  a  good  portrait  of  Henry  Wright,  and 
another  of  his  son,  Harry,  acquired  from  their  descendant,  Miss 
J.  Wright.  Similar  in  style  is  the  vigorous  portrait  of  Captain 
Clifton  (No.  11),  one  of  the  early  clipper  captains,  and  master  of 
Jardine's  and  Matheson's  famous  Red  Rover,  from  the  collection 
of  Miss  Maud  Clifton.  The  small  scale,  warm  colour  and  swift 
handling  are  all  characteristic  of  Chinnery's  later  style.  The 
features  arc  broadly  modelled,  with  bold  accents  like  the  touches 
of  carmine  at  the  nostrils  and  the  corners  of  the  eyes.  The  sitter  is 
alertly  posed — a  man  of  energy  and  determination. 

One  of  the  more  colourful  characters  connected  with  Jardine, 
Matheson  &  Co.  was  the  Indian  Parsee  merchant,  Sir  Jamsetjce 
Jejeebhoy  (1 783-1 859),  whose  name  can  be  spelt  in  any  number 
of  ways.  He  traded  with  China  on  a  large  scale,  co-operating 
with  William  Jardine  and  James  Matheson  in  a  number  of 
commercial  ventures.  He  amassed  a  large  fortune,  from  which 
he  dispensed  benefactions  to  a  number  of  deserving  causes  in 
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Bombay.  He  was  knighted  in  1842  for  his  philanthropic  and 
benevolent  services  and  was  subsequently  created  a  baronet.  The 
Keswicks  own  several  portraits  of  Jejcebhoy,  including  one 
enormous  full-length  (not  by  Chinnery),  in  their  offices  in  Hong 
Kong.17  A  recent  purchase  of  considerable  quality  is  Chinnery's 
picture  of  Jejeebhoy,  with  his  Chinese  Scribe  (No.  12),  which 
captures  the  essence  of  his  humorous  and  expansive  charm;  he 
was  evidently  a  quixotic  and  formidable  personality.  The  type  of 
composition  employed  in  this  portrait,  with  traditional  pillars 
and  drapes,  and  a  carefully  constructed  space,  is  a  recurring  one  in 
Chinnery's  work  (there  is  a  similar  group  portrait  ot  a  Parsec 
Merchant  and  his  Son  in  the  collection);  the  horizontal  stress  of 
the  Portuguese  settee  and  the  dado  behind  is  contrasted  with  the 
vertical  pillar,  and  the  standing  figure  of  the  scribe.  The  relaxed 
pose  of  jejeebhoy  himself  is  emphasized  by  the  smooth  contours 
of  his  black  costume  and  white  shawl.  On  the  wall  to  the  left  is  a 
picture,  evidently  by  Chinnery,  of  two  Parsec  merchants  talking 
to  a  seated  Chinese.  The  main  picture  is  more  artful  and  formal 
than  Dent's  Verandah  (No.  1),  for  instance,  and  shows  the  extent 
to  which  Chinnery  still  relied  on  classical  formulae  in  his  larger 
portraits  in  spite  of  his  individual  approach  to  characterization. 

There  is  another  important  series  of  portraits  in  the  collection 
of  Chinese  Hong  merchants.  They  are  almost  all  by  the  Chinnery 
school,  but  they  provide  a  fascinating  record  of  the  leading  non- 
European  personalities  in  Macao.  The  Hong  merchants  were  the 
agents  of  the  Emperor,  through  whom  all  trade  had  to  be  con- 
ducted. They  jealously  guarded  their  monopoly  acting  as  admin- 
istrators, diplomats,  and  financiers,  as  well  as  controlling  all 
commercial  transactions.  Their  relations  with  the  Europeans 
were  generally  good,  though  in  times  of  trouble  they  tended  to 
become  the  scapegoats  of  both  sides.  The  leader  of  the  Hong 
community  for  many  years  was  How-Qua  (1769-1843),  whose 
image  is  known  through  countless  repetitions  of  one  or  two  stan- 
dard types.  The  names  of  other  Hong  merchants  are  recorded, 
but  few  of  them  can  be  related  to  surviving  portraits.  These 
portraits  of  Hong  merchants,  of  which  there  are  several  in  the 
collection,  conform  to  a  limited  number  of  patterns,  and  reflect 
the  rigid  protocol  and  formality  of  Chinese  life. 


12.  Portrait  of  Sir  Jamsetjee  Jejeebhoy  and  his 
Chinnery.  Oil  on  canvas,  28x21^  inches. 


Chinese  Scribe,  by  George 


13.  Oltl  Chinese  House  by  a  Hirer,  by  George 
Chinnery.  Oil  on  canvas,  7 x  5 .}  inches. 
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hinnery's  Chinese  landscapes  and  genre  pictures,  the 
i  includes  a  large  and  representative  group:  views  of 
Macao  and  Hong  Kong  and  the  surrounding  country,  seascapes 
with  junks,  beach  scenes,  street  scenes  of  all  kinds — food  vendors, 
artisans,  coolies  sitting,  gambling,  playing  games  and  reading 
proclamations,  children,  fisherman,  and  Tanka  girls — landscapes 
with  peasants  and  animals,  village  scenes  and  so  forth.  Resulting 
parti)  from  a  concern  with  purely  pictorial  phenomena  (pic- 
turesque composition,  for  instance,  and  the  decorative  possibilities 
of  colour)  and  partly  from  the  artist's  absorption  in  his  environ- 
ment, these  sketches  testify  to  a  remarkable  talent  and  industry. 
Trained  in  a  classic  English  landscape  tradition,  Chimiery  im- 
posed his  own  unmistakable  style  and  identity  on  everything  he 
painted.  He  was  passionately  interested  in  the  world  about  him, 
sketching  out-of-doors  day  after  day  for  the  sheer  pleasure  of 
recording  his  immediate  impressions;  his  swift  calligraphic  pencil 
traces  the  same  scenes  and  incidents  with  unflagging  concentration 
and  vitality.  But  in  his  best  oils,  the  topographical  and  anecdotal 
motive  is  subservient  to  the  expression  of  a  certain  painterly 
virtuosity.  The  example  illustrated  here  (No.  13)  is  one  of  several 
small  landscapes  from  the  collection  of  Major  Dickson,  whose 
ancestors,  Dr.  Dickson,  practised  at  Shanghai,  and  may  have 
known  the  artist. 

There  is  insufficient  space  here  to  discuss  the  large  corpus  of 
Chinncry's  Chinese  drawings  and  watercolours.  The  most 
important  item  is  the  scrapbook  of  watercolours  from  the  collec- 


tion of  Miss  Maguire,  a  descendant  of  the  sister  of  Chinnery's 
wife  who  owned  several  pictures  (including  two  in  the  National 
Gallery  of  Ireland)  and  a  quantity  of  papers  relating  to  the  artist. 
These  papers,  which  have  tantalized  several  art  historians,  cannot 
now  be  traced.  The  two  score  or  more  watercolours  in  the  scrap- 
book  reveal  Chinncry's  mastery  of  this  medium,  particularly  his 
feeling  for  limpid  and  irradiating  effects  of  light — often  a  core  of 
bright  yellow  light  in  the  centre  of  the  picture,  shading  oft"  into 
blues,  violets  and  greys.  The  same  themes,  as  in  the  oils,  occur 
again  and  again,  and  there  is  always  a  feeling  that  the  scene  has 
been  subtly  arranged  to  enhance  its  picturesque  effect.  There  are 
at  times  hints  of  Girtin  and  Cotman,  but  the  landscapes  retain  an 
unmistakably  Eastern  mood  and  identity,  which  had,  to  a  large 
extent,  conditioned  Chinnery's  art.  The  two  single  most  impor- 
tant watercolours  in  the  collection  are  two  large  and  highly- 
wrought  views:  The  Praya  Grande,  Macao  (No.  14),  and  Canse- 
way  Bay,  Hong  Kong,  both  of  which  have  unfortunately  faded. 
They  come  from  the  collection  of  Mrs.  Mary  Yeldham,  a 
descendant  of  Sir  John  Bowring,  who  was  Consul  at  Canton,  and 
later  Governor  of  Hong  Kong.  The  latter  is  known  to  have 
owned  other  pictures  by  Chinnery,  including  the  self-portrait  in 
the  Peabody  Museum,  Salem,  Massachusetts.  From  the  large 
collection  of  drawings,  two  examples  of  Chinnery's  distinctive 
draughtsmanship  have  been  illustrated  (Nos.  15  &  16).  As  this 
article  has  shown,  reference  to  this  great  collection  is  therefore 
essential  for  anyone  interested  in  Chinnery  and  his  achievements. 


14.  Praya  Grande,  Macao,  by  George  Chinnery.  Watercolour  on  paper,  nix  19I  inches. 
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o(  ?),  by  George 
\  inches. 


16.  Chinese  Tanka  or  Sampan  Girl,  by  George  Chinnery  (1835).  Pencil,  pen 
and  ink  on  paper,  6x4  inches. 


NOTES 

1.  I  am  indebted  to  Tony  and  John  Keswick  for  enabling  me  to  see  the  pictures 
belonging  to  them  and  to  Jardine,  Matheson  &  Co.,  and  for  helping  me  to 
prepare  this  article. 

2.  Copy  from  the  archives  of  Jardine,  Matheson  &  Co.;  the  original  letter  has 
disappeared. 

3.  Vol.  VII  ofjames  Matheson's  private  Letter  Books,  Matheson  Papers,  Univer- 
sity Library,  Cambridge.  I  am  grateful  to  Major-General  T.  B.  L.  Churchill 
for  pointing  out  this  reference. 

4.  Archives  of  Jardine,  Matheson  &  Co.;  part  of  the  letter  was  inaccurately 
quoted  by  Maurice  Collis,  Foreign  Mud  (1946),  pp. 244-45. 

5.  Jardine,  Matheson  &  Company:  an  Historical  Sketch,  p. 35. 

6.  An  oil  portrait  of  Mr.  Durand  is  owned  by  the  Hongkong  and  Shanghai 
Banking  Corporation,  and  a  drawing  of  him  by  the  Peabody  Museum,  Salem; 
an  oil  portrait  of  W.  C.  Hunter  is  reproduced  Maurice  Collis,  Foreign  Mud 
(1946),  facing  p. 65,  and  a  drawing  of  him  is  in  the  collection  of  J.  R.Jones.  The 
pencil  study  for  Dent's  Verandah  was  apparently  on  the  London  art  market  in 
the  late  1950s;  it  has  not  been  seen  by  the  present  writer. 

7.  See  La  Voyage  de  la  Bonite,  p. 181. 1  am  grateful  to  J.  R.Jones  for  guidance  on 
this  and  other  points  and  to  Francis  Lothrop  for  his  helpful  criticisms. 

8.  See  W.  W.  Bernard,  'The  Nemesis'  (London,  1844). 

9.  R.  R.  See,  'George  Chinnery',  La  Revue  de  L'Art  Ancienne  et  Moderne,  XXX 
(1911),  255-58,  and  'Gouaches  by  George  Chinnery',  The  Connoisseur,  L1V 
(1919),  141-51- 

10.  There  are  six  miniatures  by  Chinnery  in  the  Victoria  and  Albert  Museum  and 
five  in  the  Hongkong  and  Shanghai  Banking  Corporation;  some  of  these,  and 
others  in  private  collections,  are  reproduced  H.  and  S.  Berry-Hill,  George 
Chinnery  (1963),  plates  8-9. 

10a.  See  E.  W.  Bovill,  'George  Chinnery',  Notes  and  Queries,  n.s.  I  (May  1954),  215. 

11.  W.  D'Oyly  Bayley,  Account  of  the  House  of  D'Oyly  (1845),  p. 134. 

12.  See  J.  J.  Cotton,  Bengal:  Past  and  Present,  XXVII  (1924),  121. 

13.  Collections  of  D'Oyly's  drawings,  watercolours  and  lithographs  are  in  the 
India  Office  Library,  London,  Government  Archives,  Cape  Town,  and  the 
Patna  Museum,  India.  His  published  works  include  Costume  and  customs  of 
modern  India  (1813),  Antiquities  of  Dacca  (1816),  Oriental  Ornithology  (1829), 
Indian  Sports  (1829),  Costumes  of  India  (1830),  and  Views  of  Calcutta  and  its 
environs  (1848). 

14.  Sometimes  called  'Mr.  and  Mrs.  Hogg';  it  is  reproduced  H.  and  S.  Berry-Hill, 
George  Chinnery  (1936),  plate  15. 

15.  J.J.  Cotton,  Bengal:  Past  and  Present,  XXVII  (1924),  1 16-19.  Cotton  refers  to 
the  six  plates  by  Chinnery  as  woodcuts,  but  they  were  evidently  etchings:  see 
W.  H.  Volpy,  Journal  of  the  Cork  Historical  and  Archeological  Society,  XXXVIII 
0933).  3.  ana"  Sir  W.  Foster,  'British  Artists  in  India',  Walpole  Society  Annual 
Volume,  XIX  (1930-31),  14.  Three  further  etchings  of  Indian  types,  also 
inscribed  Geo.  Chinnery  del.'  et  aquaf.  1807,  arc  in  the  India  Office  Library 
(scrapbook  belonging  to  A.  F.  Bcllasis,  MSS  Enr.  G  45/6,  pp. 54-6).  These  arc- 
numbered  and  were  evidently  part  of  a  series,  possibly  for  the  same  magazine. 

16.  'Letters  of  Sir  Edward  Paget',  Bengal:  Past  and  Present,  XXIV  (1922),  98. 

17.  Jcjccbhoy  is  shown  in  this  portrait  with  the  insignia  of  a  baronet;  he  was  not 
created  a  baronet  until  1857,  five  years  after  Chinnery's  death. 
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Fhe  first  record 
porcelain  figure 

ALTHOUGH  both  material  and  documentary  evidence 
showed  that  several  different  manufacturers  were  making 
porcelain  in  Liverpool  during  the  second  half  of  the  eighteenth 
century,  the  surviving  output  of  this  once  prolific  centre,  had, 
until  comparatively  recently,  suffered  from  a  lack  of  precise  and 
systematic  classification,  an  attribution  to  Liverpool  often  being 
a  generic  rather  than  a  specific  form  of  identification.  Much 
valuable  pioneer  work  done  by  Dr.  Knowles  Boney,1  has, 
however,  latterly  been  augmented  by  that  of  Dr.  Bernard 
Watney  who  has  shown  exceptional  powers  of  research  and 
deduction  in  allocating  these  wares  to  individual  factories.2 

Among  the  earliest  and  rarest  productions  to  be  identified  are 
those  ascribed  to  Samuel  Gilbody's  short-lived  establishment 
(about  1 754-1 761)  which  was  situated  next  to  that  of  William 
Chaffers  on  Shaw's  Brow  (now  William  Brown  Street). 
Gilbody's  name  has  been  quoted  in  connection  with  two 
affidavits,  in  the  first  of  which  John  Saddler  and  Guy  Green 
testify  that  on  27th  July,  1756,  they  printed  upwards  of  1,200  tiles 
in  the  space  of  6  hours;  while  in  the  second,  Alderman  Thomas 
Shaw  and  Samuel  Gilbody  (described  as  earth  potters)  corrobor- 
ate the  claim.  The  statements  were  apparently  sworn  jointly  on 
2nd  August,  1756,  but  the  experiment  had  taken  place  six  days 
earlier,  and  the  witnesses  assert  .  .  .  'we  have  since  burnt  the 
above  tiles,  and  they  are  considerably  neater  than  any  we  have 
seen  pencilled'3;  suggesting  that  some  Saddler  transfers  were 
fired  by  Shaw  and  Gilbody,  a  not  unlikely  arrangement,  since  his 
early  prints  appear  on  pieces  allocated  to  this  factory. 

The  few  surviving  examples  of  Gilbody's  porcelain  are  of  a 
phosphatic  type,  similar  in  body  and  glaze  to  early  Bow.4  Space 
does  not  allow  of  a  recital  of  all  the  factors  contributing  to  their 
identification,  but,  fortunately,  an  unforeseen  occurrence  finally 
substantiated  what  years  of  painstaking  research  had  predicted. 
This  rewarding  event  took  place  in  July,  1966,  when  corporation 
workmen  commenced  digging  operations  opposite  the  basement 
entrance  to  the  Liverpool  Museum  in  William  Brown  Street. 
Mr.  Alan  Smith,  the  Museum's  ceramic  expert,  alive  to  the 
potentialities  of  excavations  in  this  area,  asked  the  men  to  report 
the  discovery  of  any  'bits  of  old  pottery'  that  might  come  to 
light.  His  foresight  was  rewarded,  and  shards  providing  in- 
valuable evidence  were  eventually  recovered.  Moreover,  refer- 
ence to  a  map  drawn  in  the  1750s,5  showed  that  the  trenching 
had  penetrated  into  ground  once  occupied  by  the  rear  premises 
of  buildings  on  the  south  side  of  Shaw's  Brow,  where  it  is 
recorded  Gilbody's  factory  and  warehouse  once  stood.6 

The  hoard  of  about  1,000  glazed  and  biscuit  fragments  related 
to  numerous  domestic  wares,  and  their  identity  with  examples  in 
Dr.  Watncy's  collection  absolutely  confirmed  his  original  attri- 
butions. Major  importance,  howrever,  attached  to  the  unearthing 
of  16  biscuit  shards  of  a  porcelain  figure  closely  resembling  an 
early  Derby  model  of  a  gallant  in  pastoral  guise.7  Tins  was  of 
paramount  interest,  as  no  Liverpool  porcelain  figure  was  defin- 
itely known  to  exist,  and  disappointment  was  felt  that  a  change 
of  provenance  for  the  Derby  model  could  not  be  justified. 
Nevertheless,  hope  was  only  deferred,  as  the  figure  illustrated 
on  the  facing  page — from  the  Dudley  Delevingne  Collection — 
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has  the  unique  distinction  of  being  the  first  recorded  Liverpool 
porcelain  figure,  and  was  almost  certainly  made  by  Samuel 
Gilbody.  The  supporting  evidence  is  well-night  conclusive,  and 
after  examining  the  piece  in  conjunction  with  illustrations  of  the 
wasters,  the  present  writer  was  convinced  that  such  an  attribution 
would  meet  with  general  acceptance.8  The  glaze,  which  is  of  a 
soft  silky  texture  peculiar  to  certain  other  Gilbody  productions, 
has  a  markedly  blue  tinge,  while  a  number  of  pale  yellow  stains 
indicate  some  impurities  in  the  body.  Comparison  of  the  actual 
shards  with  corresponding  sections  of  the  figure  shows  that  they 
are  identical,  and  it  can  also  be  seen  that  the  model  was  formed  by 
press-moulding,  whereas  its  Derby  counterparts  are  slip-cast.  The 
flat  unglazed  surface  under  the  base  is  pierced  by  a  single  small 
opening  and  bears  no  patch  marks.  It  can  be  assumed  that  the 
Derby  model  antedates  Gilbody's,  and  several  noticeable  modi- 
fications have  been  made  by  a  repairer  at  the  latter  factory. 
Among  these  are  the  exceptionally  spindly  legs  of  the  dog 
(which  was  placed  in  varying  positions)  and  the  large  windmill- 
like  bows  adorning  the  man's  cloak.  The  fruit  basket  is  not 
pierced  as  in  the  Derby  and  other  versions,  while  the  flowers  also 
show  distinctive  features.  Further  confirmation  of  origin  is 
provided  by  an  analysis  showing  a  phosphatic  content  of  over 
10  per  cent.,  which  accords  with  findings  previously  made  by 
Watney.* 

This  figure,  sometimes  called  a  'sportsman',  was  most  likely 
adapted  from  one  of  a  pair  of  Kaendler  models  of  a  shepherd  and 
shepherdess,  made  in  175010  when  masquerading  by  the  king 
and  courtiers  as  rustics  and  craftsmen  was  a  well-established 
diversion  at  the  Saxon  Court.  Adaptations  of  this  kind  abound 
in  English  porcelain:  e.g.  Kaendler's  female  'bird-catcher'  of 
1744  was  transformed  into  a  'red-anchor'  Chelsea  model  of  a 
flower-seller,  n  This  gallant  and  his  companion  also  appear  in 
'gold-anchor'  Chelsea12;  but  whether  the  Gilbody  figure  is  one 
of  a  pair  is  conjectural,  as  the  latter's  figure-making  may  well 
have  been  confined  to  a  few  successful,  but  strictly  limited, 
experiments. 

NOTES 

1.  Knowles  Boney.  Trans.  E.C.C.,  Part  1  (1957),  pp.7-14,  also,  'Liverpool 
Porcelain'  (London,  1957)  and  'Richard  Chaffers'  (Liverpool,  i960). 

2.  Bernard  Watney.  Trans.  E.C.C.,  Vol.  4,  Part  5  (1959),  pp.13-25.  'Four  Groups 
of  Porcelain  Possibly  Liverpool';  Vol.  5,  Part  1  (i960),  pp.42-52,  also,  'English 
Blue  and  White  Porcelain  of  the  eighteenth  century'  (London,  1963),  pp.62- 
83;  and  'English  Porcelain,  1745-1850'  (London,  1965),  pp. 94-105. 

3.  Marks  and  Monograms  on  Pottery  and  Porcelain.  William  Chaffers  (London, 
1900),  p. 73 8.  Both  the  affidavit  and  certificate  are  given  in  full. 

4.  Trans.  E.C.C.,  Vol.  7,  Part  2  (1969),  'Samuel  Gilbody,  Some  Recent  Finds  at 
Liverpool',  Bernard  Watney  and  Alan  Smith,  pp.  100-107. 

5.  Preserved  in  the  City  Architect's  Department. 

6.  These  buildings  were  demolished  to  make  way  for  the  modern  William 
Brown  Street,  see  Alan  Smith  op.  cit. 

7.  All  the  shards  relate  to  this  same  figure.  The  early  Derby  model  is  illustrated 
by  Watney  and  Smith  and  comes  from  the  former's  collection. 

8.  This  opinion  was  confirmed  by  Mr.  J.  V.  G.  Mallet  and  Dr.  Watney. 

9.  The  analysis,  made  by  Dr.  Milton,  shows  a  similarity  to  some  Bow  pastes. 

10.  Illustrated  by  K.  Berling  in  the  Festive  Publication  (Dresden,  1911),  Table  13 
(5  and  7).  The  rococo  scroll-work  of  the  Meissen  bases  shows  an  affinity  with 
ormolu  that  is  not  understood  in  the  Derby  and  Liverpool  versions. 

11.  P.  Synge-Hutchinson.  'Early  Meissen  Figures:  The  Fisher  Collection',  The 
Connoisseur,  March  1961 ;  both  figures  are  illustrated  (9  and  10),  p. 98. 

12.  See  Sotheby's  illustrated  catalogue  for  17th  October,  1967,  Lot  306. 


256 


Facing.  A  Liverpool  pastoral  figure  of  a  gallant  holding  a  basket  of  fruit. 
Made  at  Samuel  Gilbody's  factory  about  1758-60.  The  Dudley  Delei'ingne 

Collection. 


Bomdalous 

Part  1:  some  English 
examples 


HAROLD  NEWMAN 


ALTHOUGH  some  may  turn  with  Puritanical  disdain  from 
any  discussion  of  the  bourdalou,  even  greater  will  be  the 
horror  of  those  who,  in  their  unworldliness  and  innocence,  have 
been  using  their  cherished  porcelain  bourdalou  as  a  sauce  boat. 
One  is  reminded  of  Bernard  Berenson's  reminiscense  about  the 
Chinese  diplomat  who,  upon  entering  a  fashionable  Boston 
drawing-room,  observed  with  awe  the  conspicuously  displayed 
Ch'ien  Lung  vases  that  in  China  had  served  a  more  humble  and 
intimate  use. 

For  those  unfamiliar  with  this  rare,  eighteenth-century  collec- 
tors' prize  made  by  the  greatest  ceramic  factories  of  Europe,  as 
well  as  by  silversmiths  and  glassmakers,  a  French  definition,  in 
the  absence  of  any  listing  in  the  Oxford  English  Dictionary  or 
the  American  Webster's  Dictionary,  is  sorte  de  petit  urinoir 
portatif  et  de  jorme  oblongue  dont  se  servent  les  femmes.  The  actual  use 
of  a  bourdalou  is  here  shown  in  a  miniature  painting  on  a  gold 


etui  made  by  Auguste  Turmine  (Paris,  1779-80)  and  now  in 
the  Louvre.1 

It  will  probably  be  hastily  assumed  that  a  bourdalou  would  be 
used  only  by  the  French,  that  nation  that  has  honoured  the 
Roman  Emperor  Vespasian  (A.D.  69-79)  by  giving  his  name  to 
their  sidewalk  male  conveniences  and  has  immortalized  a  now 
obscure  but  in  his  day  famed  Jesuit  savant  by  bestowing  his  name, 
so  some  writers  say,  on  these  very  feminine  receptacles.  But  they 
were  also  made,  and  so  presumably  used,  outside  France — in 
Austria,  Germany,  Italy,  Holland,  Belgium,  Switzerland, 
Hungary,  and  Spain,  and  even  in  England.  In  China  and  Japan 
they  were  extensively  made  for  the  European  export  market. 

The  form  of  all  the  usual  examples  is  fairly  uniform;  indeed 
somewhat  like  a  one-handle  sauce  boat.  The  main  differences  are: 
(1)  the  almost  invariable  absence  of  any  sort  of  foot  or  base,  and 
the  very  frequent  absence  of  a  footrim,  for  all  of  which  they  had 

Above.  Painting  on  a  gold  etui  made  by 
Auguste  Turmine  (Paris,  1779-80)  in  the 
Louvre. 


1.  Chantilly,  <r.  1725-35.  Pate  tendre,  in  colimacon 
form  with  everted  front  end.  Palais  des  Rohan, 
Musees  de  Strasbourg. 
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2.  Vincennes,  c.  1750.  Colimacon  form,  with 
crabstock  handle.  Length  8J  inches  (21-6  cm.). 
The  Ashmolean  Museum. 


little  use,  and  (2)  instead  of  a  pouring  lip,  normally  an  incurved 
front  end,  for  which  practicality  dictated  the  shape.  The  bour- 
dalous  are  usually  of  long  and  narrow — that  is,  compressed 
elliptical — shape,  smaller  at  the  front  end  and  often  with  pinched 
sides.  There  is  invariably  only  one  handle,  placed  at  the  end  on 
the  long  axis,  with  some  models  having  a  thumb  rest  above  the 
handle.  The  two  sides  are  usually  slightly  lower  at  the  centre. 
Only  a  very  few  examples  have  a  level  rim  (generally  Chinese 
export  models)  and  only  these  have  a  cover.  The  absence  of  a 
cover  seems  to  be  attributable  more  to  the  shape  of  the  piece  than 
to  breakage,  especially  as  the  Chinese  pieces  with  level  unglazed 
rim  are  the  ones  that  do  have  a  cover.  The  size  of  the  opening 
varies  from  two  to  four  inches  (5  to  10  cm.)  in  width  and  from 
six  to  nine  inches  (15-2  to  23  cm.)  in  length,  with  overall  length 
from  seven  to  eleven  inches  (17-5  to  28  cm.),  but  a  few  Conti- 
nental examples  are  twelve  inches  (30-5  cm.)  long.  The  small 
models  are  said  to  have  been  carried  in  the  user's  muff  (hence 
called  on  the  Continent  bourdalou  de  manchon).  Even  smaller  ones 
were  made  for  children  in  Dutch  delftware  and  in  Strasbourg 
faience,  and  there  are  mid-nineteenth-century  toys  made  at 
Meissen,  Vienna,  and  Paris  (Nast)  only  2  J  inches  (5-6  cm.)  long. 

Most  bourdalous  are  simply  modelled,  relying  for  their 
decoration  on  the  painted,  enamelled,  or  transfer-printed  designs, 
but  some  have  snail-like  or  scroll  modelling  and  a  very  few  are 
shaped  in  the  form  of  a  dolphin  or  a  swan.  Some  have  an 


ornate  handle,  occasionally  with  a  thumb  rest  embellished  with  a 
female  mask  or  a  perched  bird.  Larousse,  in  defining  the  bour- 
dalou, adds  that  sur  Ic  fond  etait  pcint  un  ail,  entoure  souvent  de 
legendes  grivoises,  but  in  fact  it  is  an  exceptional  piece  that  does 
have  an  eye  so  painted  or  any  sort  of  inscription.  Among  these 
are  the  Meissen  pieces  with  an  interior  inscription  Aux  plaisirs  des 
dames  (sometimes  encircling  a  painted  mirror),  the  Sceaux, 
Bordeaux,  and  Rue  de  la  Courtille  examples  with  the  legend 
A  petit  coquin  jc  te  vois,  and  a  Chinese  export  model  with,  in 
English,  'Take  pity  gentle  maid'. 

Bourdalous  of  porcelain  are  the  most  numerous,  but  they  were 
also  made  of  glazed  earthenware  in  France,  Italy,  Switzerland, 
and  England.  Rare  examples  are  known  of  French  and  German 
silver,  of  Venetian  and  Belgian  glass,  and  of  japanned  tin.  More 
plebeian  examples  are  in  the  Museum  of  the  Wellcome  Institute 
of  the  History  of  Medicine  in  London:  one  of  tinned  copper 
(c.  1840-70)  complete  with  its  fitted  rectangular  leather  case,  two 
of  black  and  hardened  leather  [cuir  bouilli),  and  one  of  black 
rubberized  canvas.  A  London  pharmaceutical  catalogue  of  1903 
still  advertised  the  same  form  in  white  enamelled  iron. 

The  known  English  examples  will  be  discussed  below.  As  to 
the  Continental  models  (to  be  discussed  in  Part  2  of  this  article), 
suffice  it  to  mention  here  that  in  France  they  were  made  of 
porcelain  at  Chantilly  (No.  1),  Vincennes  (No.  2),  Sevres  (No.  3), 
and  Paris;  and  of  faience  at  Strasbourg,  Rouen  Moustiers, 


4.  Meissen,  c.  1742.  Handle  with  mask  and  thumb  rest,  the  bowl  decorated 
with  Watteau  scenes  and  gilt  rococo  border.  Length  8|  inches  (22  cm.). 

The  Antique  Porcelain  Co. 


Sinceny,  Creil,  Pont-aux-Choux,  and  Quimper.  In  Germany 
they  were  made  at  Meissen  (No.  4),  Hochst,  Frankenthal,  Fulda, 
Anspach  and  Ludwigsburg;  in  Italy,  at  Milan,  Lodi,  Doccia, 
Vinovo,  Vische,  and  Bassano;  in  Austria,  at  Vienna  (No.  5);  in 
Belgium,  at  Tournai;  in  Spain,  at  Buen  Rctiro;  in  Hungary,  at 
Herend;  and  in  Switzerland,  at  Nyon  and  Lcnzburg.2 

The  earliest  ceramic  bourdalou  that  has  been  noted  by  this 
writer  is  of  Dutch  delftware,  c.  1710.  Chinese  porcelain  copies 
date  from  the  Yung  Cheng  period  (1722-35)  or  possibly  the  late 
K'ang  Hsi  period  (c.  1715-22).  The  earliest  examples  of  European 
porcelain  that  are  known  to  me  are  from  Chantilly  and  Vincennes 
in  France,  from  Meissen,  and  by  Du  Paquier  at  Vienna;  all  are 
c.  t  725-40.  Many  fine  examples  were  made  c.  1745-60.  The 
making  of  such  pieces  continued  well  into  the  nineteenth  century. 

There  arc  various  opinions  as  to  the  derivation  of  the  name 
'bourdalou'  or  'bourdaloue'.  Pere  Louis  Bourdaloue  (1632-1704) 
was  a  learned  Jesuit  preacher  in  ordinary  to  Louis  XIV,  praised  by 
Voltaire  and  highly  esteemed  by  Madame  de  Sevigne.  The 
amusing  and  oft  repeated  story  is  that  he  so  charmed  the  ladies 
of  the  court  that,  wishing  to  hear  his  learned  discourses,  they 
would  arrive  early  at  the  church  so  as  to  be  assured  of  a  place  and 
then  could  not  bear  to  miss  even  a  few  moments  of  his  fascinating 


but  interminably  long  dissertations  or  to  risk  losing  their  places, 
thus  prompting  them  to  bring  along  in  their  muffs,  for' their 
greater  comfort,  even  necessity,  these  very  utilitarian  receptacles. 
But  even  Henry  Havard,  who  first  recorded  this  legend  in  1887, 
qualifies  it  by  the  words  on  pretend*  This  seems  to  have  been 
overlooked  by  later  writers. 

A  somewhat  different  and  less  frequent  explanation  is  that  the 
name,  spelled  'bourdaloue',  was  used  as  an  oblique  allusion  to 
the  numerous  intimate  confidences  that  Pere  Bourdaloue  received 
as  confessor  to  the  ladies  of  the  court.  A  third,  but  seemingly 
confused,  version4  is  that  'it  got  its  name  from  the  seventeenth- 
century  Jesuit  preacher  Bourdaloue  who  kept  his  audience  spell- 
bound in  church  for  hours  at  a  time.  The  maid  had  to  bring  the 
pot  to  church  with  her,  and  to  stand  by  her  master,  to  save  him 
(sic)  from  the  necessity  of  leaving  the  service'. 

All  three  explanations  seem  apochryphal.  The  first  two  have 
been  extensively  discussed  and  deprecated  by  Dr.  Andre  Pecker, 
President  of  the  Societe  Franchise  d'Histoire  de  la  Medicine  and 
Editor  of  Cahiers  de  la  Ceramique,  Sevres.5  He  points  out  that  oval 
chamber  pots  were  in  use  from  the  days  of  the  Greeks  and  the 
Romans,  and  so  were  not  an  invention  of  the  eighteenth  century. 
Although  such  receptacles  made  of  faience  may  have  been  used 
in  the  late  seventeenth  century,  vessels  in  the  form  now  known 
as  a  bourdalou  are  not  known  to  have  been  made  before  c.  1710 — 
and  most  examples  date  from  1725  to  1770 — whereas  Pere 
Bourdaloue  preached  from  1670  until  1693  and  died  in  1704. 
The  richly  decorated  porcelain  receptacles  made  at  Sevres  and 
Meissen  certainly  did  not  make  their  appearance,  even  discreetly, 
at  the  Court  of  Louis  XIV,  1643-1715,  or  anywhere  else  during 
the  lifetime  of  Pere  Bourdaloue.  Further,  as  Dr.  Pecker  has 
stated,  the  first  mention  known  to  him  of  the  word  'bourdaloue' 
with  reference  to  such  a  vessel  is  in  an  inventory  of  1742,  many 
years  after  the  Jesuit's  death,  and  the  first  known  appearance  of 
the  word  in  any  French  dictionary  was  in  1771.  So  it  would  seem 
in  any  event  a  posthumous  honour  bestowed  upon  the  learned 
predicateur.  In  fact,  it  would  be  ironic,  as  Dr.  Pecker  has  pointed 
out,  if,  in  view  of  Pere  Bourdaloue's  asceticism,  his  name  was  the 
sole  origin  of  the  word  as  applied  to  these  objects  of  intimate  use 


5.  Du  Paquier,  Vienna,  c.  1725.  Relief  mask  on 
front  end.  Length  g\  inches  (24  cm.).  Museum 
fiir  angewande  Kunst,  Vienna. 
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6.  Bow,  c.  1750-53.  Everted  front  end  and  no  loop  handle.  Length  7]  inches 
(18-5  cm.).  Franks  Collection,  The  British  Museum. 


and  sumptuous  decoration.  Another  explanation,  advanced  in 
certain  medical  circles,  is  that  Pere  Bourdaloue  was  afflicted  with 
an  ailment  known  as  hypospadias  which  required  him  to  use 
such  a  vessel  during  his  long  sermons.  But  no  record  has  been 
found  to  support  this  supposition. 

The  French  dictionaries  offer  several  definitions  ot  the  word. 
Usually  preferably  spelled  bourdalou,  it  has  been  applied  to: 
(1)  a  tress  or  ribbon  attached  by  a  buckle  to  the  back  of  a  head- 
dress, as  worn  by  Pere  Bourdaloue;  (2)  a  rough  cloth  that  Perc 
Bourdaloue's  listeners  wore  in  deference  to  his  condemnation 
of  luxurious  living;  (3)  the  leather  edging  or  band  of  a  shako; 

(4)  a  surveyor's  mark  on  certain  Paris  houses  to  indicate  the 
height  above  sea  level  (perhaps  a  corruption  of  bord  a  Teau) ;  and 

(5)  an  apple  and  creamed  rice  dessert  (perhaps  a  corruption  of 
bourdelot,  a  pear  dumpling  made  in  Normandy).  In  addition,  the 
French  dictionaries  of  Larousse,  Harrop,  and  Littre  also  give  a 
definition,  spelling  the  word  bourdalou  in  this  sense,  as  a  feminine 
urinal,  substantially  as  quoted  above,  the  last  authority  adding 
tire  sans  doute  son  nom  du  celebre  predicateur,  par  quelque  caprice  du 
langage  de  la  mode.  It  has  been  stated  by  one  French  author^  that 
'bourdaloues'  first  appeared  at  the  end  of  the  seventeenth  century 
in  the  time  of  Pere  Bourdaloue,  but  the  writer  offers  no  examples 
from  that  time  nor  does  he  express  any  view  as  to  the  derivation 
of  the  name. 

A  suggestion  of  the  etymological  origin  of  the  word  'bour- 
dalou' as  signifying  a  Naciittopj  relies  on  a  like-sounding  French 
Provencal  word  bourdalho,  meaning  'refuse'.7  This  may  well  be 
a  contemporary  term  that  was  later  corrupted  into  bourdalou  and 
then,  as  a  sort  of  pun,  into  bourdaloue  by  some  persons  after  the 
death  of  Pere  Bourdaloue.  Certainly  definitions  (3),  (4),  and  (5) 


above  have  no  relationship  to  Pere  Bourdaloue,  and  (4)  and  (5) 
suggest  the  possibility  that  the  word,  as  applied  to  the  vessel  here 
discussed,  came  from  a  corruption  of  some  like-sounding  word, 
other  than  just  his  name,  'by  some  caprice  of  the  language'.  This 
explanation  is  consistent  with  the  explanation  offered  by  Dr. 
Pecker8  that  the  vessels  came  into  usage  during  the  French 
Regence  (1715-23)  and,  from  a  reaction  to  the  austerity  of  Perc 
Bourdaloue,  were  then  given  his  name.  It  is  supported  by  the 
spelling  bourdalou  still  preferred  by  most  French  dictionaries  for 
the  word  in  the  sense  here  used.  An  interesting  reference  in 
The  Connoisseur,  December  1959  (p. 249),  also  inclines  toward  the 
theory  of  a  posthumous  bestowal  of  the  name.  For  all  these 
reasons,  the  spelling  'bourdalou'  has  been  adopted  here,  despite 
'bourdaloue'  used  by  some  English  and  Continental  writers  who 
still  defer  to  the  legend. 

It  should  be  noted  that  those  writers  who  perpetuate  the  legend 
about  carrying  bourdalous  into  church  in  a  lady's  muff  and  their 
use  in  church,  rather  than  in  a  carriage  or  coach  as  is  recognised 
by  the  name  'coach  pot'  frankly  applied  by  Wedgwood,  Leeds, 
and  Worcester,  never  advert  to  the  disposal  problem. 

Before  discussing  English  ceramic  bourdalous,  mention  should 
be  made  of  related  receptacles  made  of  silver,  a  frequent  precursor 
of  ceramic  objects.  Silver  chamber  pots  were  made  in  England 
as  early  as  1670-71  and  by  the  beginning  of  the  eighteenth 
century  they  were  'a  recognized  piece  of  domestic  plate  both  in 
noble  houses  and  in  diplomatic  circles',  with  six  examples  in  the 
1721  inventory  of  George  I.9  But  although  silver  bourdalous  are 
known  from  France  and  Germany,  no  English  example  has 
been  found. 

The  earliest  known  English  porcelain  bourdalous  were  made 
at  Bow  (c.  1750-53).  One  is  in  the  Franks  Collection  in  the  British 
Museum,  designated  there  as  a  'bourdalou'10  (No.  6).  Unlike 
usual  bourdalous,  it  has  an  everted  front  end  and  no  loop  handle. 
Its  vertical  embellishment  is  impractical  as  a  thumb  rest.  Its  form 
is  almost  identical  with  that  of  a  piece  from  Chantilly  (c.  1725-35) 
in  the  Musee  des  Arts  Decoratifs  in  Paris,  designated  by  William 
B.  Honey  as  a  'bourdaloue'.11  The  Bow  example  has  no  footrim, 
and  its  modelling  is  in  the  form  of  swirls  like  that  of  the  abovc- 


7.  Chelsea-Derby,  c.  1780-84.  Deeply  inverted 
rim  and  scroll-moulded  handle.  En  camaieu 
turquoise  blue.  Length  io'{  inches  (27  cm.). 
Harold  Newman  Collection. 
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g.  Lambeth  delftware,  c.  1740.  Indigo  blue 
chinoiserie.  The  Rous  Lench  Collection,  Evesham. 


mentioned  Chantilly  piece,  rather  than  the  snail-like  (colimagon) 
modelling  of  other  Chantilly  bourdalous  (No.  1)  and  of  some 
from  Vincennes  (No.  2).  The  Bow  decoration  is  polychrome 
floral  sprays  in  Japanese  style  with  oil  gilding,  and  the  incised 
mark  is  an  arrow  with  an  annulet  on  the  shaft.  A  similar  Bow 
piece  has  been  chastely  referred  to  as  a  'sauce  boat'.12  Formerly 
in  the  collection  of  Mr.  O.  Glendenning,  London,  it  is  now  in  the 
Sigmund  and  Jessie  Katz  Collection  in  the  Museum  of  Fine  Arts 
in  Boston. 

These  two  Bow  examples,  with  their  elongated  and  everted 
trefoil  front  end,  illustrate,  even  more  so  than  the  piece  from 
Chantilly  (No.  1),  the  occasional  difficulty  in  distinguishing  a 
bourdalou  from  a  sauce  boat.  The  everted  front  end  is  unlike  the 
usual  inverted  front  end  that  certainly  seems  more  practical  for  a 
bourdalou.  But  these  Bow  and  Chantilly  pieces  also  seem  ill- 
adapted  for  pouring  sauce  and,  perhaps  for  that  reason  and  the 
absence  of  a  footrim,  the  British  Museum  and  William  Honey 
have  called  them  bourdalous. 

The  only  known  marked  Derby  bourdalou  is  somewhat 
oversize,  with  a  deeply  inverted  rim  and  with  decoration  of 


enamelled  floral  sprays  en  camateu  in  turquoise  blue  (No.  7). 
It  has  a  scroll-moulded  handle  picked  out  in  gilt,  and  a  border  of 
gilt  circlets.  The  overglaze  red  marks  are  a  crown  above  crossed 
batons  with  a  D  and  dots  and  also  the  numerals  29  and  31.  The 
style  and  colour  of  the  decoration  were  popular  during  the 
Chelsea-Derby  period  (1770-84).  The  mark  in  red,  although 
usually  suggestive  of  a  date  after  1800,  might  have  been  added 
toward  the  end  of  that  period.  Also,  another  porcelain  bourdalou 
attributed  to  Derby,  but  unmarked  and  of  conventional  shape 
and  size,  was  sold  at  Sotheby's  on  14th  October,  1969.  Its 
decoration  was  polychrome  flowers. 

Porcelain  bourdalous  were  also  made  at  Caughley.  A  1789 
notation  made  by  Chamberlain  at  Worcester  receipts  for  'two 
coach  pots'  received  from  Thomas  Turner  at  Caughley,  decor- 
ated in  blue  with  the  pattern  known  as  'Full  Nankin'.  Pre- 
sumably they  were  delivered  to  Worcester  for  added  gilding.1 3 

The  only  known  bourdalou  of  English  delftware  is  in  the 
Rous  Lench  Collection  at  Evesham  (No.  8).  It  is  of  Lambeth 
Delft  (c.  1740),  of  conventional  oblong  form  and  painted  in 
indigo  blue  on  both  sides  with  Chinese  figures  in  a  garden  and  on 


9.  Salt-glazed  stoneware  block  mould  for 
bourdalou.  City  Museum  and  Art  Gallery, 
Stoke-on-Trent. 


io.  Leeds  creamware,  c.  1700.  Feather-moulded  border  and  double  twisted 
and  reeded  handle.  Level  rim  and  pinched  sides.  Musee  des  Arts  Decoratifs, 
Paris. 


the  front  end  with  a  lion's-head  mask.  On  the  bottom  of  the 
interior  there  are  floral  sprays.  A  white  salt-glazed  stoneware 
block  mould  (c.  1740)  of  a  typical  bourdalou  is  at  the  City 
Museum  and  Art  Gallery,  Hanley,  Stoke-on-Trent  (No.  9).  It 
has  a  level  rim  and  is  somewhat  in  the  form  of  the  Copcland  and 
Garrett  example  shown  in  No.  11b. 

Three  designs  in  the  1783  Leeds  Pattern  Book  (also  shown  in 
the  1814  edition14)  show  creamware  bourdalous,  designated 
there  as  'coach  pots'  in  several  sizes:  Design  121  has  pinched 
sides  with  swirling  modelling  somewhat  like  the  Bow  pieces  and 
has  an  incurved  front  end,  no  footrim,  and  a  level  upper  rim. 
Design  196  is  similar  to  the  Chantilly  piece  shown  in  No.  1,  with 
an  everted  front  end,  snail-like  modelling,  and  a  scalloped  rim; 
and  Design  197  has  smooth  sides,  an  incurved  front  end,  and  a 
smooth  dipped  rim.  All  three  forms  have  a  plain,  unentwined 
loop  handle,  but  each  of  different  shape.  The  only  known 
example  of  any  of  these  designs  is  a  creamware  bourdalou 
(c.  1790)  similar  to  Design  197.  This  is  marked  'Leeds  Pottery' 
and  is  in  the  collection  of  Mr.  T.  A.  Marmion  of  Leeds.  Nine 
inches  long,  it  has  a  single  unentwined  handle  that,  unlike  Design 
197,  has  floral  terminals.  An  unmarked  creamware  bourdalou 
attributed  to  Leeds  and  somewhat  similar  to  Design  121  is  in  the 
Musee  des  Arts  Decoratifs,  Paris  (No.  10).  Its  pinched  sides  are 
smooth  and  it  has  a  level  rim,  but  it  has,  unlike  any  of  the  three 
designs,  a  twisted  double  strap  handle  with  floral  terminals  and  a 
relief  feather  border. 

A  1798  design  for  a  bourdalou  by  the  James  and  Charles 
Whitehead  Pottery  at  Hanley,  Stoke-on-Trent,  depicts  a  cream- 
ware 'coach  pot'  of  conventional  shape,  having  a  slightly  dipped 
rim  and,  in  the  Leeds  style,  a  reeded  handle  with  floral  terminals.15 

Wedgwood  also  made  these  utilitarian  receptacles  in  cream- 
ware. The  First  Shape  Book  at  the  Buten  Museum  of  Wedgwood, 
Merion,  Pennsylvania,  shows  designs  for  three  models,  there 


designated  as  'slippers':  one  (Design  1349)  with  dipped  sides  (it 
is  not  repeated  in  the  later  catalogues),  and  two  (Designs  1345 
with  a  footrim  and  1346  without  a  footrim)  with  almost  level 
rims.  The  last  two  designs  were  repeated  in  an  1804  Wedgwood 
price  book  as  'coach  pots'  (offered  in  two  sizes,  and  designated 
'plain',  'lines',  and  'antique'  and  at  varying  prices),  and  Design 
1345  is  in  later  catalogues  until  1849  as  'oval  chamber  pots',  in 
three  sizes — 'cream  colour  or  printed'.  An  1878  catalogue  shows 
the  same  design  numbered  1350,  designated  there  as  a  'coach  pot'. 
The  Wedgwood  Catalogue  designated  as  of  177416  shows 
Design  58  similar  to  Design  1345  mentioned  above. 

One  Wedgwood  pearlware  example  in  the  form  of  Design 
1345  (c.  1820-30),  with  the  impressed  mark,  has  underglaze  blue 
transfer-printed  decoration  on  both  sides  and  on  the  interior,  all 
depicting  rustic  and  shipping  scenes  with  figures.  It  is  in  the 
collection  of  Mrs.  Norman  Strctton  of  Henley-on-Thames 
(No.  11a).  A  later  marked  Wedgwood  example  (c.  1850-60)  in 
creamware  with  a  gilt  rim  is  in  the  collection  of  Mr.  Byron  Born 
of  New  York  City. 

Other  potteries  in  Staffordshire  produced  quite  a  number  of 
bourdalous  of  conventional  form,  often  decorated  with  under- 
glaze blue  transfer  prints.  Among  the  Spode  examples  in  transfer- 
printed  blue  are:  (1)  two  pieces  marked  'Spode',  printed  and  im- 


II.  Pearlware  with  underglaze  blue  transfer- 
printing,  (a)  left:  Wedgwood,  1810-30.  Length: 
iof  inches  (27-3  cm.);  (b)  top:  Copeland  & 
Garrett,  1833-47.  o£  inches  (24- 1  cm.);  (c)  right: 
unmarked  Staffordshire,  c.  18 10-50.  9}  inches 
(24-7  cm.).  Collection  of  Mrs.  Norman  Stretton, 
Hen  ley-on-  Thames. 
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12.  Copeland  &  Garrett,  1833-47.  Relief  decora- 
tion with  polychrome  floral  sprays.  Length  8^ 
inches  (21  cm.).  Collection  of  Mrs.  Viva  King, 
London. 


mm 


pressed,  with  the  'tower  pattern'  and  the  'peacock  pattern', 
respectively,  both  at  the  Wellcome  Museum;  (2)  one  marked 
'Copeland  and  Garrett'  (c.  1833-47),  with  a  level  rim  and  the 
'tower  pattern',  in  the  collection  of  Mrs.  Norman  Stretton 
(No.  nb);  (3)  one  marked  'Copeland  and  Garrett'  with  the  same 
tower  pattern,  in  the  collection  of  Mr.  J.  K.  des  Fontaines  of 
London;  and  (4)  one  marked  'Copeland  late  Spode'  (1847-67) 
with  a  slightly  different  version  ot  the  'tower  pattern',  in  the 
collection  of  Dr.  Claude  Spiers  of  London. 

From  elsewhere  in  Staffordshire  come  two  at  the  Wellcome 
Museum:  (1)  one  marked  'Davenport'  with  blue  transfer  prints, 
those  on  the  sides  depicting  cathedrals  and  the  one  on  the  interior 
bottom  showing  a  waterfall;  and  (2)  one  with  the  printed  mark 
'C  E  M'  and  the  impressed  mark  'C  E  Malkin'  for  Cork,  Edge 
and  Malkin  (1860-71),  decorated  with  blue  prints  of  buildings 
and  churches.  Another  Davenport  bourdalou,  with  impressed 
anchor  and  underglaze  blue  marks  (c.  1 794-1 820)  privately  owned 
in  London,  has  blue  printed  Chinese  scenes  and  buildings.  A 
bourdalou  in  the  collection  of  Mrs.  Viva  King  of  London,  has  a 
deeply  dipped  rim  and  a  blue  printed  'chintz  pattern' ;  its  mark  is 
a  small  blue  star. 

Among  the  unmarked  English  bourdalous,  probably  from 
Staffordshire,  are  seven  at  the  Wellcome  Museum,  of  which  six 
are  blue  transfer-printed  and  one  is  white  and  undecorated,  and 
one  in  the  collection  of  Mrs.  Norman  Stretton  that  has  a  blue 
printed  'willow  pattern'  (No.  11c).  All  the  English  bourdalous  at 
the  Wellcome  Museum,  which  also  has  five  Continental 
examples,  are  described,  and  six  arc  illustrated,  in  its  recent 
catalogue.17 

Differing  from  the  above-described  blue  transfer-printed 
examples  are  a  few  English  bourdalous,  probably  from  Stafford- 
shire, with  polychrome  floral  sprays  painted  over  moulded  relief 
decoration.  One,  marked  'Copeland  and  Garrett',  is  in  the  Viva 
King  Collection  (No.  12). 

Two  English  stoneware  bourdalous  of  conventional  form  are 
transfer-printed  and  overpainted.  One,  unmarked,  decorated 
with  large  blue  flowers,  is  in  the  Martinent  Collection  in  Geneva, 
and  the  other,  with  large  blue  and  green  flowers,  is  in  the 
collection  of  the  author  (its  mark  is  six  red  dots). 

No  Lowestoft  bourdalou  is  known,  but  a  curious  one  in 
porcelain  and  conventional  in  form  appears  to  be  a  French 
maker's  conception  of  what  might  have  been  one.  Its  glaze  is 
thin,  showing  in  patches  the  pinkish  paste,  and  it  bears  on  one 
side  an  inscription  'Willm  Callow  Lowestoft  1768'.  However, 
the  paste  is  not  Lowestoft,  the  inscription  is  grey  and  ovcrglaze 
and  the  overglaze  numeral  '5'  on  the  bottom  is  centred  rather 


than  on  the  footrim.  It  is  strange  that  the  French  maker,  pre- 
sumably knowing  the  feminine  function  of  the  piece,  inscribed  it 
with  a  masculine  name. 

The  widespread  use  of  decorated  bourdalous  in  England  and 
throughout  Europe  in  the  eighteenth  century  and  later  (but 
probably  not  generally  in  public,  despite  the  legend)  should  not 
be  considered  shocking  when  it  is  realized  that  during  the  epoch 
of  Louis  XIV  the  bidet  and  the  chaise-percee  were  at  times  used  in 
public,  the  latter  even  on  ceremonial  occasions.18  Certainly  it 
was  not  unusual  to  have  decorated  chamber  pots  and  bidets.  An 
Anglo-Saxon  who  might  be  sceptical  of  the  alleged  public  use 
needs  only  to  be  reminded  firstly  of  the  coronation  of  Anne 
Boleyn  in  1533  where,  so  it  has  been  said,  two  ladies  in  waiting 
were  concealed  under  the  banquet  table  with  a  chamber  pot  at 
the  ready  for  the  new  Queen's  needs19;  and  secondly  that  from 
Pepys's  time  to  the  mid-Victorian  period  silver  chamber  pots 
were  kept  in  the  dining  room  of  the  manor  houses,  sometimes 
concealed  behind  curtains,  at  other  times  kept  in  specially  made 
wooden  cabinets.20 
To  be  concluded. 
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IN  the  year  1883  the  City  of  Detroit  held  its  first  important 
exhibition  of  works  of  art,  called  simply  and  without  pre- 
tension, The  Detroit  Art  Loan.  Under  the  direction  of  en- 
thusiastic amateurs  and  with  the  aid  of  volunteer  committees,  a 
building  of  26  galleries  was  constructed  and  an  exhibition 
containing  4,801  works  was  assembled.  The  range  of  objects 
included  painting,  sculpture,  prints,  'bric-a-brac'  and  miscel- 
laneous objects  of  all  kinds.  This  pilot  cultural  endeavour  was  a 
great  popular  success;  in  ten  weeks  134,924  people  visited  the 
displays  and,  perhaps  as  important,  all  expenses  were  met.  The 
impact  of  this  event  was  so  strong  that  by  1885  the  Detroit 
Museum  of  Art  was  incorporated  and  the  City  of  Detroit  was 
well  on  its  way  to  having  a  publicly  owned  art  collection  of  note. 

In  the  Miscellaneous  section  were  included  about  250  Cypriote 
objects  from  the  Cesnola  Collection,  listed  in  the  catalogue  as 
'duplicates  of  many  in  the  Metropolitan  Museum  of  New  York' 
and  part  of  the  great  mass  of  material  assembled  by  General  Louis 
Palma  di  Cesnola  during  the  time  that  he  was  United  States 
Consul  to  Cyprus.  Other  periods  of  antiquity  were  represented 
by  coins,  small  sculpture  and  bronzes.  The  Art,  Culture,  and 
Mystery  of  Ancient  Egypt  were  suggested  by  a  group  of  objects 
from  the  Gorringe  Collection,  acquired  by  that  gentleman  when 
he  superintended  the  removal  of  the  obelisk  known  as  Cleo- 
patra's Needle  to  Central  Park  in  New  York  City.  The  descrip- 
tion of  the  objects  is  exactly  what  we  would  expect  of  a  collector 
in  1883:  'Portrait  of  a  Pharaoh  (earliest  period)',  'Sacred  Fish', 
'God  Osiris',  'Wooden  model  of  a  Mummy',  'Fragment  of  one 
of  the  original  bronze  crabs  that  supported  the  N.Y.  Obelisk 
(23  B.C.)',  to  mention  only  a  selection  of  the  entries  included. 
Modest  as  the  Egyptian  section  of  the  Detroit  Art  Loan  of  1883 
may  have  been,  it  was  the  first  such  exhibition  of  Egyptian  Art 
held  in  the  City. 

The  Detroit  Institute  of  Arts  of  today,  offspring  of  the  Detroit 
Museum  of  Art,  and  ultimately  of  the  inspiration  which  con- 
ceived the  Art  Loan,  is  a  general  and  diversified  art  museum 
housing  collections  of  far  ranging  interest.  As  is  the  case  with 
many  art  museums  in  the  United  States,  an  attempt  has  been 
made  since  its  inception  to  make  it,  as  far  as  possible,  an  all- 
inclusive  scries  of  illustrations  of  the  history  of  man's  art  and 
culture.  While  probably  best  known  for  its  collections  of  Flemish, 
Dutch  and  American  paintings,  it  has  lived  up  to  the  promise 
of  the  Detroit  Art  Loan  in  the  high  quality  of  the  works  of  art 
included,  if  not  in  the  diversity  of  exhibits.  The  Ancient  Depart- 

I.  Seated  figure  of  a  man.  Painted  limestone.  Dynasty  Five,  2565-2420  B.C. 
The  surface  has  been  spoiled  somewhat  by  the  efflorescence  of  the  lime- 
stone but  the  preservation  otherwise  is  remarkably  good.  There  is  no 
inscription  so  the  person  depicted  must  remain  unknown.  Height,  15J 
inches. 


ment,  which  cares  for  the  arts  of  the  Mediterranean  and  the 
Ancient  Near  East,  is  no  exception  to  the  original  encyclopaedic 
concept.  The  collections  of  Mesopotamia!!,  Greek,  Roman  and 
Egyptian  Art  are  representative  rather  than  exhaustive  but  the 
visitor  has  an  opportunity  to  experience  many  of  the  varied  art 
forms  of  antiquity. 

The  collecting  of  objects  from  Egypt,  reflecting,  as  they  do, 
part  of  the  antiquity  of  man,  has  been  a  respectable  pursuit  in  the 
West  in  modern  times  at  least  since  the  Napoleonic  Campaigns  in 
Egypt.  The  history  of  the  European  interest  in  things  Egyptian  is 
as  old  as  a  knowledge  of  the  existence  of  Egypt.  Most  nineteenth- 
century  collections  of  Egyptian  antiquities,  however,  were 
decidedly  accumulations  of  'curios'  rather  than  systematic  at- 
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2.  Sebek  em  hat.  Compact,  honey-coloured 
limestone.  Period  of  Sesostris  II,  1897-187$$ 
B.C.  This  piece  is  inscribed  on  the  back  pillar, 
the  base  and  a  separate  piece  of  limestone  (not 
shown  in  this  photograph)  which  continues 
the  base.  The  subject  is  identified  as  a  'Phyle 
Leader  in  the  temple  of  Sesostris  II  at  Helio- 
polis'.  Height,  19  inches. 


tempts  to  represent  the  art  of  Ancient  Egypt.  It  could  hardly  have 
been  otherwise,  considering  the  state  of  knowledge  of  the  history 
of  Art.  The  casual  observer  still  considers  two  thousand  years  of 
Pharaonic  artistic  production  to  have  been  essentially  unchanging 
as  well  as  quite  static  and  unmoving.  Needless  to  say,  it  is  the 
good  fortune  of  an  art  museum  of  today  to  be  the  inheritor  of 
such  an  'accumulation'  from  which  many  respectable  objets  d'art 
may  be  gleaned. 

Frederick  Stearns,  a  Detroit  drug  manufacturer,  formed  such  a 
collection.  On  his  travels  in  Europe,  Africa,  the  Middle  East,  the 
Far  East  and  the  Pacific,  he  acquired  .1  vast  number  of  objects 
which  were  ultimately  dispersed  to  a  number  of  museums.  The 
Detroit  Museum  of  Art  was  the  recipient  of  a  range  of  materials 
which  included,  among  many  less  useful  categories,  cylinder  seals 
from  Syria,  mosaic  fragments  from  Rome,  terracottas  from 
Alexandria  and  mummies  from  Thebes.  Mr.  Steams'  memory 
is  assured  in  Detroit,  if  for  no  other  reason,  for  his  gift  of 
mummies  and  mummy  cases. 

A  search  of  the  early  acquisition  records  of  the  museum  reveals 
the  addition  of  an  object  described  as  'a  head  of  a  priest'.  Today 
one  might  rightly  expect  that  the  object  so  described  was  a  piece 
of  sculpture.  This  assumption  would  be  in  error  for  it  was,  in 
fact,  a  mummified  head.  This  fascination  with  the  embalmed 


remains  of  the  Ancient  Egyptian  has  not  diminished  with  time 
and  there  is  hardly  a  museum  worthy  of  the  name  that  does  not 
have  at  least  one  wretched  example  of  the  'art'  of  mummification. 

The  serious  business  of  collecting  Egyptian  artifacts  for  Detroit 
was  begun  around  the  turn  of  the  century  with  a  subscription  to 
the  Egypt  Exploration  Fund.  For  what  today  seems  a  very  small 
sum,  a  large  return  was  received.  From  the  excavations  carried 
out  under  the  auspices  of  the  Fund,  including  those  at  Denderah 
and  Abydos,  the  museum  was  given  a  variety  of  modest  objects 
including  pottery,  stone  inscriptions,  wood  tools  and  faience 
decorative  pieces.  The  first  considered  purchases  of  Egyptian 
objects  were  not  made,  however,  until  the  1920s  when  a 
systematic  programme  of  acquisition  was  inaugurated  through- 
out the  museum  collections  by  William  Valentiner  who  was  first 
retained  as  a  consultant  and  later  appointed  director  of  the 
expanding  Institute  of  Arts. 

The  present  condition  of  the  Egyptian  collection  is  the  result 
of  that  purchase  programme  and  of  many  generous  gifts  made 
over  the  last  thirty  years.  An  attempt  has  been  made  to  represent 
the  flow  of  Egyptian  history  through  its  varied  arts  and  crafts. 
A  basic  structure  has  been  established  which,  like  a  skeleton,  only 
needs  padding  out  with  the  addition  of  other  fine  examples. 
Considering  the  purpose  of  such  a  collection  as  this  in  the  context 
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Above  left.  Ka  aper  with  offerings.  Painted  limestone  slab  from  the  false 
door  of  a  mastaba  tomb.  Early  Dynasty  Five,  around  2500  B.C.  The  top 
line  of  hieroglyphs  gives  some  of  his  titles:  'magistrate',  'one  who  belongs 
to  the  heart  of  his  god',  'great  one  of  the  ten  of  Upper  Egypt',  and  his 
name,  Ka  aper.  The  lower  columns  of  writing  list  offerings  made  to  him. 
Width,  24I  inches. 

Above  right.  Portrait  of  a  Woman.  Encaustic  on  wood.  Second  Century 
A.D.  This  arresting  portrait  of  a  lady  of  means  completes  a  survey  which 
ranges  over  two  and  a  half  thousand  years.  She  suggests  at  the  same  time 
the  realistic  painting  of  the  Greco-Roman  world  and  the  end  of  Pharaonic 
Egypt.  Height,  17^  inches. 

Below.  Coffin  Side.  Middle  Kingdom,  Dynasty  Eleven,  2040-1991  B.C. 
Usurped  by  a  man  named  Nesu  oker,  this  side  of  a  wooden  coffin  is 
decorated  with  prayers  for  the  deceased  and  painted  representations  of 
objects  for  his  use  in  the  next  life  including  clothes,  tools  and  weapons. 


of  a  general  museum,  the  Egyptian  Collection  in  the  Detroit 
Institute  of  Arts  is  an  excellent  nucleus  around  which  other 
objects  may  be  grouped  better  to  explain  the  origins  of  Western 
culture  and  art. 

The  quality  represented  in  the  present  collection  can  best  be 
demonstrated  by  the  example  of  an  Old  Kingdom  relief  which 
depicts  a  man  named  Ka  aper  (see  colour  plate).  On  this  limestone 
slab,  once  the  upper  panel  of  the  false  door  through  which  the 
spirit  of  the  deceased  might  enter  and  leave  his  tomb,  he  is  shown 
seated  before  an  offering  table  piled  with  stylized  loaves  of  bread. 
Immediately  around  the  table  are  grouped  the  important 
offerings  to  the  dead:  a  shoulder  of  meat,  a  dressed  fowl,  bread, 
beer,  alabaster  jars  and  cloth.  The  other  offerings  spelled  out  in 
hieroglyphs  include  black  and  green  eye  paint,  incense,  figs  and 
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various  other  foods,  all  deemed  necessities  in  the  next  life.  Ka  aper 
was  a  man  of  some  importance  in  the  service  of  his  king,  and  as 
such,  merited  a  mastaba  tomb  at  Saqqara.  He  had  many  im- 
posing titles,  including  'Magistrate',  'Scribe  of  the  army',  and 
'One  who  belongs  to  the  heart  of  his  god'.  The  false  door  panel 
in  Detroit  is  one  of  several  parts  of  the  decoration  of  his  tomb 
which  have  been  preserved.  Another  part  is  in  the  William 
Rockhill  Nelson  Gallery,  Kansas  City.1 

There  is  a  tremendous  appeal  in  this  representation  of  a  noble 
man  seated  at  his  funeral  meal.  The  artist  who  created  this  relief 
has  managed  to  convey  a  sense  of  the  importance  of  the  subject 
who  seems  to  possess  great  dignity  and  strength.  The  practice  of 
relief  carving  in  the  Fifth  Dynasty  had  already  been  developed 
over  more  than  five  hundred  years  but  the  limits  of  canonical 
representation  served  to  provide  a  framework  within  which 
such  a  representation  might  be  developed,  rather  than  a  restraint 
which  prevented  the  expression  of  the  character  of  the  subject 


depicted.  The  artist  proceeded  from  the  base  of  a  strong  technical 
training  in  his  craft,  used  an  acute  sense  of  observation  which  we 
can  find  in  much  of  Egyptian  art  and  produced  an  image  which 
bespeaks  Ins  clarity  of  vision. 

The  technical  aspect  of  this  work  is  interesting  in  that  it 
provides  us  with  an  insight  into  the  methods  of  the  ancient  artist. 
Since  this  relief  is  unfinished  we  may  see,  in  part,  how  the  artist 
accomplished  his  task.  The  vertical  divisions  of  the  dark  wig 
were  never  carved  to  accomplish  the  separation  of  the  hair  into 
individual  locks.  In  addition,  only  the  most  essential  details  of  the 
characters  in  the  inscription  were  carved  while  others  were 
added  in  paint,  a  number  of  traces  of  which  still  survive.  When 
the  paint  was  applied  it  was  probably  too  fluid  and  consequently 
spread  in  the  area  of  the  head  or  the  figure  more  than  was 
intended.  The  painter  also  seemed  to  have  misunderstood  the 
style  of  garment  in  which  the  figure  is  clothed  because  he  has 
painted  the  legs  as  if  they  were  exposed  whereas  the  carving 


3.  Statuette  of  a  Scribe.  Dark  Stone.  Dynasty 
Eighteen,  1570-1342  B.C.  This  piece  must 
certainly  rank  with  the  best  examples  of  small 
sculpture  in  the  Institute  of  Arts  collection, 
regardless  of  age  or  culture.  The  exquisite 
modelling  of  the  figure  belies  the  smallness  of 
its  size.  Height,  2\  inches. 
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4.  Princess  holding  a  sistrum.  Painted  lime- 
stone. Period  of  Akhenaten,  1372-1355  B.C. 
The  fragmentary  condition  of  this  piece  of 
relief  carving  would  be  disconcerting  if  it  were 
not  for  the  amount  of  information  conveyed 
by  the  preserved  portion.  Just  enough  of  the 
back  of  the  Queen  remains  to  show  us  that  the 
Princess  was  part  of  a  family  group  familar  to 
us  from  many  other  reliefs  of  the  Amarna  Age. 
Width,  ioi  inches. 
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suggests  that  the  garment  was  longer.  Such  a  mistake  would  have 
been  a  natural  outgrowth  of  the  division  of  labour  which  would 
have  had  one  artisan  carve  the  relief  and  another  add  the 
polychromy. 

Egyptian  sculpture  in  the  round  was  often  painted  in  natural, 
if  somewhat  conventionalized,  colours.  An  example  of  this  on  a 
small  scale  is  offered  by  a  limestone  figure  of  a  man  made  for 
inclusion  in  the  tomb  (No.  i).  The  function  of  such  statues  of  the 
deceased  was  to  substitute,  if  necessary,  for  the  actual  body  and  as 
such,  they  were  considered  an  important  part  of  the  funeral 
equipment.  As  the  late.  William  Stevenson  Smith  commented 
about  tins  class  of  figures,  'They  were  really  just  the  stock-in- 
trade  of  the  undertakers.'2  Nevertheless,  it  is  to  this  custom  of 
including  not  only  images  of  the  deceased,  but  useful  objects  and 
painted  or  carved  representations  of  day-to-day  activities,  that 
we  owe  our  knowledge  of  so  much  about  ancient  Egypt.  In  this 
particular  case  the  seated  figure  is  a  most  typical  example  of  how 
a  man  of  station  might  be  represented.  He  is  seated  in  a  fore- 
square,  straightforward  position  which  is  characteristic  of  much 
of  Egyptian  sculpture.  Feet  firmly  planted,  hands  on  lap  and  head 
straight  with  eyes  directed  into  the  distance,  his  is  an  image 
prepared  for  eternity. 

In  the  realm  of  such  funerary  sculpture  one  of  the  important 
works  in  the  collection  of  the  Detroit  Institute  of  Arts  is  an 
example  from  the  Twelfth  Dynasty  (No.  2).  Unlike  its  Old 
Kingdom  seated  counterpart,  which  was  uninscribed,  it  is  well 
identified  by  a  series  of  inscriptions  on  the  back  pillar  and  base. 
The  subject  is  an  officer  of  priests  named  Sebek  cm  hat.  The  names 
of  his  parents  and  his  priestly  offices  are  also  given.  He  stands  in 
the  classic  attitude  of  the  male  in  Egyptian  stone  sculpture,  left 
foot  advanced,  hands  at  his  side.  His  stylishly  long  kilt  and  care- 
fully arranged  headdress  help  to  create  an  air  of  severity  which 
is  enhanced  by  the  set  of  his  face.  What  is  essentially  a  cubic  form, 
reflecting  as  it  docs  the  squared  off  block  from  which  it  was 
carved,  has  contained  within  its  geometric  arrangement  a  vital 


sense  of  the  alert  living  creature  that  it  was  meant  to  represent. 
This  man  stands,  hands  slightly  advanced  on  the  edges  of  the 
front  of  his  kilt,  in  a  posture  appropriate  for  a  priest  and  attendant 
of  his  god.  The  surface  of  this  statue  is  especially  well  preserved; 
the  careful  attention  to  detail  in  the  carving  of  the  face,  hands  and 
garment  has  remained  undamaged.  The  high  polish  of  the  hard, 
mottled  stone  is  almost  as  it  was  when  it  left  the  hand  of  the 
sculptor  who  created  it. 

A  pleasing  contrast  to  the  foregoing  examples  all  made  for 
funerary  purposes  is  provided  by  a  small  statuette  of  a  scribe 
which  was  presumably  a  votive  offering  (No.  3).  As  a  product  of 
the  Eighteenth  Dynasty  the  relaxed  grace  of  this  charming 
figure  suggests  the  attitudes  of  the  cosmopolitan  period  in  which 
it  was  made.  Such  a  figure  of  a  scribe  might  have  formed  part  of 
a  group  dedicated  to  the  god  Thoth,  patron  of  scribes  and 
inventor  of  writing.  If  it  was  part  of  such  a  group,  it  would  have 
been  seated  before  an  ibis  or  a  baboon,  both  animals  sacred  to 
that  god.  The  easy  grace  of  the  seated  position,  with  one  leg  up 
and  the  partially  unrolled  papyrus  draped  over  the  knee  and  on 
the  surface  of  the  flowing  garment,  suggest  the  ability  of  the 
artist  to  capture  a  characteristic  pose.  The  garment  is  indicated  by 
the  simplest  means  possible.  The  graceful  downturned  head 
with  double  wig  is  beautifully  realised.  The  hand  poised  at 
writing  almost  seems  to  hide  from  the  viewer  what  is  written  on 
the  scroll  but  the  total  attitude  of  the  figure  is  one  of  thoughtful 
contemplation.  Although  small  in  scale  this  stone  figure  tells  us 
a  great  deal  about  the  power  of  delineation  of  the  artist  who  made 
it.  This  is  a  work  which  is  obviously  the  product  of  direct  and 
sensitive  observation. 

The  period  of  the  heretic  king  Akhenaten  was  a  time  when 
this  kind  of  observation  played  an  especially  important  part  in 
the  creation  of  the  works  of  art  which  decorated  temple,  palace 
and  tomb.  The  fascinating  and  often  fragmentary  remains  of  the 
Amarna  age  have  captured  the  imagination  of  modern  man  as 
no  other  works  from  ancient  Egypt  have.  It  is  too  easy  to  say 
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that  the  artistic  production  inspired  and  probably  directed  by 
Akhcnaten  was  'liberated'  and  'naturalistic'  as  is  often  proclaimed 
by  modern  popularisers.  The  Amarna  style,  so  called  from  the 
modern  name  associated  with  Akhenaten's  capital.  Tell  el 
Amarna,  grew  almost  naturally  out  of  the  fertile  soil  that 
nourished  it.  When  seen  in  the  context  of  the  Eighteenth  Dynasty 
it  seems  only  natural  that  such  excesses  could  and  would  occur. 
The  important  breaks  with  tradition  are  in  the  area  of  the  types 
of  subject  matter  chosen.  For  the  first  time  in  Egyptian  history 
the  king  and  his  family  are  shown  in  intimate  situations.  The 
daughters  and  wife  of  Akhcnaten  become  important  subjects  for 
the  artist's  brush  and  chisel.  In  a  small  fragment  of  relief  one  of 
the  princesses  is  shown  standing  behind  an  adult  figure,  probably 
her  mother,  Nefertiti  (No.  4).  Because  she  holds  a  sistrum  we  can 
deduce,  with  reference  to  other  similar  compositions,  that  the 
complete  work  must  have  represented  the  royal  family  in  the  act 
of  worshipping  the  Aten,  Akhenaten's  one  god.  This  fragment, 


as  did  many  others,  probably  originated  at  Tell  el  Amarna  but 
was  found  at  Hermopolis  where  it  was  reused  in  a  construction 
of  Ramcsscs  II.3  The  destruction  of  buildings  no  longer  in  use 
and  the  utilisation  of  the  stone  blocks  in  newer  structures  was  a 
common  occurrence  in  ancient  Egypt. 

As  the  young  princess  participates  in  the  worship  of  a  diety  by 
rattling  her  bronze  sistrum,  we  find  in  a  relief  carved  during  a 
later  period  a  depiction  of  another  pious  act  (No.  5).  A  Ramesside 
king,  presumably  Ramesses  II,  is  shown  in  the  act  of  offering 
incense  to  a  god  or  gods.  This  action  is  certainly  not  rare  in  the 
decoration  of  tomb  and  temple  walls,  but  it  has  not  often  made 
its  way  into  museum  collections  of  Egyptian  art.  The  portion 
which  is  preserved  imparts  to  the  viewer  a  sense  of  the  dignity 
of  Egyptian  kingship  involved  in  the  relationship  which  the  king 
had  with  his  gods.  Here  is  no  humble,  grovelling  suppliant  but 
rather  a  proud  king  who  makes  his  ritual  obeisance  with  head 
held  high.  The  pellets  of  incense,  depicted  as  a  series  of  dots, 


5.  Portrait  of  a  Ramesside  Ruler,  perhaps 
Ramesses  II.  Limestone  with  traces  of  paint 
preserved.  Dynasty  Nineteen  (?),  1342-1197 
B.C.  An  act  of  piety  in  an  age  of  self-aggrand- 
izement, the  offering  of  incense  was  an  often 
repeated  symbol  of  the  King's  devotion  to  the 
gods.  Height,  25A  inches. 
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6.  Seated  Figure  of  the  goddess  Ma'at.  Diorite. 
New  Kingdom,  1570-1085  B.C.  Ma'at  is  often 
shown  in  this  seated  pose,  with  arms  and  hands 
not  completely  delineated.  She  wears  on  her 
forehead  the  uraeus.  On  the  top  of  her  head  is 
a  projection  of  stone  which  may  have  been 
covered  by  a  metal  fastening  which  held  the 
ostrich  feather,  her  most  important  symbol. 
Height,  6|  inches. 


describe  an  arched  line  which  would  have  ended  in  the  bowl  of 
the  elaborate  incense  holder.  Such  a  method  of  indicating  the 
motion  of  objects  moving  through  space  is  not  as  rare  in 
Egyptian  two-dimensional  representation  as  might  be  imagined. 
Incense,  water,  tears  and  other  substances  were  shown  in  this 
manner.  As  the  single  example  of  Ramesside  relief  in  the 
Institute  of  Arts,  this  work  suggests  not  only  a  particular  aesthetic 
convention,  as  it  does  so  well,  but  also  the  attitudes  and  ambitions 
of  the  kings  of  the  Ramesside  Period. 

In  other  relief  carvings  ot  this  time,  the  king  is  occasionally 
shown  holding  a  small  figure  of  the  goddess  Ma'at.  She  sits  in 
his  outstretched  hand  in  such  a  natural  and  disarming  way  that 
it  is  difficult  for  the  modern  mind  to  realise  that  what  is  illustrated 
is  really  an  abstract  notion,  that  of  the  king  who  is  the  guardian 
and  protector  of  truth  presenting  it  to  the  assembly  of  gods. 
Such  a  small  image  of  the  goddess  who  symbolises  not  only 
truth,  but  reality  and  justice  as  well,  is  preserved  in  the  Institute 
of  Arts  (No.  6).  More  often  than  not,  figures  of  this  goddess  are 
small  enough  to  have  been  amulets  worn  or  carried  on  the  person. 
This  example  is  of  such  a  size  that  it  must  have  been  a  votive 
offering;  indeed,  if  it  1;  held  in  the  hand  the  effect  is  exactly  that 
of  the  reliefs  representing  the  king  offering  Ma'at.  The  goddess 
had  as  her  symbol  the  ostrich  feather  which  she  wears  on  her 
head.  In  this  sculpture  it  is  sadly  missing  and  only  the  stone  stud 
which  received  the  metal  cap  supporting  the  feather  remains. 
Except  for  this  lost  addition  in  another  material,  the  figure  is  in 


an  excellent  state  of  preservation. 

The  modern  history  of  this  work  of  art  is  rather  interesting. 
It  was  purchased  in  Egypt  by  William  Nelson,  the  brother  of 
Admiral  Horatio  Nelson  in  the  first  quarter  of  the  nineteenth 
century.  After  a  series  of  owners,  including  Lady  Collingwood, 
it  found  its  final  home  in  the  Institute  of  Arts.  To  a  collection 
which  includes  few  objects  with  absolute  provenances  has  been 
added  this  small  statue  which  represents  the  first  modern  wave  of 
interest  in  collecting  antiquities.  It  is  true  that  the  Ancient 
Department  has  an  Assyrian  relief  excavated  by  Austin  Henry 
Layard,  a  Middle  Kingdom  Coffin  Wall  found  by  the  Metro- 
politan Museum's  excavation  at  Deir  el  Bahri  (see  colour 
plate),  the  objects  from  the  Egypt  Exploration  Fund  and  a  few 
other  examples  of  which  the  finder  or  findspot  is  known,  but  in 
general  the  collections  are  made  up  of  works  which  have  no 
such  recent  history.  This  is  partially  due  to  the  lack  of  Detroit 
sponsored  excavations  but  it  is  also  a  result  of  the  way  that 
antiquities  have  been  handled  by  individuals  more  interested  in 
the  objects  than  in  the  historical  evidence  that  they  represent. 

The  Twenty-sixth  Dynasty  was  a  period  of  revival  of  the 
reverence  for  ancient  tradition  but  it  was  also  a  time  of  growing 
technical  competence.  To  this  interruption  in  Egypt's  'age  of 
decline'  are  attributed  many  works  in  bronze,  particularly  images 
of 'sacred'  animals.  Two  remarkable  examples  of  such  figures  arc 
preserved  in  Detroit,  one  of  a  cat  (No.  7)  and  one  of  the  falcon 
of  the  god  Horus  (No.  8).  Egyptian  cats  in  bronze  have  become 
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synonymous  with  an  evocation  of  the  mystique  of  Ancient 
k'gypt.  It  is  only  rarely  that  such  cats  truly  rise  above  the  ordinary 
images  and  can  be  considered  great  works  of  art.  The  Detroit 
cat  is  such  an  example.  The  tremendous  dignity  of  this  beautiful 
cast  animal  figure  evokes  the  spirit  and  feeling  of  an  age  which 
associated  the  qualities  of  the  animal  with  that  of  other- 
worldliness.  The  goddess  Bast,  to  whom  the  cat  was  sacred, 
assumes  more  of  a  personality  for  us  today  because  we  can 
associate  with  her  the  attributes  of  the  feline,  cold,  aloof— and 
ever  graceful. 

By  contrast  with  the  Cat  of  Bast  the  fierce  majesty  of  the 
Falcon-god,  Horns,  is  made  even  more  striking.  Wearing  the 
double  crown  of  Upper  and  Lower  Egypt,  symbolising  his 
identification  with  the  king  during  his  lifetime,  he  stands  a  stern, 
majestic  and  impressive  image  of  kingship  in  an  age  which 
aspired  to  emulate  its  heritage.  The  technical  excellence  of  this 
piece  is  praiseworthy;  the  fine  bronze  casting  is  further  enhanced 
by  delicately  engraved  detail. 

To  complete  this  admittedly  small  selection  from  the  Egyptian 
collection  of  the  Detroit  Institute  of  Arts,  mention  must  be  made 


of  the  example  of  a  painted  Mummy  Portrait  (sec  colour  plate) 
which  is  one  of  the  masterpieces  of  the  Museum.4  There  are  few 
collections  which  do  not  include  at  least  one  such  portrait,  but 
there  is  a  small  percentage  of  the  several  hundred  examples  which 
are  great  works  of  art.  During  the  decline  of  Egypt's  greatness 
the  art  of  portraiture  took  on  new  meanings  as  the  traditions  of 
the  ancient  culture  began  to  mingle  with  that  of  new  powers  in 
the  Mediterranean  world.  The  painted  mummy  portrait  is  one 
example  of  the  continuation  of  an  old  tradition,  mummification 
of  the  body,  united  with  a  new  artistic  form,  realistic,  frontal 
portraits.  Painted  on  wooden  panels  in  encaustic  or  tempera, 
these  portraits  were  fastened  over  the  faces  of  mummies  in  a 
curious  attempt  to  continue  the  older  notion  of  the  plastic 
mummy  mask.  The  Mummy  Portrait  in  the  Institute  of  Arts  is 
a  particularly  charming  example  of  the  genre.  The  dark-eyed 
young  beauty  is  shown  as  we  must  suppose  she  desired  to  remain 
for  eternity,  decked  out  in  her  finest  jewellery,  awaiting  any 
eventuality.  Much  has  been  written  about  these  so-called  Fayimi 
portraits.  At  one  time  in  the  history  of  the  study  of  them  they 
were  thought  to  be  images  of  members  of  the  Ptolemaic  royal 


7.  Cat  sacred  to  the  goddess  Bast  of  Bubastis. 
Bronze.  Dynasty  Twenty-six,  663-525  B.C. 
Such  images  of  cats  were  occasionally  hollow 
and  large  enough  to  serve  as  the  container  for 
the  burial  of  a  mummified  cat.  They  are  some- 
times decorated  with  gold  inlay  and  jewelry. 
Herodotus  tells  us  that  all  cats  when  they  died 
were  transported  to  Bubastis  for  burial  as  all 
Ibises  were  taken  to  Hermopolis.  Height,  lo| 
inches. 
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8.  Falcon  of  Horus.  Bronze.  Dynasty  Twenty- 
six,  663-525  B.C.  This  is  an  extremely  interest- 
ing example  of  fine  casting  heightened  by  the 
engraving  of  surface  detail.  The  tenons  pro- 
jecting from  the  bottoms  of  the  feet  suggest  a 
base,  now  missing,  which  would  have  complet- 
ed the  figure.  Height,  15^  inches. 


families.  Few  of  the  subjects  are  known  by  name,  a  smaller 
number  by  their  professions,  but  the  impression  given  by  the 
body  of  such  works  which  are  extant  is  that  of  a  cross  section  of 
the  middle  and  upper  classes  living  in  the  first  centuries  of  the 
Christian  era  in  Egypt. 

The  objects  discussed  here  are  only  part  of  the  small  collection 
in  Detroit.  To  these  would  have  to  be  added,  for  the  sake  of  com- 
pleteness, some  mention  of  the  works  of  art  not  singled  out  in 
this  survey.  Small  objects  such  as  amulets,  scarabs  and  shawabties 
as  well  as  material  which  cannot  be  classified  as  works  of  art 
such  as  mummies  and  mummy  cases,  tools  and  weapons,  make 
up  a  part  of  every  accumulation  of  Egyptian  artifacts.  Since  this 
collection  is  more  orientated  toward  works  of  art  than  archaeo- 
logical specimens,  my  emphasis  has  been  on  that  aspect  of  the 
collection.  In  the  last  seven  years  an  attempt  has  been  made 
actively  to  add  to  the  holdings  in  Egyptian  art  in  the  hope  that 
this  aspect  of  the  museum  collection  could  become  a  strength  in 
its  own  right  rather  than  just  part  of  a  perfunctory  introduction 
to  the  art  of  later  ages.  It  is  hoped  that  a  planned  programme  of 
acquisitions  and  a  concerted  effort  to  interest  the  local  collector 


and  amateur  will  help  accomplish  this.  In  the  meantime  the 
interested  student  of  antiquity,  of  the  history  of  art  and  ancient 
cultures  may  find  some  small  suggestion  of  the  accomplishments 
of  the  ancient  Egyptians  in  the  Detroit  Institute  of  Arts. 


NOTES 

This  work  has  been  studied  by  Henry  G.  Fischer  and  published  by  him  in  his 
article  'A  Scribe  of  the  Army  in  a  Saqqara  Mastaba  of  the  early  Fifth  Dynasty', 
Journal  of  \rear  Eastern  Studies,  Vol.  XVIII,  No.  4,  October,  1959,  pp. 233-272. 
Ancient  Egypt  as  Represented  in  the  Museum  of  Fine  Arts,  Boston,  i960,  p.56. 
Illustrated  and  discussed  in  John  D.  Cooncy,  Amarna  Reliefs  from  Hcrmopolis 
in  American  Collections,  1965,  where  it  is  listed  as  No.  18. 

This  work  served  as  the  inspiration  and  one  of  the  focal  points  of  the  exhibition 
'Mummy  Portraits  from  Roman  Egypt'  which  was  held  in  the  Institute  of 
Arts  in  1967. 
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Some  inscribed  American  silver  in 
the  Hammerslough  collection:  1 

HENRY  P.  MAYNARD 


THE  Wadsworth  Atheneum  of  Hartford,  Connecticut  has 
on  permanent  loan  the  vast  Hammerslough  Collection  of 
American  silver.  Although  generally  counted  as  330  pieces,  this 
figure  is  actually  greatly  exceeded  because  sets  and  pairs  of  like 
objects  are  listed  as  single  pieces.  It  is  considered  to  be  one  of  the 
largest  private  collections  of  its  kind  in  America,  covering  the 
years  from  about  1700  to  1825  and  representing  nearly  all  the 
known  early  centres  of  silversmithing  along  the  United  States 
eastern  seaboard.  The  diversity  of  objects  is  in  itself  astonishing 
since  there  has  been  no  attempt  at  narrow  specialization.  There 


are  excellent,  often  unique,  examples  of  presentation  tankards, 
bowls,  swords,  spurs,  and  even  buttons.  All  these  and  many  more 
arc  marked  with  the  maker's  name  but  without  hallmarks  which 
usually  are  stamped  on  English  silver.  These  names,  some  well- 
known,  others  recovered  from  obscurity  by  Mr.  Hammerslough, 
round  out  a  history  of  American  silversmithing  during  the 
eighteenth  and  early  nineteenth  centuries. 

Mr.  Philip  Hammerslough,  long  a  resident  of  West  Hartford, 
Connecticut,  became  interested  in  American  silver  in  1935.  At 
that  time  there  was  still  a  substantial  amount  of  it  available,  either 


I.  Tankard.  Thomas  Savage  (1664-1749), 
Boston,  Massachusetts  and  Bermuda.  Height 
8i  inches.  Weight  40  oz. 
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2.  Tankard.  Joseph  Anthony,  Jr.  (1762-1814),  Philadelphia,  Pennsylvania. 
Height  6|  inches.  Weight  38  oz. 


on  the  open  market  or  in  the  possession  of  descendants  of  the 
original  owners  who  at  times  were  pleased  to  dispose  of  certain 
pieces.  American  silver  then  was  not  the  great  collectable  rarity 
that  it  is  now,  that  of  France  and  England  was  held  in  greater 
esteem. 

Since  those  early  years,  Mr.  Hammerslough  has  been  obliged 
to  seek  diligently  for  his  pieces  in  a  wider  field.  Even  the  London 
market  has,  on  occasion,  been  the  source  for  several  remarkable 
American-made  examples  now  in  the  collection.  On  his  home 
grounds,  he  has  the  reputation  of  discovering  the  importance  of 
a  silver  specimen  at  an  auction  or  public  sale  before  anyone  else 
has  realized  its  existence. 

His  fortunate  meeting  in  1935  with  John  Marshall  Phillips, 
then  curator  of  the  famous  Garvan  Collection  at  Yale  University 
in  New  Haven,  led  Mr.  Hammerslough  to  a  scholarly  approach 
in  the  forming  of  his  vast  collection.  Phillips,  who  was  curator 
and  later  director  of  the  collection  at  Yale,  was  considered  the 
world's  foremost  authority  on  American  silver  and  the  Garvan 
Collection  today  eloquently  illustrates  the  treasures  he  had  at  his 


3.  Tankard.  Joseph  Loring  (1743-1815),  Boston,  Massachusetts.  Height 
9  inches.  Weight  33  oz. 
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disposal  at  that  time. 

Between  1957  and  1967  Mr.  Hammerslough  published  three 
volumes  and  two  supplements  on  silver  from  his  own  collection. 
These  arc  already  listed  as  rare  books  now  out  of  print.  Another 
book  on  early  Connecticut  silver,  which  is  exceptionally  well 
represented  in  the  collection,  was  written  with  Mr.  Peter  Bohan, 
formerly  assistant  curator  of  the  Garvan  Collection.  Mr.  Bohan 
is  now  professor  of  art  at  New  York  State  University,  New  Paltz. 

Mr.  Hammerslough  has  lent  representative  pieces  from  his 
collection  to  all  the  major  silver  exhibitions  in  America  during 
the  past  twenty-five  years.  They  have  been  seen  at  the  Metro- 
politan Museum  of  Art,  the  Museum  of  Fine  Arts,  Boston, 
museums  in  Richmond,  Virginia,  Albany,  New  York,  Phila- 
delphia and  the  Rhode  Island  School  of  Design  in  Providence. 
He  has  exhibited  at  Christie's  in  London.  Mr.  Hammerslough 
has  been  greatly  in  demand  as  a  lecturer  for  the  past  twenty- 
five  years.  He  has  lectured  at  The  Henry  Francis  du  Pont 
Winterthur  Museum,  the  Henry  Ford  Museum  and  Greenfield 
Village,  Williamsburg,  Old  Sturbridge  Village,  and  the  Wads- 
worth  Athencum  as  well  as  at  numerous  historical  societies  and 
organizations.  More  recently  he  was  named  honorary  curator  of 
American  silver  by  the  Trustees  of  the  Wadsworth  Athencum  in 
Hartford.  Its  director,  Mr.  James  Elliott,  said  in  his  citation, 
'Mr.  Hammerslough's  appointment  is  in  recognition  of  his 
continued  interest  in  the  Athencum  and  assistance  in  the  develop- 
ment of  the  museum's  exhibitions  and  collections.' 

The  entire  loan  collection  from  the  museum's  Morgan  and 
Avery  wings  was  removed  in  1969  to  the  newly  built  Athencum 
building,  which  was  the  original  museum  in  1842.  There,  for 
the  first  time,  the  entire  Hammerslough  Collection  can  be  seen 
together  in  its  own  gallery.  It  is  a  fitting  tribute  to  this  great 
collector  who  is  also  one  of  the  country's  foremost  authorities  on 
American  silver. 

Probably  the  earliest  piece  in  the  collection  now  on  view  is  a 
flat-topped  tankard  (No.  1)  by  Thomas  Savage  of  Boston  and 
Bermuda.  The  Payntcr  family  arms  arc  engraved  on  the  front 


4.  Tankard.  Joseph  Richardson,  Sr.  (1711-1784), 
Philadelphia,  Pennsylvania.  Height  7  j!|T  inches. 
Weight  32  oz. 


5.  Tankard.  John  Gardner  (1734-1776),  New 
London,  Connecticut.  Height  8$  inches. 
Weight  29  oz. 
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6.  Tankard.  John  Bayly  (working  c.  1755),  Philadelphia,  Pennsylvania. 
Height  8  inches.  Weight  33  oz. 


and  this  piece  could  have  been  made  either  in  Boston  or  in 
Bermuda  around  1700.  It  is  interesting  to  note  that  Thomas 
Savage,  Jr.,  also  a  silversmith,  moved  to  Bermuda  with  his 
father  and  spent  the  rest  of  his  life  there  although  his  father 
returned  to  Boston  where  he  died  in  1749.  Marshal  Davidson's 
book  History  of  Colonial  Antiques  (p.  16)  shows  a  portrait  of  a 
Thomas  Savage  in  a  lace  coat  and  gold  sash.  Whether  this  is  the 
Thomas  Savage  who  was  a  silversmith  Davidson  does  not  say. 
This  tankard  was  shown  in  the  exhibition  'Colonial  Silversmiths, 
Masters  &  Apprentices'  at  the  Museum  of  Fine  Arts,  Boston, 
in  1956. 

There  are  several  interesting  presentation  tankards  in  the 
collection,  two  of  which  deserve  special  mention  here.  The  first 
is  a  late  flat-topped  Philadelphia  tankard  (No.  2)  by  Joseph 
Anthony,  Jr.,  who  was  working  about  1780.  It  has  an  interesting 
presentation  inscription  which  reads:  'Presented  by  John  Pcnn, 
|un.  and  John  Pcnn,  Esquire  to  Mr.  Gunning  Bedford  as  a 
Respectful  Acknowledgement  of  his  Services,  1788.'  Gunning 
Bedford  was  at  one  time  the  Governor  of  Delaware.  This 
tankard  was  illustrated  in  the  1956  Philadelphia  Museum  of  Art 
catalogue 'Philadelphia  Silver,  1682-1800.' 


7.  Cann.  Myer  Myers  (1725-1795),  New  York.  Height  4  inches. Weight 
8J  oz. 
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8.  Pair  of  Porringers.  Samuel  Casey  (c.  1724-c  1772),  South  Kingston,  Rhode  Island.  Length  7^  inches.  Weight  18  oz.  (both). 


The  other  tankard  (No.  3)  with  an  interesting  sidelight  on 
history  was  made  by  Joseph  Loring  of  Boston  who  had  been  an 
officer  in  the  Revolution.  The  inscription  on  this  one  reads 
'Fields  Fountain  Society  /to/  Deacon  John  Field.'  The  Fields 
Fountain  Society  had  been  formed  in  1772  by  a  group  of  men 
who  had  leased  a  piece  of  land  with  a  pond  on  it  from  Deacon 
John  Field  for  a  period  of  999  years,  paying  one  shilling  a  year 
as  rent.  Water  from  this  pond  was  pumped  through  wooden 
pipes  and  supplied  the  west  side  of  Providence,  Rhode  Island. 
Because  of  the  very  small  rent  charged,  the  Society  presented  the 
tankard  to  Deacon  John  Field  perhaps  after  considering  the  rent 
in  toto.1  It  was  in  the  silver  exhibition  'Grateful  America'  at 
the  New-York  Historical  Society  in  1946. 

There  were  comparatively  few  drinking  vessels  made  for 
women  by  the  early  smiths  of  America.  The  tankard  (No.  4) 
made  by  Joseph  Richardson,  Sr.  (1711-1784),  a  Philadelphia 
Quaker,  is  a  rare  exception.  It  was  made  for  Hannah  Ladd  of 
Haddonfield,  New  Jersey,  and  her  elaborate  monogram  appears 
on  the  front.  It  was  shown  in  the  1956  silver  exhibition  at  the 
Philadelphia  Museum  of  Art. 


John  Gardner,  173  4- 1776,  of  New  London  made  the  very 
rare  Connecticut  tankard  (No.  5).  Very  few  Connecticut 
tankards  have  ever  come  to  light.  It  was  made  forjudge  Richard 
Lord  and  Ins  wife  Elizabeth.  They  were  married  in  Lyme, 
Connecticut  in  1720  and  Judge  Lord  died  there  in  1778.  The 
inscription  on  the  base  of  the  tankard,  'The  gift  of  Richard  Lord, 
Esq.,  to  his  Grand  Daughter  Ann  Lord,'  indicates  that  it  was 
given  to  her  before  she  married  Captain  Stephen  Johnson  in  1774. 

John  Bayly,  who  worked  both  in  New  York  and  Philadelphia, 
made  a  very  ornate  tankard  (No.  6)  which  is  a  typical  Philadelphia 
shape  of  about  1760.  The  coat  of  arms  has  not  been  identihed, 
but  it  could  have  been  engraved  by  Henry  Dawkings,  the  leading 
engraver  of  early  Philadelphia.  John  Bayly  advertised  in  that  city 
as  early  as  1755. 2 

No  doubt,  more  canns  and  porringers  were  made  by  the  early 
smiths  than  any  other  forms  of  American  silver.  One  such  cann 
(No.  7)  was  made  for  Samuel  and  Susan  Cornell  by  Myer  Myers, 
the  most  famous  Jewish  silversmith  of  early  New  York.3  Cornell 
was  a  prominent  merchant  of  New  York  and  New  Bern,  North 
Carolina.  There  are  four  or  five  surviving  pieces  made  by  Myers 
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for  this  couple  and  they  were  all  reassembled  in  the  silver  exhibi- 
tion, 'Colonial  Silversmiths,  Masters  &  Apprentices'  at  the 
Museum  of  Fine  Arts,  Boston,  in  1956. 

Pairs  of  porringers  are  rare  in  America,  especially  when  made 
by  a  silversmith  who  was  also  a  noted  counterfeiter.  Samuel 
Casey  worked  in  South  Kingston,  Rhode  Island,  then  a  small 
country  town,  and  his  silver  (No.  8)  compared  favourably  with 
any  made  in  New  York  or  Boston.  In  1772  he  was  convicted  of 
counterfeiting  and  sentenced  to  be  hanged.  However,  on  the  day 
set  for  his  execution  he  was  rescued  from  his  cell  by  friends  who 
helped  him  to  escape.  He  was  never  heard  of  again.4  A  pair  of 
porringers  was  made  for  Robert  Staunton  and  Elizabeth  White- 
horn  who  were  married  in  South  Kingston  on  16  January, 
1757.  These  were  also  in  the  1956  exhibition  at  the  Museum  of 
Fine  Arts,  Boston. 

A  pair  of  two-handled  cups  of  unusual  design  (No.  9)  was 


made  by  Abel  Buel,  a  silversmith  who  worked  in  Killingworth, 
Hartford,  and  New  Haven,  Connecticut.  These  cups  are  in- 
scribed 'Plate/  of  the  Congregational  Church/  of  North  Haven/ 
1797.'  The  four  cups  were  originally  bought  from  the  Church 
by  the  great  pioneer  collector  of  Connecticut  silver,  George 
Munson  Curtis.  Now  one  is  in  the  Garvan  Collection  at  Yale 
and  another  is  owned  by  a  private  collector  in  New  York. 

Abel  Buel  was  one  of  the  most  versatile  craftsmen  of  Connecti- 
cut. He  was  a  sign  painter,  engraver,  inventor,  mapmakcr,  and 
last,  but  not  least,  a  counterfeiter.  With  all  his  talents  he  was 
nevertheless  unfortunate  and  finally  died  in  extreme  poverty.5 
The  remaining  two  cups  now  owned  by  Mr.  Hammerslough 
were  in  the  1935  exhibition  of  silver  at  Yale  University  and  were 
illustrated  in  the  Old  Silver  of  American  Churches  by  Alfred  Jones, 
published  in  191 3. 

One  of  the  rarest  American  silver  forms  is  the  spout  cup, 


9.  Pair  of  Two-Handled  Cups.  Abel  Buel  (1742-1825),  Killingworth,  New  Haven  and  Hartford,  Connecticut.  Height  4|  inches.  Weight  19  oz.  (both). 


I  — 
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3*V 


279 


10.  Spout  Cup.  John  Coburn  (1725-1803),  Boston,  Massachusetts.  Height 
5§  inches.  Weight  10  oz. 


11.  Pair  of  Casters.  Jacob  Hurd  (1702-1758),  Boston,  Massachusetts.  Height 
5I  inches.  Weight  7J  oz.  (both). 


which  was  generally  used  for  feeding  bed  patients.  One  of  them 
(No.  10)  was  made  for  William  and  Rebecca  Winthrop  who 
were  married  in  Haverhill,  Massachusetts  in  1745  by  John 
Coburn  of  Boston.6  It  is  illustrated  in  Ensko's  Silversmiths  and 
Their  Marks  (Vol.  III).  In  the  Hammerslough  Collection  there  is 
also  a  porringer  made  for  the  same  couple  by  John  Ball  of 
Concord,  Massachusetts. 

Jacob  Hurd  was  one  of  the  most  prolific  of  the  second  genera- 
tion of  Boston  silversmiths.  He  made  a  pair  of  casters  (No:  11) 
for  Rebecah  Townsend  in  1747,  which  are  listed  on  a  bill  from 
Hurd  to  Mrs.  Townsend.  This  bill  may  be  seen  in  the  Massa- 
chusetts Historical  Society.7  The  casters  are  also  described  in 
Hollis  French's  book,  published  in  1939,  Jacob  Hurd  and  His  Sons, 
Nathaniel  and  Benjamin,  Silversmiths  iyo2-iy8i. 

A  coffee  pot  of  about  1765,  by  William  Whetcroft  of  Anna- 
polis and  Baltimore  (No.  12),  is  one  of  the  choice  pieces  in  the 
collection,  still  retaining  its  original  wooden  handle.  Whetcroft 
was  trained  as  a  silversmith  in  Ireland  and  was  already  a  skilled 
workman  when  he  arrived  in  America.  The  pot  is  engraved  with 
the  arms  of  the  Pearce  family  of  the  Eastern  Shore  of  Maryland.8 
The  piece  has  been  a  favourite  in  a  number  of  silver  exhibitions  in 
the  United  States  and  in  England. 

One  of  the  very  few  Americans  to  work  in  repousse  was 
Joseph  Richardson,  Sr.,  of  Philadelphia.  A  coffee  pot  by  him 
(No.  13)  and  a  pair  of  sauce  boats  (No.  14)  show  this  elaboration, 
common  in  eighteenth-century  England  but  for  some  unknown 
reason  seldom  used  to  any  great  extent  in  America.  The  initials 
TWC  on  the  side  of  the  coffee  pot  have  not  been  traced.  How- 
ever, the  initials  on  the  sauce  boats  IEM  were  those  of  Joseph 
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14-  Pair  of  Sauce  Boats.  Joseph  Richardson,  Sr.  (1711-1784),  Philadelphia,  Pennsylvania.  Length  8h  inches.  Weight  2j\  oz.  (both). 
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16.  Three-Piecc  Tea  Set.  John  Germon  (adver- 
tising in  1782),  Philadelphia,  Pennsylvania. 
Height  10}  inches  of  Teapot.  Weight  41  oz. 


Emlen  Miller,9  a  member  of  the  Louisiana  Purchase  Commission. 
He  died  in  France  during  the  negotiations. 

Another  pair  of  sauce  boats  (No.  15)  was  made  by  William 
Swan  of  Worcester  and  Boston  for  Kathryn  Chandler  of 
Worcester.  She  married  Colonel  Levi  Willard,  a  prominent 
merchant  of  Worcester  in  the  1760's.  Their  portraits,  and  a  cann, 
three  porringers,  and  a  cream  pot,  all  made  by  Swan  for  Kathryn, 
may  be  seen  in  the  M.  &  M.  Karolik  Collection  at  the  Museum 
of  Fine  Arts,  Boston.10  The  sauce  boats  were  in  the  'Masterpieces 
of  American  Silver'  exhibition  held  at  the  Virginia  Museum  of 
Fine  Arts,  Richmond,  in  i960. 

A  three-piece  tea  set  (No.  16)  by  John  Germon,  who  advertised 
in  Philadelphia  in  1782,  is  one  of  the  earliest  and  finest  matched 
tea  sets  from  that  city.  It  is  of  very  heavy  silver  and  beautifully 
engraved.  Very  few  matched  tea  sets  were  made  in  America 
before  1770.  The  original  owners'  initials  unfortunately  have  not 
yet  been  traced.  The  three  pieces  were  also  exhibited  in  the 
Philadelphia  Museum  of  Art  in  1956. 

A  number  of  silvcr-hilted  swords  were  made  for  leading 
military  figures  in  the  Colonies  during  the  eighteenth  and  early 
nineteenth  centuries.  The  sword  illustrated  (No.  17)  was  made  for 
Lieutenant  Richard  Howell  by  Elias  Pelletreau,  a  Southampton, 
Long  Island  silversmith.11  In  1741  he  was  apprenticed  to  Simeon 
Soumaine,  a  famous  New  York  smith.  In  Pelletreau's  account 
book  for  16  May,  1761,  he  charges  Lieutenant  Howell  six  pounds 
and  sixteen  shillings  for  making  the  sword. 
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17.  Small  Sword.  Elias  Pelletreau  (1726-1810),  Southampton,  Long  Island. 
Length  39 J  inches. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


German  Expressionism 

NEW  Yorkers  have  recently  had  an  oppor- 
tunity (the  show  closed  on  18th  October) 
to  view  in  depth  the  work  of  German  Ex- 
pressionist painters  and  sculptors.  As  a  matter  of 
fact,  this  is  the  first  real  exposure  since  the 
Museum  of  Modern  Art's  German  Expressionism 
exhibition  in  1957.  And  curiously,  the  recent 
show  entitled  The  Passionate  Years:  Expression- 
ism in  Germany  1905-1930  is  actually  a  circulat- 
ing exhibition  of  the  Modern  Museum.  It  w  as 
organized  by  Rene  S.  Neu,  former  Assistant 
Curator  of  Painting  and  Sculpture  at  that  insti- 
tution, and  was  seen  at  The  New  York  Cultural 
Centre.  All  of  the  seventy-odd  paintings,  water- 
colours,  drawings,  prints  and  sculpture  are  from 
the  permanent  collection  of  the  Modern 
Museum ;  this  was  a  relatively  rare  occurrence 
because  these  travelling  exhibitions  are  generally 
prepared  to  be  circulated  to  areas  where  people 
would  not  ordinarily  come  to  the  Modern 
Museum,  hence,  they  are  rarely  seen  in  New 
York.  It  is  only  through  its  vastness  of  holdings 
that  the  Modem  is  able  to  mount  such  a  show 
without  affecting  the  galleries  which  arc 
generally  on  view  to  the  public. 

In  general,  it  might  be  said  that  Expression- 


ism was  a  moral  and  religious  protest  against 
the  materialism  and  affluence  of  Europe  in  the 
two  decades  prior  to  World  War  I.  In  contrast 
to  the  Impressionists  who  wished  to  depict  the 
world  as  it  was  seen  through  the  eye,  the 
Expressionists  wished  to  depict  the  world  as  it 
was  sensed  through  the  emotions.  There  were 
two  important  groups  of  Expressionists  who 
banded  together  for  artistic  compatibility  and 
to  further  their  intellectual  ideas.  One  of  these 
is  Die  Brncke  ( The  Bridge)  which  was  founded  in 
Dresden  in  1905.  The  group  is  represented  in 
the  present  show  by  well-known  works  such  as 
Ernst  Kirchner's  painting  Artillerymen  (1915), 
his  colour  woodcut  Winter  Moonlight  of  1919, 
and  by  Emile  Nolde's  lithograph  Young  Couple 
(191 3).  The  other  Expressionistic  group  was 
called  Der  Blaue  Reiter  (The  Blue  Rider)  and  was 
composed  of  a  more  loosely  created  group  of 
painters  who  surrounded  the  Russian  painter 
Wassily  Kandinsky  in  Munich  about  191 1.  His 
painting  Church  at  Mumau  (1909)  as  well  as 
The  Blue  Horse,  a  191 3  watercolour  by  Franz 
Marc,  arc  representative  of  this  group. 

There  were  other  painters  working  in  the 
Expressionist  manner  who  were  not  affiliated 
with  either  of  these  groups.  Therefore,  these 


painters  are  also  included  through  important 
works  such  as  George  Grosz'  oil  Metropolis 
(1917),  a  bronze  head  by  Ernst  Barlach  of  1927 
and  the  Lovis  Corinth  etching  and  drypoint 
Death  and  the  Artist  (1921).  As  a  matter  of  fact, 
this  latter  print  was  included  in  the  major 
Corinth  exhibition  in  Huntington  Hartford's 
Gallery  of  Modern  Art  shortly  after  it  opened 
in  1964.  This  institution  became  the  present 
New  York  Cultural  Centre  when  it  was  pre- 
sented to  Fairleigh  Dickinson  University  in 
July,  1969  by  Mr.  Hartford.  In  keeping  with  a 
policy  which  has  been  in  existence  since  the 
gallery  first  opened,  German  Expressionist 
films  were  shown  in  conjunction  with  the  show. 

Suzuki  Haronubu 

THE  Philadelphia  Museum  of  Art  recently 
marked  the  200th  anniversary  of  the  death  of 
the  Japanese  woodcut  master  Suzuki  Haronubu 
(c.  1725-1770).  In  a  superb  exhibition,  seen  only 
in  Philadelphia,  which  closed  the  end  of  last 
month,  141  of  his  finest  woodcuts  as  well  as  10 
illustrated  books  were  assembled  from  Ameri- 
can collections.  Haronubu  has  generally  been 
regarded  as  one  of  the  most  brilliant  of  all 
Japanese  printmakers  and  he  has  been  given 


4.  Ernst  Kirchner,  Artillerymen,  oil  on  canvas,  1915.  Museum  of  Modern  Art, 
Gift  of  Mr.  and  Mrs.  Morton  B.  May. 


3.  Max  Bcckman,  Self  Portrait ,  oil  on  canvas,  1923.  Museum  of  Modern  Art, 
Gift  of  Dr.  and  Mrs.  F.  H.  Hirschland. 


credit  as  the  originator  of  the  completely  poly- 
chrome print.  The  term  'brocade  print' 
(nishiki-c)  has  been  developed  to  describe  the 
full  sumptuousness  of  colour  of  his  prints. 

Haronubu  was  one  of"  the  greatest  of  the 
Ukiyo-e  ('the  Floating  World')  artists.  This  term 
describes  the  work  of  artists  who  concentrated 
on  daily  life  and  passing  fancy,  a  type  foreign  to 
the  more  classical  Japanese  arts.  Of  particular 
interest  to  these  artists  were  the  courtesans  of 
Edo,  the  Kabuki  theatre,  and  folk  lore;  all  of 
these  appealed  to  the  rising  merchant  class. 
Haronubu  is  particularly  famous  for  his  prints 
of  women.  Whether  they  are  children  at  play, 
courtesans,  or  female  impersonators,  there  is  a 
directness  and  freshness  which  could  have  be- 
come dull  in  the  hands  of  a  lesser  master.  It  is 
often  the  backgrounds,  both  interior  and  ex- 
terior, in  which  the  women  are  placed  which 
give  them  this  direct  quality. 

The  Philadelphia  show  is  a  result  of  a  two- 
year  search  by  the  Museum's  Curator  of 
Oriental  Art,  Miss  Jean  Gordon  Lee,  and  its 
Curator  of  Prints  and  Drawings,  Knceland 
McNulty,  for  the  best  examples  of  Haronubu's 


5.  Suzuki  Haronubu,  The  Promenade ,  colour  woodcut.  Philadelphia  Museum 
of  Art. 
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work  in  American  collections.  As  a  result,  20 
different  lenders  were  represented  in  the  show. 
The  internationally  recognized  expert  on 
Japanese  prints,  Mr.  Jack  Hillicr,  has  written  an 
extensive  catalogue  of  240  pages  for  the  exhibi- 
tion. The  1 0,000-word  essay  in  the  catalogue 
contains  the  most  recent  findings  of  research 
into  the  life  of  Haronubu.  T  his  exhibition  was 
a  splendid  idea  for  it  has  allowed  the  art- 
viewing  public  to  again  see  an  aspect  of  world 
art  which  once  greatly  interested  American 
collectors  but  in  recent  years  has  been  neglected. 

Arthur  B.  Carles 

THE  Philadelphia  Museum  has  also  honoured 
another  individual,  in  this  instance  one  of  its 
native-born  painters,  Arthur  B.  Carles  (1882- 
1952).  While  Carles  is  best  known  in  the 
Philadelphia  area  where  he  had  a  profound 
influence  on  a  group  of  artists  and  collectors, 
there  is  no  question  that  he  was  one  of  America's 
greatest  creative  personalities  and  far-seeing 
painters  in  the  years  between  the  two  World 
Wars.  The  present  exhibition  has  been  the  work 
of  Henry  G.  Gardiner,  Director  of  the  Fine  Arts 
Gallery  of  San  Diego,  California,  who  was 
formerly  associated  with  the  Philadelphia 
Museum.  He  is  currently  compiling  a  catalogue 
raisonni  of  Carles'  work  and  has  to  date  identi- 
fied about  four  hundred  examples.  It  was  he 
who  wrote  a  special  combined  and  expanded 


issue  of  the  Museum's  Bulletin  which  was  de- 
voted to  Carles'  work.  The  Bulletin  also  con- 
tains a  catalogue  of  the  15  works  by  Carles 
which  are  in  the  Museum's  collection. 

Mr.  Gardiner  reminds  us  that  Carles'  career 
had  much  in  common  with  that  of  his  fellow 
native  Philadelphian  Thomas  Eakcns,  although 
they  belonged  to  different  generations  (Eakens 
the  decades  from  1870  to  1910  and  Carles  19 10 
to  1940).  Both  lived  only  blocks  apart,  they 
studied  and  later  taught  at  the  Pennsylvania 
Academy  of  the  Fine  Arts,  spent  most  of  their 
creative  lives  in  Philadelphia  and  died  there. 
Both  had  a  small  local  following  but  were 
never  publicly  received  and  both  were  not 
known  outside  of  Philadelphia  until  after  their 
deaths.  Carles  studied  at  the  Pennsylvania 
Academy  intermittently  between  1901  and 
1907  and  he  was  exposed  to  the  ideas  of  Eakens 
as  they  were  translated  by  Thomas  Anshutz 
and  William  Merritt  Chase  through  the  pre- 
cepts of  the  school  of  Munich. 

Carles  visited  Europe  in  1905  and  lived  there 
from  June  1907  to  December  1910.  It  was  not, 
however,  until  his  meeting  in  1907  with  the 
American  painter  Alfred  H.  Maurer  in  Paris 
that  Carles  began  to  revolt  against  the  Munich- 
style  painting.  Maurer  knew  all  of  the  artistic 
circle  of  Paris — the  Steins,  Picasso,  Matisse,  and 
Steichen — and  it  is  possible  that  Carles  was 
introduced  through  Maurer.  While  Carles  is 


not  officially  listed  in  the  classes  of  Matisse,  he 
said  in  later  years  that  he  had  been  a  student  in 
them.  And  indeed,  the  Paris  paintings  of  Carles 
strongly  show  the  influence  of  Matisse's  funda- 
mental teaching.  Although  the  painter's  liveli- 
hood was  principally  gained  through  the  copy- 
ing of  old  masters,  in  1910  he  probably  saw  two 
important  Manet  exhibitions  and  this  painter 
was  to  have  a  profound  influence  on  Carles' 
work. 

The  Philadelphia  Museum's  earliest  example 
of  his  work  was  painted  in  19 14  (French 
Bouquet)  and  it  reveals  the  transition  from  Paris 
to  Philadelphia.  Instead  of  the  wild  colours 
used  during  the  previous  year  in  Paris,  there  is  a 
greater  sentimentality  and  traditional  handling 
of  the  colour.  During  World  War  I  Carles  and 
his  wife  and  child  lived  in  Philadelphia  where 
he  worked  for  the  Navy  Department.  Between 
191 8  and  1919  Carles  painted  The  Marseillaise, 
which  was  a  kind  of  personal  joy  over  the 
victory  of  the  Allies.  Its  source  of  composition 
was  Liberty  Leading  the  People  (1830)  by  Dela- 
croix which  Carles  had  studied  in  the  Louvre. 
This  canvas,  the  largest  which  he  painted, 
clearly  shows  the  artistic  and  emotional  ties 
which  the  painter  had  always  held  for  France. 

In  1921  Carles  and  his  family  were  offered  a 
trip  to  France  by  his  friend  and  fellow  painter 
Carroll  Tyson.  Returning  to  the  United  States 
the  following  year,  Carles  had  a  second  one- 


6.  Arthur  B.  Carles,  The  Marseillaise,  oil  on  canvas,  1918-1919.  Philadelphia 
Museum  of  Art,  Gift  of  Twenty-Jive  subscribers. 


7.  Arthur  B.  Carles,  Autumn  Landscape  with  Blue  Mountain,  oil  on  card- 
board, 1918.  Philadelphia  Museum  of  Art,  Gift  of  John  T.  Dorrance,Jr. 
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8.  Arthur  B.  Carles,  Steichen's  Garden,  oil  on  canvas,  1921.  Philadelphia 
Museum  of  An,  The  Samuel  S.  White  3rd  and  Vera  White  Collection. 


9.  Arthur  B.  Carles,  Woman  with  Red  Hair,  oil  on  canvas,  1922.  Phila- 
delphia Museum  of  Art,  The  Samuel  S.  White  3rd  and  Vera  White  Collection. 


10.  Arthur  B.  Carles,  Composition  So.  5  ('Abstraction'),  oil  on  canvas,  1935 
Philadelphia  Museum  of  Art,  Gift  of  Mr.  and  Mrs.  R.  Sturgis  Ingersoll. 


man  show  in  New  York.  Although  the  show 
received  warm  press  coverage,  the  years  begin- 
ning in  1925  and  lasting  through  1927  were 
extremely  difficult  ones  in  his  life.  His  personal, 
emotional,  and  artistic  endeavours  all  met  with 
disasters  at  this  time.  In  1929,  through  the 
generosity  of  Philadelphia  friends,  Carles  and 
his  family  were  again  able  to  take  a  trip  to 
France.  However,  this  did  not  greatly  improve 
any  of  the  problems  which  so  much  depressed 
him. 

Carles  returned  to  Philadelphia  in  the  summer 
of  193 1  and  found  his  old  friend  Matisse  work- 
ing on  the  lunettes  for  the  Barnes  Foundation. 
He  saw  Matisse  on  a  number  of  occasions  but 
this  became  difficult  as  Dr.  Barnes  guarded 
Matisse  and  had  previously  fallen  out  with 
Carles.  Late  the  same  year  Carroll  Tyson  pro- 
posed that  he  buy  a  house  for  Carles  in  Chestnut 
Hill  and  turn  it  into  the  ideal  studio.  This  was 
accomplished  and  Carles  moved  into  the  studio. 
The  result  was  a  third  one-man  show  in  New 
York  in  1936  which  brought  high  critical 
acclaim  but  few  sales.  This,  plus  a  combination 
of  other  factors,  created  a  severe  depression  in 
Carles;  he  fell  in  his  studio  on  17th  December, 
194 1  and  was  partially  paralyzed.  He  never 
painted  again  until  his  death  in  1952.  Mr. 
Gardiner  says  of  the  painter  in  his  essay  'Carles 
had  always  been  ahead  of  his  time.  Only  later 
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II.  Necklace  with  Negro  Head  Clasps,  Hellenistic,  gold  and  carnelion,  third 
to  second  century  B.C.  Museum  of  Fine  Arts,  Houston,  the  Annette  Finnigan 
Collection. 


12.  Tea  Table,  English,  Chippendale  style,  mahogany,  c.  1765.  Anglo- 
American  Art  Museum,  Baton  Rouge,  Louisiana. 


did  his  fellow  painters  in  America  follow  the 
paths  that  he  had  explored.  Little  has  been 
written  about  him,  and  his  works  are  not 
widely  known.  This  can  partly  be  attributed  to 
Carles'  distrust  for  all  dealers.  He  refused  to 
have  anything  to  do  with  them  and  as  a  result 
he  was  never  "promoted".  His  work  was  rarely 
mentioned,  and  almost  never  illustrated  during 
his  lifetime.  But  he  was  esteemed  by  other 
artists.' 

Greek  and  Roman  Art  in  Texas 
Collections 

THE  Institute  for  the  Arts,  Rice  University 
(Houston)  has  held  an  amazing  exhibition  with 
the  provocative  title — Ten  Centuries  that  Shaped 
the  West — Greek  and  Roman  Art  in  Texas 
Collections.  While  such  an  exhibition,  which 
deliberately  concentrates  on  the  holdings  of 
collections  and  institutions  in  a  circumscribed 
area,  cannot  hope  to  show  the  complete 
development  of  Greek  and  Roman  art  over 
such  an  extended  period,  the  show  contains 
many  extraordinary  surprises.  One  particular 
surprise  to  this  writer  is  that  in  a  period  when 
the  collecting  of  classical  antiquities  is  not  what 
it  was  some  seventy  or  over  fifty  years  ago,  that 
the  riches  which  Texas  has  acquired  are  so  great. 


Much  of  the  credit  for  an  awareness  in  the 
state  of  Texas  for  art  and  the  pleasures  of 
collecting  is  surely  due  to  Mrs.  Dominque 
deMenil,  whose  catholic  and  highly  developed 
taste  has  brought  about  the  formation  of  one  of 
this  country's  great  private  collections.  Now, 
as  the  Director  of  the  Gallery  at  Rice  University, 
Mrs.  deMenil  has  been  responsible  for  several 
highly  fascinating  and  rewarding  exhibitions. 
Certainly  this  one  devoted  to  the  riches  of 
classical  art  in  Texas  is  no  exception  to  this  rule. 

An  Important  English  Tea  Table 

THE  Anglo-American  Art  Museum  at  Louisi- 
ana State  University  in  Baton  Rouge  has 
recently  acquired  an  important  English  tea 
table.  It  is  in  the  Chippendale  style  with  a 
tip-top,  is  made  of  mahogany  and  dates  c.  1765. 
The  table  is  in  the  highly  desirable  French  taste 
and  is  certainly  one  of  the  most  satisfactory 
tables  in  this  style  to  have  appeared  on  the 
market  in  some  time.  It  was  acquired  from 
Messrs.  Ginsburg  and  Levy,  Inc.  in  New  York 
City. 

The  Anglo-American  Museum  has  presented 
a  number  of  interesting  exhibitions  recently 
devoted  to  the  decorative  arts  of  Louisiana 
tracing  their  origins  in  the  English  decorative 


arts.  This  type  of  approach  to  exhibitions  is 
highly  stimulating  and  invariably  offers  fresh 
insights  and  ideas. 

Limited  Edition  Photographs 

A  NEW  venture  has  been  successfully  launched 
in  New  York  which  will  provide  limited 
editions  of  some  of  the  most  famous  photo- 
graphs which  have  been  made.  Miss  Inge  Bondi 
has  conceived  the  idea  and  her  Photography 
House  at  5oWest  96th  Street  has  already  produced 
several  of  these  important  limited  editions.  One 
series  has  been  made  by  Andre  Kertesz  and 
another  limited  edition  portfolio  of  the  works 
of  Alexey  Brodovitch  is  in  preparation.  Also, 
series  of  both  coloured  and  black-and-white 
photographs  by  Ernst  Haas  is  in  preparation. 

Miss  Bondi 's  long  association  with  Edward 
Steichen  has  also  enabled  her  to  allow  some  of 
his  photographic  prints  to  be  offered  for  sale. 
This  is  a  particularly  noteworthy  event  and  Mr. 
Steichen  personally  approves  and  signs  each  of 
them.  Photography  House  is  also  the  exclusive 
agent  for  the  photocollages,  photograms,  and 
photographs  which  remain  from  the  estate  of 
the  late  Laszlo  Moholy  Nagy.  In  all,  this  is  a 
unique  effort  which  will  probably  find  a  great 
response  in  an  era  when  the  collecting  of  fine 
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14-  Laszlo  Moholy  Nagy,  Parking  Lot  in  Chicago,  photograph,  1938. 
Photography  House,  New  York  City. 


photographs  is  already  becoming  costly  and 
difficult. 

Thomas  Nast's  Grand  Caricaturama 

THOMAS  NAST  (1 840-1902)  was  the  most 
important  cartoonist  in  nineteenth-century 
America  and  he  can  surely  be  called  the  father 
of  the  American  political  cartoon.  In  the  period 
of  corruption  which  followed  the  Civil  War, 
Nast  was  one  of  this  country's  most  gifted 
critics  and  it  was  he  who  originated  many  of 
the  political  emblems  still  in  use  today  such  as 
the  Republican  elephant  and  the  Democratic 
donkey.  Nast  was  born  in  Bavaria  and  emi- 
grated with  his  family  to  New  York  in  1846. 
He  was  principally  self-taught  and  by  the  time 
he  was  in  his  teens  he  was  employed  as  a 
pictorial  reporter  during  the  Civil  War.  He 
began  his  25-year  association  with  Harper's 
Weekly  at  this  time. 

During  the  war  Nast  was  violently  in  support 
of  the  Northern  cause.  In  the  years  following 
the  war  his  pictorial  attacks  on  President 
Andrew  Johnson  and  later  on  the  Tweed  Ring, 
made  him  a  part  of  the  fabric  of  American  life. 
His  paintings  were  always  less  well  known  than 
his  cartoons  but  he  had  always  wanted  to  be 
known  also  as  a  painter.  In  1867  he  embarked 
on  a  vast  project — a  series  of  33  large  paintings, 
each  about  8  feet  high  by  12  feet  wide,  which 
he  called  his  Grand  Caricaturama. 


13.  Edward  Steichen, 
Photography  House,  Ne 

He  was  apparently  engaged  most  of  the  latter 
part  of  that  year  on  the  project  and  on  4th 
December,  1867  the  exhibition  opened  in 
New  York  and  was  sent  on  to  Boston.  A  cata- 
logue of  the  exhibition  exists  and  from  this  we 
know  that  the  paintings  were  shown  as  a 
moving  panorama  on  a  stage  and  were  accom- 
panied by  a  half-humorous  lecture  and  piano 
music.  The  Caricaturama  was  divided  into  two 
parts — I  dealt  with  the  history  of  the  United 
States  through  the  Civil  War  and  II  with 
current  issues. 

Just  how  popular  were  the  performances  in 
New  York  and  Boston  is  not  clear  from  the 
newspapers  but  it  was  abandoned  because  it  was 


The  Flatiron  Building,  Evening,  photograph,  1905. 
w  York  City. 

a  financial  loss.  Aside  from  a  sketchbook,  the 
catalogue  and  newspaper  clippings,  nothing 
remained  of  the  Caricaturama  until  1950  when 
five  of  the  large  pictures  turned  up  in  a  barn  in 
Morristown,  New  Jersey.  These  canvases  were 
acquired  by  Erwin  Swann,  the  founder  of  the 
Swann  Collection  of  Caricature  and  Cartoon, 
which  is  a  non-profit  organization  devoted  to 
the  preservation  of  this  aspect  of  America's 
culture.  Presently,  under  the  auspices  of  the 
Smithsonian  Institution,  these  paintings  by 
Thomas  Nast  are  being  circulated  throughout 
the  country  and  they  provide  a  vivid  and  earthy 
view  of  America's  history  as  depicted  in  the 
nineteenth  century. 


15.  Thomas  Nast,  Columbia  and  Jonathan  at  Home,  probably  tempera  on 
cotton,  1867.  The  Swann  Collection  of  Caricature  and  Cartoon. 
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COLOUR  IN  TURNER:  POETRY  AND 
TRUTH:  By  John  Gage.  (285  pp,  70  plates, 
14  in  colour.  Studio  Vista.  93s.) 
HTURNER  'was  always  ready  to  share  his 
knowledge  with  those  who  could  profit  by  it 
and  many  a  time  1  have  benefited  by  his 
wonderful  knowledge  of  light  and  shade';  thus 
wrote  W.  P.  Frith  in  1887.  Unfortunately  by 
then  much  of  the  first-hand  information  about 
Turner  had  already  been  lost,  and  a  great  deal 
had  been  written,  both  during  and  after  his 
life-time,  that  distorted  the  facts  about  his  art, 
his  character  and  his  life.  Though  Ruskin  toyed 
with  the  idea  of  a  writing  a  biography  of 
Turner,  he  made  no  serious  effort  to  do  so,  and 
gladly  left  the  task  to  Walter  Thombury,  of 
whose  lamentable  work  he  was  surprisingly 
uncritical  in  public.  However,  in  a  letter  to  his 
father,  written  late  in  1861,  he  described  it  as 
'a  dreadful  book  .  .  .  utterly  bad  in  taste  and 
writing',  and  when  writing  to  Mrs.  Booth 
early  m  the  following  year  he  referred  to 
'Thornbury's  wretched  life,  which  I  hope  you 
have  cast  aside  with  contempt  and  carelessness'. 
Writing  again  ten  days  later  Ruskin  thought 
that  Mrs.  Booth  would  'be  glad  to  know  that 
all,  with  common  consent,  rebuke  and  scorn- 
fully pull  to  pieces  the  so-called  Life.  So  there 
will  be  plenty  of  room  for  another  it  I  can 
manage  it'.  He  did  not  'manage  it',  and  in  later 
years  his  interest  in  Turner  waned,  until  in  1888 
his  Epilogue  to  a  new  edition  of  Modem  Painters 
did  not  even  mention  Turner. 

Much  has  been  written  about  the  artist  since 
then,  but  he  has  all  too  rarely  been  the  subject 
of  diligent  and  scholarly  research.  A.J.  Finberg's 
Inventory  of  1909  and  Life  of  thirty  years  later 
have  held  sway  until  now  as  the  two  most 
serious  'modern'  contributions  to  Turner 
studies,  to  which  C.  F.  Bell  also  made  several 
valuable  additions  in  the  early  years  of  this 
century.  In  the  past  decade  there  has,  at  last, 
been  a  trickle  of  scholarly  work  on  Turner,  but 
none  of  it  has  been  on  more  than  a  small  scale. 
Thus  Dr.  Gage's  Colour  in  Turner  stands  out  as 
a  pioneering  work,  for  it  does  present  a  great 
deal  of  new  material  and  it  puts  forward  many 
novel  theories  and  ideas.  Unfortunately  it  is  not 
well  put  together,  and  it  is  often  difficult  to 
follow  the  argument  111  a  book  that  is  as  tight- 
packed  with  facts  and  information  as  it  is 
closely  printed  on  its  pages,  in  a  relatively  small 
fount. 

One  factor  that  is  especially  refreshing  about 
Colour  in  Turner  is  that  it  docs  not  present 
Turner  in  the  vacuum  of  contemporary  British 
art,  but  studies  him  in  the  broader  context  ot 
painting  and  thinking  in  Europe.  This  aspect  of 
John  Gage's  work  reaches  its  climax  in  his 
'Epilogue',  which  is  devoted  to  'Turner's 
following'.  Here  Paul  Signac  is  discussed  as  'the 
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painter  who  makes  the  bridge  between  Turner 
and  the  modern  period',  though  it  was  also  this 
artist  who  was  probably  responsible  for  the 
erroneous  'story  of  the  Impressionist  debt  to 
Turner'.  The  almost  total  lack  of  British 
followers  of  Turner's  later  work  is  succinctly 
dealt  with  in  the  first  paragraph  of  the  'Epilogue' 
—this  is  surely  a  theme  that  merits  fuller 
investigation  by  a  future  student  of  Turner. 

A  constant  feature  of  John  Gage's  discussion 
of  Turner  is  his  emphasis  on  the  artist's  intellec- 
tual and  literary  interests.  We  are  also  reminded 
frequently  of  his  anxiety  to  teach  and,  in  one 
sense,  to  preach.  This  side  of  Turner's  work  and 
character  has  been  largely  neglected  hitherto, 
and  in  this  book  we  find  much  valuable  evi- 
dence for  a  change  in  the  traditional  picture  of 
Turner  as  a  boorish  and  basically  illiterate  man. 
This  theme  is  introduced  most  convincingly  in 
the  section  devoted  to  'Turner  and  engraving', 
but  is  less  successfully  developed  in  the  dis- 
cussion of  some  of  Turner's  lectures  as  Professor 
of  Perspective  at  the  Royal  Academy.  Two  of 
the  three  Appendices  are  largely  devoted  to 
lengthy  excerpts  from  some  of  these  lectures, 
and  even  in  this  context  it  remains  as  difficult  as 
ever  to  understand  them.  Other  aspects  of 
Turner's  didactic  activities  are  discussed  with 
considerable  originality  in  the  sections  devoted 
to  'The  Turner  galleries'  and  to  "Varnishing 
Days'.  In  both  of  these  Dr.  Gage  sheds  new 
light  on  facts  that  are  already  well  known  by 
presenting  them  in  a  much  broader  context 
than  has  been  usual  hitherto. 

What  is  surprising  and  disappointing  about 
Colour  in  Turner  is  that  no  clear  impression 
emerges  from  the  book  about  the  subject 
which,  according  to  its  title,  is  its  central  theme. 
Much  space  is  devoted  to  various  aspects  of 
Turner's  practical  and  theoretical  approach  to 
the  problems  of  colour,  but  in  the  end  the 
reader  is  left  with  more  questions  than  answers 
in  his  mind.  One  fact,  however,  that  is  presented 
convincingly  is  that  too  much  has  been  made 
hitherto  of  the  impact  of  Goethe's  Farbenlehre 
on  Turner.  When  this  first  appeared  in  English 
in  1840,  Turner  was  already  in  his  mid-sixties 
and,  as  Dr.  Gage  has  written,  'Turner's  English 
background,  with  Malton  and  Field,  as  well  as 
his  Roman  contacts  through  Eastlake,  make  it 
very  likely  that  by  1840  he  was  thoroughly 
familiar  with  the  underlying  principles  of 
Goethe's  Theory  of  Colours'  Dr.  Gage  has  con- 
sulted Turner's  own  annotated  copy  of  East- 
lake's  translation  of  the  Farbenlehre,  and  has  also 
had  access  to  many  other  important  items  from 
Turner's  library.  He  has  made  full  use  of  this 
valuable  material;  he  has  delved  deep  in  the 
often  almost  indecipherable  notes  scattered 
throughout  the  sketch-books  of  the  Turner 
Bequest;  and  he  has  consulted  much  other 


manuscript  material.  In  addition  he  has  assimi- 
lated a  great  variety  of  contemporary  printed 
sources,  and  finally  he  shows  a  wide  knowledge 
of  the  immense  corpus  of  Turner's  paintings, 
sketches  and  drawings  in  the  National  collec- 
tions and  elsewhere.  We  look  forward  to 
further  scholarly  studies  on  Turner  from  the 
same  pen,  but  we  must  hope  for  greater  clarity 
in  their  presentation. — L.H. 

FRENCH  PRINTS  OF  THE  TWENTI- 
ETH CENTURY.  By  Roger  Passeron. 
(Pall  Mall  Press.  £6  10s.) 
ART  anthologies  tend  to  be  something  of  a 
disappointment,  if  only  because  they  demand 
acceptance  of  the  compiler's  judgements  and 
personal  enthusiasms.  A  mixed  bag  is  seldom 
as  rewarding  as  a  comprehensive  edition  of  one 
particular  artist.  This  book  suffers  from  a  surfeit 
of  superlatives,  which  the  author  excuses  on 
the  grounds  that  the  examples  chosen  are 
either  all  masterpieces  or  the  'most  significant' 
of  each  artist's  prints.  He  favours  prints  by 
painters  rather  than  those  of  engravers  pure 
and  simple,  so  that  many  of  his  judgements 
could  apply  equally  to  the  artists'  work  in  their 
more  usual  medium.  His  most  interesting  re- 
marks are  on  technical  matters:  an  engraver 
himself,  he  contributes  knowledgeable  com- 
mentaries on  techniques,  variants  and  combina- 
tions of  processes.  In  addition  to  such  familiar 
names  as  Lautrec,  Renoir,  Picasso,  Chagall, 
Segonzac,  Vlaminck,  Utrillo  and  Braque  he 
includes  such  younger  contemporary  print- 
makers  as  Michel  Ciry,  Mario  Avati,  Lars  Bo 
and  Jacques  Ramondot,  all  of  whom,  on  the 
evidence  of  the  reproductions,  are  eminently 
collectable. — D.T. 

DEUTSCHE  BRONZEGESCHUTZ- 
ROHRE    1400-1750:    By    Dr.  Heinrich 
Miiller.    (Deutschen   Militarverlag,  Berlin. 
90  DM.) 

NOT  only  the  size  and  weight  of  cannons  and 
mortars  prevent  their  ever  being  the  sort  ot 
objects  to  thrill  the  generality  of  arms-collectors. 
Fine  guns  are  also  so  exceedingly  rare  outside 
the  great  armouries  that  even  their  study 
appeals  only  to  a  close  circle  of  enthusiasts.  In 
modern  times  cannons  have  not  attracted  the 
attention  they  deserve  on  aesthetic,  technical  or 
historical  grounds.  On  the  rare  occasions  when 
guns  of  exceptional  quality  come  on  the  market, 
high  prices  are  reached  as  much  through  the 
combined  power  of  a  rich  advertising  account 
and  sheer  romantic  appeal  as  for  what  most 
students  might  consider  to  be  the  'right'  reasons. 

In  this  well-produced  book  Dr.  Miiller,  ot 
Berlin's  Museum  fur  Deutsche  Geschichte,  con- 
cerns himself  primarily  with  the  period  of 
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German  cannon-founding  in  bronze  that  is 
most  exciting  artistically,  as  it  encompassed  the 
elegance  of  the  renaissance  and  the  opulence  of 
the  baroque.  He  bases  the  work  on  his  doctorate 
thesis  (Leipzig,  1965)  which  discussed  German 
gun-barrels  as  source-material  for  history  and 
the  history  of  art.  Here  the  emphasis  lies  in  the 
same  direction,  most  of  his  295  illustrations 
being  of  the  'conceits'  of  heraldic  design, 
mottoes,  cyphers,  portraits  and  other  human 
and  animal  figures  that  enrich  the  majority  of 
surviving  guns  of  the  eras.  Many  masterpieces 
have  been  sacrificed  in  the  past  century  to  slake 
the  thirst  for  good  metal  of  War's  crucibles. 
Other  disasters  such  as  the  fire  in  the  Great 
Storehouse  in  the  Tower  of  London  on 
31st  October,  1841,  have  also  taken  their  tolls. 
Fortunately  good  photographic  records  have 
survived  of  such  superb  examples  of  bronze 
founding  as  the  Schdne  Taube,  cast  c.  1570  by 
Hans  Christoff  Loffler  and  lost  during  the 
Second  World  War  in  Berlin. 

The  basic  text  has  been  divided  into  three 
sections.  The  first  covers  the  fifteenth  century. 
The  second  and  third,  concerned  with  the 
renaissance  and  the  baroque  age,  are  quaintly 
related  respectively  to  early  craft  capitalism 
[Friihkapitalismus)  and  manufacturing  capitalism 
(Manufakturkapitalismus).  But  these  distinctly 
arbitrary  ideological  associations  should  not  be 
allowed  to  distract  one  from  a  fascinating  story 
which  covers  the  techniques  and  the  philosophy 
of  the  cannon  makers  during  Dr.  Muller's 
period.  Improvements  in  foundry  methods,  the 
application  of  the  work  of  minor  artists  and  the 
identification  of  the  role  of  artillery  in  war  are 
carefully  balanced  in  a  detailed  and  scholarly 
study  which  one  hopes  to  see  published  in  a 
good  English  translation. — W.R. 


WEST  KENT  AND  TELE  WEALD:  By 
John   Newman;   NORTH-EAST  AND 
EAST  KENT:  By  John  Newman  .  GLOU- 
CESTERSHIRE: THE  COTSWOLDS: 
Bv  David  Verev;  GLOUCESTERSHIRE: 
THE  VALE  AND  THE  FOREST  OF 
DEAN:  By  David  Verey.  (Penguin  Books: 
45s.,  42s.,  42s.,  40s.) 
WHICH  are  the  English  counties  richest  in 
architectural  pleasures?  My  list  would  comprise 
London,  Wiltshire,  Somerset,  Gloucestershire. 
Oxfordshire,  Northamptonshire,  Lincolnshire, 
Yorkshire,  Norfolk  and  Kent.  Two  very  im- 
portant additions  to  the  Buildings  of  England 
series  have  therefore  recently  appeared,  and  it 
is  wholly  right  that  they  should  have  been 
allotted  two  volumes  each. 

Sir  Nikolaus  Pevsner  has  had  the  help  of  a 
number  of  collaborators  in  the  past,  but  this  is 
the  first  time  that  two  counties  (in  the  case  of 
Gloucestershire,  with  Bristol  excepted)  have 
been  wholly  entrusted  to  others.  His  devotees 
need  not  be  alarmed;  it  is  now  evident  that  he 
has  succeeded  in  founding  a  'school'.  He  has 
shown  the  way,  and  it  now  seems  certain  that 
we  already  have  younger  architectural  histori- 
ans fully  able  to  maintain  his  standards.  This  is 
heartening  news  indeed,  for  this  great  scries 
must  go  on ;  several  of  the  earlier  volumes  have 


already  been  thoroughly  revised  and  half  a 
dozen  more  are  under  revision  at  this  moment, 
while  it  is  being  whispered  that  when,  in  two 
or  three  years,  England  is  complete,  attention 
will  be  turned  to  Wales. 

Mr.  Newman  is  obviously  a  chip  off  the  old 
block.  Kent  bubbles  with  Pevsnerisms:  'St. 
Francis  is  a  funny  little  building',  'Christ 
Church  is  a  dreadful  affair',  two  'nothing 
special's  in  successive  lines,  and  so  on.  All  very 
endearing.  But  there  is  a  great  deal  of  John 
Newman  too,  with  lively  comments  on  almost 
every  page,  stemming  from  a  marvellously 
well-informed  background:  at  34,  he  seems  to 
know  it  all.  Sir  Nikolaus  considers  it  'the  best 
of  the  whole  series',  and  this  may  well  be  the 
truth.  Here  are  a  few  sentences  which  may 
convey  something  of  the  flavour:  'Arundel 
House  (West  Mailing),  with  one  of  those  plain, 
handsome  fronts  the  mid  ci8  were  so  good  at; 
nothing  but  three  storeys  of  brickwork  five 
windows  wide,  with  a  smart  doorcase.'  'It  was 
John  Bacon  who  popularized  that  most  boring 
of  all  allegorical  figures,  the  mourning  female 
leaning  on  an  urn.'  'The  chancel  was  busily 
victorianized.'  'The  silly  little  bricknogged 
Westminster  Bank'  (at  Goudhurst),  'trying  so 
hard  to  merge  in,  manages  only  to  be  con- 
spicuously wrong.'  (It  does,  too).  'The  lowering 
shuttered-concrete  ambulatory  ceiling'  (of  the 
1966  Convent  church  at  West  Mailing)  'hovers 
overhead  like  a  thundercloud'.  Nothing,  it 
would  seem,  not  even  an  elegant  filling  station 
(1957)  at  Swanley  ('Why  aren't  there  more  as 
carefully  done  and  characterful  as  this?)'  has 
escaped  Mr.  Newman's  observant  and  critical 
attention.  Among  the  admirably  chosen  photo- 
graphs the  only  surprise  is  at  not  finding 
Groombridge  Place,  one  of  the  best  houses  in 
the  county. 

Mr.  Verey  stands  a  little  outside  the  Pevsner 
circle;  he  has  his  own  ideas  on  a  number  of 
matters.  In  his  Introduction,  also  excellent, 
secular  buildings  are  clearly  separated  from 
ecclesiastical,  an  innovation  which  personally  I 
welcome.  Even  the  way  he  has  divided  the 
county  between  the  two  volumes,  into  two 
long  strips,  the  Cotswold  places  in  one  volume, 
the  Vale  of  Severn  and  the  Forest  of  Dean  in  the 
other,  is  not  what  one  might  have  expected: 
but  it  was  a  good  decision.  Mr.  Verey  is  at  his 
best  with  Georgian,  Regency  and  Victorian. 
Cheltenham,  in  which  'the  happy  marriage  of 
fully  grown  forest  trees  with  urbanity  provides 
a  fresh  visual  experience  for  many',  is  very 
sensitively  described;  but  in  the  Introduction 
one  reads  with  deep  indignation  that  in  1968  a 
high  building  was  allowed  to  go  up  in  the 
centre  of  our  most  beautifully  landscaped  town, 
dominating  everything  around  and  completely 
spoiling  its  scale. 

These  two  volumes  also  have  their  nice  dry 
touches.  That  huge  Victorian  pile  Tortworth 
Court,  by  S.  S.  Teulon,  had,  we  learn,  the 
word  WELCOME  carved  on  the  entrance  arch- 
way: 'this  was  removed  when  the  house  be- 
came a  prison'.  In  general,  though.  David 
Verey,  by  comparison  with  John  Newman,  is 
more  predictable  and  more  sedate:  appropriate- 
ly perhaps,  for,  after  all,  Gloucestershire  is  a 


much  more  sedate  county  than  Kent.  Local 
authorities  in  the  Cotswolds  still  specify  that 
new  buildings  shall  be  of  a  traditional  type, 
with  roofs  of  steep  pitch.  And  quite  right  too. 
— A.C-T. 

TELE  ROSE-GARDEN  GAME:  Bv  Eithne 

Wilkins.  (Gollancz.  63s.) 
SO  few  books  on  jewellery  are  published  that 
it  is  perhaps  useful  to  draw  attention  in  an  art- 
journal  to  this  study  of  the  rosary.  Its  authoress 
is  primarily  interested  in  the  deeper  meanings 
that  underlie  or  can  be  attached,  by  threads 
more  or  less  tenuous,  to  this  commonest  of 
devotional  aids.  However,  the  reader  will  glean 
in  her  pages  a  quantity  of  information  about 
the  beads,  from  the  materials  of  which  they 
have  been  made  to  the  history  of  their  develop- 
ment out  of  the  mediaeval  paternoster  into  the 
modern  rosary.  For  the  telling  of  beads  only 
became  a  Marian  devotion  during  the  second 
half  ot  the  fifteenth  century,  apparently  in  the 
Rhineland,  and  particularly  in  Cologne,  whence 
it  spread  over  the  rest  of  Europe.  A  non- 
devotional  study  of  the  subject  was  badly 
needed,  and  in  addition  to  a  scholarly  apparatus 
of  references  the  book  contains  twenty-seven 
black  and  white  and  sixteen  coloured  plates 
illustrating  paternosters  and  rosaries  and  works 
of  art  inspired  by  or  connected  with  devotion 
to  the  rosary.  Miss  Wilkins  is  Reader  in  German 
at  Reading  University,  but  although  her  book 
is  clad  in  tull  academic  panoply,  she  seems  to 
have  intended  it  principally^  for  the  educated 
general  reader.  If  so,  it  is  perhaps  fair  to  say 
that  she  presumes  a  little  too  much  on  that  ideal 
person's  previous  knowledge,  and  that  it  might 
have  been  kinder  to  collect  in  her  opening 
chapters  all  the  factual  information  she  has 
assembled,  rather  than  distribute  it  piecemeal 
throughout  her  book  in  support  of  her  specula- 
tions— speculations  heavily  influenced  by  Jung 
and  the  work  on  games  of  the  Opies.  An  art- 
historical  reviewer  is  also  bound  to  feel  that  she 
could  have  pressed  her  researches  into  visual 
material  further  and  deeper,  and  that  she  con- 
centrates too  exclusively  on  Germany  and 
England.— R.W.L. 

THE    BAROQUE:  PRINCIPLES, 
STYLES,  MODES  AND  THEMES:  Bv 

Germain  Bazin.  (Thames  &  Hudson. 
£8  8s.) 

BETWEEN  the  late  sixteenth  and  mid- 
eighteenth  centuries,  a  deep-rooted  revolt 
against  the  restrictive  conventions  of  classicism 
spread  across  western  Europe,  manifesting 
itself  in  different  ways,  in  different  countries,  at 
different  periods.  Though  variously  stigmatized 
as  fantastic,  ornate,  voluptuous  and  vulgar  by 
upholders  of  the  old  order,  damned  as  being 
'associated  with  the  Jesuits'  in  Protestant 
Germany  and  the  Netherlands,  it  swept  all 
before  it.  permeating  the  arts  from  architecture 
and  painting  to  city-planning  and  garden- 
layout.  In  less  than  two  centuries  the  revolution 
was  complete — until  the  discoveries  at  Pompeii 
and  Herculaneum  ushered  in  a  revitalized 
classicism. 

In  his  monumental  survey  of  this  disruptive 
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era  of  change,  M.  Bazin — Conservator-in-Chief 
at  the  Louvre — seeks  to  elucidate  its  com- 
plexities by  a  fourfold  approach,  following  an 
infinitely  discursive  review  of  the  Principles,  or 
what  might  simply  be  called  the  underlying 
causes — intellectual,  social  and  political — that 
led  to  the  upheaval,  he  enumerates  the  Styles 
characterizing  the  various  phases  of  artistic 
development,  examining  each  at  length  and 
proceeding  therefrom  to  an  equally  exhaustive 
disquisition  on  Modes  of  expression.  Practical 
application  of  these  Styles  and  Modes  is  then 
demonstrated  in  the  concluding  Themes,  surely 
the  most  significant  'approach'  of  all. 

Interspersed  among  their  relevant  sections, 
more  than  400  illustrations  in  colour  and  black- 
and-white  selected  and  set  in  order  by  the 
author  himself,  illumine  the  mass  of  descriptive 
matter  to  the  point  of  adequate  if  not,  perhaps, 
full  understanding;  though  the  use  of  marginal 
text  references  to  them  tends  to  confuse  rather 
than  clarify.  'The  age  of  baroque  .  .  .  was  the 
golden  age  of  Western  art,'  proclaims  M.  Bazin, 
'.  .  .  the  great  crossroads  in  [its]  history.' 
Nowhere,  however,  does  he  offer  a  clear 
definition  of  the  term  'baroque';  nor  does  his 
declaration  that  '  "classical"  and  "baroque"  are 
not  opposites'  induce  easy  comprehension. 

Format  of  this  impressive  volume  is  marred 
by  the  apparent  disparity  in  standard  between 
the  splendidly  presented  illustrations,  beautifully 
reproduced  on  art  paper,  and  the  pedestrian 
antique  carrying  the  type-matter  which  hardly 
march  well  together.  The  necessity  of  producing 
this  formidable  work  at  a  manageable  weight 
may  conceivably  account  for  this. — J.R.F.T. 


COLLECTING  ENGLISH  DRAWINGS: 

By  Derek  Clifford.  (John  Barker.  £6  6s.) 
MR.  DEREK  CLIFFORD  has  published  a 
book  on  watercolours  of  The  Norwich  School 
and  another,  with  his  son,  on  John  Crome, 
neither  of  which  has  escaped  adverse  criticism. 
His  latest  volume  is,  to  be  plain,  one  which  the 
serious  student  of  the  art  can,  at  such  a  cost, 
easily  contrive  to  do  without.  Parts  of  the  text 
— e.g.,  the  sections  'The  Mind  of  the  Collector', 
'Care  and  Maintenance' — come  periously  near 
to  being  colloquial  'chats',  while  the  remainder 
adds  nothing  of  moment  to  all  that  has  been 
already  made  available  by  Iolo  Williams  and 
Martin  Hardie :  to  glean  where  these  authorities 
have  reaped  is  an  unrewarding  task,  and  quite  a 
number  of  Mr.  Clifford's  sheaves  are  barely 
worth  gathering  into  the  barn.  The  round 
dozen  masters  are  represented  by  minor  ex- 
amples, and  even  among  them  there  is  room  for 
doubt.  Can  A  Wooded  Valley  (PI.  69),  which 
from  the  illustration  appears  so  dull  and  lab- 
oured, be  by  Alexander  Cozens,  and  is  not  Le 
Havre  Harbour,  judging  by  the  colour  reproduc- 
tion, a  distinctly  speculative  attribution  to 
Bonington?  That  so  good  an  artist  as  F.  L. 
Francia  should  be  responsible  for  the  original  of 
Fig.  80,  with  its  feebly-drawn  figures,  is  cer- 
tainly surprising.  A  large  proportion  of  the 
drawings  are  listed  as  from  'a  private  collec- 
tion', and  one  surmises  that  a  single  collection 
is  at  least  mainly  implied.  In  the  Introduction 


scepticism  concerning  attributions,  even  those 
made  by  Keepers  of  National  Collections,  is 
inculcated,  and  a  measure  of  scepticism  is  needed 
concerning  some  of  the  odd  250  drawings 
illustrated  in  this  book;  though  except  for  the 
excessively  curious  in  many  instances  the  ques- 
tion of  attribution  can  scarcely  be  said  to  arise. 
What  docs  it  matter  who  perpetrated  the 
originals  of  Pis.  16,  35,  73,  78  by  a  certain 
Thomas  Fisher  (described  in  the  thriftily  worded 
list  of  artists  as  'engagingly  simple')  or  for  that 
matter  P.  153  illustrated  full-page,  for  which  a 
Marchioness  of  Northampton  was  apparently 
responsible?  This  solution  from  trivia  might 
readily  be  augmented. 

On  the  first  page  of  the  Introduction  Mr. 
Clifford  enquires  where  is  all  the  information 
that  the  collector  will  need  to  be  found.  'Has 
for  example  anything  been  written  about 
Uwins,  or  Churchyard,  or  Underwood?  If  so, 
what  and  where?'  Before  he  sets  out  to  inform 
others  he  should  surely  have  done  his  home- 
work. Thomas  Uwins  is  discussed  by  Williams 
and  Hardie,  and  both  reproduce  a  characteristic 
example.  As  for  Thomas  Churchyard  of  Wood- 
bridge,  now  in  considerable  favour,  Mr.  Denis 
Thomas  published  an  excellent  illustrated  mono- 
graph on  him  so  long  ago  as  1966,  and  one  can 
only  assume  that  Mr.  Clifford  when  posing  his 
rhetorical  query  forgot  that  this  monograph  is 
included  in  his  own  bibliography. 

Omniscience,  or  something  pretty  close  to  it, 
may  be  thought  to  be  his  foible.  The  authori- 
tarian tone  is  pithily  suggested  by  a  footnote 
about  Alexander  Cozen's  blot  drawings — 'Oppe 
and  Hardie  tried  to  suggest  that  these  blots  were 
more  considered  than  fortuitous,  but  their  case 
is  not  good' ;  which  only  means  the  author  does 
not  agree  with  them. 

He  initiates  a  comparison  between  the 
'national  explosion  of  creativeness'  in  Italy  at 
the  Renaissance  and  in  England  as  evidenced 
by  the  watercolour  school  in  the  late  eighteenth 
or  early  nineteenth  centuries,  deciding  that  in 
England  'the  general  urge  to  create  was  greater'. 
It  is  a  grotesque  comparison. 

There  is  a  modicum  of  technical  information, 
but  also  statements  on  which  no  reliance  should 
be  placed.  Miniaturists,  we  are  told,  'sometimes 
worked  on  ivory'  in  the  sixteenth  century.  They 
did  not:  the  miniaturists  he  has  in  mind  must 
be  either  copies  or  palpable  fakes.  The  illustra- 
tions are  thrown  together  without  regard  to 
chronological  sequence,  and  a  round  dozen 
drawings  by  living  artists  of  widely  disparate 
attainments  are  pitched  in.  On  the  credit  side, 
the  passages  quoted  from  letters  of  Gains- 
borough to  Dodsley,  sold  at  Christie's  in  191 8, 
about  the  printing  paper  he  was  anxious  to 
obtain  for  drawings  were  well  worth  quoting 
at  length. — R.E. 

THE  ILLUSTRATED  GUIDE  TO  LOW- 
ESTOFT PORCELAIN:  By  Geoffrey  A. 
Godden.  (Herbert  Jenkins.  90s.) 
THE  high  standard  set  by  this,  the  first  of  a 
series  of  Guides,  augers  well  for  those  which  are 
planned  to  follow.  Here  we  have  what  is,  per- 
haps, the  best  account  of  a  tiny  English  por- 
celain factory  which,  like  the  famous  Bentley 


vintage  car,  became  a  legend  soon  after  its  so 
short  period  of  production.  Godden  may  well 
be  right  when  he  expresses  the  view  that  only 
a  score  or  more  people  were  ever  employed  at 
this  works. 

The  clear  exposition  on  the  earliest  pages 
ought  finally  to  abolish  the  muddled  thinking 
which  even  yet,  confuses  Lowestoft  soft  paste 
with  Chinese  hard  paste.  Certainly  the  middle 
period  designs  resemble  each  other  and  it  is  a 
practical  certainty  that  specimens  of  Lowestoft 
ware  were  sent  to  China  for  duplication.  The 
point  is  fairly  made  that  Lowestoft  specimens 
are  rather  rare  in  any  condition  whereas  Chinese 
copies,  even  of  good  quality,  are  not  uncom- 
mon. All  collectors  would  do  well  to  follow 
the  wise  advice  given  on  page  160.  Let  them 
buy  a  piece  of  each  sort  from  a  reliable  source 
and  by  looking  and  touching  they  will  learn — 
in  time. 

A  local  map,  showing  the  factory  site  would 
be  useful.  Here  and  there  the  punctuation  could 
stand  correction.  The  personal  details  and 
Bibliography  are  full  of  helpful  discussion  and 
though  relatively  small,  this  is  perhaps  the  best 
book  that  Godden  has  written. — A.W.J.H. 
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The  Connoisseur's  Diary 

Georgian  Society  of  Jamaica:  Edward  Seago  in  Sardinia 


AN  admirable  example  of  a  group  of  con- 
cerned and  interested  people  uniting  their 
efforts  for  preservation,  instead  of  the  cus- 
tomary destruction,  is  seen  in  the  recent  forma- 
tion of  the  Georgian  Society  of  Jamaica.  Having 
set  it  up  (membership  and  other  enquiries  to 
lb  Norwood  Avenue,  Kingston  5,  Jamaica)  the 
Trustees  and  existing  members  have  produced 
an  excellent  booklet  Falmouth  1791-1970.  This 
explains  the  objects  of  the  Society  and  describes 
in  complete  detail  and  illustrates  which  build- 
ings and  artifacts  of  aesthetic  value  must  be 
preserved  from  Jamaica's  past  for  future  Jamai- 
cans, and  why. 

Enthusiasm  in  the  Colonies  for  buildings  in 
the  Georgian  expression  was  very  much  alive 
during  the  late  eighteenth  and  early  nineteenth 
centuries,  when  Falmouth  came  into  being,  a 
small  town  on  the  coast  where  an  abundance  of 
domestic  buildings  was  created  in  a  simple  yet 
charming  vernacular  using  classical  elements 
adapted  to  local  conditions.  Similar  types  of 
town  building  were  to  be  found  elsewhere 
particularly  Kingston,  Spanish  Town,  St.  Ann's 
Bay,  Black  River,  Lucea  and  parts  of  Montego 
Bay;  but  the  conception  of  Falmouth  in  its  grid 
plan,  and  construction  in  stone,  brick,  and 
timber  seems  to  have  resulted  in  a  more  com- 
plete and  comprehensive  small  town  with  its 
own  distinctive  environment.  Although  much 
damage  has  been  and  continues  to  be  done  in 
the  name  of  'progress',  resulting  in  the  loss  of 
more  and  more  of  its  best  pieces,  Falmouth 
remains  perhaps  the  only  town  where  the  spirit 
of  eighteenth-century  Jamaica  can  still  be  felt, 


and  to  some  lingering  extent  seen  in  brick, 
stone  and  timber. 

Typical  town  houses 

Falmouth  still  possesses  a  number  of  dis- 
tinguished town  houses  built  with  an  honest 
direct  construction,  with  the  typical  and  charac- 
teristic timber  posts,  beams,  panels,  sash  or 
louvred  windows  and  pitched  shingled  roof. 
Market  Street  has  the  most  representative  col- 
lection (alas,  rapidly  disappearing)  followed  by 
parts  of  Duke  Street.  In  other  sections  of  the 
town  the  march  of  time  has  seen  the  graceful 
buildings  of  the  eighteenth  and  nineteenth  cen- 
turies give  way  to  concrete  and  steel  structures, 
a  sad  but  inevitable  chain  of  events  that,  unless 
arrested,  must  lead  very  soon  to  the  extinction 
of  Falmouth  as  an  architectural  show-piece,  the 
loss  of  a  tourist  attraction  of  immense  potential 
and  the  removal  for  all  time  of  a  valuable 
specimen  of  the  country's  architectural  heritage. 

The  efforts  of  the  Georgian  Society  to  ensure 
permanent  preservation  of  Falmouth's  unique 
collection  of  eighteenth-  and  nineteenth-century 
architecture  are  noteworthy,  and  should  be 
commended  to  all  citizens  and  to  Government, 
for  their  very  active  support  in  the  interests  of 
the  nation  and  for  the  benefit  of  all. 

B.A.D.A.  Lectures 

FIFTH  SEMESTER  of  lectures,  open  to  non- 
members,  organised  by  the  British  Antique 
Dealers'  Association  and  held  at  its  headquarters 
at  20  Rutland  Gate,  London,  SW.7,  is  devoted 
to  talks  about  the  collections  at  a  number  of 


English  provinicial  museums  and  art  galleries. 
Particular  emphasis  is  being  given  by  speakers 
to  the  individual  character  of  the  art  objects 
which  come  under  their  care.  Three  lectures 
have  already  been  held.  The  following  are 
scheduled:  10th  February  (Dennis  Farr,  the 
City  Museum  and  Art  Gallery,  Birmingham), 
10th  March  (John  Jacob,  the  Iveagh  Bequest, 
Kenwood),  14th  April  (Francis  W.  Cheetham, 
the  Castle  Museum,  Norwich).  Applications 
for  tickets  (3s.  each)  should  be  made  to  the 
Association's  Secretary  at  the  above  address. 


Design  by  C.  H.  Tatham 

JOHN  JACOB,  Curator  of  the  Iveagh  Bequest 
at  Kenwood,  London,  has  had  his  attention 
drawn  to  the  fact  that  'Candelabrum  to  a 
design  by  C.  H.  Tatham,'  the  subject  of  his 
article  in  our  June  number,  had  already  been 
published  by  David  Udy  in  a  booklet  entitled 
Neo-Classical  Works  of  Art  in  connection  with 
his  display  on  Stand  65  at  the  Antique  Dealers' 
Fair  a  few  years  ago.  Mr.  Jacob  states  that  he 
was  completely  unaware  of  this  publication 
when  writing  his  article  and  also  of  Mr  Udy's 
subsequent  researches,  which  have  been  circu- 
lated in  typescript.  Mr.  Udy  has  since  supplied 
him  with  copies  of  these  papers  and  Mr.  Jacob 
takes  this  belated  opportunity,  through  this 
column,  of  acknowledging  Mr.  Udy's  work 
on  Tatham's  designs  and  related  pieces  on  which 
he  is  still  working. 


Three  English  artists,  whose  work  is  now  on  exhibition  in  London,  have  been  painting  abroad. 
Edward  Seago,  the  internationally-known  Norfolk  artist,  now  exhibiting,  for  the  first  time  for 
two  years,  at  Marlborough  Fine  Art  in  Bond  Street  is  showing  his  most  recent  works  executed 
in  Sardinia.  These  have  never  before  been  seen  in  London.  One  of  the  most  arresting  of  the  latter 
subjects  is  Evening,  Porto  Cerve.  Also  in  the  exhibition — 25  oils  and  the  same  number  of  water- 
colours — are  a  number  of  landscapes,  mainly  of  Norfolk,  and  river  estuaries  (see  Northwest  gale  on 
the  Orwell,  oil  on  board,  16x24  inches  at  left  below)  and  subjects  painted  in  Venice,  Morocco  and 
Lisbon.  At  right,  two  contrasting  works  by  husband  and  wife  artists  are:  (above)  Vale  de  Eguas 
Algarve  by  Henry  Elliott-Blake  and  (below)  On  the  beach  by  Mary  Raymond.  Their  work  is  now 
on  exhibition  at  the  Kaplan  Gallery,  Duke  Street.  Both  have  been  painting  and  exhibiting  for  a 
considerable  period.  Mary  Raymond's  work  is  on  permanent  exhibition  at  6  Fitzmaurice  Place, 
London,  W.i,  and  many  of  her  works  are  now  in  America. 
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Florence. 
The  Return  of  the  Frescoes 

AFTER  the  floods  of  1966  many  of  the 
frescoes  in  Florence  were  removed, 
restored  and  finally  fixed  on  panels,  by  the  use 
of  modern  techniques  to  ensure  that  they  would 
never  deteriorate.  In  this  way  it  has  been 
possible  for  sixty-eight  frescoes  from  all  over 
Tuscany  to  tour  the  world  from  New  York  to 
Paris  including  Osaka,  Amsterdam,  the  Scan- 
dinavian countries  and  Munich.  On  8th  Decem- 
ber they  will  return  to  Florence  but  will  not 
immediately  be  put  back  into  the  churches  and 
chapels  where  they  were  originally.  Some  of 
them  are  certain  to  be  sent  to  the  new  fresco 
museum  which  is  about  to  open  in  the  Tuscan 
capital.  Others  will  be  exhibited  for  two 
months  (until  1st  February)  at  the  Craft  Fair 
which  will  show  the  most  spectacular  examples 
of  restoration  from  forty  Italian  museums.  At 
the  same  time  a  book  will  be  on  sale  'The  Great 
Age  of  Fresco'  by  Millard  Meiss,  professor  of 
the  History  of  Art  at  Princeton  (New  Jersey). 
It  contains  reproductions  of  the  superb  and 
monumental  paintings  in  the  travelling  exhibi- 
tion and  the  drawings  (sinopie)  on  which  they 
were  based,  ranging  from  the  fresh  composi- 
tions of  Giotto  and  the  celestial  visions  of  Fra 
Angelico  to  the  colourful  work  of  Andrea  del 
Sarto  and  the  famous  Annunciation  of  Pon- 
tormo,  one  of  the  highlights  of  tins  exhibition. 
(The  Great  Age  of  Fresco:  By  Millard  Meiss. 
Discoveries,  Recoveries  and  Survivals.  London: 
Phaidon  Press  £11.) 


Bochum.    Bernard  Schultze 

BERNARD  SCHULTZE,  now  55  and  living 
at  Frankfurt-am-Main,  is  an  international  figure 
in  the  world  of  informal  art,  and  art  lovers  in 
New-  York,  London  and  Paris,  where  he  has 
frequently  exhibited,  are  familiar  with  the 
secret  and  ambiguous  poetry  of  his  painting. 
His  most  important  works  are  on  show  until 
10th  December  at  the  Stadtische  Kunstgalerie. 

Bayonne. 
Drawings  from  Diirer  to  Corot 

EACH  year  the  Musee  Bonnat  (5,  rue  Jacques 
Larlitte)  makes  a  selection  from  its  enormous 
collection  to  illustrate  a  particular  theme.  Until 
15th  April,  1971,  visitors  will  be  able  to  see  143 
drawings  and  watercolours  of  53  artists  from 
the  fifteenth  to  the  nineteenth  century.  The 
most  important  of  these  are  Diirer,  Titian, 
Poussin,  Claude  Lorrain,  Rembrandt,  Boucher, 
Guardi,  Bonington  and  Corot  as  well  as  the 
best  representatives  of  the  Barbizon  School: 
Millet,  Theodore  Rousseau,  Dupre,  Troyon, 
Daubigny  and,  not  least,  Bonnat  after  whom 
the  museum  is  named,  a  portrait  painter  of  the 
Belle  Epoque,  well-known  in  his  day,  mediocre 
as  a  painter  but  most  discriminating  as  a 
1 1  dice r>  >r. 

Belgium. 
Treasures  of  the  Chateau  de  Lexhy 

THE  Chateau  de  Lexhy  near  Liege  has  become 
a  cultural  centre  under  the  patronage  of  the 
Comte  de  Borchgrave  d'Altena,  a  specialist  in 


the  art  of  that  region,  who  has  discovered  a 
number  of  altarpieces  and  sculptures  in  wood 
of  the  Haute  Epoque.  There  are  six  floors  of 
exhibits.  On  the  ground  floor  are  the  personal 
collections  of  the  Comte  d'Altena  largely  con- 
sisting of  Roman,  Gothic,  Renaissance  and 
Baroque  sculpture,  among  these  an  altarpiece 
from  Antwerp  of  the  beginning  of  the  sixteenth 
century  'The  Adoration  of  the  Magi',  several 
Virgins  of  the  same  period  from  Malines  or 
Brabant,  some  Calvaries  and  a  pathetic  thir- 
teenth-century Christ  by  a  local  artist.  Secular 
sculpture,  extremely  rare  in  these  days,  is 
included  in  the  shape  of  clowns  and  other 
picturesque  figures  so  dear  to  early  craftsmen. 

Port-Barcares.    The  Musee  des  Sables 

A  TOWN  is  being  built  near  Perpignan  to 
house  100,000  people  and  to  be  devoted  to 
catering  for  leisure — the  arts,  sport  and  sailing. 
John  Craven,  the  designer  on  the  artistic  side, 
has  had  the  idea  of  first  establishing  the  art  and 
then  building  the  city  around  it.  Forty-four 
huge  sculptures  have  already  been  erected  on  a 
wide  sea-shore  and  some  artists  have  come  to 
do  their  work  there  so  that  it  will  be  on  the 
same  scale  as  the  surroundings.  Most  of  it  is  in 
colour  and  of  monumental  proportions, 
emphasized  by  fifteen  totem  poles  carved  from 
tree  trunks  from  the  Gabon.  All  the  sculpture 
is  on  the  shore.  In  the  town,  which  will  soon  be 
the  largest  port  in  the  world  for  pleasure  yachts, 
covered  areas  will  be  constructed  which  can 
easily  be  altered  to  accommodate  every  year 


2.  Diirer.  Trees  in  a  quarry.  Pen.  Musee  de 
Bayonne. 


1.  Master  of  the  Chiostro  degli  Aranci.  Scenes  from  the  life  of  St.  Benedict:  the  miracle  of  the  raven. 
Fresco.  Florence. 
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3.  Bishop.  Low  Countries,  f.  1500.  Chateau  de 
Lexhy. 


4.  The  Musee  des  Sables  at  Port-Barcares. 


artists  from  abroad — painters,  sculptors  and 
weavers.  Large  firms  are  sponsoring  this 
enterprise  by  paying  for  the  works,  all  of  them 
gigantic  in  size,  of  particular  sculptors. 

Paris. 

The  Fifth  Biennale  des  Antiquites 

AS  wc  said  in  the  October  issue,  the  Biennale 
des  Antiquites  at  the  Grand  Palais  has  been 
planned  around  the  theme  of  Venice.  In 
general,  the  quality  of  the  items  offered  by  the 
140  decorators  and  antique  dealers  is  high. 
Prices  are  10-15  Pcr  cent  UP  on  those  of  the 
previous  Biennale  but  this  has  not  apparently 
affected  buying.  There  is  considerable  variety 
of  choice  as  much  in  furniture  and  tapestries 
(among  them  some  exceptional  Gothic  weaves), 
as  in  bronzes.  This  exposes  two  fallacies:  that 
there  are  no  more  fine  things  to  be  found  and 
an  odd  article  which  recently  appeared  in  the 
'Herald  Tribune'.  In  fact  the  market  for  bronzes 
is  distinctly  brisk.  Certainly,  according  to 
M.  Laloux  (Brussels),  whose  stand  is  particularly- 
elegant,  there  are  some  dealers  who  have  given 
up  since  they  cannot  cope  with  the  increase  in 
the  price  of  Italian  Renaissance  bronzes,  but  he 
is  of  the  opinion  that  any  work  of  art  is  expen- 
sive and  in  these  days  one  must  be  content  with 
smaller  profits.  Bronzes  did,  in  fact,  like  other 
works,  suffer  from  the  world  crisis  of  1929. 
They  still  do  not  command  the  sums  offered  at 
the  beginning  of  the  century  but  over  the  years 
prices  will  rise  and  will  certainly  reach  their 
true  level  in  time.  This  very  specialized  side  of 
the  art  market  was  well  represented  in  different 
stands,  notably  those  of  Moatti,  Laloux  and 
Roudillon. 


5.  Atelier  of  Riccio. 
Child  on  horseback. 
Bronze,  with  its  orig- 
inal pedestal.  Fr.  45, 000 
at  the  Biennale  des 
Antiquites,  Paris. 
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1.  Danish  parcel-gilt  beaker  and  cover  by 
Fridrich  Kurz,  Copenhagen,  <:.  1680,  45  oz., 
height  8  inches.  £1,400  (Christie's). 

2.  William  Koekkoek.  City  view  in  winter  time. 
Canvas  58 x  125  cm.  Fl.  38,000  (Mak  Van  Waay, 
Amsterdam). 

3.  Late  Mycenian  gold  and  iron  dagger,  c.  900 
B.C..  length  17;  inches.  £3,(>75  (Christie's). 

4.  Dutch  gold  vase  and  cover,  maker's  mark  a 
bird  in  rococo  cartouche,  The  Hague  1743, 
height  13  inches,  45  oz.  ^"7,000  (Christie's). 

5.  Roy  Lichtenstein.  .Yo  thank  you,  signed  and 
dated  '64,  magna  on  canvas  38x35  inches. 
S35,ooo  (Parke-Bernet,  New  York). 

6.  Rare  Ansbach  faience  jug,  height  6:  inches. 
£1,522  (Christie's). 

7.  VCilliam   Rothenstein.   Aubrey   Beardesley , 
black   and   coloured   chalks   on   buff  paper,  l^ 
14! X  18J  inches.  ^"500  (Sotheby's). 

8.  George  I  painted  pine  and  parcel-gilt  side 
table  in  the  style  of  Giles  Grendey  with  Breche 
Violette  veneered  marble  top,  66iX32f  inches. 
£682  (Christie's). 

9.  Delft  polychrome  wall  plaque,  height  i6< 
inches.  /~3,36o  (Christie's). 

10.  Anders  Zorn.  In  griiner  Wolljacke,  125x100 
cm.  Cr.  67,000  (Bukowski,  Stockholm). 

11.  French  silver  ewer  and  basin.  Maitre- 
orfevre:  Jean-Pierre  Charpenat,  Paris  1784, 
1,870  gr.,  31  33  7  cm.  Fr.  40,000  (Mes  Rheims 
and  Laurin.  Paris). 

12.  Edgar  Chahine.  La  promenade,  etching  and 
aquatint,  460x663  mm.  ^"35  (Sotheby's). 


13.  Japanese  musical  bracket  clock,  19th  cen- 
tury, height  300  mm.  £420  (Sotheby's). 

14.  Francois  Boucher.  Mme  Deshayes,  fille  de 
Boucher,  signed  and  dated  1758,  39x32  cm. 
Fr.  84,000  (Mes  Chapelle,  Perrin  and  Fromantin. 
Versailles). 

15.  One  of  a  pair  of  Louis  XVI  ormolu  mounted 
ivory  vases  by  Pierre  Gouthiere.  height  I2f 
inches.  ^"7,350  (Christie's). 

16.  Anthony  Van  Dyck.  Portrait  of  a  gentleman 
in  black,  panel  52x40!  inches.  /"20,ooo  (Sothe- 
by's). 

17.  One  of  a  pair  of  zu-ischengold-und-silberglas 
beakers  signed  and  dated  'J.  Mildner  Fee  a 
Gutenbruum  i~99'-  Height  4.  inches.  £1,050 
(Christie's). 

18.  Charles  le  Brun.  Portrait  of  Louis  XIV,  black, 
red  and  white  chalks  on  buff  paper,  463x350 
mm.  /"3,200  (Sotheby's).  15 
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19.  Petrus  Van  der  Veldon.  The  Girl  with  the 
Violin,  oil,  40x25  inches.  $2,200  (Dunbar 
Sloanc,  Wellington,  New  Zealand). 


22.  Christopher  Saxton.  Atlas  of  England  and 
Wales,  first  edition,  London  1574-9,  contem- 
porary colouring,  35  maps.  ^"3,200  (Sotheby's). 


25.  Andre  Derain.  Paysage  pres  de  Martigues, 
oil,  81x60  cm.  Fr.  100,000  (Mes  Ader  and 
Picard,  Paris). 


20.  Rare  early  18th-century  Canadian  silver 
goblet  by  Paul  Lambert,  Quebec,  c.  1730,  2  oz. 
9  dwt.,  height  2|  inches.  /380.  Rare  16th- 
century  French  sliptop  spoon,  date  letter  D, 
Rouen.  ^240  (Sotheby's). 

21.  Friedrich  Voltz.  Cows  at  the  watering  place, 
39x92  cm.  Dm.  40,000  (A.  Weinmuller, 
Munich). 


23.  French  19th-century  mantel  clock  by  L. 
Leroy  &  Cie,  Paris.  ^500  (King  and  Chasemore, 
Pulborough). 


24.  Regency  mahogany  library  table,  48x30 
inches.  £378  (Christie's). 


26.  Kuzma  Petrov-Vodkin.  Woman  on  the  sea- 
shore, signed  with  initials  and  dated  1925, 
25^X21}  inches.  £45°  (Sotheby's). 

27.  Luke  Fildes.  Sketch  for  '■Applicants  for  ad- 
mission to  a  casual  ward',  22X  365  inches.  ^"1,680 
(Christie's). 
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I.  Stefano  della  Bella.  Ostrich  Hunting,  etching. 
John  Basket!  Ltd. 


Etchings  by  Stefano  della  Bella 

24  November     [S  December  [970 
John  Baskett  Ltd., 
173  New  Bond  Street,  W.i 
Reviewed  by  paul  david  lewis 

The  etchings  by  Stefano  della  Bella  to  be  seen  at 
John  Baskett  offer  a  comprehensive  survey  of 
this  popular  but  unplaceable  minor  master. 
Della  Bella,  bom  in  Florence  in  1610,  was  the 
son  of  a  sculptor  who  had  worked  in  Giovanni 
Bologna's  studio  and  he  was  first  trained  as  a 
goldsmith,  a  training  which  is  apparent  in  his 
odd  decorations  that  seem  designed  as  reliefs,  or 
incisions,  for  metal.  There  is  a  delightful  one 
here  whose  scrolls  turn  into  two  surprised 
camels. 

It  is  possible  to  discern  various  influences  in 
della  Bella's  work,  but  he  had  the  gift  of  assimi- 
lation and  a  vision  of  his  own.  The  Piacevoli 
Banquet,  done  when  he  was  seventeen,  remains 
a  sparkling  witness  to  his  early  facility  and  re- 
flects an  interest  in  Callot  from  whose  influence, 
together  with  that  of  Cantagallina  and,  much 
later,  the  Dutch,  he  evolved  an  unobtrusive 
style.  He  was  not  a  restrained  classicist  nor  a 
baroque  stylist  but  moving  between  those 
poles  projected  a  quiet  magic  by  unsensational 
means.  There  is  something  matter-of-fact  about 
his  grotesqueries  that  allows  the  reason  to  accept 
them  while  the  imagination  is  stirred.  There 
are  moments,  as  in  the  conception  of  Death 
carrying  an  old  Man  to  the  Tomb,  from  Lcs  Cinq 
Morts,  when  the  artist  anticipates  the  poetry  of 
Tiepolo,  and  the  Ostrich  Hunting  is  an  almost 
arcane  statement  in  an  apparently  straight  series 
of  Chasses  a  differents  Animaux.  This  is  an  exhibi- 
tion exactly  adapted  to  the  character  of  della 
Bella's  art:  modest  in  scale  and  excellent  in 
quality. 


Second  British  International  Print 
Biennale 

24  September  -  31  December  1970 
Cartwright  Hall,  Bradford 
Reviewed  by  john  Thompson 

This  biennale  establishes  Bradford  as  one  of  the 
few  centres  in  the  world  where  a  comprehensive 
picture  of  the  latest  developments  in  print- 


making  can  be  seen  and  where  comparisons 
between  the  preoccupations  of  different  coun- 
tries in  the  genre  can  be  nicely  made. 

The  exhibition  represents  a  rigorous  selection 
of  400  made  from  2,400  entered  prints  by  the 
jury  consisting  of  Ronald  Alley  of  the  Tate 
Gallery,  Mcrlyn  Evans  the  printmaker  and 
painter  teaching  at  the  Central  School  in 
London  and  Zoran  Krzisnik  from  the  Museum 
of  Modem  Art  in  Ljubljana.  Krzisnik  was  the 
man  who  initiated  the  very  first  international 
print  biennale  in  Yugoslavia  more  than  ten 
years  ago.  The  exhibition  has  attracted  some 
£1,300  of  prize  money  donated  by  commercial 
and  industrial  concerns  in  Bradford  with  special 
outside  contributions — The  Arts  Council, 
Richard  Gainsborough  Periodicals,  The  Oxford 
Gallery  and  the  Giles  Bequest. 

The  jury  awarded  prize  money  mainly  to 
those  printmakers  working  with  new  experi- 
mental techniques.  Ian  Colverson,  in  charge  of 
printmaking  at  the  Bradford  College  of  Art, 
won  the  £200  prize  from  the  Giles  Bequest  for 
a  trichromatic  screenprint  which  included  a 
computer  print-out  of  an  image  of  Brigitte 
Bardot;  and  Kosuke  Kimura  of  Japan  won  the 
Richard  Gainsborough  Memorial  prize  with  a 
lithograph  overlaid  with  a  transparent  acetate 
sheet  printed  in  brown,  with  some  of  the 
images  from  the  underlying  lithograph  pro- 
ducing a  rich,  glossy,  slightly  three-dimensional 
effect.  Anthony  Donaldson's  prize-winning 
print  Moss  projects  the  cast  of  a  standing  nude 
girl  into  space  using  a  Heidelberg  rotary  offset 
press.  Some  of  the  prize  awards  were  more 
predictable.  Roy  Lichtenstein's  large  and 
assured  Peace  through  Chemistry  won  the  Arts 
Council  prize  and  Robert  Rauschenberg's 
Hybrid,  a  print  from  the  series  called  the  Stoned 
Moon,  won  the  Bradford  Area  Development 
Association  prize. 

With  the  Biennale  and  with  its  lively  print- 
making  school,  Bradford  is  fast  establishing 
itself  as  an  important  centre  for  the  study  and 
practise  of  this  art. 

2.  Ian  Colverson.  Portrait.  Second  British  Inter- 
national Print  Biennale.  Bradford  City  Art 
Gallery. 


British  Museum,  Department  of 
Ethnography 

6  Burlington  Gardens,  Old  Bond  Street,  W. r. 
Reviewed  by  david  coombs 

To  celebrate  its  move  to  more  spacious  premises, 


3.  Dancing  figure  from  Hawaii.  Height  26J 
inches.  British  Museum,  Department  of  Ethnog- 
raphy. 

the  British  Museum's  Department  of  Eth- 
nography has  arranged  a  special  exhibition: 
'The  Tribal  Image — wooden  figure  sculpture  of 
the  world',  which  will  remain  open  until  June 
1971.  It  is  the  result  of  an  unusual  alliance  be- 
tween scholarship  and  art,  for  the  80  pieces 
have  been  chosen  by  the  Keeper  of  the  Depart- 
ment, Mr.  William  Fagg,  in  close  consultation 
with  the  sculptor  Leon  Underwood.  The  illus- 
tration shows  a  dancing  figure  from  Hawaii, 
probably  one  seen  by  members  of  Cook's  third 
voyage  in  1779.  It  can  be  placed  either  upright 
or  on  all  fours  and  when  upright  seems  to 
represent  a  figure  in  a  trance  state. 

In  the  past  the  Department  has  displayed  a 
few  representative  pieces  from  each  of  the  100 
or  more  culture  areas  in  its  collections.  From 
now  on  12  or  15  cultures  only  will  be  on  show 
at  any  one  time,  but  all  of  them  seen  as  a  whole. 
Each  of  these  exhibitions  will  last  for  about  12 
months.  Apart  from  its  greater  general  interest, 
this  new  policy  will  make  research  necessary  as 
well  as  easier;  gaps  and  weaknesses  also  will  be 
more  quickly  noticed.  For  students  the  balance 
of  the  collections  will  be  available  at  a  new 
repository  in  Shoreditch. 

One  result  of  this  will  be  the  chance  to  see  for 
the  first  time  the  whole  of  the  Museum's  collec- 
tion ot  Benin  bronzes  and  ivories,  which  in 
itself  also  throws  an  interesting  new  light  on  the 
Museum's  activities.  This  collection  is  the 
largest  and  finest  in  the  world  and  has  indirectly 
been  the  spur  to  a  renewed  awareness  in  Nigeria 
of  the  importance  of  its  own  art  and  antiquities. 
Apart  from  the  crucial  initial  influence  and 
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advice,  the  British  Museum  went  so  far  as  to 
sell  back  tor  a  nominal  sum  part  of  its  own 
collection  of  bronze  plaques  including  some 
of  the  very  best  pieces.  In  addition  it  acted  as 
agent  for  some  years  on  the  London  art  market 
for  the  Lagos  Museum  whose  collection  has 
now  become  second  only  to  that  of  its  much 
older  peer. 


Sir  William  Bruce  1630-1710 

29  November  -  12  December  1970 
Burgh  Museum,  Hamilton 
Reviewed  by  colin  mcwii.liam 

The  Scottish  Arts  Council  Exhibition  brings 
together  and  illuminates  all  that  is  known  of 
Sir  William  Bruce,  Scotland's  first  great  archi- 
tect. Together  with  John  Dunbar's  excellent 
catalogue  it  provides  a  fully  objective  and 
up-to-date  study  of  Bruce's  work  and  times, 
somewhat  in  contrast  with  Hubert  Fenwick's 
recently  published  'Architect  Royal'. 

Born  about  1630,  William  Bruce  seems  to 
have  attended  St.  Andrew's  University  and 
subsequently  to  have  played  a  significant  part 
in  the  events  which  led  up  to  the  Restoration, 
with  whose  fortunes  his  own  success  rose  and 
fell.  He  showed  an  endearing  loyalty  to  the 
Jacobite  cause  and  its  not  altogether  endearing 
supporters  such  as  his  greatest  patron  the  Earl 
of  Lauderdale.  Almost  incidentally,  though  his 
architecture  is  better  documented  than  his 
political  activities,  he  appears  as  architectural 
co-ordinator  at  the  palace  of  Leslie,  improver 
of  his  own  house  at  Balcaskie,  and  then  as 
surveyor-general  in  Scotland,  brilliantly  ex- 
tending Holyroodhouse  with  remarkable  sym- 
pathy both  to  the  old  fashion  and  the  new,  the 
same  flair  which  he  showed  in  his  work  done 
directly  for  Lauderdale,  notably  at  Thirlestane. 

Of  his  111. nun  J. issk.il  houses  the  most 
famous  is  rightly  his  own  at  Kinross,  begun  in 
1679,  whose  entire  design  and  layout  is  con- 
veyed in  one  astonishing  contemporary  draw- 
ing (probably  by  his  draughtsman  Alexander 
Edward)  a  mere  22  inches  wide.  The  totality  of 
house  and  gardens  and  landscape,  the  ability  to 
appoint  and  depute  specialists,  the  fastidious 
ordering  of  the  house  itself,  all  these  point  to 
Bruce  as  a  prototype  of  the  modern  architect. 

His  full  responsibility  for  a  distinctive,  but 
not  extensive,  body  of  work  is  incontestable, 
as  is  his  achievement  in  founding  a  school  of 
design  (still  too  little  studied)  in  a  country 
which  had  previously  made  no  strenuous  effort 
to  follow  European  fashion,  content  to  enjoy 
the  Indian  summer  of  its  own  native  style.  But 
beyond  the  knowledge  that  for  a  time  he  was 
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based  in  Holland,  we  still  know  virtually 
nothing  of  the  travels  and  contacts  which 
helped  to  form  Bruce  as  an  artist. 

The  exhibition,  consisting  mainly  of  photo- 
graphs, documents  and  measured  drawings,  is 
an  elegantly  mounted  extension  of  the  cata- 
logue. Its  merit  is  that  it  presents  all  the  available 
evidence  on  a  considerable  European  architect 
whose  fame  is  still  limited,  like  his  buildings,  to 
Scotland.  It  deserves  a  showing  elsewhere,  most 
particularly  in  the  Netherlands. 


5.  Frans  Francken  the  Younger.  Flowers  on  a 
stone  ledge.  Copper  nf  X  19A  inches.  Brian 
Koetser  Gallery. 


Paintings  by  old  masters 

October  -  December  1970 
Brian  Koetser  Gallery 
38  Duke  Street,  St.  James's,  S.W.i. 
Reviewed  by  sibylla  jane  flower 

One  of  the  interesting  points  to  emerge  from 
the  exhibition  which  Brian  Koetser  is  showing 
at  his  gallery  is  his  attribution  of  the  exquisite 
Flowers  on  a  Stone  Ledge  to  the  Flemish  painter 
Frans  Francken  the  Younger  (see  illustration), 
with  the  consequent  addition  of  a  whole  series 
of  still-life  paintings  to  the  hitter's  works. 
Francken  is  of  course  best-known  for  his  biblical 
and  historical  subjects  also  his  paintings  of  the 
interior  of  picture  galleries.  There  is  one 
example  showing  the  artist  at  his  easel  in  the 
process  of  painting  a  picture  of  flowers.  As 
Brian  Koetser  points  out  in  the  catalogue  entry, 
the  attribution  of  this  painting  is  helped  by  the 
insertion  of  the  two  figures  which  appear 
through  the  doorway  in  the  right  of  the  paint- 
ing; these  stand  comparison  with  figures  in 
known  works  by  Francken.  He  enumerates 
clearly  the  other  similarities. 

The  Abraham  van  Beyeren  Still  Life  is  a 
superb  example  of  Dutch  still-life  painting  by 
one  of  its  most  accomplished  exponents  and 
every  detail,  principally,  the  nautilus  shell  and 
the  delft  bowl  with  peaches,  is  rendered  in 
brilliant  colouring.  There  could  be  no  greater 
contrast  than  the  extreme  simplicity  of  the  Still 
Life  by  Jacob  van  Es,  a  painter  whose  variations 
on  the  theme  of  oysters,  mussels,  cheeses,  shells 
and  flowers  are  well  known. 

But  still-lifes  do  not  comprise  the  whole 
show.  There  is  a  wide  variety.  Mention  should 


4.  William  Bruce.  Kinross  House,  1686-1691. 
National  Monuments  Record  of  Scotland. 


be  made  of  a  fine  David  Tcniers  the  Younger 
Portrait  of  Anton  Triest,  Bishop  of  Bruges  and  of 
Ghent,  a  Jan  van  Goycn  River  Landscape  and  two 
exquisite  paintings  on  copper  Birds  among 
Foliage  by  the  Antwerp  painter  Peter  Snyers. 


Stuart  Brisley 

6  October  -  30  October  1970 
Sigi  Krauss  Gallery 
29  Neale  Street,  W.C.2. 
Reviewed  by  PETER  FULLER 

Over  and  over  again  one  hears  the  complaint 
that  there  is  no  avant  garde  in  London.  Whilst 
this  is  partially  true,  particularly  in  comparison 
with  the  kind  of  work  that  is  coming  out  of 
Dusseldorf  and  the  less  popular  studios  of  San 
Francisco,  it  is  also  evident  that  when  an  avant 
garde  tries  to  assert  itself  it  is  consistently 
ignored. 

The  Sigi  Krauss  Gallery  has  now  been  func- 
tioning in  Neale  Street  for  nearly  a  year;  it  has 
been  dedicated  to  experimental  work  of  all 
kind,  and  the  kind  of  exhibition  which  it  offers 
differs  radically  from  the  precious  manipulation 
of  tenuous,  dehumanised  aesthetic  codes  which 
characterises  the  work  to  be  seen  in  better 
established  galleries. 

The  Stuart  Brisley  month  was  typical  of  the 
very  best,  most  imaginative  and  genuinely 
revolutionary  art  which  he  has  offered  so  far. 
Brisley,  who  early  on  in  his  career  shed  a 
traditional,  sculptural  concern  with  the  creation 
of  objects  which  occupy  space  like  sullen  thieves, 
now  works  in  the  field  of  happenings  and  event- 
related  art.  He  has  roots,  of  course,  in  Dada  and 
the  early  manifestations  of  Dine  and  Oldenburg, 
but  he  seems  genuinely  to  have  extended  this 
tradition  to  the  point  at  which  each  statement 
which  he  makes  has  political  and  social  rele- 
vance, as  well  as  a  feed-back  comment  on  the 
decadent  state  of  the  traditional,  commercial 
mechanism  for  the  promotion  ot  art. 

6.  Incident  from  one  of  the  events  staged  by 
Stuart  Brisley  during  his  one  month  exhibition 
at  Sigi  Krauss's. 
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The  gallery  was  jam-packed  with  people, 
fibrous  material,  three-dimensional  disinte- 
grating grids  made  of  chairs,  one  hundred 
weight  of  dough,  and  an  apoplectically  sticky, 
resinous  material  which  flooded  over  tele- 
phones, desks  and  unwary  spectators  alike. 
Amid  the  apparently  pandemonious  confusion 
the  artist  moved  like  a  demoniac  Prospero, 
transforming  the  total  environment  into  an  art 
statement,  drawing  freely  from  artifax  and  'real' 
incident  alike. 

It  is  too  facile  to  approach  such  art  events  as 
extensions  of  theatre,  in  fact  they  have  probably 
evolved  along  a  root  from  Abstract  Expres- 
sionism, to  which  much  of  what  Brisley  is 
doing  is  closely  related — the  significant  exten- 
sion being  not  in  the  use  of  sculptural  materials 
and  "live'  situations,  but  in  the  transformation 
of  the  level  of  expression  from  that  ot  personal 
neurosis  to  that  of  a  common,  shared,  social 
consciousness.  At  the  moment,  the  main  re- 
straining influence  is  absence  of  economic 
viabilitv — but  the  introduction  of  video-tape 
recordings  in  cassette  forms  could  change  all 
that:  the  cassette  could  become  the  art  multiple 
of  the  future. 


18th,  19th  and  20th  century  watercolours 
and  drawings 

Autumn  1970 

Gerald  M.  Norman  Gallery 

8  Duke  Street,  St  James's,  S.W.i. 

Reviewed  by  sibylla  jane  flower 

Mr.  Gerald  Norman's  inaugural  exhibition  at 
his  new  premises  contains  an  exceptional  series 
of  sketches  by  Berthe  Morisot — early  works  of 
great  charm — and,  as  far  as  subject  matter  is 
concerned,  intimate  and  domestic  in  character. 
Some  of  the  child  studies  bear  a  resemblance  to 
Berthe's  own  daughter  Julie  and  there  are  other 
points  of  similarity  between  these  sketches  and 
aspects  of  her  oeuvre.  The  Child  playing  with  a 
Toy  Duck  in  a  Tub  (see  illustration)  is  one  of  the 
most  attractive  and  accomplished  of  the  series ; 
an  oil  painting  of  1886  of  two  children  playing 

7.  Berthe  Morisot.  Child  playing  with  a  toy  duck 
in  a  tun.  Pencil  5^  x  5J  inches.  Gerald  M.  Sonnan 
Gallery. 


with  objects  in  a  tub  Enfants  a  la  V'asque  is  illus- 
trated in  Bataille  and  Wildenstein. 

The  selection  of  watercolours  and  other 
drawings  provides  a  rich  hunting-ground  for 
Christmas  presents.  The  two  George  Chinnery 
pen  and  ink  sketches  of  his  children  dressing-up, 
the  other  of  the  artist's  family  and  friends,  are 
perfect  candidates.  z\nd  there  is  a  broad  selection 
of  English  watercolours  well  worth  viewing; 
one  would  wish  to  single  out  some  of  the  Peter 
de  Wints,  the  two  Boningtons,  Early  Morning 
on  the  Shore  and  Banks  of  a  River  and  perhaps  the 
crisp  John  Martin  Romantic  Landscape. 


Dame  Laura  Knight 

Summer  1970 

City  Museum  and  Art  Gallery. 
The  Castle.  Nottingham. 
Reviewed  by  david  Phillips 

For  Nottingham's  first  Festival,  the  Castle 
Museum  chose  Dame  Laura  Knight  as  the 
subject  of  its  major  exhibition.  Poignandy,  this 
became  a  memorial  show  with  Dame  Laura's 
death  aged  92  three  days  before  the  opening. 
The  large  number  of  her  earliest  works  pre- 
served in  collections  in  Nottingham,  where  she 
spent  her  childhood  and  went  to  the  College  of 
Art,  made  it  possible  to  devote  a  whole  room 
to  work  done  before  she  abandoned  the  attempt 
to  earn  a  living  locally  and  went,  about  1S96, 
with  her  sister  and  Harold  Knight  to  live  until 
the  first  world  war  with  the  colonies  of  artists 
in  Staithes  in  Yorkshire.  Laren  in  Holland,  and 
Newlyn  in  Cornwall. 

Work  she  did  in  all  these  places  was  included 
in  the  exhibition,  and  much  of  it  is  unfamiliar. 
She  did  not  begin  to  paint  in  earnest  the  circus 
and  gypsy  scenes  by  which  she  was  best  known 
until  she  was  over  50,  and  her  reputation  was 
first  made  with  paintings  of  Dutch  peasant  life, 
and  sunlit  Cornish  shore  scenes. 

From  the  first  Dame  Laura  Knight's  main 
subject  was  human  interest,  realistically  pre- 
sented without  the  apparent  gloss  with  which 
it  was  treated  by  the  official  Victorian  art  of  her 
childhood.  Rarely  in  her  painting,  as  in  Car- 
diff's strange  early  Motley,  or  in  the  pictures  for 
her  1920  exhibition  of  Diaghilev  Ballet  paint- 
ings, individual  characterisation  is  subordinated 


to  more  formally  expressive  use  of  figures.  But 
the  personalities  of  her  subjects  reasserted  them- 
selves in  her  later  ballet  paintings,  and  became 
the  main  point  of  the  circus  and  gypsy  scenes. 
Her  acute  observation  and  technical  powers, 
and  her  habit  of  working  direct  from  life,  gave 
her  paintings  a  rich  period  flavour.  Seen 
together,  her  work  presents  an  unrivalled  range 
ot  a  fascinating  English  brand  of  social  realism. 


Margaret  Kaye:  fabric  collages 
Peter  Colling  wood:  wall  hangings 

November  1970 
Roland,  Browse  and  Delbanco, 
19  Cork  Street,  W.i. 
Reviewed  by  marina  VAIZEY 

The  lines  between  the  tine  arts  and  the  applied 
arts  are  becoming  increasingly  blurred,  and  I 
think,  to  the  benefit  of  both.  Earlier  this 


9.  Peter  Collingwood.  Macrogauze  J.D.5. 
Natural  linen  70  x  33  inches.  Roland,  Browse  and 
Delbanco. 


301 


century  the  work  of  these  two  inventive  artists 
might  have  been  considered,  pejoratively,  craft. 
As  I  am  a  firm  believer  in  the  simple  definition 
of  art  as  being  any  creative  activity  that  in  some 
way  enhances  our  personal  vision,  there  is  no 
doubt  that  Peter  Collingwood  and  Margaret 
Kaye  are  contributors  to  the  arts  of  our  time. 

Peter  Collingwood  trained  as  a  doctor  and 
became,  instead,  a  weaver.  His  wall  hangings, 
which  he  calls  macrogauzes  and  titles  by 
numbers,  are  inventive  structures  ot  black, 
white,  bleached  and  natural  linen  yarn,  each 
form  linked  to  the  other  by  steel  rods.  His  work 
is  mathematical,  and  austere,  and  he  has  stated 
that  the  hand  of  the  weaver  need  not  be 
the  artist,  although  in  fact  he  does  weave  the 
hangings  himself.  The  art  is  in  the  design,  and 
his  hangings  enhance  our  understanding  of 
structure  and  form  in  the  way  that  the  finest 
abstract  paintings  and  sculptures  do  too.  Be- 
cause of  the  nature  of  his  unusual  medium,  he 
makes  us  look  afresh  at  various  formal  relation- 
ships; his  work  appears  simple  only  because  it  is 
so  resolved,  each  hanging  as  balanced  and 
inventive  as  a  mathematical  equation,  with  all 
the  'rightness'  that  implies.  The  hangings  are 
endlessly  fascinating. 

Margaret  Kaye  has  worked  with  stained 
glass,  and  with  fabric.  Her  fabric  collages 
employ  brilliant  colours,  and  she  so  exploits 
the  textures  of  different  materials,  the  contrast 
between  matt  and  gloss,  and  rough  and  smooth, 
and  the  expressiveness  of  bits  of  thread  and 
unravelling  edges,  that  there  is  the  same  kind  of 
spontaneity,  controlled,  that  one  finds  in  ex- 
pressionist painting.  Close  to,  her  collages  are 
melanges  of  colours  and  textures;  from  a  short 
distance  they  resolve  into  imaginative  depictions 
of  animals,  in  unexpected  colours,  and  in  poses 
which  capture  the  stance  and  movement  par- 
ticular to  monkeys,  or  cats,  dogs  and  birds. 
Shreds  and  scraps  of  material  are  employed  in 
a  daring  manner,  and  the  whole  is  more  than 
pleasing.  It  is  an  art  with  its  own  unusual  idiom. 


Silversmiths  and  jewellers 

Royal  College  of  Art  Diploma  Show  1970 
Reviewed  by  Caroline  shaw 

Two  of  the  most  successful  silversmiths  ' 
jewellery  designers  at  this  year's  RCA  Diploma 
Show  completely  rejected  the  traditionally 
'decorative'  idiom  of  their  craft.  How  refreshing 
their  work  looks  beside  the  bundled-twig 
disease  that  so  afflicts  much  modern  jewellerv — 
from  art  colleges  to  Bond  and  Jermyn  Street. 

Both  Josephine  Powles  and  David  Eagleton 
are  closely  influenced  by  industrial  design  and 
the  machine  aesthetic.  But  here  any  similaritv 
between  them  ends.  She  is  interested  onlv  in 
designing  bespoke  pieces,  he  in  coming  to 
terms  with  machine  production. 

What  catches  Josephine's  imagination  is  the 
interaction  of  space,  line  and  solid — particularlv 
in  Victorian  machinery.  Her  talent  is  being  able 
to  capture  this  quality  of  strength  and  distil  it 
into  a  tiny  object  like  a  ring,  at  the  same  time 
creating  a  strong,  well  proportioned  shape. 


10.  Josephine  Powles.  Matching  engagement 
and  wedding  rings.  Royal  College  of  Art  Diploma 
Show. 


Certainly  her  solutions  to  the  problems  of 
related  wedding  and  engagement  rings  are 
most  original  and  beautiful  too.  One  a  hollow 
cube,  just  under  j  inch  thick  and  pierced  by  a 
circle  for  the  finger,  forms  the  'casing'  for  a 
second  solid  ring,  which  fits  to  a  tolerance  of 
2,oooths  of  an  inch.  The  outside  is  highly 
polished  white  gold;  the  inside  satin  finished 
yellow  gold,  cradle  set  with  baguette  diamonds. 
(See  illustration.) 

The  second  of  the  two  rings  relies  on  reflec- 
tions: not  ot  stone  with  light  but  an  enamelled 
design  cut  into  the  steeply  angled  top  of  one 
ring,  reflecting  against  the  highly  polished 
shank  ot  another.  Elsewhere,  Josephine  uses  her 
industrial  or  electrical  shapes  with  great 
refinement. 

David  Eagleton  is  passionately  interested  in 
exploiting  silver  and  chromed  jewellery  in 
quantity.  He  openly  challenges  the  validity  of 
today's  'snob'  attitude  towards  craft,  claiming 
it  as  unrealistic  and  pretentious  in  a  computer 
age. 

He  likes  big  things,  and  designs  soothing 
silver  shapes  with  astonishing  maturity  in  one 
so  young.  Sweeping  away  the  'pin  point  of 
delight'  argument,  he  sees  jewellery  as  an  im- 
portant article  of  adornment.  This  is  easy  to 
understand  once  you  see  his  smooth  curvelinear 
arm  bands;  the  perfectly  simple  tubular  chrome 
choker,  and  the  necklace  of  six  silver  beads  the 
size  ot  Christmas  balls.  As  with  all  his  work, 
their  impact  lies  in  precise  curvature  and  careful 
proportions:  it  is  no  surprise  that  his  initial 
overtures  tor  manufacturing  have  been  to 
precision  engineers ! 


British  Portraits  from  the  XVIth  to  the 
XlXth  century 

18  November  -  19  December  1970 

Sabin  Galleries, 

4  Cork  Street,  W.i. 

Reviewed  by  jeffery  daniels 

It  is  a  considerable  achievement  to  have  brought 
together  some  thirty  portraits  that  command 
attention  both  as  pictures  and  as  records-  of 
interesting  personalities.  The  Tudor  examples 
are  mostly  of  great  public  figures,  one  of  the 
most  resilient  of  whom  was  Sir  Percival  Hart, 
who  acted  as  Chief  Serverer  and  Knight 
Harbinger  to  Henry  VIII  and  each  of  his  three 
children  in  succession:  his  portrait,  by  an  un- 
known artist  dates  from  about  1560.  By  1591, 
when  Marcus  Gheeraerts  the  younger  painted 
the  glittering  court  portrait  of  Lady  Elizabeth 
Knightley,  which  once  belonged  to  Horace 
Walpole,  Spanish  fashions  in  dress  provided  a 
sombre  background  to  the  loving  delineation  of 
exquisite  jewellery,  amongst  which  can  be 
discerned  the  phoenix  of  the  famous  Seymour 
jewel,  since  the  sitter  was  the  daughter  of  Lord 
Protector  Somerset. 

One  of  the  most  forceful  portraits  is  of 
Colonel  John  Hanbury,  who  was  known  as 
'Tin-plate'  Hanbury,  having  introduced  the 
process  into  England  from  Sweden,  where  he 
had  obtained  the  secret  by  seducing  his  master's 
daughter.  The  work  is  very  much  in  the  style  of 
Joseph  Highmore,  but  no  attribution  has  as  yet 
been  proposed.  A  magnificent  early  Reynolds 
of  Lord  Massarene  perhaps  shows  the  influence 
of  Oudry  while  a  delicate  Allan  Ramsay  of 
Lord  Foley  is  closer  to  the  pastels  of  Rosalba 
Carriera.  The  freshness  and  charm  of  Nathaniel 
Hone's  Young  Student,  almost  identical  in  com- 
position to  Lepicie's  Portrait  of  a  little  Boy 
(Mauritshuis,  The  Hague)  are  contrasted  with 
the  barbaric  opulence  of  Tilly  Kettle's  portrait 


11.  Tilly  Kettle.  The  King  of  Oudh,  c.  1773.  Oil 
on  canvas  50  X  40  inches.  Sabin  Galleries. 
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of  the  King  qfOudh,  painted  about  1773.  He  was 
the  son  of  the  monstrous  Suraj-ud-Dowlah  who 
perpetrated  the  Black  Hole  of  Calcutta  outrage 
and  he  looks  distinctly  melancholy  in  spite  of 
his  sumptuous  robes.  Benjamin  West's  Lord 
Lyttleton  emphasises  the  austerity  of  the  man 
Dr.  Johnson  described  as  a  'respectable  Hotten- 
tot', but  a  much  less  respectable  example  is 
portrayed  by  Benjamin  Barker  of  Bath:  the 
self-styled  'Princess  Caraboo  of  Javasu',  a 
notorious  charlatan  who  was  in  fact  a  cobbler's 
daughter. 


with  a  Parrot  (Oxford,  Ashmolean  Museum) 
was  once  paired  with  the  Crcspi,  and  although 
no  reunion  has  been  arranged,  other  Venetians 
are  represented.  The  huge  Carlevaris  of  The 
Arrival  of  the  4th  Earl  of  Manchester  in  I  'enice  in 
1707  could  hardly  have  been  left  out  and  the 
Caesar  before  Alexandria  by  G.  A.  Pellegrini  is  a 
splendid  example  from  the  artist's  best  period, 
whose  rich  colouring  and  confident  technique 
made  a  considerable  impact  when  it  was  first 
shown  at  the  Gallery  Lasson  in  1965. 


The  Rothko  Room 

The  Tate  Gallery, 
Millbank,  S.W.i. 
Reviewed  by  alastair  Gordon 

It  is  an  overwhelming  experience  which  must 
be  taken  slowly,  calmly.  The  room  in  which 
they  hang  is  lit  quietly,  in  tune  with  the  sombre 
mass  of  the  nine  large  canvases.  The  colours  are 
crimson  and  black,  the  colours  of  smouldering 
fire,  but  the  forms  are  so  controlled  that  they 
induce  a  prodigious  peacefulness,  a  pulsing 
melancholy. 

These  forms,  mysterious,  and  their  physical 
spacing  impossible  to  determine,  have  an 
interior  energy  that  spills  round  the  frayed 
edges  and  illuminates  from  depths  unplumbable. 
Sometimes  the  forms  have  a  fragile  ribboned 
elevation  like  a  waterspout  maintained  by  its 
own  cloud,  sometimes  they  are  wraith-like. 
The  paint  surface  varies  with  infinitesimal 
subtleties,  always  keeping  the  eye  on  the  move. 
It  is,  indeed,  wise  to  move  round  the  room  so 
that  these  shifts  of  mass  can  be  appreciated  the 
better. 

What  a  wonderful  gift  from  an  artist  in  his 
lifetime!  For  the  room  had  been  planned  be- 
tween Rothko  and  Norman  Reid  since  1965, 
and  the  works  completed  sometime  before 
Rothko's  tragic  end.  They  stand,  therefore,  as  a 
memorial  to  a  great  painter  and  a  profound 
thinker,  whose  understanding  of  what  his  art 
meant  is  summed  up  by  his  statement  to 
Norman  Reid,  'It  seems  to  me  that  the  heart  of 
the  matter  is  how  to  give  this  space  you  propose 
the  greatest  eloquence  and  poignancy  of  which 
my  pictures  are  capable'. 


12.  Rothko  Room.  The  Tate  Gallery. 
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13.  Gianantonio  Pellegrini.  Caesar  before 
Alexandria.  Oil  on  canvas  51x44  inches.  Bir- 
mingham   City    Art    Gallery.  Wildenstein's 
Gallery. 

Old  master  paintings  from  the  City  Art 
Gallery,  Birmingham 

12  November  -  12  December  1970 
Wildenstein's  Gallery, 
147  New  Bond  Street,  W.i. 
Reviewed  by  jeffery  daniels 

Thirteen  years  have  gone  by  since  London  last 
saw  a  selection  of  pictures  from  the  collection 
in  Birmingham.  This  time  it  is  entirely  devoted 
to  the  European  schools,  concentrating  on  the 
Italian,  and  including  painters  who  worked  in 
Italy. 

The  earliest  work  is  a  tiny  panel  by  Simone 
Martini,  A  Saint  holding  a  book;  his  expression  of 
exalted  grief  is  characteristic  of  this  great 
Sienese,  one  of  whose  major  works  is  the  gem 
of  another  English  regional  collection — the 
Walker  Art  Gallery,  Liverpool.  Two  important 
Flemish  triptychs  are  shown,  one  by  Adriaen 
Isenbrandt  which  has  been  cleaned  and  restored 
for  the  occasion,  the  other,  a  Noli  me  Tangere  by 
Jan  van  Scorel,  who  travelled  widely  and  was 
patronised  by  the  Utrecht  Pope,  Hadrian  VI 
whose  portrait  he  painted.  The  influence  of  the 
Venetians,  especially  Giorgione,  is  apparent  in 
his  work. 

The  Birmingham  collection  is  particularly 
rich  in  Baroque  pictures,  the  most  precious  of 
which  is  the  stupendous  Castiglione,  The  Angel 
appearing  to  the  Shepherds,  a  signed  work 
probably  painted  in  Rome  about  1640.  One  of 
the  finest  recent  acquisitions  (1962)  is  Guercino's 
Enninia  and  the  Shepherd,  painted  for  the  Duke 
of  Mantua  about  a  year  before  the  National 
Gallery's  Incredulity  of  St.  Thomas,  which,  with 
its  pendant,  The  Betrayal  of  Christ  (Cambridge, 
Fitzwilliam  Museum)  were  the  last  works 
Guercino  executed  before  he  set  out  on  the 
journey  to  Rome  which  ultimately  led  him  to 
abandon  the  earthy  vigour  of  his  early  style. 
This  quality  was  not  lost  to  the  Bolognese 
however  and  G.  M.  Crcspi's  Girl  holding  a  Dove 
has  the  freshness  and  straightforwardness  of 
Hogarth's  Shrimp  Girl.  G.  B.  Tiepolo's  Lady 


14.  Marina  Vaizey  writes:  John  ACakepeace  is  a 
young  English  furniture  designer,  who  has 
worked  in  Scandinavia  and  North  America.  He 
started  his  own  Banbury  workshop  in  1962, 
completing  commissions  for  single  pieces  of 
furniture,  and  now  also  does  larger  projects, 
designing  and  making  complete  interiors. 
Makepeace  has  exhibited  at  the  Design  Centre, 
the  Bear  Lane,  the  Smithsonian  and  now 
shows  regularly  with  the  Oxford  Gallery,  23 
High  Street,  Oxford.  Here  is  an  illustration  of  a 
piece  of  furniture  which  he  will  make  to  order, 
the  collector's  coffee  table  (13x30x30  inches). 
It  consists  of  a  glass-topped  felt-lined  box  on 
a  rosewood  base. 


15.  Rembrandt  Bugatti.  Vulture,  bronze.  In- 
cluded in  an  exhibition  of  wild  animal  sculp- 
tures 'The  World's  Wildlife'  at  The  Sladmore 
Gallery,  32  Bruton  Place,  Berkeley  Square, 
W.i,  12  November-12  December. 
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A  very  fine  Chippendale  period  serpentine 
commode  in  weU  figured  mahogany  and  retaining 
its  original  gilded  handles  and  escutcheons. 
The  top  drawer  is  fitted  with  a  baize  lined  writing 
slide  and  below  this  there  is  a  fitted  interior 
with  numerous  small  compartments  and  a  rising 
mirror.  Circa  1760.  15 
Maximum  length:  41£  inches 
Maximum  depth:  24  inches 
Height:  32J  inches 
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An  XVIII  century  Brass  20-light  chandelier 
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